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That  a  new  edition  of  the  **  Descriptivexand  Historical 
Catalogue  of  the  Pictures  in  the  National  Gallery "  has 
not  appeared  long  since  none  can  regret  so  deeply  as 
myself.'  When  some  years  ago  it  devolved  upon  me  to 
undertake  the  task  of  revising  the  old  Catalogue  and 
supplying  such  new  matter  as  the  growth  of  the 
Collection  had  rendered  necessary,  I  soon  became  aware 
that  not  a  mere  revision,  but  for  the  most  part  a 
thorough  reconstruction,  of  the  historical  text  was  in- 
dispensable in  order  to  bring  it  into  conformity  with 
the  results  of  later  research  and  criticism.  The  labour 
of  collecting,  collating,  and  reducing  to  concise  form  the 
new  evidence,  which  was  often  far  to  seek  and  difficult 
to  find,  would  have  absorbed  for  no  short  space  of  time 
the  leisure  of  a  man  solely  occupied  with  art  on  its 
literary  side.  But  in  my  case  the  immediate  and 
pressing  duties  of  office  frequently  compelled  me  during 
many  months  consecutively  to  suspend  all  work  in 
connexion  with  the  Catalogue.  Meanwhile  historical 
research  was  being  carried  on  all  over  Europe  with  un- 
precedented activity,  and  as  fresh  information  poured  in 
it  was  sometimes  necessary  to  revise  what  had  been 
already  written,  and  even  printed.  Thus  many  causes 
combined  to  retard  the  completion  of  the  work  in 
hand 


L 


vi  PREFACE. 

The  Catalogue  now  includes  the  latest  additions 
made  to  the  Collection;  together  with  the  appropriate 
Biographical  Notices,  when  such  were  requisite.  Where 
Mr.  Womuins  Notices  needed  only  revision,  or  slight 
alteration,  they  have  been  gladly  retained.  But  con- 
siderably over  a  hundred  of  them  required,  for  the 
reasons  above  stated,  to  be  entirely  rewritten.  Added 
to  the  Catalogue  are  between  eighty  and  ninety  memoirs 
of  painters  who  in  the  interval  have  become  represented 
in  the  Gallery,  or  works  .by  whom,  although  in  a  few 
cases  already  there,  had  borne  erroneous  or  doubtful 
attributions. 

A  perfectly  consistent  and  uniform  system  of  nomen- 
clature applicable  to  the  Italian  masters  is  as  yet  a 
desideratum  in  catalogues.  A  nearer  approach  to  it 
might  perhaps  have  been  made  in  the  following  pages, 
but  only  at  the  expense  of  delaying  publication  yet 
further.  Many  of  the  Italian  artists  of  the  ISth,  14th 
and  15th  centuries  bad  either  no  family  names,  or  none 
now  to  be  ascertained.  In  such  cases  the  baptismal 
names  are  found  simply  coupled  with  some  place-name, 
nickname,  or  individual  patronymic.  But  even  a  sur- 
name, when  handed  down,  has  often  been  so  completely 
superseded  by  some  popular  designation  that  it  seems 
less  pedantic,  and  is  certainly  more  convenient,  to  use 
the  latter.  Perugino  and  Botticelli,  for  example,  are 
never  likely  to  be  popularly  called  Vannucci  and  Filipepi. 
.On  the  other  hand,  the  surnames  Buonarroti,  Vecellio, 
Sanzio,  Allegri,  and  some  others  are  so  well  recognized 
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that  no  difficulty  can  arise  from  adopting  them  in  a 
catalogue.  Dutch  and  Flemish  names  are  given  in  the 
orthographic  forms  habitually  used  by  the  painters 
themselves  and  their  contemporaries. 

To  the  friendly  courtesy  of  Dr.  Abraham  Bredius,  tlie 
learned  compiler  of  the  Catalogue  of  the  State-Museum 
at  Amsterdam^  I  am  indebted  for  some  valuable  com- 
munications respecting  Dutch  painters.  For  the  rest, 
the  sources  of  new  information  are  duly  acknowledged 
in  the  notes  to  this  Catalogue. 

P.  W.  BURTON. 

December  1888. 
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The  British  National  Gallery  of  Fictares  was  fonnded  in  1824, 
during  the  administration  of  the  Earl  of  Liverpool,  hy  the  pur- 
chase of  the  collection  of  the  late  John  JnHns  Angerstein,  Esq., 
which  thns  formed  the  nncleos  of  the  present  national  collection. 

The  estahlishment  of  a  National  Gallery  had  long  heen  desired, 
and  His  Majesty  Gteorge  lY.  is  said  to  have  been  the  first  *  to 
suggest  the  propriety  of  purchasing  the  Angerstein  collection. 
Sir  George  Beaumont,  also,  and  the  late  Lord  Dover,  then  the 
Hon.  George  Agar  Ellis,  took  an  active  part  towards  the  accom- 
plishment of  this  object.  Lord  Dover  first  brought  the  subject 
before  Parliament  in  1823  ;t  and  Sir  George  Beaumont  was  so 
desirous  to  see  a  National  Gallery  established,  that  he  offered  to 
give  his  own  pictures  to  the  nation  as  soon  as  the  GTovemment 
should  allot  a  proper  place  for  their  reception. 

The  Angerstein  collection,  consisting  of  thirty-eight  pictures,! 
was  accordingly  secured  to  the  nation,  and  a  grant  of  Parliament 
of  60,00OZ.,  proposed  by  Government,  was  voted  April  2,  1824, 
to  defray  the  charge  of  purchase  and  the  expense  incidental  to 
the  preservation  and  public  exhibition  of  the  collection  for  that 
year — 57,000Z.  for  the  pictures,  and  d,O0OL  for  the  incidental 
expenses.  § 

*  Hansard,  Parliamentary  Debates,  speech  of  Sir  0.  Long.  April  2, 1824. 

+  Hansard,  ParHamentary  Debates,  July  1, 1828 ;  Cunningham,  Xdves  of  the  most 
Sminent  Britieh  Painters,  dtc;  Sir  George  Beaumont,  vol.  vi. 

t  The  entire  collection  was  not  included  in  the  Government  purchase ;  a  few 
pictures  were  excepted.  See  the  Catalogue  cf  the  Pictures  cf  J,  J,  Angerstein, 
JSsq^  with  Historical  and  Biographical  Notices,  by  John  Young,  £ol.  1828.  which 
contains  etchings  of  all  the  pictures.  *  ^ 

§  Hansard,  Parliamentary  Debates,  April  2,  1824 ;  and  the  Seport  from  the 
Select  Committee  on  National  Monuments  and  Works  qfArt,  wtth  the  Minutes  uf 
JBvidenee  and  Appendix,  1841.   Appendix. 
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A  National  Gallery  was  thus  established.  It  was  opened  to  the 
public,  in  the  house  of  Mr.  Angerstein,  in  Pall  Mall,  May  10, 
1824. 

In  1826,  pending  the  erection  of  a  suitable  building,  Sir  Greorge 
Beaumont,  following  out  his  promise,  made  over  to  the  Trustees 
of  the  British  Museum  in  trust  for  the  National  G-allery,  sixteen 
valuable  works  by  old  masters ;  and  in  1831  the  Bev.  William 
Holwell-Carr  bequeathed  thirty-five  pictures  by  a  similar  arrange- 
ment. The  last  extensive  bequest  in  the  department  of  the 
•*  Foreign  Schools"  was  that  of  Mr.  Wynn  Ellis,  in  1876,  com- 
prising ninety-four  pictures.  Other  donations  and  bequests  of 
great  value,  though  numerically  less  important  than  those  above 
noted,  have  from  time  to  time  augmented  the  treasures  of  the 
collection.*  In  the  department  of  the  **  British  and  Modem 
Schools  '*  the  largest  additions  as  yet  made  to  the  Gallery  by 
private  munificence  are  the  gift  of  Mr.  Bobert  Yemon,  in 
1847,  consisting  of  one  hundred  and  fifty-seven  pictures,  and  the 
Bequest  of  Joseph  Mallord  William  Turner,  R.A.,  in  1856, 
embracing  a  hundred  and  five  works  in  oil  and  an  immense 
number  in  water-colours  and  pencil  by  his  own  hand.  Special 
mention  may  also  be  made  of  those  works  by  John  Gonstable, 
B.A.,  which  have  been  presented,  or  bequeathed,  by  the  family 
of  the  painter ;  as  well  as  one  splendid  example  presented  by 
Mr.  Henry  Yaughan.f 

The  resources  of  the  Gallery  have  been  increased  by  the 
following  pecuniary  bequests  for  jthe  purchtise  of  pictures : — 

£ 
In  1864  from  Mr.  Thomas  Denison  Lewis  -    10,000 

„  1878    „    Mr.  Richard  Charles  Wheeler        -      2,612 
„  1881    „    Mr.  Francis  Clarke    -        -  .    23,104 

,,  1885    „  .  Mr.  John  Lucas  Walker        -        -    10,000t 

^  See  the  tabular  list  of  donations  and  bequests  appended  to  this  catalof^ue. 

t  See  the  tabular  list  of  donations  and  bequests  appeuded  to  the  catalogue  of  the 
British  and  Modem  Schools. 

X  By  the  conditions  of  the  Lewis  and  the  Clarke  bequests  the  interest  only  of  the 
invested  capital  can  be  used. 
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Without  a  continuance  of  State  support,  however,  the  National 
Gallery  would  have  remained  deficient  afi  a  representatiYe  col- 
lection, and  wanting  in  some  of  its  most  important  contents. 
Between  1825,  after  the  purchase  of  the  Angerstein  pictures,  and 
1855,  a  series  of  chosen  works  were  added  to  the  Gkdlery  by  means 
of  special  grants  from  the  Goyemment.  In  the  latter  year  the 
establishment  was  reconstituted  by  a  Treasury  Minute,  and  a 
Board  of  Management  was  appointed  consisting  of  a  limited 
number  of  Trustees  and  a  responsible  Director.  To  this  Board 
was  entruEted  the  control  of  a  subsidy  to  be  annually  yoted  by 
Parliament  for  the  purchase  of  pictures.  Under  this  system,  and 
with  such  means  at  hand,  the  National  Gallery  has  gradually 
taken  its  place  abreast  of  the  great  continental  institutions  of  its 
class.  In  more  than  one  instance,  however,  where  the  regular 
annnal  grant  would  not  have  sufficed  for  the  purchape  en  hhc  of 
Bome  important  collection,  or  of  some  picture  of  especial  value, 
the  Government  has  itself  stepped  in,  and  recommended  to 
Parliament  an  advance  in  aid.  Such  happened  in  the  case  of  the 
Peel  Collection,  in  1871,  and  again  in  1885,  when  the  **  Ansidei 
Eaphael"  and  the  equestrian  portrait  of  Charles  I.  by  Van 
Dyck  were  acquired  for  the  Qtdlery.* 

The  entire  Collection  now  consists  of  nearly  1,280  pictures,  of 
which  about  180  are  on  loan  to  other  Departments  and  to  pro- 
vincial institutions,  while  over  1,080  are  exhibited  at  the  National 
Gallery. 

The  original  portion  of  the  present  building  facing  Trafalgar 
Square  was  erected  at  the  national  expense,  after  a  design  by 
William  Wilkins,  E.A.,  architect,  and  was  originally  intended  to 
accommodate  both  the  National  Gallery  and  the  Boyal  Academy. 
It  was  commenced  in  1832,  and  the  east  'wing  dedicated  to 
the  former  institution  was  opened  to  the  public  April  9,  1838. 
In  1869,  on  the  removal  of  the  Boyal  Academy  to  Burlington 

*  Tabalar  lists  of  all  purchases  made  for  the  oollection,  whether  in  the  depart- 
ment of  the  foreign  or  in  that  of  the  British  Schools,  will  be  found  appended  to  the 
TeepeutiTe  catalogues  of  those  schools. 
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House,  the  entire  bnilding,  as  it  then  stood,  was  giyen  up  to 
the  National  GaUery,  but  was  already  insnfSoient  for  the  lodg- 
ment of  the  increased  Collection.  In  the  year  1876  the  new 
wing,  erected  from  a  design  by  the  late  Mr.  E.  M.  Barry,  E.A., 
was  added,  and  the  Yemen  Collection,  which  had  been  tempo- 
rarily exhibited  at  the  South  Kensington  Museum,  was  removed 
to  this  Gkkllexy. 

In  1885-87  the  Gallery  was  still  fiirther  enlarged  by  the  addi- 
tion of  a  new  staircase  directly  accessible  from  the  grand  portico, 
and  terminating  in  three  vestibules,  of  which  the  central  one 
opens  into  the  drst  of  two  large  and  three  smaller  new  rooms 
communicating  with  those  of  Mr.  Barry's  wing.  In  the  sub- 
structure, on  the  groundfloor  level,  were  provided  two  large 
studios  or  repairing  rooms,  and  several  smaller  apartments 
together  with  store  rooms  and  other  offices. 

These  last  alterations  were  executed  by  Her  Majesty's  Office 
of  Works,  under  the  superintendence  of  Mr.  J.  Taylor  of  that 
Department. 
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1 
2 
3 

4 

5 
6 
7 
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Lndaoi,  Sehasdano 
Gell^e,  Claude 
VeceUio,     Tizianoj 

School  of 
YeceUiOy  Tiziano 


JGeDte, 


Claude 


10 
11 
12 
13 
U 
15 
16 
17 
18 
19 
20 
21 


24 
25 
26 
27 


31 
33 


AU^:ri  (af'ter) 
Buonarroti,        Michel- 
angelo 
Caxracd,  Annibale 
Allegri,  Antonio 
Reni,  Guido 
QtUie,  Claude 
MnriUo,  Bartolomi  E, 
Gkll^e,  Claude 
Allegri,  Antonio 
Robust!;  Jacopo 
Sarto,  Andrea  del 
Lnim,  Bernardino 
GkU^e,  Claude 
Ludani,  Sebastiano 
Alloriy  Cristofano 
Barbieri,  Giovanni 
Allegri,  Antonio 
Ludani,  Sebastiano 
Carracci,  Annibale 
Caliari,  Paolo 
Sanzio,  Raffaello 
Carracd;  Lodovico 
Barocd,  Federigo 
GeUte,  Claude 
Doghet,  Gaspard 
VeceDio,    Tiziano^ 
School  of 


No. 

33    Parmigiano 

gg  IVecelHo,  Tiziano 

36  Bi^^bet,  Gaspard 

37  ASlegn  {after) 

38  Rubens,  Peter  P. 

fx  >  Poussin,  Nicolas 

41  Cariani,  Giovanni  Bust, 

Ascribed  to 

42  Poussin,  Nicolas 

.  ^  \  Rembrandt  van  Ryn 

46  Rubens,  Peter  P. 

47  Rembrandt  van  Ryn 

48  Zampieri,  Domenico 

50  }  Dyck,  Sir  A,  van 

51  Rembrandt  van  Ryn 

52  J^jfik^  Sir  A^van 

53  Cuyp,  Aelbert 

54  Rembrandt  van  Ryn 

55  Oellfe,  Claude 

'  56  Carracd,  Anntbale 

57  Eubens,  Peter  P. 

58  Gell^e,  Claude 

59  Rubens,  Peter  P. 

61  Oellee,  Claude 

62  Poussin,  Nicolas 

63  Carracci,  Annibale 

64  Bourdon,  Sebastien 

65  Poussin,  Nicolas 

?2  j  Rubens,  Peter  P. 
68     Dughet,  Gaspard 


XIV 


INDEX  TO  NAMES  OP  MASTEBS. 


No. 
69 
70 
71 
72 
73 

74 

75 

76 

77 

81 

82 

84 

85 

88 

91 

93 

94 

95 

97 

98 

101 

102 

103 

104j 

125  Huysman,  Jacob 

127  1 

tJL  >  Canale,  Antonio 

138    Panini,  Giovanni,  A. 
140     Heist,  B.  van  der 

148  r  C^^^®^>  Agostino 
I49I  Velde,    Willem  van  de 
150  J      {the  younger) 

152  Neer,  Aart  van  der 

153  Kaes,  Nicolas 

154 1  Teniers,     David     {the 

155  J      younger) 

156  ])yck,  Sir  A.  van 

157  Rubena,  Peter  P. 

158  Teniers,     David     {the 

younger) 


Kola,  Pietro  Francesco 
Yaxotari,  Alessandro 
Both,  Jan 

Bembrandt  Yan  Byn 
Grandi,  Ercole  di  Giulio 

Cesare 
Mnrillo,  Bartolome  E. 
Zampieri,  Domenico 
AUegri,  Antonio 
Zampieri,  Domenico 
Tisio,  Benvenuto 
Kazzolino,  Ludovico 
Bosa,  Salvatore 
Zampieri,  Domenico 
Carracd,  Annibale 
Poussin,  Nicolas 

>  Carracci,  Annibale 

"Dughety  Gaspard 
Caliari,  Paolo 
Dughet,  Gaspard 

>Lancret,  Nicolas 


No. 

159  Kaes,  Nicolas 

160  Kola,  Pietro  Francesco 

161  Dngliet,  Gaspard 
163  Caniede,  Antonio 

165  PoTiBflm,  Nicolas 

166  Bembrandt  van  Byn 

167  Pemm,  Baldassare 

168  Sanzio,  Rafaello 

169  Kazzolino,  Ludovico 

170  Tisio,  Benvenuto 

172  Amerighi,     Michael- 

Angelo 

173  Ponte,  Jacopo  da 

174  Maratti,  Carlo 

175  Plaas,  Van  der 

176  Mnrillo,  Bartolome  E. 

177  Beni,  Guido 
1791 

180  1  ^^^0^^>  Francesco 

181  Perugino,  Pte/ro 
184  Lucidel,  Nicolas 

186  Eyck,  tAzT?  van 

187  Bubens,  Peter  P. 

189  Bellini,  Giovanni 

190  Bembrandt  van  Byn 

191  Beni,  Guido 

192  Don,  Gerard 

193  Beni,  G^tVTo 

194  Bnbens,  Peter  P, 

195  German  School 

196  Beni,  Guido 

197  Velazquez 

198  Carracd,  Annibale 

199  Schalcken,  Godfried 

200  Sassoferrato 

202  Hondecoeter,    Melchior 
de 

204  Bakhnizen,  Ludolf 

205  Dietrich,  Johann  W.  E. 

206  Greuze,  t/<?an  J?. 

207  Kaes,  Nicolas 

209  Both  and  Poelenbnrg 
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XV 


No. 

210  Giuurdi,  Franeeieo 

211  Hnchtenbnrghy     Johan 

van 

212  Keyser,  Thomas  de 

213  Sanzio,  Baffaello 

214  Beni,  Gutdo 

2^^  }  Gaddi,  Taddeo,  School  of 

218  Pemzziy  Baldassare 

221  Bembrandt  van  Byn 

222  Ejcl:,  Jan  van 

223  Bakhnizen,  Ludolf 

224  Yecellio,     Tiziano^ 

School  of 

225  Pippi,  GtWio 

226  Botticelli^  Alessandro 

227  Bosselli,  Cosimo 

228  Ponte,  Jacopo  da 
230  Znrbaran,  Francisco 
232  Velazquez 

234  Bellini,    Griovannij 

School  of 

235  Bibera,  Jo^e/ 

236  Yernet,  C/atMfe  J. 

237  Bembrandt  van  Byn 

238  WeeniZy     Jan     (the 

younger) 

239  Neer,  Aart  van  der 

240  Berchem,  Nicolas 

242  Teniers,  David  {the 

younger) 

243  Bembrandt  van  Byn 

244  Bibera,  Josef 

245  Baldnng,  mins 

246  Pacchia,  Girolamo  del 

247  Matteo  di  Gioranni 

248  lippi,  Fra  Fthppo 

249  Lorenzo  da  San  Severino 

260 1 

^  ^  Grerman  School 

264    Slemiah  School 


No. 


Lombard,  Lambert 

268  Caliari,  Paolo 

269  Baxbarelli,  Giorgio 

270  Yecellio,  Tiziano 

271  Beni,  G^tcfo 

272  Italian  School 

274  Mantegna,  Andrea 

275  Botticelli,  Alessandro 

276  Giotto 

277  Ponte,  Jacopo  da 

lll^^u}mB,  Peter  F. 

280  Bellini,  Giovanni 

281  Basalti.,  ^arco 

282  IJmbrian  School 

283  Gozzoli,  Benozzo 

284  Yivarini,    Bartolom- 

meo 

285  Morone,  Francesco 

286  Tacconi,  Francesco 

287  Yeneziano,  Bartolom- 

meo 

288  Perugino,  Pt>/ro 

289  Ltindens,  Gerrit 

290  Eyck,  Jan  tan 

291  Cranach,  Luccu 

292  PoUaiuolo,  Antonio 

293  Lippi,  JFilippino 

294  Caliari,  Pao/o 

295  Ifassys,  Quinten 

296  Tuscan  School 

297  Bomanino 

298  Borgognone,  Ambrogio 

299  Moretto  da  Brescia 

300  Cima,        Giovanni 

Battista 

564  Margaritone 

565  Cimabne,  Giovanni 

566  Duccio  di  Buoninsegna 

567  Segna 

568  Giotto,  School  of 


XTl 
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No. 

669" 

670 

671 

672 

Jj^  ^Orcagna 

675 

676 

677 

578J 

679 

580 

681 

682 

583 

585 

686 


Gaddi,  TaMeo,  Schoolof 
Landini,  Jaccpo 
Spinello  Aretino 
Angelico,  Fra  Giovanni 
XJccello,  Paolo 
Francesca,  Piero  della 
Lippi,      Fra      Filippoj 
School  of. 

689  Lippi,  Fra  Hlippo 

690  Zoppo,  Marco 

591  Gozzoli,  Benozzo 

592  Lippi,  FUippino 

593  Gredi,  Lorenzo  di 
694    Emmanuel 

595  Venetian  School 

596  Falmezzano,  Marco 

597  Cossa,  Francesco  del 

598  Lippi,  Mlippino 

599  Basaiti,  Marco 
602    Crivelli,  Carlo 

623    Girolamo  da  Treviso 
Fippi,  Giulio 
Moretto  da  Brescia 
Botticelli,  Alessandro 


625 
626 
627 
628 


>  Buisdael,  Jacob 


van 


631 

632 
633 


Costa,  Lorenzo 
Schiavone,  Gregorio 
Bissolo,       Francescoy 
Ascribed  to 

^  Girolamo  da  Santacroce 


No. 

634  Cima,  Giovanni  Battista 

635  YecdHo,  Tiziano 

636  Falma,  Jacopo 

637  Bordone,  Paris 

638  Baiboliid,  Francesco 

639  Kantegna,  Francesco 

640  Dosso  Dossi,  Griovanni 

641  Kaazolino,  Ludovico 

642  Tisio,  Benvenuto 
643 1 

g^  >  Binaldo  Mantovana 

645    Albertinelli,  Mariotto 

648  Credi,  Lorenzo  di 

649  Fontormo,  Jacopo  da 
650 1  Bronzino,     Angeh     di 

651  J      CosimOy  called 

652  Bossi,  Francesco 

653  Flemish  School 

654  Weyden,    Rogier    van 

dery  Later  School  of 

655  Orley,  Barent  van 

656  Gossart,  Jan 

657  Comelissen,  Jacob 

658  German  School 

659  Bottenhammer,  Johann 

660  Clonet,      FrangoiSy 

Ascribed  to 

661  Sanzio,        Raffaelloy 

Tracing  fronty   by 
J.  Schlesinger 

663  Angelico,  Fra  Giovanni 

664  Weyden,  Rogier  van  der 

665  Francesca,  Piero  della 

J55}  Lippi, /Vai^i/ipjDO 

668  Crivelli,  Carlo 

669  Ortolano,  // 

670  Bronzino,     Angeh     di 

CosimOy  called 

671  Tisio,  Benvenuto 

672  Bembrandt  van  Byn 
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No. 

673  Antonello  da  Messina 

674  Bordone,  Paris 

679  Bol,  Ferdinand 

680  Dyck,  Sir  A.  van 

685  Hobbema,  Meindert 

686  Memlinc,  ffans 

687  Oerman  School 

690  SartO;  Andrea  del 

691  Spagna,  Lo^  Ascribed  to 

692  Lodovico  da  Panna 

693  Fmtnricchio,       Ber- 

nardino 

694  BeUini,    Giovanni, 
School  of 

Frevitaliy  Andrea 
Flemish  School 
Moroni,  Giambaitista 
Piero  di  Oonmo 
Lotto,  Lorenzo 

700  Lanini,  Bernardino 

701  JnstosofFftdTia 
702.  Umhrian  School 

703  KnturicchiOy       Ber- 

nardino 

704  BronzinOy    Angelo     di 

CosimOy  called 
7061 

706  >German  School 
707j 
7081 

709  Vilemish  School 

710  1 
7111 

712  I  "^^y*®^  Rogier  van  der 

713  Mostert,  Jan 

714  Engelhertsz,  Comelis 
7151 

716  >Fatinir,  Joachim 

717  J 

718 1  Bles,      Herri      de, 
719  J      Ascribed  to 

a    60608. 


No. 

Ig?  [  Scorel,  Jan  van 

722  Oerman  School 

724  CriTeUi,  Carlo 

726  Bellini,  Giovanni 

727  Pesellino,  Francesco 

728  Beltraffio,  Giovan  Ant. 

729  Foppa,  Vincenzo 
732  Neer,  Aart  van  der 

734  Solano,  Andrea  da 

735  Morando,  Paolo 

736  Bonsignori,  Francesco 

737  Bnisdael,  Jacob  van 

739  Crivelli,  Carlo 

740  Sassoferrato 

741  Velaiquei 

742  Moroid,  Griambattista 

744  Sanzio,  Raffaello 

745  Yelaiqnes 

746  Bnisdael,  Jacob  van 
14tt  Memlinc,      Hans, 

Ascribed  to 

748  Oirolamo  dai  Idbri 

749  Oiolfino,  Niccold 

750  Carpacdo,  Vittore 

751  Santi,  Giovanni 

752  Idppo  di  Dalmasio 

753  Melone,  Altobello 

J^^JMeloEiodaForU 

757  Bemhrandt    van   Byn, 

School  of 

758  Francesca,  Piero  della 

If  S I  Domenico  Yenesiano 

768  yivaxini,  Antonio 

769  Francesca,  Piero  della 

School  of 

770  Oriolo,  Criovanni 

771  Bono  da  Ferrara 


xviu 
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No. 

772 1-.^^ 

774  Flemish  Scbool 

775  Bembrandt  van  Byn 

776  Pisano,  Vittore 

777  Morando,  Paolo 

778  Martino  da  Udine 
7791 

780  f  ^o^fif^S^one,  Ambrogio 

781  Tuscan  School 

782  Botticelli,  Alessandro 

783  Flemish  School 
788  Crivelli,  Carlo 

790  Buonarroti,    Michel- 

angelo 

794  Hooch,  Pieter  de 

796  Huysum,  Jan  van 

797  Cuyp,  Aelbert 

798  ChBaxi-pBigiie^PhiUppede 
802  HLonULgnAfBartolommeo 

g^  >  Karziale,  Marco 

806    Teniers,     David     (the 
younger) 

806  Boccacdno,  Boccaccio 

807  Crivelli,  Carlo 

808  Bellini,  Giovanni 

809  Buonarroti,    Michel- 

angelo 

811  Bosa,  Salvatore 

812  Bellini,  Giovanni 

816  Cima,  Giovanni  Battista 

817  Teniers,     David     (the 

younger) 

8181 

g^g  V  Bakhuizen,  Ludolj 

820  Berchem,  Nicolas 

821  Coques,  Gonzales 
8221 

823  ?Cuyp,  Aelbert 

824  J 


No. 

825    Bou,  (T^arif 

8261 

827  >Jardin,  JTare/du 

828  J 

829  Hackaert,  Jan 
8301 

831  1 

832  r^o^^^^fty  Meindert 

833J 

8341 

ggg  >  Hooch,  Pieter  de 

836  Eoninck,  Philips  de 

837  Lingelbach,  Johann  or 

Jan 

838 1 

OQQ  >Metsu,  Gabriel 

840  Hieris,  i^ran^  t7an 

841  Mieris,  Willem  van 

842  Moucheron,  Fridiric  de 
8431 

844  >Netscher,  Caspar 

845j 

846    Ostade,  Adriaan  Jansz 

van 
847 1 

848  f  ^°^^®'  ^^^^^  ^^^ 

849  Potter,  Pa«/t» 
Bembrandt  van  Byn 
Bicci,  Sebastiano 

•  Bubens,  Peter  P. 

'  Buisdael,  Jacob  van 

856 '  Steen,  Jan 

857"^ 

858 

859 

860 

861 

862 

863^ 


Teniers,     David 
younger) 


(the 
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No. 

864  Terborch,  Gerard 

865  Cappelky  Jan  van  de 

866  HeydeiL  Jan  van  der 
867"^ 

868  VVelde,  Adriaen  van  de 
869 
870 
871 
872 
873  ^"^®^^®»  ^*  ^^^  ^  ('^ 

874 1   y^'^^^^ 

875  1 

876J 

877     Dyck,  Sir  A.  van 

878' 

879 

880 

881 


>*Wouw6rma]i,  Philips 


883 
884 
895 
896 
901 
902 
903 
904 
905 
906 
907 

908  Francesca,  Piero  della 

909  Benvenuto  da  Siena 

910  Signorelli,  Lttca 
911^ 

912  I  Piiitiiricchio,  Bemar- 
913 
914 
915 
916 
920 
923 


>  Wynants,  Jan 

Piero  di  Coaimo 
Terborch,  Gerard 
Looten^  Jan 
MitaitegnsLj  Andrea 
Bigaud,  Hyacinthe 
Schiavone,  Gregorio 
Tnra,  Cosimo 

\  Crivelli,  Carlo 


Pintaricchio, 
^     dino 


BottdcelU,  Alessandro 

Savery,  Roelandt 
Solario,  Andrea  da 


No. 

924  Neefb,  Pieter 

927  Idppi,  Filipptno 

928  FoUaiuolo,         Antonio^ 

Ascribed  to 

929  Saasio,  RaffaeUo  {after) 

930  Barl»arel]i,  School  of 

931  Caliari,  Paolo 

932  Italian  {XVL  Century) 

933  Yarotari,  Alessandro 

934  Bold,  Carlo 

935  BoBa,  Salvatcre 

936  Bibiena,  Ferdinando 

937  Canale  and  Tiepolo 
938" 
939 

940  VCanale,  Antonio 
941 
942^ 

943'^  Flemish  Scbool 

944  Marinna  van   Bomers 

wael 

945  Patinir,  Joachim 

946  Gossart,  Jan 

947  Flemiflli  School 

948  Bnbena,  Peter  Paul 


{the 


ggQ  tTeniers,     David     {the 

961 J      ^^^^^) 

962 1  Teniers,     David 

953  /     younger) 

964    Hnysmans,  Cornelis 

955    Podenbnrgh,      Corneli 

van 
956^ 
967 
968 
969J 
960* 
961 
962. 
963    Ostade,  Isank  van 

h  2 


^Both,  Jan, 


ifCuyp,  Aelbert 
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No. 
9641 

967  J 

968  Don,  Gerard 

969  Neer,  Aart  van  der 

970  Metsn,  Gabriel 
9711 

972  >WynaiitB,  Jan 

973  J 

974  Koninck,  Philips  de 
976 
976/ 
977^ 
978 
979 
980 
981 
982 
983 
984^ 

985  Jardin,  Karel  du 
986^ 
987 
988 
989 
990 
991J 

9921 

g93  S  Heyden,  Jan  van  der 

994  J 

??5  \  Hobbema,  Meindert 
996/ 

997] 

998  ^Schalcken,  Godfried 

999  J 

1000  Bakhtdzen,  Ludolf 

1001  HnyBtun,  Jan  van 

1002  WalBcappelle,  Jacob 

1003  Fyt,Jan 

1004 1  Serchem,  Nicolas 
1006  / 


Wouwerman,  Philips 


Yelde,  Willem  van  de 
(the  younger) 


^Yeide,  Adriaen  van  de 


>.Biusdael,  Jacob  van 


No. 

1006  Berchem,  Nicolas 

1007  Wils,  Jan 

1008  Potter,  Pieter  (?) 

1009  Potter,  Paulus 

1010  Deelen  Dirckvan 

1011  Coques,  Gonzales 

1012  Merian,  MatthceuSy  Jnr. 

1013  Hondekoeter,  Melchior 

de 

1014  Elsheimery  Adam 

1015  Os,  Jan  van 

1016  Lely,  Sir  Peter 

1017  Flemish  School 

1018  OeU^e,  Claude 

1020  I  ^®^"^»  *^^^^  ^' 

1021  Hals,  Frans 
10221 

1023  >  Moroni,  Giambattista 

1024J 

1025  Moretto  da  Brescia 

1031  Savoldo,  Giovanni  G, 

1032  Spa^a,  Lo 

1033  Lippi,  Filippino 

1034  Botticelli,  Alessandro 

1035  Bigio,  Franeia 

1036  Flemish  School 

1041  CaHari,  Pao/o 

1042  Hemessen,    Catharina 

Van 

1045  David,  Gheeraert 

1047  Lotto,  Lorenzo 

1048  Italiaii  School 

1049  German  School 

1050  Bakhnizen,  Ludolf 

1051  Umbrian  School 

1052  Milanese  School 

1053  Witte,  Emanuel  de 

1054  Guardi,  Francesco 

1067  Vemet,  Claude  J. 


HendHck 
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No. 

1059  I  ^^^^^^9  Antonio 

1060  Wouwennan,  Philips 

1061  Poel,  Egbert  van  der 

1062  Ferrarese  School 

1063  Flemish  School 

1074  Hals,  Z>2>A 

1075  Perogino,  Pietro 
1077     Borgc^one,  Ambrogio 

^g  I  Flemish  Schod 

1060  German  Sdiool 

1081  Flemish  School 

1082  Patinir,  Joachim  D. 

1083  Flemish  School 

1084  Patiiiir,  Joachim 

1085  GemiaiL  School 

1086  Flemish  School 

1088  I  ^^^^^^  School 

1089  Flemish  School 

1090  Boucher,  Frangois 

1092  Zaganelli,  Bernardino 

da  Cotignola 

1093  Vinci,  Leonardo  da 

1094  Mor,  Antony^  Ascribed 

to 

1095  Lievens,  Jan 
1006     Weeniz,  Jan  B, 
1008     Montag^         Barto- 

lommeo 
11001 

1101  >Longhi,  Pietro 

1102  J 

1103  Fiorenzo  di  Lorenzo 

1104  Manni,  Giannicola 

1105  Lotto,  Lorenzo 

1106  Hantegna,  Francesco 

1107  Niccold  da  Foligno 

1108  Tnscaji       School 

{Sienese) 


>'Coqiie8,  Gonzales 


di 


No. 

1109    Niccold  di  Buonaccorso 
1113    Lorencetti,  Pietro 
1114"! 
1115 
1116 
1117 
1118 
1119" 

1120 

1121 
1122 

1123 
1124 
1125 
1126 
1127 


Orandi,     Ercole 

Giulio  Cesare 
Cima,     Griovanni 

Battista 
Venetian  School 
Iheotocopiiliy     Do- 

menico 
Venetian  Schod 
Lippi,  Filippino 
Mantegna,  Andrea 
Botticelli,  Alessandro 
Orandi,     Frcole     de' 

Roberti  or  de* 
Signorelli,  Luca 
Velazquez 
Bobusti,  Jacopo 
Pontormo,  Jacopo  da 
Steenwyck,  Hendrick 
Signorelli,  Luca 
Liberale  da  Verona 


\  Veronese  School 


1128 

1129 

1130 

1131 

1132 

1133 

1134 

11361, 

1136/ 

1137  Butch  School 

1138  Andrea  dal  Castagno 
1139' 
1140^ 
1141    Antonello  da  Messina 

1143  Ohirlandaio,     Ridolfo 

del 

1144  Bazzi,  Griovannantonio 

1145  Mantegna,  Andrea 

1147  Lorenzetti,  Ambrogio 

1148  Velazquez 

1149  Marco  da  Oggionno 


I  >  Ducdo  di  Buoninsegna 


XZll 


INDEX  TO  NAMES  OF  MASTEBS. 


No. 

1150  Fontormo,  Jacopo  da, 

Ascribed  to 

1151  German  School 

1152  Piazza,  Martino 

54  Greuze,  Jean  Baptiste 

55  Hatteo  di  Giovanni 
57  CavaUino,  Bernardo 

59  ]>nghet,  Gaspard 

60  Barbarelli,  School  of 

65  Moretto  da  Brescia 

66  Antonello  da  Messina 
68  Vliet,  Willem  van  der 

71  Sanzio,  Raffaello 

72  Dyck,  Sir  Anthony  van 

73  Barbarelli,  School  of 

89  r  ^StOlino  da  Siena 

90  Clouet,       Frangoisj 

Ascribed  to 

92 1 

g^  \  Tiepolo,  Giovanni  B, 

94  Vennsti,  Marcello 

95  Bubens,  Feter  P. 

gg  j  Tuscan  School 

JgJ}}  tacrine  d'Alba 

1202  Bonifazio  Veronese 

1203  Cariani,  Giovanni  de' 

Busi 
1206    Bosa,  Salvatore 

1212  I  ^^'^^®>  Domenico 


No. 

213  Bellini,  G^^tT^ 

214  Michele  da  Verona 

215  Domenico  Veneziano 

216  Spinello  Aretino 

217  Grandi,     Urcole     de' 

Roberto  or  de^ 

218 1 

2  Jg  >  Ubertini,  Francesco 

220  Andrea  di  Luigi 

221  Fape,  Abraham  de 
2    Hondecoeter,  Melchior 

de 
227    Vennsti,  Marcello 

229  Morales,  Luis  de 

230  Ghirlandaio,  Domenico 

del 

231  Mor,  Antony 

232  Aldegrever,  Heinrick 

233  Bellini,  Giovanni 

234  Dosso  Dossi,  Giovanni 

239 1 

gjrt  ?Mocetto,  Girolamo 

241  Campana,  P^cfro 

243  Dutch  School 

247  Maes,  Nicolas 

248  Heist,  B.  van  der 

251  Hals,  Frans 

252  Snyders,  JFVan^ 

255  YMefJanJanszvande 

256  Steenwyck,  fferman 

257  MuriUo,  Bartolome  E. 

258  Chardin,  j;-^.  Simeon 
277  Maes,  Nicolas 


(  «ia  ) 


THE   SCHOOLS   OF   PAINTING. 


The  word  **  School "  has  various  significations  with  writers  on 
art :  in  its  general  and  widest  sense  it  denotes  all  the  painters  of 
a  given  conntry,  without  special  reference  to  time  or  sab-divisions 
of  style ;  as,  the  Italian  School.  In  a  more  restricted  sense,  it 
refers  to  the  characteristic  style  which  may  distinguish  the 
painters  of  a  particular  locality  or  period ;  as,  the  Bolognese 
School.  In  its  most  limited  sense,  it  signifies  the  distinctive 
style  of  a  particnlar  master ;  as  the  School  of  Baphael ;  whence 
it  is  also  applied  to  the  scholars  or  unitators  of  an  individual,  who 
are  said  to  he  of  the  School  of  such  master. 

In  the  following  table,  the  word  is  used  in  its  wider  senses. 
With  regard  to  the  chronology  there  observed,  it  must  be 
apparent  that  it  is  impossible  to  fix  with  precision  the  commence- 
ment of  any  School.  There  ai'e  isolated  facts  of  very  remote  dates, 
connected  with  the  history  of  painting  in  many  countries ;  but 
such  facts  cannot  be  assumed  to  indicate  the  existence  of  a  class 
of  painters  having  a  more  or  less  common  and  definite  style.  It 
is  only  when  such  a  class  exists  that  a  school  can  be  said  to  be 
established ;  and  when  there  is  evidence  of  the  practice  of  painting 
in  a  more  limited  degree,  yet  tending  to  such  development,  the 
School  may  be  said  to  have  commenced. 


(    xrv    ) 


LIST  OP  PAINTERS, 

ARRANGED  ACCORDING  TO  SCHOOLS  AND 
CHRONOLOGICALLY, 


SCHOOXiS  OF  TVBCASY. 


Margaritcmeof  ArezzD 1216-1293 

Cimabue,  Giovanni 1240P-1302P 

Giotto 1266P-1336 

Gaddi,Taddeo 1300  P-Wvmgr  1366 

Orcagna,  Andrea  di  Clone,  called  -        -        -        -    1308  P-1368 
LandiniC  JACOPO  di  CASENTINO)      -       -       -   1310P-1390P 

Justus  of  Padua    -        - 13..P-1400 

SpineUo  Aretino 1333P-1410 

A2ig6llCO,  Fra  Giovanni,  da  Fiesole       -         -        -      1387-1465 

Andrea  dal  Castagao 1390P-1467 

UcceUo,  Paolo        .-.--.-      1397-1475 
Domenico  Yeneziano      ------      14^.-1461 

Idppi,  ERA  PILIPPO 1406P-1469 

Gozzoli,  Benozzo 1420-1498 

PeseUino,  Francesco 1422-1457 

Pollaiuolo,  Antonio 1429P-1498 

EoBSOlli,  Cosimo 1439-1507 

Botticelli,  Alessandro    - 1447-1510 

ahirlaadaio,  Domenico  del    -       -       -       -       -     1449-1494 

Vinci,  Leonardo  da 1452-1619 

lippi,  Filippino     - 1457P-1604 

Credi,  Lorenzo  di 1459-1537 

Piero  di  Cosimo     ---«---     1462-1521 P 
Alljertinelli,  Mariotfco 1474-1516 


SXVl 


LIST  OF  PAINTERS. 


Buonarroti,  HICHELANOELO     - 
Bigio,  Francia        -        - 
Ghirlandaio,  Bidolfo  del 
Sarto,  Andrea  del  (Andrea  d'Agnolo) 
Fontormo,  Jaoopo  (Oarucoi)  da 
Bronidno,  (Angelo  di  Gosimo,  called) 
Bossi,  Franceeco  de'  (de*  SALVIATI) 
Vennsti,  Maroello  -       -       -       - 
Allori,  Oristofano  -        -        -        - 
Dolci,  Carlo 


SIENESE  SCHOOL. 


1475-1564 
1482-1524 
1483-1561 
1486-1531 
1494^1567 
1502-1572 
1510-1563 
15..P-15..P 
1577-1621 
1616-1686 


Duccio  di  Buoninsegna  - 
Segna  di  Buonaventnra 
Lorenzetti,  Pietro  - 
Lorenzetti,  Ambrogio    - 
Ugolino  da  Siena  - 
Niccolb  di  Bnonaccorso 
Matteo  di  Giovanni 
Benvenuto  da  Siena 
Girolamo  del  PaccMa    - 
Peruzzi,  Baldaesare 


abotU  1260-lmn(7 1339 

reawdeA  1305  to  1326 

.    12.. -1348? 

-  12..-2iv%1345 

....-1339P 

. . .  .-1388 

1435P-1495 

1436-1518? 

1477-15.. 

1481-1536 


VMBAJAN  AND  AOMAiltNOLE  SCHOOLS. 


Francesca,  Piero  della  ...'--    1415P-1492 

Lorenzo  da  San  Severino,  painting  in  the  early  part  of  the  15th 

century. 

Niccoiar  da  Pnligno  (falsely  ALUNNO)  n. 

Fiorenzo  di  Lorenzo      .       .       -       ^  ^ 

Melozzo  da  Forli  •         -       -       -.      -^  -. 

Santiy  Giovanni      -.       -.      -        -„      -,  - 


1430P-1492 

1430P-15..P 

1438-1494 

14.. -1494 


LIST  OF  PAINTEBS. 


XXTU 


Signorelli,  Ltica  of  Cortona  ... 
PemginOy  Pietro  Yaimncoi,  il  -  • 
Ifitn-niy  Giazmicola  .        .        •        - 

PinturicchiOy  Bernardino  Betto,  il 
Palmezzano^  Marco       .... 
Andrea  di  Ln^  ("  L'ingegno  ") 
Lo  Spagna,  QioYanni,  di  Pietro,  called  - 
Sanzio,  BaffaeUo  (RAPHAEL  of  Urbino) 
Ubertini,  Praricesod  (H  Bachiaoca) 
Tftgj^TiAlli^  Bernardino  (of  and  calkd  COTIGNOLA),  early  16tli 
centiuy. 


-  1441P-1528 
.  144^1528 
.  ....-1544 
.      1454-1613 

Ube?'Uwig  1537 

-      jpamUng  1484 

14.. -a/ter  1530 

.      1483-1520 

-  1494-1557 


SCSOOLS  OF  L0KBABBT  ▲kd  the  SKIIiIA. 


(MILANESE.) 
Foppa,  Vincenzo    -        -        -        -        -        •        -14.  .-1492 

Solario,  Andrea -    1460  P-fl/fer  1615 

Borgognone,  Ambrogio  da  FossaaOj  il   -        •        -    1466P-1523 

Kacrino  IVAlba :       -    14..P-15..P 

Beltraflao  (or  Boltraffio),  GioY.  Antonio        -       -      1467-1616 
Marco  da  Oggionno       ..-,---    1470P-1640? 
Luini,  Bernardino  ....    a6ot4n476 -a/fer  1633 

Bazzi,  Giovanni  Antonio  (il  SODOMA)  .        •        •      1477-1649 

Lanini,  Bernardino 1608P-1578P 

(OBEMONA.) 

TaccoBi,  Francesco 14 .  •  ?-lMng  1490 

Melone,  Altobello  -        -        -      14 . .  -^mti/ng  in  <md  after  1618 
Boccaccino,  Boccaccio    .^       .       ^       -        |)aw^  1496-1618 

(LODL) 

Piazza,  Martino      .-----      14.. -a/fer  1526 

(PARMA  AND  MODENA.) 

Lodovico  da  Parma 14.. -16.. 

Allegri,  Antonio  (da  CORREflOIO)        -        -       -      1494-1584 
ParmigiaiLO,  Francesco  Mazzola,  il       •       -       -      1603-1640 


xxviii  LIST  OF  PAINTEES. 

SCHOOLS  OF  VENICE  anj>  the  VEITSTZAV 
TEBBlTOaiES. 


Vivaxini,  Antonio  (of  Murano)       -        -        pwbUmg  1440-14'64 

Vivaxini,  Bartolommeo  (of  Murano)       -    pamtmg  1450-1498-9 

Bellini,  Gentile U26-7P-1507 

Bellini,  Giovanni 1428P-1516 

Crivelli,  Carlo        «...        pad^ntmg  14i68-after  1494 

Antonello  da  Messina 1444P-1493P 

Carpacdo,  Yittore pamtmg  1479-1522 

Basaiti,  Marco        -        -        -      pambmg  before  IbOO-afier  1521 

Montagna,  Bartolommeo  (of  Brescia  and  Yicenza), 

about  1450-1523 

Cariani,  Giovanni  de*  Busi    -----    1480P-1541 

Cima,  Giovanni  Battista         -        -      .  -        painting  1489-1517 

Mocetto,  Girolamo  .        -        •        -        painting  1490-1514 

Marziale,  Marco     -        -        -        -        pavrvbing  1492-a/^er  1507 

Bissolo,  Francesco  -        -        -        -        painting  1492-a/ifer  1530 

Previtali,  Andrea  (of  Bergamo)     -        -        pamim^  14.. -1528 

Bonifazio  Veronese       ------     ....-1540 

Martino   da   Udlne   (FELLEGBINO   da  SAN 

DANIELE) 66/ore  1470-1547 

Barbarelli,  Giorgio  (GIOEOIONE)         -       -    5e/ore  1477-1511 

VeceUio,  Tiziano  (TITIAN) 1477-1576 

Savoldo,  Giov.  Girolamo  (of  Brescia)     -        -    1480P-a/«©r  1548 

Palma,  Jacopo       -------    1480P-1528 

Lotto,  Lorenzo  (of  Treviao)    *        -        -        .   14S0?-ahout  1655 

Luciani,  Seba^tiano  (SEBAST.  del  FIOMBO)        -    1485P-1547 

BoxoaninOyGirolamo,  of  Brescia    -       -  1487 P-m  or  a&<m<  1566 

Veneziano,  Bartolommeo       -        -        -         pavnHng  1505-1530 

Girolamo  da  Treviso 1497-1544 

Moretto  da  Brescia,  Aless.  Bonvidno,  il       -       -     1498-1555 

Girolamo  da  Santa  Croce      ...       pain^  1520-1549 

Bordone,  Paris  (of  Treviso)    -       -       -       -       -     1500-1570 


lilST  OP  PAINTBES. 


ZZIZ 


Moroni,  (xiambattista  (of  Bergamo) 
Fonte,  Jacopo  da  (JACOFO  BASSANO)  - 
Sobnsti,  Jacopo  (il  TINTOBETTO) 
Caliari,  Paolo  (PAOLO  VEBONESE)     - 
Varotari,  Alessandro  (il  PADOVAKINO; 
Sicci,  Sebastian©  (of  Belluno)    .    - 
Hepolo,  Griovanni  Battista     •        .        - 
Caoale,  Antonio  (il  CANALETTO)- 

Longhif  Pietro 

Gnardi,  Francesco 


15..P-1578 
1510-1692 
1618-1694 
162a-1688 
1690-1650 
1659-60-1734 
1692-1769 
1697-1768 
1702-1762 
1712-1793 


PADUA  (Venbtia). 


SchiaYoney  Gregorio 14..- — p 

Ifantegna,  Andrea        - 1431-1606 

Zqppo,  Marco  (of  Bologna),  see  Bolognese  School, 

pamting  1471-1498 
Mantegna,  Francesco 1470P-iiwn^  1617 


VEBOITA  (Ybkbtia). 


FiBano,  Yittore  (PISANELLO)      -       -       -      1380-1461  or  2 

MoronOy  Domenico 1442-15.. 

Liberale  da  Verona       -       -       -       -       .       -     1451-1635 
BoiLsignori,  Francesco   -     -^  -       .       .       .       .      1465-1519 

Qidlfino,  Niccol6 pmniing  1486  to  1618 

Morone,  Francesco- 1473-1529 

Oirolamo  dalLibri 1474-1566 

Korando,  Paolo  (il  CAVAZZOLA)  -       •       .      1486-1522 

Michele  da  Verona jpamting -1600 

Caliari,  Paolo  (see  also  Schools  of  Venice)      -       .      1528-1588 


LIST  OF  PAINTERS. 


FEBBABESE  SCHOOL. 


Tnra,  Gosimo  (or  Cosmd) 

Cossa,  FraQcesco  del 

Bono  da  Ferrara     -        - 

Oriole,  Giovanni     - 

Grandi,  Eroole  de'  Boberti,  or  de' 

Ck>sta,  Lorenzo 

Grandi,  Ercole  di  Ginlio  Cesare 

Dosso  Dossi  (Giovanni)  - 

Mazzolino,  Lndovico 

Tisio,  Benvenuto  (il  GABOFALO) 

L'Ortolano     .... 


14 


-   1420P-1495 

.-bekoeen  1480-S5 

pamting  1461 

living  1461 

1450P-1496 

1460P-1636 

1460P-1531 

1479P-1542 

1480P-1628P 

1481-1559 

14..-a6ow<1525 


BOLOGNESE  SCHOOL. 


Lippo  di  Dalmasio  ....  pamtmg  1376-1410 
Zoppo,  Marco  (see  Paduan  School)  -  -  painting  1471-1498 
Raiboliiii,  Francesco  (il  FRAITCIA)       -       -       .      1460-1517 

Carracci,  Ludovico 1555-1619 

Carracci,  Agostino 1557-1602 

Carracci,  Annibale         -        .        .        -        .        .      1560-1609 

Reni,  Gnido 1575-1642 

Zampieri,  Domenico  (il  DOMENICHINO)  -  -  1581-1641 
Barbieri,  Giov.  Francesco  (il  GUERCINO)     -        -      1591-1666 

Mola,  Pier  Francesco 1612-1^68 

Bibiena,  Ferdinando 1657-1743 


LIST  OP  PAINTBB8.  xni 

BOKAV  AND^NSAFOUTAir  SCSOOL. 


Kppi,  GinUo  (GimJO  BOMAWO) 

-      1492-1546 

ainaldo  ICantovajM)     *       -       --       .       painting  1625-16. . 

Barocd,  Pederigo  -        -       ^       .        .        . 

-      1528-1612 

Ameriglii,  Miehelangelo'       ^       *.       .       . 

.      1569-1609 

Bilwra,  Giueeppe  (lo  SPAGK OLETTO) ;  see  also 

Spanish  School       -,,....      1588-1(556 

Salvi,  Giov.  Battista  (SASSOPKRRATO)       - 

-      1605-1685 

Eo«a,  Salvatore  (of  ITaples)    •        -        .        . 

-      1615-1673 

Cayallinp,  Bernardo  (of  IsTaples)     ,. 

•      1622-1654 

Manitti  (or  Maratto),  Carlo  .       •       .       . 

-      1625-1713 

Paaini^  Giovanni  Antonip      *        ,        ,.       . 

-      1695-1768 

S7AJri8a  SCSOOL. 

Campana,  Pedro    -       -       .       -.-.., 

.     1603-1570 P 

i        Theotocopuli,  Dompnicojel  ftKIEGO,  il  GBECO)  - 

1548-1626 

If  orales,  Lnifl  de    ---... 

. . .  .-1586 

Ribera,  Josef  de  (see  also  Eoman  School)      -    '    . 

1688-1666 

Znrbaran,  Pr^ncisco     -.---.. 

1598-1662 

Velazquez^  Dqp  Diego  de  Sil^a  y  -       - 

1599-1660 

Murillo,  Bartqjom^  Esteban   -        -        -        »        . 

1618-1682 

DVTCK  SCHOOZiS. 

Savery,  Eoelandt 

1676-1639 

Hals,  Prans    --:•---     151 

30  or  81-1666 

xxxii  LIST  OF  PAINTEBS. 

Vliet,  Willem  van  der 1584-1642 

Poelenbnrgli,  OomelisTan 1586-1667 

Halfl,  Dirk -1656 

Eeyser,  Thomas  de 1595P-1667 

Potter,  Pieter 1597-1652 

Wynants,  Jan powiwigF  1641-1679 

Neer,  Aart  van  der       -       .       ^       -       -       .  1603-1677 

Eembraadt  van  Eyn     • 1606-1669 

Witte,  Emanuel  de 1607-1692 

Lievens,  Jan          • 1607-1674 

Delen,  Dirck  van 1607P-1673P 

Steenwyck,  Herman 16..P-15. .P 

Ostade,  Adriaan  Jansz  van    •       •       •       •       .  1610-1685 

Both,  Jan 1610P-1652 

Sorgh,  Hendrick   .--....  1611-1669  P 
Heist,  Bartholomens  van  der        ...     1611  w  12-1670 

Dou,  Gerard 1613-1675 

Bol,  Ferdinand 1616-1680 

Terborch,  Gerard  (or  Terburg)       ....  1617P-1681 

Lely,  Sir  Peter  (see  German  Schools)    -       -       .  1618-1680 

Looten,  Jan 1618P-1681 

Koninck,  Philips  de 1619-1688 

WilB,  Jan 16..P-&^orel670 

Pape,  Abraham  de ....-1666 

Wouwerman,  Philips 1619-1668 

Berchem,  Nicolas 1620-1683 

Cfuyp,  Aelbert 1620-1691 

Poel,  Egbert  van  der 1621-1664 

Weenix,  Jan  Baptist 1621-1660 

Ostade,  Isaak  van 1621-1649 

Lundens,  Gerrit 1622- Iwwi^  1677 

Velde,  Jan  Jansz  van  de        •        .       -        •       .  1622- . . . « 

Jardin,  Karel  du 1622-1678 

Lingelbach,  Johann  or  Jan 1623-1674 

Potter,  Panlus       -.--,..  1626-1654 


LIST  OP  PAINTBBS.  xxxiii 

Steen,  Jan     -       -       - ie26P-1679 

Bnisdael,  Jacob  van      -        .        -        .        .       1628  or  9-1682 

Hackaert,  Jan 1629-1696P 

Metsn,  Gabriel 1630-1667 

Cappelle,  Jan  van  da  -  -  -  painting  from  1650  to  1680 
Walscappelle,  Jan  -        -  painting  hef<yre  1667  untU  1717-18 

Hooch  (Hoogh),  Pieter  de     •        -        -        .      1630-a/fer  1677 

Baldraisen,  Lndolf 1631-1708 

Maes  (Maas),  Nicolas  -  -  -  -  -  .  1632-1693 
Yelde,  Willem  van  de  -  -  -  -  .  .  1633-1707 
Moucheron,  FrAi^rio  de        -        -        -        .        1633  or  4-1686 

Mieris,  Frans  van 1635-1681 

Velde,  Adriaen  van  de 1636  or  6-1672 

Hondecoeter,  Melohior  de 1636-1695 

Hey  den,  Jan  van  der 1637-1712 

Hobbema,  Meindert       -        -        -        .        .        .      1638-1709 

Netscher,  Caspar 1639-1684 

Weeniz,  Jan  (the  Yonnger) 1640-1719 

Schalcken,  Godfried 1643-1706 

Huchtenbnrgh,  Johan  van 1646-1733 

Kieris,  Willem  van       -        .        ...        .        .      1662-1747 

Huysnm,  Jan  van 1682-1749 

Os,  Jan  van 1744-1808. 

/  — — __ 

FLEMISH  SCHOOLS,  XV.,  XVI.,  and  XVII 
CENTXraiES. 


Eyck,  Jan  van 1390P-1440 

Weyden,  Bogier  van  der        .    ,  .       .       -   a6(mn400-1464 

MemlinCy  Hans —  P-1495 

David,  Gheeraert 1460P-1523 

Massys  (MATSYS,  MetsysX  Quinten    -    ^  -  b^ore  1460-1530 

a   60606. 


0 


xxxiT  LIST  or  PADTTEBS* 

Ei^lbertsz,  Coraelis     - 1468-1633 

GNwsart,  (Jaii)ofMabuse 1470P-1541 

Mostert,  Jan 1474r-  a/fer  1649 

Bles,  Herri  de  (CIVETTA)  -  -  -  about  148a-a/fer  1561 
Patinir,  Joachim  -       -        -        14 .  .-4»,  or  h^ore,  1524 

Orley,  Barent  (or  Bernard)  van      -        -        -  about  1491-1642 

Scorel,  Jan  van 1495-1562 

Hemessen,  Catharina  van 1500-1556  P 

Campana,  Pedro 1503-1670  P 

Lomliard,  Lambert 1605-1566 

Mor,  Antony   ........    1512-1577  P 

Marinas  van  Eomerswael     -       -       -      pamUng  1521-1660 

Comelissen,  Jacob pamtmg  15bS 

NeefFs,  Pieter 1577-8-  after  1656 

Eubens,  Peter  Paul 1577-1640 

Snyders,  Prans 1579-1657 

Steenwyck,  Hendrick,  junr. 1580-1649  P 

Teniers,  David  (the  Elder) 1582-1649 

Dyck,  Sir  Anthony  van 1599-1641 

Teniers,  David  (the  Younger) 1610-1690 

Fyt,  Jan 1611-1661 

Coqnes  (Cocx),  Gonzales  -  -  -  -  1618-1684 
Huysmans,  Oomelis  -  .  -  -  -  1648-1727 
Huysman,  Jacob 1656-1696 


GSBMAN  SCHOOLS. 


William  of  Cologne  -  (MEISTEE  WILHELM)  -  Uoing  1380 
Lochner  (or  Loethener)  (MEISTEE  STEPHAN)  -  13..P-1461 
•'  Meister  von  Liesbom  "  -  -  pai/nting  about  1446-1466 
** Master  of  the  Lyversberg  Passion"  -  -  pamtmg  1463-90 
Westphalian  School,  Master  of  -  -  -  about  1490-1600 
Cranach  (Lncas) -       •     1472-1653 


LIST  or  PAINTBBS. 


ZZZY 


Baldung,  Hans       -..-.-       .  U76P-1545 

Aldegrerery  Heinrich -flj/ter  1665 

Lucidel,  Nioolaa 1627P-1590P 

Bottenliammer,  Johann 166^1623 

Elslieimer,  Adam 1678-1620-21 

Lely,  Sir  Peter 1618-1680 

Merian,  MatthsBUB,  jtmr. 1621>.1687 

Dietrich,  Johann  Wilhebn  Emst  -        .        -        -     1712-1774 


FBEirCK  SCHOOL. 


Clouet,  Francois  (called  JANET)  -        -        -        -  1510P-1672 

FoTissin,  Nicolas '•  1594-1666 

Gellfe,  Glande  (CLAUDE  le  LOBBAIN)        -       -  1600-1682 

Champaigne,  Philippe  de      -       -       •       -       -  1602-1674 

Dughet,  Gaepard  (OASPABD  FOUSSIN)    -       -  1613-1675 

Bourdon,  Sebastien 1616-1671 

Bigaud,  Hyacinthe 1659-1743 

Lancret,  Nicolas   -       - 1690-1743 

ChardiiL,  Jean-BaptiBte  Sim^n      .       -       .       -  1699-1779 

Boucher,  Francois 1704-1770 

Vcmet,  Olande  Joseph 1714-1789 

Oreoze,  Jean-Baptiste 1725-1805 


BTZAVTIVS  SCHOOL. 


Emmanuel 


XYIL  Century. 


(    xxxvi    ) 


EXPLANATORY    REMARKS. 


The  Catalogue  is  arranged  in  the  alphabetical  order  of  the 
painters'  names,  which  answer  to  those  inscribed  on  the  picture 
frames.  When  the  frame  bears  no  painter's  name  but  that  of  a 
school  only,  the  picture  will  be  found  catalogued  under  the  head 
of  that  school  in  the  general  alphabetical  sequence,  as : — Tuscan 
school ;  TJmbrian  school,  etc. 

Dutch  and  Flemish  painters  are  catalogued  according  to  the 
initial  letter  of  their  surnames,  irrespective  of  the  prefixes 
"van**  and  **de,"  when  either  of  these  was  borne,  as: — 
Velde — ^not  van  de  Velde ;  Dyck — ^not  van  Dyck ;  Koninck^ — ^not 
de  Koninck.  .         . 

In  the  description  of  pictures  the  terms  right  and  left  are  used 
with  reference  to  the  right  and  left  of  the  spectator,  unless  the 
context  obviously  implies  the  contrary. 

The  surface  measure  of  pictures  is  given  in  feet  and  inches. 
The  abbreviations  h.  and  w.  indicate  height  and  width. 


CATALOGUE. 


ALBEBTINELLI  (Mabiotto), 

A  papil  of  Gosimo  Bosselli,  became  the  intimate  friend  and 
assistant  of  Fra  Bartolommeo;  he  was  bom  at  Florence  13tb  Oct. 
1474.  When  Fra  Bartolommeo,  under  the  influence  of  Savona- 
rola, gave  np  painting  and  took  to  a  monastic  life,  Albebtinelli 
completed  some  of  his  nnflnished  pictures,  and  so  thoroughly 
assimilated  the  style  of  the  Frate  that  independent  works  of  the 
pupil  have  often  been  ascribed  to  the  master.  The  grandest 
effort  of  Ma&iotto  is  the  Visitation,  in  the  TJffizi ;  the  Trinity,  in 
the  Accademia,  has  great  merits.  He  died  at  Florence  5th  Nov. 
1515,  the  victim,  says  Yasari,  of  dissipation. 


No.  645.  The  Virgin  and  Child. 

Entire  small  figures. 

On  wood,  6  in.  A.  by  4  in.  w.    Purchased  from  M.  Edmond  Beaucousin, 
at  Paris,  in  1860. 


ALDEOBEVEB  (Heinbich), 

Or  Aldb  Gbave,  was-  born  either  at  Soest  or  Faderbom.  After 
his  period  of  study  he  settled  at  tho  former  plac^,  and  practised 
as  painter,  engraver,  designer  of  ornament,  and  goldsmith. 
His  style  was  formed  upon  that  of  Albert  Ddrer.  He  is  best 
known  by  his  numerous  original  engravings  of  subjects  biblical 
mythological,  allegorical,  or  taken  from  daily  life.  Of  the  last 
class  are  those  festal  and  nuptial  groups  in  which  Aldeo&ever 
loved  to  portray  the  rich  German  costumes  of  his  time  in  malo 
and  female  figures,  unusually  tall,  though  having  a  quaint  graee. 
As  a  painter  he  is  most  distinguished  in  portraiture.  Signed 
examples  of  his  work  in  that  brfAUch  of  art  are  at  Breslau,  in  the 
Kunstverein  (1535),  in  the  Liechtenstein  collection  at  Vienna 
(1543),  and  in  the  Berlin  Gallery  (1551).  Aldegrever  died  after 
J555. 

»    60608.  ^ 
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No.  1232.    Portrait  of  a  Young  Man. 

Under  life-size,  at  half  length,  turned  to  the  right,  the  hands 
seen,  one  of  them  holding  a  pink  with  two  blossoms.  The  face 
is  beardless,  the  head,  with  crisp  yellow  hair,  is  covered  with  a 
flat  black  cap.  A  gown  of  red  watered  silk,  broadly  turned  over 
with  streaked  yellow  and  brown  fur,  allows  the  black  sleeves  of 
the  jerkin  to  come  through.  The  low-necked  shirt  is  edged  with 
embroidery.    Background  of  dark  green. 

On  oak,  1  ft.  7 J  in.  h,  by  1  ft.  3  in.  w. 

Purchased  (out  of  the  "  Walker  Bequest ")  in  London,  in  1887. 

ALLSORI  (Antokio)  da  Coreegcho. 
Antonio  Allegki,  called  il  Coeeeggio,  from  his  birthplace,  a 
small  town  near  Modena,  and  once  the  seat  of  a  princely  family, 
was  born  in  1494.  His  father,  Pellegrino,  was  a  cloth  merchant 
and  small  proprietor.  The  youth  of  Antonio  is  involved  in 
obscurity ;  but  Antonio  Bartolotti,  a  native  artist,  is  said  to  have 
been  his  first  instructor  in  pp,inting.  Eeoent  criticism  has, 
however,  shown  with  convincing  force  that  in  his  early  youth, 
his  susceptible  genius  came  within  the  influence  of  Ferrarese 
masters ;  and  it  is  evident  that  it  was  not  untouched  by  the 
creations  of  Mantegna  at  Mantua.  Already  in  1614,  when  in  his 
twentieth  year,  his  repute  warranted  the  Minorite  Friars  of 
Oorreggio  in  entrusting  him  with  an  important  commission.* 
Little  is  traceable  of  Allegki's  occupations  between  that  time 
and  his  appearance  in  Parma  in  1518,  as  an  artist  rising  to 
distinction.  There,  after  having  been  employed  by  the  Abbess 
of  the  convent  of  S.  Paolo  to  paint  her  principal  chamber  with 
mythological  subjects  in  grisaille,  he,  in  1851,  entered  into  a   ^ 

•A  large  altar-piece  oq  panel  for  their  church,  now  m,  168  in  the  Dresden 
Gallery.  This  early  work,  m  which  the  Madonna  sits  enthroned  with  the  infant 
on  her  knee,  between  St.  Francis  and  St,  Anthony  of  Padua  on  her  right,  and 
St.  John  the  Baptist  and  St.  Catherine  of  Alexandria  on  her  left,  bears  immis- 
takeable  proof  of  the  sources  of  the  painter's  primal  studies.  The  pose  and  action 
of  the  Vwgin  are  closely  mutated  from  Mantegna's  Madonna  deUa  Vittoria,  then 
at  Mantua  (now  in  the  Louvre) ;  the  draperies  remind  us  of  both  Costa  and 
Trancia;  the  colourmg  recalls  that  of  the  Ferrarese  School;  the  St.  John 
suggests  reminiscences  of  Da  Vmci,  however,  that  may  be  explained.  To  the 
distinguished  connoisseur  and  author  who  writes  in  German  under  a  Russian 
pseudonjrm,  but  whose  true  name  and  natal  country  are  an  open  secret,  is  due  the 
merit  of  havinf^  demonstrated  the  ftliatlon  of  Allegri  to  the  schools  of  ^errara  and 
Bologna.  The  mtemal  and  documentary  evidence  adduced  cannot  be  quoted  here 
from  want  of  space ;  but  the  reader  is  referred  to  an  article  in  the  Zeitschrift  fur 
BUdende  iC««»#.  Jahrgang  X,  and  to  Die  Werke  italienischer  Meister  tn  den 
Galerfen  von  M-Anohen  Dresden  and  Berlin  von  Ivan  LermolielF  LeiDsziir 
Seeman,  1880.  '"         ^     =* 
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eontract  with  the  Benedictines  of  S.  Griovanni  Evangelista  to 
ooyer  with  frescoes  the  cupola  and  apsis  of  their  church  i  This 
great  work,  of  which  now  only  the  paintings  in  the  dome  remain 
in  eUu,  and  a  similar  labour  in  the  cathedral,  prove  Allegri's  vast 
powers  in  the  management  of  fresco.  In  these  compositions, 
wherein  Gobbeggio  breaks  loose  from  all  the  traditions  of  Ghristiaii 
Art,  the  foreshortening  of  the  figares  is  carried  to  a  point  which, 
while  it  displays  the  daring  of  the  artist,  too  often  transcends  the 
limits  of  grace.  Yet  some  of  the  heads  of  the  sweeping  angels  or 
genii  are  of  surpassing  beauty.*  It  is  in  his  oil  paintings  chiefly 
that  we  must  now  seek  that  charm  which  is  associated  with  the 
happily  appropriate  name  of  Allegbi.  These,  executed  between 
his  twentieth  year  and  the  time  of  his  death,  are  now,  such  of 
them  as  are  traceable,  scattered  oyer  Europe,  chiefly  iji  public 
galleries  ;  a  few  in  private  hands.  They  consist  of  altar-pieces, 
smaller  sacred  subjects,  and  scenes  taken  from  or  suggested 
by  Greek  mythology.  The  fame  of  the  Dresden  Ghtllery  rests 
in  great  part  on  the  possession  of  some  of  the  finest  in  the 
first  of  these  categories.  The  Gallery  of  Parma  contains  the 
Madarmay  with  the  Magdalen  amd  8t.  Jerome,  the  Madotma  deUa 
Soodella,  and  the  Martyrdom  of  8t.  PJaddus  and  8t.  Ma/via ;  the 
Louvre,  the  Mcurriage  of  St.  Catherine,  Amongst  the  smaller 
class  may  be  mentioned  the  Madonna,  called  La  Zvngarellat  at 
Naples ;  the  NatMty,  in  the  Uffizi  at  Florence ;  and  in  our  gallery 
the  exquisite  little  Vierge  am  pa/nier,  which  is  an  epitome  of 
GosBEGGio's  art.  In  the  division  of  mythological  subjects  the 
most  famous  are  the  AnOope  in  the  Louvre,  the  Da/nae  in  the 
Borghese  Palace  at  Bome ;  the  VeivuB,  Merewry,  ami  Otypid,  in  our 
own  gallery ;  and  the  Leda  at  Berlin. 

In  1520,  at  Correggio,  Awtonio  married  Girolama,  the  young 
orphan  daughter  of  Bartolomeo  Merlini,  an  esquire  of  the  Duke 
of  Mantua.t      She    bore   him    three    daughters,    and    a   son, 

•  The  subject  in  the  cupola  of  S.  Giovanni  is  the  Glory  of  our  Lord,  witnessed  by 
the  Apostles,  who  are  seated  on  clouds  amidst  angels.  In  the  spandrlls  of  the  archer 
are  the  four  Evangelists  with  their  attributes,  and  the  four  Fathers  of  the  Church, 
This  work  and  the  paintings  in  the  apsis  of  the  same  church,  were  completed  about 
1624.  The  great  fresco  in  the  dome  of  the  cathedral,  though  commissioned  in  1628. 
was  apparently  executed  between  1626  and  1630.  It  represents  the  Assumption  of 
the  lorgin,  wno  is  surrounded  by  crowds  of  rejoicing  angjels.  Below  stand  the 
Apostles  beholding  the  scene.  A  stupendous  work,  of  which  it  is  equally  impossible 
to  deny  the  power  or  to  defend  the  taste. 

t"Honestam  mulierem  dominam  Hieronymam  fil.  q.  Bartolome  Merlini  Armi 
geri.**  She  was  bom  March  29th,  1603.  Her  father  was  killed  at  the  battle  of  the 
Taro  in  November  of  the  same  year.  See  documents  quoted  in  Pungileoni, 
Jiemorie  Storiche»  <fcc.,  vol.  ii.,  pp.  160, 161.    Bd.  1818. 
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Fomponio,  who  became  a  painter.  Girolama  died  towards  1530 ; 
after  which  Gobaegoio  returned  from  Parma  to  his  native  town, 
where,  on  the  6th  of  March  1534,  he  ended  a  life  but  little  longer 
than  that  of  Raphael.  He  was  buried  in  the  chnrch  of  S.  Fran- 
cesco. His  parents,  as  well  as  his  son,  and  his  daughter 
Francesca,  survived  him. 

OosREGGio  appears  as  an  isolated  phenomenon  in  Italian  art. 
His  aims  differed  widely  from  those  of  his  predecessors  and 
contemporaries ;  and  we  look  in  vain,  after  his  earliest  years  of 
practice,  for  any  true  affinity  between  him  and  other  masters. 
Largeness  of  style  he  shared  with  the  greater  Florentines  and 
Venetians  of  his  time.  It  was  a  natural  development  of  art  as  its 
resources  became  more  known,  and  the  study  of  ancient  sculpture 
and  select  nature  advanced.  But  none  before  him  had  shown  the 
capacity  of  painting  to  affect  the  imagination  (irrespective  of 
subject)  by  the  broad  massing  of  light  and  shadow,  by  subordi- 
nating colour  to  breadth  of  effect  and  aerial  perspective,  and  by 
suggesting  the  sablimity  of  space  and  light.  Herein  he  stood 
alone,  adding  a  new  science  to  art.  But  it  was  not  solely  in 
these  more  abstract  qualities  that  Allegri's  greatness  showed 
itself.  He  could  endow  the  offspring  of  his  imagination  with  a 
vitality  which  is  astounding.  The  sense  of  overflowing  life  in 
his  figures  carries  us  away  until  we  believe  in  their  existence. 
It  is  this  creative  power  in  Corseggio  which  disarms  criticism ; 
yet  no  great  genius  has  left  himself  more  open  to  its  shafts.  The 
proportions  of  his  figures  are  frequently  faulty.  The  grace 
which  fascinates  us  tends  to  degenerate  into  affectation,  and 
movement  into  tumult.  Endued  though  he  was  with  a  fine  sense 
of  physical  beauty,  he  is  nevertheless  apt  to  mar  the  loveliness  of 
childhood  by  an  aspect  of  implike  roguishness.*  Drapery,  for 
him,  is  less  a  dignified  or  gracefal  covering  than  an  auxiliary  in 
producing  the  breadth  of  effect  he  sought.  It  often  conceals  or 
leaves  uncertain,  instead  of  finely  revealing,  the  action  of  the 
body  and  limbs ;  at  times  it  is  an  unmeaning  shred,  fiuttering 
on  the  wind.  Coekeggio  was  above  all  things  a  pamter.  In  the 
management  of  the  brush  he  has  been  equalled  by  few,  and 
surpassed  by  none,  and  his  mode  of  execution  and  his  colouring 

♦  Bvon  the  Divine  Infant  himself  is  not  spared.  In  the  otherwise  enchanting 
picture  called  the  Day  at  Parma,  his  aspect  is  that  of  a  veritable  Puck.  Yet  how 
well  Correggio  oou(d  catoh  the  ua^iive  charm  of  infancy  is  shown  in  our  own  Vierg$ 
au  panieT'  ^ 
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are  as  peculiar  to  him  as  his  other  qualities.  His  ilesh  tones  are 
rich  and  warm,  or  cool  and  opalescent,  with  infinitely  subtle 
modulations  and  transitions.  The  harmonies  he  sought  differ 
from  those  of  the  great  Yenetians.  Full  colours  he  used  with 
powerful  effect  in  his  oil  pictures;  but  he  was  fond  of  quiet 
tertiaries.  His  general  abstention  from  green,  which  plays  so 
conspicuous  a  part  in  the  Venetian  system  of  colour,  is 
remarkable. 

Taldng  this  great  genius  by  himself,  it  is  diflScult  to  over- 
estimate his  powers.  But  the  influence  he  exercised  upon  later 
art  was  more  baneful  than  otherwise.* 


No.  10.  Mercury  instructing  Cupid   in  the  presence 
of  Venus. 

Mercury,  wearing  only  his  winged  cap  (petasus)  and  sandals 
(talaria),  is  seated  on  a  bank,  and  is  endeavouring  to  teach 
Cupid  his  letters,  of  which,  according  to  a  Greek  myth,  he  was 
the  inventor.  The  little  god,  standing  by  his  side,  appears  to  be 
paying  due  attention  to  his  lesson.  Yenus,  here  represented  as 
winged,  has  taken  temporary  charge  of  Cupid's  bow,  which  she 
holds  in  her  left  hand,  and  appears  to  be  entertained  with  the 
novel  spectacle.  The  background  of  dark  foliage  contrasts  finely 
with  the  well-roxmded  nude  of  the  figures.  Entire  figures  nearly 
of  the  natural  size. 

Engraved  on  a  large  scale  by  Arnold  de  Jode,  iu  1667,  and  in  small,  in 
1786,  by  Le  Yillain,  for  the  Galerie  du  Palais  Hoyal,  in  which  there  was 
a  duplicate  of  this  composition.    On  canvas,  5  ft.  1  in.  A.  by  3  ft.  w. 

This  picture,  one  of  Correggio*s  masterpieces,  was  formerly  in  the 
possession  of  Charles  I.,  who  purchased  it  of  the  Duke  of  Mantua  with 
the  rest  of  that  prince's  collection  in  1630.  It  was  bought,  after  the 
dispersion  of  the  King's  effects  (it  brought  800/.  at  the  sale),  by  the  Duke 
of  Alva:  it  was  subsequently  the  property  of  the  Prince  of  the  Peace,  in 
whose  collection  it  was  at  the  time  of  the  occupation  of  Madrid  by  the 
French,  when  in  1808  it  fell  into  the  possession  of  Murat,  afterwards 

•  Authorities  on  Correggio,  Isesides  Vasari.  are  Gius.  Hatti,  Notizie  storiche 
sincere  intorno  la  Vita  e  le  opere  del  celebre  pittore  Ant.  Allegri  da  Correggio- 
Finale  17S1.  L.  Puiigileoni,  Memorie  storiche  di  Ant.  Allegri,  die. :  Parma,  1»17- 
18-21.  Consult  also  Lanzi  and  the  works  of  Raphael  Mengs,  Kugler,  Handbook, 
&c.  Italian  Scl tools.  Jacob  Burckhardt.  Der  Cicerone:  teipzig,  Seeman,  1869. 
Mer.  Thcil,  Malerei ;  and  Inglish  translation  of  satue:  Murra^s  1875  (V)  See  also 
Ivan  Lennoliotf,  as  given  above.  An  excelleat  notice  of  Horregtfio,  in  which 
all  relevant  authorities  and  opinions  are  broui^ht  together,  by  Dr.  J.  P.  Eichter, 
will  be  found  in  Dohme's  Kunat  und  Kunxtler  des  Mittelalters  und  der  ^euzait : 
Leipzig,  1879.  Band  III.  Toschi*s  fine  engravings  from  the  fi^scoes  in  the 
Gatnedral  of  Parma  are  well  known.  Outliues  of  frescoes  and  oil  paintings  in 
Landon,  Vie  et  ceuvres  des  Peintres,  &c. 
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King  of  Naples,  and  it  was  thus,  after  a  lapse  of  two  centuries,  restored  to 
Italy.  Its  next  possessor  was  the  Marquis  of  Londonderry,  who  obtained 
it,  together  with  the  "Ecce  Homo,"  No.  16  in  this  collection,  of  the 
ex-Queen  of  Naples,  at  Vienna  ;  and  both  pictures  were  purchased  from 
the  Marquis  of  Londonderry,  in  1834,  for  the  National  Gallery. 

No.  15.  Christ  presented  hy  Pilate  to  the  People,  called 
the  "  Ecce  ffomo."* 

The  greater  mart  of  the  picture  is  occupied  by  the  figure  of  our 
Saviour,  behind  whom,  to  the  left,  ia  Pilate,  pointing  with  his 
right  hand  to  Christ,  and  uttering  the  words  which  constitute  the 
tifle  of  the  subject.  On  the  right  is  seen  the  head  of  a  Koman 
soldier,  and  in  the  foreground,  to  the  left,  the  Virgin  Maiy  is 
represented  in  a  swoon,  supported  by  one  of  the  Marys.  Half- 
length  figures,  of  the  natural  size. 

Engraved  in  1587  by  Agostino  Carracci,  of  which  print  there  are 
several  copies  ;  more  recently  by  P.  Bettelini,  and  by  G.  T.  Doo,  R.A. ; 
and  in  small,  in  Jones's  National  Gallery.  On  wood,  3  ft.  2^  in.  h.  by 
2  ft.  7  J  in.  w. 

This  picture,  formerly  in  the  possession  of  the  Counts  Prati  of  Parma, 
was  subsequenUy  long  in  the  Colonna  Palace  in  Rome,  and  it  was,  accord- 
ing to  Bamdohrf  the  best  picture  by  Correggio  in  that  city  (in  1784). 
It  IS  noticed  also  by  Mengs,  who  supposed  it  to  be  one  of  the  painter^s 
earlier  works.^  It  was  purchased  of  the  Colonna  family  by  Sir  Simon 
Clarke,  who,  being  unable  to  remove  it  from  Italy,  sold  it  to  Murat,  then 
King  of  Naples,  and,  as  already  mentioned,  it  was  purchased,  with  No.  10, 
from  the  Marquis  of  Londonderry,  in  1834. 

No.  23.  The  Holy  Family. 

'  The  infant  Saviour  is  seated  on  the  lap  of  the  Virgin.  In  the 
background  is  St.  Joseph  occupied  as  a  carpenter  planing  a 
board.  In  the  foreground,  to  the  left,  is  a  small  toilet-basket 
whence  this  picture  is  known  on  the  continent  as  *  *  La  Vierge  au 
Panier."  **This  picture,"  says  Mengs,  "shows  that  Correggio 
was  the  greatest  master  of  aerial  perspective  of  his  time.**§ 

Engraved  by  Diana  Ghisi  in  1577;  by  F*  F.  Aquila  in  1691 ;  and 
recently  by  G.  Faccioli ;  by  G.  T.  Doo,  R.A.,  for  the  Associated  En- 
gravers; and  in  Jones's  National  Gallery,  On  wood,  1  ft.  1^  in.  h.  by 
1 0  in.  tr. 

Formerly  in  the  royal  collection  at  Madrid,  from  which  it  passed,  by 
the  gift  of  Charles  IV.,  to  Emanuel  Godoy,  Prince  of  the  Peace.  After 
falling  into  various  hands  during  the  French  invasion  of  Spain,  it  was 
brought  to  England  b)'  Mr.  Buchanan  in  1813,  and  was  purchased  from 
Mr.  C.  J.  Nieuwenhuys  in  182.5,  for  the  National  Gallery. 

*  Et  dicit  eis:  Ecce  Homo!  in  thn  words  of  the  Latin  Vulgate,  whence  the 
common  title  of  *'  Ecce  Homo  **  to  a  nicture  of  t  his  subject, 
t  U^er  McUereiund  £ildhaueraroeit  in  Mom,  &c.,  vol.  ji.  p.  85. 
%  Hinterlassne  Werke,  vol.  iii.  p.  167.  §  Werke»  vol.  iii.  p.  166. 
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No.  76.  Christ's  Agony  in  the  Garden. 

I  The  effect  of  light  in  this  picture  is  peculiar.    The  time  is  in 

the  night,  and  our  Saviour  is  lighted  directly  from  Heaven,  while 
the  angel  is  illuminated  by  the  light  reflected  from  our  Lord.* 
'  The  angel  points  with  his  right  hand  to  a  cross  and  crown  of 
thorns  lying  upon  the  ground,  as  emblems  of  the  approaching 
consummation  of  the  passion  of  Christ ;  with  the  left  he  points  to 
heaven,  intimating  the  will  of  the  Father.  In  the  background, 
to  the  right,  the  three  disciples  are  seen  asleep,  and  beyond  them 
is  the  Jewidi  crowd,  led  on  by  Jndas. 

EngTB^ed  by  B.  Corti  in  1640  ;  by  Volpato  ;  by  S.  CousIdb  ;  and  others. 
On  wood,  1  ft.  2  in.  h.  by  1  ft.  4  in.  w. 

This  picture  is  a  repetition  or  copy  of  the  original,  now  in  the  possession 
of  the  Duke  of  Wellington,  wluch  is  said  to  have  been  painted  by 
Corre^^o  for  an  apothecary  to  whom  he  was  indebted  four  scudi ;  it 
was  sold  shortly  afterwards  for  500  scudi.t  It  was  subsequently  in  the 
royal  collection  at  Madrid,  and  was  presentfd  by  Ferdinand  YII.  to  the 
first  Duke  of  Wellington.  The  picture  in  this  gallery  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  for  the  National 
Gallery  in  1824. 

After  ALLEOBI. 

No.  7.  Orowp  of  Heads, 

Ten  varions  views  of  heads,  representing  apparently  part  of  a 
choir  of  angels.    These  are  marked  as  being  **  after  Correggio." 

Engraved  in  Jones's  National  Gallery,  On  canvas,  5  ft.  h,  by  8  ft. 
6  in.  w. 

This  picture  and  its  companion,  No.  37,  were  formerly  in  the  possession 
of  Christina,  Queen  of  Sweden  :  they  subsequently  passed  into  the 
Orleans  collection,  with  which  they  were  brought  to  this  country,  and 
were  purchased  by  Mr.  Angerstein.  They  were  probably  taken  to  Sweden 
as  part  of  the  plunder  of  Prague,  when  that  city  was  captured  by  the 
Swedes  under  Count  Kdnigsmark,  July  15,  1648,  and  the  pictures  collected 
by  the  Emperor  Rudolph  II.  were  carried  to  Stockholm.  Among  these 
pictures  were  several  by ,  Correggio,  which  had  been  presented  to  the 
Emperor  by  Federigo  Gonzaga,  Duke  of  Mantua,  for  whom  they  had 
been  originally  painted.]; 

No.  37-  Oroup  of  Heads  and  Figures. 

Nine  various  views  of  heads  and  figures,  constituting  probably 
a  part  of  the  same  composition  as  its  companion  piece,  No.  7, 
In  the  lower  part  of  the  picture,  to  the  left,  is  the  head  of  a  lamb. 

On  canvas,  6  ft.  1  in.  k.  by  3  ft.  6  in.  w. 

•  S«e  Mengs,  Werke,  iii.  156. 

t  Gandellini,  Notizie,  dbc.^  degl*  IntagUatori,  article— Oorti  B. 

t  Winckelmann,  Werke,  vol.  i.  p.  70. 
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ALLOBI  (Cbistofano), 
The  son  of  Aleseandro,  was  bom  at  Florence  in  1577,  and  was 
sometimes  called  Bronzino,  after  his  great  nncle.  He  left  his 
father  to  study  under  Gregorio  Fagani,  one  of  the  reformers  of 
the  Florentine  school,  and  a  good  colonrist.  Cbistofano  had  a 
dislike  to  the  anatomical  school  of  Michelangelo,  to  which  his 
father  belonged.  He  was  fastidious  in  his  execution,  and  exceed* 
ingly  elaborate ;  his  style  was  well  suited  to  portraits,  in  which 
he  was  excellent;  he  was  also  a  skilful  landscape  painter,  and 
he  is  said  to  have  made  some  copies,  with  slight  alterations  in  the 
back-grounds,  of  Oorreggio's  Magdalen,  which  have  passed  as 
duplicates  by  Oorreggio.  His  pictures  are  not  numerous  5  among 
his  masterpieces  is  the  JudAih  with  the  Head  of  Holophemes, 
in  the  Pitti  Palace,  in  which  the  Judith  is  said  to  have  been 
painted  from  his  own  mistress,  and  the  head  of  Holophemes  from 
himself ;  the  picture  was  in  the  Louvre  in  1814,  and  was  engraved 
by  Gandolfi  for  the  **  Musee  Napoleon."  CKiSTorANO  died  at 
Florence  in  1621  * 


No.  21.  Portrait  of  a  Lady. 

In  a  white  bodice  with  red  sleeves,  and  a  head-dress  richly  orna- 
mented with  gold :  the  red  sleeves  are  relieved  by  a  green  curtain, 
which  constitutes  the  back-ground. 

Engraved  by  M.  A.  Boutier ;  and  by  J.  Jenkins,  for  Jones's  National 
Gallery.     On  panel,  1  ft.  11  hi.  h.  by  1  ft.  6}  in  w. 

From  the  collection  of  the  Duke  of  San  Vitale,  at  Parma,  whence  it 
was  procured  by  the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in  1831, 
to  the  National  Gallery. 

AMEBIGHI  (Michael-Angelo), 
Or  Mehi'gi,  was  born  at  Caravaggio  in  the  Milanese,  in  1569, 
and  on  this  account  is  generally  known  as  Michelangelo  da 
Caravaggio.  His  father  was  a  mason.  He  maintained  himself 
for  about  five  years  painting  portraits  at  Milan ;  he  then  went  to 
Venice.  From  Venice  he  proceeded  to  Eome ;  but  there,  ovdng 
to  his  poverty,  he  could  not  procure  the  requisite  materials  to 
produce  a  picture ;  he  therefore  entered  the  service  of  the  Cavaliere 
Cesare  d'Arpino,  who  employed  him  in  painting  fruit  and  flowers 
and  other  ornamental  parts  of  his  own  works.     Oabavaggio  at 

•  Baldinucci,  Notizie  de  Prcfesaori  del  J)isegno»  dtc. ;  Lanzi,  Storia  pUtorica, 
dkc. ;  Fiorillo,  Oeshichie  der  Malerei  in  Toacana  vol.  I. 
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length  produced  the  celebrated  picture  of  II  Oiuoco  di  Carte, 
or  the  Gard'playefte,  which  was  purchased  by  the  Cardinal  del 
Monte.  He  also  painted  about  this  time  several  oil  pictures  for 
the  Gontarelli  Chapel,  in  the  Church  of  San  Luigi  de*  Francesi. 
His  first  altar-piece  in  this  chapel,  St.  Matthew  writing  the 
Gospel,  ^was  removed  by  the  priests  as  too  vulgar  for  such  a 
subject :  Cabavaogio  painted  a  second,  which  gave  satisfaction, 
and  the  first  was  purchased  by  the  Marchese  Yincenzio  Giustiniani. 
His  masterpiece  at  Bomo  is  The  Pieta,  or  Depoeitian  of  Christ, 
formerly  in  the  Chiese  Nuova  de'  Padri  dell*  Oratorio,  or  Santa 
Maria  in  YaUicella,  now  in  the  gallery  of  the  Vatican ;  a  copy 
was  substituted  in  the  church  for  the  original,  and  there  is  a 
mosaic  of  it  in  the  Chapel  of  the  Sacrament  in  St.  Peter's. 

Cakavaggto  was  now  fully  established ;  but  his  temper  was  violent 
and  his  habits  were  peculiar.  He  was  playing  at  tennis  with  an 
acquaintance,  and  became  so  violent  in  a  dispute  that  he  killed  his 
companion.  He  immediately  lied  to  Naples,  whence,  after  exe- 
cuting a  few  pictures,  he  proceeded  to  Malta,  where  he  obtained 
the  favour  of  the  Grand-master  Vignacourt,  who  sat  to  Caravaggio 
for  two  portraits,  and  made  him  a  knight  of  the  Cross  of  Malta. 
Here  again  his  temper  was  his  enemy ;  he  quarrelled  with  one  of 
the  knights,  and  was  cast  into  prison ;  he  contrived,  however,  to 
escape,  and  fled  to  Syracuse.  He  afterwards  visited  Messina  and 
Palermo :  having  executed  a  few  pictures  in  those  cities,  he 
returned  to  Naples,  where,  after  a  little  time,  he  hired  a  felucca 
and  Bet  out  for  Bome,  having  by  means  of  his  friends  at  length 
procured  the  pope's  pardon  for  the  offence  which  caused  his  flight 
from  that  city.  On  his  way,  however,  he  fell  in  with  a  Spanish 
coast-guard,  who  an*ested  him,  mistaking  him  for  another  person, 
and  when  he  was  at  length  liberated  he  found  that  the  people  of 
the  felucca  had  gone  off  with  all  his  property.  He  wandered 
desxxmdingly  along  the  coast  until  he  came  to  Porto  Ercole, 
where,  partly  from  his  disappointment  and  partly  from  the 
extreme  heat  of  the  weather,  he  was  seized  with  a  fever  and  died 
in  a  few  days,  in  1609,  aged  only  forty.* 

The  followers  of  Cahavaggio  have  been  called  riaturalisis :  their 
style,  which  was  foxmded  on  a  literal  imitation  of  the  model,  was 
thus  opposed  to  that  more  ideal  view  of  nature  which  is  founded 

•  Bellori,  ViU  de*  Pittori,  SovXtorh  ed  Architetti  modemh  &c.,  Rome,  1672. 
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on  selection.  He  had  a  host  of  imitators  among  the  .yonnger 
painters  of  the  age;  even  Gnido  and  Domenichino  were  not 
exempt  from  the  influence.  Guercino  in  part  adopted  his  style, 
but  Bartolomeo  Manfredi,  Spagnoletto,  Carlo  Saraoino,  Valentin, 
and  Gerard  Honthorst  (Gherardo  deUa  Notte)  became  his  decided 
imitators. 

No.  172.  Christ  and  the  two  Disciples  at  Emma/as. 

A  composition  of  four  half-length  figures.  Christ  breaking 
bread  is  seated  between  the  two  disciples  at  a  table,  on  which  is 
spread  an  Italian  meal ;  the  fourth  figure  behind  is  the  cook  or 
host. 

On  canvas,  4  ft.  7  in.  A.  by  6  ft.  5 J  in.  w, 

Bellori  mentions  three  pictures  of  this  subject,  which  were  painted  by 
Carayaggio,  all  slightly  different.  The  first,  containing  five  figures,  was 
painted  at  Rome,  for  the  Marchese  Patrizj ;  the  second  was  painted 
likewise  at  Rome,  for  the  Cardinal  Scipione  Borghese ;  and  the  third 
at  Zagarolo,  near  Falestrina,  after  Caravaggio's  fiight  from  Rome,  for 
the  Duke  Marzio  Colonna.  The  picture  in  this  collection  is  the  second 
mentioned  ;  it  constituted  part  of  the  Borghese  Gallery  at  Rome,  until  the 
great  dispersion  of  pictures  which  took  place  in  Italy  In  consequence  of 
the  French  occupation  of  that  country.  It  came  eventually  into  the 
possession,  of  Lord  Vernon,  who  presented  it,  in  1839,  to  the  National 
Gallery. 

AXTBBEA  DAIi  CASTAOXTO. 

Andbea  was  born  about  1390.  His  father,  a  labourer  named 
Bartolommeo,  was  the  owner  of  a  small  piece  of  ground  in  the 
parish  of  Sant*  Andrea  a  Linari,  within  the  precinct  of  Florence. 
Left  an  orphan  in  his  boyhood,  Andrea  herded  the  cattle  of  an 
uncle  who  dwelt  in  the  hamlet  called  H  Castagno,  in  the 
Mugello ;  hence  his  subsequent  appellation  Dal  Castagno.  Hia 
dormant  genius  was  awakened  by  seeing  a  wandering  country 
painter  at  work  on  a  rustic  tabernacle,  and  he  essayed  to  draw 
objects  upon  walls  with  charcoal  or  his  knife,  showing  such 
ability  as  to  bring  him  to  the  notice  of  Bemardetto  de'  Medici,  who 
took  the  youth  to  Florence  and  placed  him  under  proper  tuition.* 

•  Such  is  Vaaari's  account.  The  member  of  the  Medici  family  introduced  in  it 
is  no  doubt  Bemardetto  di  Antonio  i/i  ho,  in  common  with  his  brothers,  was  not 
included  in  the  proscription  by  which  Cosimo  de*  Medici  was  exiled.  After  the 
return  of  Cosimo  m  1434,  Bemardetto  was  at  various  times  employed  on  important 
diplomatic  missions.  He  was  also  present  at  the  battle  of  Anghiari,  where  the 
Florentine  forces  overthrew  those  of  Erancesce  Sforza;  and  on  re-entering  Florence 
he  was  received  by  the  citizens  with  costly  gifts.  In  1447  he  was  Gonfaloniere  of 
the  Bepublic.  As  he  was  about  three  years  younger  than  Andrea  it  does  not  seem 
quite  clear  how  he  could  have  taken  the  latter  as  a  vouth  to  Florence ;  or  why.  after 
having  taken  so  much  interest  in  the  artist,  he  Bbouid  have  left  him  to  contend  with 
poverty. 
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Yet  uotwithfttanding  this  protection  and  his  own  talents,  it 
▼ould  appear  that  Anbbea  had  to  struggle  hard  with  adversity 
up  to  middle  age.*  Afterwards  he  rose  in  esteem,  and  obtained 
sufficient  employment  to  enable  him  to  possess  a  house  of  his 
own.  In  1435  he  had  to  perform  the  ghastly  duty  of  depicting 
on  the  wall  of  the  Palazzo  del  Potest^  the  gibbeted  bodies  of  the 
Albizi,  Peruzzi,  and  the  others  who  were  declared  rebels  on  the 
recall  from  banishment  of  Cosimo  de'  Medici.  After  this  he  was 
familiarly  known  as  "Andreino  degrimpiccati."  In  1445  he 
was  enrolled  amongst  the  painters  who  belonged  to  the  Guild 
of  Doctors  and  Apothecaries.  Most  of  Andkea's  works  have 
perished.  Of  those  which  remain,  and  at  Florence,  may  be 
mentioned  one,  at  least,  of  two  Crucifadons  in  the  Monastery 
Degli  Angeli ;  a  very  important  Last  Supper  in  the  Corwent  of 
S.  ApoUonia ;  the  equestrian  figure  in  monochrome  of  Niccol6  da 
Tolentino  in  the  Duomo,  now  transferred  to  canvas  and  almost 
entirely  repainted ;  a  8,  Jerome,  in  the  Accademia ;  and,  lastly, 
nine  colossal  figures  of  historical  and  mythical  personages,  all 
that  remain  of  a  fresco  series  which  once  covered  the  walls  of  the 
great  hall  in  the  Villa  Pandolfini  at  Legnaia.  Transferred 
to  canvas,  they,  are  now  in  the  Museo  Nazionale.t  All  these 
productions  display  a  masculine,  almost  rude,  force  of  conception 
and  execution.  The  drawing  is  sufficiently  correct,  though  the 
forms  are  heavy,  and  in  the  figures  from  Legnaia  the  perspective 
effect  to  suit  their  original  position  above  the  eye  is  carefully  con- 
sidered. The  heads  of  the  various  characters  are  well  imagined. 
If  the  colouring  is  harsh,  perhaps  something  must  be  allowed  for 
the  injuries  of  time  and  some  patching.  In  short,  the  extant 
works  of  Andbea  answer  to  the  description  given  by  Yasari  of 
others  existing  in  his  time,  and  exhibit  the  painter  as  a  strict 
realist,  devoid  of  all  feeling  for  beauty  and  grace,  but  not 
without  a  sense  of  rugged  grandeur.  He  introduced  portraits  of 
contemporaries  in  many  of  his  compositions,  as,  for  example,  in 
his  (now  lost)  frescoes  in  S.  Maria  Nuova,  executed  in  and  after 
1451.     There  is  nothing  beyond  Vasari's  assertion  to  show  that 

*  In  his  taxing  return  in  1490  he  represents  himself  as  without  a  tlKed  abode  or 
movables  in  Florence ;  and  so  poor,  that  in  illness  he  had  to  take  shelter  in  a 
public  hospital.  (MUanesi,  in  Oiomale  Storico  degli  Archivi  Toscani,  republished 
in  Opere  di  Vasari,  Commentario  alia  Vita  di  A.  del  0.) 

t  These  represent,  following  their  original  order  in  the  hall,  Filippo  Scolari, 
Parinata  degli  Uberti,  Nicoold  Acoiaiuoli,  the  Cumnan  Sibyl,  Queen  Esther  Tomyris 
Queen  of  the  Massagetse,  Dante,  Petrarch,  and  Boccaccio. 
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Andeba  learnt  from  Domenico  Yeneziano  the  secret  of  asing  oi^ 
OS  a  vehicle  in  painting.*  The  latest  work  of  Andhea  was  a 
Last  Supper  in  the  refectory  of  the  hospital  of  S.  Maria  Nnova, 
completed  in  May  1457.  On  Angust  8  of  that  year  his  wife  died, 
and  eleven  days  after  he  was  himself  laid  in  his  grave  in  S.  Maria 
de*  Servi.t  Vasari  reckons  amongst  this  master's  pnpils 
Piero  del  PoUaiuolo. 


No.  1138.  The  Crucifixion. 

In  the  centre  our  Lord  hangs  on  the  Cross,  at  the  foot  of 
which  the  Virgin  and  St.  John  stand  to  the  right  and  left  in 
attitudes  of  resigned  grief.  Nearer  the  foreground  are  the  two 
malefactors  cmci6ed. 

The  figures  are  about  5  inches  high. 

On  wood,  11  in.  h.  by  1  ft.  Ij  in.  w. 

Purchased  at  Florence,  from  Mr.  C  Fairfax  Murray,  in  1883. 


ANDBEA  DI  LXriGI  (<'  l'Ingegko  "). 

Vasari  names  as  the  most  promising  disciple  of  Pietro 
Perugino  '*  Andrea  Luigi  d'Ascesi  (Assisi),  called  l'Ingegko,"  of 
whom  he  gives  a  short  memoir  full  of  contradictory  statements. 
Andrea  was  an  independent  artist  in  14S4,  working  at  Assisi ;  so 
that  he  could  not  have  been,  as  Vasari  asserts  he  was,  a  fellow- 
pupil  with  "Raphael  under  Porugino.  It  may,  however,  be  true 
that  Perugino  occasionally  availed  himself  of  his  assistance ;  as 
it  may  also  be  true  that  Andrea  becam  afflicted  with  decay  of 
eyesight,  though  not  at  the  early  age  at  which,  according  to 
Vasari,  he  became  totally  blind.  His  name  occurs  in  receipts 
and  registers  from  1605  to  1511,  and  frequently  in  a  manner  that 
shows  him  to  have  been  a  man  well  versed  in  affairs.  He 
appears  as  procurator,  arbitrator,  auditor  to  the  magistracy,  and 
finally  as  papal  cashier  at  Assisi.  Hence  perhaps  the  appellation 
**  ringegno,'*  adopted  even  by  himself,  as,  in  the  signature  to  a 
receipt,  **  Ingegno  di  Maestro  AUovisi.*'    Elsewhere  he  is  called 

*  The  story  related  with  circumstantial  details  by  Vasari,  that  Andrea,  having 
obtained  the  secret,  and  jealous  of  the  fame,  of  Domenico,  assassinated  him,  was 
proved  to  be  false  by  Gaetano  Milanesi,  who  was  able  to  bhow  that  Domenico 
survived  his  alleged  murderer  by  nearly  five  years.  See  Milanesi  in  OiomcUe  storico 
dealt  Archivi  Toscani,  anno  1862,  Gennaio-Marzo,  pp.  1,  seqq.,  or  the  same  author's 
edition  of  the  Opere  di  G,  Vasari,  T.  II.,  pp.  683-9. 

t  Mihinesi  suggests  that  both  may  have  oeen  victims  of  the  plague  which  at  that 
time  had  begun  to  show  itself  in  Florence. 
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"  JCi^ster  Andread  Magistri  Aloysii."  The  only  work  amongst 
those  ascribed  to  him  which  can  be  anthentioated  with  some- 
thing like  certainty  is  the  picture  described  below  nnder 
No.  1220,  which,  taking  its  pronounced  Femgian  characteristics 
together  with  the  initials  A.  A.  inscribed  upon  it,  suits  no 
known  painter  of  the  TJmbrian  school  but  Andbea.  Accepting 
the  attribution  in  this  case,  Akdbea  ni  Luigi  or  Aloyisi  may  be 
assumed  to  have  been  a  pupil  of  Fiorenzo  di  Lorenzo,  and 
perhaps  a  fellow-worker  with  Pinturicchio.* 


No.  1220.  The  Madonna  and  ChUd. 

The  Yirgin,  seen  at  three-quarter  length,  in  a  red  robe,  and 
blue  mantle  with  green  lining,  sits  at  a  balcony,  holding  on 
her  lap  the  imdraped  Infant,  on  whom  she  looks.  Behind  her 
is  a  dark  green  curtain,  on  each  side  of  which  is  seen  a  distant 
landscape  with  trees  and  houses. 

Signed  on  the  left-hand,  below  the  parapet,  A.  A.  F.  in  gilt 
letters  (Andreas  Aloysii  (or  Assisiensis),  Finzit  P) 

On  wood,  2  ft.  1  in.  h,  by  1  ft.  4f  in.  w. 

Purchased  in  1886,  from  Lord  Methuen,  out  of  the  "  Walker  Bequest.** 

ANGELICO  (Fba  Giovanni). 

Pjxa  Giovanni  da  Fiesole,  commonly  called  from  his  great 
piety,  l'Angelico,  and  II  Beato  ANGELico,t  was  bom  near  the 
Castello  di  Yicchio,  in  the  Mugello,  in  1387;  his  secular  name 
was  Gnido  or  Guidolino.  He  joined  the  Order  of  the  Predicants 
at  Fiesole  in  1407,  and  is  said  to  have  begun  his  career  in  art  as 
an  illuminator  of  manuscripts.  { 

Fra  Giovanni  left  Fiesole  in  1409,  in  the  pontificate  of  Alexander 
v.,  and  practised  as  a  fresco  painter  for  several  years  at  Foligno, 

*  The  question  of  the  identity  of  Andrea  di  Lui^i  was  first  discussed  with  insight 
and  learning  by  Baron  yonUumohr  in  a  contribution  to  the  "Tubingen  Kunst- 
Blatt,"  Vol.  I.,  Ft.  2,  N08.73  and  74.  1821;  and  subsequently  in  his  Italienische 
Forgehtmqen,  II.,  pp.  324-8S0.  Bumohr's  interest  had  been  excited  on  seeing  at 
Florence  roe  picturo  referred  to  above,  the  initials  upon  which  he  recognised  as 
signifying  Andreas  Aloyaii.  He  exposed  the  glaring  inconsistencies  involved  in 
Vasan's  account  of  the  painter,  and  cited  the  documents  he  had  discovered  at 
Assist.  The  passage  in  Itdlienische  Forschwngen  is  given  in  Italian  in  the 
LeMonnier  edition  of  Vasari's  Lives,  Ac,  Part  V.  of  the  Commentary  on  the  Life  of 
F.Ferugino;  and  in  the  same  context  hiMllanesi's  Opera  di  G.  Vasari,  Vol.  III. 
It  also  appears  in  Crowe  and  Cavalcaselle's  History,  etc..  Vol,  III.,  pp.  162-168, 
though  somewhat  abridged,  in  English. 

t  The  beatifleation  of  a  deceased  person  eminent  for  piety  is  a  solemn  distinction 
cofiferred  by  the  Boman  Church,  and  is  second  only  to  canonization. 

t  ^e  miniatures  which  have  been  attributed  to  him  are  by  his  scholar  Zanobi 
^trozKi. 
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and  at  Cortona,  where  several  of  his  best  pictures  are  still 
preserved.  In  1418  he  returned  to  Piesole,  where  he  resided 
until  1436,  when  he  was  invited  to  Florence  to  decorate  the  new 
Convent  of  St.  Mark,  then  assigned  to  the  Predicants  as  their 
abode.  For  this  convent  Fsa  Giovakki  executed  his  most 
important  works,  which  occupied  him  about  nine  years. 

In  1446  he  was  invited  to  Eome  by  Pope  Eugenius  IV.,  who 
employed  him  in  the  Vatican,  where  he  also  painted  a  chapel  for 
that  pope's  successor,  Nicolas  V.  While  engaged  for  Nicolas 
v.,  he  was  invited  to  Orvieto  to  paint  the  chapel  of  the  Madonna 
di  San  Brizio,  in  the  cathedral,  which  he  commenced  in  1447, 
but  left  incomplete.  He  did  not  return  to  Orvieto  after  the 
autumn  of  that  year.  The  work  was  completed  many  years 
afterwards  by  Luca  Signorelli. 

Fra  Giovanni  returned  to  Eome  in  September  1447,  and 
remained  there  until  his  death,  March  18,  1455.  He  was 
buried  in  the  Church  of  Santa  Maria  sopra  Minerva ;  and  tho 
following  inscription  was  placed  on  his  tomb. 

Hic  JACET  Ven.  Pictor  Fe.  Io.  db  Flor.  Ord.  p.  mcccclv.* 
Fra  Giovanni  Angelico,  says  Vasari,  was  a  man  of  such 
ervent  piety,  that  he  never  commenced  painting  without 
prayer.  He  is  still  well  represented  in  the  Convent  of  St.  Mark, 
at  Florence,  and  the  Florentine  academy  possesses  a  fine  collec- 
tion of  his  smaller  works.  Engravings  from  his  paintings  are 
numerous. 

No.  S82.  The  Adoration  of  the  Magi;  or,  the  Wise 
Men's  Offering, 

A  rocky  landscape  with  a  small  building  on  the  spectator's 
right,  near  which  the  Virgin  is  seated  holding  the  child  on  her 
knees.    Composition  of  many  small  figures. 

In  tempera,  on  wood,  7J  in.  h,  by  1  ft.  6j  in.  w. 

Formerly  in  the  collection  of  Professor  EosLni,  at  Pisa.  Purchased  from 
the  Lombardi-Baldi  collection,  at  Florence,  in  1857. 

No.  663.  Christ 

With  the  Banner  of  the  Eesurrection  in  his  left  hand,  in  the 
midst  of  a  choir  of  Angels,  some  blowing  trumpets,  others  playing 

•  Vasari,  Vite  de'  PUtori,  <&c.  Ed.  Le  Monnier,  Flor.  1846,  et  «eq.  Marchese, 
Memorie  dei  piu  insigni  PUtori,  &C,  Domenicani.  Florence,  1846 ;  and  8(m  Marco 
Convento  dei  Padri  Predieatori  in  Firenee  ilUistrato  e  ineiao  princypalmente  nei 
dipinti  del  B,  Giovanni  Angelico^  &c.  Folio,  Flor.,  1852.  The  pamtings  in  the 
chapel  of  Nicolas  V.  have  been  finely  engraved  for  the  Arundel  Society. 
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Taiions  musical  iostniiiieiLts.  On  the  two  sides  are  kneeling  a 
great  crowd  of  the  Blessed : — the  Patriarchs ;  the  Prophets ;  the 
Madonna;  the  Apostles;  and  the  saints  and  mar^TTS  of  both 
» sexes:  at  the  extreme  ends  are  the  "Blessed"  or  Beati  of  the 
Order  of  the  Dominicans,  in  their  black  robes.  Altogether  two 
hundred  and  sixty-six  figures  or  j)ortions  of  figures ;  many  with 
their  names  attached ;  **  so  beautiful,"  says  Yasari,  "  that  they 
appear  to  be  truly  beiugs  of  Paradise." 

In  tempera,  on  wood,  in  five  compartments— each  12^  in.  h.  by  8}  in. 
2  ft.  1  in.  tD.  the  sides  respectively,  and  2  ft.  4^  in.  w.  the  centre  picture. 

Formerly  the  Predella  of  an  altar-piece  in  San  Domenico  at  Fiesole,  and 
sold  by  the  monks  about  50  years  since  to  Signer  Yalentini,  the  Prussian 
Consul  at  Bome.  Purchased  from  his  nephew,  Signor  Gioacchino 
Yalentini,  at  Bome,  in  1860. 


ANTON££LO  DA  KCESSINA. 

Antonello  degli  ANTONn,  commonly  called  Aktonei.i.0  da 
Messina,  is  distinguished  among  the  painters  of  the  15th  century, 
chiefly  as  having  been  the  means  of  introducing  into  Italy  the 
Flemish  system  of  oil  painting.  Yarious  writers,  on  both  sides 
of  the  Alps,  have  had  no  difficulty  in  proving  that  the  mere  use 
of  oil  in  painting  was  known  at  an  earlier  period  in  Italy  as  well 
as  in  the  north.  It  is,  however,  no  less  certain  that  the  earlier, 
partial  practice  of  oil  painting  had  so  far  failed  to  recommend  it 
that  even  after  superior  examples  of  the  Flemish  method,  by 
Yan  Eyck  and  Bogier  van  der  Weyden^  had  been  seen  and 
admired  in  Italy,  the  Italian  painters  generally  still  continued 
for  many  years  to  work  in  tempera. 

Yasari  relates  that  Amtonello,  having  first  studied  at  Bome 
and  then  returned  to  Sicily  where  he  acquired  reputation,  saw, 
on  a  visit  to  Naples,  a  picture  by  John  Yan  Eyck,  in  which  the 
brilliancy  and  fine  fusion  of  the  tints  so  struck  him  that  he  forth- 
with set  out  for  Flanders,  ingratiated  himself  with  Yan  Eyck, 
and  learnt  from  him  the  secret  of  his  method ;  that  on  the  death 
of  his  Flemish  master  he  returned  to  Messina,  and  soon  after 
settled  at  Yenice.  Now  as  John  van  Eyck  died  in  1440,  this 
story  would  necessarily  imply  that  Antonello  was  bom  at  any 
rate  early  in  the  century,  whereas  Yasari  subsequently  states  that 
he  died  in  1493,  aged  49.  Modem  research  corroborates  the 
latter  statement,  and  fixes  the  birth  of  Antonello  c.  1444.    He 
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Gonld  not,  therefore,  have  known  Van  Byck,  though  ho  may 
have  yisited  Flanders  in  order  to  learn  the  new  method  of  painting. 
On  the  other  hand,  it  is  unnecessary  to  suppose  such  a  journey  to 
have  taken  place.  Flemish  pictures  were  well  known  and  highly 
prized  iosltaly.  Rogler  van  der  Weyden  spent  some  years  of 
his  life  in  the  Peninsula,  and  without  doubt  was  not  the  only 
northern  painter  who  sought  employment  there.  From  one  of 
these  AvTONELLO  might  have  gained  the  knowledge  he  desired. 
Certain  it  is  that  the  style,  no  less  than  the  technique  of  almost 
all  his' known  works  proves  his  affiliation  to  the  northern  school. 
It  is  useless  to  inquire  whore  ho  spent  the  chief  part  of  his  life. 
He  must  have  attained  celebrity  in  his  nfitive  island,  where,  in 
the  church  of  S.  Gregorio  at  Messina,  a  triptych  by  his  hand, 
signed,  and  dated  1473,  still  exists.  In  the  same  year,  however, 
he  was  at  Venice,  which  oity  became  his  chief  or  exchisive  place 
of  abode  until  his  death  20  years  later.  The  earliest  of  his 
signed  works  (No.  673  in  this  gallery)  boars  the  date  1466.  It 
has  a  markedly  Flemish  character,  as  liave  two  other  paintings 
of  the  same  subject,  the  one  in  private  possession  at  Genoa,  the 
other  in  the  gallery  of  Vicenza.  An  altar-piece  of  1473  in 
S.  Oassiano,  Venice,  has  long  since  disappeared.  Later  dates 
range  from  1474  to  1478.  The  magnificent  portrait  in  the  Louvre 
is  dated  1475,  as  is  the  small  Gi'uoifiaBion  in  the  Antwerp  gallery. 
A  portrait  in  profile  in  the  Casa  Trivulzio  at  Milan  is  of  1476  : 
The  Crucifixion  (No.  1166,  below),  of  1477.  Finally  the  very 
exquisite  little  portrait  of  a  young  man  in  the  Berlin  gallery  is 
admitted  to  bear  the  date  of  1478,  although  the  two  last 
numerals,  which  are  somewhat  obscured,  were  formerly  read 
as  46.  This  work,  however,  has  a  strongly  Venetian  stamp,  and 
is  justly  held  to  exhibit  the  inlluenco  of  the  Bellini,  who,  on  their 
part,  were  indebted  to  the  Sicilian  for  their  knowledge  of  the 
Flemish  method  of  oil  painting.  But  to  Antonello  and  his 
Flemish  education  is  due  that  type  of  portraiture  which  we  find 
among  the  Venetian  and  North  Italian  painters  of  his  time,  and 
which,  under  a  southern  sun,  and  in  the  hands  of  a  Titian, 
expanded  itself  in  the  noblest  form.  What  works  Antokello 
may  have  produced  in  the  last  15  years  of  his  life,  it  is  impossible 
to  guess.  Possibly  some  of  them  exist  in  collections  under  false 
designations.  Not  possessed  of  any  groat  originality^  A»tonello 
may  have  so  far  succumbed  to  the  influence  of  the  more  powerful 
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spirits  around  him  as  to  adopt  their  ideas  and  conform  to  their 
style. 


No.  673.  Christ  as  the  Saviour,  *'  Salvator  Mundi." 

The  right  hand  is  raised  in  the  act  of  blessing ;  the  fingers  of 
the  left  rest  on  the  edge  of  a  parapet.  The  inner  dress  is  a  dark 
crimson  tonic ;  a  portion  of  blae  drapery  crosses  the  left  shoulder. 
Bust  figure,  seen  in  front,  small  life-size.  In  the  lower  part  of 
the  neck  is  seen  what  is  called  a  pentimento  or  correction.  The 
right  hand  and  part  of  the  tunic  were  originally  higher,  and  their 
forms,  obliterated  by  the  painter,  have  partly  re-appeared. 

On  wood,  1  ft.  4j  in.  h.  by  1  ft.  J  in.  w,  including  a  black  border  about 
an  inch  wide. 

With  a  cartellino,  inscribed  as  follows  : — 


The  year  1465  corresponds  not  with  the  eighth  but  with  the  thirteenth 
indiction.  It  is  therefore  supposed  either  that  the  painter  was  misin- 
fbrmed  as  to  the  year  of  the  iodiction,  or,  which  is  more  probable,  that 
the  freely  written  V.  was  originally  crossed  so  as  to  form  X. 

Purchased  in  September  1861  from  the  Cayaliere  Isola,  Genoa. 

No.  1141.  Portrait  of  a  Young  Man.     {Supposed  to 
he  the  painter  himself.) 

Bust  length ;  about  two-thirds  life  size.  Ho  wears  a  red  cap, 
and  a  brown  doublet,  above  the  collar  of  which  is  seen  the 
edge  of  a  linen  under-garment  encircling  the  neck.  The 
hair  of  the  head  is  short  and  the  face  is  Bhaven.  Dark  back- 
ground. 

On  panel,  1  ft.  1}  in.  h.  by  10  in.  w. 

Purchased  at  Genoa,  from  Signor  G.  Molfini,  from  the  interest  of  the 
«*  Lewis  Fund,"  in  1883. 

a   G0G08.  6 
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A  piece  of  paper  of  the  last  century,  glued  to  the  hack  of  this  panel, 
contains  a  memorandum  in  now  faded  ink,  in  the  handwriting  of  the 
great-grandfather  of  Signor  G.  Moliini,  to  the  following  effect : — "  Anto- 

"  nello  of  Messina,  a  city  of  Sicily,  a  femous  painter 

"  And  this  is  his  portrait,  painted  hy  himself,  as  was  to  he  seen  hy  an 
"  inscription  helow  it  which  I,  in  order  to  reduce  it  (i.e.,  the  picture)  to  a 
"  better  shape,  sawed  away."  Some  traces  of  further  writing  are  now- 
illegible. 

No.  1166.   The  Crucifixion. 

The  dying  Saviour,  from  the  wound  on  whose  side  blood  is  still 
flowing,  hangs  nailed  to  the  Cross,  at  the  foot  of  which  lie  human 
skulls  and  bones.  On  the  left  the  Virgin,  clad  in  a  plum-coloured 
robe  and  blue  mantle,  with  a  white  linen  veil,  which  falls  from  her 
head  to  her  knees,  sits  in  an  attitude  of  soirowful  resignation. 
On  the  opposite  side  sits  St.  John,  draped  in  a  grey  tunic  and 
scarlet  pallium,  his  face  upturned  towards  his  Master,  with  the 
hands  extended  as  if  in  supplication. 

In  the  middle  distance  is  seen  a  fortified  town  with  many  small 
figures,  some  on  horseback.    Beyond,  a  mountainous  landscape. 

Signed  on  a  cartelUno  below : — 


1477 


tef 


Purchased  from  Louisa,  Marchioness  of  Waterford,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1884. 

BAKBJJIZBJX  (Ludolf). 

Was  bom  at  Emden,  Dec.  18,  1631.  His  father  was  a  govern- 
ment secretary  at  Emden,  and  Ludolf  acted  as  his  clerk  until 
1650,  when  he  was  placed  with  a  merchant  at  Amsterdam,  to 
learn  commercial  business.  While  thus  engaged,  Bakhuizen 
commenced  making  drawings  of  ships  from  nature,  for  which  he 
soon  foxmd  willing  purchasers.  He  eventually  studied  painting 
under  Albert  van  Everdingen,  and  he  received  also  some  instruc- 
tion in  the  style  which  he  had  chosen  from  the  marine-painter 
Hendrik  Dubbels. 

Bakhuizek's  favourite  subjects  were  wrecks  and  stormy  seas, 

which  he  frequently  sketched  &om  nature  in  an  open  boat,  at  the 

great  peril  of  himself  and  the  boatmen.    He  engraved  a  few 

pieces :  there  are  some  etchings  of  the  T,*  and  other  marine  views, 

*  That  part  of  the  Zuider  Zee  on  which  Amsterdam  is  situated. 
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executed  by  him  when  old.  He  made  also  many  constructive 
drawings  of  ships  for  the  Ozar  Peter  the  Great,  who  took  lessons 
of  the  painter,  and  frequently  visited  his  painting-room.  Among 
his  other  avocations,  Bakhuizbn  also  gave  lessons  in  writing,  in 
which  he  had  introduced  a  new  and  approved  method.  He  died 
at  Amsterdam,  November  17,  1708.  Ludolf  Bakhuizen,  called 
the  younger,  a  battle  painter,  was  the  nephew  of  the  subject  of 
this  notice. 


No.  204.  Dutch  ShippiTig. 

A  Dutch  ship  of  war,  firing  a  salute ;  with  fishing-boats,  and 
other  vessels,  in  a  fresh  breeze,  off  the  Dutch  coast. 

On  canvas,  3  ft.  4}  in.  h.  by  4  ft.  6}  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Bichard  Simmons. 

Signed  and  dated — 

Ko.  223.  Dutch  Shipping. 

A  frigate,  with  a  yacht  saluting,  a  boat,  and  many  small  vessels ; 
in  a  fresh  breeze,  off  the  Dutch  coast. 

On  canvas,  2  ft.  5^  in.  h,  by  3  ft.  5j  in.  w. 

Bequeathed  to  the  National  Gallery  by  Mr.  Charles  L.  Bredel,  in  1851. 

No.  818«  Coast  Scene. 

The  sea  shore  with  small  breakers  falling  on  the  sands.  A 
group  of  figures  in  the  foreground,  and  a  fishing  boat  pushing  off 
in  the  middle  distance.    Signed  L.  B. 

On  wood,  13 J  in.  h.  by  1  ft.  6^  in.  lo.  Engraved  by  Daudet  in  the  Le 
Bran  Gallery. 

Formerly  in  the  collections  of  M.  ^Lorrimer  and  M.  Be  St.  Victor. 
Purchased  from  Sir  Robert  Peel  in  1871. 

No.  819.  Off  the  Mouth  of  the  Thames. 

A  gale  and  a  stormy  sea ;  on  the  right,  cliffs,  and  a  small  fishing 
harbour.  An  English  schooner  and  two  boats  in  the  foreground ; 
a  bark  in  the  middle  distance  on  the  lefb,  with  mainsail  and  two 
foresails  set. 

On  canvas,  3  ft.  2^  in.  k,  by  4  ft.  4  in.  w. 

Fonnerly  in  the  La  Fontaine  collection.  Purchased  from  Sir  Bobert 
Peel  in  1871. 

B  2 
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No.  1000-  Shipping,  the  Estuary  of  a  River. 

A  jetty,  on  which  is  a  small  shed  for  passengers  by  the  boats ; 
the  mast  and  sails  of  a  vessel  seen  behind  the  jetty.  A  small  boat 
with  two  men  in  front,  another  vessel  to  the  right  sailing  towards 
a  Dutch  frigate  at  anchor  in  the  middle  distance.  A  dark  cloudy 
sky  casts  a  black  shadow  on  the  water. 

On  oak,  13  J  in.  h.  by  18 J  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1050.  A  Sea  View,  off  a  Port,  with  Shipping. 

On  the  left  of  the  picture  is  a  man-of-war  riding  at  anchor, 
with  a  tricolour  flag  flying  at  her  stem,  and  bearing  the  signature 
of  the  painter,  L,  Backhwyaen.  The  date,  1681,  appears  in  the 
right-hand  corner  of  the  picture. 

On  canvas,  3  ft.  11 J  in.  A.  by  ft.  4  in.  to. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 

BALDUn'O  (Hans), 
Who  acquired  and  adopted  the  by»name  of  Gbibn  op  GbCn,* 
was  born  at  Gmiind,  in  Swabia,  in  or  about  1476.  Ho  settled 
at  Strassburg  in  1509,  but  two  years  afterwards  was  attracted 
to  Freiburg-in-the-Breisgau,  where  he  occupied  himself  with 
important  commissions  until  1517.  Thence  he  retnmed  to 
Straspburg,  and  renewed  his  lapsed  right  of  citizenship.  In 
1545  he  became  a  senator  of  that  free  city,  and  in  the  same  year 
died.  His  earlier  works  exhibit  the  influence  of  Katthasos 
Griinewald  and  Martin  Schongauer.  Of  later  date,  and  more 
enduring,  was  the  powerful  example  of  Albert  Diirer,  with 
whom  he  stood  on  terms  of  friendship.f  Hans  Baldtjno,  how- 
ever, possessed  both  originality  and  imagination ;  he  was  also 
a  most  able  draughtsman,  a  sound  if  somewhat  unequal  painter, 
and  a  good  colorist.    In  his  twentieth  year  he  produced  the  two 

•  It  has  been  suggested  that  this  appellation  owed  its  origin  to  Baldung's 
fondness  for  a  peculiarly  brilliant  tint  of  frreen  often  found  in  his  pictures.  ( Wolt- 
mann  and  Woermann.  Oeschichte  der  Malereh  II.  440.)  That  it  was  accepted  by 
the  artist  himself  is  clear  from  his  accustomed  monogram,  which  is  a  combination 
of  the  letters  H  and  B,  with  a  G  across  the  bar  of  the  former. 

t  Moritz  Thausing  supposes  an  early  friendship  between  Darer  and  Baldung  at 
Nuremberg,  which  time  and  distance  left  unimpaired.  On  the  death  of  DUrer, 
Baldung  received  a  lock  of  his  hair.  Tins  interesting  relic,  after  the  lapse  of 
centuries,  fell  into  the  hands  of  the  eminent  painter,  Eduard  Steinle  of  Frankfort. 
It  is  now  in  the  library  of  the  I.  R.  Academy  of  Arts  at  Vienna.  (M.  Thausing, 
•*  Diirer"  Ac,  1. 177,  tod  ed  1884.)  DiXrer.  in  the  diary  kept  during  his  journey  in 
the  Low  Countries,  records  his  having  sold  several  impressions  of  *'  Grttn-Hans's  " 
engravings,  which  he  had  apparently  taken  with  him  on  commission.  iTagebucht 
March  and  June,  1521.) 
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altar-wings  in  the  convent  of  Lichtenthal,  near  Baden-Baden, 
where  they  now  form  separate  centres.  His  paintings  are 
nnmerons  in  Grermany,  Anstria,  and  Switzerland ;  now  for  the 
most  part  in  public  collections,  as  at  Berlin.  Darmstadt, 
Aschaffenbnrg,  Karlsruhe,  Frankfort,  Munich,  Stuttgart, 
Yienna,  Prague,  and  Basle ;  in  churches,  as  in  that  of  Saint 
Mary  in  the  Capitol  at  Cologne,  and  elsewhere.  Dates  found 
on  some  of  these  range  from  1496  to  1539.  Balbung's  greatest 
work  is  the  altar-piece  (alluded  to  above)  in  the  monastery  dt 
Preibnrg-in-the-Breisgau,  completed  in  1516,  the  central 
subject  of  which  is  the  Coronation  of  the  Virgin.  The  wings 
contain,  on  the  inside,  figures  of  the  12  Apostles;  on  the 
outside,  four  typical  incidents  in  the  Hfe  of  Mary.  On  the 
reverse  of  the  central  panel  is  a  large  Crueifixion.  Baldung 
sometimes  tried  allegorical  and  fanciful  subjects.  His  portraits, 
of  which,  several  exist,  are  highly  individual,  and  full  of 
character.  When  unsigned  ihey  have  sometimes  passed  for  the 
work  of  Diirer ;  but  they  want  his  searching  modelling.  Hans 
engraved  several  copper-plates.  Much  more  numerous,  and 
belonging  chiefly  to  the  latest  period  of  his  life,  are  the 
woodcuts  executed  upon  his  designs :  they  amount  to  over  130. 
Characteristic  drawings  by  him  are  to  be  found  in  most  great 
collections,  particularly  in  those  at  Yienna,  Berlin,  and  Basle. 
Carlsruhe  is  fortunate  in  the  posseesion  of  a  sketch-book  of  his 
own,  together  with  the  silver  style  which  he  used  in  designing.* 


No.  245.  Bust  Portrait  of  a  Senator. 

An  old  man  with  a  grey  beard,  in  a  purple  robe  with  a  fur 
collar,  and  a  cap  on  his  head,  and  on  his  neck  a  chain  and  order 
decoration ;  a  plain  blue  back-ground,  with  the  date  1514,  and 
'the  monogram  of  Albert  Diirer. 

On  wood,  1  ft.  11 J  in.  A.  by  1  ft.  7  in.  tr. 


•151^- 


A 


The  date  is  probably  original ;  the  monogram  is  a  forgery. 
Purchased  for  the  National  Gallery,  in  1854,  at  the  sale  of  M.  Joly  de 
Bammeville's  collection. 

*  The  designs  in  the  sketch-hook  have  heen  published  in  facsimile  by  "Dr.  Marc 
Rosenberg, Prankfort-a-M.    Keller;  1889. 
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BABBABELLI  (Giorgio). 

Commonly  called,  from  his  large  and  handsome  statnre, 
GiOBGiONE,  was  born  of  parents  in  good  circumstances,  near 
Oastelfranco,  before  1477.  He  was  the  fellow-pupil  of  Titian 
with  Giovanni  Bellini  at  Venice,  and  early  distinguished  himself 
for  his  beautiful  colouring,  and  his  eflfective  treatment  of 
light  and  shade.  He  was  further  distinguished  for  truth  of 
representation,  which  he  acquired  by  his  practice  of  referring 
to  nature  on  all  occasions.  After  having  visited  his  native 
place,  where  he  painted  some  pictures,  Giorgione  returned  to 
Venice,  and  by  way  of  exhibiting  a  specimen  of  his  ability, 
decorated  the  front  of  his  house  with  subjects  in  fresco :  he  was, 
in  consequence,  employed  on  other  works  of  the  kind.  Like  many 
artists  of  the  period,  he  was  also  in  the  habit  of  painting  panels 
for  various  articles  of  ornamental  furniture ;  for  these  he  generally 
chose  his  subjects  from  Ovid,  enriching  them  with  appropriate 
landscape  backgrounds.  The  frescoes  with  which,  in  company 
with  Titian,  he  decorated  the  facade  of  the  Fondaco  de'  Tedeschi 
at  Venice  have  perished,  and  the  nature  and  character  of  these 
groups  and  single  figures  can  now  be  judged  of  only  from 
Zanetti's  etchings  of  the  fragments  which  still  remained  in  the 
middle  of  the  last  century.*  Many  pictures  have  been  and  many 
still  are  assigned  to  Gioegione,  on  no  authority  but  that  of 
individual  opinion.  A  very  few  are  admitted  on  all  hands  to  be 
his  work.  Among  (or  perhaps  as  solely)  these  may  be  noted  the 
Enthroned  Madonna,  with  88 »  Fra/nds  a/nd  Idberale,  in  the  parish 
church  of  Oastelfranco ;  the  small  composition  called  La  Famiglia 
di  Qiorgionej  once  in  the  Manfrin  collection,  and  now  in  that 
left  by  the  late  Prince  Giovanelli  at  Venice ;  and  the  so-called 
Three  Philosophers  in  the  Belvedere  at  Vienna.t 

This  great  painter  died  in  1511,  before  the  completion  of  his 
thirty-fourth  year.  Some  of  the  greatest  masters  of  the  Venetian 
and  neighbouring  schools  were  the  scholars  or  imitators  of 
Gioegione: — Sebastiano  del  Piombo,  the  great  Titian  himself, 
and  many  others. 

•  A.  M.  Zanetti.  Varie  Pitture  a  fresco  de'  principcUi  Maestri  Veneziani,  etc. 
Veneziar,  1760. 

t  To  this  meagre  list  the  eminent  Italian  critic,  Sgr.  Giovanni  Morelli,  has  now 
added,  with  general  assent,  the  Sleeping  Venus,  No.  236  in  the  Dresden  Gallery, 
as  a  veritable  work  of  Giorgione's,  and  the  prototype  of  Titian's  celebrated  picture 
in  the  *'  Tribuna  "  of  the  Umzi  at  Florence.  A  few  other  works,  in  and  out  of  Italy, 
may,  without  much  danger  of  dispute,  be  ranked  in  the  same  category. 
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No.  269.  A  Knight  in  ArTnour. 

A  small  figure  completely  armed  Ynth  the  exception  of  the  head ; 
in  his  left  hand  he  holds  his  lance.    A  dark  hackgronnd. 

On  wood,  1  ft.  3|  in.  A.  by  1  Of  in.  w. 

This  appears  to  be  a  study  for  the  figure  of  San  Liberale  in  he  altar- 
piece  by  Giorgione  at  Castelfranco.  The  only  difference  is,  that  in  th« 
altar-piece  the  warrior  wears  his  helmet,  while  in  this  picture  he  is  bare- 
head^.  From  a  MS.  memorandum  on  the  back  of  the  picture,  it  appears 
that  Mariette  had  also  noticed  the  resemblance  of  this  figure  to  the  warrior 
in  the  Castelfranco  altar-piece,  which,  he  observes,  was  said  to  represent 
Gaston  de  JFoix.  Formerly  in  the  collection  of  Benjamin  West,  P.B.A. 
Bequeathed  to  the  Nationsd  Gallery  by  Mr.  Samuel  Rogers,  in  1855. 
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No.  930>  The  Garden  of  Love, 

A  hilly  landscape,  a  village  in  the  backgronnd,  and  monntains 
in  the  distance.  In  the  foreground  a  small  stream  and  cascade 
partly  shaded  by  overhanging  trees ;  to  the  left  a  man  standing 
with  a  fiddle  in  his  hand ;  behind  him  a  woman  with  her  right 
hand  fnll  of  roses ;  at  her  feet  two  doves.  Across  the  rivnlet, 
towards  the  middle  gronnd,  a  man  in  red  suit  and  cap  seated, 
and  a  woman  reclining  against  him  at  his  side,  apparently  asleep ; 
a  lute  and  some  mnsic  Ijpng  in  front  of  them.  In  the  middle 
distance,  two  men  accosting,  and,  still  further,  two  other  figures 
conversiug. 

On  canvas,  7  ft.  3  in.  h,hy  4  ft.  11  in.  w. 

The  Wynn  BUis  Bequest.     1 87  6. 

No.  1160.  The  Adoration  of  the  Magi. 

To  the  left  of  the  picture  the  Virgin,  draped  in  a  large  blue 
mantle,  sits  on  the  threshold  of  a  building  holding  on  her  knees 
the  infant  Christ  (undraped).  Beside  her  sits  St.  Joseph,  clad  in 
a  blue  tunic  and  yellow  mantle,  bearing  in  his  hand  a  gilt  orb 
or  vessel  which  he  has  just  received  from  one  of  the  Magi,  who, 
in  rich  attire,  kneels  before  the  Holy  Family.  Near  him,  but 
farther  to  the  right,  another  of  the  Magi,  also  kneeling  and 
bareheaded,  presents  his  gift,  attended  by  a  page.  Behind  this 
group  are  other  figures  (one  in  armour).  To  the  right  of  the 
picture  are  attendants  and  horses.  Average  height  of  figures 
about  eight  inches. 

Blue  sky,  with  a  glimpse  of  landscape  in  the  right-hand  upper 
comer. 

On  panel,  12  in.  A.  2  ft.  8  in.  w. 

Purchased  (out  of  the  **  Clarke  Bequest")  in  London,  at  the  sale  of  the 
Leigh  Court  pictures,  in  1884. 
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No  1173.  An  Unknown  Sribject 

In  a  garden  enclosed  by  a  shmbbery,  a  personage  crowned 
with  a  chaplet  of  wild  olive,  and  clad  in  a  dark  green  tnnic  and 
maize-colonred  pallinm,  sits  on  a  raised  throne,  above  .which"  is 
suspended  a  conical  canopy  of  coloured  stuff.  Before  him  on 
the  steps  of  the  throne,  stands  a  boy  in  a  grey  gown  bareheaded, 
and  holding  a  cap  in  his  hand.  Behind  kneels  an  attendant 
offering  a  dish  filled  with  fruit,  herbs,  and  grain  (P),  while  a 
young  man  sitting  on  the  right  of  the  foreground,  at  the  foot  of 
the  throne,  plays  on  a  maDdolin.  To  the  left  a  panther  crawls 
over  the  herbage,  and  a  peacock  is  perched  on  the  dead  branch 
of  a  tree.  Behind  rises  a  high  cliff  of  fantastic  shape  with  a 
beetling  summit.  Beyond  is  a  hilly  landscape,  with  buildings,  &c. 
Deer  in  the  middle  distance. 

On  panel,  1  ft.  11^  in.  A.  by  1  ft.  7  J  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Bohn  Collection,  out  of  the 
imterest  of  the  ^  Clarke  Bequest,''  in  1885. 

BABBIEBI  (Giovanni  Francesco)  IIi  GXJEBCIN'O. 

Giovanni  FaANCEsco  Barbleei,  Gavaliere,  commonly  called, 
from  his  squinting,  Gxjebcino,  was  born  of  very  humble  parents 
at  Oento,  near  Bologna,  Feb.  2,  1691 ;  his  father  carried  supplies 
of  wood  and  faggots  to  the  towns,  and  Guebcino  used  to  take  care 
of  his  cart.  He  was  self-taught :  and  after  studying  some  time 
at  Bologna  and  Venice,  he  repaired  in  the  time  of  Paul  Y.  to 
Bome;  he  there  made  the  acquaintance  of  Michelangelo  da 
Caravaggio,*  and  became  a  decided  imitator  of  his  style ;  but,  in 
consequence  of  the  impetuous  temper  of  that  painter,  soon 
avoided  his  society.  Having  executed  several  honourable  com- 
missions at  Bomo,  he  returned  to  his  native  place  after  the  death 
of  his  patron,  Gregory  XV.  (Ludoyisi),  in  1623. 

Guebcino  remained  at  Cento  for  a  space  of  twenty  years,  when-, 
after  the  death  of  Guido  in  1642,  he  removed  to  Bologna,  where 
he  died  in  very  affluent  circumstances  in  1666.t  He  is  one  of 
the  principal  masters  of  the  class  called  Tenehrosi ;  but  in  his  later 
works,  or  those  which  he  painted  after  he  settled  in  Bologna,  in 
which  he  appears  to  have  endeavoured  to  approximate  the  style  of 
Guido,  he  forsook  the  vigorous  handling  and  treatment  of  his 
earlier  pictures,  and  fell  into  an  insipid  manner.    His  master- 

*  Soe  the  notice  of  Caravaggio  in  this  Catalogue  under  Amebiohi. 

t  Paaseri,  Vite  de*  Pittori*  &c. ;  Malyasia,  Fehina  Pittrice.  A  Life  of  Guercino 
was  published  by  J.  A.  Calvi  at  Bologna  in  IbUS,  Jfotizie  delict  Vita,  ^c^di  Giq. 
Francesco  Barbifri> 
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piece  is  the  great  picture  of  Saoita  Petronilla,*  in  the  Capitol  .of 
Borne.  It  was  painted  for  one  of  the  chapels  of  St.  Peter's,  where 
there  is  now  a  mosaic  copy  of  it :  the  body  of  the  saint  is  being 
deposited  in  the  vanlt  prepared  for  it  in  the  Via  Ardeatina  outside 
the  walls  of  Rome :  above  is  a  vision  of  the  Saviour,  with  angels, 
receiving  her  soul. 

No.  ZZ«  Angela  weeping  over  the  Dead  Body  of  Christ 
The  head  and  shoulders  are  supported  against  a  stone;  the 

figure  is  slightly  foreshortened ;  two  angela  kneeling  complete  the 

composition. 

Engraved  by  J.  Cheesman ;  by  P.  W.  Tomkins ;  and  by  S  in.  Freeman 

Jones's  National  GaUery,     On  copper,  1  ft.  2^  in.  h.  by  1  ft.  5^  in.  w. 
Formerly  in  the  Borghese  Grallery  at  Kome.    Bamdobr,  in  his  account 

of  that  collection  (1784),  notices  this  picture  as  one  of  the  productions  of 

Guercino's  best  time.f    It  was  bequeathed  to  the  National  Grallery,  in 

1831,  by  the  Ber.  W.  Holwell-Carr. 

BABOCCI  (Fedebigo), 
Or  Baboccio,  was  born  at  Urbino,  in  the  Papal  State,  in  1528. 
His  father  Ambrogio  Barocci,  a  sculptor,  originally  of  a  Milanese 
family,  gave  him  his  first  instruction  in  design ;  he  was  after- 
wards placed  with  the  distinguished  painter  Battista  Franco, 
who  spent  some  time  at  Urbino  in  the  service  of  the  Duke 
Guidubaldo  II.  After  the  departure  of  Franco,  Bakocci  also 
left  Urbino,  and  accompanied  his  uncle  Bartolomeo  Genga,  the 
duke's  architect,  who  taught  him  perspective,  to  Pesaro,  then 
under  the  dominion  of  the  Dukes  of  Urbino  ;  his  uncle  procured 
him  permission  to  copy  some  pictures  by  Titian  in  the  ducal 
gallery  there.  In  1548,  in  his  twentieth  year,  Babocci  visited 
Home,  and  remained  there  a  few  years,  devoting  his  time  chiefly 
to  the  study  of  the  works  of  Eaphael.  Several  pictures  which  he 
painted  after  his  return  to  Urbino  gained  him  great  reputation. 
He  confined  himself  almost  exclusively  to  religious  subjects, 
and  executed  several  large  altar-pieces,  some  of  which  he  etched 
himself— as  the  Pwrdon  of  San  Francesco  d'Assisi,  at  Urbino,  in 
1581 ;  and  The  Anmmciatlon,  at  Loreto,  a  few  years  later ;  two 
of  his  masterpieces.  In  1560,  he  returned  to  Eome,  and  was  em- 
ployed in  the  following  year  by  Pius  IV.,  with  Federigo  Zuccaro, 

*  Santa  Petronilla,  or  Perina.  vna,  according  to  the  legend,  the  daughter  of  St. 
Peter  the  Apostle.    Guercino's  picture  has  been  engraved  by  Frey  and  by  l>origny. 
t  Malerei  und  ^ildhauerarb§it  in  Eom,  Ac 
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in  the  Vatican.  While  there  engaged,  he  was  nearly  poisoned, 
by  some  rival,  as  supposed.  Though  the  attempt  failed,  it  wholly 
incapacitated  Babocci  for  painting  for  four  years,  and  afflicted 
him  for  the  remainder  of  his  life,  fifty-two  years,  with  a  disease 
of  the  stomach  which  rendered  work  impossible  for  more  than 
two  hours  in  the  day.  From  the  period  of  this  misfortune,  with 
the  exception  of  three  years  passed  at  Perugia,  during  which  he 
paid  a  short  visit  to  Florence,  Babocci  spent  the  remainder  of  his 
long  life  at  Urbino,  where  he  died  of  apoplexy  on  the  last  day  of 
September  1612,  aged  84 :  he  was  buried  there  in  the  church  of 
San  Francesco,  with  all  the  ceremony  due  to  his  great  reputation. 
Babocci  is  generally  said  to  have  founded  his  style  upon  the 
works  of  Raphael  and  Oorreggio :  his  works  have  considerable 
resemblance  to  those  of  Oorreggio  in  delicacy  of  light  and  shade. 
In  colouring  he  was  peculiar ;  Mengs  *  has  observed,  that  his 
works  are  deficient  in  yellow  tints.  Bellori  has  also  pointed  out 
the  defects  of  his  colouring,  remarking  that  he  used  too  much 
vermilion  and  too  much  ultra-marine.f  Reynolds  observes  that 
he  "  falls  under  the  criticism  that  was  made  on  an  ancient  painter, 
*  that  his  figures  looked  as  if  they  fed  upon  roses.'  "J  His  style 
had  considerable  influence  upon  the  painters  of  his  time,  both  at 
Rome  and  Florence.  Of  all  his  followers,  the  most  distinguished 
wasLodovicoOardi,  commonly  called  Oigoli,  wht),  partly  through 
the  example  of  Babocci's  works,  became  a  reformer  of  the  then 
degenerate  Florentine  schooL 

No.  29.  A  ''HolyFamUyr 

Known  as  **  La  Madonna  del  Gatto,"  ftom  the  circumstance 
of  a  cat  being  introduced  into  the  picture.  Though  the  subject 
is  ostensibly  holy,  it  is  here  treated  merely  as  an  ordmary  domestic 
scene.  The  little  St.  John,  leaning  with  his  left  arm  upon  the 
lap  of  the  Yirgin,  is  playfully  teasing  a  cat,  by  holding  up  a  little 
bird  beyond  its  reach.  The  Madonna  is  pointing  with  her  right 
hand  to  the  cat,  as  if  to  direct  the  attention  of  her  infant  son,  who 
has  just  turned  from  the  breast,  to  the  incident.  Behind  is 
Joseph,  who,  with  his  left  hand  resting  upon  a  table,  is  leaning 
forward,  and  appears  to  be  equally  engrossed  by  the  trivial 
circumstance. 

•  Mengs,  Hinterlassene  Werke^  vol.  i.  p.  252. 

t  Bellori,  Vite  de*  PiUori,  Scultorit  ed  Arehitetti  fHodemi,  dbe.  Rome,  1072. 
Baldinucci,  Notizie  de*  Prqfesaori  del  JHsegno  da  Oimabue  in  qva,  Florence, 
1681-88. 

t  Sir  J.  Reynolds,  Notes  on  Du  Fretnoy*s  Art  of  Painting,  note  Iv. 
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Engraved  by  C.  Cort,.m  1577  5  and  by  A.  Cardon,  and  others.  On 
canvas,  3  ft.  9  in.  h.  by  3  ft  w, 

A  *'  Madonna  del  Gatto ''  is  noticed  by  Bellori,  and  he  appears  to  allnde 
to  this  picture,  though  he  calls  the  little  bird  a  swallow,  and  mentions 
that  it  is  tied  with  a  piece  of  string,  which  is  not  evident  at  present,  and 
the  bird  is  a  goldfinch.  Bellori  terms  the  composition  a  scherzo  (a  playful 
piece),  and  adds  that  it  was  painted  for  the  Count  Antonio  Brancaleoni. 
The  picture  above  described  was  long  in  the  Cesarei  Palace  at  Perugia, 
whence  it  was  procured  by  Mr.  Irvine  for  Mr.  Buchanan  in  1806,  of  whom 
it  was  purchased  by  the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in 
1831,  to  the  National  Gallery.    There  are  several  old  copies  of  it. 


BASArTI  (Mabcc/), 

A  Venetian  painter,  ;Was  bom  in  Friuli,  according  to  some 
writers,  of  Greek  parents.  He  first  appears  in  1503,  in  the 
capacity  of  assistant  to  Alvise  Yivarini.  His  pictures,  several  of 
which  are  preserved,  are  signed  M.  Baxit,  Marcus  Baxaiti,  and 
Marcus  BasaitL  He  painted  probably'  before  1500  and  until 
after  1521.  An  altar-piece,  representing  the  CaUvng  of  fhe  Sons 
of  Zebedee,  painted  in  1510,  formerly  in  the  Oertosa,  and  now  in 
the  Academy  of  the  Fine  Arts  at  Venice,  was  once  considered  his 
masterpiece  ;  but  another  specimen  in  the  same  gallery — Christ 
in  the  Oa/rden  with  his  Disciples — is  now  justly  preferred  to  it. 
Basaiti's  works,  when  well  preserved,  are  brilliant  in  colour,  and 
display  great  ability  in  the  general  management  of  the  accessories, 
especially  in  the  landscape  back-grounds,  which,  according  to 
Zanetti,  he  contrived  to  unite  with  his  figures  more  skilfully  than 
his  contemporaries.  A  contemporary  of  Giovanni  Bellini,  he 
could  not  escape  the  influence  of  that  great  master,  to  whom 
many  of  his  works  have  been  ascribed.  Amongst  good  examples 
of  Basaiti's  art,  are  the  Assumption  in  S.  Pietro  Martire  at 
Murano,  a  8t.  Sebastian  in  the  Salute,  Venice,  and  an  exquisite 
variation  on  the  Galling  of  the  Sons  of  Zebedee,  dated  1515,  in  the 
Belvedere  at  Vienna.  Signor  G.  Morelli  of  Milan  possesses  a 
fine  portrait,  signed  and  dated  1521.  As  one  of  the  early 
Venetian  oil-painters  Basaiti  may  be  regarded  as  having  success- 
fully adopted  the  delicacy  and  brilliancy  of  the  Flemish  masters 
of  the  15th  century.* 

*  Zanetti*  Delia  Pittura  Veneziana,  p.  73.  Moschini  Guida  per  la  dtta  di 
Venezia^  vol.  1,  p.  11. 
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No.  281.  St.  Jerome  reading. 

The  saint  is  seated,  reading  a  folio  volume  which  rests  upon 
his  knee.  A  small  figure  in  a  rocky  landscape,  with  a  distant 
view  of  a  foiidfied  town. 

On  wood,  18^  in.  A.  by  13  in.  to. 

Purchased  from  M.  Marco vich,  in  Venice,  in  1855. 

No.  599.  The  Infant  Christ  asleep  on  the  Lap  of  the 
Virgin, 

Who  is  seated  on  the  ground  in  a  meadow  and  adoring  the 
child.  Behind  are  some  goats  and  cattle  pasturing ;  in  the  back- 
ground is  a  convent  on  a  hill,  with  mountains  in  the  distance.  On 
the  left  is  an  eagle  perched  on  a  dead  or  leafless  iree,  watching  a 
contest  between  a  stork  and  a  snake  at  the  foot  of  the  tree. 

On  wood,  2  ft.  2  in.  A.  by  2  ft.  9  in.  w. 

Purchased  in  Florence  from  Signor  Achille  Fanna  in  1858. 

BASSANO  (Jacopo).     See  FONTE. 

BAZZI    (GlOVANNANTONiO). 

Commonly  called  II  Sodom  a,  was  born  at  Vercelli  in  Western 
Lombardy  in  1477.  His  father,  Jacopo  de'  Bazzi,  was  a  shoe- 
maker by  trade.  Giovannantonio,  when  in  his  13th  year,  was 
placed  with  a  local  painter  named  Martino  Spanzotti ;  but  soon 
after  the  death  of  his  father,  in  1497,  he  appears  to  have  betaken 
himself  to  Milan,  where  Leonardo  da  Vinci  was  resident.  There, 
if  not  under  the  direct  teaching,  at  least  within  the  sphere  of 
the  powerful  influence  of  the  great  master,  young  Bazzi  studied 
for  two  or  three  years.  His  talents  must  have  become  known, 
for  in  1501  we  find  him  at  Siena,  whither,  as  Yasari  relates,  he 
was  conducted  by  mercantile  agents  of  the  wealthy  family  of  the 
Spannocchi  of  that  city.  In  Siena  his  artistic  gifts  and  his  youth 
gained  him  friends.  The  native  school  there,  which  could  look 
back  to  such  founders  as  Duccio,  the  Lorenzetti,  and  Simone  di 
Martino,  had  then  for  many  decades  vegetated  rather  than 
flourished.  Little  influenced  from  without,  it  still  followed  the 
traditions,  and  generally  clung  to  the  forms,  of  the  14th  century, 
into  which  it  could  no  longer  breathe  life.  Bazzi,  therefore,  had 
an  open  field  before  him  in  Siena  and  its  territory.  "Within  the 
six  years  that  followed  his  arrival  there  he  found  ample  employ- 
ment.   To  this  period  of  his  life  belong  the  large  Descent  from  th 
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Cross,  now  in  the  town  gallery ;  the  frescoes  in  the  convent  of 
S.  Anna,  near  Fienza;  those  in  the  castle  of  Trequanda  in 
Valdichiana ;  and,  greater  by  far,  those  executed  in  1505-6  in  the 
Benedictine  convent  of  Mont'  Oliveto  Maggiore,  south  of  Siena, 
25  in  number.   These  depict  incidents  in  the  life  of  St.  Benedict, 
and  complete  the  series  begun  by  Signorelli.     In  1507  the  rich 
patrician  banker,  Agostino  Chigi,  domiciled  at  £ome,  revisited 
Siena,  his  native  city,  and  struck  by  the  genius  of  Bazzi,  invited 
him  to  Eome,  and  presented  him  to  Julius  II.    The  result  of  this 
recommendation  was  a  commission  to  adorn  with  frescoes  the 
Camera  della  Segnatnra  in  the  Vatican.    But  while  the  painter 
was  still  at  his  task  on  the  vault  of  the  chamber,  his  work  was 
cut  short  by  the  arrival  in  Eome  of  young  Eaphael,  to  whom 
the  Pope  transferred   the    commission,    with  liberty  to  efface 
what  Bazzi  had  executed.    However,  the  centi*al  composition, 
consisting  of  the  escutcheon  of  the  Tope  supported  by  boy  genii, 
was  left  entire  ;    while  the  finely  designed  borderings  of  the 
other  subjects  were  destined  to  enclose  the  allegorical  figures  of 
Sanzio.    Bazzi  returned  to  Siena,  where,  in  1510,  he  married 
Beatrice,  daughter  of  Luca  de'  Ghilli,  landlord  of  the  inn  **  Alia 
Corona."     He  resumed  work  at  Siena  until  1513  or  1514,  when 
(Leo  X.  having  succeeded  Julius),  again  invited  to  Eome  by 
Chigi,  he  commenced  a  series  of  frescoes  in  a  first-floor  apart- 
ment of  his  patron's  villa,  afterwards  the  Villa  Farnesina.    Of 
these  the  most  striking  is  the  Nuptials  of  Alexander  and  RoxoMa^ 
a  work  of  surprising  beauty  and  vitality.    The  inspiration  of 
SoDOHA  in  this  instance  was  Lucian's  description  of  a  work  by 
the  Greek  painter  Action.    Bazzi's  composition  could,  of  course, 
have  nothing  in  common  with  that  of  the  Greek,  save  the 
incidents  of  the  story  and  the  beauty  of  the  presentment.    But 
it  may  well  be  doubted  whether  the  earlier  master  surpassed 
bim  of  the  Eenaissance  in  the  treatment  of  the  theme  chosen 
by  both.    The  head  of  Eoxana,  witl^  downcast  eyes,  is  of  a 
bewitching  loveliness.    The  whole  picture  is  a  lyric,   full  of 
imagination  and  delicate  fancy.     In  1515  Sodoma  returned  to 
Siena,  which  then  became  his  head-quarters  for  the  rest  of  his 
life ;  although  between  the  year  just  named  and  1542  he  moved 
much  about  in  Tuscany  and  Upper  Italy,  and  doubtless  left 
productions  of  his  pencil  in  many  localities.    To  1518  belong  the 
four  fine  frescoes  in  the  Oratory  of  S.  Bernardino  in  Siena,  part 
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of  a  series  of  which  Beccafumi  and  Girol.  del  Pacchia  executed 
the  rest.  Within  the  two  preceding  years  the  Holy  Family  with 
S,  Caligstus,  now  in  the  chapel  of  the  Palazzo  Pabblico,  had  been 
produced.*  In  1525  date  the  frescoes  which  fill  the  chapel  of 
S.  Catherine  of  Siena,  in  S.  Domenico.  Here,  the  group  of  the 
saint  supported  by  two  attendant  nuns  when,  swooning,  she 
receives  the  holy  stigmata,  is  a  masterpiece  of  unaflFected  grace 
and  pathos.  In  the  same  year  was  painted  the  standard  for  the 
conft^temity  of  S.  Sebastian,  showing  on  one  side  the  martyr 
bound  to  a  tree,  and  on  the  other  the  Madonna  (now  in  the 
TJfl&zi,  Florence) ;  further,  the  Adoration  of  the  Kings,  for 
S.  Agostino.  At  intervals  between  1529  and  1537  were  executed 
the  frescoes  in  the  Sala  delle  Balestre  and  in  other  parts  of  the 
Palazzo  Pubblico.  The  colossal  Madorma  for  that  architectural 
gem,  the  chapel  of  S.  Maria  della  Spina  at  Pisa,  dates  from 
1542.t  Bazzi  was  now  advanced  in  years,  and  he  seems  to  have 
retired  from  active  worki  Attended  in  his  decline  by  his  wife, 
he  died  Feb.  14,  1549. 

The  works  of  Sodoma  show  that  he  issued  truly  from  the 
school  of  Leonardo  da  Yinci.  But  he  himself  possessed  an 
innate  sense  of  youthful  and  feminine  beauty  and  grace,  while  he 
could  also  impart  to  his  figures  dignity  and  energy.  His  colour 
is  generally  harmonious.  His  execution  is  very  unequal,  some- 
times most  careless.  Had  he  studied  with  only  half  the  earnest- 
ness which  Leonardo  so  strenuously  enjoined,  he  might  have 
taken  rank  amongst  the  greatest  artists  of  his  time.  But  although 
the  more  bitter  of  Yasari's  accusations,  which  betray  a  strong 
hostile  animus^  may  be  regarded  as  merely  calumnious,  there  is 
reason  enough  to  believe  that  the  temperament  of  Sodoma  and  his 
love  of  pleasure  and  ostentation  sadly  interfered  with  devotion  to 
his  art.  However,  his  caprices  and  aberrations  notwithstanding^ 
he  was  a  great  artist,  and  his  absence  from  the  illustrious  rolls  of 
the  later  Renaissance  would  have  left  a  sensible  gap  in  the 
history  of  Italian  painting.  By  his  example  the  languishing 
school  of  Siena  received  an  impulse  such  as  the  tamer  art  of 
Pinturicchio  could  scarcely  have  given  to  it. 

•  It  "was  painted  for  the  altar  of  8.  Galiztus  in  the  Duomo,  and  was  thenoe  trtuis- 
ferred  to  the  Pal.  Pubblico  in  either  1681  or  1704.  (Private  communication  from 
Sgr.  G.  Milanesi.) 

t  Senator  Giovanni  Morelli  has  seen  reason  for  restoring  to  Sodoma  mfmy  works 
which  have  long  borne  other  attributions. 
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No.  114i4i.     The  Madonna  and  Child  with  Saints. 

On  a  throne,  canopied  by  a  curtain  which  is  raised  by  boy 
angels,  sits  the  Virgin,  clad  in  a  red  tunic  and  a  blue  mantle, 
and  bearing  on  her  knees  the  Infant  Christ.  He  raises  his  hands 
to  bless  a  Imeeling  monk,  who  is  presented  by  St.  Peter. 

On  -wood,  1  ft.  7  in.  h,  by  1  ft.  2^  in.  w. 

Formerly  in  the  Bosini  Collection  at  Pisa. 

Porchased  at  Florence  in  1883  from  Mr.  C.  Fair£eix  Murray. 

BEIiIiIiri  (Gentile). 
Gentilb,  elder  brother  of  Giovanni,*  and  son  of  Jacopo  Bellini, 
was  bom  about  1426-27.  He  was  named  after  Gentile  da 
Fabriano,  under  whom  his  father  had  studied.  He  learnt  his  art 
from  his  father  at  Padua.  It  was  not  until  after  his  thirtieth 
year  that  he  removed  to  Venice,  where  he  is  first  heard  of 
in  1464,  as  commissioned  to  paint  on  the  organ-sliutters  of 
St.  Mark's,  in  tempera,  colossal  figures  of  Saints  Mark,  Theo- 
dore, Jerome  and  Francis.  These  remain  in  their  original  place, 
in  all  their  dry  severity.  In  1465  he  painted  for  the  church  of 
S.  Maria  dell*  Orto,  in  tempera  on  canvas,  the  figure  of  the 
Beato  Lorenzo  Giustiniani,  first  Patriarch  of  Venice ;  an  injured 
work,  recently  rescued  from  its  obscurity  in  the  magazine  of  the 
Accademia  at  Venice ;  but  interesting,  as  illustrating  the  severe 
training  of  the  school  of  Jacopo.  Eleven  years  later  Gentile  was 
employed  by  the  State  to  renovate  the  frescoes  by  Gentile  da 
Fabriano  in  the  Hall  of  the  Grand  Council  in  the  Ducal  Palace ; 
these  having  shown  signs  of  decay.  Gaining  in  reputation,  and 
in  favour  with  the  authorities,  he  was  selected  by  the  Senate  to 
fulfil  the  request  of  the  Ottoman  Sultan  Mahomet  II.  that  a 
skilful  limner  might  be  sent  him  from  Venice ;  and  on  the 
3rd  of  September  1479,  Gentile  sailed  for  Constantinople  with 
two  assistants,  at  the  expense  of  the  State.  The  Sultan,  who 
was  by  no  means  a  rigid  mussulman,  sat  for  his  portrait  to  the 
artist,  and  his  example  was  no  doubt  followed  by  many  of  the 
magnates  at  court.f    Gentile  appears  not  to  have  staid  very 

*  See  Memoir  of  Giovanni  Bellini  in  this  catalogue. 

tSir  Henry  Layard's  collection  at  Venice  contains  a  most  interesting  and 
valuable,  though  somewhat  impaired  portrait  of  the  great  Ottoman  conqueror,  by 
Gentile  BeUini.  It  is  no  doubt  an  auto^ph  replica  of  the  portrait  which  the 
artist  painted  at  Constantinople,  and  which  must  nave  remained  with  the  Sultan ; 
and  it  probably  served  as  the  type  from  which  the  bronze  medal  or  plaque  of 
Hahomet  II.,  well  known  to  collectors,  was  carved.  The  finish  of  this  work  in  its 
best  preserved  parti  is  of  the  utmost  minuteness  and  delicacy. 
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• 
long  in  the  Turkish  capital.  On  leaving  it  he  was  rewarded  by 
the  Sultan  with  oriental  munificence,  raised  to  the  dignity  of 
knighthood,  and  invested  with  a  richly-wrought  chain  of  gold, 
equal  in  weight  to  220  golden  scudi.  Be  turned  to  Venice,  he 
received  from  the  State  an  annual  salary  of  220  scudi,  settled 
on  him  for  life.  He  rejoined  his  brother  at  their  work  in  the 
ducal  palace,  and  painted  on  canvas,  for  the  Hall  of  the  Grand 
Council,  four  subjects  from  the  legend  of  Frederick  Barbarossa's 
visit  to  Venice .  These  unhappily  perished  in  the  great  fire  at 
the  Palace  in  1577.  Vasari,  who  had  seen  them,  has  left  us  an 
interesting  description  of  them.  It  must  have  been  about  the 
year  14'86  that  Titian,  as  a  boy  of  nine  years  old,  entered  the 
studio  of  Gentile.  Two  or  three  of  the  extant  productions  of 
Gentile  may  here  be  mentioned.  The  moderately-sized  picture 
of  a  Miracle  of  the  True  Gross  in  the  Venice  Academy  is  well 
known.  In  this  work  the  portrait  of  Caterina  Oomaro,  q'&ondam 
Queen  of  Cyprus,  is  said  to  be  introduced  among  the  kneeling 
cbmes  who  line  the  quay  of  the  canal  and  witness  the  miracle. 
In  the  same  collection  is  the  large  composition  of  the  Procession 
of  Corpus  Domini,  also  illustrating  a  local  miracle.  Although 
sadly  shorn  of  its  original  brilliancy  by  the  ravages  of  time  and 
the  more  regrettable  assaults  of  clumsy  restorers,  it  still 
retains  matter  enough  to  attract  and  fix  the  admiration  of  the 
artist.  The  same  remarks  apply  to  the  picture,  of  8t,  Mark 
preaching  at  Alexandria,  now  in  the  Brera  Gallery  at  Milan. 
The  restorations  in  this  case  are  observable  chiefly  in  the  group 
of  white-veiled  oriental  women  who  sit  on  the  ground  in  front 
of  the  Apostle.  This  important  work  was  unfinished  when 
Gentile  died,  and  was  completed,  as  his  will  enjoined,  by 
Giovanni.  An  Adoration  of  the  Magi  in  Sir  Henry  Layard's 
collection  at  Venice  (in  oil,  on  canvas),  belongs  to  an  earlier, 
though  late  period  of  the  painter's  life.  It  is  an  interesting 
work,  with  its  trains  of  figures  in  varied  eastern  costume,  and 
a  proof  of  the  freedom  of  pencil  which  the  master  gradually- 
attained  after  he  had  adopted  practice  in  oil.*  Although  he 
painted  many  portraits,  few  of  those  now  ascribed  to  him  can 
be  authenticated.  Gentile  was  married,  but  he  left  no  children. 
He  died  February  23,  1507,  and  his  remains  were  interred,  as 

*  In  LondoD^  Ladjr  Eastlake  possesses  a  Madonna  and  Child,  painted  in  oil  on 
wood.   This  picture  is  signed :  "  Opus  Gentilis  Bellini  Veneti  Kqiutis." 
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hi&  will  direoted,  in  the  chnroh  of  SS.  GioTanni  e  Paolo  in 
Temce. 


No.  1213.  (Supposed)  Portrait  of  Oirolamo  Malatini, 
Professor  of  Mathematicd  at  Venice. 

Half  length ;  life  size.  A  man  of  abont  70  vears  of  age,  with 
white  hair  and  shaven  face,  dressed  in  a  black  gown  and  black 
berretta,  holding  in  his  left  hand  a  large  pair  of  compasses,  and 
raising  his  right  with  a  gesture  of  explanation. 

On  canvas ;  in  oil,  2  ft.  3  in.  h,  by  1  ft.  lOf  in.  w. 

Purchased  in  1886  from  Dr.  J.  P.  Bichter,  out  of  the  Walker  bequest. 

BSLLXirX  (GiOVAKKi). 

Giovanni  Bellini,'^  and  his  elder  brother,  Gentile*  were  the 
sons  of  the  Yenetian  Jacopo  di  Piero  Bellini,  an  artist  of  great 
talent,  and  originally  a  pupil  of  Gentile  da  Fabriano,  under 
whose  tutelage  he  entered  while  the  latter  was  at  Venice,  and 
whom  he  accompanied  as  apprentice  to  Florence.  He  afterwards 
made  Padua  his  chief  place  of  abode.f  Of  the  oircumstanoes 
of  Jacopo's  marriage,  and  of  the  dates  of  his  children's 
births,  there  is  no  record.  His  younger  son  Giovanni  was 
bom  about  1428,  or  possibly  a  year  or  two  earlier.  The  sons 
studied  together  in  their  father's  school  at  Padua,  and  at  the 
most  impressible  i)eriod  of  life  must  have  seen  the  great  works 
which  Donatello  was  then  executing  in  that  city.  There  too  they 
formed  a  friendship  with  the  young  Andrea  (afterwards  the 
great  Mantegna),  who  was  then  emerging  from  the  school  of 
Squarcione^  and  who  subsequently  married  their  sister  Nicolosa.]: 
Without  doubt  the  master  mind  of  Andrea,  and  his  severe 
tendencies  in  art,  exercised  a  lasting  influence  upon  the  milder 
nature  of  Gian  Bellini.  This  influence  is  very  manifest  in  works 
of  his  middle  period ;  notably  in  the  large  altar-piece  painted  foi* 
the  church  of  SS.  Giovanni  e  Paolo,  §  at  Yenice;  and  in  the 
yet  earlier  and  more  beautiful  work  for  the  church  of  S.  Giobbe, 

*  In  the  Yenetiiui  mode,  Giambellin.  Zambellin,  or  Zmm  Bellin. 

t  He  tminted  also  at  Verona,  as  well  as  at  Yenice,  where  he  was  employed  in  1480, 
u  attested  by  an  autographic  inscription  in  his  drawing  book  now  in  the  British 
Ifiiseum. 

t  Bee  the  memoir  of  Mantesna  In  this  Catalogue. 

I  Burned,  together  with  Titian's  famous  "Death  of  8.  Peter  Martyr/'  in  the  fil« 
Whioh  broke  out  in  the  sacristy  of  that  chureh  <»  the  16th  August  1897. 

a   00006,  c 
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now  in  the  Aooademia.  It  may  have  been  after  1460  that 
GiOYANKi  settled  at  Venice,  where  he  had  to  rival  the  established 
fame  of  the  Yiyarim*.  By  his  own  talents  and  the  aid  of  his 
brother,  who  had  attained  to  great  credit  with  the  Signory,  he 
gradually  rose  in  esteem ;  and  in  1479,  when  Gentile  departed  on 
his  famous  mission  to  Constantinople,  Giovanni  was  appointed  in 
his  place  to  carry  on  the  series  of  pictures  for  the  Hall  of  the 
Great  Council,  begun  by  his  brother  in  1474,  at  the  instance  of 
the  Doge,  Niccol6  Marcello.  In  consideration  of  this  commission 
he  received  the  promise  of  the  first  vacant  seneeria  (broker's 
patent)  in  the  Fondaco  de'  Tedeschi,*  On  Gentile's  return  the 
brothers  worked  together  on  those  great  canvasses,  the  destruc- 
tion of  which,  by  a  fire  in  the  Ducal  Palace  in  1577,  has  deprived 
us  of  the  power  of  estimating  their  merits. 

In  the  course  of  a  long  life  the  style  and  method  of  Giah 
Belliki  altered  and  developed  greatly.  His  earlier  works  were 
executed  in  tempera.  But  the  use  of  an  oil  medium  was  spreading 
itself  over  Italy,  and,  having  been  introduced  into  Venice  by 
Antonello  da  Messina,  was  gradually  adopted  by  the  native 
painters,  Giovanni  being  one  of  the  first  to  master  the  new  prac- 
tice, which,  before  the  close  of  his  laborious  career,  he  carried 
towards  that  perfection  fully  given  to  it  by  the  hands  of  his  great 
pupils  Giorgione  and  Titian. 

Giovanni's  productions  are  marked  by  dignity  and  graviiy ;  by 
a  deep  pathos,  and  often  by  a  winuing  naivete.  A  prophetic 
sadness  veils  the  sweet  faces  of  his  Madonnas.  But  the  solemnity 
of  his  manner  sometimes  rises  to  grandeur.  His  drawing  is  true 
to  nature ;  the  cast  of  his  drapery  fine.  His  colouring  grew  to  be 
warm  and  lustrous ;  and  although  it  was  not  his  aim  to  paint 
flesh  from  the  point  of  view  of  Titian,  his  flesh-tones  in  his  later 
period  are  rich  and  glowing ;  they  form  a  part  of  the  general 
harmony.  "With  Titian  they  become  the  key-note  of  the  whole. 
In  the  management  of  his  landscape  backgrounds  he  equalled 
any,  and  surpa-ssed  most,  of  his  competitors,  uniting  breadth  of 
treatment  with  the  most  loving  finish  in  details.  He  painted 
many  portraits,  amongst  which  those  of  the  contemporary 
Doges.t    Taken   altogether,   Gian   Bellini  was  distinctly  the 

•  KotM  on  the  Bellini  in  QaeeUe  deg  Bmiu»  ArU.  vol.  xt.,  1866,  p.  281. 
t  OioTwm  XooenigQi  lUroo  BarlMurigo,  Agoilmo  Barbarigo,  and  Leonirdo 
Loredana. 
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greatest  figaro  in  the  Yenetian  School  in  his  time.  And  that  he 
was  still  acknowledged  as  such  towards  the  end  of  his  life  we 
have  proof  in  the  testimony  of  Albert  Diirer,  who,  en  his  visit 
to  Yenice  in  1506,  was  so  mnch  impressed  by  the  man  and 
influenced  by  the  painter.  We  may  still  contemplate  won- 
deringly  his  masterly  work  in  S.  Zaccaria,  executed  in  1505; 
and  his  glowing  altar-piece  in  S.  Giovanni  Grisostomo,  painted 
in  1513;  and  may  witness  with  surprise  the  rejuvenescence 
shown  in  the  Bacca/naie  of  the  following  year,  where  fine  design, 
gem-like  colour,  and  exquisite  landscape,  combine  to  exhaust  the 
aims  of  the  renaissance  in  Art.*  He  died  November  24th,  1516, 
being  then,  if  we  adopt  the  lowest  possible  computation,  in  his 
ninetieth  year,  and  was  buried  in  the  church  of  SS.  Giovanni 
e  Paolo  in  the  same  tomb  where  his  brotiber  had  lain  since  1507. 

A  galaxy  of  great  painters  owed  their  more  or  leas  direct 
teaching  to  Giovanni  Bellini,  such  as  Cima  da  Conegliano, 
Lorenzo  Lotto,  Palma  Yecchio,  and  those  princes  of  the  Art, 
Giorgione  and  Titian ;  to  say  nothing  of  a  minor  host  with  less 
capacity  for  development,  whose  works,  during  their  lives, 
reflected  the  images  of  their  prototype. 


No.  189-  Bust  Portrait  of  the  Doge  Leonardo  Loreda7io, 
in  his  State  Robes. 

He  died  in  1521,  having  filled  the  office  of  Doge  nearly  20  years 
from  1501.t  Joannes  Bellinus  ia  written  on  an  unfolded  scrip  of 
paper,  or  cartellino. 


On  wood,  2  ft.  h.  by  1  ft.  5 J  in.  w. 

This  picture  wals  formerly  in  the  Grimani  Palace  at  Yenice,  whence  it 
was  brought  to  England  by  the  late  Lord  Cawdor.  It  passed  subsequently 

*  Now  in  the  possession  of  the  Duke  of  Northumberland  at  Alnwick  Castle. 
This  picture  wu,  howeTer,  left  unfinished  at  Bellini's  death,  and  was  completed  by- 
Titian. 

t  De  Vita,  Moribut,  et  Bebut  Oestia  Omnium  Duoum  V§n^orwm$  dte^  HiUoria, 
Fnmcofurti  aa  Moenum.  1674. 

c  2 
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into  the  possession  of  Mr.  Beckford,  from  whom  it  was  purchased  for  the 
National  Gallery,  in  1 844. 

No.  280.  Madonna  and  Child. 

The  Virgin  with  the  Child  on  her  knee.  In  her  left  hand  she 
holds  an  apple,  on  which  the  right  hand  of  tlie  Child  rests ;  her 
right  hana  supports  the  Child.  Behind  is  suspended  a  green 
curtain  with  a  red  border.  Landscape  back-ground.  Inscribed 
on  an  unfolded  scrip  of  paper,  on  a  coloured  marble  screen  below, 

JOANITES  BeLLINUS,  P. 


On  wood,  2  ft.  ilf  in.  A.  by  2  ft.  1|  in.  w.   Engraved  by  L.  Boscolo* 
Purchased  from  the  Baron  Galvagna,  in  Venice,  in  1855. 

No.  726.  Christ's  Agony  in  the  Garden. 

A  rocky  landscape  in  a  warm  twilight.  In  the  fore-ground  are 
the  three  disciples  sleeping,  while  the  Lord  is  praying  on  a  bill  A 
little  way  from  them ;  above,  an  angel  appears  boldmg  a  cup  as 
the  emblem  of  the  Passion.  In  the  distance  beyond  the  brook 
Cedron,  is  seen  Judas  approaching  with  a  crowd  of  Jews.  (See 
Luke,  ch.  xxii.,  and  John,  ch.  xriii.) 

On  wood,  2  ft.  8  in.  A.  by  4  ft  10  in.  w. 

Purchased  in, London  at  the  Dayenport-Bromley  sale  in  1868. 

No.  808.  St  PeUr  Martyr. 

Portrait  of  a  Dominican  Monk,  holding  a  palm  branch,  with  A 
knife  in  his  head  and  a  dagger  in  his  breast.  Signed  in  a  car* 
tellino,  Joomnes  Bellinmie,  pvnM. 

On  wood,  1  ft.  10^  in.  h.  by  1  ft  6 jr  in.  to. 

From  the  collection  of  the  Marquis  Picenardi.  Ptircluued  in  1870  af 
Milan,  from  Signer  Giuseppe  Baslini. 

No.  812.  Landscape,  with   the   death  of  St  Peter 
Martyr,  i252. 

The  Dominican  and  his  companion  are  attacked  by  two  arm^d 
men  in  a  wood,  on  the  road  between  Milah  and  Cotho.  In  thd 
backgjround  are  several  labourers  at  work  iii  the  wood;  a  small 
town  is  seen  in  the  distance.    Signed,  Joannes  JBeUimti,  m 

On  wood,  8  ft.  4  in.  A.  by  5  ft.  4  in.  w. 

Fresentid  by  Lady  Bastlake  in  1870. 
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No.  1233.  The  Blood  of  the  Redeemer. 

A  mystic  subject.  The  risen  Saviour,  unclothed  but  for  a 
linen  loin-cloth,  stands  before  us,  encircling  with  his  left  arm  the 
Gross,  on  which  hangs  the  Crown  of  Thorns.  Of  the  pierced 
hands,  the  left  presses  round  the  wound  in  the  side,  wmle  the 
right  is  extended  with  open  nalm.  His  look  and  gestures  seem 
to  demonstrate  that  the  blooa  which  pours  from  the  lance- wound 
is  freelv  given  for  the  redemption  of  the  world.  The  blood  is 
received  in  a  chalice  by  a  little  kneeling  angel,  winged,  and 
wearing  a  long  violet»grey  tunic.  The  figures  are  on  a  terrace, 
which  itf  pav^  with  squares  of  marble,  white  and  black,  and 
enclosed  bv  a  parapet,  decorated  with  antique  reliefs  modelled  in 
gold  on  a  black  sround.  Beyond  this  is  a  sombre  landscape, 
with  castellated  buildings  on  the  left,  and  ruins  on  the  right ; 
near  the  latter  are  seen  two  small  figures.  Towards  the  high 
horison  is  a  distant  town  amidst  low  hills.  The  streaky  sky 
indicates  early  dawn. 

On  wood,  1  it.  6  in.  h.  by  1  ft.  1  in.  w, 

Parchased  in  London  from  Mr.  C.  Fairfax  Murray,  out  of  the  intereist  of 
the  «  Clarke  Bequest,*'  in  1887. 

SCSOOIi  OF  GIOVAITNZ  BELIiINI. 

No.  234iB  A  Wa/rrior  adormg  the  Injant  Christ. 

On  the  left  is  the  Virgin  seated,  with  the  Infant  Christ  on  her 
knees ;  St.  Joseph  leans  on  a  low  wall  behind.  In  the  centi'e  of 
the  picture  a  knight  in  armour,  with  a  kerchief  round  his  head,  is 
represented  kneeung  on  a  carpet  in  the  act  of  adoring  the  divine 
infant :  in  the  back-ground  to  the  right,  behind  a  parapet  wall,  is 
a  servant  holding  the  horse  of  the  Knight,  in  the  distance  a  hilly 
landscape,  with  a  church  and  probably  a  convent.  Six  figures, 
fnmn.n  life-size.* 

On  caoyas,  5  ft.  1  in.  A.  by  8  ft.  7  in.  w. 

Formerly  in  the  collection  of  Mr.  Samuel  Woodbum,  by  whom,  as  well 
as  by  many  others,  it  was  attributed  to  Giorgione.  It  was  purchased  for 
tiie  National  Gallery  at  the  sale  of  Mr.  Woodbum's  collection  in  1858. 

No.  694.  St  Jerome  m  hie  Study. 

The  saint,  dressed  in  crimson  and  blue,  is  seated  on  a  bench, 
reading  at  a  desk.  On  his  riffht,  in  the  back-ground,  are  two 
open  cupboards  containing  books,  a  flask,  a  candlestick,  and  other 
oojects ;  in  the  foreground  are  a  sleeping  lion,  a  partridge,  a  pair 
of  slippers,  and  a  cardiiud's  hat,  blue.  Through  an  open  window 
are  seen  the  sea,  some  distant  hills,  and  a  convent. 

*  It  should  be  stated  here  that  some  authorities  of  deserved  repute  ascribe  this 
picture  as  well  as  No.  094  to  Vincenso  Catena.  The  arguments  in  fsvour  of  this 
▼iew  do  not  at  present  seem  quite  couTincing,  and  the  more  general  attribution 
above  Is  at  least  a  safe  one. 
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On  canvas,  2  ft.  4^  in.  A.  by  3  ft.  2^  in.  w* 

Formerly  in  the  Manfrini  Galleiy  at  Venice,  purchased  from  the  pro* 
prietors  of  that  collection  in  1862* 

BELTBAFFIO  (GtIOYAn  Antonio), 

Or  BoLTBATFio,  was  bom  at  Milan  of  noble  parents  in  1467.  He 
most  have  followed  his  artistic  instincts  early  in  life,  altbough  it 
was  probably  not  until  after  Leonardo  daYinci  bad  settled  at  Milan 
that  Beltbapfio,  coming  nnder  his  influence,  determined  to  derote 
himself  serionsly  to  the  study  and  practice  of  painting.  He  sat 
at  the  feet  of  the  teacher,  lodged  with  him,  and  became  one  of 
his  most  ardent  disciples.  He  sought  with  all  reverence  to  follow 
the  precepts  and  imbibe  the  spirit  of  his  great  master,  but  a 
strong  intelligence  saved  him  from  becoming  a  mere  imitator. 
His  scox)e  was  not  wide  nor  his  imagination  powerful,  but  within 
the  limits  to  which  he  confined  himself,  nothing  could  exceed 
the  loving  care  which  he  bestowed  upon  his  refined  works.  His 
outline  is  pure  and  select,  his  modelling  true,  if  wanting  in  the 
thoroughness  and  subtlety  of  Leonardo's,  his  colouring  always 
pleasing.  His  portraits  are  so  fine  that  we  only  regret  their 
rarity.  Of  his  works  on  a  large  scale,  which  are  very  rare,  the 
most  important  is  the  altar-piece  formerly  in  the  church  of  the 
Misericordia,  near  Bologna,  but  now  in  the  Louvre.  It  contains, 
in  a  landscape,  the  Virgin  and  Infant,  S.S.  John  the  Baptist 
and  Sebastian,  and  two  worshippers  (Grirolamo  and  Giacomo 
Casio).  The  feeling  throughout  is  noble,  although  the  head 
of  the  Virgin  lacks  the  more  classic  type  to  be  found  in  the  piotare 
described  below,  and  in  the  exquisite  small  panel  of  the  Foldi- 
Pezzoli  collection  at  Milan.  The  Berlin  Gallery  contains  a  fine 
8,  Barhcvra,  The  fresco  in  the  convent  of  S.  Onofrio  at  Eome 
{Madoivna  cmd  Child  with  a  Worshi^pper),  commonly  ascribed  to 
Da  Vinci,  is  now,  with  much  show  of  reason,  given  to  his  pupil. 
Some  beautiful  portrait  studies  in  crayons,  undoubtedly  by  the 
latter,  though  still  attributed  to  his  master,  are  in  the  Ambro- 
siana  at  Milan.  Beltratpio  appears  to  have  been  one  of  the  friends 
who  accompanied  Leonardo  to  Eome  in  1514.  He  died  at  Milan, 
June  15, 1516,  three  years  before  the  decease  of  his  master. 
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No.  7tiBm  The  Ma,donna  cmd  GhiXd. 

The  latter  lying' on  its  mother's  lap,  has  just  turned  away  from 
her  breast  and  is  looking  out  of  the  picture.  In  the  back-ground 
is  a  landscape  almost  wholly  screened  from  view  by  a  green  and 
gold  hanging.    Figures  life-size. 

On  chesnut,  3  ft.  A.  by  2 ft.  2  in.  w. 

Formerly  in  the  Northwick  Collectioa.  Fnrchased  in  London  at  the 
Dayenport-Bromley  sale  in  1863. 

BENVENUTO  DA  SIENA. 

B£NT£NT7T0,  of  Siena,  was  bom  on  the  13th  of  September 
14p36,  and  was  the  son  of  Giovanni  di  Meo  del  Guasto,  a 
mason.    He  died  in  1518  or  1519. 

BsNYSHUTO  executed  some  of  the  illuminations  of  the  books  of 
the  choir  of  the  cathedral  of  Siena,  in  1482 ;  and  he  designed 
portions  of  the  pavement  there  in  1485 : — the  TihvHvne  Sibyl, 
AJbwfiea,  and  Jephiha's  Sacrifice, 

There  are  three  small  pictures  by  him  in  the  Academy  at  Siena; 
and  at  Yolterra  is  an  AnntmciaHan  painted  in  1466,  signed  Opus 
Benvbntjti  Joannis  de  Senis. 

By  an  income  return  in  1488,  in  which  he  complains  of  dearth 
of  work  in  Siena,  it  appears  that  the  painter  had  three  sons  and 
three  daughters.  His  son  Girolamo  di  Benvenuto,  also  a  master 
of  some  position,  was  bom  in  1470,  and  died  about  1524.* 


No.  909.  Madovma  anA  Child,  with  Saints. 

The  Yirgin  placing  a  sprig  of  white  roses  in  the  hand  of  the 
Infant.  Two  angels  on  tne  throne  behind,  playing  musical  in« 
struments. 

In  tempera,  on  wood,  5  ft.  ^i  in.  k,  by  2  ft.  2^  in.  w. 

The  oentre  of  an  altar-piece.  PurchaAed  in  1874,  at  the  first  sale  of 
Mr.  Alexander  Barker's  collection. 

On  the  side  panels  are  paintings  of  St.  Peter  and  St.  Nicholas  of  Bari. 
Each  5  ft.  6^  in.  A.  by  2  ft.  2^  in.  w.  Purchased  at  a  later  sale  of 
the  same  collection  in  1879. 

BEBCSEM  (Nicolas),    . 
Was  baptized  at  Haarlem^  Oct.  1, 1620 ;  and  died  at  Amsterdam, 
Feb.  18, 1683.  He  had  many  masters,  among  whom  were  his  father 

•  Uiia3i9»UDo(mm0tUi,*X!c„dM*ArteS«n6$§,  vol.  Ui.  p.  79.  Crowe  and  OavBl- 
cttMlto  PoiuMfV  ^ /to^,  <ec.,  Tol.  iU. 
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• 
Pieter  Olaasso,  Jan  Yon  Gk>76n,  J.  B.  Weenix,  &ad  Jftn  Wils, 'whose 
dangbter  he  married.  Bebcheh  painted  in  several  styles— portarait, 
figure  (large  and  small),  battles,  and  landscape  with  cattle  and 
small  figures,  in  which  last  class  he  is  chiefiy  diBtingnished.  His 
pictures  are  remarkable  for  their  composition,  their  carefiil  finish, 
and  at  the  same  time  freedom  of  handling ;  and  for  their  warm 
tone  of  colour  and  brilliant  lighting.  He  is  supposed  by  some, 
from  the  nature  of  his  scenes,  to  have  studied  in  Italy.  At  the 
height  of  his  reputation,  in  1665,  Bebghem  sold  his  labour,  from 
early  morning  until  four  in  the  afternoon,  for  10  florins  a  day: 
his  wife  is  said  to  have  sufiered  him  to  keep  very  little  money ; 
he  appears  to  have  been  prone  to  spend  it  too  freely  on  Italian 
drawings.  At  the  sale  of  his  efiects  after  his  death  hk  pictures 
produced  12,000  florins,  and  his  sketches  800.  Bebcheu  abo 
etched ;  there  are  in  all  56  plates  attributed  to  him,  chiefly  of 
animals,  which  are  very  scarce.  Berchem  was  a  nickname 
or  surname  that  originated  with  himself;  it  is  variously 
accounted  for. 

No.  240.  Crossing  the  Ford. 

A  hilly  scene  with  clump  of  trees ;  flgures  and  cattle,  sheep,  &c« 
crossing  a  stream  in  the  fore-ground :  sunset. 

On  wood,  llf  io.  A.  by  1  ft.  5^  in.  w, 

Bcfqueathed  to  the  National  GhUlery  by  Lord  Colbome,  in  1854. 
Signed— 


3 


ercmnu  •  Ptn^ 


No.  820.  Landscape  with  Ruin. 

A  hiUy  country,  evening ;  some  peasants  and  cattle  are  crossing 
a  stream;  on  the  left  is  a  ruined  arch.    Signed  Ber^iem, 

On  wood,  1  ft.  6  in.  A.  by  1  fL  3  in.  v.  Bngraved  in  the  Ponllain 
Gallery. 

Formerly  in  the  Braamcamp,  Fonllain,  and  Tolozan  collections,  &e. 
Sabsequently  in  Sir  Simon  Clarke's  posseesion.  Pnrcbased  with  the  Feel 
collection  in  1871. 

•% 

No.  1004.  Italian  Landscape. 

Hilly  country;  muleteers  resting  with  their  animals  in  the 
MOUkty  shade  of  some  slender  trees  in  the  foregromid,  much  above 
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the  plain  of  tiie  distainee.    The  broken  trees  indioaie  an  exposed 
sitaation.    Signed  Bebchbic. 

On  caiiYas,  8  ft.  7  in.  h.  by  4  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  lOOS.  Plonghmg, 

A  hilly  woody  landscape;  two  men  ploughing  with  a  yoke 
of  cattle;  dog  and  pitcher,  &c.  in  the  foregronnd.  Signed 
Bebchem. 

On  canyas,  15  in.  A.  by  20  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1006.  Landscape. 

With  cattle  and  figures ;  a  man  is  playing  ahurdy  gurdy  before 
a  woman  with  a  child  in  her  lap ;  she  wears  a  blue  gown.  Signed 
Bebcheh  ld5  +. 

On  oak,  18Mn.  h,  by  15  in.  w. 

The  Wynn  JSllis  Bequest.    1876. 

BIBIEZTA  (Febdinando), 
The  son  of  Qioranni  Maria  Gkbtti  da  Bibiena,  was  bom  at 
Bologna  in  1657,  and  was  taken  care  of  and  instructed  by  Cignani. 
He  was  painter  and  architect,  and  executed  several  works  for 
'Bannccio  Famese,  Duke  of  Parma.  His  scenic  effects  were  very 
Buccessfnl.  He  became  blind,  and  died  in  1743.  He  left  some 
works  on  perspeotiye. 

No.  936.  The  Teatro  Famese,  Parma. 

The  pit  and  stage  of  a  theatre,  in  which  Othello  is  being 
acted ;  the  stage,  seen  by  daylight,  has  a  constructed  scene,  with 
entablatures  and  statues  at  interrals ;  Ol^ello  is  on  the  stage ;  the 
pit  is  full  of  visitors,  who  are  promenading  about ;  there  are  no 
seats. 

On  canTBS,  3  ft.  5|  in.  A.  by  S  ft  8^  in.  w. 

The  Wynn  Sllis  Bequest.    1876. 

BZGZO  (Fbanoia). 

Francesco  the  son  of  Gristofano  di  Francesco  de'  Guiducci 

(a  Milanese),  and  commonly  called  Francia  Bigio*  wasbom  of 

humble  parentage   at  Florence  in  1482,   and   died  there  in 

1524.      He  studied  nnder  Mariotto  Albertinelli,  and  quickly 

*  Vnoote  WM  a  dialeotic  abbreviation  of  Franeeioo  initwd  of  the  more  ftmUiar 
fonn  Ceceo. 


4fi  BIGia 

rose  to  eminenoo*  Sabseqnently  he  fonneda  etarong  Mendahip 
with  Andrea  del  Sarto,  and  his -first  important  work  was 
prodnced  in  1513  in  co-operation  with  that  painter  in  the  small 
cloister  of  the  Servi.  It  was  here  that  the  famons  scene  took  place 
with  the  Friars,  who,  having  nncovered  Biaio's  fresco  of  the 
8po8alizio  hefoTQ  the  painter  considered  it  finished,  so  enraged 
him  that  he  defaced  some  of  the  finest  beads  in  it  with  a  mason's 
hammer,  and  would  have  destroyed  the  whole  but  for  forcible 
intervention.  Neither  he  nor  any  other  painter  could  be  indnced 
to  repair  the  injuries,  which  remam  to  this  day.  While  Andrea 
del  Sarto  was  absent  in  France  in  1518,  the  cldaroscnro  frescoes 
commenced  by  him  in  the  cortile  of  the  Scaki  were  carried 
forward  by  Fbancia  Bigio.  Soon  afterwards  both  these  painters, 
in  conjunction  with  Pontormo,  were  engaged  in  painting  the 
Higtory  of  Oicero  and  other  subjects  in  the  Yilla  del  Poggio  at 
Cajano  for  Lorenzo  de'  Medici  Dnke  of  Urbino,  and  his  nephew 
LeoX. 

The  small  oil  painting  ofBathaheba,  now  in  the  Dresden  GraUery, 
was  completed  in  1523,  and  formed  one  of  a  series  in  which 
Pontormo  and  Bacchiacca  took  part.  FkanciVs  style  on  the 
whole  shows  a  strong  afiOinity  with  that  of  Andrea  del  Sarto.  He 
was  a  laborious  student  in  his  art  to  the  end ;  and  Yasari  con* 
sidered  him  to  have  carried  the  process  of  fresco  painting  to  a 
higher  degree  of  refinement  than  any  of  his  contemporaries. 
Frincia  painted  many  portraits  in  oil,  fine  examples  of  which 
exist  in  the  Pitti  Palace,  at  Berlin,  Windsor,  and  in  the  poaBession 
of  Lord  Yarborough. 


No.  1039.  Portrait  of  a  Yov/ng  Man. 

In  half  lengfch,  with  long  hair,  in  black  habit  and 
cap ;  bearing  on  his  breast  the  cross  of  Malta.  He 
holds  in  his  hands  an  open  letter*  and  looks  towards 
the  spectator.  The  background  is  a  landscape.  On 
a  ledge  below  is  the  insdription  TAB :  VBLIA; 
CHI;  BIEN:  EIMA.t  ab  either  end  of  which  is 
the  monogram  of  Francia  Bigio.t 

On  panels  1  ft.  llf  in.  h.  by  1  ft.  6  in.  to. 

Purchased,  in  1878,  from  Mr.  W.  FnUer  Maitland,  M.F. 

•  ^  Mmraali  tnl  of  this  letter  ig  qoi  deoipher^ 

t  Slowly  forgets  he  who  loves  welL 

t  Compoeed  of  the  letters  7.  S.  A.  G.  P^sigiiillyiiiff  Trandioiii  Ohriitophori  pinxll. 
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BI08O'£O  (Francesco), 
Of  the  school  of  Giovanni  Bellini,  painted  it  Venice  in  the  eai*ly 
part  of  the  sixteenth  oentnry,  abont  1492 — 1530.  Very  few  of  his 
pictures  are  known,  bnt  these  are  distihgaished  for  delicacy  of 
execution  and  a  fine  feeling  for  colour.  The  Venetian  Academy 
possesses  a  fine  picture  of  Christ  exchanging  the  crown  of  ihomt 
ofSt,  Oathoervne  of  Siefnafor  a  crown  of  gold;  it  is  signed  Franci»eu» 
Bissolo,  and  was  formerly  in  the  chnrch  of  Ban  Pietro  Martire 
at  Mnrano.  In  San  Floriano,  near  Gastel-FranoOi  is  a  picture  by 
him,  signed  and  dated  MDXXvin.* 

ASCBIBBD  TO  BZSSOLO* 

No.  631«  PortraU  of  a  Lady, 

With  blond  hair  confined  in  a  net,  and  in  a  rich  dress  of 
embroidered  Byzantine  stafi;    Bast. 

On  woody  14^  in.  A.  by  12  in.  w, 

Farchased  from  M.  Edmond  Beauooosin,  at  Paris,  in  1860. 

BLES  (Herri  be). 
Was  bom  at  Bonvignes,  near  Namnr,  abont  1480;  ho  is 
supposed  to  have  died  at  Li^ge  after  1551.  Oe  Bles  (or  Henrikmet 
de  Bles,  with  the  forelock,)  was  called  also  Civetta  by  the  Italians, 
from  his  habit  of  placing  an  owl  in  his  pictures ;  his  works  are 
generally  a  combination  of  figures  and  landscape,  similar  to 
those  of  Fatinir. 


The  following  pictures  are  ascribed  to  him : — 

No.  718.  Mount  Calvary.    Christ  on  ihe  Gross. 

Three  angels  receiving  in  chalices  the  blood  which  pours  from 
his  wounds ;  below  are  8t.  John,  the  Virgin  Mary,  the  Magdalen, 
LonginuA  the  Centurion,  and  another  Soman  soldier.  In  the 
back-groxmd  is  a  view  of  Jerusalem,  to  which  the  Jews  are  seen 
returning. 

On  oak,  upper  angles  cut  away,  3  ft  1  in.  h.  by  2  ft.  2\  in.  tr. 

No.  71».  The  Magdalen. 

Bichly  dressed,  holding  a  vase  of  ointment  in  her  left  hand, 
and  liffcmg  the  lid  with  her  right ;  before  her  lies  an  illuminated 

•2maem,JklUiJH^emrmrm0MiiMa,Ae.;MoMlaxa,Ouidadirmu^  Imone 
Moonnti  BiMolo'i  Christian  name  is  giYon  as  Piw  VkmMsoo. 
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manuscript.    Throngh  an  ornamented  archway  is  seen  a  distant 
landscape  with  a  view  of  the  sea.    Half-length  tignre. 

On  oak,  20^  in.  A.  by  13j  in.  to. 

Both  fonnerlj  in  the  Wallerstein  Collection,  in  Kensington  Palaee. 
Presented  in  1863  by  Her  Miyesty  the  Qaeen,  in  Ailfihnent  of  the  wishes 
of  HrR*H.  the  Prince  Consort. 


BOCCACCZirO  (Boccaccio) 

Was  a  natiye  of  Cremona,  where  several  of  his  works  are  still 
preserved ;  bnt  of  the  circumstances  of  his  life  little  is  known. 
He  died  in  1525.  His  works  bear  dates  from  1496  to  1518. 
If  not  of  striking  originality,  they  are  always  pleasing 
in  character  ;  his  females  are  remarkable  for  their  tenderness 
and  charm.  A  peculiarity  of  his  heads  is  a  very  light  grey 
eye  rimmed  with  a  dark  line.  Boccagciko  worked  at  the 
frescoes  in  the  Cathedral  of  Cremona  before  and  simultaneously 
with  Altobello  Melone  and  others.  His  charming  picture 
in  the  Academy  at  Yenioe,  The  Myatio  Marriage  of 
St  Catherine,  is  well  known.  In  this  Venetian  tendencies  are 
visible;  but  in  some  other  works  of  his  may  be  traced  the 
influence  of  Perugino  crossing  his  native  Lombard,  manner. 
Grarofalo  studied  with  BoccACcn^o  before  visiting  Borne,  in  1500. 
He  has  signed  his  name  Boe,  Boecacmua* 


No.  806.  The  Procession  to  Calvary. 

A  composition  of  many  small  figures,,  some  on  horseback,  in  a  rocky 
landscape  with  a  sea  in  the  distance ;  the  two  thieves  are  seen  led  on  in 
advance  to  the  Calvary ;  in  the  centre  of  the  foreground  is  Clurist  bearing 
his  cross,  preceded  by  John.  On  the  spectator's  right,  the  Virgin,  fidlen 
in  a  swoon,  is  being  attended  to  by  the  two  Maries  and  Salome. 

On  wood,  4  ft.  4  in.  A.  by  4  ft  B^  in.  w. 

Formerly  in  the  church  of  San  Domenico  De'  Frati  Osservanti  in 
Cremona,  where  it  was  seen,  and  was  described  by  the  Anonimo  of 
Morelli  about  1537  as  a  work  by  Boccaccino  ;t  subsequently  in  the 
collection  of  the  Marquis  Ficenardi,  near  Fiadena.  Purchased  in  Milan 
from  Signer  Giuseppe  Baslini  in  1870. 

*  Fanni.  Cremona,  p,ilZ7.  Zalst,  PUtori  Crenumeti,  Ao.,  4to.  Cremona,  1774. 
Vol.  I.,  p.  68. 

t  L'altraPallettadel  Critto  tirato  alia  Groce,  dall'  altro  lato,  fu  da  manodel 
dettoBoooadno.^MonsUi.AMif^atf'OfMfvtfiZHM^fM  SofimdaunAnoMmo 
di  quel  tempo.  Bassano^lWOk 
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BOL  (Ferdinand) 

Was  bom  at  Dort  in  June  1616,  and  becam(D  the  pnpil  of 
Bembrandt  at  Amsterdam,  where  he  acquired  the  rights  of  a 
burgess  on  the  24th  of  January  1652.  He  is  distinguished 
chiefly  as  a  portrait  painter  and  etcher,  and  his  pictures  are 
remarkable  for  a  prevailing  yellow  tone.  He  died  rich  at 
Amsterdam,  July  24  1680.*  He  generally  signed  Bol  or  Bol  fecit, 
the  initial  letter  being  intertwined  with  an  F. 


No.  €9^»  The  Portrait  of  an  Astronomer  (?) 

Half-length  seated  before  a  table,  on  which  are  an  open  book 
and  two  globes.    Signed,  and  dated  1652. 
On  canvas,  4  ft.  1 J  in.  A.  by  4  ft.  4^  in.  w. 
Presented  in  1862  by  Miss  E.  A.  Benett. 


^^/^Ait. 


/^f 
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BONZPAZZO  VSB0NE8E. 


Three  painters  bearing  the  name  of  Bonifazio  practised  at 
Venice  in  the  16th  century.  They  seem  to  have  been  closely 
related,  and  to  have  belonged  to  a  Yeronese  family.  It  may  bo 
convenient  to  designate  them  as  the  Bonifazii  senior  and  junior, 
and  Bonifazio  Venezicmo,    The  last  was  probably  the  son  of  one 

*  Uoubnken,  GrooU  Sohouburg,  &o.  Schelteii»»  Sembrami,  JUdevoerimg,  Ac* 
p.  09}  VrenohXnuialationof£ttrger,p.68. 
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of  his  older  namesakes.  The  eldest  of  the  three,  whose  name 
heads  this  notice,  was  a  pupil  of  Palma  Vecchio,  as  Ridolfi  in- 
forins  ns ;  and  we  may  believe  that  dnring  his  apprenticeship  he 
often  assisted  Unk  inaster.  It  must  be  admitted  that  works  as- 
signed to  thdtwO  elder  men  respectively  have  so  much  in  common 
as  not  to  be  easily  discriminated,  and  it  is  nnnecessary  to 
attempt  the  task  here.  Those  pictures  which  all  allow  to  be  by 
the  eldest  of  the  family  exhibit  some  diversity  of  style,  inasmuch 
as  the  earlier  examples  show  unmistakably  the  inJBluence  of 
Palma,  whereas,  in  those  of  a  later  period,  a  fully  developed  and 
independent  manner  is  apparent.  Two  of  the  most  striking 
productions  of  Bonipazio  Yebonese  the  elder  are :  The  Bich  Han't 
Feast  (or  Di/vea  and  Lazarus)  in  the  Accademia  at  Yenice,  and 
the  Finding  of  Moses  in  the  Brera  gallery  at  Milan,  the  former 
remarkable  for  its  dramatic  saggestiveness,  the  other  f<»r  the 
splendour  of  its  colouring.  The  former  indeed  is  the  work  of  a 
man  of  poetic  mind,  who  had  observed  keenly,  and  felt  and 
thought  deeply.  The  Finding  of  Moses  is  treated  as  a  file 
champebrey  in  which  the  daughter  of  Pharaoh,  in  the  guise  of  a 
16th  century  princess,  with  her  gay  retinue  of  lords  and  ladies, 
hunters  and  falconers,  takes  part*  Wealth  of  colour  is  here 
carried  to  a  pitch  beyond  which  it  could  not  go,  in  the  rich  gar- 
ments which  serve  to  support  and  set  off  the  exquisite  flesh 
tones.  The  groups  are  concentrated  in  the  foreground,  or 
scattered  through  the  distance,  of  a  charming  and  diversified 
landscape.  The  picture  of  the  Massacre  of  the  InnocentSt  and 
many  other  works  at  Venice  and  elsewhere,  illustrate  Bonipazio's 
extraordinary  power  over  colour  as  well  as  the  caltivation  of  his 
mind.    Ho  died  in  1540.* 


No.  l£0£«  The  Madonna  and  Child  with  Samta. 

A  composition  belonging  to  the  class  called  by  the  Italians 
"  Sante  Conversazioni."  The  principal  group  occupies  the  fore- 
ground. In  the  centre  is  seated  the  Virgin,  in  a  pale  red  robe, 
light  blue  mantle,  and  white  kerchief,  supporting  on  her  knee 

*  For  the  other  two  painters  of  the  Bonifazio  family,  the  student  may  consult 
Oiov.  Morelli,  Italian  Moatert  in  the  OcUleries  of  Munich,  &c.,  English  edition. 
Bell,  1883;  also  the  nmnt  editioii  of  Kugler's  Mndbook  of  Italimm  PtftfiMv, 
]lttmy»1887. 


BONO  DA  FBBBABA.  47 

the  in&nt  Cbiist^  whose  foot  the  little  St.  John  bends  to  kiss. 
On  the  right  sits  St.  Catherine,  holding  a  fragment  of  her  wheel 
of  martyrdom.  To  the  left  are  seated  St.  James  the  yonnger, 
reading,  and  beyond  him,  St.  Jerome.  A  minons  building  and 
some  small  trees  on  an  eleyation,  form  a  mass  behind  the  group, 
leaving  visible  on  either  side  an  nndnlating  country  with  distant 
castle-crowned  hills  and  blue  mountains.  The  ngures  in  the 
distance  have  probably  a  symbolical  meaning.  On  the  extreme, 
right  a  shepherd  lies  asleep  near  his  flock;  more  towards 
the  centre,  the  sheep  dog  is  seized  by  a  lion,  before  whom 
three  other  shepherd9  nee  for  shelter  to  the  building.  On  the  left, 
an  armed  cavalcade  is  partially  lost  to  sight  in  the  hollows 
of  the  groTind. 

On  wood,  3  ft.  4|  in.  A.  by  3  ft.  9^  in.  w. 

Purchased  from  the  heks  of  the  late  Signor  Enrico  Andreoasii  of  Milan, 
out  of  the  ''Walker  Beqaeiit/'  in  1886. 


BONO  DA  FlEftRAAA 

Was  an  excellent  painter  of  the  fifteenth  centory,  of  whom  little 
is  known ;  he  has  been  described  as  a  scholar  of  Squarcione  at 
Padua,  and  even  of  Mantegna,  his  contemporary.  We  learn  from 
the  inscription  in  the  example  of  his  work  in  this  collection  that 
he  was  the  pupil  of  Yittore  Pisano,  the  painter  and  medallist  of 
Yerona,  commonly  called  Pisanello.  His  style  is  precise  in 
execution  and  efl*ective  in  colour,  similar  to  that  of  his  very  able 
master.  We  have  a  few  dates  fixing  his  time:  in  1450,  1451, 
and  1452  he  was  painting  at  Migliaro  and  at  Gasaglia,  near 
Ferrara.  A  Master  Bono,  painter,  of  Ferrara,  was  in  1461 
engaged  on  work  in  the  Cathedral  of  Siena.* 


No.  771.  St.  Jerome  in  the  Desert. 

Seated  on  a  rock,  holding  in  his  left  hand  a  rosary ;  by  his  side 
reposes  his  lion.  A  small  church  is  seen  in  the  background,  and 
in  an  upper  part  of  the  rocky  landscape  behind,  a  deer  is  feeding. 
A  bright  sunset;  the  warm  evening  light  is  oast  upon  the  rocks 


*  Connt  Ltdtrchi  Xa  Pittura  Fitrrantet  twnn,  isse.  p.  88. 
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BONSiaNOBL 


by  means  of  gold  hatchings.    Signed  Bonus  Fbrasibnsis  FibahI 

DlSIFIHiUS. 


In  tempera,  on  wood,  1  ft.  8  in.  h,  by  1  ft  3  in.  id. 
t^onnerly  in  the  Costabili  Gallery,  Ferrara.    Purchased  from  the  coUec^ 
ion  of  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

BONSZairO&Z  (Francesco) 
Was  bom  at  Verona  in  1455,  and  became  the  imitator  of 
Mantegna  at  Mantna,  where  he  settled.  He  died  at  Caldiero,  near 
Verona,  where  he  went  to  drink  the  waters,  on  the  2nd  of  Jnly, 
1519.  He  was  an  excellent  historical  and  portrait  painter ;  and 
was  distingnished  also  for  his  knowledge  of  architectural 
perspective ;  and  for  his  power  in  portraying  animals.  A  fine 
altar-piece  by  Bonsignoki,  dated  1488,  is  in  the  church  of 
S.  Bernardino  at  Verona;  and  in  the  Pinacoteca  are  three 
pictures  by  him,  transferred  from  churches;  large  in  style, 
and  severe  almost  to  rudeness.  All  these  belong  to  his  pre- 
Mantuan  time.  This  painter  is  erroneously  called  Monsignori, 
by  Vasari,  who  notices  several  admirable  works  by  him,  some 
of  which  are  still  preserved.* 


No.  736*  Portrait  of  a  Venetian  Senator. 

In  red    dress  and    stole ;    head.      Signed  on  ^a   cartellino— > 
Frm'^isciM  Bonsignorius  Veronensis,  P.  IW. 


•Vasan.  Fife, 4rc„ vol. ix.,  p.  187,  ed.  Le  Monnier.  18M;  Maffei.  Verona  Ulut- 
A^  *i*-  *V.^yL^  F?':»lSP'  ^^crieione  di  Verona,  Ac,  18«0 ;  Carlo  D'Aroo.  Delle 
i!^^^\^!ft^^  Jfawfero,  1867,  vol.  i.  pl.^  42  A  «.  p.  il6.  where  he  U  aIbo  in- 
oorrectljr  oalled  Honiignori ;  ana  a  oommmdcatlon  fh>m  I>r.  Bematconi. 
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.   Intemperttoalrood,  16^111.  A.  bjllfin.  tff, 

Formerlj  in  the  Capello  Maseiim  in  Venice.  Fnrchued  at  Veroum, 
li  om  Dr.  Cesare  Bemasooni,  in  1864. 

The  cyri|ri]ial  drawing  for  this  portrait  if  in  the  Albertina  collection  at 
TK^a. 

BOBDONB  (Pabis),  Cavaliere, 
Of  tk  i>ble  family  of  Treviso,  was  bom  in  1500,  and  learnt 
painting  for  a  short  while  in  the  school  of  Titian  at  Yenice.  He 
became  one  of  the  most  splendid  and  luminous  colourists  of  the 
Venetian  school ;  but  in  respect  of  form  and  truth  of  action  his 
works  ofben  leare  something  to  be  desired.  His  aim  was  above 
all  brilliancy  and  glow  in  the  flesh-tints.  He  painted  sacred 
BubjectSy  mythological  themes,  genre  and  portraits :  his  fame  in 
the  last  led  to  his  being  invited  to  the  French  court  by 
PranciB  11.  in  1558-9,  where  he  spent  some  time,  and  where  he 
was  knighted  by  the  King.*  His  name  indeed  was  known,  and 
his  works  were  sought,  in  many  other  countries.  Two  superb 
poirtraits  by  him  are  in  the  Brignola  Palace  at  Genoa;  a 
beautiful  Madonna  is  in  the  Casa  Tadini  at  Lovere.  But  his 
masterpiece  is  the  large  picture  in  the  Venetian  Academy,  of 
The  Fisherman  presenting  the  Bmg  of  8t  Mark  to  the  Boge;  a 
triumph  of  gorgeous  and  harmonious  colouring.  Bo&done  died 
at  Venice  on  the  19th  of  January  1570,  and  was  buried  in  the 
church  of  S.  Marziale. 


No,  637.  Daphnis  and  CMoe. 

A  Ghreek  shepherd  and  shepherdess,  seated  on^  a  bank  among 
Bome  trees ;  Chloe,  who  holds  the  pipes  of  Daphnis  in  her  hand,  is 
about  to  be  crowned  by  Cupid  with  a  wreath  of  myrtle.  From  the 
Greek  of  Longus. 

On  canvas,  4  ft.  5^  in.  A.  by  3  ft.  11  in.  i9.  Engrayed  by  P.  Lisebetius, 
in  Tenier^s  Gallery  of  Archduke  Leopold, 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

No.  674.  Portrait  of  a  Lady. 

Of  the  Brignole  family  of  Grenoa ;  she  has  yellow  hair,  is  dressed 
in  a  crimson  gown  with  a  low  body  and  long  sleeves,  and  has  on  a 
pearl  necklace ;  her  right  hand  rests  on  her  side,  in  her  lefb  she 

*  Federioi,  M^morie  TreviaUt»e,  vol,  ii.  p.  it. 
a   60606.  D 
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holds  a  okain ;  in  the  baok-gronnd  is  seen  a  portion  of  a  hon>ital 
at  Genoa.  Inscribed  JBtatis.  sua.  ana.  xvini. ;  and  lower  down 
pASis.  B.  O.    Front  view,  half  length  life  siae. 

Oa  canyaa,  3  ft  5  J  in.  h,  hy  2  tt9  in.  w. 

Purchased  from  the  Daca  di  Cardinale,  at  Naples,  in  1861. 

PARI  S  ►  B 
•0 

BO&GOGlfOirS  (Ambbogio)) 

Called  also  Ambbooio  da  Fossajto,  was  bom  at  Milan,  probably 
about  1455,  and  was  doubtless  educated  in  the  school  of  Vincenzo 
Foppa.  He  was  distinguished  as  architect  and  painter,  and  was 
employed  on  the  facade  of  the  Gertosa  or  Carthusian  oonvent 
near  Pavia  very  early  in  his  career,  but  scarcely  before  1475.  The 
earliest  known  date  on  any  of  his  paintings  is  1490 :  he  appears 
to  have  been  engaged  many  years  at  Pavia,  from  about  1475  to 
1493.  Lanzi,  and  others,  have  assumed  Ambrogio  da  Fossano  the 
architect,  and  Ambrogio  Borgognone  the  painter,  to  have  been 
distinct  persons,  but  existing  signatures  on  pictures  show  that 
they  are  designations  of  the  same  artist :  the  altar-piece  of  the 
Grucijiaion,  in  the  Gertosa  of  >Pavia,  by  this  painter,  is  signed 
Ahbbosius  Fosanus,  pmxit  1490,  Maij  14;  a  picture  of  the 
Bouptiam  of  Christ,  in  the  sacristy  of  the  church  of  Melegnano, 
is  signed  Ambbooio  da  Fosano  Bbooonone  ;  and  an  Assumption 
of  the  Virgin,  in  the  Brera  at  Milan,  is  signed  and  dated 
Ambeosio  booGNJ,  1522.  In  the  Berlin  Gallery  is  a  Madonna 
and  GhiJd  enthroned,  which  was  formerly  in  the  Solly  collection, 
signed  Ambbosu  bEBGOGNONi,  or.  There  is  no  satisfactory  account 
of  this  artist  by  any  early  writer,  Lomazzo  merely  mentioning 
him  as  a  Milanese  painter  worthy  of  being  celebrated,  though  he 
executed  several  considerable  works  at  Milan,  some  of  which,  are 
still  preserved,  as  in  San  Simpliciano,  Sant'  Ambrogio,  San 
Satire,  Sant'  Agostino,  and  other  churches.  The  Gertosa  near 
Pavia,  too,  contains  some  fine  altar-pieces  by  him.  Bobgognonb 
was  a  man  of  refined  nature  and  intense  spiritual  feeling.  The 
presentment  of  divine  or  holy  personages,  in  calm  serenity  or  in 
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reBignecl  eaffeting,  aiecorded  best  with  His  temperament.  Sren 
his  colouring  partakes  of  the  pervading  sentiment;  the  grey 
pallor  of  his  heads  is  only  modified,  now  and  then,  by  the 
reddened  eyelids  of  sorrow.  Nothing  can  be  more  touchingly 
beautifnl  than  the  type  and  character  of  some  of  his  more 
yonthfal  faces.  In  the  Accademia  at  Favia  is  a  small  picture, 
recently  discovered,  representing  Christ  bearing  his  cross,  and 
followed  by  some  Carthusian  Brothers,  which  in  simple  pathos 
and  deep  religious  meaning  is  perhaps  without  its  equal  in  art. 
BosGOGNOKB  worked  chiefly  in  tempera  and  fresco ;  adopting  the 
oil  medium  in  some  of  his  later  works.  He  is  said  to  have 
died  at  Milan  in  1528. 


No.  £98-  Ths  Marriage  of  St  Catharme  of  AUxa/if^ 

The  Virgin  is  taking  the  hand  of  and  presenting  St.  Catharine 
of  Siena  to  the  Infant  Christ,  who,  standing  on  his  mother's 
knee,  holds  a  ring  in  each  hand,  ^While  placing  one  ring  on  the 
flpger  of  St.  Catharine  of  Alexandria,  standing  on  his  right,  he 
extends  the  other  towards  St.  Catharine  of  Siena,  habited  as  a 
nun,  on  his  left.  The  Virgin  is  seated  between  the  two  saints, 
enthroned  under  a  marble  canopy  of  rich  cinquecento  archi- 
tecture.   Four  figures  small  life-size. 

In  tempera,  on  wood,  6  ft.  7  in.  h.  by  4  ft.  3  in.  w. 

Originally  in  the  chapel  of  Bebeccbino,  near  Favia,  and  formerly  under 
the  riue  of  the  Certosa  :  purchased  out  of  that  chapel  from  Signor  Carlo 
Taddeo  of  Pavia,  in  1857. 

No.  779-780.  Family  Portraits. 

On  the  spectator's  left,  a  group  of  nine  men,  on  the  right  a 
more  numerous  group  of  women,  in  adoration,  kneeling  by  the 
side  of  a  tomb  P  Busts,  in  profile,  half  the  scale  of  life.  Above  the 
men  is  seen  a  hand,  probably  of  some  patron  saint. 
On  silk,  attached  to  wood,  each  2  ft.  1  in.  h,  by  1  ft.  4  in.  w. 
Two  fragments  of  a  standard,  formerly  preserved  in  the  Certosa  of  Pavia  % 
a  third  fragment  representing  God  the  Father  is  in  the  possession  of  the 
Cavaliere  Bertini  at  Milan.  All  three  portions  were  formerly  in  the 
Collection  of  the  late  Cavaliere  Moltenl  of  Milan.  Purchased  at  Milan 
from.  Signor  Giuseppe  Baslini,  in  1867. 

lio.  1077.  A  Trvptych. 

In  the  central  panel  the  Virgin  and  Child  enthroned.  Two 
angels,  standing  on  the  arms  of  the  throne,  play  on  lutes.    On 
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the  right,  panel  the  Agony  in  the  Gtoden«     On  the  left  the 
Bedeemer  bearing  his  cross. 

In  tempera,  on  wood.    Central  panel,  3  ft.  ^  in.  A.  by  1  ft.  10}  in.  «r. 
Side  panels,  3  ft.  Sjt  in.  A.  by  1  ft.  6  in.  w. 
Purchased  from  Signor  Baslini  at  Milan,  in  1879. 

Once  in  the  collection  of  the  Dnca  Melzi  d'Eril ;  afterwards  in  that  of 
the  Dnca  Scotti,  in  Milan, 

BOTH  (  Jak) 

Was  bom  at  Utrecht  about  1610.  He  and  his  younger  brother 
Andries,  or  Andrew,  both  learnt  the  first  mdiments  of  their  art 
nnder  their  father,  a  painter  on  glass,  who  placed  them  afterwards 
with  Abraham  Bloemart.  The  two  brothers  visited  France  and 
Italy  together,  and  spent  some  time  in  Bome.  Jak  was  an  ex* 
cellent  landscape  painter ;  but  being  less  skilled  in  the  drawing 
of  figures  and  cattle,  these  were  generally  inserted  in  his  pictures 
by  Andries.  Andries  Both  is  said  to  have  been  accidentally 
drowned  in  1650;  Jan  returned  to  Utrecht,  and  died  ther« 
Aug.  9, 1652. 


No.  71-  Landscape,  a  Party  of  Muleteers,  with  Laden 
MtUes:  Morning. 

Mountain  scenery ;  a  dark  picturesque  rooky  fore-ground,  with 
a  lake  in  the  middle-ground,  and  blue  mountains  in  the  distance, 
contrasting  forcibly  with  the  fore-ground. 

EngraTcd  by  W.  Byrne ;  and  by  J.  C.  Bentley,  for  Jones's  National 
Gallery,  On  canyas,  3  ft.  9  in.  A.  by  6  ft  .8  in.  w.  Signed,  •/.  Both,  /j 
Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont. 

Ko.  £09-  La/nd8cap6  with  figures. 

A  rocky  and  woody  landscape,  with  figures  by  Comelis  Poelen^ 
burg,  representing  the  Judgment  of  Paris. 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  3^  in.  w.    Signed,  J,  Both. 
Exhibited  in  1829  at  the  British  Institution  when  in  the  collection  of 
Mr.  Alexander  Baring,  M.F. 

Bequeathed  to  the  Natioaal  Gallery,  in  1846,  by  Mr.  Bichard  Simmons 
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Signed* 


No.  9S6>  Rocky  ItaUcm  Landscape. 

With  goatherds  and  mnleteers ;  a  cascade  to  the  right,  at  which 
a  man  is  drinJdng.  Signed  Both  (the  B  being  composed  of  a  J 
and  a  B). 

On  canyas,  3  ft.  S|  in.  h.  by  4  ft.  1  in.  10. 

The  Wynn  Ellis  Bequest.    1 876. 

No.  957-  Cattle  and  Figures, 

A  cow  with  goats  and  goatherds,  a  pool  of  water  on  the  right 
Signed  Both, 

On  oak,  22|  in.  A.  hj^7  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  9S8-  Outside  the  Walls  of  Rome. 
On  the  banks  of  the  Tiber.    Signed  Bornfe, 
Oak,  l&l  in.  A.  by  21|  in.  to. 
Formerly  in  the  Brentano  collection.    The  Wynn  Ellis  Beqnest.    1876. 

No.  959.  River  Scene. 

With  woody  ground  to  the  right.  Moles  on  the  road.  Signed 
Both. 

On  copper,  15j^  in.  h.  by  a2|  in.  w. 

Formerly  in  the  Brentano  collection.    The  Wynn  Ellis  Bequest.    1876. 

BOTTICELLI  (Albssandbo). 

Alessandro,  or  Sahdbo,  the  son  of  Mariano  Filipefx,  was  bom 

at  Florence  in  1447.    The  agnomen  of  BomcsLLi  be  adopted  (says 

Yasari)  from  the  goldsmith  to  whom  he  was  at  first  apprenticed.* 

His  master  in  painting  was  Fra  Filippo  Lippi,  who  was  much 

*  In  reality  this  name  was  borne  hy  the  painter's  brother  Gioranni,  after  whom 
•  Sondro  was  called  Del  Bottioeliot  it  doee  not  appear  to  hare  been  attached  to  any 
yiorentine  goMsmith  of  that  period. 
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attached  to  him,  and  whose  style  long  impressed  itself  upon 
the  youthful  pupil.  Sandko  was  a  man  of  singularly  inventiTe 
genius,  endowed  with  an  ardent  and  highly  poetic  tem- 
perament, which  often  betrayed  him  into  an  excess  of  phantasy. 
But  the  sense  of  life  which  glows  through  all  his  productions 
extenuates  the  frequent  fault  of  over-vehement  action  in  his 
£gures.  If  he  seldom  attained  the  dignity  of  his  master  in  pose, 
and  generally  fell  short  of  him  in  majesty  and  simplicity  of 
drapery,  as  well  as  in  refinement  of  colour,  he  nevertheless  reached 
a  high  degree  of  excellence  in  both  of  these  last  qualities.  Where 
Fra  Filippo  was  all  repose,  Sandbo  was  all  movement.  His  range 
of  subjects  was  immense,  according  to  the  calls  of  his  patrons 
and  the  untamable  energy  of  his  own  nature.  It  extended  from 
great  scriptural  compositions,  as  in  his  frescoes  in  the  Sixtine 
Chapel,  and  large  altar-pieces  treated  with  great  power,  through 
the  most  touching  scenes  in  the  life  of  the  Virgin,  to  events  in 
classic  history,  including  allegorical  and  mythological  subjects. 
All  these  he  treated  in  a  form  which  was  the  natural  outcome  of 
the  renmssance,  but  with  a  verve,  naivete,  and  pathos  peculiar  to 
himself.  He  was  a  profound  student  of  Dante,  whose  Divme 
Comedy  he  illustrated,*  and  even  annotated ;  and  there  can  be 
little  doubt  that  the  Gonvito  was  suggestive  to  him  in  many  of 
his  conceptions.  He  became  a  follower  of  Savonarola,  and  no 
doubt  suffered  in  consequence.  The  contemporaneous  reputation 
of  Botticelli  stood  high,  and  Vasari  reckons  him  as  the  best  painter 
in  Florence  after  the  death  of  Fra  Filippo.  The  same  writer  makes 
him  the  instructor  of  Filippino  Lippi.  Having  been  a  man  of 
careless  habits  as  regards  money,  and  erratic  in  his  work,  he 
finally  fell  into  a  state  of  poverty,  and  was  supported  in  his 
declining  days  by  the  Medici  and  other  friends,  until  his  death, 
May  17,  ISlO.f  He  was  buried  in  a  tomb,  constructed  by  his 
father,  in  the  church  of  Ognissanti,  Florence.  His  extant  works 
are  numerous,  although  many  bearing  his  name  can  only  be 
considered  as  having  issued  from  his  hottega. 

*  In  1882  the  Prussian  Government;  purchased  from  the  Duke  of  Hamilton  the 
Sutherland  manuscripts.  The  pearl  of  this  collection  was  a  series  of  eighty-eight 
drawings  by  Botticelli  in  illustration  of  the  IHvina  Commedia,  executed  m  pen 
outline  on  folio  sheets  of  parchment.  These  priceless  designs,  together  with  eight 
more  of  the  series  in  the  Vatican  Library,  were  reproduced  by  the  autotiypo 
process  and  published  by  the  B.  Berlin  Museum  in  1886. 

t  Libri  de^  Marti  of  Florence ;  cited  by  Hilanesi,  £0  Opere  di  G.  Yasari,  III. 
p.  381,  note. 
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No.  226.  The  Vvrgin  and  Child,  8t  John  ihe  Baptist 
and  Angels. 
The  Virgin  is  seated  in  a  garden,  with  the  Child  on  her  knees ; 
two  Angels  are  holding  a  crown  over  her  head.  St.  John,  kneel- 
ing by  her  side,  is  adoring  the  Divine  Infant.  Five  fignres,  small 
life-size. 

In  tempera,  on  wood,  circular  y  3  ft.  8^  in.  in  diameter. 
Formerly  in  the  possession  of  the  Polli  family,  at  Florence,  where  it 
was  purchased  for  the  National  Collection  of  Mr.  J.  H.  Brown,  in  185.5, 

No.  X75.  The  Virgin  and  Child,  St  John  the  Baptist, 
and  an  Angd. 
The  Virgin  richly  dressed  in  gold  brocade,  is  holding  the 
Child  to  her  bosom.  St.  John  and  the  Angel  are  standing  one  on 
each  side,  a  little  behind  the  Virgin,  in  the  act  of  adoring  the 
Divine  Infant.    Half-figures,  small  life-size. 

In  tempera,  on  wood ;  circular,  2  ft.  9  in.  in  diameter. 

This  picture  appears  to  have  ori^nally  belonged  to  the  celebrated 
architect  Qiuliano  da  San  Qallo ;  his  name,  in  the  manner  and  ortho- 
graphy of  the  16th  century,  is  written  on  the  back — ^M.  Qiuliano  da  San 
Ghallo.  In  the  last  century  it  was  the  property  of  the  Abate  Carlo 
Bianconi  Secretary  of  the  Academy  of  the  Arts  at  Milan,  who  died  in 
1802;  when  the  picture  passed  into  the  possession  of  Professor  Gio. 
Giuseppe  Bianconi  of  Bologna,  from  whom  it  ivas  purchased  for  the 
Kational  Collection  in  October  1855  It  is  mentioned  in  Bassani's  Guida, 
per  Bologna,  1816,  as  a  work  of  Ghirlandaio. 

No.  6£6«  Portrait  of  a  Young  Man, 

Bast  length :  clad  in  a  close  brown  dress  and  a  red  cap ;  fall 
face. 

Once  ascribed  to  Masaccio,  but  without  good  foondation. 

On  wood,  in  tempera,  14  in  h,  by  11  in.  w. 

Purchased  at  the  sale  of  the  Northwick  pictures  in  1669. 

No.  782.  The  Madonna  cmd  Child. 

In  tempera,  on  wood,  2  ft.  9  in.  A.' by  2  ft.  1^  iix  w. 

Formerly  in  the  collection  of  Count  Galli  Tassi,  at  Florence.  Pur- 
chased with  the  PoUaiuolo,  No.  781,  from  Signor  Giuseppe  Baslini, 
Florence,  in  1867. 

No.  915.  Mars  and  Venus, 

The  goddess  robed  in  white  and  gold,  with  a  jewel  on  her  neck, 
is  reclining  on  the  spectator's  loft,  with  her  right  arm  supported 
on  a  crimson  cushion.     Mars  on  the  other  side,  asleep,  near 
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her ;  fonr  joxmg  satyrs  are  playing  witii  his  arms  and  armour^ 
one  attempting  to  rouse  him  by  blowing  a  shell. 

In  tempera,  on  wood,  2  ft.  3^  in.  A.  by  5  ft.  S  in.  tcr. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  m  1874. 

No.  916.  Venus  reclining,  with  Cupids. 

She  is  dressed  in  white,  and  rests  with  her  right  elbow  on  a 
cushion ;  three  cupids  or  amorini  at  her  side  are  sporting  with 
fruit  and  roses.    In  the  badc-ground  is  a  hilly  landscape. 

In  tempera,  on  wood,  3  ft.  ^  in.  h,  by  5  ft.  8  in.  to. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 

No.  1034.  The  Nativity  of  the  Saviour. 

Beneath  a  thatched  penthouse  fronting  an  opening  in  some 
white  rocks,  with  a  background  of  distant  trees,  the  Virgin 
Mother  kneels  in  prayer  over  the  Child,  who,  reclining  against  a 
pack-saddle,  looks  up  towards  her.  St.  Joseph  is  crouched  near, 
as  if  asleep.  Behind  are  an  ox  and  an  ass  feeding  from  a  wicker 
crib;  on  the  left  the  three  Magi;  on  the  right  three  shepherds 
kneel  in  adoration,  attended  by  angels.  Three  angels  kneel 
on  the  thatch  of  the  shed  singing  from  a  book  held  by  the 
central  one.  In  the  rocky  foreground  three  long-robed  young 
men  crowned  with  myrtle,  and  three  angels,  embrace  in  joy; 
whilst  demons  seek  to  hide  themselves  in  the  crevices  of  the 
rocks.  High  above,  the  heavens  open  in  a  golden  glory,  and 
a  choir  of  twelve  angels  hand-in-hand  wheel  round  m  exultant 
dance,  singing,  and  bearing  olive  branches  and  banderoles,  with 
crowns  dependent  from  them.  The  subject  is  conceived  in  a 
manner  highly  mystical  and  symbolical,  expressive  of  the  effectk 
of  the  Advent  upon  the  good  and  the  evil.  The  colour  of  the  robes 
and  wings  of  the  angels,  alternately  red,  green  and  white,  are 
symbolical.  Above  the  picture,  on  a  grey  ground,  is  the  following 
inscription  in  Greek  characters. 
TATTHN  •  rPA#HN  •  EN  •  TXil  •  TEAEI  •  TOT  •  X2S222  •  ETOTlS  •  EN 

TAa  •  TAP 5  •  TH5  •  ITAAIA2  •  AAEEANAP05  •  Em  •  EN  •  TtXl 

META  •  XPONON  •  HMIXPONni  •  EFPA^ON  •  HAPA  •  TO  •  ENAEKATON 
TOT  •  AnOT  •  IXIANNOgr  •  EN  •  TXli  •  AnOKAATTEAlS  •  BHi  •  'OTAI  •  EN 
THI  •  AT2EI  •  TflN  •  T  • .  AI  •  HMI5T  •  ETXIN  •  TOT  •  AIABOAOT  •  EnEITA 

AESMOeHSETAI  •  EN  •  Tfii  •  IBAt  •   KAI  •  BAEYOMEN  •  HA 

NON  •  OMOION  •  THi  •  rPA*Hl-  TATTHi 

On  canvas,  3  ft.  €^  in.  A.  by  2  ft  5^  in.  w. 

Purchased  from  Mr.  W.  Fuller  Maitland,  M.P.,  in  1878. 

Note.— The  Oreek  of  this  inscription  is  base ;  and  portions  of  it  hsTe  been  erased 
by  a43cidBatal  injuir.  Por  a  yaluable  and  interesting  commentary  on  this  piotureb 
its  sigrnlflcanoe,  and  the  Greek  inscription  attached  to  it,  see  Prot  Sidney  Oolvin's 
esssy  m  the  Portfoho,  Pebruary,  1879. 
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No.  1126*    The  ABBumption  of  the  Virgin. 

Hieh  in  the  upper  and  celestial  portion  of  the  composition  is 
seated  the  Saviour  in  glory,  having  on  his  knee  an  open  volume 
inscrihed  with  the  mystic  letters  A  and  A.  To  his  right  kneels 
the  ascended  Virgin,  towards  whom  he  makes  the  sign  of  hene* 
diction.  On  either  side  is  a  band  of  Cherubim  and  Seraphim, 
in  whose  ranks  are  seen  8t.  Peter,  St.  John  the  Baptist,  and 
St.  Mary  Magdalene.  Lower  down  are  two  great  zones  of  figures 
comprehending  the  Angelic  Hierarchy,  together  with  the 
Patriarchs,  Prophets,  Apostles,  Evangelists,  Martyrs,  Confessors, 
Doctors  of  the  Church,  and  Virgins. 

In  the  terrestrial  and  lower  part  of  the  picture  the  Apostles  are 
gathered  round  the  Virgin's  tomb,  out  of  which  liHes  have 
sprune.  To  the  left  kneels  the  Donor,  Matteo  Palmieri;  to  the 
right,  nis  wife.  Beyond,  the  wide-spread  landscape  reveals  the 
Valley  of  the  Amo,  the  city  of  Florence,  and  the  toit^  of 
Prato  (?),  with  mountains  behind. 

On  wood,  7  ft.  5  in.  h.  by  12  ft.  3^  in.  w. 

Purchas^  at  the  sale  of  the  Hamilton  Palace  pictures  in  1882.* 


*  The  hiftory  of  this  painting  is  remarkable.  It  wai  executed,  perhaps  about 
1478,  for  Matteo  Palmieri,  and  placed  in  the  family  chapel  in  S.  Pietro  MagKiore. 
Plorenoe.  Palmieri  was  a  man  of  distinction  and  ieaminir,  who  rendered  important 
diplomatic  and  other  senrioes  to  the  Republic.  A  profound  theologian,  and  an 
earnest  student  of  Dante's  works,  he  composed  a  poem  somewhat  on  the  model  of 
the  **  Diyina  Commedia,"  in  which  he  supposes  himself  conducted  by  the  Cumnan 
ftibrl  through  the  Elyslan  fields  to  Heaven,  the  "City  of  Lffe."  After  his  death 
aaa  hoponrable  burial  in  or  after  14170,  this  P96m,  which  had  not  been  circulated 
previously,  became  suspected  by  invidious  criticii  of  containing  some  unorthodox 
Tiewa  as  to  the  nature  of  angels.  This  was  brought  to  the  notice  of  the  Church 
authorities,  and,  pending  inquisition,  the  picture,  which  was  supposed  to  reflect  in 
some  way  the  surmised  doctrine  in  the  poem,  was  covered,  and  the  chapel  in  which 
St  stood  closed  to  public  worHhip.  Pinally,  after  some  lapse  of  time,  the  book  was 
declared  innocuous,  and  the  chapel  was  re-opened.  Meanwhile,  however,  the 
question  of  Palmieri's  heresy  had  oeen  so  violently  debated  in  Florence  that  the 
story  spread  through  Europe,  giving  rise  by  degrees  to  inaccurate  and  extravagant 
reports  which  were  variously  recounted  by  ecclesiastical  writers,  some  of  whom 
stated  that  Palmieri  had  been  burnt  alive  for  heresy;  others,  that  his  body  had 
been  disinterred,  and  burnt,  together  with  his  poem.  Yasari,  In  his  Life  of 
Botticelli,  accurately  describes  the  picture,  adding  that  the  painter,  no  less  than 
Palmieri  was  included  by  the  malevolent  in  the  charge  of  heresy.  The  painting 
bears  evidence  of  intentional  injury,  the  faces  of  the  aonor  and  his  wife  having 
been  scored  through :  an  attempt  to  restore  them  was  subsequently  made.  At 
some  uncertain  period  it  was  removed  to  the  Villa  Palmieri,  the  countiy  seat  of 
the  family,  near  Plorence.  On  the  death  of  the  last  heir,  within  this  oentury. 
the  picture  fell  into  the  hands  of  a  Florentine  dealer,  and  still  later  became  the 
property  of  the  11th  Duke  of  Hamilton.  The  original  draft  of  Palmieri's  poem, 
entitled  "La  Cicta  (Oitta)  della  Vita,"  is  in  the  Magliabecchian  Libniy  at 
Plorenoe;  a  copy  is  or  was  in  the  Strozzi  Library^  the  Ambrosian  Library  at 
Milan  contains  the  only  other  known  copy.  For  a  minute  account  of  the  posthu- 
mous persecution  of  the  author,  and  the  circumstances  which  attended  it,  see 
Padre  Oius.  Bicha,  Noiigie  ittoriehe  delle  Chiese  fiorentine,  etc.,  Firenze,  1754. 
Tom.  L  Lesioue  XI.  The  picture  seems  to  have  been  still  in  its  original  position 
in  lUofaa't  time. 
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BOUCHEB  (FBAN90ia)« 

A  Frenoh  painter,  bom  in  1704.  He  6tadied  under  Le  Moine, 
whose  daughter  Elizabeth  he  afterwards  married.  At  an  early 
age  he  attained  some  note  in  Paris,  and  in  1725  went  to  Bome, 
whence,  after  a  residence  there  of  two  or  three  years,  he  returned, 
utterly  untouched  by  the  great  works  of  art  he  had  seen.  In 
his  30th  year  he  became  a  member  of  the  Academy,  and  a 
professor  in  it  10  years  later.  After  the  death  of  Carlo  Yanloo 
he  succeeded  that  artist  as  painter  to  the  King,  and  later  in  life 
was  appointed  Director  of  the  Gobelins.  He  painted  in  oil  and 
in  pastel,  practised  miniature  painting,  and  engraved  some  of 
his  own  designs.  There  is  no  denying  Boucheb.'s  cleverness  and 
fei*tility ;  his  light  and  rapid  execution,  and  his  occasionally  dainty, 
though  always  superficial  colouring  excited  the  admiration  of 
Paris.  He  had  a  happy  facility  in  grouping  his  figures,  and 
taken  altogether  was  the  ablest  decorative  painter  of  his  time ; 
but  that  time  was  a  bad  one,  and  Bouches's  art  entirely  suited 
it.  In  the  thoroughly  artificial  and  corruptly  frivolous  life  of  the 
French  capital  under  Louis  XY.,  an  art  founded  on  nature,  or 
having  any  high  ideal,  would  have  met  with  no  favour,  and 
BoucHEB,  was  more  than  willing  to  pander  to  the  general  taste, 
restrained  by  no  manner  of  scruple.  He  had  his  reward  in 
reaping  considerable  wealth  by  his  productions,  which,'  including 
drawings  for  the  engravers,  he  poured  forth  in  thousands.  He 
ended  a  not  very  reputable  life  in  1770.* 


No.  1090.    Pan  and  Syrinx. 

Syrinx  reclines  by  the  side  of  a  companion  nymph  whose  back 
is  turned  to  the  spectator,  her  right  arm  resting  on  a  vase  from 
which  water  is  flowing.  Both  figures  are  undraped.  On  the  left 
hand  Pan,  whose  form  is  half  concealed  by  river  reeds,  steals 
towards  them.  Above  the  group  hover  two  amorim*  Bocky 
background. 

On  panel,  1  ft.  ^  in.  A.  by  1  ft.  4  in.  to. 
.  Presented  by  Mrs.  Robert  Hollond,  1880. 

*  The  by  no  means  austere  Diderot  has  left  a  pungent  oriticism  on  the  empt^ 
and  meretricious  art  of  his  contemporary,  Boucher.  ((Bwirea  YIII.,  pp.  114, 115, 
and  473.) 
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Ihe  following  inseription  is  stamped  on  the  back  of  this 
picture  ;— 


Ex  Collectione 
*  di  ptri  pfci 

de  Ohaftre 
de  Billy 


BOUBDOn*  (Sbbastien) 

Was  bom  at  Montpellier  in  1616.  He  was  instructed  by  his 
father,  and  exhibited  great  ability  at  a  very  early  age ;  he  painted 
a  ceiling  in  fresco  in  a  chlLtean  near  Bordeaux  in  his  fourteenth 
year.  He  studied  afterwards  at  Paris  and  subsequently  three 
years  at  Eome;  he  obtained  great  reputation,  in  1643,  by  his 
celebrated  picture  of  the  Crucifisdon  of  St.  Feter,  which  was 
originally  placed  in  the  Cathedral  of  Notre  Dame,  at  Paris,  but  is 
now  in  the  Louvre.  Bourdon  was  a  Protestant  and,  being  anxious 
to  avoid  the  troubles  of  the  civil  wars  of  the  time,  he  went  in 
1652  to  Sweden,  where  he  was  appointed  by  Christina  her  principal 
painter.  On  the  abdication  of  Christina  he  returned  to  France, 
and  in  1663  again  settled  in  Paris,  where  he  executed  many  works 
in  different  styles,  history,  landscape,  and  genre,  by  which  ho 
added  greatly  to  his  reputation.  He  was  one  of  the  original 
twelve  andens  of  the  old  academy  of  painting  established  at 
Paris  in  1648  :  he  died  rector  of  the  academy  May  8, 1671. 

The  landscapes  of  Bouedon  somewhat  resemble  those  of  Salvator 
Bosa,  and  have  a  wild  melancholy  character.  In  his  historical 
works  colour  and  effect  appear  to  have  engrossed  more  of  his 
attention  than  form  \  his  less  finished  works,  says  D'Argenville, 
are  his  best.  Boubbon  also  executed  many  masterly  etchings, 
the  most  celebrated  of  which  are  the  **  Seven  Acts  of  Mercy."  * 

No.  64.  jfite  Return  of  the  Ark  from  Captivity. 

A  dark  rocky  landscape,  intersected  by  a  large  river :  in  the 
middle-^ound  is  the  '*  great  stone  of  Abel,"  and  by  the  side  of  it 
is  the  city  Beth-shemesh.    The  ark  is  represerted  in  the  fore- 

•  D'Argenyille.  AhrigS  de  la  Vie  des  plus  fameux  PeinireSt  Paris,  1745-52 ; 
Qault  de  Saint-Grennain,  Lee  Troig  8ihcles  de  la  Peinture  en  Prartce,  Paris,  1808. 
Bobert  Dumesnil,  Le  Peintre-Qraveur  Franqais,  vol.  1.  1836,  describes  forty-four 
etehings  by  Bourdon. 
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gronnd  aa  having  crossed  the  river ;  the  oar  having  stopped  near 
the  ''great  stone":  the  five  lords  of  the  Philistines  are  on  the 
bridge  over  which  the  ark  has  passed:   the  Beth-shemiteB  are> 
rejoicing,  and  returning  thanks  for  its  restoration* 

Engraved  by  J.  G.  Yarrall,  for  Jones's  National  Gallery,  On  eanvaf  i 
3  ft.  5  in.  h,  by  4  ft.  5  in.  10. 

This  picture  was  long  in  the  possession  of  Sir  Joshua  Reynolds,  and 
was  much  admired  by  him.  He  instanced  it,  and  a  picture  of  **  Jacob's 
Dream "  by  Salvator  Rosa,  as  happy  examples  of  the  poetical  style  of 
landscape,  in  his  discourse  on  the  character  of  Gainsborough  to  the 
students  of  the  Royal  Academy  in  1788.  It  was  bequeathed  by  Sir 
Joshua  to  Sir  Qeorge  Beaumon^  by  whom  it  was  presented  to  the  nation 
in  1826. 

BBOVZIVO  (Akgelo  di  Gosimo,  caUed) 
Was  bom  at  Monticelli,  in  the  neighbonrhood  of  Florence,  in 
1502.  Having  acquired  the  rudiments  of  his  art  from  an  obscnre 
painter,  he  became  the  scholar,  first  of  Baffaellino  del  Grarbo,  and 
subsequently  of  Jacopo  da  Pontormo,  some  of  whose  works,  left 
unfinished,  Bbokzino  completed.  He  executed  several  works,  in 
fresco  and  in  oil,  in  the  public  buildings  of  Florence  and  its 
vicinity ;  but  is  now,  though  not  a  good  colorist,  most  appreciated 
as  a  portrait  painter,  in  which  capacity  he  was  much  employed 
by  the  Grand  Duke  Cosmo  I.  Many  of  Bfioirziiro's  portraits  of 
the  Medici  family  are  still  preserved  at  Florence.  Of  his  more 
important  works  now  remaining,  the  picture  of  "Limbo,"  or 
The  Decent  of  Gh/rist  into  Edl,  in  the  Gallery  of  the  Uffiq'  at 
Florence,  is  the  most  celebrated.  He  was  a  devoted  admirer  of 
Michelangelo,  and  was  also  the  intimate  friend  of  Yasari. 
Bbonzino  died  at  Florence,  on  the  23rd  of  November,  1572,  aged 
sixty-nine.  He  was  both  poet  and  painter,  and  was  a  member  of 
the  Florentine  academy.* 

No.  6S0.  Portrait  of  a  Lady. 

In  the  rich  costume  of  the  sixteenth  century,  holding  up  her 
hand  before  her;  she  is  dressed  in  a  gold-quUted  white  satin 
bodice,  with  a  blue  velvet  gown,  the  body  and  sleeves  of  which 
are  embroidered  with  gold;  on  her  neck  is  a  pearl  necklace 
supporting  a  cross.    Three-quarter  length,  life-size. 

On  canvas,  S  ft.  8  in.  A.  by  2  ft.  7  in.  tr. 

*  See  Vaaari,  Vite,  &c.,  amonii;  the  notices  of  the  Academicians ;  and  BorichinU  Jl 
Siposo^  vol.  iii.  p.  79.  Borghim  mentions  that  some  of  Bronsino's  burlesque  pieces 
were  published  with  the  works  of  Benii  in  17S8,  at  Naples*  but  with  Florence  on 
ths  title  page. 
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Nd«6Sl.  Venu8,  (hpid,  Folly;  €Md  Time.   AnAUegory, 

Yenns  witli  the  apple  of  Discord  in  ber  hand,  is  reclining  on  a 
piece  of  bine  drapery  on  the  gronnd,  and  turning  her  head  to  kiss 
Gnpid,  kneeling  oehind  her;  Folly  nnoonscionsly  treadine  on  a 
thorn  is  preparing  to  throw  a  hanmhl  of  roses  at  them ;  a  Sarpy 
offering  a  piece  of  honeycomb  in  one  hand  is  holding  her  sting 
behind  her  in  the  other :  behind  is  Time  about  to  cover  all  with 
a  veil.  Li  one  lower  comer  are  some  doves,  in  the  other  human 
masloB.    Seven  figures,  life-sise. 

On  wood,  4  ft.  9  in.  h.  by  8  ft.  9|  in.  w. 
'   Both  these  pictures  were  purchased  from  M.  Edmond  Beaacousm,  at 
Paris,  in  1860.    No.  651  was  originally  painted  for  JE^rancis  1.  of  JB'rance  :* 
it  was  iubseqaentlj  in  the  collection  at  Althorp. 

No.  670.  A  Knight  of  Saint  Stephen,  or  S.  Stefano, 

In  his  robes,  the  red  cross  edged  with  yellow  on  his  breast. 
I^ull  length  life-size,  standing ;  his  right  nand  holding  a  book 
and  resting  on  a  table,  richly  carved  in  the  taste  of  the  sixteenth 
century  in  Italy  {cinquecento). 

On  wood,  6  ft.  9^  in.  h.  by  3  ft.  lOj^  in.  w. 

Presented  in  1861  by  Mr.  George  £^ederick  Watts,  B.A. 

No.  704.  Portrait  of  Cosmo  J.,  Duke  of  Tuscany, 

Bust. 

On  beech,  8|  in.  A.  by  6}  in.  to, 

formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  the  Prince 
Consort 

BVOVACCOBSO*    (See  JTZCCOLO.) 

BVOVABBO^TI  (Michelakgelo) 

Was  bom  at  Gastel  Gaprese,  in  the  diocese  of  Arezzo  in 
Tuscany,  March  6, 1476  :t  his  father  Lodovico  Buonabroti  was 
governor  of  the  castle  of  Caprese  and  Ohiusi.  On  the  Isfc  of 
April  1488,  he  was  apprenticed  by  his  father  to  the  celebrated 

•  See  Vasari,  Vite,  &c.,  Ed.  Le  Monnier,  vol.  xiil.  p.  164,  "where  he  describes  it  as 
a  picture  of  singular  beauty,  ^uadro  di  singolare  hellezza. 

t  This  date  is  commonly  given  as  1474,  because  the  Florentines  commenced  their 
year  at  that  time  with  the  26th  of  March,  the  Annunciation  day.  This  practice 
was  introduced  by  the  Florentines  about  the  tenth  centuiy.  See  L*Art  de  verifier 
^  Dates, 
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painter  Domenico  Ghirlandaio,  for  three  yeoam,  duriiig  which 
period  HiIighelangelo  was  to  receive  24  florins  for  his  services,  on 
unusual  arrangement. 

Michelangelo  soon  distinguished  himself  from  the  other  pupils 
of  Ghirlandaio,  and  evinced  such  superior  ability  in  his  drawings 
and  models,  made  in  the  garden,  or  so-called  academy,  of  Lorenzo 
de'  Medici,  near  the  church  of  San  Marco,  that  that  eminent 
patron  of  the  arts  took  him  under  his  especial  protection,  and 
employed  him  to  execute  several  pieces  of  sculpture  After  the 
death  of  Lorenzo  in  14^,  to  avoid  the  disturbances  which  ensued 
upon  the  accession  of  his  son  Pietro  to  the  government  of  Florence, 
Michelangelo  removed  for  a  short  time  to  Bologna ;  he  returned 
however  to  Florence  in  the  following  year,  in  1494.  Soon  after 
this  period,  in  consequence  of  the  remarkable  excellence  of  a 
Bleeping  Cupid  which  he  produced  after  his  return  to  Florence, 
and  which  was  sold  at  Rome  as  a  veritable  antique,  he  was 
persuaded  to  try  his  fortunes  in  the  papal  capital :  it  was  during 
this  first  visit  to  Rome  that  he  produced  his  celebrated  Pieth,* 
a  group  of  the  dead  Christ  on  the  knees  of  the  Yirgin,  which  is 
now  in  the  Church  of  St.  Peter. 

He  returned  again  to  Florence  about  the  year  1501,  and  there 
executed  his  colossal  statue  of  Da/uid,  placed  in  the  Piazza  del 
Granduca.t  About  1503  he  received  a  commission  from  Soderini, 
then  Gonfaloniere  of  Florence,  to  paint  one  end  of  the  Council 
Hall;  the  opposite  wall  being  intrusted  to  Leonardo  da  Vinci. 
Leonardo  began  but  did  not  complete  his  picture.  Michelangelo's 
does  not  appear  to  have  been  commenced ;  but  his  cartoon,  well 
known  as  the  Ga/rtoon  of  Pisa,  was  finished  about  the  year 
1506:  it  represented  some  Pisan  soldiers,  while  bathing  in  the 
Amo,  surprised  by  Florentines.  Both  designs  presented  so  many 
various  and  masterly  views  of  the  human  figure,  that  they  became, 
to  use  the  words  of  Benvenuto  Cellini,  "  The  School  of  the  World.**t 
During  the  progress  of  this  cartoon,  Michelangelo  paid  a  second 
visit  to  Rome  by  the  invitation  of  Julius  XL,  recently  elected  to 


•  The  representation  of  the  Virgin  Mary  weeping  over  the  dead  Christ  wag  called 
a  Pieta^  as  that  of  the  enthroned  Saviour  or  enthroned  Virgin  was  called  a 
Maesta, 

t  Now  in  the  Accademia,  whither  it  was  removed  in  1876. 

t  VUa  di  Bewv^toOeUini,  Milan,  1806,  p.  81.  Gaye,  Carteggio,  dte.,  vol.  H. 
p.  90.    YMKn^Lifeo/Mtohelangelo, 
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tbe  papal  cliair»  who  oohunissio&ed  him  to  makd  a  deeign  for  a 
mamsoleiim  whioh  that  Pope  intended  to  erect  for  himself  in  the 
ohmt^h  of  Saint  Peter.  Michelah gelo,  however,  refcmned  again  to 
Florence  in  1505,  having  taken  offence  at  certain  treatment  from 
one  <^  the  Pope's  servants ;  bnt  he  was  reconciled  to  the  Pope  at 
the  dose  of  the  following  year,  at  Bologna ;  he  there  made  the 
celebrated  statae  of  Jnlins  II.,  which  was  afterwards  cast  as  a 
camion,  and  used  against  the  Pope  by  the  Bolognese.  In  1508 
MiCHELAHOELG  retomed  to  Eome. 

In  this  year  he  was  commissioned  by  Jnlins  to  paint  the  ceiling 
of  the  Sixtine  OhapeL  BJe  commenced  this  task  very  reluctantly, 
and  mentioned  Raphael,  whoee  fame  was  already  great,  and  who 
was  then  about  to  commence  his  series  of  firescoes  in  the  Vatican 
Stanze,  as  a  more  fit  person  to  execute  the  work.  Michelangelo 
commenced  his  designs  in  1608,  and  the  ceiling  was  finished  on 
All  Saints'  Day  (Nov.  1),  1512.*  The  painting,  says  Yasari,  was 
executed  by  Michelangelo  alone,  in  the  short  space  of  twenty 
months :  but  it  need  not  be  assumed  that  these  were  consecutive 
months,  especially  as  a  writer  quoted  by  Fea  speaks  of  the  ceiling 
as  already  began  in  1509.t  In  any  view  of  the  question,  the 
greater  part  of  the  time  above  specified  must  have  been  employed 
on  the  designs  and  cartoons.  The  frescoes  represent  the  creation 
of  the  world  and  of  Man ;  his  Fall ;  and  the  early  history  of  the 
world,  with  reference  to  Man's  final  redemption  and  salvation. 
These  extensive  frescoes  necessarily  caused  Michelangelo  to 
suspend  his  labours  for  the  mausoleum  of  Julius ;  and  as 
the  Pope  died  shortly  after  their  completion,  in  1513,  the 
monument  was  never  finished.  During  nearly  the  whole 
pontificate  of  Leo  X.,  the  successor  of  Julius  II.  (nearly  nine 
years),  Michelangelo  was  employed  chiefly  in  the  unworthy 
occupation  of  procuring  marble  from  the  quarries  of  Pietra 
Santa,  for  the  facade  of  the  church  of  San  Lorenzo  at  Florence : 
he  paid,  however,  three  visits  to   Rome  during  this  interval, 

•  There  is  a  document  now  in  the  British  Museum,  formerly  in  the  possession  of 
the  Buonarroti  family  at  Florence,  which  purports  to  be  an  original  contract  made 
by  Michelangelo  with  the  Pope,  respecting  the  commencement  of  his  designs  for 
this  ceiling ;  it  is  dated  May  10, 1508.  The  whole  work,  therefore,  occupied  Michel- 
angelo about  four  years,  for  his  scaffolding  was  still  not  removed  from  the  chapel 
by  Christmas-day,  1512,  as  noticed  in  the  Diary  ofFarU  de  Orassia,  quoted  by 
Fungileoni,  Elogio  Storieo,  Ac,  p.  131 ;  and  by  Passavant,  Rafael  von  urbino,  i, 
p.  m.    See  also  the  Kututblatt,  No.  105  1844. 

t  Franc,  de  Albertinis,  Mirab.  Momce,  lib.  iii.  Pea,  Notizie,  <£'C.,  p.  27. 
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in  ISlS-lG-'l?.'^  Dming  the  pontificate  of  Leo's  sneceesor* 
Adrian  YI.,  and  port  of  that  of  Clement  YII.,  he  was  employed 
on  the  works  of  the  Medici  Chapel  in  the  Choroh  of  Son  Lorenso 
at  Florence :  in  the  tenth  year,  however,  of  Clement's  pontificate, 
1533,  thirteen  years  after  the  death  of  Baphael,  he  commenced 
his  cartoons  for  the  celebrated  fresco  of  the  Last  Judgment,  on 
the  altar  wall  of  the  Siztine  Chapel.  It  was  continued  during  the 
pontificate  of  Paul  m.,  and  was  finished  in  1541.t  Michelakgblo 
did  little  more  in  painting  from  this  period ;  the  frescoes  of  the 
Oappella  Faolina,  built  for  Paul  III.,  were  his  lost  works  of  the 
kind :  they  were  finished  in  1549,  when  he  was  seventy-four  years 
of  age.  He  had  been  appointed,  in  1547,  to  succeed  Antonio  da 
San  GoUo,  as  architect  of  St.  Peter's,  which,  though  the  first  stone 
had  been  laid  by  Julius  II.  in  1506,  was  still  very  little  advanced : 
the  original  architect  was  Bramante.  Michelangelo  undertook 
the  responsibility  without  salary.  He  continued  architect  through- 
out the  pontificates  of  Paul  UI.,  Julius  IL\,,  Marcellus  II.,  Paul 
lY.,  and  Pius  lY.,  until  his  death ;  he  carried  the  building  to  the 
base  of  the  cupola. 

MiCHELAKGELo  died  at  Borne,  February  17,  1564  ii  his  body  was 
taken  to  Florence,  and,  on  the  14th  of  March  following,  was 
buried  in  a  vault  in  the  church  of  Santa  Croce. 

The  opinions  concerning  Michelangelo  are  so  uniform  in  their 
expressions  of  praise,  and  so  well  known,  that  to  quote  them  would 
be  superfiuous ;  that  of  Baphael,  however,  may  be  here  recorded : 
this  prince  of  painters  is  said  to  have  often  elclaimed,  that  he 
thanked  Grod  he  was.  bom  in  the  days  of  Michelang£LO.§ 

*  See  the  Buonarroti  MSS.,  British  Museum. 

t  This  gretit  fresco  measures  47  feet  in  height  by  48  in  width.  The  Gappella 
Bistina,  or  Sixtine  Chapel,  was  built  by  Giovanni  di  Pietro  Dolci  of  Florence,  for 
Sixtus  IV.  in  1473,  whence  its  name  of  Sixtine.  There  are  a  ground  plan  and 
sections  of  the  chapel  in  Appendix  XLV.  to  the  Third  Report  of  the  Commissioners 
on  the  Vine  Arts.  The  chapel  is  of  an  oblong  shape,  with  a  vaulted  roof;  is 
133  feet  long.  43  wide,  and  68  high.  It  is  reserved  for  the  especial  use  of  the 
Popes ;  the  church  ceremonies  of  the  first  Sunday  in  Advent  and  of  the  Holy 
Week  take  place  in  it.  The  scrutiny  also  of  the  votes  for  the  papal  dignity  lakes 
place  in  this  chapel,  when  the  cardinals  hold  their  conclave  in  the  Vatican. 

t  He  lived  88  years  11  months  and  16  days,  whence  he  must  have  been  bom  in 
1476»  for  Yasari  expressly  states  that  he  died  Teoruarv  17,  according  to  the  Floren- 
tine  mode  of  reckoninf;  in  1663,  but,  according  to  the  Boman.  in  1564.  Vita  di 
Michelangelo^  Vite,  pt.  lii.  The  Bomans  appear  to  have  always  commenced  their 
year  with  January.  See  the  Kalefidarium  Oregorianum  Perpetuum*  Borne, 
1582. 

§  Condivi,  Vita  di  Michelangelo  Buonarroti,  Ac.  $  Ivii.  Flor.  1746  (Ed.  Prin. 
Borne,  1663).  Duppa,  Life  cf  Michelangelo,  London,  1816.  Anton  Springer, 
Bajfael  und  Michelangelo,    2d.6d.    Leipzig,  1883. 
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To  his  aoqnirements  alreadj  notioed,  MicheIiAKGELO  added  tlie 
oaltiyation  of  poetry.*  As  a  painter  be  is  almost  exclnsively 
known  by  bis  prodnctions  in  fresco :  be  executed  a  few  works  in 
distemper,  one  of  wbicb,  a  Holy  JPomi'Zy  in  tbe  Gallery  of  Florence, 
painted  for  Angelo  Doni,  is  well  antbenticated. 


No.  8.  A  Dreamt  of  Human  Life. 

A  naked  figure,  seated,  is  reclining  against  a  globe ;  be  appears 
to  be  roused  by  tbe  somid  of  a  trumpet  wbicb  an  angel  is  bb)wing 
immediately  aboTe  bim.  Beneatb  bis  seat  is  a  collection  of  masks 
illustrating  tbe  insincerity  or  duplicity  of  buman  dealings,  and 
around  bim  are  visions  of  tbe  many  vices  and  depravities  of 
mankind. 

Engraved  by  J.  Bonasone,  the  contemporary  of  Michelangelo,  also  by 
others ;  and  recently  in  Jones*s  National  Gallery,  On  wood,  2  ft.  1  in.  A. 
by  1  ft.  9  in.  to. 

Tlus  picture,  of  which  there  are  several  repetitions,  was  painted  from  a 
design  by  Michelangelo,  by  one  of  his  scholars,  and  was  formerly  in  the 
Barberini  Palace  at  Rome.  It  was  bequeathed  to  the  National  Gallery, 
in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  790-  The  Entombment  of  oxir  Lord. 

Composition  of  seven  tigores,  small  life-size.  An  unfinished 
picture. 

Partly  if  not  entirely  painted  in  tempera,  on  wood,  5  ft.  3^  in.  A.  by 
4  ft  11  in.  to. 

St.  John  (or  Nicodemus),  Joseph  of  Arimatbaea,  and  Mary 
Magdalen,  are  carrying  tbe  body  of  Christ,  supported  by  a  strap 
twisted  sheet,  up  a  winding  flight  of  steps  to  tbe  tomb  prepatrea 
by  Josepb  among  some  rocks  in  tbe  background.  On  the 
spectator's  left  is  a  female  figure,  Salome,  seated  on  tbe  ground 
witb  ber  rigbt  arm  raised  as  if  examining  something  in  her  band 
not  expressed  in  tbe  picture :  on  tbe  opposite  side  are  two  other 
female  figures,  Maiy,  tbe  wife  of  Cleopbas,  and  tbe  Virgin ;  tbe 
latter  in  obscure  outline  only,  and  kneeling  on  the  grouna.t 

*  His  poemfl,  chiefljr  sonnets,  were  first  published  by  his  great-nephew, 
Michelangelo  Buonarroti,  at  Florence,  in  1823,  and  twain  by  Bottari  in  1726.  Select 
specimens  have  been  translated  into  English  by  Mr.  J.  E.  Taylor,  MichelaiMelo 
eoniidered  as  aphiloaophie  poet:  with  translations,  dtc.\  8vo.,  London,  1840.  A  Life 
of  Michelangelo  by  Mr.  J.  8.  Harford  was  published  in  1856 ;  London,  2  vols. 
8^0.,  with  a  folio  of  plates. 

t  Bee  John  lix.  26, 38,  and  Mark  xv.  41. 

a    00606.  E 
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The  bore  pruning  of  the  panel  is  left  nncoyered  in  aeveral  parts, 
especially  in  portions  of  costome.  Condivi  and  Yasari*  mention 
that  Michelcuagelo  left  several  nnfinished  works  in  painting  as 
well  as  sculpture,  and  among  such  unrecorded  labours  may  be 
^counted  the  present  "  Entombment."  It  was  in  the  Collection 
of  Cardinal  Fesch,  and  was  stored  with  a  vast  number  of  other 
pictures  in  the  basement  of  the  Falconieri  Palace  at  Home,  whence 
it  was  removed  with  others  to  the  Villa  Faolina.  In  1846  it  was 
sold  by  the  Principe  di  Musignano  to  a  Eoman  picture  dealer, 
from  whom,  in  1846,  it  was  bought  by  Mr.  Eobert  Macpherson, 
with  some  other  pictures,  for  a  small  sum;  the  surface  being  so 
obscured  by  dirt  that  its  qualities  were  not  apparent.  When 
washed,  it  was  inspected  by  several  Eoman  connoissei^s  and 
artists,  and  pronounced  a  work  of  great  value.  Peter  von  Corne- 
lius, the  eminent  German  painter,  in  evidence  in  an  action  brought 
against  the  purchaser  by  the  Eoman  dealer  for  its  recovery, 
declared  it  to  be  **  una  cosa  preziosa — ^un  vero  originale  di 
Michelangelo."t 

Farchased  in  London  from  Mr.  Robert  Macpherson,  in  1868. 

No.  809«  The  Madorma  andlnfamt  Christy  St  John  the 
Baptist,  and  Angels, 

The  Yirgin  is  seated  in  the  centre,  holding  an  open  book,  on 
which  the  Infant  Christ,  standing  by  his  mother's  side,  has  placed 
his  right  hand ;  behind  him  is  the  little  St.  John ;  on  each  side 
are  two  angels,  one  of  whom  is  reading  a  scroll.  Seven  small 
figures,  unfinished. 

In  tempera,  on  wood,  3  ft.  4}  in.  A.  by  2  ft  6  in.  w, 

Formerly  ascribed  to  Domenico  Ghirlandaio.  Exhibited  at  the  British 
Institution  in  1847  by  Mrs.  Bonar,the  then  proprietor  of  the  picture,  who 
sold  it  to  the  Bt.  Hon.  H.  Labouchere,  M.P.,  afterwards  Lord  Taunton^ 
from  whose  executors  it  was  purchased  for  the  National  Collection,  in 
1870. 


CA'LIABI  (Paolo),  called  PAOLO  VEBOITESE. 

Paolo,  whom  we  call  Paul  Yekonese,  was  bom  at  Yerona,  in 
the  contrada  di  S.  Paolo  di  Campo  Marzo,  in  1528.  His  father, 
Gkfcbriele,  was  a  stone-carver,  of  a  family  which  for  generations 

•  **  Vita  di  MichelAgnolo  Buonarroti,"  Ac.,  Florence,  1746,  Folio,— No.  65,  p.  45w 
Vasari,  •*  Vito,  Ac."    BcD-Le  Monnier,  vol.  12,  pp.  2]  3. 871-276. 

t  B..  P.  D.  Giannelli— "Bomana  NuUitatis  contractus,  super  Merito  et  super 
examine  Testium  pro  D.  Vito  Eaei  contra  D.  Bobertum  Macpherson."  Bomae,  186<^ 
p.  11. 
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liad  praofcised  the  same  vocation.*  Paolo  was  the  fifth  child  and 
the  third  Bon  of  his  parents.  His  inclination  towards  painting 
rather  than  scnlptnre  was  yielded  to  hj  his  father,  and  in  his 
14th  year  he  was  apprenticed  to  his  nnde,  Antonio  Badile,  a 
painter  of  no  great  eminence.  Bnt  he  had  before  his  eyes  in 
Yerona  the  works  of  his  worthy  predecessor  Gavazzola,  as  well 
as  those  of  his  own  senior  contemporaries,  G-.  F.  Oaroto  and 
Brosasorci.  These  served  to  stimnlate  and  ednce  his  native 
qualities.  Soon  he  was  able  to  prodnce  some  independent  work 
which  attracted  the  notice  of  his  fellow  townsman,  the  architect 
Michele  Sammicheli,  who,  having  just  completed  a  villa  for 
the  Soronzi  family  near  Oastelfranco,  obtained  for  Paolo  a 
commission  to  decorat'C  it  with  frescoes,  in  company  with 
Gtiambattista  Zelotti  This  was  in  1551.  In  the  following  year 
Paolo  was  called  to  Mantua  to  paint  in  the  cathedral  with 
Battista  del  Moro,  Brusa8orci,t  and  Paolo  Farinato.  Afterwards 
he  worked  in  the  Trevisan  district.  In  1555  he  was  invited  to 
Venice  by  the  Prior  Torlioni,  to  decorate  the  vault  of  the  sacristy 
in  the  church  of  St.  Sebastian. ;(  This  was  a  moment  of  import- 
ance in  the  life  of  Paolo.  The  impression  which  the  superb  city 
of  the  Lagoons  and  its  splendid  works  of  art  must  have  made 
upon  him  can  easily  be  conceived.  Titian  was  still  living,  aged, 
indeed,  but  with  scarcely  diminished  vigour;  Tintoretto  was 
earning  high  repnte.  Paolo  made  his  election.  He  returned 
for  a  short  time  to  Yerona,  and  then  removed  to  Yenice,  thence- 
forth the  scene  of  his  greatest  triumphs.  He  seldom  left  it, 
though  it  would  ax>pear  that  he  visited  Eome  in  the  suite  of  the 
Yenetian  Ambassador,  Cardinal  Qrimani,  in  1560-61;  and  in 
1565  he  went  to  Yerona,  where  he  had  a  commission  to  paint 
in  his  own  parish  church,  and  where  he  then  married  Elena, 

*The  name  Oaliari  (or  Gagliari)  is  not  found  in  the  parish  registers  of  S.  Paolo, 
although  these  contain  notices  of  the  father  and  mother  of  Gabriele,  as  well  as  of 
his  wife  and  children.  The  name  of  Gabriele's  fiither  there  appears  as  "Piero  q. 
Gftbrielis  lapicida  detto  Mechoto  (Michelotto)  de  Brisson."  (Soo  Pietro  Calian. 
Pctolo  Veronese,  sua  Vita  e  nte  Opere.  Boma,  Porzari,  1888,  p.  10).  It  would 
seem,  therefbre,  that  this  humble  fiunilyjike  many  others  in  Italy  at  that  time, 
owned  no  common  surname,  and  that  the  name  Galiari  was  first  assumed  by  Paolo 
himself. 

t  Domenico  del  Riccio  (1494-1569),  nick-named  Brusasorci,  a  painter  whose  works 
aro  rare  out  of  Verona.  His  greatest  perfbrmauce  is  the  fresco  series  in  the  Palazzo 
Bidolfi,  representing  the  meeting  of  Obarles  V.  with  Pope  Clement  YII.  at  Bolofpia, 
-wh&a  the  Ibnperor  went  there  for  his  coronation  in  1630. 

1  This  was  the  commencement  of  Paolo's  work  in  that  church,  which  ha  afterwards 
punted  throughout,  not  completing  his  labours  there  until  1570. 
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the  young  daughter  of  his  old  master,  Autonio  Badile.  The 
works  of  Faolo  are  so  numerous  and  diverse  that  it  would  be 
futile  to  attempt  here  a  list  of  even  the  most  noted  of  them. 
His  inventive  power  and  his  facility  conduced  to  extraordinary 
productiveness;  and  now,  even  out  of  Italy,  all  the  great 
European  galleries ,  and  many  private  coUeotions,  contain 
examples  of  his  art.  The  famous  Maariage  ai  Oana  in  the  Louvre 
ofiEers  to  the  eye  a  grand  summing-up,  as  it  were,  of  his 
aims  and  his  powers.  Stately  architecture,  brilliant  daylight, 
dignified  men  and  beautiful  women,  infinite  variety  united  to 
perfect  harmony  of  colour,  all  combine  to  form  a  scene  of  festive 
splendour  and  enjoyment,  in  which  the  miracle,  the  main 
incident  in  tJie  story,  becomes  an  episode  merely.  The  frank 
introduction  of  the  costumes  of  the  painter's  own  time,  clothing 
the  fine  race  to  which  he  belonged,  gives  to  his  pictures  of  this 
class  a  living  interest  that  more  than  compensates  for  any 
anachronism.  But  Paolo,  however  naturalistic,  was  never 
vulgar ;  and  although  he  affected  no  devotional  feeling,  yet  he 
could  give  to  his  sacred  personages  a  human  dignity  of  aspect 
far  removed  from  the  commonplace.  His  fault  lay  rather  in  not 
always  allowing  them  due  prominence  in  the  composition.  In 
the  filling  of  architectural  spaces  with  decoration  he  was  a 
master,  judiciously  combining  strict  proportion  and  balance 
with  absolute  freedom  of  design.  He  was  eminent  in  portraiture ; 
the  single  portraits  which  he  left  suiffice  to  give  him  a  first  place 
in  that  great  department  of  art.  Beside  these  may  be  noted 
his  great  portrait  groups,  where  the  members  of  some  patrician 
family  are  presented  as  suppliants  to  the  Infant  Saviour  on  His 
mother's  knee,  or  as  playing  some  role  in  an  historical  event. 
Noble  examples  of  this  kind  are  the  Cuccina  family,  at  Dresden, 
and  the  Pisani  family,  in  our  own  gallery.  In  his  colouring 
Paolo  retained  much  of  the  tradition  of  the  Veronese  school. 
Tho  silvery  tone  which  differentiates  his  best  works  from  the 
golden  lustre  of  Titian  was  not  gained  in  Yenice,  and  under  the 
lightsome  skies  of  the  Lagoons  he  was  not  tempted  to  alter  it. 
Less  "  magisterial "  than  Titian,  less  imaginative  (though  also 
less  extravagant,  and  more  equal)  than  Tintoretto,  Paolo  holds 
his  place  in  the  highest  circle  of  the  cinquecento  painters.  He 
died  of  pleurisy,  on  the  19th  of  April  1688 ;  his  remains  were  laid 
in  the  church  of  S.  Sebastiano.    An  artist  so  great,  and  having 
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so  distinct  a  manner,  bad  naturally  many  imitators.  Snoli  wera 
his  sons  Gabriele  and  Carletto,  and  his  brother  Benedetto,  who 
was  by  ten  years  his  junior.  All  three  became  his  heirs,  and 
continued,  in  union,  the  work  of  his  studio,  signing  pictures 
which  they  produced  in  common: — "  HsBredes  Pauli  Galiarii 
Veronensis  fecerunt."  Carletto,  the  younger  and  by  far  the 
more  gifted  of  the  sons,  died  in  1596  at  the  early  age  of  26i  A 
more  distinguished  follower,  and  an  early  associate  of  Faolo,  was 
Giambattista  Zelotti. 


No.  Z6.  Hie   Conaecration  of  St.  Nicholas,  Bishop  of 
Myra,  in  Syria,  in  the  fowrth  century. 

The  saint,  surrounded  by  ecclesiastics  and  other  persons,  is 
kneeling  before  the  altar  of  a  church,  and  is  consecrated  by  a 
bishop :  an  angel  briugs  him  the  mitre  and  crozier  from  above. 
Composition  often  figures  of  the  natural  size. 

Engraved  by  B.  Golding,  for  the  Associated  Engravers ;  and  by  H.  C 
Shenton,  for  Jones's  National  Gallery,  On  canvas,  9  ft.  5  in.  h,  by  5  ft. 
9  in.  w. 

Formerly  in  the  church  of  San  Niccolft  de*  Frari  at  Venice.  Presented  to 
the  National  Gallery,  in  1826,  by  the  Governors  of  the  British  Institution. 

No.  97.  The  Rape  ofEuropa. 

Jupiter,  enamoured  of  Europa,  a  Phoenician  princess,  trans- 
formed himself  into  a  white  bull,  and  mingled  with  her  father's 
herds ;  the  princess,  struck  by  the  beauty  and  gentle  nature  of  the 
beast,  ventured  to  seat  herself  upon  his  back,  when  the  animal 
walked  with  her  to  the  sea,  and  plunging  in,  swam  with  her  to  the 
island  of  Crete.  Europa  has  just  seated  herself  upon  the  bull, 
who  kneels  to  receive  her ;  her  attendant  women  are  arran^ng 
her  dress.  She  is  again  represented  in  the  middle-ground  about 
to  enter  the  sea,  and  in  the  extreme  distance  the  bull  is  swimming 
with  her  towards  the  island. 

Engraved  by  V.  Le  Febvre ;  also  by  De  Launay  in  the  Galerie  du 
Palais  Royal ;  and  by  H.  Femell,  for  Jones's  National  Gallery,  On 
canvas,  1  ft.  11  in.  h,  by  2  ft.  3  in.  w. 

This  is  the  finished  study  of  a  large  picture  now  in  the  Imperial  Grallery 
at  Vienna ;  it  is  also  very  similar  in  composition  to  the  magnificent  picture 
of  the  same  subject  by  this  painter  in  the  ducal  palace  at  Venice.  This 
study  was  formerly  in  the  Orleans  Collection,  and  subsequently  in  that  of 
the  Bev.  W.  Holwell-Carr,  who  bequeathed  it,  with  the  rest  of  his 
pictures,  to  the  National  Gallery,  in  1831. 
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No.  Z68.  The.  Adoration f  of  the  Magi,  or  the  Wise 
Men's  Offering. 
The  pictnre  represents  a  rained  bnilding  of  Eoman  architecture, 
with  pillars,  a  portion  of  which  is  roofed  with  thatch,  and  has 
served  as  a  stable.  Under  this  roof,  on  the  right  of  the  spectator 
is  seated  the  Yirgin,  somewhat  elevated  on  some  loose  blocks,  and 
holding  in  her  arms  the  Infant,  who  is  receiving  the  adoration 
of  the  three  Wise  Men ;  the  foremost  is  kneeliag ;  the  second 
behind  him  is  in  the  same  attitude ;  and  on  the  extreme  lefb]of  the 

rtator  stands  the  third.  A  ray  of  light,  with  several  winged 
nbs  hovering  along  its  conrse,  falls  upon  the  Infant ;  above  is 
a  group  of  Infant  Angels.  The  retinue  of  the  Magi  are  behind, 
some  bearing  presents,  others  attending  to  their  horses  and  camels. 
Some  peasants  are  looking  down  from  the  ruins  on  the  Divine 
Infant ;  another  figure  is  seen  on  the  right  with  some  dogs.  On  the 
same  side  are  the  ox  and  the  ass ;  some  young  lambs  placed  below 
the  Infant  appear  to  be  a  shepherd's  offering.  The  upper  part 
of  the  back-ground,  on  the  left,  is  formed  by  a  stately  archway, 
through  which  are  seen  distant  mountains.  Below,  near  the  right 
comer  is  the  date  1573.  Composition  of  sixteen  figures,  life  size. 
Engraved  by  Carlo  Sacchi,  1649.  On  canvas,  1 1  ft.  7  in.  A.  by  10  ft.  7  in.  w. 
Painted  in  1573,  and  originally  placed  in  the  church  of  San  Silvestro, 
in  Venice.  This  church  having,  many  years  ago,  required  extensive 
repairs,  the  numerous  pictures  which  it  contained,  comprising  works  by 
Tmtoret,  the  Last  Supper  by  Palma  Vecchio,  and  the  Adoration  o£ 
the  Magi,  above  described,  were,  in  1837,  removed  from  the  walls.  The 
intention  was  to  replace  these  works  when  the  repairs  of  the  building  should 
be  completed ;  but  it  seems  that  in  the  course  of  restoration  the  internal 
design  of  the  church  was  so  much  changed  that  not  one  of  the  larger 
pictures  could  be  fitted  to  the  new  altars  and  compartments.  After  much 
delay,  a  Fipal  decree,  together  with  an  order  from  the  local  authorities, 
was  obtained  for  their  sale.  In  August,  1855,  they  became  the  property 
of  Signer  Angelo  TofPoli,  of  Venice,  from  whom,  in  November,  1855,  the 
Paolo  Veronese  was  purchased  for  the  National  Collection.  This  pictnre 
is  particularly  mentioned  in  most  of  the  guide  books  and  descriptions  of 
Venice  that  have  been  published  for  the  last  two  centuries.  From  the 
following  passage  in  the  often  reprinted  "  Porastiero  lUuminato  della  Citt^ 
di  Venezia,"  it  would  appear  that  so  lately  as  1792  it  was  the  most 
attractive  picture  in  the  church  of  San  Silvestro: — "Many  are  the 
"  pictures  (in  this  church)  by  Tintoretto,  by  scholars  of  Titian,  by  Palma 
•*  Vecchio,  by  Antonio  Bellucci,  by  Carlo  Lotto,  by  Girolamo  cUi  Santa 
"  Croce,  &c.  But  among  them  all  the  famous  Adoration  of  the  Magi  by 
"  Paolo  Veronese,  which  has  been  engraved  by  Carlo  Sacchi,  deserves 
^*  especial  attention."      Giomata  quarta,   p.   277.  £d.   1792.*      Paolo 

*  For  other  notices  of  this  picture  the  reader  is  referred  to  Bidolfl,  Le  Maramglie 
delV  Arte»  1648,  p.  S02,  where  it  is  spoken  of  in  the  highest  terms :  to  Sansovino, 
Venetia  OiU&  NobiHsHma,  Ac.,  1681,  p.  66 ;  to  Boflchini,  Micche  Minere»  p.  258,  Ed. 
1664,  p.  269,  Ed.  1788,  where  it  is  ciaied  the  "  Famosissimo  Quadro ;"  and  to  Zanetti, 
Delia  PUtura  Veneziana,  1771,  p.  186. 
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Veronese  often  treated  thiB  subject;  the  picture  in  Santa  Corona  at 
Vicenza  most  resembles  the  composition  above  described.  A  copy  of  a 
portion  of  this  composition  at  Hampton  Court,  attributed  to  Carlo  Cagliari, 
was  engraved  by  Gribelin  in  1718. 

No.   Z94.    The   FcmvUy    of   Darms    at  the  feet   of 
Alexander,  after  the  battle  of  Isavs,  B,C,  333. 

The  royal  captives  having  mistaken  Hephssstion  for  Alexander, 
the  queen  mother  Sisygambis  implores  pardon  of  the  conqueror, 
who,  pointing  to  his  Mend,  tells  her  she  has  not  erred,  for  that 
HephaBstion  is  another  Alexander.  The  elder  of  the  two  daughters, 
Statira,  kneeling  immediately  behind  her  mother,  became  the 
wife  of  Alexander ;  she  was,  however,  subsequently  put  to  de^^ 
hy  Perdiccas,  through  the  instigation  of  Itoxana,  the  second 
Persian  wife  of  Alexander.  The  captive  family,  presented  to  the 
king  by  one  of  the  ministers  of  Darius,  is  kneeling  in  the  centre 
of  the  picture,  Alexander  and  his  generals  HephiBstion  and 
Parmenio,  being  on  the  spectator's  right.  In  the  back-ground 
is  a  marble  arcade,  from  the  top  of  which  many  spectators  are 
looking  down.  The  x>rinoipal  figures  are  portraits  of  the  Pisani 
family.* 

On  canvas,  7  ft.  8  J  in.  A.  by  15  ft.  6 J  in.  w. 

There  is  an  infenor  print  by  N.  B.  Cochin  in  the  Tabellm  sdeeta  of 
C.  C.  Patina,  folio,  Pada,  1691 ;  in  which  work  this  picture  is  described  as 
the  most  celebrated  of  all  the  works  of  Paul  Veronese,  f 

Painted  for  an  ancestor  of  the  Count  Pisani.  D'Areenville  X  states,  on 
the  authority  of  the  Procuratore  Pisani  of  his  time,  3iat  Paul  Veronese, 
having  been  detained  by  some  accidental  cirenmstance  at  the  Pisani  villa 
at  Este,  painted  this  work  there,  and  leaving  it  in  his  room,  afterwards 
informed  the  family  that  he  had  left  wherewithal  to  defray  the  expense  of 
his  entertainment. 

Purchased  at  Venice  from  the  Count  Vittore  Pisani,  in  1857. 

•  The  following  description  is  from  the  manuscript  notes  of  Bnmohr»  author  of 
XhibItalieniseheyorselmngen,o1i»n  quoted  in  this  oatalosrae :—"  The  celebrated 
"  picture  of  the  wife  of  Darius  mistakmff  Hephaestion  for  Alexander.  In  excellent 
**  condition ;  perhaps  the  only  existing  criterion  by  which  to  estimate  the  genuine 
**  original  colouring  of  Paul  Veronese.  It  is  remarkable  how  entirely  the  mnius  of 
"  the  painter  precludes  criticism  on  the  quaintness  of  the  treatment.  Both  the 
**  incident  and  the  personages  are,  as  in  a  Spanish  play,  lomanticslly  travestied. 
"  The  princesses  with  laced  bodices  and  ftiU  Venetian  gowns,  have,  nevertheless, 
"  a  charming  and  becoming  appearance,  while  the  male  figures,  in  their  picturesque 
*'  attire,  look  chivalrous,  refined,  and  noble.  The  treatment  of  colour,  especially  m 
'*  the  flesh,  and  the  excellence  of  the  execution,  are  such  as  to  render  us  almost 
'*  ui^ust  to  other  great  colourists.  In  the  presence  of  this  work  we  forget  for  a 
**  time  all  other  productions  in  painting." 

t  Inter  eximia  Paul!  Veronensis  opera^  illud  precipue  apud  veuetos  Prooere 
Disanos  emicat,  in  quo  Alexander  Magnus  prostratas  matrem  uxorem  et  Uberos 
Parii  benignissime  excipiena  exprimitur. 

t  AbrigS  delaViedet  plusfameux  Peintre9»  d!c,   Paris,  1746,  vol.  1,  p.  182, 


72  OAMPANA. 

No.  931a  The  Magdalen  laying  aside  her  Jewels. 

She  iB  kneeling  at  the  feet  of  Christ,  other  women  are  attending 
her ;  some  men  are  looking  on.  Scene  in  an  arcade  in  a  court 
yard. 

On  canvas,  3  ft.  10  in.  A.  bj  5  ft.  4  in.  ir. 
The  Wynn  EUis  Bequest.    1876. 

No.  1041.  St  Helena.     Vision  of  the  Invention  of  the 
Cross. 

The  Saint  (a  life-sized  figare)  reclines  on  a  marble  window  seat, 
in  sleep  or  reverie,  resting  her  head  upon  her  right  hand.  Throngh 
the  open  window  are  seen  two  chemoim  bearing  a  cross  throngh 
the  air.  The  design  appears  to  have  been  taken  from  a  small 
engraving  by  Marc  Antonio  snpposed  to  be  after  a  drawing  by 
Eaphael.    (Bartsch,  P.G.,  vol.  xiv.  No.  443.) 

This  picture  once  formed  the  altar  piece  of  a  chapel  dedicated 
to  St.  Helena  at  Venice.  It  afterwards  belonged  to  the  G-reat 
Dnke  of  Marlborough,  from  whose  possession  it  passed  to  that  of 
the  Treasurer  Lord  Godolphin.  The  late  Dnke  of  Leeds,  and  the 
Hon.  Percy  Ashbumham  successively  owned  the  picture,  which 
was  purchased  at  the  sale  of  the  Novar  Collection  in  1878. 

Engraved  by  Bonasoni  and  others.  On  canvas,  6  ft.  5^  in.  k,  by 
3  ft.  9  in.  w, 

CAMPAITA  (Pedbo). 

This  painter,  of  whose  name  the  Spanish  form  is  most  usually 
met  with,  was  a  Fleming,  bom  at  Brussels  in  1503.*  While  yet 
A  young  man  he  went  to  Italy,  where  he  spent  some  20  years 
of  his  life,  diligently  studying  the  works  of  her  great  masters  in 
art,  but  also  painting  portraits  and  small-sized  compositions. 
His  productions  prove  that  he  was  acquainted  with  the  master- 
pieces of  painting  in  Home  ;t  and  it  was  probably  from  Bome 
that  he  went  to  Bologna  on  the  occasion  of  the  coronation  there 
of  Charles  V.  in  1530,  when,  a  triumphal  arch  being  erected  for 
the  Emperor's  entry  in  state,  Campana  gained  distinction  by 
decorating  it  with  appropriate  pamtings.    His  visit  to  Yenice 

*  The  name  also  appears  as  Campana,  and  Gampanna.  Pierre  Gampagne  would 
probably  be  the  native  form. 

t  He  is  said,  indeed,  by  Palomino  (II.,  p.  869)  to  have  been  a  pupil  of  Haphael ; 
and  Lanzi  classes  him  as  Ruch.  But  this  assiunption,  if  meant  to  be  taken  literally, 
must  be  held  inadmissible.  Raphael  died  in  1520,  when  Oampafia,  then  only 
17  years  of  age,  bad  pretty  certainly  not  yet  crossed  the  Alps.  Cean  fiermudes 
points  out  this  error  of  his  predecessors  (1. 201). 
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may  perhaps  have  speedily  followed.  At  a  much  later  period,  in 
or  towards  1548,  he  extended  his  travels  to  Spain,  and  achieved 
his  highest  celebrity  daring  a  prolonged  residence  at  Seyille, 
where  many  of  the  chnrches  still  retain  works  of  his  pencil.  Of 
these  the  most  remarkable  is  the  great  Descent  from  the  0ro$8 
(dated  1548),  originally  in  the  church  of  Santa  Cruz,  but  now 
in  the  Cathedral.  Before  this  picture,  in  Santa  Cruz,  Murillo 
was  used  to  stand  absorbed  in  admiration ;  and  in  front  of  it  he 
was  entombed,  at  his  own  dying  behest.  Cakfana  engrafted  his 
study  of  Italian  principles  and  practice  on  his  earlier  Flemish 
manner  which,  however,  maintained  its  influence  over  him  more 
or  less  to  the  end.  When  old,  he  returned  to  Brussels,  and 
dying  there  in  1670,  or  as  some  say  in  1580,  was  honourably 
interred  in  the  Nieuwe-Kerk.  His  son,  Juan-Bautista,  also  a 
painter,  continued  to  reside  at  Seville. 


No.  1241-    Mary  Magdalene  led  by  Martha  to  hear 
the  preachiTig  of  Christ 

The  interior  of  a  place  of  worship,  with  a  row  of  columns  on 
either  side  in  perspective,  and  an  arched  door- way  in  the  end 
wall  showing  a  view  of  buildings  without.  Towards  the  left 
centre,  Josus,  facing  to  the  right,  is  seated  in  a  chair  on  a 
dais  under  a  suspended  canopy.  He  extends  his  right  arm  in 
addressing  the  con^egation.  His  dress  is  a  long,  pale  red  tunic, 
and  a  brown  mantle.  Behind  him,  stretching  from  the  farther 
end  of  the  dais  to  the  immediate  foreground,  is  an  assemblage 
of  male  listeners.  On  the  opx)08ite  side  of  the  scene  the 
audience  consists  chiefly  of  women  of  various  ages,  from  childhood 
upwards.  Amongst  this  group,  in  the  foreground,  the  kneeling 
figure  of  Mary  Magdalene  is  conspicuous.  She  is  encouraged  by 
Martha,  who  points  to  the  preacher.  On  the  lower  step  of  the 
dais  is  a  small  white  and  tan  dog ;  near  him  a  small  vase ;  and 
more  in  front,  on  the  marble  pavement^  a  smoking  censer. 

On  wood,  in  oil,  1  ft.  10}  in.  to.  by  11|  in.  h. 

This  picture  corresponds  to  the  description  of  one  referred 
to  by  Lanzi  in  the  following  words: — **  He    (Oampanna)  was 

*  conducted  to  Yenice  by 'the  Patriarch  Grimani,  for  whom  he 

*  painted  various  portraits  and  the  famous  *  Magdalene  led  by 
'  •  St.  Martha  to  the  Temple  to  hear  the  preaching  of  Jesus 
'  *  Christ.'  This  picture,  left  by  the  Patriarch  to  one  of  his 
'  friends,    after   many   years    passed   into   the  possession  of 
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*'  Mr.  Slade  in  England."  (Storia  piUorka,  11.,  iii.,  Firenae, 
1822.)  The  pHLctnre  now  in  this  gallery  was  aoquireijLin  England 
hj  Dr.  J.  P.  Bichter,  from  whom  it  was  purchased  in  1888.  A 
copy  of  it  exists  in  the  Borghese  collection  at  Home. 


CAlSTAZiE  (Antonio),  or  CAVALETTO. 

Antonio  Oanaie,  commonly  called  Oanalbtto,  was  bom  in 
Venice,  in  J. 697.  His  father,  Bernardo  Ganale,  was  a  scene-painter, 
and  Antonio  practised  the  same  art  for  several  years :  he,  how- 
ever, gave  it  up  while  still  yonng,  and  went  to  Bome,  where  he 
devoted  the  whole  of  his  time  to  the  study  of  architectural  views 
and  ancient  ruins.  He  was  accompanied  while  at  Bome  by  his 
nephew  and  pupil,  Bernardo  Bellotto,  who  painted  similar 
pictures  to  those  of  his  uncle,  and  is  known  by  the  same  name  ;• 
whence  the  works  of  the  two  are  often  confounded  together. 
After  his  return  to  Yenice,  Oanalb  painted  pictures  of  that 
city,  one  of  the  most  remarkable  of  which  is  a  view  on  the  Grand 
Canal,  in  which  he  has  substituted  a  design  by  Falladio  for  the 
Bialto  instead  of  the  actual  scene;  he  took  also  other  liberties 
with  the  disposition  of  the  buildingS|  Tiepolo  occasionally 
painted  the  figures  in  his  pictures.  In  1746  he  came  to  England, 
and  remained  here  two  years.  Walpole  possessed  an  interior  of 
King's  College  Chapel,  Cambridge,  by  him.  His  nephew  was  in 
the  same  year  made  a  member  of  the  Academy  of  Dresden,  where 
he  was  Imown  by  the  title  of  Count  Belotto.  He  painted  many 
pictures  there:  twenty-five  of  them  are  still  preserved  in  a 
distinct  collection  at  Dresden.  He  died  at  Warsaw  in  1780. 
Canalb,  the  uncle,  died  at  Venice  in  1768,  aged  71.  Many 
of  his  works  have  been  engraved,  especially  his  Venetian  views,  of 
which  there  are  three  sets,  one  by  himself,  another  by  Vicentino, 
and  a  third  by  Fletcher  and  Boitard. 

The  two  Caneletti  painted  so  much  alike  that  it  is  often  difficuli 
to  distinguish  their  works.  Bellotto  being  long  the  pupil  of  his 
uncle,  completely  acquired  his  manner  of  execution.  Canalb's 
stylo  is  architectural  portraiture,  distinct  in  forms,  individual  in 

*  To  Bellotto*  in  point  of  fact»  the  diminutiye  title  of  "  n  Ganalelto  "  was  origi- 
nally applied,  in  oraer  to  distinguish  him  from  his  unole.  But  that  appellation  has 
in  the  course  of  time  been  so  completely  transferred  to  Antonio  Oanale  himself, 
that  it  is  likely  to  remain  so,  while  Bellotto  is  now  recognised  by  his  proper  name. 
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colonr,  and  efifectiye  in  light  and  shade ;  it  displays  so  "mnch  or  so 
little  of  contriYance,  that,  as  Lanzi  has  remarked,  the  common 
observer  perceives  nature,  and  the  artist  art  in  his  works.  He 
nsed  the  camera  obscnra,  which  he  was  the  first  to  apply  to  its 
proper  nse,  to  the  linear  perspective  only;  aerial  effects  he 
commonly  painted  from  nature. 


No.  127.  A  View  in  Venice. 

In  the  fore-gronnd  are  the  sheds  and  yard  of  a  stone  mason ; 
in  the  middle  distance  are  a  quay  and  a  portion  of  the  Grand 
Canal,  with  gondolas  npon  it ;  beyond  these  are  various 
bnildings,  the  most  conspicnons  is  A ,^11  campanile,  next  to  which 
are  the  old  bnildings  of  the  Scuola  "SMiaTTTarita.  erected  in  1349, 
now  much  altered,  and  known  as  the  Accademia  delle  Belle  Arti. 

Engraved  by  H.  Le  Keuz,  in  the  series  of  prints  published  for  the 
*  Associated  JEngravers ;'  and  by  E.  Challis*  or  Jones's  Naticnal  Gallery. 
On  canvas,  4  ft  A.  by  5  ft.  4  m.  w. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart. 

No.  135.  Ruins  and  Figuresy  with  the  distant  View 
of  a  Town. 

On  canvas,  1  ft.  9^  in.  A.  by  2  ft.  5  J  in.  w. 
Presented  by  Lt.-CoL  OUney,  1837. 

No.  163-  A  View  on  the  Orand  Canal,  Venice. 

The  chnrch,  which  is  a  principal  feature  in  this  picture,  was 
bnilt  in  the  early  part  of  the  last  century  (1718-38),  from  the 
desi^s  of  Giovanni  Scalfarotto ;  it  is  dedicated  to  Saints  Simon 
and  Jude,  Apostles,  and  is  known  by  the  name  of  San  Simeone 
Piccolo. 

On  canvas,  4  ft.  1  in.  A.  by  6  ft.  8j  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborongh. 

No.  937-  The  Scuola  di  San  Rocco. 

The  Scuola  di  San  Eocco,  and  the  ceremony  of  Giovedi 
Santo  or  Maundy  Thnrsday,  when  the  Doge  and  officers  of  state 
with  the  fraternity  of  St.  Kock  went  in  procession  to  the  church 
of  St.  Mark  to  worship  the  miraculous  blood. 

The  companjr  issues  from  the  church  of  Son  Booco  on  the  right, 
and  is  walking  in  procession  under  an  awning ;  many  pictures  are 
displayed  around. 

The  figures  are  by  Gio.  Batista  Tiepolo. 
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This  Sonola  is  celebrated  for  ihe  unmerous  works  of  Tintoretto 
which  it  contains.* 

On  canvas,  4  ft.  10  in.  A.  by  6  ft.  6}  in  tr. 
The  Wynn  Ellis  Bequest     1876. 

No.  938.  Regatta  on  the  Grand  Canal. 

The  great  bnilding  to  the  left  is  the  Balbi  Palace,  a  work  of 
Alessandro  Vittoria,  at  the  close  of  the  1 6tyh  centnry ;  and  the 
variegated  stmctnre  by  its  side  is  a  temporary  jjavilion  for  the 
distribution  of  prizes.  The  competitors  are  seen  in  the  centre  of 
the  canal,  and  the  gala  barges  of  the  nobles  are  moored  at  the 
sides. 

On  canvas,  3  ft.  10  in.  A.  hy  6  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  939.  The  Piazzetta  of  St  Mark,  Venice,  from  the 
Quay. 

In  front  are  the  church  of  St.  Mark  and  the  Campanile,  on  the 
left  the  Zecoa  or  Mint  and  Library,  on  the  right  theJDncal  Palace. 

On  canvas,  8  ft.  3^  in.  A.  by  3  ft.  6^  in.  to. 

The  Wynn  Ellis  Bequest.     1876. 

No.    940.    The    Ducal   Palace  and  the  Column  of 

St  Mark,  Venice. 
Further  on,  the  bridge  Delia  Paglia,  the  prisons,  and  the  Riva 
degli  Schiavoni ;  boats  and  other  vessels  at  the  quay. 
On  canvas,  2  ft.  A.  by  3  ft.  3  in.  w. 
The  Wynn  Ellis  Bequest.     1 876. 

No.  94sl.  The  Grimani  Palace,  on  the  Grand  Canal, 
Venice ;  known  as  the  "  Ca^  Gi'vmanA  m  Sam,  Luca/' 

A  house  and  a  palace  on  either  side,  and  some  gondolas  in 
front.  The  Casa  Grrimani  was  built  in  the  I6th  century,  from  the 
design  of  M.  Sanmicheli :  the  upper  part  was  not  completed 
until  after  his  death. 

On  canvas,  12  in.  A.  by  15  in.  w. 

Engraved  in  the  Gran  Teatro,  Sfc,  di  Venezia,  fol.  Ven.  1720,  ii.  47. 

The  Wynn  Ellis  Bequest.     1876. 

No.  942.  Eton  College,  1746. 
In  the  foreground  the  Thames. 
On  canvas,  2  ft.  A.  by  8  ft.  6  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

•  The  wealthy  Fraternity  of  San  Bocco  was  distinguished  for  the  splendour  of  its 
prooessions,  especially  for  that  of  Maundy  Thursday,  says  Sansovino/'Et  spetialnieate 
"  nel  Giovedi  Santo,  ch'  elle  vanno  &  san  Marco  k  venerare  il  sangue  miracoloao." 
Venetiacitta  nobilis8imade8crittatdbc.,\en.l663,ji.2S8.  The  pictures  byTinto- 
retto  are  described  in  Ruskin's  Stonea  of  Venice,  vol.  iii.   . 
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No.  1058*  View  on  the  Canal  Reggio,  Venice. 

On  canTas,  1  ft.  6  in.  A.  by  2  ft.  6^  in.  tr. 
Bequeathed  by  the  late  Mr.  John  Henderson.     1879. 

No.  1059-  San  Pietro  in  Castello,  Venice, 

On  canvas,  1  ft.  6  in.  h.  by  2  ft.  6j  in.  ir. 
Bequeathed  by  the  late  Mr.  John  Henderson.     1879. 

CAPFEIjIjE  (Jak  van  de), 
Or  Kafpelle,  a  marine  and  landscape  painter  of  Amsterdam, 
of  great  excellence,  supposed  to  have  been  a  scholar  of  Simon 
de  Ylieger,  bnt  of  whom  scarcely  anything  is  known.  He 
received  the  freedom  of  the  city  of  Amsterdam  in  1653  on  the 
occasion  of  his  marriage, — a  fact  discovered  by  M.  Scheltema. 
He  etched  a  few  plates.  He  painted  as  late  as  1680,  or  perhaps 
1686. 


No.  865.  Coa^t  Scene. 

A  calm,  in  shore  at  low  water;  in  the  foreground,  two  fishing 
boats ;  one  with  sails  set,  the  other  stranded  on  the  beach. 
Several  figures  in  a  boat  leaving  the  shore.  In  the  distance  some 
sails,  and  a  jetty  on  the  right.     Signed  /.  Vr,  Cap2^elle. 

On  canvas,  13i  in.  A.  by  18i  in.  w. 

Purchased  with  the  Peel  collection  in  1871. 

No.  964.  River  Scene  with  many  Sailing  Boats, 

In  the  foreground  near  the  bank,  where  are  a  few  piles,  is  a  boat 

with  four  figures  in  it.    A  village  church  is  seen  in  the  distance 

on  the  right. 

On  canvas,  14^  in.  A.  by  19  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

No.  965.  River  Scene  with  State  Barge, 

An  officer's  boat  in  the  foreground  on  the  right.  Signed  and 
dated  J.  Y,  Capelle,  1650. 

On  wood,  2  ft.  9  in.  k.  by  3  ft.  8j  in.  w. 

The  Wynn  EUis  Bequest.    1876. 

No.  966.  River  Scene, 

To  the  right  a  state  barge,  which  an  officer  has  just  left,  in 
his  boat,  in  the  centre  of  the  picture;  the  Dutch  colours  are 
floating  at  the  stem  of  the  boat.    The  barge  is  firing  a  salute. 
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Other  boats  scattered  about.      Some  piles  in  the  foregronnd 
to  the  right. 

On  oak,  3  ft.  ^  in.  A.  by  4  ft.  8  in.  tr. 

The  Wynn  Ellis  Bequest    1 876. 

No.  967.  Shipping. 
Batch  river  scene  with  sailing  boats  and  ferry  boat. 
On  canvas,  3  ft.  11  in.  h,  by  5  ft.  w. 
The  Wynn  Ellis  Bequest.    1876. 

CABIAVI  (GlOYANKI  DS'BUBl). 

Was  of  the  stock  of  the  Busi,  an  ancient  family  of  Fuipiano  in 
the  valley  of  the  Brembo  (in  the  Bergamask  territory),  where  he 
was  bom  abont  1480.  He  is  supposed  to  have  become  a  pnpil  of 
Palma  Yecchio.  The  earliest  notice  of  Oabiani  occurs  in  1608 ; 
the  next  in  1514,  when  he  painted  a  Madomia  for  a  church  at 
Loimo.  This  picture  has  disappeared.  A  fine  group  of  three 
male  and  four  female  portraits,  signed  "  Jo.  Carianus,"  and 
dated  1519,  is  in  the  Casa  Eoncalli  in  Bergamo  ;  and  in  the  Casa 
Baglioni  is  a  Madoima  cmd  Child,  with  a  [kneeling  worshipper, 
also  signed,  and  dated  1520.  These  are  the  only  known  pictures 
by  this  master  which  bear  dates.  The  Lochis-Carrara  (Muni- 
cipal) gallery  of  Bergamo  contains  a  very  striking  half-length 
portrait  of  Giov.  Benedetto  Caravaggio,  philosopher  and  physician, 
signed;  a  picture  of  fine  colouring.  A  large  composition, 
formerly  in  the  church  of  S.  Gottardo  at  Bergamo,  but  now  in 
the  Brera  gallery  at  Milan,  representing  the  Madonna  in  a  hilly 
landscape,  surrounded  by  saintly  personages  and  angels,  is  an 
ambitious,  but  not  attractive  work.  If  the  portrait  group  of  a 
gentleman  and  two  ladies,  in  nearly  half-length,  once  in  the 
collection  of  Count  Schoenbom  at  Pommersfelden,  and  now  in 
that  of  the  Grand  Duke  of  Oldenburg,  be,  as  M.M.  Crowe  and 
Cavalcaselle  believe,  by  Oamani,  it  conveys  a  high  idea  of  his 
capabilities  as  a  painter  and  colourist.  Unfortunately,  the 
beautiful  figure  on  the  right  has  suffered  from  rude  restorations. 
Cabiai^i's  manner  varied  a  good  deal,  and  the  attribution  of 
many  pictures  reputed  to  be  his  rests  very  much  upon  individual 
opinion.  Although  most  of  his  authenticated  works  are  or  were 
at  Bergamo,  Yenice  seems  to  have  been  his  place  of  permanent 
residence.  The  latest  notice  of  him  dates  in  1541.  Of  his 
personal  history  nothing  is  known. 
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No.  1203>  The  Madonna  and  ChUd  with  Saints. 

In  the  centre  of  the  foreground,  the  Yirpn,  whose  figure  is 
seen  at  half-length,  sits  with  the  Infant  Ghnst  on  her  lap.  Her 
right  hand  rests  on  the  shoulder  of  St.  Mary  Magdalene,  who, 
clad  in  a  rohe  and  mantle  of  richlj  brocaded  stuff,  kneels  in 
adoration  on  the  left.  Behind  her  stands  St.  Barbara  (P),  bearing 
a  lamp  and  palm  branch.  On  the  right  St.  Joseph,  wearing  a 
maize-coloured  nallium,  rests  on  his  staff,  which  is  represented 
blossoming.  Below  kneels  a  boy,  probably  the  youthful  donor, 
in  a  black  gown.  The  figures  are  about  two-thirds  life  size. 
Mountainous  background,  with  the  distant  yiew  of  a  Campanile 
and  other  buildings. 

On  canvas,  2  ft.  9  in.  A.  by  3  ft.  9  in.  w. 

Purchased  from  the  heirs  of  the  late  Signer  Enrico  Ai^reossi  ol 
Milan,  out  of  the  <<  Walker  Bequest,"  in  1886. 

Abgbibbd  to  CASIAJTI. 
No.  41.  The  Death  of  Peter  the  Martyr. 

St.  Peter  the  Dominican,  a  native  of  Yerona,  was  an  active 
agent  of  the  Inquisition  in  the  thirteenth  century ;  and  having,  as 
such,  made  many  enemies,  he  was  at  length  assassinated  by  one 
of  these,  named  Oavina,  at  the  entrance  of  a  wood  on  the  road 
from  Milan  to  Gomo.  He  was  att^ided  by  a  single  brother  of  his 
order,  who  is  seen  attacked  by  another  assassin  in  the  middle- 
ground  to  the  right. 

Engraved  in  Jones's  National  GaUery,  On  canvas^  3  ft.  4^  in.  A.  by 
4  ft.  91  in.  tr. 

Formerly  in  the  possession  of  Christina,  queen  of  Sweden,  and  subse- 
quently in  the  Orleans  collection.  Bequeathed  to  the  National  Gkdlery,  in 
1881y  by  the  Bev.  W.  Holwell-Carr. 

CABFACCIO  (Yittobb), 

Or  SoASPACCiA,  as  Yasari  calls  him,  or  Scajupaza,  as  his  name 
apx)ears  in  old  Yenetian  documents,  was  a  younger  contemporary 
of  the  Bellini,  and  one  of  the  greatest  painters  of  his  time.  He 
was  bom,  probably  about  the  middle  of  the  15th  century,  either 
on  one  of  the  Yenetian  islands  or  in  Istria.*  Little  is  known  of 
his  history ;  nothing  of  his  education  in  art.    He  was  associated 

*  Garpaccio's  signature  on  his  pictures  is  generaUy  "  Victor  Oarpathius  " ;  when 
any  further  designation  occurs,  it  is  always  "  Venetus."  The  Abate  Gius.  Gadorin, 
however,  in  a  contribution  to  M.  A.  Gualandi's  Memorie  orignnaU  italiane 
riguardanH  le  BeUe  Arti,  Serie  III.  p.  91,  says  that  Canon  Stancovich  bad  proved 
Cu^paccio's  Istrian  birth. 
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with  Grentile  Bellini  in  execating  the  historical  paintings  for  the 
Hall  of  the  Great  Council  in  the  Dacal  Palace,  and  it  has  been 
thought  possible  that  he  accompanied  G-entile  to  Constantinople 
as  an  assistant.  The  minute  knowledge  of  Oriental  customs 
and  costumes  which  his  works  display  suggests  that  he  had 
visited  the  East,  and  even  those  parts  of  it  which  were  then 
still  under  the  sway  of  the  Sultans  of  Egypt.  The  characteristic 
of  the  art  of  Cakpaccio  is  realism — ^vivid  portraiture.  This 
quality,  sustained  in  his  case  by  a  perfect  knowledge  of  linear 
and  aerial  perspective,  and  by  great  judgment  in  treating 
landscape,  was  elevated  by  a  fertile  inventive  genius.  Thus 
he  could  impart  to  his  scenes  a  vraisemblance  that  captivates. 
He  depicts  his  story  in  a  quiet,  dignified  way,  with  rare 
recourse  to  strong  action;  the  personages  concerned  showing 
their  interest  by  their  general  demeanour,  or  by  slight  but 
suflBcient  gestures.  Caepaccio  was  one  of  the  earliest  Yenetian 
oil  painters,  and  he  appears  to  have  been  freer  and  bolder  in  the 
execution  of  his  earlier  pictures  than  in  his  later,  some  of  which 
are  extremely  delicate  in  execution.  One  of  his  most  celebrated 
works,  if  not  the  best,  is  the  series  of  eight  pictures  on  canvas, 
illustrating  the  story  of  St;  Ursula  and  her  companions  in 
martyrdom,  painted  for  the  chapel  or  oratory  of  the  saint  in 
Venice,  in  1490-95,  and  now  in  the  gallery  of  the  Yenetian 
Academy.  Of  later  date,  and  of  fine  execution,  are  the  pictures 
produced  between  1502  and  1511  for  the  little  church  of  S.  Griorgio 
degli  Schiavoni,  eleven  in  number,  illustrating  legends  of 
St.  Jerome,  St.  George,  and  St.  Trifonius,  the  patron  saints  of 
Dalmatia.  The  grand  altar-piece  of  The  Presentation  m  the  T&rrvple 
(1610),  formerly  in  S.  Giobbe,  but  now  in  the  Academy  of  Yenice, 
is  Caepaccio's  most  successful  effort  at  monumental  composition 
on  the  scale  of  life.  Here,  in  unmistakable  rivalry  with  Giovanni 
Bellini,  the  painter  has  imagined  some  of  the  most  graceful  or 
most  dignified  forms  to  be  found  in  Yenetian  strt.  The  colouring 
has  his  accustomed  force,  with  more  than  his  usual  brilliancy.  A 
very  noble  work,  dated  1514,  is  the  altar-piece  in  S.  Yitale, 
Yenice,  wherein  the  Madonna  and  Infant  are  represented  aloft, 
while  below  appear  St.  Yitalis  on  horseback  and  other  Saints ; 
and,  over  a  spreading  arch,  yet  four  more.  Many  other  works 
by  Carpaccio  are  distributed  in  continental  galleries  in  and  out 
of  Italy ;  as  in  those  of  Yenice,  Milan  and  Ferrara ;  Yienna, 
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Berlin,  Stuttgart  and  Paris.    He  lived  to  paint  till  1522;  the 
date  of  his  death  is  unknown.* 


No.  750.  The  Madonna,  and  Child  enthroned,  vdth 
SavrUa;  and  the  Doge  Giovanni  Mocenigof  in 
adoration, 

A  votive  picture  in  which  the  Doge,  with  banner  in  hand, 
kneels  before  the  Yirgin,  supplicating  her  protection  on  the  occa- 
sion of  the  plague  of  1478.  The  gold  vase  on  the  small  altar 
before  the  throne  of  the  Virgin  is  supposed  to  contain  farmachi 
or  medicaments,  for  which  a  blessing  is  invoked  in  favour  of 
the  city  and  Eepublic  of  Venice,  according  to  the  words  of  the 
inscription  below, — Ukbem  Rem:  Venetam  sekva.  Venetumq. 
Senatum.  Et  Mihi  Si  Mereob.  Virgo  Supebna  Ave.  J  Behind 
the  kneeling  Doge  is  his  patron  saint,  John  the  Baptist :  on 
the  opposite  side  of  the  picture,  by  the  throne  of  the  Yirgin,  is 
St.  Christopher  with  his  staff  bearing  the  Infant  Christ  on  his 
shoulders.    Landscape  back-ground,  figures  nearly  life  size.§ 

On  canvas,  6  ft.  A.  by  9  ft.  8  in.  w. 

Purchased  in  Venice  in  1865,  from  the  Doge's  descendant  Aloise  Count 
Mocenigo  di  Sant'  Eustachio. 

CABBACCI  (Agostino), 
Was  bom  at  Bologna  of  an  old  family  of  that  place,  in  1557.  || 

*  Lanzi  mentions  Caroaccio's  portrait,  by  himself,  bearing  this  date,  in  the 
possession  of  the  family  Glustiniani  alle  Zattere. 

t  Giovanni  Mocenigo  was  the  seventy-first  Doge ;  he  reigned  seven  years,  1477-86, 
and  died  of  the  plague  in  1485,  aged  76.  De  Vita  3£oribii»  et  Bebua  gestU  Omnium 
Dueum  Venetarumt  &c.,  12mo.  Frank!,  1574,  a  continuation  of  the  original  work  of 
Pietro  Marcello,  with  woodcuts  of  the  armorial  shields  of  the  Doges. 

t  "Hail  Celestial  Virgin,  preserve  the  City  and  Republic  of  Venice,  and  the 

"■  Venetian  Senate,  and  extend  thy  protection  to  me  if  I  deserve  it."  For  Atb 
probably  should  bo  read  Fa.ve. 

§  See  Vasari,  Vite  dei  Pittorit  Ac.  Ed.  Le  Monnier,  vol.  vi.  The  editors  appear 
to  nave  been  unacquainted  with  this  picture,  as  they  give  1498  as  the  earliest  date, 
showmg  the  activity  of  Carpaccio.  According  to  the  records  of  the  family  of 
Mocenigo  di  Sant'  JSustachio  this  picture  was  commissioned  in  1479,  after  tho 
plague  of  the  previous  year,  but  was  not  completed  till  after  the  (teath  of  the  Doge 
in  1485.  It  was  commissioned  to  be  presented,  according  to  the  custom  witn 
reigning  Doges,  to  the  Ducal  Palace,  but  after  the  Doge's  death  was  redeemed  or 
purchased  by  the  family,  in  whose  possession  it  remained. 

11  Agostinas  age  and  the  date  of  his  death  are  thus  inscribed  on  a  monumental 
tablet  in  the  cathedral  of  Parma:— "OB.  V.  ID.  MART.M.DCI.  ^T.  SUiB  AN. 
XLIII.**  Bellori,  who  gives  the  whole  inscription,  writes  hy  mistake  1002.  His 
transcript,  which  professes  to  be  faithful  to  the  marble  tablet,  is  inaccurate  in  other 
resiiects.  If  the  dates  in  that  monumental  record  are  to  be  regarded  as  infallible, 
the  year  of  Agostino's  birth,  ostensibly  quoted  by  Malvasia  from  the  baptismal 
register  at  Bologna,  August  16, 1657,  must  be  a  misprint  for  August  16, 1668.  Lansi, 
Giordani,  and  others  have  followed  Iifalvasia  in  this  particular.  Bellori,  X0  Vite 
d^  Pittort,  &c..  Roma,  1672,  p.  113 ;  Malvasia,  Felsina  Fittrice,  Bologna  1678,  p.  465. 

a    60608.  P 
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TTia  father  Antonio  was  a  tailor.  He  was  placed  first  with  a 
jeweller,  then,  by  the  advice  of  his  cousin  Lodovico,  with  Prospero 
Fontana,  the  master  of  Lodovico,  and  afterwards  with  Domenico 
Tibaldi  and  Gomelina  Oort,  nnder  whom  he  advanced  greatly  in 
engraving,  an  art  with  which  he  was  always  more  occupied  than 
with  painting.  He  studied  also  some  time  at  Parma  and  at 
Yenice,  and  after  his  return  to  Bologna,  in  1589,  was  the  most 
active  teacher  in  the  celebrated  school  of  the  Carracci,  then  first 
established  there.  When  Annibale  was  engaged  on  his  frescoes 
in  the  Famese  Palace  at  Eome,  Agostino  joined  him,  and,  for  a 
time,  assisted  him :  he  executed  the  Triumph  of  Galatea,  and  the 
Cephalus  and  Aurora  of  that  series.  According  to  Malvasia,  he 
was  not  only  the  painter  but  the  designer  of  those  compositions, 
and  their  success  appears  to  have  caused  the  separation  of  the 
two  brothers;  it  was  reported  that  the  engraver  (for  as  such 
Agostino  was  chiefly  known)  had  surpassed  the  painter  in  the 
Famese.  This  is  said  to  have  excited  the  jealousy  of  Annibale; 
differences  arose  between  them,  and  AaosTiNO  left  Eome  for  Parma, 
where  he  entered  the  service  of  the  Duke  Eanuccio,  brother  of 
the  Gardinal  Odoardo  Famese ;  after  painting  a  few  pictures,  he 
died  there  on  the  22nd  of  March,  1602,  in  his  forty -third  year. 
He  was  buried  in  the  Cathedral  of  Parma  ;  liis  funeral 
was,  however,  celebrated  with  great  pomp  at  Bologna,  by  the 
artists  of  that  school,  and  a  description  of  it  was  published  by 
Yittorio  Benacci,  in  1603.*  Agostino  was  painter,  engraver,  poet, 
and  musician,  and  well  versed  in  the  arts  and  sciences  generally. 
He  is  allowed  to  have  been  the  most  learned  of  the  Garracci 
in  the  principles  of  art.  His  masterpiece  is  the  communion 
of  St.  Jerome,  formerly  in  the  church  of  the  Gertosa,  now  in  the 
gallery  of  the  Academy  at  Bologna ;  it  is  said  to  be  the  only 
picture  on  which  he  wrote  his  name.f  He  left  an  unfinished 
engraving  of  it,  which  was  completed  by  Francesco  Brizzio. 
Aftosnuo's  prints  are  very  numerous ;  one  of  the  earliest,  largest, 
and  best  of  them  is  The  Crucifixion,  painted  by  Tintoretto  for 
the  Scuola  of  San  Eocco  in  Yenice.  That  engraving,  completed 
in  Yenice  in  1 589,  received  the  highest  encomiums  from  Tintoretto 


*  Reprinted,  without  the  cuts,  in  the  FelHna  Pittriee  of  Malvasia. 
t  Giordani,  Catalogo  dei  Quadri  nella  Pinacoteca  della  Pontificia  Accademia  di 
Belle  Arti  in  Bologna,  1885. 
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himself.    The  print  after  the  St.  Jerome  of  Yamii  is  also  one  of 
Agostino's  earliest  and  best  works.  * 


No.  147.  Gephalus  and  Aurora. 

Cephalus,  while  on  a  hunting  expedition  on  Mount  Hymettue, 
is  forcibly  carried  off  by  Aurora,  who  was  enamoured  of  him. 
The  aged  Tithonus,  her  husband,  is  represented  in  the  foreground 
sleeping.f    Figures  larger  than  life. 

A  cartoon,  13  ft.  4  in.  w.  by  6  ft.  8  in.  h. 

No.  148.  Galatea. 

The  8ea-nym])h  Gralatea  is  borne  on  the  ocean  b^  Glaucus,  or 
some  other  marine  deity,  preceded  by  a  Triton  blowing  his  horn, 
and  sutrounded  by  Nereids  and  Cupids  on  dolphins.  Some  of 
the  Cupids,  bearing  torches  and  bow  and  arrow,  are  sporting  in 
the  air ;  one  of  them,  as  if  stunned  by  the  noise  made  by  the 
marine  horn  of  the  Triton,  holds  his  hands  to  his  ears. 

A  cartoon,  13  ft.  7}  in.  tr.  by  6  ft.  8^  in.  A. 

These  cartoons,  which  formed  part  of  the  celebrated  collection  of  draw- 
ls belonging  to  Sir  Thomas  Lawrence,  are  the  original  designs  made  by 
Agostino  Carracci,  for  the  frescoes  of  the  two  principal  lateral  compart- 
ments of  the  yanlt  of  the  Carracci  Gallery,  in  the  Famese  Palace  at 
Borne.  This  Gallery  has  been  engraved  in  whole  and  in  part,  several 
times.  The  first  set  of  prints  executed  from  it  was  by  Carlo  Cesio, 
published  at  Rome  in  1657,  in  thirty  sheets,  and  with  the  descriptions  of 
Bellori,  Galleria  net  Palazzo  Famese  in  Roma,  &c.  It  was  subsequently 
engraved  by  Pietro  Aquila,  Cfaleria  Fameaiana  Jcones,  &c.,  and  by 
others.  In  the  explanations  accompanying  Cesio's  prints,^  the  principal 
figure  is  named  Galatea  or  Venus,  but  in  the  life  of  Annibale  Carracci, 
published  fifteen  years  later,  Bellori  describes  the  subject  definitely  as  the 
Triumph  of  Galatea.  Both  cartoons  were  presented  to  the  National 
Grallery,  in  ]837,  by  the  Earl  of  EUesmere,  by  whom  they  were  purchased 
from  Messrs.  Woodbum. 

CA&&ACCI  (Annibale), 
The  younger  brother  of  Agostino,  was  bom  at  Bologna  in 
November  1660.    His  father  intended  to  bring  him  up  to  his  own 

*  See,  besides  the  works  of  Bellori  and  Bialvasia  already  quoted,  the  followitig 
works  on  engravinf^s :— Qandellini,  NoUzU  Istoriohe  degV  Intagliatori,  Siena, 
1771,  reprinted  in  1808 ;  HJeineken,  Dictiowiaire  de»  Artistes  dowt  nous  a/oona  dee 
JBatampea;  aveo  une  notice  dStaUlSe  de  leure  ouvrages  graves,  4  toIs.  8to.  to  DIZ. 
only,  Leipzig,  1768-90 ;  Bartsch,  Le  Peintre-Oraveur,  Vienna,  1808-21. 

f  Ovid,  Met,  vii.  701. 

t  Arffomento  delta  OaUeria  Famese  dipinta  da  Annibale  Carracoi,  disegnata 
ed  intagliata  da  Carlo  Cesio,  Nel  quale  spiegansi  et  ridueonsi  allegorioamente 
alia  morality,  le  Faoole  Poetiohe  *n  essa  rappresentate.  It  ia  reprinted  by 
MftlTasia  in  his  Felsina  Pittrice. 

p  2 
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basiness,  and  employed  him  in  his  shop ;  bnt  his  decided  ability 
and  taste  for  painting  led  him,  with  the  aid  of  his  oonsin  Lodovico 
Garracci,  to  adopt  that  art  as  his  profession ;  and  Lodovico,  who  was 
five  years  his  senior,  was  his  first  and  only  master  in  the  art.  In 
1580  he  visited  Parma,  and  studied  the  works  of  Gorreggio  there 
for  about  three  years.  It  seems  that  he  was  joined  at  Farma  by 
his  brother  Agostino,  who,  however,  left  Aunibalb  to  go  to  Venice, 
where  they  again  met,  and  dwelt  a  considerable  time.  Agostino 
did  not  return  to  Bologna  until  1589 ;  Anitibale  returned  some- 
what earlier.  The  three  Garracci  opened  their  academy  in  1589. 
After  executing,  together  with  Lodovico  and  Agostino,  several 
public  and  private  works  in  Bologna,  Annibale  was  invited,  about 
1600,  to  Rome,  by  the  Gardinal  Odoardo  Famese,  who,  says 
Bellori,  received  and  treated  him  as  a  gentleman — granting  the 
usual  table  allowance  of  a  courtier,  for  himself  and  two  attendants, 
and  a  monthly  salary.  He  was  assisted  in  the  frescoes  of  the 
Famese  Palace,  9^  already  stated,  by  his  brother  Agostino,  who 
arrived  shortly  after  Annibale  at  Rome,  by  Lanfranco,  and  by 
Domenichino,  then  a  very  young  man.  The  whole  works  of  the 
Famese  must  have  been  completed  before  or  about  1604;  for, 
according  to  a  letter  of  Annibale's  intimate  friend,  Monsignore 
Agucchi,  in  whose  arms  he  died,  he  painted  scarcely  anything 
(quasi  niente)  during  the  last  five  years  of  his  Hfe.  He  died 
July  15th,  1609,  and  was  buried  near  Raphael,  in  the  Pantheon. 
Malvasia  says  that  Annibale  was  assisted  also  by  Lodovico  in  the 
Famese ;  but,  as  Lodovico  was  only  a  fortnight  in  Rome,  from 
May  31st  to  June  13th,  1602,  he  could  scarcely  have  afibrded  any 
great  assistance  beyond  his  advice.  The  altar-piece  and  frescoes 
of  the  chapel  of  San  Diego,  in  the  church  of  San  Giacomo  degli 
Spagnuoli,  were  probably  also  completed  in  1604 ;  they  were  all 
designed  by  Annibale,  but  he  painted  the  altar-piece  only ;  the 
frescoes  were  executed  by  Albani.  Annibale  Gaekacci  engraved  a 
few  plates. 

The  Famese  gallery  was  preferred  by  Poussin  to  all  the  works 
in  Rome  after  those  of  Raphael.  It  is  superior  in  form  to  those 
executed  previously  by  the  Garracci,  but  is  inferior  in  colour 
to  the  works  of  the  Sala  of  the  Signori  Magnani  at  Bologna. 
Annibale's  portrait,  by  himself,  from  the  Orleans  Gallery,  is. 
in  the  collection  of  the  Earl  of  Garlisle,  at  Gastle  Howard,  where 


CAERAOCI  (Akkibalb).  aS 

there  are  also  several  other  excellent  pictiires  by  him,  from  the 
same  gallery.* 

No.  9.    Christ  appearing  to  Simon   Peter  after  His 
Resurrection. 

St.  Peter,  according  to  a  legend  of  the  Roman  church,  when 
flyiDg  from  Rome  to  avoid  persecution,  was  surprised  on  the 
Appian  Way  by  a  vision  of  .Christ  bearing  his  cross;  and  on 
asjong  "  Lord,  whither  goest  thou  ?  "  was  answered,  "  To  Rome, 
to  be  crucified  again."  Feeling  thus  rebuked  for  his  own  pusil- 
lanimity, he  returned  to  the  city,  and  was  shortly  afterwards 
crucified,  about  the  year  64  or  65,  during  the  reign  of  the  Eniperor 
Nero.f  The  keys  are  attached  to  the  girdle  of  St.  Peter.  Small 
full  lengUi  figures. 

Engraved  by  G.  Chasteaa ;  in  a  large  size  by  G.  T.  Doo,  R.A.,  for  the 
series  of  prints  published  for  the  Associated  Engravers ;  and,  small,  by 
J.  W.  Shaw,  in  Jones's  National  Gallery,  &c.  On  wood,  2  ft.  6  in.  A. 
by  1  ft.  9  in.  w. 

A  picture  of  this  subject,  which  was  often  treated  by  the  early  Italian 
painters,  is  generally  described  under  its  Latin  title  as  a  '<  Domine,  quo 
vadisf  "  the  Words  of  the  question  of  St.  Peter  to  the  Lord.  Before  the 
French  Revolution,  this  picture  was  in  the  apartments  of  Prince  Aldo- 
brandini  in  the  Borghese  Palace  at  Rome,  and  is  described  by  Ramdohr  in 
his  account  of  the  Paintings  and  Sculptures  of  Rome,  in  1784.t  It  was 
brought  to  England  by  Mr.  Day  in  1800,  and  passed  subsequently  into  the 
possession  of  Lord  Northwick  and  of  Mr.  Hamlet,  and  was  purchased  from 
the  latter  for  the  National  Gallery  in  1826. 

No.  25.  St  John  in  the  Wilderness, 

"And  the  child  grew,  and  wnxed  strong  in  spirit,  and  was  in  the  deserts  till  the 
day  of  his  showing  unto  Israel.**— 2i«*«  i.  80. 

A  rocky  pictnresqne  landscape ;  St.  John  is  reclining  upon  a 
skin,  and  holds  in  his  left  hand  the  standard  of  the  Lamb,  the 
symbol  of  his  mission ;  while  with  his  right  he  is  catching  water 
in  a  cnp  from  a  stream  which  flows  from  the  rocks.  Whole 
fignre,  less  than  life  size. 

Engraved  by  Le  Cerf  in  the  Galerie  du  Palais  Hoy  at;  also  in  Young's 
Catalogue  of  the  Angerstein  Collection  ;  and  in  Jones's  National  Gallery. 
On  canvas,  5  ft.  5  in.  h.  by  3  ft.  1  in.  w. 

*  The  Orleans  collection  was  brought  to  England  in  1792,  and  was  disposed  of  by 
private  and  public  sales,  in  1798, 1799,  and  1800.  The  principal  works  contained  in 
It  are  engraved  in  La  Galerie  du  Palais  Eoyalt  Paris.  2  vols.  fol.  1786.  See  the  list 
of  the  Italian  and  French  pictures  in  M.r.Uacha.na.n*  a  Memoirs  of  Painting,  &c.x 
and  in  Passavant*s  Kunstreise  duroh  England^  &c.  Dr.  Waagen  also  has  given  f^ 
nearly  complete  catalogue  of  the  collection  in  his  Kunstwerks  and  K&nstler  in 
England,  vol.  i.  Appendix  B. 

t  Eusebius,  Hist.  Eeeles.*  1.  ii.  c.  25. 

i  Yon  Bamdobr,  Ueber  Malerei  und  BUdhauerarheit  in  Bom,'^ 
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Fonnerly  in  the  Orleans  collection,  from  whicli  it  paased,  in  1799,  into 
the  possession  of  Mr.  Angerstein,  from  whose  son  it  was  purchased  for 
the  nation  in  1824. 

No.  56.  Lomdscapey  with  Figures, 

A  lake  or  river  scene,  with  mnch  foliage,  and  monntains  in  the 
distance.  On  the  water  are  parties  of  pleasure ;  in  the  fore-gronnd 
are  an  angler  and  another  figore  conyersing. 

Engraved  hy  H.  Wallis,  for  Jones's  National  Gallery.    On  canvas, 

3  ft.  ]|  in.  A.  hy  4  ft  4i  in.  w. 

Formerly  in  the  collection  of  Prince  Cellamare,  at  l^aples,  whence  it 
came  into  the  possession  of  the  Bev.  W.  Holweil-Carr,  who  bequeathed 
it,  in  1831,  to  the  National  Gallery. 

No.  63.  Landscape,  with  Figures. 

A  rocky  and  wooay  landscape,  with  monntains  in  the  distance, 
and  a  party  of  figures  on  foot  and  on  horseback ;  supposed  to  re- 
present Prince  Ginstiniani  .and  attendants  returning  from  the 
chase :  in  the  middle  distance,  to  the  right,  is  ayilla  situated  upon 
a  rocky  eminence. 

Engraved  in  Jones's  National  Gallery,    On  canvas,  3  ft.  5  in.  h,  by 

4  ft.  6  in.  tr. 

Formerly  in  the  Giustiniani  Palace  at  Rome,  whence  it  was  procured  by 
the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in  1831,  to  the  National 
Gallery. 

No.  88.  Erminia  takes  refuge  with  the  Shepherds. 

From  the  story  of  Erminia,  in  Tasso's  Jerusalem  Delivered. 

Erminia,  daughter  of  the  King  of  Antioch,  having  disguised 
herself  in  iJie  armour  of  the  heroic  Clorinda,  leaves  Jerusalem, 
and  attempts  to  gain  the  tent  of  the  wounded  Tancred,  but  being 
discovered  by  some  Christian  soldiers,  she  is  pursued,  and  escapes 
with  difficult*,  eventually  taking  refuge  among  some  shepherds. 
The  picture  represents  that  part  of  the  story  when  Erminia, 
startled  by  the  sound  of  pastoral  music  from  the  first  repose  which 
she  had  taken  after  her  flight,  rises,  and  attracted  by  the  rustic 
strains,  discovers  an  old  shepherd,  whilst  tending  his  flock,  busy 
making  curd-baskets,  and  listening  the  while  to  the  music  of  three 
children : — 

**  Bisorge,  e  U  s'indrizza  a  pass!  lenti, 
E  vede  un  uom  canuto  air  ombre  amene 
Tesser  fisoelle  alia  sua  KreRffia  accanto, 
Ed  asooltar  di  tre  fanciuUi  il  canto." 

La  OerusaJemme,  c.  vii  st.  6. 

Engraved  in  Young's  Catalogue  of  the  Angerstein  Collection^  and  by 
G.  Fresbury,  for  Jones's  National  Gallery,  On  canvas,  4  ft.  10  in.  h,  by 
7  ft.  w. 
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This  picture  was  A>rmerl7  in  the  Camncoini  Collection  at  Rome,  from 
^hich  it  was  purchased  by  Mr.  Irvine  in  1804  as  a  work  by  Annibale 
Carracci,  but  while  in  the  possession  of  Mr.  Angerstein,  it  was  attributed 
to  Domenichino  ;  upon  the  removal,  however,  of  the  collection  into  the 
present  building,  it  was  again  assigned  to  Annibale  Carracci.  As  Annibale 
occasionally  employed  Domenichino  to  execute  some  of  his  designs,  both 
masters  may  have  had  a  share  in  the  painting  of  this  picture.*  It  was 
purchased  with  the  other  works  of  the  Angerstein  collection  in  1824. 

No.  93.  Silerius  gathering  Orapes. 

Two  fauns  are  raising  Silenns  on  a  skin  to  enable  him  to  plnck 
some  grapes  from  a  vine  above  hiis  head :  on  each  side  is  a  strip- 
ling boy  or  young  faun  climbing  the  supports  of  the  vine  with 
a  similar  object.  The  autumnal  colour  of  the  leaves  is  assisted 
with  gold  leaf. 

Engraved  by  W.  Bromley,  for  the  series  of  prints  published  for  the 
Associated  Engravers  I  and,  on  a  small  scale,  by  J.  Mitchell,  for  Jones's 
National  Gallery,    On  wood,  1  ft.  9^  in.  A.  by  2  ft.  1 1  in.  to. 

No.  94s.  Pan  teaching  Apollo  to  play  on  the  Pipes. 

Such  is  the  title  Lanzi  gives  to  this  picture.  Bamdohr  desoribes 
it  as  Bacchibs  pkuymg  to  SUenus.  Botn  figures  are  musicians,  for 
the  pipes  of  Silenus  are  hanging  on  the  stem  of  a  tree  behind  him ; 
and  a  double  flute  is  suspended  to  the  tree  by  the  side  of  the 
vounger  musician,  who  has  the  pipes  in  his  hands,  and  appears  to 
be  watching  the  effects  of  his  notes  upon  his  companion. 

Engraved  by*D.  Cunego  for  Hamilton's  Schola  Jtalica ;  and  by  J.  Bolls, 
for  Jones*s  National  Gallery.    On  wood,  1  ft.  2  in.  A.  by  2  ft.  8  in.  w. 

These  two  pictures,  purchased  at  Rome  by  Mr.  Irvine  for  Mr.  Buchanan 
in  1804,  used  to  hang  in  the  Lancellotti  Palace  there,  together  with  the 
<<Lot"  and  the  *< Susannah"  of  Guido,  in  this  collection.  No.  94  is 
described  both  by  Bamdohr  and  Lanzi  as  a  painting  a  colla,  or  in  dis- 
temper, but  it  is  now  saturated  with  oil.  Bamdohr  sayn,  that  the  "  Silenus  " 
decorated  the  top  of  a  harpsicord,  and  he  supposed  that  the  "  Apollo  "  of 
**  Bacchus "  decorated  the  front  of  the  same  instrument.  Lanzi  speaks 
highly  of  the  second  picture,!  which  formed  part  of  the  Angerstein  col- 
lection, and  was  purchased  by  Parliament  in  1824.  The  *'  Silenus  '*  was 
in  the  collection  of  the  Bev.  W.  Hnlwell-Carr,  and  was  added  to  the 
National  Gallery,  with  the  rest  of  that  gentleman's  bequest,  in  1831. 

No.  198.  ITie  Tempto4;ion>  of  St  Anthony  in  the  Desert, 

The  Saint,  tempted  on  each  side  by  demons,  is  reclining  on  his 

back,  and  appears  engrossed  at  the  moment  by  a  vision  sibove  of 

^Passeri  7«tf<fo'J»i«oW,Ac.p.l2. 

t  Bamdohr,  Ueber  Malerei  und  BUdhauerarheit  in  Som,  Ac.  (1784),  vol.  lit 
p.  76 ;  Lanzi,.  Storia  Pittorica^deU*  Italia,  yol.  v.  p.  76.  The^MarcheM  Mclchioni, 
m  !*  *     -^  ' -     •■-'''■       ..  •«  .  -—  x._  f 


.^  his  Guida  Metodica  di  Moma  of  1836,  apparently  copyioff  earlier  accounts 
speaks  of  the  Silenus  as  still  in  the  Lancellotti  Palace. 
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the  Sayionr  snpported  by  angels.     At  his  feet  is  a  crouching 
lion. 

Engraved  by  G.  Audran  and  by  B.  Faijat.  On  copper,  1  ft.  7J  in.  h. 
by  1  ft.  Ij  in.  w. 

This  picture  was  formerly  in  the  Borghese  Gallery  at  Rome,  where  it 
was  mach  admired  by  Mengs,  who  said  of  it,  that  with  Italian  composition 
and  drawing,  it  combined  the  execution  of  tiie  Netherlands  school.*  It 
was  some  time  in  fhe  collection  of  Lord  Kadstock,  and  was  purchased  for 
the  nationi  n  1846  of  the  Earl  of  Dartmouth. 
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The  founder  of  the  eclectic  school  of  Bologna,  was  bom  at 
Bologna,  in  April  1556.  He  was  placed  with  Prospero  Fontana ; 
and  while  in  his  school  his  apprehension  appeared  to  be  so  slow, 
that  like  Domenichino  afterwards  he  was  called  by  his  companions 
the  ox,  il  htie.  He  afterwards  entered  the  school  of  Passignano  at 
Florence,  and  studied  the  works  of  Correggio  and  Parmigiano  at 
Parma,  those  of  Giulio  Romano  at  Mantua,  and  those  of  Titian 
at  Yenice.  The  works  of  these  and  other  masters  afforded  the 
elements  of  the  eclectic  style  of  the  Carracci,  as  expressed  in  the 
well-known  sonnet  of  Agostino.f 

The  school  of  the  Carracci  was  opened  in  1589,  and  carried  on 
by  the  cousins  conjointly  up  to  1600,  from  which  time  it  was 
conducted  by  Loboyico  alone,  until  his  death  (Dec.  13th,  1619). 
which  is  said  to  haye  been  considerably  hastened  by  some  errors 
in  the  fresco  of  the  Annunciation,  in  the  Cathedral  of  Bologna, 
his  last  work.  The  frescoes  of  the  Convent  of  San  Michele 
in  Bosco,  from  the  life  of  St.  Benedict,  commenced  in  1602, 
affcer  Lodovico*s  short  visit  to  Eome,  and  which  were  generally 
considered  his  masterpieces,  have  long  since  perished,  though 
the  designs  are  preserved  in  the  prints  of  G.  M.  Giovannini, 
H  clavstro  di  San  MicTieh  in  Bosco  di  Bologna,  &c.,  published  in 

*  Bamdohr.  Ueber  Mdlerei  wnd  BiWutusrarbeit  in  Rom,  Ac.,  vol.  1.  p.  S94. 

t  "Let  him  who  wishes  to  be  a  good  painter  acquire  the  desigii  of  Bome, 
**  Venetian  action,  and  Venetian  management  of  shade,  the  dignified  colour  of 
**  Lombardy;  the  terrible  manner  of  Michelanjselo,  Titian's  truth  and  nature, 
"  the  sovereign  purity  of  Correggio's  style,  and  the  just  symmetry  of  a  Raphael ; 
"  the  decorum  and  well-grounded  study  of  Tibaldi,  the  invention  of  the  learned 
"  Primaticcio,  and  a  little  of  Parmig^ano's  grace ;  but,  without  so  much  study  and 


"  toil,  let  him  only  apply  himself  to  imitate  the  works  which  our  Niccolino  has  left 
**  us  here."  The  last  sentence,  which  is  a  mere  compliment,  refers  to  Niccol6  del 
Abbate.  This  sonnet  sufficiently  explains  the  principles  of  the  eclectic  school,  and« 
at  the  same  time,  shows  their  mere  technical  tendency. 
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1694,  with  descriptions  by  Malvasia.  There  are  thirteen  pictures 
by  LoDOvico  Cabbacci  in  the  gallery  of  the  Academy  at  Bologna, 
including  some  of  his  most  celebrated  works  in  oil.* 

The  scholars  of  the  Carracci  produced  a  change  in  all  the 
schools  of  Italy ;  but  the  qualities  of  their  works,  in  contradis- 
tinction to  those  of  the  great  masters  of  the  preceding  century, 
are  strictly  technical  or  material.  They  remained  as  much  below 
the  great  masters  of  Bome  and  Florence  in  expression,  composi- 
tion, and  character,  as  they  surpassed  them  in  general  execution. 
The  most  distinguished  masters  of.  this  school  were  Domenichino, 
Guido,  Albani,  and  Lanfranco. 


No.  28-  Sumnnah  and  the  two  Elders,  in  the  Garden 
of  Joachim,  at  Babylon, 

Susannah,  an  entire  figure,  is  kneeling  in  the  fore-ground,  and 
is  holding  back  her  garment  from  the  rough  touch  of  one  of  the 
elders. — Apocryphal  Book  of  Bueammh. 

Engraved  by  J.  H.  Watt  for  the  Associated  Engravers ;  also  hv  A.  L. 
Romanet  in  the  Galerie  du  Palais  Royal;  in  Young's  Catalogue  of 
the  Angerstein  Collection ;  and  in  Jones's  National  Gallery.  On  canvas, 
4  ft.  8  in.  A.  by  3  ft.  7  in.  w. 

Formerly  in  the  Orleans  collection,  from  which  it  passed  in  1799  into 
the  possession  of  Mr.  Angerstein,  from  whose  heir  it  was  purchased  for 
the  nation,  1624. 


CASEVTIirO  (Jacopo  di).     {See  JmAJXBTNI). 

CAVAZiUa'O  (Bernardo). 

A  Neapolitan  painter  of  the  17th  century.  He  was  a 
pupil  of  Massimo  Stanzioni,  who  had  himself  been  a  scholar 
of  Carracciolo.  Oavallino  treated  both  sacred  and  profane 
subjects  with  skill,  in  a  manner  which  reflected  the  crossing 
influences  of  the  eclectic  and  the  naturalistic  schools,  and  which 
was  hardly  capable  of  development  into  anything  more  exalted, 
even  had  the  painter  not  shortened  his  life  by  intemperance.  He 
died  in  1664,  m  the  thirty-second  year  of  his  age. 

•  mAvtia^FelsifMPmric0;Jjeaizi»StoriaPiUoriea,<ite,  Belvlsh  JElogio  Storico 
del  Pittore  Lodovico  Caraoci,  8vo.  Bologna,  1825.  Giordani,  Catatogo  dei  Quadri 
HsUa  Pinaeoteca  di  Bologna. 


90  OHAMPAIGNE. 

No*  11S7-  The  Natwity. 

In  the  centre  of  the  composition  the  Virgin,  clad  in  a  pale 
crimson  robe  and  large  blue  mantle,  which,  wrapped  over  her 
head,  conceals  her  hair,  kneels  in  adoration  beiore  the  infant 
Christ,  who  lies  in  a  manger  before  her.  Behind  the  Yirgin  is 
St.  Joseph  leaning  on  a  staff.  To  the  left  of  the  manger  are  an 
ox  and  an  ass.  On  the  right  of  the  picture  a  group  or  shepherds 
kneel  or  stand  in  yarious  attitudes  indicating  respect  or  curiosity. 
In  the  foreground,  on  the  left  side,  a  female  figure  (St.  Anna  ?) 
kneels  on  a  stone  plinth,  while  a  small  white  dog  at  her  feet 
springs  forward  towards  the  ox. 

Architectural  background,  in  which  are  seen  portions  of  a 
half-ruined  classical  building. 

On  canyas,  4  ft.  11 J  m.  ^  by  4  ft.  2  in  to. 

Presented  by  Mr.  Woodford  Pilkington  in  1884. 


CAVAZSBOI^A.    {SeeVLOBJLTXJM). 

CHAKPAIOSTE  (Philippe  db), 

Was  bom  at  Brussels  in  1602.  In  1621  he  visited  Paris,  and 
became  the  assistant  of  Nicholas  Duchesne,  whose  daughter  he 
afterwards  married.  On  Duchesne's  death,  Db  Champaignb 
continued  the  decoration  of  the  Luxembourg  Palace  for  the  Queen 
Marie  de  M^dicis.  He  became  one  of  the  original  members  of 
the  French  Academy  of  Painting,  founded  by  Louis  XIY.  in  1648, 
of  which  he  was  a  professor  and  rector.  He  died  at  Paris  August 
12th,  1674.  Several  of  his  best  works  are  preserved  in  the  Louvre ; 
among  them  a  full-length  picture  of  the  Cardinal  de  Eichelieu 
his  patron,  and  a  very  celebra-ted  portrait  of  his  own  daughter, 
a  nun  of  Port-Eoyal.  He  was  the  best  portrait  painter  of  his 
time  in  Paris.* 


No.  798-  Three  Portraits  of  Cardinal  de  Richelieu. 

A  full  face  and  two  profiles ;  painted  for  the  Boman  sculptor 
Mocchi  to  make  a  bust  from,  according  to  the  following  inscrip- 
tion on  the  back  of  the  picture: — Eitratto  del'Cardinale  di 
Eichelieu,  di  Moqbu  Sciampagna  da  Brusselles.  Lo  fece  in  Pariei 
per  Eoma,  al  Statuario  Mocchi,  quale  poi  fece  la  statua  e  la 

*  MSmoires  inidit9  des  Membret  de  VAcadimie  Soy  ale,  Svo.,  Paris,  18M. 
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mandb  a  Parigi.    Orer  the  profile  on  the  speotator's  right  are 

the  words,  Be  ces  deuss  profiles  ce  ey  est  h  meiUevr, 

Armand  Jean  dnPlessis,  Cardinal  de  Eichelieu,  was  First 

Minister  to  Louis  JUH.  of  France,  and  died  at  Paris  in  December 

1642,  aged  fifty-eight. 

On  canvas,  1  ft.  11  in.  h.  by  2  ft.  4^  in.  w. 

Presented  by  Mr.  Augustus  Wollaston  Franks  in  1869. 


CHABDIN  (J.-B.  SmioN). 

Jean-Baptiste  SiHjtoN  Ohabdin,  the  son  of  an  npholstorer,  was 
bom  in  Paris,  November  2,  1699,  and  died  there  December  6, 
1779.  He  occupies  a  remarkable  place  in  the  French  School  of 
the  18th  centnry.  Uninfluenced  by  the  example  of  his  prede- 
cessors and  contemporaries,  he  took  the  line  of  a  frank  realism, 
which  with  him  was  nnder  the  control  of  native  refinement.  His 
earlier  practice  was  for  the  most  part  confined  to  subjects  of  still 
life :  these  he  painted  with  a  taste,  a  freshness,  and  a  mastery 
which  leave  nothing  to  be  desired,  showing  the  finest  sense  of 
the  beauties  of  colour,  texture  and  surface,  and  the  keenest 
observation  of  the  manner  in  which  substances,  opaque  and 
translucent,  are  afiected  by  the  play  of  light.  It  is  to  the  credit 
of  the  French  Academicians  of  his  time  that  they  speedily 
recognised  the  rising  talent ;  and  in  1728  Ohaedin  was  elected, 
without  efibrt  on  his  part,  a  member  of  their  body,  as  a  painter 
of  fruit,  flowers  and  still  life.  He  had  already  exhibited  a  few 
pictures  in  the  class  of  genre ;  and  from  middle-age  onwards  he 
followed  principally  that  lino  of  art,  reproducing  scenes  from  the 
domestic  life  of  the  people,  in  which  he  manifests  a  warm 
sympathy  with  his  kind,  and  with  children  especially.  Such 
subjects  he  depicted  with  sincerity,  with  no  ajBPectation  of  senti- 
ment, often  with  a  delicate  perception  of  the  humorous,  and  always 
with  a  certain  grace  peculiarly  French.  They  persuade  us  that 
the  ways  of  the  bov/rgecdsie  may  have  differed  widely  from  those 
of  the  noblesse  in  the  deplorable  reign  of  Louis  XV.  But  the 
unaccustomed  apparition  of  genuine  nature  in  art  was  welcomed 
by  the  better  spirits  in  France;  it  was  at  least  something 
novel ;  and  Ohabdin  reaped  the  just  reward  of  his  honest  labours. 
Long  before  the  close  of  his  career,  which  terminated  on  the  eve 
of  the  Bevolution,  he  had  achieved  a  high  place  in  public  esteem ; 
and  if  his  reputation  was  afterwards  temporarily  eclipsed  in  that 
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general  overthrow  of  views  and  opinions  on  all  subjects,  which  in 
the  domain  of  art  was  succeeded  by  the  rule  of  Jacques  Louis 
David  and  his  pseudo-classic  compeers,  it  has  since  shone  out, 
and  Ohakdin  is  acknowledged  as  an  artist  of  whom  his  country- 
men have  reason  to  be  proud.  Diderot,  during  the  painter's, 
lifetime,  said  of  him — "  Get  homme  est  le  premier  coloriste  du 
Salon,  et  peut-toe  un  des  premiers  coloristes  de  la  peinture  " ; 
an  utterance  not  exaggerated  if  the  French  school  of  the  period 
were  alone  in  question.  Late  in  life  Chardin  tried  crayon- 
painting,  with  great  success.  The  Louvre,  of  right,  possesses 
the  largest  single  collection  of  his  works,  including  two  satirical 
subjects — the  -4jp«  <w  Antiquary  and  the  Ape  as  Pa/inter.  Next  in 
numerical  richness  come  the  Galleries  of  Stocl^olm,  Garlsruhe, 
the  Liechtenstein  collection  at  Vienna,  the  Hermitage  at  St. 
Petersburg,  and  the  Munich  Finakothek.  Some  local  museums 
in  France  (Angers,  Cherbourg  and  iN'antes)  contain  examples: 
one  is  in  the  Dulwich  Grallery;  and  several  are  dispersed  in 
private  collections. 


No.  1258.  Stvdy  of  Still  Life. 

A  black  bottle  and  a  tumbler  half  filled  with  wine:  a  loaf  of 
bread  and  a  knife  placed  on  the  fragment  of  a  newspaper  by  way 
of  a  tablecloth.    Signed  by  the  painter  and  dated  1754. 

On  canvas,  ;L  ft.  2 1  in  A.  by  1  ft.  5 J  in.  w. 

Presented  by  Lord  Savile,  G.C.B.,  in  188^. 


CIKA  (Giovanni  Battista). 

GiAMBATTiSTA  DA  CoNEGLiANO,  80  Called  from  his  native  town  in 
Friuli,  has  acquired  in  the  history  of  art  the  name  of  Ciha, 
although  he  does  not  appear  to  have  used  it  himself,  his  signature 
being  Ioannes  Baptista  merely,  or  with  the  adjunct  Ooneglia- 
NENSis.  He  is  reckoned  generally  amongst  the  followers  of 
Giovanni  Bellini,  but  his  earlier  education  may  have  been  in  the 
school  of  Murano.  If  his  works  exhibit  points  of  contact  with 
Bellini,  they  nevertheless  bear  the  impress  of  a  very  distinct 
individuality.  Their  characteristics  are  good  drawing  and 
proportion,  sympathetic  types  of  countenance,  carefully  studied 
though  somewhat  angular  drapery,  fine  and  brilliant  colour. 
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force  of  light  and  shade,  Bcrapnlous  finish  and  smooth  impasto. 
To  these  may  be  added  earnestness  of  feeling,  nntinged  with 
asceticism.  The  country  around  or  within  easy  reach  of  his 
birthplace  supplied  Cima  with  a  landscape  which  he  warmly 
felt  and  faithfully  rendered.  In  the  pose  and  attire  of  some  of 
his  severer  figures  he  was  evidently  inspired  by  the  monumental 
archetypes  of  the  earlier  and  better  Byzantine  school ;  witness 
his  majestic  Redeemer  in  the  Dresden  Grallery.  His  earliest  work 
bearing  a  date  (1489)  is  a  tempera  on  canvas  in  the  gallery 
of  Vicenza,  presenting,  in  figures  nearly  half  life  size,  the 
Enthroned  Madonna  and  Child,  St.  James  the  Greater  and 
St.  Jerome  on  either  side ;  a  singularly  attractive,  though  sadly 
injured,  picture.  All  his  other  works,  none  of  which  is  dated 
later  than  1508,  are  in  oil.  One  of  the  noblest  of  these  is 
in  S.  Maria  dell*  Orto,  Venice.  Here,  St.  John  the  Baptist, 
standing  on  a  low  pedestal,  beneath  a  ruined  portico,  with 
upcast  eyes  in  inspired  meditation,  is  surrounded  by  Saints 
Peter  and  Mark,  Paul  and  Jerome.  The  austere  and  embrowned 
form  of  the  Precursor  seen  against  the  evening  sky,  the  solemn 
groups  close  by,  and  the  glowing  depth  of  the  colouring, 
produce  a  profound  impression  on  the  spectator.  Very  different 
is  the  great  altar-piece  of  S.  Giovanni  in  Bragora  (1494)  where 
the  Baptism  of  Christ  takes  place  in  a  landscape  of  wonderful 
and  joyous  beauty.  In  the  Incredtdity  of  St.  Thomas  in  the 
Accademia,  the  head  of  the  Saviour  has  great  nobility,  and  the 
effect  of  the  group  against  the  broad  expanse  of  serene  sky  and 
distant  blue  mountains  is  highly  plastic  and  striking.  The 
Enthroned  8t  Peter  in  episcopal  vestments  and  tiara,  between 
SS.  John  the  Baptist  and  Paul,  is  one  of  the  greatest  ornaments 
of  the  Brera  Gallery  at  Milan.  At  Parma  (Gallery)  are  two 
charming  works  on  a  smaller  scale.  The  Cathedral  of  Conegliano 
still  contains  an  ErUhroned  Madonna,  The  galleries  of  Berlin 
and  Frankfort  contain  important  pictures  by  Cika.  One  of  his 
best  altar-pieces  is  now  in  the  Louvre.  In  this,  St.  John  the 
Baptist  as  a  youth  on  the  left,  and  St.  Mary  Magdalene  on  the 
right,  adore  the  Infant  Christ,  whom  the  Virgin,  seated  before 
a  lofty  baldaochino,  supports  on  her  lap.  Beyond  is  a  wide  and 
charming  landscape,  with  a  winding  river.  Cima,  according  to 
Ridolfi,  lived  till  1517.  His  son,  Carlo,  followed  the  profession 
of  his  father. 
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No.  300.  The  Infant  Christ  standing  on  the  Knees  of 
the  Virgva. 

Who  Ib  sitting  on  a  marble  seat,  and  holding  the  child  with  her 
right  hand,  while  she  supports  one  of  his  feet  with  her  left.  A 
hilly  landscape,  with  a  town  in  the  back-ground.  Inscribed 
Joannes  Baptista,  p.  in  the  lower  comer  to  the  spectator's  right. 

'SilOANNESBAPTISTAi^P  P 

On  wood,  2  ft.  3  in.  h.  by  1  ft.  10^  in.  w. 
Purchased  from  M.  Boossel  in  Paris,  in  1858. 

No.  634.  Madon/na  with  the  Infant  Christ  standing  on 
her  Knees, 

Who  holds  a  goldfinch  in  his  hand ;  a  hilly  landscape,  with  the 
view  of  a  town  in  the  background.    Signed  Joanes.  Baptista. 

OONEGLA".  ?• 

•*>IOANES-BAPTISTA'CONEaLA  -P-^ 

On  wood,  1  ft.  Sj  in.  h,  by  1  ft.  5  in.  w. 

Purchased  at  Paris,  from  the  collection  of  M.  Edmond  Beaucousin,  in 
1860.  Formerly  at  Powerscourt  Castle,  where  it  was  known  as  the 
Madonna  del  Cardellino ;  subsequently  in  the  collection  of  Mr.  William 
Coningham,  M.P. 

No.  810-  The  IncredvZity  of  St.  Thomas. 

*And  after  eight  days  again  his  disciples  were  within,  and  Thomas  with  them: 
then  came  Jesus,  the  doors  heine  shut,  and  stood  in  the  midst  and  said.  Peace  be 
auto  you.  Then  saith  he  to  Tliomas,  reach  hither  thy  finger,  and  behold  my 
hands :  and  reach  hither  thy  hand,  and  thrust  it  into  m^  side:  and  be  not  faithless 
but  believing.  And  Thomas  answered  and  said  unto  hun.  My  Lord  and  my  Gk)d." 
John,  XI.  26-28. 

Composition  of  twelve  figures,  two-thirds  the  scale  of  life.  In  the  back- 
ground two  open  windows.  Signed  Joanes  Baptista  Coneglianesis  opus, 
1504.  The  inscription  to  the  left  of  the  signature,  partly  obliterated, 
gives  the  names  of  the  officers  of  the  Fraternity,  when  the  picture  was 
painted. 

On  wood,  9  ft.  7  in.  h,  by  6  ft.  6  in.  w.     Circular  top. 

This  picture  waa  ordered  by  the  Fratemita  del  Battati,  in  1497,  for  the 
altar  of  their  patron  St.  Thomas,  in  the  church  of  San  Francesco  at 
Portogruaro.  The  account  of  its  cost,  and  of  a  law-suit  instituted  by  the 
painter  against  the  Fraternity,  during  the  years  1502-1509,  is  still  pre- 
served in  the  archives  of  the  hospital  attached  to  the  church  of  San 
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Francesco.  The  picture  remained  for  828  ^ears  in  its  marble  frame  over 
the  altar  of  St.  Thomas  (the  first  on  the  right  on  entering  the  church). 
In  1832  it  was  removed  to  the  church  of  Sant'  Andrea,  and  in  1864  to  the 
town-hall  of  Portogruaro. 

Purchased  in  1870  from  the  Sindaco,  and  the  director  of  the  hospital  of 
San  Francesco,  of  Portogruaro. 

No.  1120.  St.  Jerome  in  the  Desert. 

At  the  base  of  a  rock,  to  the  right  of  the  picture,  St.  Jerome, 
represented  as  an  aged  man  with  a  long  white  beard,  kneels 
before  a  rustic  cross.  The  upper  part  of  his  figure  is  nude ;  the 
lower  partly  covered  with  blue  drapery  which  nas  fallen  round 
his  loins.  He  raises  a  stone  in  his  nght  hand,  as  if  about  to 
strike  himself.  Behind  him  couches  a  Uon.  On  the  branch  of  a 
tree  above  a  hawk  is  perched,  and  a  serpent  crawls  from  beneath 
the  rock  on  which  the  cross  is  placed.  Landscape  background, 
with  a  road  winding  round  a  hill  to  the  right,  and  mountains  in 
the  distance. 

On  panel,  12^  in.  ^.  by  9f  in.  to. 

Purchased  in  1882  at  ihe  sale  of  the  Duke  of  Hamilton's  pictures,  in  the 
catalogue  of  which  it  was  described  (No.  397)  as  "  from  the  Collection  of 
"  the  Nuncio  di  Verona;  obtained  at  Venice  in  1770  by  Mr.  Strange ; 
"  afterwards  at  Fonthill." 

CIKABUE  (Giovanni), 
Was  bom  at  Florence  about  1240.  Becent  discoveries  prove 
his  name  to  have  been  Oenni.*  Though  not  the  first  of  the 
Italians  to  forsake  the  conventional  habits  of  the  Byzantine  School, 
he  was  the  most  successful  of  the  painters  of  the  thirteenth  century 
in  combining  the  study  of  nature  with  the  traditionary  art  of  his 
time.  The  story,  related  by  Yasari,  of  the  early  education  of 
OiMABUB  by  Greek  painters  employed  at  Florence,  is  without 
foundation.  That  he  executed  some  of  the  frescoes  in  the  Upper 
Church  of  S.  Francesco  at  Assisi,  there  is  no  reason  to  doubt. 
The  style  of  these  is  grandiose,  ideal,  and  inspired  by 
antique  traditions.  Two  well-authenticated  pictures  by  him 
are — ^the  Madonna  panel  with  Angels,  in  the  Academy  at 
Florence  (formerly  in  the  church  of  the  SS.  Trinita),  and  the 
colossal  Madonna  still  in  the  Eucellai  chapel,  in  the  church  of 
Santa  Maria  Novella  at  Florence.  The  last  named  is  not  only 
the  best  of  the  remaining  works  ascribed  to  him,  but,  com* 
pared  with  contemporary  and  even  some  later  productions,  has 

*  Sgr.  Gaetano  M ilanesl,  howeyiv,  draws  a  distinction  between  Giovanni  Ceiini 
and  Gioyanni  the  master  of  Giotto,  both  of  whom  he  says  were  sumamed  Oimabue. 
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merits  sufficient  to  entitle  him  to  the  distinguished  place  which 
Vasari  assigns  to  him.  The  tradition,  preserved  by  the  biographer, 
that  the  Bucellai  Madonna  was  carried  in  a  procession  with 
great  festivity  from  the  painter's  house  to  the  church,  is  sup- 
posed to  have  been  embellished  as  regards  some  of  the  incidents ; 
but  there  seems  no  reason  to  doubt  that  such  a  work,  intended 
for  a  religious  purpose,  should,  at  the  time,  have  excited  general 
enthusiasm. 

Cimabue's  additional  claim  to  distinction  is  that  of  having 
discovered  and  trained  the  superior  abilities  of  Griotto. 

It  appears  that  in  1302  he  was  occupied  on  the  mosaics  in 
the  great  tribune  of  the  Duomo  at  Pisa,  and  as  the  work  was 
left  unfinished,  that  date  may  with  probability  be  assigned  as  the 
year  of  his  death. 

No.  S6S.  The  Madonna  and  Child  enthroned,  Angels 
adoring. 

The  Virgin  is  seated,  and  holds  the  child  sitting  on  her  left 
knee:  on  each  side,  behind  the  throne,  are  three  angels  in 
adoration.    Half-figures,  larger  than  life. 

In  tempera,  on  wood,  with  a  gable  top,  6  ft.  3  in.  h,  by  5  ft.  6  in.  tr. 

This  pictare  is  described  by  Vasari  as  having  been  attached  to  a 
pilaster  in  the  choir  in  the  church  of  Santa  Croce  at  Florence.  It  was 
still  in  its  place  in  1591 ;  *  but  in  1677  it  had  been  deposited  elsewhere  in 
the  convent  of  Santa  Croce,  in  consequence  of  alterations  in  the  church  ;f 
it  remained  in  the  convent  until  it  came  into  the  possession  of  the  Signori 
Lombard!  and  Baldi,  from  whose  collection,  at  Florence,  it  wm  purchased 
for  the  National  Gallery  in  1857. 

CLOXTET  (Francois), 

Bom  in  France,  probably  at  Tours,  about  1610,  was  the  son  of 
Jean  Clouet,  a  Fleming  settled  in  France,  commonly  called 
Jeannet,  and  his  wife,  Jeanne  Boucault,  a  native  of  Tours : 
Jeannet  was  painter  and  varlet  de  chambre  ordinaire  to  Francis  I. 
as  early  as  1618,  but  as  he  had  never  been  naturalised,  when  he 
died,  in  1541,  his  property  was  forfeited  to  the  king.  This 
property  was  restored  to  FRANgois  Clouet,  his  heir,  who  had  then 
the  same  rank  as  his  father,  in  the  month  of  November  of  1541. 
FBANgois  was  the  fourth  painter  of  this  family ;  his  grandfather 

*  Bocchi,  Le  Bellezze  delta  Citta  di  Fiorema,  p.  153. 

t  Oinelli,  Le  BeUezset  della  OUta  di  Firenze,  dbe,  ampUate  ed  aeereteiute,  Flor. 
1677,  p.  816. 
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Jean  had  also  settled  in  France,  at  Tonrsi  and  itn  ancl&  (a  brother 
of  John)  was  painter  to  Margaret  and  Hemy  of  Nayarre,  at  a 
salary  of  200  francs  the  year.  They  appear  to  have  been  all 
employed  and  distinguished  as  portrait  painters.  Fiuin^ois  died 
in  1572. 


Ascribed  to  OBOXTET* 

No.  660.  A  Mcm'a  Portrait 

In  the  costume  of  the  sixteenth  century.  Small  figure,  bust. 
Dated  1543. 

On  wood,  12  in.  A.  by  9  in.  w, 

Fkirchased  from  M.  Edmond  Beanconsin,  at  Paris,  in  1860. 

No.  1190.  Portrait  of  a  Boy. 

Bust  length ;  life  size ;  head  in  profile.  The  complexion  pale ; 
the  hair  red  and  bushy.  He  wears  an  olive  brown  coat,  the 
collar  of  which  is  buttoned  close  round  the  neck.  Background 
of  sage  green. 

On  canTas,  1  ft.  2}  in.  K  by  10}  in.  w. 

Presented  by  Mr.  G.  F.  Watts,  R.A.,  in  1885. 

OOQXTES  OB  COCZ  (Gonzales) 
Was  bom  at  Antwerp  in  1618.  He  became  at  an  early  age 
the  pupil  of  Peter  Brueghel  (the  third  painter  of  that  name). 
He  was  afterwards  the  scholar  of  David  Ryckaert  the  younger, 
whose  daughter  he  married  in  1643.  Goques  was  received  as  a 
master  of  the  Guild  of  Painters  in  1640-41,  and  served  as  Dean 
twice,  in  1665-66  and  1680-81.  He  died  at  Antwerp  on  the 
18th  April  1684.  He  was  an  imitator  of  Van  Dyck,  and  is 
sometimes  called  the  ''  little  Yan  Dyck."    Flemish  School. 


No.  821-  A  Family  Oroup. 

A  gentleman  in  a  black  suit  with  a  white  lace  collar,  two  ladies 
and  five  children,  girls,  in  a  garden  before  the  entrance  of  a 
house ;  the  youngest  child  is  being  taught  to  walk  by  being  placed 
on  its  feet  in  a  go-cart,  which  is  being  pushed  along  by  another 
child ;  the  oldest  is  playing  the  guitar.  Two  little  dogs  sporting 
in  front.     On  the  right  is  a  fountain. 

On  canvas,  2  ft.  1  in.  h.  by  2  ft.  9 J  in.  w. 

In  1826,  in  the  collection  of  Mr.  Mettepenning  at  Antwerp. 

Imported  by  Mr.  C.  J.  l^ieuwenhnys,  who  sold  it  to  the  late  Sir  Bobert 
Feel.    Forchased  with  the  Peel  collection  in  1871.. 

»  00608.  « 
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No.  lOli.  Portrait  of  a  Lady. 

Half-length,  in  a  white  satin  dress,  with  a  red  petticoat  and 
blue  shawl ;  her  right  hand  resting  on  the  head  of  a  lamb,  her 
left  on  the  hilt  of  a  sword.  A  trinmphal  arch  in  the  baok- 
gronnd. 

On  silver,  7  in.  h,  bj  5^  in.  w. 

The  Wynn  Ellis  Bequest    1876. 

The  Five  Senses,  illustrated  by  five  male  figures  seen 
at  half  length,  and  painted  about  one-fourth  the  size  of 
life,  viz. : 

No.  111.4.  Sight. 

A  yonn^  painter,  dressed  in  a  Flemish  costume  of  the  17th 
century,  with  uncovered  head  and  long  dark  hair,  sits  at  a  table, 
holding  a  sketch  in  his  right  hand  and  a  palette  and  brushes  in 
his  left.  The  blue  baldnpk  of  his  sword  is  seen  across  his 
breast.  (Supposed  to  be  a  portrait  of  Bobert  Yan  den  Hoeck, 
painter  and  engraver,  a  contemporary  and  friend  of  (Gonzales 
Coques.) 

No.  Ills.  Hearimg. 

A  middle-aged  man,  wearing  a  dress  of  the  same  period,  sits 
playing  the  lube  close  to  a  table  on  which  a  music-book  lies. 

No.  1116.  Feeling. 

A  young  man,  who  has  just  been  bled  in  the  arm,  sits  holding 
a  staff  in  his  left  hand,  while  the  blood  flows^  from  a  lancet  wound 
into  a  metal  dish  which  he  holds  to  receive  it. 

No.  1117.  Smdl 

A  man  sits  in  an  easv  attitude  on  a  chair,  over  the  back  of 
which  he  has  thrown  his  left  arm,  holding  a  long  clay  pipe,  from 
which  he  is  smoking. 

No.  1118.  Taste. 

A  young  man  stands  before  a  table,  on  which  a  dish  of  oysters 
is  placed.  A  white  doth  or  napkin  is  thrown  over  his  left  arm. 
In  nis  hand  he  holds  a  large  glass  goblet,  of  which  he  is  tasting 
the  contents. 

Each  panel,  9|  in.  A.  by  7}  in.  w. 

Tbeie  fire  lu^jeots  were  pnrehased  at  Bnuielf,  in  1882,  at  the  sals  of 
the  Collection  of  the  deceaied  Vioomte  Barbard  do  Bos  d«  Gifignici. 


OOBNELISSEN.-COSSA.  M 

COBirSZiZSSEXr  ob  COitinBLZSZ  (Jacob), 

Was  bom  at  East  Zaandom,  in  Nortk  Holland,  abont  1475- 
1480,  and  died,  yeory  old,  at  Amsterdam,  about  1555-1560;  he 
was  stdll  painting  in  1553.  Yan  Mander  speaks  of  him  as  a 
great  painter,  and  mentions  some  altar-pieces  by  him :  he  was 
the  master  of  Jan  Schoorel,  and  he  had  a  son  Dirk,  who  was 
likewise  a  good  painter,  especially  of  portraits,  and  who  died  in 
1567.  Jacob  OoBNULissBtr  was  also  an  engraver.  There  are  still 
some  prints  preserved  by  him,  the  "  Life  of  Christ"  and  others^ 
dated  1517  and  1518.* 


Nq.  657.  Portrcdts  of  a  DvMi  Oentlemcm  and  Lady, 

Kneeling,  with  their  patron  saints,  Peter  and  Paul,  standing 
behind  them.    Small  full-length  figures. 

On  wood,  each  panel  2  ft.  8  in.  A.  by  10^  in.  w. 

Fonoerly  the  doors  of  a  small  altar-piece.  Purchased  from  M.  Bdmond 
BeaucoQsin,  at  Paris,  in  1860. 


C0S8A  (Fbancesco  del), 
A  painter  of  Ferrara,  bom  probably  early  in  the  second  quarter 
of  the  15th  century.  He  and  Cosimo  Tura  (whose  biography  see); 
his  elder  by  a  few  years,  issued  from  the  same  school,  were 
subject  to  the  same  influences,  and  exhibit  in  their  works  close 
afi&nities  of  style.  But  while  Tura  was  fantastic,  and  inclined  to 
the  lavish  use  of  decoration,  Cossa,  with  severer  views  of  his  art, 
sought  to  give  dignity  and  grandeur  to  his  figures,  and  kept 
ornamentation  within  its  proper  bounds.  The  earliest  notice  of 
this  artist,  dating  in  1456,  records  him  as  associated  with  his 
father,  Cristofano  del  Cossa,  in  colouring  the  sculptured  work  of 
the  high  altar  in  the  episcopal  palace  at  Ferrara.  He  was  after- 
wards one  of  the  painters  who  shared  in  designing  and  executing 
the  frescoes  in  the  upper  hall  of  the  Schifanoia  palace.  In  1470 
he  removed  to  Bologna,  where  under  the  rule  of  the  Bentivogli 
many  painters  of  Ferrara  found  both  a  welcome  and  congenial 
employment.  It  is  by  his  works  there  that  CossA  is  recognised* 
The  finest  of  these  is  a  large  tempera  on  canvas,  in  the  Pinacoteca, 
representing  the  Virgin  and  Child  enthroned  before  a  round- 

•  Van  Mondtr,  Het  Leven  der  SchUders,  &e^  vol.  1.  «d.  17M. 
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arched  niche,  with  the  Bishop  St.  FetronioB  (tntelaxy  of  Bologna) 
seated  on  her  right,  and  St.  John  the  Evangelist  on  her  left,  and 
beyond  the  former  the  kneeling  figure  of  Alberto  de*  Gatanei| 
one  of  the  donors.  Surmonnting  the  cornice  behind  are  seen  on 
either  side  the  small  kneeling  effigies  of  the  Virgin  and  the 
announcing  Angel,  both  of  noble  and  graceful  design.  The 
whole  is  a  work  of  singular  grandeur,  monumental  in  its  seyere 
simplicity,  and  highly  plastic  in  the  largeness  of  its  forms  and 
the  perfect  modelling  within  its  broad  light  and  shadow.  '  The 
aged  but  vigorous  head  of  St.  Fetronius  is  not  surpassed  in 
character  and  searching  execution  by  the  finest  iconic  terracottas 
of  Florence.  The  head  of  the  Madonna,  howevw,  is  unlovely, 
with  its  large  round  face,  plebeian  features,  and  contracted  fore- 
head, resembling  the  types  of  Cosimo  Tura.*  The  Madorma  del 
Barracano,  in  the  church  of  that  name,  is  a  fresco  which  till 
recently  was  shown  only  on  certain  feast  days.  Such  pc^s  of 
the  original  work  as  still  remain  (the  heads  of  the  Virgin  and  the 
Infant),  are  by  Lippo  di  Dalmasio,  or  one  of  his  contemporaries. 
The  rest  was  repainted  by  Cossa,  who  added  the  figure  of  a 
worshipper,  and  those  of  two  angels  holding  candelabra,  together 
with  a  singular  landscape  distance,  and  appended  his  signature 
with  the  date  1472.  In  the  Maresootti  Chapel  in  S.  Fetronio  are 
grandiose  figures  of  the  twelve  Apo8tles,t  and  in  the  same  church 
other  works,  all  now  ascribed  to  Cossa.  Nor  must  a  circular 
window  in  the  west  end  of  S.  Griovanni  in  Monte  be  forgotten,  a 
piece  of  resplendent  glass-painting,  in  which  is  represented 
St.  John  in  Fatmos  inspired  by  an  angel  while  writing  the 
Apocalypse;  nor  a  small  quadrangular  window  in  the  same 
facade  at  the  end  of  the  north  aisle,  in  which  is  depicted  an 
enthroned  Vvrgm  cmd  OhMd,  with  angels.  Both  these  works  bear 
the  stamp,  the  former,  it  is  said,  the  monogramj  of  Cossa.  An 
AnwumiaMon,  in  the  Dresden  Gallery,  formerly  attributed,  with 
doubt,  to  Antonio  Follaiulo,  is  now  catalogued  under  the  head  of 

•  The  figures  exceed  life  mae.  The  whole  is  much  daa-kened.  and  generally 
somewhat  abraded,  so  that  the  threads  of  the  canvas  are  visible.  Oth^wise  its 
condition  is  not  bad. 

t  The  Apottl€8«ee  shown  as  the  work  of  Lorenzo  Costa,  and  this  attribution 
was  accepted  by  Crowe  and  Oavalcaselle.  The  style  in  these  figures  is.  however 
larger  than  that  of  Costa,  and  Giovanni  MoreUi  le^ni  them  to  (W         "°^«^«'» 

t  QioY.Morclli.J>fV»  W€rkeitaJieHi$eh0rMeiMtfr.iso^p.m»1indBthemonomm 
if.  |>^J»loW/li<5»«ver.w«mtl»K)ugh  a  goodglaBS,it  amiears  extramelyobscml 
U/   Bvt  the  style  of  (he  whole  design  undoubtedly  revels  the  hand  of  Com;      ^ 
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Go88A.*    This  remarkable  master  appears  to  hare  died  between 
1480  and  1485. 


Ko.  597.  8t  Vincentivs  Fe'rrer ;  Dominican. 

Christ  in  glory  above,  snrronnded  by  angels  bearing  the 
iiistriiments  of  the  Passion.  Below  stands  the  Saint  in  the  habit 
of  his  order,  npon  a  hexagonal  platform,  which  rests  on  short 
balusters,  and  is  overlaid  with  a  red  velvet  cloth.  He  looks 
upwards  reverently,  exhibiting  an  open  book  in  his  left  hand,  and 
pointing  with  the  forefinger  of  his  right  towards  a  rosary  which 
hangs  n*om  a  bar  connected  with  the  pier  and  broken  arches 
behind.  Blue  sky,  and  distant  landscape  of  fantastic  rocks  and 
architecture,  with  some  figures. 

In  tempera,  on  wood,  5  ft.  h.  hy  2  ft.  11^  in.  w. 

This  picture,  once  ascribed  to  Marco  Zoppo,  has  hitherto  so  remained, 
provisionally.  It  is  now  recognized  as  the  work  of  Cossa.  It  Iras  the 
central  panel  of  an  altar-piece,  the  two  other  parts  of  which,  containing 
the  figures  of  St.  Peter  and  the  Baptist,  are  in  private  possession  at 
Bologna.t 

Formerly  in  the  collection  of  the  Marchese  Giovanni  Costabili  at 
Ferrara,  out  of  which  it  was  purchased  for  the  National  Qallery,  1858. 

COSTA  (LoBENZo). 
Costa  formed  one  of  the  main  links  that  united  the  schools  of 
Ferrara  and  Bologna.    Bom  in  the  former  city  in  or  before  1460,  t 
he  probably  came  under  the  tutelage  of  Oosimo  Tura  and  Fran- 
cesco Cossa.    Yasari's  report  that  Costa,  when  young,  yisited 

*  No.  48.  Menrs.  Crowe  and  CavalcaaeUe  (Painting  in  N.  Italg*  I.  S27-8)  had 
long  since  reooiqiiied  in  this  picture  a  Ferrarese  hand,  and  affinities  with  Tiira  and 
Cossa.  GioT.  Morelli  more  definitely  assigns  it  to  Cossa  himself,  as  does  also  the 
Director  of  the  Dresden  Ghdlery. 

t  MM.  Crowe  and  CavalcaaeUe  had  already  indicated  the  connexion  hetween 
these  three  panels.  {PainHng  in  N,  Itahf  In  P  528.)  Dr.  Gustavo  Friszoni  and 
'8gr.  Ad.  Yentori,  in  the  course  of  investigations  in  the  history  of  Ferrarese 
art,  have  succeeded  in  proving  the  enttro  triptych  to  be  the  work  of  Cossa. 
Dr.  Frizzoni  has  moreover  given  good  reasons  for  the  conclusion  that  the  personage 
in  the  central  panel  ropresents,  not  St.  Dominick  himself,  as  had  been  supposed, 
but  Yincentius  Ferrer,  a  Spaniard  of  Yalencia,  who  in  1374,  at  the  age  of  17, 
entered  the  Dominican  order,  died  in  1419,  and,  on  account  of  his  extraordinai^y 
sanctity,  was  canonized  by  P.  Calixtus  III.  in  1456.  The  painting  now  in  this 
Gallery  is  thereforo  beyond  doubt  the  same  which  Vasari  rofers  to  as  "ouel^a 

Copera)   di  S.    Yinoenzio nella   cappella    de'  Griffon!  **   (in 

B.  Petronio),  and  erroneously  assigns  to  Lorenzo  Costa.  (G.  Fnzzooi,  **Zur 
"Wiederherstellung  eines  altferraresisohen  Altarwerkes,"  in  SSHUohrift  fnr  hUd, 
KnnH,  XXIIL.  p.  289, 1888). 

X  The  date  of  1460  rests  upon  the  evidence  of  a  Mortuary  Begister  of  Mantias, 
which  records  the  death  of  Lor.  Costa  on  Maroh  6,  16S6,  at  the  age  of  75.  But 
Laderohi  {La  PiUura  Ferrarese,  pp.  4(Mil)  adduces  good  reasons  for  doubting  the 
accuracy  of  the  statement  of  age«  uid  considers  that  Custa  must  have  been  bom  in 
or  about  1455. 


1<»  •  OOSTA. 

Ilorenoe  to  study  the  works  of  Benozao  Gozeoli  and  others,  needs 
confirmation.  In  1483  he  established  himself  at  Bologna,  where, 
patronized  hj  the  Bentivogli,  he  remained  at  least  three  and 
twenty  years.  There  many  of  his  principal  works  still  exist ;  for 
example,  frescoes  in  S.  Giacomo  Maggiore ;  altar-pieces  in  the 
Cathedral  (S.  Petronio),  S.  Gioyanni  in  Monte,  and  elsewhere. 
During  this  period  he  must  have  paid  more  than  one  visit  to 
Terrara,  where  he  completed  some  frescoes  for  the  d'Estes  in  the 
Schifanoia  Palace.  At  Bologna  he  formed  an  intimate  friendship 
with  Francia  (see  under  Eaibolini),  whom  he  would  seem  to  have 
led  to  practise  painting,  and  by  whom  he  was  surpassed  in  that 
art.  They  worked  together,  and  probably  sometimes  conjointly 
on  the  same  subjects.  On  the  expulsion  from  Bologna  (1507)  of 
the  powerful  and  enlightened  Bentivogli,  Costa  perhaps  retired 
to  Ferrara.  But  in  1509,  invited  by  the  Marquis  Francesco 
Gfonzaga,  whose  wife  was  Isabella  d'Este,  he  fixed  his  abode  at 
Mantua,  and  resided  there  till  his  death,  March  5, 1535.  Costa's 
style  varied  during  his  long  career.  His  earlier  works  bear  signs 
of  his  filiation  to  Tura  and  Cossa.  In  later  productions  we 
may  trace  more  of  the  amenity  of  Umbrian  art,  and  finally  the 
infiuence  of  his  own  pupil  Francia.  A  gentle  gravity  marks  his 
style.  Want  of  force  mars  what  is  meant  for  grace.  His  figures 
are  seldom  planted  firmly  on  the  ground ;  a  fault  which  he  shared 
with  Francia.  The  ill-understood  folds  of  their  garments  obscure 
the  form,  and  trail  upon  the  ground  in  meaningless  tags.  This 
insensibility  on  the  part  of  Costa  to  one  of  the  noblest  means  of 
expression  in  art  is  remarkable,  inasmuch  as  the  works  of 
Francesco  Cossa  might  have  set  him  an  example  of  draperies 
carefully  studied,  true  to  fact,  and  often  grandly  disposed.  The 
landscape  part  of  Costa's  compositions  has  been  much  lauded ) 
and  no  doubt  the  background  of  the  great  altar-piece  in  S«  Gioy. 
in  Monte  is  impressive.  But  there  TJmbrian  influence  suggests 
itself,  and  in  most  other  cases  the  want  of  grasp  which  enfeebles 
this  painter's  work  generally  is  no  less  painfully  felt  in  his  efforts 
to  render  the  facts  of  nature.  His  best  merits  are  a  pious  gravity 
and  a  sense  of  colour.  Baruffaldi  gives  a  long  list  of  painters 
who  issued  firom  the  school  of  Costa.  The  best  of  these,  after 
Francia,  are  Ercole  di  Giulio  Grand!,  DossoDossi,  and  Mazzolini  i 
if  this  last  was  not  rather  a  scholar  of  Dom.  Panetti. 
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No.  €Z9m  2%6  Madon/na  and  ChUd  Enthrovied  vrUh 


On  the  spectator'a  left,  St.  Jolrn  the  Baptist  and  St.  Peter;  on 
the  right,  St.  John  the  Syangelist  and  St.  Philip.  Small 
figores. 

Transferred  from  wood  to  canvas,*  in  five  compartments.  Centre 
picture  5  ft.  5^  in.  h.  by  2  ft.  5  in.  «.  Side  pictures  1  ft.  9^  in.  and 
8  ft.  7  in.  A.  by  1  ft.  10^  in.  w.    Signed— 

LAVRENTiVS  •  COS  TA  •  F  •  H05 

This  picture  was  formerly  over  the  principal  altar  of  the  Oratorio  delle 
Chnude,  at  Eaenza  (now  a  post  house).  In  1780  it  formed  part  of  the 
Hercolani  collection  in  Bologna^f  from  wlieh  it  passed,  in  1887,  into  the 
pOBsesnon  of  Mr.  Wigram,  at  Bome.  In  1848  it  became  the  property  of 
M.  Van  Cuyck,  who  sold  it  in  the  following  year  to  M.  Beiset,  ftom  whom 
It  was  purchased  for  the  National  Gallery  in  1859. 

COTXOHOBA  (Bernabdiko  da).    See  ZAaAVELLX. 

CBAHACE  (Lucas). 
Lucas  Si7in)£B,  commonly  called  Lucas  Cbahach,  fi*om  hii 
birthplace,  was  bom  Oct.  4i,  1472  at  Gronach,  near  Bamberg,  in 
Bavaria.  In  1495  he  was  appointed  court  painter  to  the  Elector 
of  Saxony,  and  then  took  up  his  residence  in  the  Electoral  palace 
of  Frederick  the  Wise  at  Wittemberg;  Ckanach  had  accompanied 
that  prince  on  his  pilgrimage  to  the  Holy  Land  two  years 
previonsly.  He  served  three  Saxon  Electors  in  the  capacity  of 
Gonrt  painter,  and  he  was  so  much  attached  to  John  Frederick, 
the  Magnanimous,  that  when  that  prince  was  taken  prisoner  by 
the  Smperor  Charles  Y.  after  the  battle  of  Miihlberg  in  1547, 
Cbakaoh  preferred  sharing  with  him  his  five  years'  captivity  at 
Innsbruck  to  accompanying  the  Emperor  to  the  Netherlands. 
They  returned  to  Wittemberg  in  1552,  when  Osakach  retired  to 
Weimar,  where  he  died  on  the  16th  of  October  in  the  following 
year. 

*  It  is  painted  on  fine  linen,  retuo,  which  was  attached  to  wood ;  this  retuo  is 
now  lined  with  oanyasin  the  place  of  the  original  tewola;  it  was  transferred  at 
Antwerp  in  1848. 

t  It  is  described  in  the  Hercolani  Catalogue  by  Galvi,  Verai  e  Prose,  &c.  Bologna, 
1780,  p.  10,  as  the  best  of  Costa's  pictures  on  wood  (in  Tavola) ;  Calvi  terms  it  utto 
ttrnpof,  This  picture  is  noticed  also  as  an  admirable  example  of  the  master,  by 
yUfh  in  his  life  of  l^eonardo  Da  Vinci,  Art  Chretien,  vol.  it 
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Gaajtagh  lived  at  bsi  eventful  period;  his  principal  works  were 
painted  between  1506  and  1540 ;  he  was  the  intimate  friend  of 
Luther  and  painted  his  portrait  several  times;  he  is  said  to  have 
bronght  about  the  marriage  of  Luther  and  Catherine  Bora,  of 
which  he  was  one  of  the  witnesses.  Ceanach  was  twice  burgo- 
master of  Wittemberg.  After  his  death  a  medal  was  struck  in 
his  honour,  with  his  portrait  on  one  side,  aiud  on  the  other  the 
arms  granted  to  him  by  the  Elector  iEVederick  the  Wise  in  1508, 
viz.,  a  crowned  winged  serpent  on  a  gold  ground.  This  device 
was  the  ordinary  mark  used  by  Cbanach  on  his  picturee  and 
prints.  He  was  not  only  a  painter,  but  also  an  engraver  on  copx)er 
and  wood,  and  an  illuminator  of  manuscripts.  His  biographer^ 
Heller,  enumerates,  as  his  accredited  works,  upwards  of  800  prints, 
chiefly  woodcuts.* 

No.  291.  Portrait  of  a  Young  Lady. 

In  a  red  dress  with  slashed  and  puflfed  sleeves,  gold  chain, 
and  necklace ;  her  gloves  slashed  for  rings.  Small  figure,  half- 
length. 

On  wood,  14  in.  A.  by  10  in.  w. 

The  painter's  mark,  the  crowned  serpent  or  dragon,  is  seen  in  the  lower 
corner  to  the  spectator's  left.  Purchased  at  the  sale  at  Alton  Towers  in 
1857. 


nft/^ 


CBEDI   (LOBENZO  Dl). 

Was  bom  at  Florence  in  1459,t  and  was  the  fellow  pupil  of 
Leonardo  da  Vinci  and  Pietro  Perugino,  in  the  School  of 
Verrocchio.  He  owes  his  celebrity  to  his  paintings  ;  it  apx)ear8, 
however,  that  he  was  skilled  in  sculpture  also,  since  his  master, 

*  Lucas  Crcmach*8  Lehen  und  Werke,  2nd  ed.  Nilmberg,  1864.  See  also  Luectt 
Cranach  det  Aelteren  Leben  wid  Werke  by  Ohristiau  Schuchardt.  2  vols,  small 
Svo.    Leipsig,  1851. 

t  Lorenzo  was  the  son  of  a  certain  Andrea,  and  grandson  of  Oderigo  di  Andrea 
di  Oredi,  a  goldsmith.  This  is  proved  by  various  existing  documents,  amongst 
which  are  the  wills  of  Andrea  Verrocobio  and  of  Lorenzo  himRolf.  Va^ari's  story, 
that  the  name  of  Lorenzo's  family  was  Sciarpelloni,  seems  to  have  no  foundation. 
On  the  other  hand,  an  entry  in  a  ledger  of  the  Hospital  of  S.  Maria  Nuova,  dated 
I486,  and  relating  to  the  painter,  terms  him  "Lorenzo  d'  Andrea  d'  Oderigo 
Barduooi."  See  OpMV  di  Q.  Vasari,  edited  l^  O.  Milanesi,  V6L  IT.  pp.  008-4, 
notes. 
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YenroochiOi  expreesed  a  deeire  in  his  will  (in  1488)  that  Lobxkzo 
might  be  employed  to  finish  the  colossal  eqnestrian  statne  of 
Bartolommeo  Golleoni  at  Yenice,  which  Yerrocchio  had  left 
incomplete. 

LoBBNzo  is  distingiuBhed  for  his  carefnl  execution  and  elaborate 
finish.  Bnt  his  works  may  be  searched  in  vain  for  any  trace  of 
inspiration ;  at  best  they  manifest  gentleness  of  feeling.  The 
coionring  tends  to  cmdeness  and  harshness ;  the  flesh-tints  are 
palKd  and  monotonons.  When  children  are  introduced  (and 
most  of  LoBSirzo's  subjects  necessarily  include  the  **  Bambino  ")» 
their  forms,  though  studied  with  care,  and  almost  painfully 
worked  out  in  detail,  are  puffy  and  clumsy ;  the  heads  crabbed^ 
and  wanting  in  infantile  charm.  Favourable  examples  of 
LoBENZo's  art  are  the  Nativity  in  the  Accademia  at  Florence, 
two  similar  subjects  in  the  Uffizi,  and  two  or  three  pictures  in 
the  Louvre.  The  first  above  mentioned  is  well  composed  on 
certain  formal  lines,  and  the  figures  are  graceful  and  well  rounded. 
But  the  whole  leaves  the  spectator  cold.  Lob£NZo  di  Cbedi  died 
at  Florence,  on  the  12th  of  January  1537. 


No.  593»  The  Virgvn  and  Child. 

Seated  under  a  portico  in  a  garden ;  the  Yirgin  holding  the 
Child  to  her  breast. 

On  wood,  2  ft  3^  in.  A.  by  1  ft.  7^  in.  tp. 

Formerly  in  the  possession  of  the  Cavaliere  Mancini  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 

No.  648.  The  Virgin  adoring/  the  Infant  Christ. 

The  child  is  resting  on  a  pillow  on  the  ground ;  the  Yirgin  is 
kneeling  before  him  m  adoration.  Landscape  background,  with 
a  ruin,  and  the  angel  appearing  to  the  shepherds  in  the  distance. 

On  wood,  2  ft.  10  in.  h,  by  1  ft.  Hi  in.  to. 

Formerly  in  the  Northwick  collection,  at  Thirlstane  House,  Cheltenham. 
Forchaaed  from  M.  Edmond  Beancousin,  at  Paris,  in  1860. 


O&IVELIiZ  (Carlo). 
By  descent  and  probably  by  birth  a  Yenetian,  Caelo  OaiVEtLi 
was  bom  early  in  the  15th  century ;  about  1430,  as  is  supposed. 
Little  is  known  of  his  histoiy;  but  marked  affinitiea  of  style 
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oonneot  him  with  the  sohoolB  of  Padua  and  Mnrasio,  OtiianriBe 
his  own  strong  individuality  gives  him  a  unique  position  in 
Italian  art.  He  settled,  perhaps  a  little  before  14i68|  at  Aseoli  in 
the  Marches  of  Ancona,  and  in  that  neighbourhood  seems  to 
have  spent  the  rest  of  his  lifetime.  His  works  must  be  seen  in 
order  that  any  notion  may  be  formed  of  their  singulariiy.  In 
them  may  be  found  expressed,  in  quaint  combination,  morose 
asceticism,  passionate  and  demonstratiye  gviet,  Terging  on 
caricature,  true  and  touching  pathos,  occasional  grandeur  of 
conception  and  presentment,  knightly  dignity,  feminine  sweet- 
ness and  tenderness  mingled  with  demure  and  far-fetched  grace ; 
infantile  gravity  or  playfulness.  The  Virgin  Mother  is  the  robed 
and  crowned  "Begina  Gosli";  benign,  gentle,  gracious;  her 
countenance  tinged  with  melancholy.  These  human  charac- 
teristics are  brought  before  the  eye  by  an  art  where  sharpness, 
not  to  say  hardness,  of  outline  is  combined  with  exact  modelling, 
and  where  resplendent  and  diverse  colour,  from  the  fuUest 
primary  tints  to  the  most  delicate  tertiaries^  is  supported  and 
harmonized  by  the  use  of  gold  and  the  introduction  of  gilt  and 
silvered  ornaments  in  high  relief.  Yaried  marbles,  oriental 
carpets,  fhiit  and  flowers  in  canopies  and  festoons  or  scattered 
singly  about  enhance  the  richness  and  pomp  of  the  whole  effect 
The  brilliancy,  seldom  impaired  by  time,  of  pictures  by  Gbivblli 
is  due  to  the  employment  of  tempera,  a  medium  to  which  he,  like 
Mantegna,  exclusively  adhered.  Of  his  dated  works  the  earliest 
(1468)  is  the  altar-piece  in  S.  Silvestro  at  Massa  near  Fermo. 
After  this  come  in  succession  the  altar-piece  of  the  Capella  del 
Sacramento  in  the  Duomo  of  Aseoli  (1473) ;  the  great  altar-piece 
of  1476,  once  in  S.  Domenico  at  Aseoli,  but  now  in  this  gallery ; 
two  exquisite  pictures  of  the  Enthroned  Madonna  and  Infani  in 
the  Lateran  Oallery  Borne,  dated  respectively  1481  and  1482; 
a  sux)erb  triptych  of  the  latter  date  in  the  Brera  at  Milan; 
lastly  the  unrivalled  AmMmdation  (1486)  in  our  own  G^allery, 
All  these,  and  many  others,  undated,  but  doubtless  painted 
before  or  shortly  after  1486,  bear,  when  sigpied,  the  name 
Gabolvs  Gbivellvs  Ysnetvs.  But  in  1490  the  painter  was 
knighted  by  Ferdinand  of  Gapua,*  and  from  that  time  he  was 
oarefxd  to  add  to  his  signature  the  title  of  Miles,  or  Eqvxs 

.   *  The  origiiua  docament  oonfenfaig  the  title  is  stiU  preeenred  by  flielf  oaidpalit  y 
of  AbooU. 
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IiAYBBATys.  One  of  his  finer  works,  a  OoranaHan  of  (he  Virgin^ 
in  the  Brera  Gallery  at  Milan,  is  dated  1493.  It  shows  him  still 
in  possession  of  his  highest  powers.  Later  than  this  no  date  is 
found.  The  Brera  contains  four  other  paintings  by  him.  In  the 
Yatican  is  a  passionately  conceived  "Pietk";  in  the  Berlin 
Gallery,  a  Magdalen ;  in  the  collection  of  the  Earl  of  Dudley,  an 
important  and  beautiful  Madorma,  Sfc.  But  no  gallery  in  Europe 
is  BO  rich  in  Gbtvslli's  productions  as  our  own.  Caklo  had  a 
brotber,  Vittobb,  wbo  probably  assisted  in  the  studio,  and  of 
wbom  some  independent  but  mediocre  works,  dated  1481-90,  are 
extant.* 


No.  602.  The  Dead  Christ,  a  PietA. 
Two  infant  angels  supporting  the  body  of  Christy  seated  on  the 

edge  of  the  tomb.    Haxf-fignre. 

In  tempera,  on  wood,  2  ft  4^  in.  h,  by  1  ft.  10  in.  w. 

Fart  of  an  altar-piece,  formerly  in  the  church  of  the  Frati  Conyentaali 

Biformati  at  Monte  Fiore,  near  Fermo^    Purchased  at  Bome,  from  GaTa*= 

liere  YaUati  in  1859.    Signed— 

CAROLVS-  CRfVELLVS-VENETVS-P»NS*T<»- 

No.  668.  The  Beato  Ferrettlf 

Kneeling  in  a  rocky  landscape,  in  adoration ;  a  vision  of  the 
Virgin  and  Ohild,  surrounded  by  the  Momdorla  or  Vesica  glory, 
is  seen  aboye ;  on  the  ground  before  him  is  an  open  book.  The 
background  to  the  right  is  a  village  street,  and  in  the  foreground 
to  the  left  are  two  ducks  on  a  piece  of  water,  near  which  are  lying 
a  pair  of  clogs;  in  the  upper  part  of  the  picture  is  a  festoon  of 
fruit. 
•    On  wood,  in  tempera,  4  ft.  7J  in.  k.  by  2  ft.  lOj  in.  ir. 

Purchased  from  Mr.  Alexander  Barker  in  1861.    Signed — 

•  Bidolfi,  Ze  MartwigUe,  <fec.;  Orsinl,  Ouida  jyAscoH,  Perugia,  1790;  Carboni, 
Memorie  intomo  i  LeHerati  e  gU  ArtisH  Ascokmi,  Ascoli,  1880,  p.  119 ;  Bicci« 
Memorie  Storiehe  deUe  Jrti,  4bc,  deUa  Marea  di  Ancona,  Maoerata,  1884,  vol.  1. 
p.  228. 

t  Thelate Pontiff,  Pius  IX.,  Giovanni  Maria  Mastai  Ferretti  was  of  the  family 
^fhe  Beato  l^errettU 
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No.  724.  The  Madonna    and  Child  enihroned,  with 
St  Jerome  and  St  Sebastian. 

Enriched  with  fruit  and  flowers.  Known  from  the  swallow 
introdaced  as  the  "  Madonna  della  Bondine."  In  a  predella 
below  are  St.  Catharine;  St.  Jerome  in  the  wilderness;  the 
Nativity  of  onr  Lord;  the  Martyrdom  of  St.  Sebastian;  and  St. 
(Jreorge  and  the  Dragon. 

In  tempera,  on  wood ;  altar-piece  4  ft.  11  in.  A.  by  8  ft.  6^  in.  w, ;  pro- 
della  pictures  U^  in.  h,  by  8^  in.,  13  in.,  14^  in.,  13  in.,  and  8^  in.  w. 
It  is  in  its  original  frame. 

Formerly  in  the  church  of  the  Franciscans  at  Matelica.  Farchased 
from  the  Conte  Luigi  de  Sanctis,  of  that  town,  in  1862. 

Signed-— 

•CAROLV^'CraVELLV5-VENETV5-MILESP*NXrr4 

a  A 


No.  739.  !Z%«  Annunciation. 

An  elegant  honse  and  interior  ooort ;  the  Virgin  is  seen  below, 
in  her  chamber,  kneeling  in  prater,  on  the  spectator's  right.    A 

golden  ray  from  a  ^lor^  above,  piercing  the  honse  wall,  has  stmck 
er  head,  over  which  is  hovering  a  dove,  the  symbol  of  the  Holy 
Spirit.  The  Angel  of  the  Annnnciation  is  kneeling  opposite 
the  Virpfin  in  the  open  court,  and  at  his  side  is,  also  kneeling, 
St.  Emidios,  the  patron  of  Ascoli,  with  a  model  of  the  ciiy  in  his 
hand.  The  picture  is  rich  in  accessories,  comprising  several 
small  figures,  apeacock,  and  other  birds,  fruit,  vases  of  flowers, 
tapestry,  &c.  The  architecture  is  rich,  many  of  the  ornamental 
portions  being  gilt. 

At  the  bottom  of  the  picture  are  written  in  la^  letters,  be- 
tween three  coats  of  arms,  the  words  Libebtas  Ecclesiastica  ; 
the  arms  are  those  of  the  then  bishop  of  Ascoli,  Frospero  Cafla- 
relli,  of  the  reipiing  Pope  Innocent  VIII,,  and  of  the  city  of 
Ascoli.  The  pamter  has  also  inserted  his  signature,  and  the  year 
of  the  painting :  Opus  Kaboli  Cbivelli  Veketi.  I486. 
In  tempera,  on  poplar,  6  ft  10^  in.  h.  by  4  ft.  10^  in.  w. 
It  was  originally  painted  for  tbe  convent  of  the  Santissima  Annnnsiata 
at  Ascoli,  where  it  was  still  preserved  in  1790.*  It  formed  more  recently 
one  of  the  Solly  Collection,  from  which  it  passed  in  1847  into  the  posses- 
sion of  Lord  Taunton  (then  Mr.  Labouchere),  by  whom  it  was  presented 
in  1864  to  the  National  Gallery. 

_*  Oraini,  DeicHsUme  deUd  PiUurfi,  d:en  Jkitta  In$ig%$  OiUd  di  A$eoU,  Sio. 
PemKia,1790. 
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So*  7BBm    The  Madorma  a/ad  Ohild  enOironed,  sur- 
rounded  by  Saints. 

An  ftltar-pieoe  in  three  stages*  and  thirteen  oompartmentSf 
painted  in  tempera,  on  wood. 

Lower  Stage  (five  pictures).  In  the  centre  is  the  Madonna,  with 
ajewelled  crown,  and  seated  on  a  marhle  throne,  with  the  infant 
Christ  sleeping  in  her  lap.  Inscribed  below  the  throne  Orus 
Kaboli  Obiyblli  Venbti  1476. 

4  ft  8^  in.  A.  by  2  ft.  1  in.  w.,  circular  top. 

On  the  Virgin's  right,  next  to  her,  is  ''  St.  Peter,"  in  pontifical 
robes,  with  the  triple  tiara  on  his  head,  his  costnme  being 
enriched  with  portions  in  relief,  and  stndded  with  imitation  pearls 
and  other  jewels :  in  his  lefb  hand  he  holds  his  pastoral  staff,  and 
in  his  right  a  book  and  the  two  keys. 

Beyond  St.  Peter  is  ''  St.  John  the  Baptist,  in  the  Wilderness,'' 
with  cross  and  scroll  bearing  the  motto  £Jcce  Agnus  Dei. 

On  the  left  of  the  Virgin  is  '*  St.  Catherine  of  Alexandria,"  her 
right  hand  resting  on  a  wheel,  in  her  left  she  holds  the  palm  of 
martyrdom. 

Beyond  St.  Catherine  is  "  St;  Domenick,"  seen  in  profile,  who 
holds  in  his  left  hand  a  book  and  a  lily. 

Whole-length  figures ;  each  of  the  four  panels  4  ft.  h.  by  1  ft.  4  in.  id., 
with  circular  tops. 

Second  Stage  (fonr  pictures).  Over  the  Baptist  is  "  St.  Francis 
with  the  Stigmata;"  over  St.  Peter,  **  St.  Andrew  the  Apostle,*' 
with  cross  and  book;  over  St.  Catherine,  "St.  Stephen,"  the 
protomartyr,  with  a  book,  and  stones  the  emblems  of  his 
martyrdom ;  and  over  St.  Domenick  is  *'  St.  Thomas  Aqninas," 
with  book  and  the  model  of  a  chnrch. 

Half-len^  figures,  small  life  size ;  each  pane*  1  ft.  11  in.  A.  by  1  ft. 
4  in.  to.,  with  circular  top. 

Third  Stojge,  or  Ouspidi  (fonr  pictures).  Over  the  canopy  of 
the  Virgin,  in  the  centre,  are  '*  The  Archangel  Michael,"  tramp- 
ling on  the  Dragon,  with  a  sword  in  his  right  hand  and  a  pair  of 
scales  in  the  lefb,  weighing  a  man  and  woman  who  are  of  light 
weight ;  and  St.  Lucy  with  the  pabn  of  martyrdom  in  her  right 
hand,  carrying  a  plate  containing  hor  eyes  in  her  left.  On  the 
right  of  this  centre  group  is  '*  St.  Jerome,"  in  his  cardinal  robes, 
and  carrying  the  m(3el  of  a  church ;  on  the  left  hand  "  St.  Peter 
Martyr,"  with  the  sword  of  his  martyrdom  on  his  head. 

Small  full-length  figures,  each  panel  2  ft.  11  in.  A.  by  10^  in.  w,,  with 
circular  top. 
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The  more  important  portioiia  of  thia  altar-piece  were  formerly 
in  the  old  ohnrch  of  San  Domenico,  at  Ascoli.  They  are  notioed 
by  a  fcrayeller  of  the  last  oentuiy,  who  records  their  date,  1476.* 
The  church  of  San  Domenico  was  rebuilt  in  1776,  and  Orsinif 
mentions  some  of  the  subjects  as  being  in  the  sacristy  in  1790. 
They  afterwards  came  into  the  possession  of  the  Gardinal  Zelada, 
at  Some,  who  seems  to  have  added  the  upper  pictures,  by  the 
same  master,  and  thus  formed  the  present  large  altar-piece.  It 
was  seen  while  in  the  collection  of  Gardinal  Zelada  at  Bome 
by  Seroux  D'Agincourt,  who  has  engraved  the  compartment  of 
the  Madonna  and  Ghild.t  It  waa  sul^eqnently  in  the  Einuccini 
GoUection,  in  ilorenoe ;  from  which  it  passed,  in  1852,  into  thaft  of 
Prince  Anatole  de  Denddoff,  and  waa  placed  in  the  private  chapel 
in  hia  villa  of  San  Donate,  near  Florence,  where  it  waa  put  into 
its  present  magnifioent  frame. 

Purchased  at  Paris,  in  1868,  from  Mr.  6.  H.  Phillips.  The  height  of 
the  whole  altar-piece  is  16  ft,  the  width  10  ft.  6  in.      • 


No.  807-  The  MadoTma  and  GhUd  enthroned. 

On  her  right  St.  Francis;  on  the  left  St.  Sebastian,  pierced 
with  arrows  and  tied  to  a  pillar ;  near  the  foot  of  St.  Frtmcis  is 
a  snail.  The  Donatrix,  a  small  figure  of  a  Dominican  nun,  is 
kneeling  at  the  foot  of  the  throne.  §  Signed  on  a  blue  label,  Ofus. 
Oaeoli.  Oeivelli.  Veneti.  Miles.  1491. 

In  tempera,  on  wood,  5  ft.  9  in.  A.  by  4  ft.  10  in.  w. 

Purchased  by  the  second  Marquis  of  Westminster  in  1841,  at  Borne. 
Presented  in  1870  by  Blizabeth  Mary,  widow  of  Bichard,  second  Marquis 
of  Westminster. 


No.  906.  The  Madonna  m  Ecstasy . 

The  Virgin,  covered  by  a  mantle  of  blue  and  gold,  is  standing 
in  a  marble  recess,  looking  up  to  the  Almighty  and  the  dove,  seen 
above;  two  angels  bear  a  scroll,  and  support  a  crown  over  her 
head;  in  the  scroll  is  written,  Ut  in,  mmte  Dei  ah  imtio  coneepia 
fui,  ita  et  facta  avm. 


*  SeeBiooi/'Hemorie  Storiohe  delle  Arti,  Ac,  della  Maroa  di  Anoona."  18S4. 
vol.  i.,  p.  211. 

t  "  Desorizione,  Ac,  della  Cittii  di  Ascoli,  1790/'  p.  46. 

X  D' Agincourt,  HUtoire  de  VArt  par  8es  MoMimens,  Ac,  pi.  138.   Paris,  182S. 

§  The  following  dedication  to  the  Virgin,  recording  the  considerable  cost  of  1^ 
picture,  is  on  a  plinth  below :— Alilb  Gohsolatioitis  Matbi.  Mahijb  :  Pbiqum. 

POBTBBOBQ'B  MlSBBATA  8U0S.    OaADBA.  JOUUTU  t  JBMM  YBOPBIO  MOM  KOMCO 
DICAYXT. 


ODTP.  Ill 

A  rioh pieoe  of  drapery  is  bting  behind  her;  and  on  her  right 
hand  is  placed  a  painted  mijolioa  jng  oontaming  camationg  and 
red  and  white  roees,  on  the  other  side  is  a  glass  vase  holding  a 
lUv.  Signed  and  dated,  Kaxou  Chsivslu  Yxiteii  Milixis  Piksit, 
1492. 

In  tempera,  on  wood,  C  ft.  3  in.  A.  by  3  ft.  w, 

IFormeriy  in  the  chapel  of  the  Malatesta  family,  in  the  church  of  San 
Francesco,  at  Bimini.  Fnrohased  at  the  sale  of  Mr.  Alexander  Barkers' 
piotnrea  in  1874. 

No.  907.  St  Oaiherine  and  Bt  Ma/ry  Magdalene. 

Small  entire  figures,  with  their  attributes,  standing  in  niches. 
In  tempera,  on  wood,  each  panel  1  ft.  2i  in.  h.  by  7^  in.  w. 
Fordiased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 


CVTP  (Aelbebt). 

Ablbsbt,  the  son  of  Jacob  Gerrit2s  Oxjtb  and  his  wife  Aertken 
(ran  Gooten,  of  Utrecht) ,  was.bom  at  Dort,  his  father's  native  town, 
in  October  1620.*  He  became  a  pnpil  of  his  father.  Particulars 
of  his  earlier  life  are  wanting,  but  it  is  probable  that  he  visited 
other  parts  of  Holland  before  beginning  to  practice  on  his  own 
account  at  Dort.  On  the  30th  of  July  1658  he  married  Cornelia 
(bom  Bosman),  widow  of  Johan  van  den  Oorput.  She  died  in 
1689.  Her  husband  survived  her  but  two  years,  and  was  buried 
at  Dort,  Nov.  7,  1691.  Gmrp  was  many-sided  in  his  art  and 
ever  taHng  nature  as  his  guide  and  model  escaped  all  reproach 
of  mannerism.  His  method  varied  during  a  tolerably  long 
career,  and  was  also  modified  according  to  the  subjects  which  he 
handled  and  their  size.  But  he  rarely  fails  to  impress  by  an 
originality  attained  without  pretension  or  effort.     An  eye  for 


•  The  statement  of  Houbraken,  that  Aelbert  was  bom  in  1606,  was,  until  recently, 
implicitly  accepted.  It  is  now  shown  on  documentaJT  evidence  to  be  Erroneous. 
In  like  manner  the  birth  of  Jacob  Gerritss  (t.0.,  Gerritszoon— son  of  Gerrit), 
▲elberf  8  father,  had  been  ante-dated  bj  19  years.  Jacob  was,  in  fact,  not  born 
until  December  15M,  nor  married  until  Morember  1618.  He  died  in  1661  or  1662. 
He  studied  under  Abraham  Bloemart  and  occupied  himself  chiefly  with  portraiture. 
A  third  painter  of  the  Guyp  family— Benjamin— (1612-1668),  supposed  to  have  been 
a  nephew  of  Jacob  Gerri^  also  resided  principally  at  Dort ;  in  his  art  he  affected 
the  iti^e  of  Bembrandt.  (See  the  valuable  communications  on  the  Ouyp  family  by 
G. H. Teth. in'*  Oud BoXUmdr  Vol.  IL,  1884^ pp. S88» 2H 260, 866^ leqq.) 
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composition  and  a  fine  sense  of  perspective  prompted  him  to  seize 
on  those  accidental  comhinations  which  are  always  at  hand  for 
him  who  can  see  them.  His  temperament  led  him  to  seek  calm 
and  snnny  scenes,  and  his  extraordinary  mastery  in  rendering 
light,  and  the  atmospheric  effects  of  hazy  morning,  of  glowing 
afternoon,  and  of  golden  evening  has  become  proverbial.  Dwelling 
on  the  banks  of  the  placid  Maas,  he  delighted  to  reproduce  the 
warm  skies  of  summer  or  autumn  reflected  in  an  expanse  of  water 
overspread  with  marine  craft.  He  was  equally  at  home  amongst 
the  near  foldera  and  meadows.  The  figures  of  men,  horses,  and 
cattle,  which  frequently  occupy  a  chief  place  in  his  pictures,  are 
well  and  vigorously  executed.  When  in  his  earlier  life  he 
painted  groups  of  *'  still  life,"  as  dead  game,  fruit,  and  the  like,  he 
shov^ed  a  skill,  a  refinement,  a  feeling  for  texture  and  colour,  and 
it  may  even  be  said,  a  sentiment,  which  place  him  above  any  of 
those  artists  who  devoted  themselves  exclusively  to  such  themes. 
But  Guyp  seems  to  have  met  with  but  limited  recognition  in  his 
day,  and  Holland  is  not  particularly  rich  in  his  works.  England, 
on  the  contrary,  contains  some  of  his  finest  productions,  and 
hardly  elsewhere  are  to  be  found  such  examples  of  his  art  as 
those,  for  instance,  in  the  collections  of  the  Queen,  Lord 
EUesmere,  Mr.  Holford,  the  Duke  of  Bedford,  Sir  Richard 
Wallace,  Lord  Northbrook,  and  the  National  Gallery.  Portraits 
by  Aelbert  Guyf,  of  which  there  are  not  many,  are  good  in 
character,  and  as  little  conventional  as  his  other  work. 


No.  53.  Landscape,  with  Cattle  and  Figures ;  Evening. 

A.  man  dressed  in  a  red  coat,  seated  on  a  gray  horse,  conversing 
with  a  female  standing  near  him,  and  pointing  to  the  opposite 
side  of  the  picture,  is  a  very  prominent  feature  in  this  compo- 
sition ;  some  cattle  and  sheep  add  to  the  beauty  of  the  group. 
The  figures  are  finely  relieved  by  foliage,  and  a  sloping  hfll 
behind,  which  is  made  to  retire  by  the  branches  of  a  wide-spread- 
ing tree  overhanging  this  part  of  the  picture.  On  the  opposite 
side  is  a  picturesque  sheet  of  water,  on  the  further  ba^  of  which 
three  horsemen  are  refreshing  their  steeds:  the  distance  is 
bounded  by  low  hills ;  two  dogs,  a  goat,  and  the  stump  of  a  tree 
occupy  the  fore-ground  on  this  side.  A  snnny  atmosphere 
pervades  the  whole  picture. 
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Engrayed  by  J.  C.  Bently,  for  Jones's  National  OaUery  ;  and  by  E. 
Groodall,  for  the  series  of  prints  published  by  the  Associated  Engravers, 
On  canyas,  4  ft.  4  in.  A.  by  6  ft  6  in.  to.     Signed  — 

Formerly  in  the  collection  of  Sir  Lawrence  Dondas,  and  snbsequently 
in  that  of  Mr.  Angerstein,  with  which  it  was  porchased  by  Parliament  in 

tOOA  ^ 


1824. 


No.  79  7-  A  Man* 8  Portrait 


Bust,  life  size ;  a  small  sknlUeap  on  his  head.  Siimed  JBlaUk 
56,1649.    A.Cw/pfecU. 

On  woody  octagon,  2  ft.  3  in.  h,  by  1  ft.  11^  in  w. 

Formerly  in  the  collection  of  Mr.  Bryan,  who  described  it  in  his  cata- 
logue, 1801,  as  a  portrait  of  Cuyp  himself.  It  then  passed  to  Mr.  Bulkeley 
Owen.    Purchased  from  Mr.  C.  Nieuwenhuys  in  1869. 

No.  822i.  Horseman  and  Cowsina  Meadow;  Evening. 

The  mounted  man  is  conversing  with  a  herdsman  and  a  boy. 
To  the  left  a  dog,  and  a  man  lying  asleep  on  the  ground.  Signed 
A.  CHyp. 

On  canyas,  2  ft.  8^  in.  h,  by  3  ft.  6^  in.  w. 

Formerly  in  the  possession  of  the  Messrs.  Woodbom.  Porchased  with 
the  Peel  collection  in  1871. 

a  00608.  H 
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No.  823.  River  Scene  with  Cattle. 

A  broad  river,  probably  the  Mense;  a  herdsman  with  cattle 
watering  on  the  bank;  to  the  left  a  boat  with  two  anglers; 
several  email  sailing  boats  in  mid  stream.    Signed  A,  Ctiyp. 

On  wood,  1  ft.  6  in.  A.  by  2  ft.  6  in.  w. 

Formerly  in  the  possession  of  Mr.  Joseph  Barchard.  Purchased  with 
the  Peel  collection  in  1871. 

No.  824.  Ruined  Castle  in  a  Lake. 

In  the  backgronnd  a  lofty  hill,  some  figures  on  the  opposite 
side  of  the  lake.  In  the  foreground  to  the  right  a  horseman 
conversing  with  a  shepherd. 

On  wood,  12^  in.  A.  by  1  ft.  9  in.  w. 
Formerly  in  the  De  Preuil  and  La  Perrier  collections. 
Imported  into  this  country  by  M.  La  Fontaine.    Purchased  with  the 
Peel  collection  in  1871.* 

No.  960.  The  Windmills. 

Landscape,  with  the  view  of  a  town,  in  the  middle  ground,  of 
which  three  windmills  are  conspicuous  objects.  A  milkmaid  on 
the  dyke  and  a  man  on  horseback  in  the  foreground ;  to  the  left  a 
river. 

On  canvas,  3  ft.  8^  in.  h,  by  6  ft.  4^  in.  to. 
Signed  in  fiiU.    The  Wynn  Ellis  Bequest.     1876. 

No.  961.  Cattle  and  Figures. 

Evening,  milking  time.  Four  cows  and  a  milkmaid  with  her 
cans  in  a  meadow.  The  City  of  Dort  in  the  background.  Known 
as  the  "  Large  Dort."    Four  figures.     Signed  A.  Ouyp. 

On  canvas,  5  ft.  2  in.  h.  by  6  ft.  6  in.  w. 

Formerly  in  the  possession  of  Lord  Bristol.  Purchased  at  the  Coventry 
sale. 

The  Wynn  Ellis  Bequest.    1876. 

No.  962.  Cattle  and  Figures. 

Evening.    Five  cows  and  herdsman  in  a  meadow,  Dort  in  the 
distance.    Known  as  the  "  Small  Dort."    Signed  A.  Cutf« 
On  oak,  2  ft.  2^  in.  h,  by  3  ft.  3^  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

*  Smith's  Catalogue  Jiai9onn4, 1ft. 
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DAVID  (Ghesbaebt). 

Was  the  son  of  Jan,  son  of  David  of  Oudewater  in  Holland, 
where  he  waa  bom  about  the  middle  of  the  fifteenth  century. 
Towards  1484  he  settled  at  Bruges  and  was  enrolled  at  once  as 
master  painter  in  the  Corporation  of  Saddlers  and  Painters,  of 
which  guild  he  gradually  rose  to  be  Dean  in  1501.  In  1496  he 
married  Cornelia,  daughter  of  Jacob  Cnoop,  Dean  of  the  Guild  of 
Goldsmiths :  in  1508  became  member  of  the  Brotherhood  of  N.  D. 
de  TArbre  Sec,  and  died  in  1523.  He  was  buried  in  N.  D.  de 
Bruges,  beneath  the  tower,  his  gravestone  being  adorned  with  his 
own  and  his  wife's  armorial  bearings. 

In  his  art  David  followed  the  styles  initiated  by  Dirk  Bouts 
and  Hans  Memlinc.  He  takes  a  high  rank  in  the  Flemish  School. 
His  earlier  works  are  remarkable  :  their  landscape  backgrounds 
were  probably  executed  by  Joachim  Patinir.  David  was  also 
distinguished  as  an  illuminator,  and  was  a  member  of  the  Guild 
of  SS.  John  and  Luke  at  Bruges.  When  he  visited  Antwerp  in 
1515  he  was  made  a  member  of  the  Guild  of  S.  Luke  in  that  city. 

The  following  are  his  best  authenticated  works.  Two  early 
paintings  (1488-98)  now  in  the  Academy  at  Bruges,  ordered  by 
the  magistracy,  representing  the  terrible  punishment  inflicted  by 
Cambyses  on  the  corrupt  judge  Sisamnes  and  the  installation  of 
the  delinquent's  son  in  his  place.*  A  triptych  of  the  BwpiMm 
of  Ohrist,  ike  Madowna,  <md  the  donor  with  his  fam/iVy,  1508.  A 
triptych  for  the  chapel  of  the  Holy  Blood  in  St.  Basirs  at  Bruges. 
An  altarpiece  presented  by  the  painter  in  1509,  to  the  convent  of 
the  Carmelites  of  Sion  at  Bruges ;  now  at  Kouen.  In  this  picture 
the  Tirgin  with  the  Infant  sits  enthroned  surrounded  by  angels 
and  seated  female  saints.  To  these  may  be  added  the  panel  now 
in  our  own  Gallery  (1045),  one  of  David's  very  finest  works,  and 
its  companion,  which  is  not  traceable.  Many  other  works  which, 
like  those  above  mentioned,  have  been  attributed  to  Memlinc  and 
other  painters,  are  now  recognised  as  probably  by  the  hand  of 

DAVED.t 


*  See  Herodotus*  Terps*  xkv. 

t  For  all  that  is  known  of  Gheenert  D&vid  the  world  of  Art  is  indebted  to  the 
fMearohes  of  Mr.  W*  H.  James  Weale,  the  valuable  results  of  which  will  be  found 
in  "  Le  Beffroi  "jMx«sim»  and  in  Vols.  20  and  21  of  the  Oazftte  det  Beaux  Arts. 
8«e  also  Mef  srs*  Ciow«  and  Oavalcaselle*  **  Early  Flemish  Painters,"  eh.  xii. 

H  2 
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No.  1045.  A  Gamonand  his  Fair  on  Saints.  {Formerly 
the  right  wing  of  the  reredos  of  the  altar  of  St  John 
the  Baptist  and  St.  Mary  Magdxilene  in  the  CoUe- 
giate  Church  of  St  Donatian  at  Bruges) 
This  and  the  lefb  wing,  which  has  disappeared,  were  commenced 
in  1501  at  the  cost  of  Bernardino  de  Salviatis,  canon  of  that  chnrch, 
the  illegitimate  son  of  a  rich  Florentine  merchant  who  traded  or 
resided  in  Flanders.  In  the  foreground  of  a  hilly  and  richly 
wooded  landscape  the  donor  kneels  in  adoration,  turned  towards 
the  right.  He  is  attired  in  a  black  cassock  furred  with  sable,  over 
which  is  his  surplice  of  plaited  lawn.  Across  his  left  arm  hangs 
his  canon's  almuce  of  grey  squirrel's  fur.  Immediately  behind 
him  stands  his  patron  St.  Bernardino  of  Siena,  in  the  habit  of  the 
Friars  Minor,  extending  his  right  hand  in  sign  of  protection,  and 
holding  in  his  left  a  large  book  knobbed  and  clasped  with  gold, 
having  on  its  cover  the  Holy  Name  of  Jesus  in  gold  on  a 
ground  of  blue  enamel.  To  the  left,  in  the  rear  of  the  donor, 
but  a  little  nearer  the  spectator,  stands  St.  Martin,  wearing 
the  alb  and  a  cope  of  red  velvet  fringed  with  black,  the 
broad  border  of  which  is  wrought  in  gold  and  embroidered 
in  colours  with  figures  of  St.  Anthony  (?),  St.  Donatian,  St. 
Martin,  St.  Bemardine,  St.  John  the  Baptist,  and  St.  Mary 
Magdalene.  The  embroidery  on  the  hood  represents  the  Adora- 
tion of  the  Maei.  Upon  the  morse  is  a  group  in  relief  of 
St.  Martin  dividing  his  cloak  with  the  beggar.  The  bishop's 
mitre,  of  red  velvet,  and  its  fillets,  are  richly  jewelled.  His  gloves 
are  white.  With  his  right  hand  he  makes  the  sign  of  benediction, 
and  holds  with  his  left  his  golden  pastoral  staff  of  fine  design, 
having  within  its  floriated  crook  a  group  of  the  Virgin  and  Child 
with  an  adoring  angel.  In  advance  of  the  canon,  to  the  right,  and 
bending  towards  him  in  exhortation,  fe  St.  Donatian,  in  proces- 
sional vestments,  bearing  an  archiepiscopal  cross  of  wrought  gold^ 
silver,  and  enamel,  together  with  his  attribute,  a  wheel  set  round 
with  five  tapers.  His  cope  is  of  gold  and  black  brocade  lined  with 
blue.  On  its  superb  morse  are  seen  a  group  of  the  Virgin  and 
Child,  with  two  Angels  who  sound  musical  instruments,  the 
whole  under  a  canopy  of  .tabernacle  work.  His  mitre  is  black, 
laden  with  pearls  and  precious  stones ;  his  gloves  pale  rose  colour. 
On  the  exlieme  left  in  the  middle  distance  on  a  road  issuing 
from  the  wood,  a  beggar  limps  with  the  aid  of  a  crutch  towards 
the  group,  imploring  alms.  The  picture  is  in  perfect  preserva- 
tion, except  that  the  head  of  St.  Bemardine  has  been  abraded 
and  that  of  St.  Donatian  very  slightly  damaged. 
On  panel,  S  ft.  4^  in.  A.  by  d|  in.  to. 

It  is  unknown  when  this  picture  was  taken  from  its  original  place.    But 
in  1792  it  was  acquired  by  I^.  Thomas  Barrett,  of  Lee  Frioiy,  Kent.    A| 
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tlie  sale  of  lii«  collection  in  May  1859  it  iras  purchaied  hj  Mr.  William 
Benoni  White,  of  Brownlow  Street,  and  by  the  terms  of  his  will  became  in 
July  1878  national  property. 

DELEN  (DiROK  tan), 

An  able  architectfnral  painter  of  the  17th  centnry,  was  bom 
at  Heneden  about  the  year  1607,  and  was  a  pupil  of  Frans 
Hals.  He  depicted  on  a  limited  scale  with  consummate  skill 
and  delicacy  exteriors  and  interiors  of  splendid  palaces  and 
Tillas  in  the  style  of  the  late  renaissance,  with  costly  marbles 
of  various  kinds  gleaming  in  the  walls,  columns  and  floors. 
Terraces,  flights  of  steps,  trim  gardens  and  alleys  with  fountains 
in  full  play,  invite  the  footsteps  of  the  wanderer  through  the 
brilliant  sunshine  and  the  cool  shade.  These  imaginary  abodes 
in  Yan  Delen's  pictures  are  peopled  with  cavaliers  and  ladies 
by  the  pencils  of  Anton  Palamedes,  Van  Herp,  Fieter  Godde, 
Wouwerman  and  Teniers.  Yan  Delsn  settled  at  Amemuyden 
in  Zeeland,  of  which  town  he  became  Burgomaster.  He  worked 
also  at  Haarlem,  Delft  and  Antwerp.  Dates  on  his  pictures 
range  between  1627  and  1670.  He  died  at  Arnemuyden  in  or 
about  1673. 

No.  1010.  Eostermve  Palatial  BuUdinga  i/n  variegated 
Tnarblea  of  renaissa/nce  architecture,  adorned  with 
statues. 
In  the  foreground  is  a  marble  fountain,  with  various  statues, 

surmounted  by  a  gilt  bronze  group  of  Hercules  and  the  Hydra. 

On  the  left,  me  palace  in  the  foreground  is  in  shadow,  the 

distance  is  in  full  sunlight.    The  figures  are  perhaps  by  Anton 

Palamedes  (1601^1673). 

On  oak,  18  in.  A.  by  24  in.  tr. 
The  Wynn  Ellis  Bequest.    1876. 

DZET&ICH  (JoHAim  Wilhelm  Ernst) 

Was  bom  at  Weimar  Oct.  30,  1712,  where  his  father,  Johann 
Georg  Dietrich,  was  court-painter.  After  acquiring  the  rudiments 
of  his  art  from  his  father,  he  was  sent  to  Dresden  to  pursue  his 
studies  under  the  celebrated  landscape-painter  Alexander  Thiele. 
DiBXBiCH  was  of  such  precocious  talent,  that  he  was  appointed, 
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when  only  in  his  eighteenth  year,  conrt-painter  to  AngnfitoB  IL 
King  of  Poland  and  Elector  of  Saxony.  In  1741  he  received  a 
similar  appointment  &om  Angastns  III.,  who,  in  1743,  sent  him 
to  Rome,  in  order  that  he  might  become  acquainted  with  the 
great  productions  of  Italian  art.  In  1746  he  was  appointed 
keeper  of  the  celebrated  Dresden  gallery  of  pictures ;  he  was 
likewise  one  of  the  professors  of  the  Academy  of  the  Arts  at 
Dresden,  and  director:  of  the  school  of  painting  attached  to  the 
porcelain  manufactory  of  Meissen.  He  died  at  Dresden,  April 
24, 1774.  DiETBicH  painted  almost  all  subjects,  and  was  remark- 
able for  the  facility  and  fidelity  with  which  he  imitated  any 
style  or  any  manner.  His  pictures  are  very  numerous,  and  there 
are  likewise  many  etchings  by  his  hand.''' 


No.  205>  The  Itmercmt  Mvsidoms. 

An  old  man  playing  the  fiddle,  and  a  boy  accompanying  him 
on  the  bagpipes,  are  standing  under  a  doorway,  and  entertaining  a 
small  rustic  audience ;  some  rich  foliage  in  the  background. 

Etched  by  Dietrich  himself ;  admirably  engraved  by  J.  G.  Wille  in 
1764 ;  also  by  J.  F.  Bause  and  others.  On  wood,  1  ft.  5^  in.  h.  by  1  ft. 
1  in.  w.    Sipped  and  dated — 

Bequeathed  to  the  National  Gallery  in  1846  by  Mr.  Richard  Simmona 


DOLCI  (Cablo), 

Bom  at  Florence,  May  25, 1616,  is  chiefly  distinguished  for  the 
high  finish  of  his  works,  the  subjects  treated  being  usually  of  a 
devout  and  sacred  character.  He  was  a  pupil  of  Jacopo  Vignali. 
Although  Cablo  Dolci  lived  at  a  time  when  the  true  greatness 
of  Italian  art  had  departed,  he  nevertheless  possessed  powers 
which,  in  connexion  with  him,  it  is  now  too  common  to  leave 
without  just  recognition.    No  doubt  very  many  of  his  works 

*  Meusel,  JliisceUaneen  artiatisehsn  Iiihalts,  Erfurt,  1779;  Heineken,  2ieue 
Nachriohten  von  Kunstlem  und  KuTutsaehen,  Dresden,  1786 ;  and  his  JHetionnaiv 
des  ArtUUs  dont  nous  amona  des  Sstampes,  vol.  iv.  Dietrich  is  said  to  have 
written  bis  name  Dietrioii  after  bii  Tisit  to  Italy  in  1788. 
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are  chargeable  with  sentimentality,  affectation  and  oy^-Bweet* 
ness.  But  in  the  best  may  be  found  real  feeling,  grace,  and 
in  all  delicacy  and  refinement.  His  drawing  is  beyond 
reproach ;  and  the  extremities  of  his  figures,  the  hands  especi- 
ally, are  beautifully  shaped,  and  perfect  in  their  action.  He 
had  the  fault  of  over-modelling  the  forms,  and  thereby  losing 
breadth  of  surface :  but  it  seems  not  improbable  that  in  many 
cases  the  thin  scumblings,  which  he  may  have  passed  over  his 
full  and  half  shadows,  have  in  process  of  time  been  absorbedi 
or  obliterated  by  careless  cleaning.  His  figure  of  Foesy  in  the 
Corsini  Palace,  Eome;  his  St  GedUa  at  Dresden;  fais  large 
composition  of  8L  Andrew  m  pra/yer,  before  hie  Ma/iiyrdom^ 
in  the  Fitti  Palace ;  a  moderately  sized  Adoration  of  the  Magi, 
sold  at  the  Blenheim  Palace  sale,  and  a  fine  variation  of  the 
same,  lately  on  sale  at  Florence,  are  sufficient  to  entitle  their 
author  to  a  place  in  art  more  than  respectable.  His  daughter 
Agnes  imitated  and  copied  her  father's  work.  CabiiO  died  at 
Florence,  Jan.  17,  1686. 

^^o.  934.  ^irgjaux>nd  Child. 

The  Virgin  presenting  fiowers  from  a  basket  to  the  Divine 
Infant,  who  is  standing  nearly  naked,  with  her  hand  round  him 
.    holding  a  loose  veil  to  his  body. 

On  canvas,  2  ft.  6^  in.  A.  by  2  ft.  ^  in.  w. 
The  Wynn  Ellis  Bequest    1876. 

DOXENZCHZnrO.      {See  ZAXFIEBZ.) 


DOXENZCO  VElTEZZAirO. 

Of  this  painter  extremely  little  is  known.  Although  he  called 
himself  a  Venetian,  it  is  uncertain  whether  he  was  such  by  birth 
or  by  descent  only.*  He  was  residing  at  Perugia  in  1438,  where  he 
decorated  the  vestibule  of  the  OasaBaglioni  with  five-and-twenty 

*  In  an  entrj  in  the  books  of  the  hospital  of  S.  Maria  Nuova  he  is  styled 
ir.J>ofiMmoAo  di  Bartolomeio  da  Vinegia.  (Crowe  and  GaTaloaselle,  jBtwory* 
eUvIL,  p.  S16.,  note  2) .   The  two  works  of  his  which  remain  are  signed  **  Dominicus 
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figures  of  illnstrionB  men.  He  next  appears  in  Florence,  whither 
he  had  probably  been  invited  by  Cosimo  de*  Medici,  "  il  Vec- 
chio,"*  and  between  1439  and  1446  was  painting  in  the  chapel 
of  Sant*  Egidio  in  S.  Maria  Nuova.  The  works  which  he  there 
executed  no  longer  exist,  a  misfortune  the  more  to  be  regretted 
seeing  that  they  may  haye  shown  traces  of  the  assistance  of  his 
distinguished  pupil  Pioro  della  Francesca,  as  well  as  evidence  of 
the  use  of  an  oil  medium  in  Italy  at  that  period.  Yasari  says, 
that  before  Doicenico's  advent  in  Florence,  both  master  and 
scholar  had  painted  together  at  Loreto.  But,  if  they  really 
worked  conjointly  there  (and  nothing  now  remains  to  prove  the 
fact),  it  is  more  likely  to  have  been  after  than  before  the 
completion  of  their  labours  in  S.  Maria  Nuova.  Two  only  of 
DoMENico's  productions  are  known  to  be  extant.  One  of  these  is 
an  altar-piece,  formerly  in  S.  Lucia  de*  Bardi,  but  now  in  the 
TJfl^i.  It  contains  the  Enth/roiied  Madomia  cmd  Child,  with  four 
attmdomt  savats.  It  is  extremely  light  and,  in  its  present  state, 
crude,  in  tone.f  The  drawing  and  workmanship  are  good  and 
careful,  but  the  style  exhibits  some  remarkable  inequalities; 
for  while  the  form  of  S.  John  the  Baptist  is  thick-set  and  com- 
mon, the  figure  of  St.  Lucy,  on  the  opposite  side,  is  one  of  much 
elegance,  with  a  head  in  profile  that  recalls  the  types  of  Fra 
Angelico,  The  other  existing  work  by  Dombnico  is  the  Enihvimed 
Madorma  in  this  gallery,  described  below  (No.  1215).  Here  the 
figure  of  the  Virgin  has  considerable  majesty  of  mien.  The  head, 
though  seen  in  nearly  a  front  view,  is  distinctly  of  the  type  of 
that  of  St.  Lucy  in  the  Bardi  altar-piece.  Both  those  works 
afford  ample  proof  that  Domenico's  education  was  Florentine. 
His  alleged  association  with  Andrea  dal  Castagno  in  the  work 
in  S.  Maria  Nnova,  is  invalidated  by  the  absence  of  any  evidence 
that  his  labours  there  were  prolonged  beyond  1445 ;  while  those 
of  Andrea  were  not  begun  before  1451.  More  direct  testimony 
disproves  the  tale  of  his  murder  by  Andrea4  Dombnico  died  at 
Florence  in  May  1461,  and  was  buried  on  the  15th  of  that  month 
in  S.  Pier  Grattolino, 

•  Gaye  {Carteggio  degli  Artisti,  I.  186-8)  gives  a  letter  written  by  Domenico 
from  Peruffia  in  April  1438,  in  which  he  entreats  Piero  di  Cosimo  de'  Medici 
to  procure  Aim  from  Cosimo  a  commission  for  a  certain  altar-piece. 

t  Whether  this  altar-piece  is  in  pure  tempera  or  not  is  a  question  upon  which 
opinions  differ. 

X  Seo  tho  memoir  of  Andrea  dal  Castaffno  in  thii  catalogue. 
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Ko.  766*  Bead  of  a  Saint, 

A  monk,  in  black,  with  shayen  crown  and  face.    Blue  back- 
gronnd. 

Portion  of  a  freBCO,  17  in.  A.  by  13  in.  to. 


No.  767.  Head  of  a  Saint. 

A  monk  with  a  long  gray  beard  in  b}ack ;  looking  down  upon 
a  closed  book.    Bine  background. 
Portion  of  a  fresco,  16  in.  A.  by  13  in.  to. 

These  heads  are  from  the  niche  or  tabernacle  which  contained 
the  subject  described  below  under  No.  1215. 

Purchased  from  the  collection  of  the  late  Sir  Charles  L.  Eastlake,  P.B.A., 
in  1867. 


No.  1215.  The  Madonna  and  Child,  enthroned. 

The  Virgin,  a  life-sized  figure,  clad  in  a  diapered  red  robe  and 
a  blue  mantle,  is  seated  in  a  throne  richly  inlaid  with  marbles 
and  mosaic,  supporting  on  her  knees  the  Infant  Christ  who, 
standing  erect,  makes  the  sign  of  benediction.  Above,  surrounded 
by  a  radiating  glory,  appear  the  head  and  out-stretched  arms  of 
a  figure  representing  the  Almighty,  from  whom  the  Holy  Spirit 
descends  in  the  form  of  a  flying  dove. 

Signed  on  the  step  of  the  throne— Domcvs  D.  YsNEcns,  P. 

The  two  letters  1.  are  joined  by  a  bar,  giTing  them  the 
appearance  of  an  H. 

Fresco,  transferred  to  canvas.    7  ft.  11  in.  A.  by  8  ft.  ll^  in.  to. 

This  fresco,  said  by  Yasari  to  have  called  forth  the  admiration 
of  Domenico's  brother  artists,  was  painted  in  a  niche  or  taber- 
nacle at  the  Canto  de'  Camesecchi,  Florence.  In  1851  it  was 
detached  from  the  wall  by  Bizzoli,  a  Bolognese  expert,  and  ill 
restored  by  Antonio  Marini.  It  became  the  property  of  Prince 
Pio,  and  was  subsequently  acquired  by  Alexander,  Earl  of 
Crawford  and  Balcarres  (then  Lord  Lindsay,  author  of  Sketches 
of  the  History  of  Christian  Art),  It  was  presented  to  the  National 
Gallery  by  his  son,  James  Ludovio,  Earl  of  Crawford  and 
Balcarres,  in  1886. 

Since  the  acquisition  of  this  fresco  by  the  National  Gallery 
the  restorations  made  by  Marini  have  been  in  great  part 
remoyed. 
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D0880  D088I  (Giovanni), 
Whose  family  Dame  was  Ltttebo,*  although  in  middle  age  he 
adopted  the  appellation  given  aboye,  was  bom  abont  1479,  and 
became  a  scholar  of  the  Ferrarese  Lorenzo  Oosta  at  Bologna. 
His  education  in  art,  the  main  characteristics  of  his  style,  and 
his  long  residence  at  Ferrara,  where  he  was  attached  to  the  court, 
and  where  he  chiefly  worked,  entitle  him  to  a  place  in  the 
Ferrarese  school,  of  which  indeed  he  was  the  ablest  representa- 
tiye  of  hia  time.  His  friendship  with  Ariostof  served  without 
doubt  to  develope  the  highly  romantic  element  that  pervades  his 
art,  and  shows  itself  with  unchecked  force  in  subjects  which,  not 
being  of  a  deyotional  character,  left  free  play  to  his  fancy. 
Such  a  work  is  the  Ovrce  in  the  Borghese  Gallery  at  Bome,  in 
which  the  gorgeously-clad  sorceress,  seated  in  a  grove  within  her 
magic  circle,  and  surrounded  by  weird  symbols  of  her  iK>wer, 
performs  her  incantations.  In  works  for  the  church,  which 
were  assuredly  less  to  his  taste,  Dossi  still  had  ample  scope  for 
his  love  of  splendour  and  rich  colour.  This  is  especially  ex- 
emplified in  his  ambitious  altar-piece,  an  Enthroned  Vvrgm,  wUh 
SaintSy  painted  for  the  church  of  Sant'  Andrea  at  Ferrara,  but 
now  in  the  town  gallery  there ;  a  work  of  imposing  size,  and 
magnificient  by  its  force  of  colour  and  effect.  But  though  so 
impressive  at  first  sight,  this  picture  hardly  bears  the  test  of 
calm  criticism,  which  discovers  in  it  want  of  repose,  scenic 
display,  grave  faults  of  drawing,  and,  above  all,  a  general  poor- 
ness in  the  heads  of  the  personages  represented.):  The  masterly 
landscape  distance  may  possibly  be  due  to  the  pencil  of  Battista 
Dossi,  who  was  a  proficient  in  landscape  painting,  and  is  said  to 

*  His  father  was  a  certain  Nicool6.  The  name  of  Dosso  is  supposed  to  derive 
fh>m  the  village  bo  called  near  Pieve  di  Cento.  Dossi,  late  in  life,  signed  his 
pictures  with  a  sort  of  rebus  as  a  monogram,  consisting  of  the  letter  D  combined 
with  a  bone  [osso]. 

t  Ariosto  has  celebrated  the  brothers  Dossi  in  somewhat  exaggerated  termi^ 
bracketting  their  names  with  those  of  the  very  greatest  masters  of  his  own  and  the 
preceding  generation— 

£  quel  che  faro  a'  nostri  dl  e  son  era, 
Leonardo,  Ancbrea  Mantegna  e  Gian  Belllno, 
Due  Dossi,  e  quel  che  a  par  scolpe  e  colora, 
Michel  pia  che  mortal  Angel  divino, 
Bastian,  Raflfael,  Titian  che  onora 
Non  men  Cador,  che  quel  Venezia  e  TJrbino 
( Orlando  Furioaot  zxxiii.,  2.) 
1  This  work  has,  however,  suffered  irremediable  tram  the  grossest  maltreatment. 
When  fresh,  the  pomp  of  its  composition  and  the  lustre  of  its  colour  must  have  liad 
an  oTerwhelming  effect.   It  is  now  in  some  parts  bared  almost  to  the  priming,  in 
others  coarsely  patched. 
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have  frequently  assisted  his  elder  brother.  Other  works  are  in 
the  same  collection.  A  striking  altar-piece  in  the  Dresden 
Grallery  is  the  Fowr  Fathers  of  the  Chureh,  with  a  vision  above  of 
the  Eternal  in  the  act  of  blessing  the  Virgin.  Here  also  the 
colouring  is  powerful  ;  but  the  want  of  symmetry  in  the 
composition  is  disturbing,  and  the^  half-averted  posture  of  the 
Virgin,  though  not  in  itself  ungraceful,  is  inappropriate  and 
trivial.  Some  good  examples  of  Dossi's  art  are  to  be  found  in 
the  Duomo,  in  S.  Fietro,  and  in  the  gallery  at  Modena.  In  the 
Milan  Gallery  is  a  iS^.  £f6&<M^ian,  long  ascribed  to  Giorgione.  In 
Borne  there  are  works  by  him  in  the  Doria  Palace,  and  some 
in  the  Borghese,  besides  the  Circe  already  mentioned.*  Dossx 
painted  excellent  portraits.  His  colouring  is  much  admired,  and 
justly,  for  its  force,  brilliancy,  and  novel  harmonies;  but  it 
would  be. a  mistake  to  class  it  with  that  of  the  great  Venetian 
masters  who  had  a  profounder  knowledge  and  a  purer  ideal  of 
colour.  Dossi's  death  took  place  in  1542.  His  brother  Battista 
survived  him  by  six  years* 


No.  64s0.    The  Adoration  of  the  Magi. 

The  scene  is  a  hilly  landscape,  with  trees  in  the  background, 
the  star  of  the  Epiphany  above. 
On  wood,  arched  top,  17  in.  h,  by  12}  in.  to. 
Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

No.  1234s.    A  Muse  vnstnictvng  a  CovH  Poet  {?)• 

This  subject  was  probably  part  of  the  decoration  of  a  vaulted 
ceiling.  Two  figures,  bust  length,  on  a  background  of  sky. 
The  Muse  (P),  crowned  with  a  garland  of  jasmine,  and  wearing  a 
cream-coloured  striped  body,  with  a  green  gold-bordered  manfie, 
seems  to  point  towa^s  the  right,  while  she  turns  her  head  with 
an  air  of  passionate  exhortation  towards  a  man  beside  her.  He, 
resting  his  right  hand  on  her  shoulder,  gazes  steadily  in  the 
direction  indicated.  His  gown  and  cap  are  black ;  his  beard  is 
shaven,  save  just  before  the  ear,  where  a  sprig  of  jasmine  is  lied. 
This  head  is  evidently  a  portrait. 

On  wood,  1  ft.  9  in.  A.  by  2  ft.  5j  in  to. 

Purchased  from  Mr.  C.  Fairfax  Murray,  in  London,  out  of  the  interest 
of  the  «*  Clarke  Bequest,"  in  1887. 

*  The  penetiation  of  "  LermolieR  "  (Oiotanni  Morelli)  has  restored  to  Dossi  many 
irorks  wmShjMSBed  under  other  attributions.  See  LUtzow's  Zeitschrift,  etc., 
ToL  X. ;  and  JMtf  Werke  ItalutUteker  MtiMttr^  etc,  mssini. 
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DOV  TGerabd), 
One  of  the  most  celebrated  of  the  Dutch  ^ewre-painters,  waB 
bom  at  Leyden,  April  7,  1613  *  His  parents  were  married  in 
Noyember  1609,  and  he  had  an  elder  brother,  named  Jan.  His 
father  was  a  glass  painter,  and  G-ebabd  was  at  first  taught  by 
him,  by  Bartholomens  Dolendo,  and  by  Pieter  Oonwenhorn,  but 
afterwards  entered  the  school  of  Eembrandt  at  Amsterdam,  and 
remained  with  that  painter  three  years.  He  attained  wonderful 
mastery  in  delicate  execution ;  his  works  are  remarkable  at  once 
for  high  finish  and  for  lightness  of  handling.  He  was  buried  at 
Leyden  !February  9,  167$ ;  not,  however,  before  he  had  reaped 
ample  fruits  from  his  great  reputation.  An  amateur  of  the  name 
of  Spiering  paid  the  painter  a  thousand  florins  annually  for  the 
privilege  of  having  the  first  choice  of  his  pictures,  which  have 
steadily  increased  in  value  up  to  the  present  time.  He  was  twice 
absent  for  some  years  from  Leyden,  between  1651  and  1658,  and 
between  1668  and  1673.  Gbeabd  Dou  stands  at  the  head  of  the 
Leyden  school.  Schalcken,  Frans  van  Mieris  the  elder,  and 
Metsu,  were  pupils  of  his.f 

No.  192«  The  Painter's  own  Portrait 

He  holds  a  pipe  in  his  hand.    Signed  Ot.  DOV,  that  is  DOU. 
On  wood ;  an  oval,  7^  in.  h.  by  5f  in.  w.    Signed — 


Gov. 


/■ 


Formerly  in  the  Collection  of  M.  Faignon  Dijonval,  at  Paris.  Fur* 
chased  for  the  National  Gallery,  at  the  sale  of  Mr.  J.  Harman's  Collec- 
tion, in  1844. 

No.  825.  The  Poulterer's  Shop. 

Through  the  arched  window  of  the  shop  a  young  woman  hold- 
ing a  bright  tin  pail  which  contains  a  skinned  rabbit  is  cheapening 

*  As  this  date  appears  to  be  certain,  the  inscription  on  the  "  Femme  Hydropique" 
in  the  Louvre  should  be  read  **  1668  GJ>OV.OVT  66  JAER,"  instead  of  1663  and  66, 
as  printed  in  the  French  catalogue. 

f  Houbraken,  Groote  Sohoubwg.dbe,;  Immeraeel,  i«wi#  «»  Werken  d«r  Hoi- 
landtehe  Kunstwhilders,  d:e. ;  Gh.  Kramm,  Be  Zevetu  en  Werken  der  BoUandeche 
en  riaameche  KuneteeMldere  dfo,,  Amsterdam,  1868. 
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A  hare  with  the  shopwoman ;  two  other  figures  are  seen  in  the 
backgroimd.  On  the  window  sill  are  a  dead  peahen,  a  fowl,  and  a 
duck ;  above,  on  the  left,  is  hanging  a  birdcage ;  otitside  the  shop 
is  a  cock  in  a  basket  feeding.  The  lower  front  of  the  shop  is 
elaborately  decorated  with  a  bas-relief  representing  some  chiloren 
sporting  with  a  goat.     Signed  Gr.  Dou. 

On  wood,  1  ft.  11  in.  h.  by  1  ft.  6  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

In  1754,  in  the  possession  of  the  Marqais  de  Voyer.  Subsequently  in 
the  Choiseul,  De  Contl,  and  Cbabot  collections,  &c.  Afterwards,  till 
1823,  at  FonthiU  Abbey.  Sold  by  Mr.  John  Smith  to  the  late  Sir  Bobert 
Peel,  with  whose  collection  it  was  purchased  in  1871. 

No.  968.  The  Painter's  Wife :  bust 

She  is  in  a  green  dress  trimmed  with  white  fnr,  a  white  chemi< 
Botte,  and  a  pearl  necklace  and  earrings.    Signed  G-.  Dou. 

On  oak,  oval,  5^  in.  h,  by  4\  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 
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Whilst  the  genius  of  Giotto  was  revolntionizing  the  arts  of 
design  in  Tuscany,  and  more  or  less  throughout  Italy,  Duccio 
was  infusing  new  life  into  the  Sienese  school  without  entirely 
abandoning  Byzantine  traditions.  Duccio  was  bom  at  Siena 
about  1260,  and  lived,  at  least,  until  1339.  The  earliest 
authentic  record  of  his  activity  is  a  contract  made  in  1285  to 
paint  a  Madonna  for  a  chapel  in  S.  Maria  Novella  at  Florence. 
This  work,  if  ever  executed,  has  disappeared.  The  greatest 
effort  in  his  career  was  the  famous  Maeetcb  for  the  cathedral 
at  Siena.  It  consisted  of  many  parts  forming  one  great 
altar-piece,  14  ft.  long  by  7  ft.  in  height,  exclusive  of  the 
pinnacles,  and  painted  on  both  sides.  On  the  front  was  the 
Madonna  enthroned,  holding  on  her  left  knee  the  infant  Saviour, 
who  was  fully  clad,  after  the  Byzantine  manner.  Twenty  angels 
surrounded  the  throne.  Figures  of  the  Apostles,  and  of  four 
kneeling  bishops,  tutelaries  of  Siena,  completed  this  side  of  the 
altar-piece.  On  the  reverse,  which  faced  the  chancel,  various 
scenes  of  the  life  and  passion  of  Christ  were  depicted  in  26  small 
compositions,  of  which  two,  the  Entry  into  Jerusalem  and  the 
GmcifiizioDy  escoeeded  the  rest  in  size.    There  was,    further, 


126  DUOaiO  DI  BUONINSEGNA. 

a  predella,  containing  many  subjects  from  the  lives  of  Christ  and 
the  Virgin.  This  important  work  was  commissioned  in  October 
1308,  and  was  not  wholly  finished  till  about  three  years  later; 
although  on  June  9,  1310,  what  we  must  suppose  to  have  been 
the  front  panel  only,  was  carried  to  the  Duomo  with  solemn 
pomp,  in  which  the  Archbishop,  the  G-reat  Magistracy,  and  in 
fact,  the  whole  population  civil  and  religious,  took  part,  with 
lighted  tapers,  amidst  the  clangour  of  trumpets,  drums,  imd  the 
church  bells.* 

Of  other  works  of  Duccio,  said  to  have  been  in  Siena,  Florence, 
Pisa,  and  Fistoia,  none  now  remain,  save  two  in  the  Accademia 
delle  Belle  Arti  of  Siena.  As  scholars  of  Duccio  have  been 
reckoned  Segna  di  Buenaventura,  Simone  di  Martino,  the  two 
Lorenzetti,  and  possiblyi  Ugolino  da  Siena.f 


No.  566.  The  Madonna  and  Child,  with  Angels ;  a/ad 
David  with  six  Prophets  above.    St.  Domiado  and 
St.  Catherine  of  Al^ndria  on  the  doors. 
A  Triptych. 

In  tempera,  on  wood,  2  ft.  A.  by  2  ft.  7  in.  w. 

Formerly  in  a  gallery  at  Fisa.    Forchased   at  Florence  from   the 
Lombardi-Baldi  Collection  in  1857. 


No.  1139.  The  Annunciation. 

Under  an  arcaded  porch  or  cloister,  the  Virgin,  standing  on  the 
right  hand  and  bearmg  a  book  of  devotions,  turns  towards  the 
Angel,  who,  with  a  gesture  of  salutation,  approaches  from  the 
left  hand.    G-old  background. 

In  tempera,  on  wood,  1  ft.  3|  in.  /^.  by  1  ft.  4  in.  w, 

*  This  altar-piece  cost  8,000  florins  of  gold,  out  of  which  Duccio'a  pay  was  but 
16  soldi  per  working  day.  But  the  materials  were  furnished  him.  In  1006  it  was 
removed  from  the  high  altar  (which  was  at  the  same  time  thrown  ftirther  back  in 
the  church)  to  make  way  for  the  present  bronze  tabernacle,  the  work  of  II  Vec- 
chietta,  and  became  so  completely  lost  to  sight  and  memory  that  Vasari,  about 
60  years  later,  was  unable  to  discover  it.  It  was,  however,  brought  to  light  again 
in  the  17th  century,  when  the  fh>nt  and  back  panels  were  sundered  and  otherwise 
deranged,  and  finally  set  up  on  side  altars  in  either  transept,  whexe  they  are  ill 
seen.  Eighteen  of  the  subjects  of  the  predella  and  pinnacles,  long  preserved  in  the 
sacristy,  are  now  in  the  Opera  del  Duomo  (Office  of  Works)  close  by.  The  altar- 
piece,  as  it  now  exists,  was  engraved  in  a  series  of  outlines  by  J3.  Bartocoini, 
published  by  Bmil  Braun,  Bome,  1847. 

t  For  fuller  accounts  of  Duccio  and  bis  works,  see  Milanesi,  Opere  di  O,  Tatari. 
Plorenoe,  1878-86,  Vol.  I.,  and  Crowe  and  Cavalcasellei  History  of  Painting  in 
Italy  y  VoL  IL 
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No.  114s0«  Christ  heoLvag  the  BUnd. 

In  the  centre  of  the  picture,  our  Lord,  followed  by  His 
Disciples,  extends  His  right  hand  towards  a  blind  man,  who 
stands  before  Him,  while  another  seems  to  return  thanks  to 
heaven  for  a  previous  miracle.   In  the  background  are  buildings. 

In  tempera,  on  wood,  1  ft.  4^.  in.  A.  by  1  ft.  5f  in  to. 

Purchased,  together  with  the  preceding  subject,  from  Mr.  C.  Fairfax 
Murray  at  Florence,  out  of  the  interest  of  the  <<  Clarke  Bequest,''  in  1883. 

DVGKST  (Gaspard)  called  GA8FABD  FOUSSIIT. 

Gaspabd  Dughet,  bom  at  Borne  of  French  parents  in  1613,  and 
by  his  sister's  marriage  brother-in-law  to  Nicolas  Foussin,  had 
the  eminent  good  fortune  to  come  under  the  artistic  tutelage  of 
that  illustrious  painter,  who  was  Gasfabd's  senior  by  19  years. 
Through  this  double  bond  of  relationship  the  name  of  Foossin 
came  to  be  shared  by  the  pupil ;  though  in  France  he  is 
familiarly  known  as  '*Le  Guaspre"  simply.  Nicolas  Foussin 
took  a  deep  interest  in  the  education  of  the  young  man,  whose 
abilities  he  fully  recognized,  and,  seeing  that  Gaspabd  leaned 
towards  landscape-painting,  encouraged  him  to  cultivate  that 
branch  of  art>  without  neglecting  the  study  of  the  human  and 
other  living  forms.  Before  Dughet  had  completed  his  20th 
year  he  was  already  established  as  an  independent  painter,  and 
from  that  time  his  works  were  eagerly  sought  by  lovers  of  art 
near  and  far.  Bome  remained  his  place  of  residence ;  but  he 
made  excursions  in  the  Fapal  States,  as  well  as  in  Tuscany, 
Lombardy,  and  the  kingdom  of  Naples.  He  rented  houses 
at  Frascati  and  at  Tivoli,  and  found  in  the  grand  scenery 
around  both  the  subjects  of  his  finest  compositions.  The  nobility 
of  style  cultivated  and  inculcated  by  his  great  brother-in-law  was 
maintained  by  Gaspabd  ;  losing  perhaps  on  the  epic  to  gain  on 
the  idyllic  side.  Something  he  may  have  owed  to  Claude ;  but 
throughout  he  remained  himself,  saw  with  his  own  eyes,  and  was 
at  home  with  nature  equally  in  her  placid  and  her  wilder  moods. 
He  painted  in  fresco,  tempera  and  oil.  In  the  first-named 
method  are  the  wall-paintings  in  the  church  of  S.  Martino  ai 
Monti,  at  Bome,  where  the  stories  of  Elijah  and  Elisha  afforded 
Gaspabd  an  excuse  for  exercising  his  powers  in  landscape.  These 
grand  compositions  are  now  sadly  decayed.  Next  to  them  may 
be  mentioned  the  frescoes  in  a  ground«floor  room  of  the  Falazzo 
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Colonna.  In  tempera  on  canvas  are  the  12  great  compositions 
in  the  same  palace.  Still  richer  is  the  Palazzo  Doria,  which 
contains  not  only  an  immense  numbers  of  works  in  tempera  bnt 
also  a  series  of  25  huge  canvases  in  oil.*  Easel  ^ctures  in  oil 
of  various  sizes  are  found  in  several  of  the  great  European 
galleries,  and  as  many  are  in  private  collections.  Qasfabd 
painted  with  uncommon  ease  and  rapidity,  but  none  of  his 
works  show  a  trace  of  carelessness.  Many  of  his  oil  pictures 
have  darkened  in  tone,  in  consequence,  no  doubt,  of  the  use  of 
the  dark  red  ground,  which  was  much  employed  by  Italian 
painters  in  the  17th  century.  Numbers  of  his  works  have  been 
engraved.  He  produced  several  etchings  himself.  Gabpasb 
DuGHST  died  at  Bome,  May  25, 1675. 

No.  31*  A  Landscape  with  Figv/res  representing 
Abraham  and  Isaac  going  to  the  Sacrifice. 

In  the  elevated  fore-ground  is  a  broad  rocky  and  woody  glen, 
overhung  by  large  forest-trees  on  each  side ;  an  extensive  country, 
bounded  by  the  sea,  appears  in  the  distance,  with  mountains  on 
the  extreme  left.  Abraham  and  Isaac  are  seen  on  the  right 
ascending  the  mount  to  the  sacrifice;  Isaac  bears  the  wood,  his 
father  foUows  with  a  lighted  torch.  In  the  middle-distance  below, 
the  two  servants  of  Abraham  axe  awaiting  his  return. 

Engraved  by  Giuseppe  Cud  ego ;  by  P.  Parboni  j  by  J.  Pye  ;  and  by 
W.  Radclyffe,  for  Jones's  National  Gallery.  On  canvas,  5  ft.  3  in.  k.  by 
6  ft.  6  in.  to. 

This  picture,  by  some  considered  the  painter's  masterpiece,  remained  in 
the  Colonna  Palace,  at  Rome,  to  the  period  of  the  French  Revolution^ 
when  it  was  brought  to  this  country  by  Mr.  Day.  It  was  subsequently  in 
the  Lansdowne  Collection,  from  which  it  passed  to  that  of  Mr.  AngeiRtein, 
and  was  purchased  with  the  rest  of  the  Angerstdn  pictures  in  1824. 

No.  36.  -^  Lamd  Storm. 

Mountain  scenery;  shepherds  seeking  refuge  for  their  flocks. 
A  winding  road  at  the  outskirts  of  a  forest  occupies  the  fore- 
ground ;  an  oak  in  the  middle  of  this  part  of  the  picture  has  just 
been  snapped  asunder  by  the  storm,  and  lies  prostrate  on  the 
ground.  The  effect  of  the  strong  wind  is  forcibly  expressed 
throughout  the  whole  scene.  In  the  middle- distance  a  lone 
buildmg  very  beautifully  lighted  from  the  bright  streaks  of  sky 

*  These,  by  reason  of  their  grand  severity  of  style,  have  been  ascribed  to  Nicolas 
Poussin.  On  the  other  hand  some  external  evidence  seems  to  confirm  the 
traditional  belief  that  they  are  really  from  the  pencil  of  Qaspard.  See  Wolti 
and  Woermann,  Qe$^ichU  der  Malerei,  Bd.  IIL,  p.  382,  note  2* 
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in  the  horiizon,  is  effectively  relieved  b;^  the  more  distaat  mormtain 
behind  it.  The  partisJ  light  of  the  (Ustance  contrasts  powerfully 
with  tibe  dark  driven  clouds  above,  and  with  the  general  gloom 
which  pervades  the  picture  elsewhere. 

Engraved  on  a  large  scale  by  Vivarcs ;  and  small  by  S.  Lacy,  for  Jones's 
National  Gallery.    On  canvas,  4  ft.  11  in.  h,  by  6  ft.  to. 

Purchased  at  Borne  by  Mr.  Irvine  for  Mr.  Buchanan  in  1803.  Subse- 
qaently  in  the  Delm6  and  Lansdowne  collections,  afterwards  in  that  of 
ytr,  Angerstein,  with  which  it  was  purchased  for  the  nation  in  1824. 

No.  68.  A  Woody  Landscape ;  Evening, 

A  view  near  Albano.  In  the  fore-ground  a  shepherd  boy  is 
leading  home  his  flock :  on  the  right  is  a  thick  forest  of  oaks ;  on 
the  left  a  steep  bank,  under  the  shade  of  which  two  figures  are 
reposing. 

Engraved  by  J.  .B.  Allen  for  Jones's  National  Gallery.  On  canvas, 
1  ft.  7  in.  h.  by  2  ft.  2  in.  w. 

Formerly  in  the  Corsini  Palace  at  Rome  :  subsequently  in  Mr.  Ottley's 
collection,  sold  in  1801.  Bequeathed  in  1831  by  the  Kev.  W.  Holwell- 
Carr. 

No.  95.  Landscape,  with  Dido  and  JSneas  taking  shelter 
from  the  Storm.    Virgil,  jEneis,  iv.  119. 

A  pitchy  cloud  shall  cover  all  the  plain. 

With  hail  and  thunder  and  tempestuous  rain ; 

The  fearful  train  shall  take  their  speedy  fli|i;ht 

Dispersed  and  all  involved  in  gloomy  night ; 

One  cave  a  grateful  shelter  shall  afford 

To  the  fair  princess  and  the  Trojan  lord.— Dryden. 

This  is  the  moment  represented  in  the  picture : — -^neas  and 
Dido  are  just  visible  at  the  entrance  of  the  cave,  above  which  are 
two  hoverinc  Cupids;  a  third,  at  a  little  distance  before  it,  is 
holding  the  bridle  of  the  "  lofty  courser  "  of  the  queen.  In  the 
clouds  IS  the  goddess  Juno,  accompanied  by  Yenus  and  Hymen, 
promoters  of  the  storm. 

Engraved  by  J.  C.  Varrall,  for  Jones's  National  Gallery.  On  canvas, 
4ft.  10m.  A.  by  7  ft.  4in.  w. 

Formerly  in  the  Falcomen  Palace  at  Rome.  Bequeathed  to  the  National 
GaUery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  98-  View  of  La  Ricda,  or  Ariccia. 

A  small  town,  situated  on  a  rock,  fourteen  miles  south-east  of 
Rome.  Horace  spent  the  first  ni^ht  at  this  place  on  his  journey 
from  Rome  to  Brundusium :  it  still  preserves  its  ancient  name, 
Aricia.  The  view  is  from  the  south:  the  little  town  and  its 
picturesque  rock  occupy  a  large  portion  of  the  picture.  Three 
a  6oeo8.  I 
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figures  and  a  dog  are  seen  on  the  winding  road  in  the  foregrotmd, 
and  in  the  distance  is  a  view  of  the  Eomam  Oampaena,  bonnded 
by  the  Apennines.  A  solitary  tree  in  the  foregronnd  to  l^e  right 
gives  expanse  to  the  scene. 

Engraved  by  A.  Smith,  for  Jones's  NaiUmal  Gallery,  On  canyas, 
1ft.  7in.  A.  by  2ft.  2m.  w. 

Companion  to  No.  68. 

Formerly  in  the  Corsini  FaUbce  at  Rome:  subsequently  in  the  Ottley 
collection.  Beqaeatixed  to  the  National  Qallery,  in  1831,  by  the  Ber. 
W.  Holwell-Carr. 

No.  161>  An  Italia/a  Lcmdacape. 

Monntain  scenery,  with  the  view  of  a  town  on  the  slope  of  a 
hill,  and  a  caficade  in  the  middle-gronnd ;  snow  is  visible  on  the 
distant  monntains.  Some  figures  and  a  conple  of  dogs  are  seen 
in  the  fore-ground,  to  the  left  of  which  is  a  rooky  beoik  covered 
with  trees. 

On  canvas^  2  ft.  8  in.  h,  by  5  ft.  5  in.  to. 

Formerly  in  the  Colonna  Palace  at  Borne.  Bequeathed  by  Lord 
Famborongh,  in  1838. 

No.  1159s  The  GcMmg  of  AhraJuim. 

A  landscape,  with  figures  on  &  small  scale.  On  the  left  a  group 
of  lofty  trees,  the  branches  and  foliage  of  which  are  violently 
agitated  by  the  wind.  Below  them,  a  winged  Angel,  standing 
by  the  side  of  a  road  which  winds  towards  the  foreground, 
accosts  Abraham,  pointing  upwards  as  he  does  so  to  a  figure 
representing  the  Almighty  seated  in  the  clouds  above. 

In  the  middle  distance  is  a  river  which,  falling  in  a  cascade, 
fiows  towards  the  right.  Beyond  is  a  large  plain,  bounded  by 
wooded  hills,  on  which  various  buildings  are  seen.  Sky  stormy, 
with  a  gleam  of  sunshine  on  the  horizon.  Mountains  in  the 
distance. 

On  canvas,  6  ft.  7J  in.  A.  by  5  ft.  w. 

Purchased  at  the  sale  of  the  Leigh  Court  Collection  in  London,  1884. 
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No.  1137.  Portrait  of  a  Boy. 

Life  size,  half-length ;  the  face  nearly  in  profile.  Dressed  in 
a  black  doublet  buttoned  on  the  chest,  and  a  black  cap  orna- 
mented with  a  squirrel's  tail.  His  long  dark  hair,  falls  to  his 
shoulders.  The  hands  are  concealed  in  a  fur  mufi*.  Light  brown 
background,  on  which  are  inscribed  the  words  ^TAT.  SUJB  11» 
1650,  and  the  painter's  monogram,  composed  of  the  letters 
I,  V,  and  0. 
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On  panel,  2  ft  7  in.  A.  by  2  ft.  tcr. 

The  monogram  might  indicate  Isaae  van  Ostade,  to  -whom  this  pictore 
was  ascribed  by  its  former  possessor.  But  if  the  third  cipher  of  the  date 
be,  as  it  appears  to  be,  a  5,  that  attribution  could  not  be  maintained. 

Purchased  in  London,  from  Miss  M.  A.  Thomas,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1888. 

No.  1243.  Portrait  of  a  Young  Man. 

A  yonng  man,  facing  to  the  right,  bnt  looking  at  the  spectator, 
dressed  in  a  black  doublet  and  mantle,  and  wearing  a  broad- 
leaved,  steeple-crowned  hat:  behind  him  a  reddish  curtain 
between  which  and  a  pillar  on  the  extreme  right  is  seen  the 
distant  sea,  with  a  ship,  and  a  fortress  on  a  hill.  On  the  low 
window-sill  is  the  inscription  t— Pop,  and  a  monogram  composed 
of  the  letters  I'H-F  (or  Fe),  with  W  below,  and  the  date  1662. 

On  wood,  oval,  1  ft.  7  in.  h.  by  1  ft.  1}  in.  w. 

Purchased  from  Mr.  M.  Boberts  in  London,  in  1888. 


DTCS  (Sib  Anthony  van). 

Antony  van  Dyck  was  bom  at  Antwerp,  March  22, 1599.  His 
father,  Frans  van  Dyck,  was  a  merchant  in  that  city,  and  Antony 
was  the  seventh  of  a  family  of  twelve ;  his  mother,  Maria  Cupers, 
died  when  he  was  only  eight  years  old,  in  1607.  He  became  the 
pupil  of  Hendrik  van  Bsden  so  early  as  1609 ;  bnt  Yan  Dyck's 
great  instructor  was  Enbens,  with  whom  he  lived  about  four  years. 
He  was  still  acting  as  Eubens's  assistant  in  1620,  although  he  had 
been  admitted  a  master  of  the  Antwerp  Corporation  of  Painters 
early  in  the  year  1618,  before  his  twentieth  birthday.  Having 
attained  sufficient  proficiency  as  a  painter,  he,  by  the  advice  of 
Rubens,  visited  Italy  in  1623  ;  he  spent  about  five  years  in  that 
country,  dividing  his  time  between  Genoa,  Venice,  and  Eome ; 
he  paid  also  a  short  visit  to  Palermo.  Shortly  after  his  return 
to  Antwerp,  in  1628,  he  painted  a  picture  of  8t  Augusimi  for 
the  church  of  the  Augustinians  of  that  city  which  established  his 
celebrity  as  one  of  the  first  masters  of  his  age ;  this  was  followed 
by  a  still  more  celebrated  work,  the  Grudjimon,  for  the  church 
of  St.  Michael  at  Ghent;  and  he  soon  acquired  an  unrivalled 
reputation  as  a  portrait-painter.  .Abdtit  the  year  1630-31,  Yan 
Dyck  appears  to  have  visited  England,  but  not  meeting  with 
the  reception  which  he  had  anticipated,  he  returned  after,  a 
short  time  to  his  own  country :  he  had  abeady  visited  England 
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before,  in  1621,  previous  to  his  journey  to  Italy.  In  1632, 
however,  Charles  I.,  who  had  seen  a  portrait  of  Nicolas  Laniere 
his  chapel-master  by  Yan  Dyck,  sent  an  express  invitation  to 
the  painter  to  come  to  England,  and,  on  this  occasion,  he  was 
most  conrteonsly  received.  He  was  lodged  by  the  king  at 
Blackfriars,  was  knighted  in  the  following  year,  and  was  granted 
a  pension  of  200Z.  per  annum  for  life  with  the  title  of  painter 
to  his  Majesty.  Van  Dyck  settled  for  the  remainder  of  his  life 
in  England  where  his  very  successful  career  as  a  portrait-painter 
enabled  him  to  live  in  great  style.  He  had  a  country  house  at 
Eltham  in  Kent,  where  he  spent  a  portion  of  the  sumimer ;  he 
kept  great  state  when  in  town;  **he  always  went  magnificently 
dressed,  had  a  numerous  and  gallant  equipage,  and  kept  so  good 
a  table  in  his  apartment,  that  few  princes  were  more  visited  or 
better  served.*'*  Van  Dyck  died  in  London,  December  9, 1641, 
in  the  forty-third  year  of  his  age :  and  was  buried  in  the  old 
church  of  St.  Paul,  near  the  tomb  of  John  of  Qa.unt.  He  left 
a  daughter,  his  only  child,  by  his  wife  Mary  Buthven,  grand- 
daughter of  the  unfortunate  Lord  Euthven,  Earl  of  Qowrie. 
Notwithstanding  his  expensive  style  of  living,  Van  Dyck  left 
property  to  the  value  of  about  20,000Z.  sterling. 

Some  of  Van  Dyck's  earlier  productions  are  scarcely  to  be 
distinguished  from  those  of  Eubens.  There  are  cases,  Indeed, 
in  which  dogmatism  as  to  authorship  would  be  hazardous. 
Differentiation  is  first  visible  in  a  greater  precision,  a  slenderer, 
it  might  be  said  a  more  wiry,  touch,  and  a  cooler  colouring,  on 
the  part  of  the  pupil.  When  Van  Dyck  travelled  and  painted  in 
Italy  he  was  influenced  by  the  works  of  Titian,  which,  combined 
with  the  southern  complexion  of  his  sitters,  led  him  to  adopt  a 
richer,  deeper,  and  more  glowing  colour.  This  he  retained  for 
a  time  after  his  return  to  the  north,  and  in  some  degree  during 
the  earlier  part  of  his  residence  in  England.  G-radually  he  lost 
it,  and  with  it  something  of  his  sense  of  harmony.  At  the 
last  he  became  less  careful.  A  routine  practice,  the  pressure 
of  engagements,  luxurious  living,  decaying  health,  and  the 
indispensable  employment  of  assistants  conspired  to  lessen  the 
intrinsic  value  of  his  work.  The  sacred  and  other  free  compo- 
sitions painted  by  Van  Dyck  belong  to  the  period  of  his  greatest 

*  Graham,  :E88ay  towards  an  English  School,  at  the  end  of  the  Translation  ofDe 
Piles.    London,  1706. 
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executive  power.  In  fireshneBB,  force,  and  vigour  of  handling 
they  are  nnsorpasBed.  But  they  interest  less  than  do  his  noble 
portraits.  In  these  he  stands  a  master  among  masters;  and, 
happily,  many  still  remain,  for  the  most  part  well  preserved, 
witnesses  of  the  renown  that  attends  the  name  of  Yah  Dtok. 
He  produced  several  etchings,  masterly  works  in  their  kind.* 


No.  4s9.    Portrait  of  an  Artist  {?). 

Half-length,  standing,  leaning  with  his  left  arm  on  a  table ;  his 
right  hand  by  his  side,  but  brought  to  the  front,  with  open  palm, 
as  if  to  emphasize  the  discourse  he  is  addressing  to  a  person  on  his 
left,  who  leans  forward  listening  respectfully.  This  person,  and 
a  negro,  whoBO  head  is  seen  between,  point  to  a  marble  statuette 
which  they  appear  to  support  on  the  table.  Columns  behind, 
and  to  the  left  an  open  distance. 

Engraved  by  J.  H.  Robinson,  for  the  Asaociated  Engravers ;  and  by 
W.  Holl,  for  Jones's  NaHoncU  Gallery.    On  canvas,  3  ft.  9  in.  each  way. 

The  principal  personage  in  this  group  has  been  supposed  to  represent 
Kubens.  But  although  the  upper  part  of  the  head  bears  a  certain 
resemblance  to  Bubens,  the  mouth  and  all  the  lower  portion  show  none. 
The  beard,  too,  is  sc&nty  and  clairsemee ;  whereas  Bubens,  at  the  earliest 
period  of  Van  Dyck's  career  to  which  this  picture  could  belong,  was  about 
42  years  of  age,  and,  as  is  evident  from  his  own  portraits  by  himself,  had 
a  thick  moustache  and  beard. 

This  picture  was  formerly  in  the  possession  of  Sir  Joshua  Reynolds,  by 
whom  it  was  much  prized.  It  passed  subsequently  into  the  Angerstein 
collection,  with  which  it  was  purchased  in  1824. 

No.  50.  The    Emperor  Theodoaius  refused  admisaion 
into  the  Chv/rch  by  St  Ambrose, 

The  Emperor  Theodosius,  after  the  massacre  of  Thessalonica  in 
the  year  390,  was  placed  under  the  ban  of  the  Church,  and  on  his 
attempting  afterwards  to  enter  the  Cathedral  of  Milan  was 
repulsed  at  the  door  by  the  Archbishop  Ambrose.t  Comix>sition 
of  four  principal  figures,  and  seven  others. 

Engraved  by  B.  W.  Sievier;  by  J.  H.  Bobinson,  for  the  Associated 
Engravers ;  and  by  S.  Freeman,  for  Jones's  National  Gallery.  On 
canvas,  4  it.  10  in.  A.  by  3  ft.  9  in.  w, 

*  See  the  Catalogue  in  Carpenter's  Memoir  cf  Sir  Ant?umv  Van  Dyek,  London^ 
18441.  dbe.    For  a  list  of  his  pictures  see  Smith's  Catalogue  BatsonnUt  dbc, 
t  Gibbon,  DeoHne  and  Fall,  c.  xxvii. 
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Bedneed  copy,  with  some  alteratioiiB,'^  of  the  great  pieture  by  Babens, 
in  the  Imperial  Grallery  at  Vienna,  of  which  there  is  a  large  print  by 
J.  M.  Schmutzer.  Van  Dyck's  copy  was  formerly  in  the  poBsession  of 
the  Earls  of  Scarborough,  from  which  it  passed  into  that  of  Mr.  Anger- 
stein,  and  was  purchased  by  Parliament  for  the  nation,  with  the  rest  of 
that  gentleman's  pictures,  in  1824. 

No.  52.  Portrait  of  Comdivs  vander  Oeest. 

It  haa  been  generally  BU^poeed  to  represent  Caspar  G^vaerts, 
or  Gevartins,  the  intimate  fnend  of  Enbens ;  but  from  a  published 
portrait  after  Van  Dyck,  engrayed  by  P.  Pontius,  it  is  evident  that 
the  picture  represents  Cornelius  vander  Gfeest.f    Bust. 

Engraved  by  Sievier;  by  T.  Woolnoth ;  by  G.  T.  Doo,  B.A.,  for  the 
Asaociated  Engravers ;  and  by  J.  Bogers,  for  Jones's  National  Gallery, 
On  wood,t  2  ft.  7  in.  h.  by  2  ft.  2  in.  to. 

Formerly  in  the  Angerstein  collection.  Purchased  by  Parliament  for 
the  nation  in  1824. 


No.  156.  A  Study  of  Horses. 

In  the  upper  part  of  the  picture  is  the  sketch  of  a  zephyr's 
head.  The  painter  intended  to  represent  in  this  study  the  norses 
of  Achilles,  2[anthus  and  Balius,  the  offspring  of  Zepnyr.  Egui 
AchiUis,  and  some  other  words  now  illegible,  are  written  on  a 
scroll  in  the  lower  comer  of  the  picture  to  the  left. 

On  wood,  3  ft.  6  in.  A.  by  2  ft.  11  in.  w, 

Formerly  in  the  Delme  collection ;  afterwards  in  that  of  Sir  Joshua 
Beynolds.  Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Pam- 
borough. 

No»  680«  The  Mi/mcvious  Draught  of  Fishes. 
Composition  of  eleyen  small  figures,  with  two  boats. 


*  Bubens,  for  instance,  has  given  a  fkill  beard  to  his  finely-conceived  head  of 
Theodosins.  But  van  Dyck,  havinc  no  doubt  consulted  medals  of  that  emperor, 
corrected  the  picturesque  error,  with  nu>re  truth  to  fact  than  advantage  to  pictorial 
efEect. 

t  Oaspar  Gevartlus  was  bom  in  1593 ;  and  if  the  picture  represented  this  person, 
it  could  not  have  been  painted  by  Van  Dyck,  as'the  age  of  the  original  when  this 
portrait  was  taken  must  have  been  about  sixty.  The  Canon  John  Gevartitis  died 
in  1623,  when  Van  Dyck  was  quite  a  young  man,  and  in  Itidy.  See  Waagen,  JTwjm^- 
ioerkeund  KuneOer  in  England,  Gomefius  vander  Geest  was  an  amateur  of  the 
arts  and  an  intimate  friend  of  Bubens. 

i-  The  head,  which  is  painted  upon  some  other  material  and  fixed  upon  or  in  the 
wood,  18  supposed  by  some  critics  to  have  been  painted  by  Bubens,  and  the  dx^ 
only  by  Van  l^ok.   See  Fassavant,  Kunttreitet  dbe.  and  Waagen*  I. 
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*'  Cast  the  net  (m  the  tight  side  of  the  tikdp,  «nd  ye  shall  find.   They  cftst  there- 
fore, and  now  they  were  not  able  to  draw  it  for  the  multitude  of  fishe8."--JbA»  xzi.  6. 
"And  iesQA  said  unto  Simon,  Fear  npt  ttom  henceforth  thou  shalt  oateh  men." 

On  paper,  1  ft  9}  in.  h.  by  2  ft.  9^  in.  w»  Engraved  the  same  size  by 
S.Bolswert. 

F^ted  by  Van  Dyek  firom  the  large  picture  by  Bubens  at  Mechlin,  for 
the  engrayer  Bolswert  to  work  from;  Bought  from  the  Cay.  Bafi^ele 
Carelli  at  Naples  in  1861. 

No.  877.  His  ovm  Portrait 

Bust,  showing  the  right  hand. 

On  eanyas,  I  ft.  \0\  in.  h,  by  1  ft.  7  in.  v. 

Farofaased  with  the  coUeotion  of  Sir  Robert  Feel  in  1871. 

No.  1172.  An  Equestrian  Portrait  of  Charles  L^J^ing 
of  Oreat  Britain  and  Irdand. 

The  £jng,  barerheaded,  bat  otherwifle  in  armour  with  buff 
boots,  is  seen  nearly  in  profile^  mounted  on  a  dun-coloured 
Spanish  horse  (jineta),  advancing  to  the  left.  He  holds  the 
bridle  in  his  left  hand,  while  his  right  rests  on  a  marshal's  baton. 
Closely  following  the  horse  is  Sir  Thomas  Morton,  the  King's 
equerry  (whose  figure  is  only  partlj^  seen)  bearing  a  plumed 
hebnet.  In  the  background,  to  the  right,  is  a  large  tree,  on  the 
trunk  of  which  is  hung  a  tablet  inscribed  with  the  words — 
CAEOLVS  .  I  •  BEX  MAGNiBS  BBITANIiBJ.  To  the  left  is 
a  distant  landscape. 

On  canvas,  12  ft  A.  by  9  ft  6  in.  to. 

Purchased  for  the'Kational  Gallery  from  the^Dnke  of  Marlborough  by 
a  special  Parliamentary  vote  in  1885. 

This  picture  is,  beyond  reasonable  doubt,  the.  equestrian  portrait  of 
Charles  which  was  sold  for  150/.  amongst  the  effects  of  the  Drown  after 
bis  death.*  It  was  afterwards  seen  and  purchased  at  Munich  by  the 
great  Duke  of  Marlborough.  One  repetition  of  it  on  a  small  scale  is  in 
the  Boyal  collection  at  Buekingham  Palace,  another  is  in  the  possession 
of  the  ]B)arl  of  Clarendon ;  each  maintained  to  be  Van  Dyck's  completed 
study  for  this  picture.    A  fine  water-colour  sketch  by  Van  Dyck  ror  the 

*  On  the  «ame  occasion  Yon  Dyck's  great  portrait  df  Oharles,  now  at  Windsor, 
in  which  the  King  on  a  grey  horse  advances  towardi  us  through  an  archway,  sold 
for  2001..  and  the  fine  group  of  the  King,  Queen  and  children,  also  at  Windsor,  for 
1602.;  while  the  noble  Entombment  of  Our  Lord,  by  Titian,  now  one  of  the 
most  precious  pictures  hi  tl^e  Iiouyre,  was  bought  by  the  dmler  Jabach  for  120Z. 
These  figures,  noweyer,  represented  at  that  period  a  value  many  times  great^ 
HbtaoL  they  do  now.  The  memorable  sale  above  referred  to  dispersed  over  the 
Continent  the  principal  gems  of  the  magnificent  collection  formed  oy  the  King, 
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tre«f  in  the  background  is  in  the  British  Mnseum,  where  is  also  a  small 
study  of  the  horse  on  grey  paper,  in  bistre  pen  and  wash  heightened 
with  white.  The  picture  itself  was  exhibited  at  the  British  Institution 
in  1815,  and  had  been  previous  to  that  time  in  Marlborough  House, 
St.  James's.  It  was  afterwards  removed  to  Blenheim  Palace.  It  was 
slightly  etched  by  Briggs,  and  also  by  Sir  James  Stuart  of  Allanbank, 
from  a  study  by  Uie  late  Mr.  W.  H.  Carpenter.* 


EL8HEZMEB  (Adam) 

Was  the  son  of  Anthony  Elsheimer,  a  tailor,  who  had  settled 
and  married  at  Frankfort-on-Malne.  Adam  was  baptized  there 
on  the  18th  of  March  1578.  At  an  early  age  he  was  placed  with 
the  painter  Fhilipp  Uffenbach,  and  in  his  nineteen<^  year  was 
an  independent  artist  with  a  pupil  of  his  own«  Like  many  of 
the  yonng  Grerman  and  Flemish  painters  of  that  period,  he  felt 
himself  drawn  towards  the  south,  and  in  1600  was  already  in 
Rome,  whither  he  had  probably  made  his  way  by  Venice.  In 
Rome  he  married,  and  spent  there  and  in  its  neighbourhood  the 
rest  of  his  short  life,  which  ended  in  1620-21.  Elsheiker  painted 
almost  exclusively  on  copper,  his  pictures  being  extremely  limited 
in  scale.  He  inherited  with  his  northern  blood  an  intense  love 
of  nature  and  her  varied  aspects.  Upon  this  he  engrafted  a 
careful  study  of  the  human  form,  and  in  Italy  he  profited  by  the 
example  of  the  great  masters  of  preceding  generations.  Thus, 
aided  by  a  certain  homely  imagination,  he  formed  a  style  of  his 
own,  combining  landscape  and  figure  in  such  a  manner  that 
each  was  the  necessary  complement  of  the  other,  and  that 
subject  and  situation  were  in  perfect  harmony.  The  lonely, 
and  at  that  time,  wooded,  depressions  of  the  Roman  Campagna, 
and  the  hills  of  Albano  and  Tivoli,  were  his  favourite  haunts, 
and  in  their  scenery  his  imagination  plaped  events  in  biblical  or 
mythological  st«ry.  He  loved  especially  to  paint  the  strange  efiects 
produced  by  diverse  sources  of  illumination.  The  novelty  of  his 
aims,  the  beauty  of  his  execution  and  the  geniality  of  his  dis- 
position gained  him  admirers  and  friends  ;  but  his  fastidiousness 


*  This,  and  several  of  the  other  particulai*8  giyen  aboye,  are  taken  (h>in  the 
CatcUogue  RiUonni  of  the  Pictures  at  BlenJieim  Pal(Ke  by  Mr.  George  Soharf, 
the  learned  director  and  secretary  of  the  National  Portrait  Gkdlery.  London* 
Dorrell  and  Bon,  186S. 
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over  his  work  preyented  him  ilrom  rising  aboTe  need.  His 
etchings  are  well  known,  and  the  rogue  they  obtained  led  to 
many  forgeries.  Drawings  by  him  are  in  several  collections. 
The  Stadel  Institute,  in  his  native  town,  possesses  a  rich  series 
of  179  of  his  designs,  which  appear  to  have  been  brought  together 
by  a  Dutch  connoisseur  in  the  17th  century.* 


No.  1014.  The  Martyrdom  of  St  Lawrence. 

He  is  being  undressed  before  an  image  of  the  Emperor,  behind 
which  is  seen  the  Boman  standard.  The  fire  and  gridiron  are 
being  prepared  in  the  background.  Over  the  head  of  the  saint  is 
an  angel  with  a  palm  branch  in  his  left  hand,  and  pointing 
upwards  with  his  right. 

On  copper,  lO^  in.  A.  by  8  in.  w. 
The  Wynn  Elhs  Bequest.    1876. 


EMMAHlTELy 

A  Greek  priest  and  painter.  He  signs  himself  in  the  example 
of  his  work  in  this  collection  E7iMnan<meL,  priest  of  Tzane.  Lanzi 
refers  to  a  picture,  dated  1660,  by  Emmanuel,  a  priest,  who  lived 
at  Venice,  in  the  17th  century,  and  who  is  apparently  the  same 
painter.f 


•  The  most  appreciative  and  discriminating  account  of  Elsheimer  and  his  work 
will  be  found  in  Dr.  W.Bode's  Siudien  zur  Geschichte  der  HoUdndischen  Malerei, 
pp.  233  to  811.  Much  new  light  is  there  thrown  on  the  painter's  life  and  his 
position  in  art,  and  tlie  digression  is  explained  and  jiistined  by  the  succeeding 
chapter  of  the  same  work  on  "The  Dutch  Painters  under  the  influence  of 
Elsheimer." 

t  The  period  of  a  Byzantine  picture  cannot  always  be  ascertained  from  its  style, 
as  the  Greek  Christian  Art  is  purely  conventional,  and  has  been  practised  without 
Ynaterial  alteration  from  about  tne  tenth  century  to  the  present  time.    This 


in  1845.  under  the  title,  Manuel  d*Iconographie  Chretienne,  Orecque  et  Latins, 
envee  une  Introduction  et  dee  notes.  Trctduit  du  MS.  Byzantin,  **  Le  Guide  de  la 
Peinture,**  par  le  Dr.  Paul  Durand, 

There  is  also  a  German  Translation  by  Dr.  Schftfer.  Daa  Handbuch  der  Malerei 
vom  Berge  Athos,  SiC.fSyo.,  Trier,  1860.  In  this  remarkable  guide  are  given,  not 
only  the  subjects  to  be  represented,  and  their  orthodox  treatment,  but  even  the 
eoatume,age,  and  lineaments  of  the  characters  introduced ;  it  is  as  indispensable 
to  the  Greek  painter  as  his  palette  and  brushes. 
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No.  594.  Sai/rUs  Gosmaa  and  DcumioTma^  receiving  the 
Divine  blessing,  according  to  the  Greek  rite.* 

The  Lord  Bnrroimded  by  the  Vesica  Pisda,  or  Ic7Uhy8,f  is  repre- 
sented above.  Inscribed  'o  'A  K&<rtia5,  6  'A  Aofuoi^of,  and  signed 
X«^  'Emioyovhh  hp4»s  tow  Tf^.— The  hand  of  Emmanuel,  priest  of 
Tzane.t 

In  tempera,  on  wood,  2  ft.  2  in.  A.  by  1  ft.  9  in.  w. 

Formerly  in  the  posseBsion  of  Sig.  Nardi,  of  Florence.  Forchased  in 
Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 

xeV  cimiaNovHA 
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ENOELBEBT8Z  (Cobnelis) 
Was  bom  at  Leyden  in  1468.  He  wad  one  of  the  first  who 
practised  oil-painting  in  that  city,  and  is  said  to  have  been  the 
znaster  of  Lucas  of  Leyden,  where  Engelbebtsz  died  in  1533.  Few 
of  the  circumstances  of  his  life  are  known,  and  most  of  his  more 
important  religious  works  were  destroyed  by  the  Dutch  iconoclasts 
of  the  sixteenth  century. 

No.  714.  MoiJier  and  Child,  in  a  landscape. 

The  mother,  dressed  in  pale  blue,  is  seated  under  a  tree ;  the 
Child  in  its  mother's  arms,  naked,  has  just  turned  from  her  breast. 

On  oak,  18^  in.  h.  bj  10^  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Fresented  in  1863  bj  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  the  Prince 
Consort. 

*  In  the  Greek  mode  of  blessing  the  hand  attempts  to  form  the  monogram  of 
Christ  IG.  XG,  or  the  first  and  last  letters  of  the  name  of  Christ,  'IiiooOG  Xpcvr^  r 
the  first  finger  is  straight,  the  second  slightly  curved,  the  thumb  holding  down  the 
third,  forming  the  X,  and  the  fourth  slightly  curved.  See  the  Greek  "  Guide," 
German  translation,  p.  418. 

t  See  Margaritone,  note,  for  the  explanation  of  the  Ichthys. 

X  The  Saints  Cosmas  and  Damianus,  martyrs  of  the  fourth  century,  are  called 
from  their  practising  medicine  gratuitously,  oi  ayioi  ayifYvpM-^ke  holy  money 
despiters.  They  are  represented  always  together  and  in  three  different  modes,  in 
Greek  art—one  mode  being  peculiar  to  two  saints  of  Rome,  July  1st,  another  to 
two  of  Asia  (Minor?),  November  1st,  and  a  third  to  two  of  Arabia, October  7th. 
The  saints  of  this  picture  ajre  the  Romsa.  pair.  See  the  German  translation  of  the 
Greek  "Guide"  before  mentioned,  p.  320. 
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ETCZ  (Jan  van) 

Was  born  probably  at  Alden  Ii7ck,  or  Maae  Eyck,  oil  the  Maas,  abont 
1390,  the  exact  date  being  donbtfoL  Eos  elder  brother,  Bnbert,  was 
bom,  according  to  Yan  Mander,  in  1366 :  this  leaves  a  long  interval 
between  the  births  of  the  two  brothers.  There  is  sufficient  historical 
evidence  to  show  that  John  was  many  years  younger  than  Hubert : 
in  their  portraits  in  the  Gallezy  of  Berlin,  on  one  of  the  wings 
originally  belonging  to  the  altar-piece  of  the  Adoration  of  the 
Lamb,  in  St.  Bavon's,  at  Ghent,  Hubert  looks  at  least  old  enough 
to  have  been  John's  father ;  and  according  to  Markus  van  Yaeme- 
wyck,  in  his  **  History  of  Belgium,"  published  in  1565,  John  van 
Etck  was  still  young  when  he  died.  Making  due  allowance  for 
the  diversity  of  opinions  as  to  when  a  man  ceases  to  be  young,  it 
may  be  assumed  that  he  was  not  much  more  than  fifty  at  his 
death ;  and  as  it  is  now  established  that  he  died  at  Bruges  on  the 
9th  of  July  1440,*  he  may  have  been  bom  shortly  before  1390,  but 
hardly  later.  His  brother  Hubert  died  at  Ghent,  September  18, 
1426,  and  was  buried  in  the  vault  of  Judocus  Yydt  in  St.  Bavon's. 
The  third  brother  Lambert  survived  John  some  years. 

The  Yan  Eycks  resided  chiefly  at  Ghent  and  Bruges,  where 
they  founded  a  great  school.  Both  Hubert  and  John  were  granted 
the  freedom  of  the  profession  by  the  Corporation  of  Painters  of 
Ghent,  in  the  year  1421  .f  They  are  particularly  distinguished  as 
the  inventors  (or  improvers)  of  Oil  Fainti/ng;  general  repute 
gives  the  credit  of  this  discovery  to  John,  but  from  all  the  circum- 
stances, Hubert  appears  to  have  a  better  claim  to  the  invention. 
The  whole  of  the  upper  part  of  the  interior  of  the  Adoration  of 
the  Lamb,  their  masterpiece,  except  perhaps  the  wing  containing 
the  "  Singing  Angels,"  was  painted  by  Hubert,  who  was  thus 

*  See  the  documents  published  by  W.  H.  James  Weale  in  his  Notes  sur  Jean 
Van  Eyck,  Ac.,  Londres,  Barthfes  ana  Lowell,  1861 ;  rectifying  some  mistakes  in  the 
Abb6  Carton's  work,  Les  Trots  Frhres  Van  JSyck,  dtc.»  Bruges,  1848.  The  following 
publications  (anterior  to  the  discovery  of  facts  now  established)  may  be  consulted 
for  other  particulars.  Dr.  Waagen,  Kunsthlatt,  1869,  No.  26.  Be  Bast,  Messager 
des  Sciences  et  des  Arts,  G^and,  1824.  The  Kunsfblatt,  1826,  No.  78,  &c.  Passavant, 
Knnstreise  durch  England  und  Belgien,  Frankfort,  A.M.  1833.  Rathgeber,  Annalen 
der  Niederldndischen  Malerei,  &c.,  Gotha,  1842.  Michiels,  Peintres  Brvgeois, 
1846;  Sir  G.  L.  Eastlake's  Materials  for  a  History  of  Oil  Paintina»  1847;  and 
Crowe  and  CaTalcaaelle,  Geschichte.  der  Niederldndischen  Malerei*  Leipzig,  1876 
p.  80-139. 

t  Busscher,  Notice  sur  L'Ancienne  Corporation  des  Psinires  et  Seuljpteurs  & 
Oand,    Brussels,  1868. 
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evidently  complete  master  of  the  method ;  and  at  the  date  at 
which  Yan  Mander  fixes  the  discoyezy,  1410,  Hubert  was  already 
forty-four  years  of  age,  while  John  was  still  but  a  youth. 

Th\B  celebrated  picture,  painted  for  Judocus  Yydt,  was  finished 
by  John  in  1432,  six  years  after  the  death  of  his  brother,  and  in 
the  inscription  on  the  work  the  chief  merit  is  given  to  Hubert, 
who  is  called  the  greatest  in  art,  while  John  is  styled  the  second.* 
The  external  pictures  representing  the  Annunciation,  St.  John  the 
Baptist,  St.  John  the  Evangelist,  and  the  donors,  are  by  John. 

Yasari's  general  statement  that  John  van  Etck  was  the  inventor 
of  oUjpavnMng,  or  literally  vandsh  painting,  was  formerly  much 
impugned,  as  it  was  known  that  the  mere  immixture  of  oil  with 
colours  was  practised  in  Germany  and  elsewhere  long  before  the 
time  of  Yan  Eyck.  Yasari,  however,  in  his  Life  of  Agnolo  Gaddi, 
intimates  that  oil  painting,  though  sometimes  adopted  by  the 
earlier  jmasters,  was  not  employed  by  them  for  figures,  but  for 
decorative  purposes  only.f 


No.  186.  Portraits  of  Jean  Arnolfini  and  Jeanne  de 
Chenany  his  wife.% 

Standing  in  the  middle  of  an  apartment  with  their  hands  joined. 
In  the  back-ground  are  a  bed,  a  mirror,  and  a  window  pai*ily 
open;  the  objects  in  the  room,  and  even  beyond  that  portion  of  it 


*  The  inscription  is  as  follows,  the  last  line  containing  what  is  termed  a  chrono- 
gram, the  Roman  capitals  making  together,  according  to  their  value  as  numerals, 
the  date  1432,  on  the  sixth  of  May  of  which  year  the  picture  was  fixed  in  its 
place:— 

Pictor  Hubertus  e  Eyck,  major  quo  nemo  repertus 

Incepit ;  pondusque  Johannes  arte  secundus 

Frater  perfecit,  Judoci  Vyd  prece  fretus 

VersV  seXta  Mai  Vos  GoXLoGat  aCta  tUeri. 
The  two  central  divisions  of  this  picture  are  all  that  now  remain  in  the  church 
at  Ghent.  The  eight  wings,  with  the  exertion  of  the  figures  of  Adam  and  Eve, 
are  in  the  Gallery  of  Berlin.  The  figures  of  Adam  and  Eve  (the  latter  not  the  most 
fortunate  of  the  upper  series,  though  extolled  bv  Albert  DUrer)  were,  in  1860, 
placed  in  the  Gallery  at  Brussels.  The  altar-piece  is  engraved  in  outline  in 
naiBMKDt*BKwMtrei»e^ii.,in.  Crowe  and  Gavalcaselle's  JEarly  Flemish  PainterM, 
London,  1867,  and  in  Waagen's  Handbuch  der  Deutsehen  and  Niederldndischen 
MalertehuUn.  Stuttgart.  1862.  It  was  copied  by  Michael  Coxoio  for  Philip  II.  of 
Spain,  in  1669 ;  it  oocupied  him  two  years,  and  he  received  ^000  florins  for  his  labour. 

t  Compare  the  Life  of  Antonello  da  Messina  in  this  Catalogue. 
t  Weale,  Notes,  Ac.,  p.  27. 
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represented  in  the  pictnre, — ^for  a  door  and  two  additional  fignree 
may  be  diBtingoiBhed, — are  distinctly  reflected  in  the  mirror.  A 
branch  brass  chandelier  hangs  from  the  ceiling,  with  a  candle  still 
bnming  in  it ;  in  the  fore-groimd  is  a  small  poodle.  In  the  frame 
of  the  mirror  are  ten  minute  circnlar  compartments,  in  which  are 
painted  subjects  relating  to  the  Passion  of  Christ ;  immediately 
above  the  mirror  is  written  **  Johannes  de  Eyck  fuit  hie,"  with 
the  date  1434  below.* 


On  wood,  2  ft.  9  in.  A.  by  2  ft.  i  in.  tr. 

This  picture  belonged  in  1516  to  Margaret  of  Aastria,  to  whom  it 
was  presented  by  Don  Diego  de  Guevara ;  it  was  also  in  her  possession 
in  1524  :  the  picture  originally  had  shutters,  on  the  outside  of  which 
the  arms  of  Don  Diego  were  painted.f  Afterwards,  according  to  Van 
Mander,  it  passed  into  the  possession  of  a  barber-surgeon  at  Bruges,  who 
presented  it  to  the  then  Regent  of  the  Netherlands,  Mary,  the  sister  of 
Charles  V.,  and  Queen  Dowager  of  Hungary.  This  princess  valued  the 
picture  so  highly,  that  she  granted  the  barber-surgeon  in  return  a  pension, 
or  office  worth  100  florins  per  annum.![  The  picture  belonged  to  her  in 
1556  i  it  is  even  included  in  the  list  of  valuables  which  she  carried  with 
her  to  Spain.  Its  subsequent  history,  however,  shows  that  it  either  did 
not  go  to  Spain  or  returned  again  to  Flanders  :  there  it  must  have  passed 
into  obscure  hands  ;  it  was  discovered  by  Major-Gen.  Hay,  in  the  apart- 
ments to  which  he  was  taken,  in  1815,  at  Brussels,  to  recoverfrom  wounds 


*  John  Tan  Eyck  was  here, 
t  Weale,  Note$,  Ac.,  p.  27. 
t  Tan  Mander.  flW" 


1618,  p.  126. 
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he  luid  received  in  the  battle  of  Waterloo.*  He  purchased  the  picture 
after  hia  reooTery>  and  disposed  of  it  to  the  British  GrOYernment  in  1842^ 
If  hen  it  was  placed  in  the  National  Gallery. 


No.  222.  A  Man's  Portrait 

In  a  cloak  and  for  collar,  with  a  red  chaperon  twisted  round  the 
head  like  a  turban.    In  small. 
On  wood,  lOj  in.  h.  by  7j  in.  to. 

This  picture  was  apparently,  from  the  inscription  on  the  back, — '*  Ex 
Collectione  Arundeliana," — formerly  in  the  Arundel  Collection  :  it  was 
lately  in  that  of  Viscount  Midleton,  at  Fepper-harrow.  It  was  painted, 
according  to  an  inscription  on  the  lower  part  of  the  frame,  Oct.  21, 14dd.t 
Purchased  for  the  National  Gallery,  from  Mr.  H.  Farrer,  in  18.51. 


No.  290.  Portrait  of  a  Man. 

Wearing  a  dark  red  dress,  and  a  ereen  chaperon  or  hood  with 
its  long  dependent  tippet;  in  his  hand  he  holds  a  paper  with 
writing  upon  it.  The  lower  part  of  the  picture  represents  a  stone 
parapet,  on  which  is  inscribea  in  Greek  characters  what  appears 
to  be  meant  for  Ti/wJ^os,  Timothy ;  below  is  written  Leal  Souvenir, 
and  nnder  this  the  painter's  signature  as  follows : — Factu  ano.  DrA. 
1432. 10.  die  OctoMs.  a  Joh.  de  Uych, 

On  wood,  13  j  In.  h.  by  7^  in.  w. 

Purchased  from  Herm  Carl  Boss  at  Munich  in  18574: 


*  C.  I.  Nieuwenhuys,  Description  de  la  Oalerie  des  Tableaux  deS.H.Le  Soi  dee 
Pays-Bae,  Bruxelles,  1843,  p.  4,  note.  Kugler's  HcMd-book,  Ac.,  reyised  by  Waagen, 
London,  Murrey,  1860,  vol.  i.  p.  70. 

t  The  original  inscription,  given  in  facsimile  on  p.  138,  is  Joh'es+de+Eyck+me 
+ fecit + anno +MCCGC+8S+ 21  Octobris.  On  the  upper  part  of  the  frame  are  the 
three  words  ALS  IXH  XAN  (als  ich  kanj,  signifying,  as  well  as  I  can,— which 
appear  flrom  several  examples  still  extant  to  have  been  often  written  by  Van  Eyck 
on  the  fhunes  of  his  pictures ;  they  are  the  first  words  of  an  old  Plemisn  proverb,~ 
As  I  can, but  not  as  I  will.— See  TAbb^  0.  Carton,  Lee  troie  Frhree  Van  Bnek^  p.  78, 
Bruges,  1848. 

X  The  brothers  Van  Eyck  appear  to  have  resided  in  Ghent  while  they  were 
employed  on  the  altar-piece  of  St.  Bavon.  After  the  death  of  Hubert,  John  van 
Eyck  remained  in  that  city  till  M  ay  1482,  when  the  work  was  completed.  In  August 
of  the  same  year  (as  is  proved  by  a  document)  he  had  returned  to  Bruges.  A  plenum 
by  him  in  the  possession  of  Mr.  Weld  Blundell,  of  Ince  Hall  near  Liverpool,  is 
supposed  to  have  been  the  first  work  painted  bv  the  master  after  his  return :  it  has 
the  date  1432,  with  the  addition  Brugie.  The  portrait  above  described,  dated 
October  1432,  ranks  next  or  possibly  before  it  in  chronological  order.  Weale,  Notee^ 
&o.,  p.  J9,  note.  In  the  KttnethlaU,  October  19, 1864,  there  is  a  careful  description 
of  this  picture  by  Dr.  E.  F5rster.  More  than  one  copy  of  the  portrait  exists,  whence 
it  may  he  inferred  that  the  personage  represented  was  of  some  note. 
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iU  FIORBNZO  DI  LOEBNZO. 
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1^0. 1062.  A  BatUe  Piece, 

In  the  centre  a  king  or  general  in  armonr,  on  a  white  horse, 
raises  his  cnryed  swora  as  if  to  enoonrago  his  followers.  Other 
horsemen  are  engaged  in  fight  on  each  side,  their  horses 
rearing  over  the  bodies  of  the  dead  and  wounded. 

On  wood,  2  ft.  4  in.  h,  by  3  ft.  1  in.  w, 

Furcbased  at  the  sale  of  the  collection  of  the  late  Mr.  W.  Benoni 
White  in  1879. 

FZOBENZO  DZ  LOBENSO, 

A  Perugian  painter  of  great  feeling  and  ability,  bom  towards 
the  middle  of  the  16th  century,  and  contemporary  with  Pietro 
Perugino.  Yery  little  is  known  of  his  history.  He  may  have 
studied  under  Bonfigli,  or  Nicoold  da  Foligno.  In  his  works 
Florentine  affinities  are  perceptible,  especially  with  Benozzo 
Gozzoli,  though  the  assumption  of  a  direct  pupilage  of  Fiobekzo 
to  that  master  would  scarcely  comport  with  dates  and  facts.  In 
1472  he  was  already  of  sufficient  age  and  local  distinction  to 
hold  the  office  of  a  Decemvir  in  his  native  town ;  and  in  the 
same  year  is  dated  the  earliest  nptice  extant  of  his  artistic 
activity.  This  records  a  contract  to  paint  a  double  altar-piece 
for  the  church  of  S.  Maria  Nuova,  the  principal  parj;s  of  which 
may  now  be  seen  in  the  Pinacoteca  of  Perugia.  That  gallery 
contains  several  other  works  of  his,  various  in  merit,  but  all 
possessing  many  points  of  excellence.  A  Natwity,  in  particular, 
is  marked  by  great  tenderness  of  feeling,  by  the  charm  of  the 
angelic  attendants,  and  by  the  character  shown  in  the  figures 
of  the  adoring  shepherds.  Eight  remarkable  compositions  of 
small  size  in  the  same  collection,  illustrating  legends  of 
S.  Bernardino,  and  painted  in  dry  tempera  on  linen,  are  now, 
on  internal  evidence,  generally  ascribed  to  Fioebnzo.  Although 
the  validity  of  this  attribution  is  open  to  no  reasonable  doubt, 
the  painter  here  presents  himself  in  a  phase  for  which  his  altar- 
pieces  would  hardly  prepare  us ;  but  the  difference  is  no  greater 
than  may  often  be  found  between  a  monumental  altar-piece 
and  its  predella,  wherein  a  greater  freedom  of  treatment  was 
allowable,  and  even  inevitable.  One  of  the  series  is  dated  1473, 
when  FiOEENZo  may  have  not  yet  reached  his  thirtieth  year. 
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These  works  xoay  oo&Beqnexk^y  be  lodked  upon  as  indicatiye  of 
his  tendency ;  and  their  character  awakens  speculation  as  to 
his  teaching,  and  his  share  in  the  development  of  the  Umbrian 
school.  A  fresco  at  Dimta,  near  Pemgia,  is  essentially  Umbrian. 
The  Berlin  GhJlery  contains  an  interesting  Madonna  and  OhdJd 
on  a  gold  ground,  dated  1481.  Other  dates  on  this  painter's 
works  are  1475,  1485,  and  1490.  He  was  still  Hying  in  1521, 
when  he  and  Tiberio  d'Assisi  were  called  upon  to  value  a 
picture  by  a  third  painter.  Typical  of  the  Madonnas  and  angels 
of  FiOBENZo  are  their  highly  arched  eyebrows,  a  peculiarity 
which  his  scholar  Pinturicchio  repeated  to  some  extent  in 
similar  figures. 


No.  1103-  Portions  of  an  Altar-piece. 

In  the  central  panel  thB  Virgin  sits  enthroned,  with  hands 
crossed  on  her  breast  adoring  the  Infant  Saviour,  who 
lies  across  her  lap.  Below,  on  each  side,  St.  Francis  and 
St.  Bernardino,  kneeling,  recommend  to  her  intercession  a 
worshipper  who  kneels  between  them,  and  is  represented  on 
a  smaller  scale  than  the  other  figures.  Four  angels  fiank 
the  throne  of  the  Virein.  The  compartments  containing  the 
figures  of  St.  John  the  Baptist  ana  St.  Bartholomew  were 
originally  at  one  side  of  the  central  panel,  but  have  been  placed 
on  each  side  for  symmetry,  the  corresponding  twin  panels 
being  lost.  The  background  throughout  is  of  gold,  engraved 
with  a  rich  and  beautiful  pattern. 

On  wood,  in  tempera.  Central  panel  8  ft.  11^  in.  h,  by  2  ft.  7|  in.  tc. 
Side  panels,  each  3  ft.  11  in.  A.  by  1  ft.  6}  in.  to. 

Purchased,  together  with  No.  1104,  in  1881,  from  the  Marcbese  Perolo 
Monaldi  of  Perugia. 
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No.    £64.  A  Count  of  Hennegau  (HainavZt)  with  his 
patron  Saint,  Ambrose, 

The  count  is  represented  as  a  Cistercian  monk  praying,  in 
abbot's  robes,  with  the  croiser  on  his  arm,  and  a  richly  ornamented 
mitre  hj  his  side.  On  the  front  of  the  mitre  is  embroidered  the 
Cruci&aon,  with  the  Yirgin  and  St.  John  by  the  side  of  the  cross 
Behind  the  kneeling  figure  is  the  Saint,  in  a  richly-embroidered 
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siiole,  and  wearing  the  bishop's  mitre,  holding  a  «ro6B  in  fais  left 
hand,  and  a  scourge  in  his  rieht.  The  execntion  of  the  oostame, 
jewellery,  &c.,  is  extremely  cuaborate.    Small  figures,  half-length. 

On  wood,  2  ft  4^  in.  A.  by  9  in.  u^. 

Porohased  for  the  National  Gkdlery  with  other  piotores  in  the  oolleotion 
from  Herr  Eruger  of  Mmden,  in  1854. 

Na  653.  Portradia  of  a  Man  omd  his  Wife. 

The  man  wearing  a  red  hood,  his  wife  with  a  white  kerchief 
on  her  head  and  a  wimple.    Basts,  life  size. 
On  wood,  each  panel  16  in  A.  by  11  in.  to. 
Porchased  in  Paris  from  M.  Edinond  Beaucousin  in  1860. 


No.   696.    Portrait    of  Marco  Barha/rigo,   Venetiani 
Gonsvl  in  London  in  1449. 

He  holds  in  his  hand  a  letter  addressed  to  him  in  London. 
Half  length.  He  was  elected  Doge  in  1485,  and  died  in  i486, 
aged  72. 

On  oak,  9j^  in.  h,  by  6^  in.  to. 

Formerly  in  the  Manfrini  Gallery,  Venice ;  porohased  from  ihe  pro- 
prietors of  that  collection  in  1862. 

No.  708.  27le  Madomia  amd  Child. 

Half-figures;  in  the  back-ground  a  richly  brocaded  damask 
cm*tain. 

On  oak,  7f  in.  A.  by  6^  in.  to. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.BH.  the  Prince 
Consort 

No.  709.  The  Madonna  amd  Infami  Christ. 

The  child  naked  and  held  in  its  mother's  arms,  is  seated  on 
a  white  cashion  placed  on  a  table  in  fixmt  of  her ;  behind  is  a 
curtain. 

On  oak,  16  in.  A.  by  1 L^  in,  to. 

Formerly  in  the  WaUerstein  Collection.  Pk>esented  by  Her  Majesty  the 
Queen,  in  fulfilment  of  the  wishes  of  H Jft.H.  the  Prince  Consort. 
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No.  710.  Portrait  of  an  Ecclesiastic^ 

Or  Domioioan  Monk,  with  his  hands  clasped  as  if  in  prayer :  in 
the  back-gronnd  a  church  tower.    Half-figure,  small.         , 

On  oak,  13^  in.  A.  by  lOj^  in.  w, 

Fonnerly  in  the  Wallerstein  Collection.  Presented  in  1868  by  fier 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness  the 
Prince  Consort. 

No.  774.  The  Madorma  and  Child  enthroned. 

On  her  ri^ht  kneels  St.  Peter  holding  an  open  book,  on  which 
the  Virgin  has  placed  her  hand ;  on  her  left  kneels  St.  Paul, 
offering  a  pink  to  the  Infant  Christ.  Gothic  architecture  and 
staiued  windows  on  one  side  behind  the  throne,  a  landscape  on 
the  other  side. 

On  wood,  2  ft.  3^  in.  h,  by  1  ft.  8^  in.  w. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  the  late  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

No.  783.    The  Exhvmiation  of  8t  Hubert,  Bishop  of 
Liege,  in  the  eighth  century. 

The  action  takes  place  in  the  choir  of  a  handsome  Gothic  church ; 
over  the  altar  is  a  statue  of  St.  Peter,  on  the  altar  is  the  shrine 
of  St.  Hubert.  The  body  of  the  saint  in  his  robes,  and  with  the 
mitre  on  his  head,  is  8up|)orted  by  two  monks  just  above  the 
opening  of  the  ^rave ;  at  his  head  kneels  a  bishop,  and  another 
bishop  is  incensing  the  body,  at  his  feet.  On  this  side  also  is 
standing  the  Prankish  Kin^  holding  his  crown  in  his  hand.  On 
o»ch  side  and  behind  the  rails  of  the  choir  are  many  spectators. 

On  wood,  2  ft.  llj  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill,  where  it  was 
de^ribed  as  l3ie  burial  of  a  bishop,  by  John  van  Eyck.  Purchased  ft-om 
the  collection  of  the  late  Sir  Charles  Eastlake,  P.E.A.,  in  1868. 

No.  943.  Portrait  of  a  Man. 

Nearly  full  face,  with  thin  brown  hair,  and  beardless.  In  a  red 
cap  and  gown,  but  showing,  the  hands  one  laid  over  the  other.  To 
the  left  an  open  window,  with  a  view  of  the  country.  This  picture 
was  formerly  in .  the  possession  of  Samuel  Bogers,  and  was 
assumed  to  be  a  portrait  of  Memlinc  by  himself,  in  the  costume  of 
the  Hospital  of  St.  John  at  Bruges. 

On  oak,  14|  m«  A^by  8  in.  w* 

The  Wynn  Ellis  Bequest.    1876. 
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No.  947.  A  Man's  Portrait 

A  full  face  bearded,  a  gold  chain  ronnd  his  neck,  dressed  in 
black;  his  gloves  in  his  left  hand,  and  a  paper  roll  in  the  other. 
A  small  black  cap  on  his  head. 

On  oak,  15  in.  A.  by  11  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1036.  A  Man^a  Portrait 

Half  length.  An  attenuated  man,  of  inteUectnal  aspect,  without 
beard.  He  is  dressed  in  a  cap  and  close  vest  of  black  velvet,  with 
a  dark  mulberry-coloured  gown  lined  with  black  damask.  The 
right  hand  rests  upon  a  skull,  the  lefb  holds  a  pansy  of  two  blossoms ; 
green  background. 

On  wood,  lOf  in.  h.  by  8 J  in.  w. 

Purchased  from  Mr.  W.  Fuller  Maitland,  M.F.,  from  the  interest  of 
the  "Lewis  Fund,"  in  1878. 

No.  1063.  Bust  Portrait  of  a  Young  Man. 

In  a  black  dress,  bare-headed ;  his  hands  joined  as  in  Prayer. 
On  wood,  9  in.  h,  by  7  in.  w. 

Once,  apparently,  in  the  possession  of  Mr.  Beckford  at  Fonthill  Abbey. 
Purchased  at  the  sale  of  the  collection  of  Mr.  J.  H.  Anderdon  in  1879. 


No,  1078.  The  Deposition  from  the  Cross. 

The  body  of  our  Lord  in  a  sitting  posture  is  supported  by  the 
Virgin,  who  clasps  it  in  her  arms,  and  by  St.  John  who  stands 
behind  it.  Mary  Magdalene,  with  the  jar  of  ointment,  kneels  at 
the  feet  anointing  them.  St.  Anna  and  two  other  fexnale  saints 
complete  the  ^oup.  In  the  background  is  a  rocky  eminence,  in 
the  side  of  which  the  Sepulchre  is  hollowed.  Beyond,  to  the  left, 
a  landscape. 

On  wood,  2ft.}  in.  h.  by  2  ft.  ^  in.  to. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1079.  The  Adoration  of  the  Kings. 

To  the  left  of  the  picture,  the  Virgin  with  the  Infant  Christ  on 
her  knees  sits  on  a  stone  trough  in  a  partly  ruined  building.  At 
her  feet  Is  one  of  the  kings  in  an  attitude  of  prayer,  another 
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kneels  behind  him  holding  a  golden  caskjdt.  A  third  king  of 
dark  complexion  richly  attired  enters  on  the  ri^t  bearing 
a  gold  vessel  in  one  han&  und  a  turban  in  the  other.  Behind  him 
are  grouped  other  figures.  In  the  background  is  a  mediaaval 
building  with  angle  turrets  and  machicolated  walls,  beyond 
which  is  seen  a  village. 

On  wood,  1  ft  llj  in.  h.  by  1  ft.  10}  in.  tr.  , 
Bequeathed  by  the  late  Mrs.  Joseph  £L  Green  in  1880. 

No.  1081.  Portrait    of   a  Man    in  an    attitude  of 
prayer. 

Half  length  figure  (about  two-thirds  life*size)  dressed  in 
black,  with  an  open  book  before  him.  Probably  the  donor  of  a 
triptych  of  which  this  picture  formed  one  compartment.  Land- 
scape—background with  trees,  cottages  and  rooky  heights  in 
the  distance. 

On  wood,  2  ft.  2  J  in.  A.  by  12}  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1083.  Christ  Crowned  with  ThorTis. 

Half-length  figure,  nearly  life  size,  wearing  a  crimson  robe,  but 
otherwise  undraped.  The  hands  upraised  showing  the  sacred 
wounds.    Gold  background. 

On  wood,  1  ft  b^  in.  A.  by  1  ft.  2}  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1086.  Christ  appearing  to  the  Virgin  Mary  after 
His  Resurrection, 

Our  Lord,  clad  in  a  scarlet  robe,  but  otherwise  undraped, 
approaches  the  Virgin,  who  is  seated  with  a  book  on  her  knees  at 
an  open  casement  in  a  dwelling  room.  He  raises  his  nands 
showing  the  sacred  wounds.  His  motber  turns  towards  Him  with 
a  gesture  of  surprise.  A  half-opened  door  in  the  background 
reveals  a  garden  with  the  Holy  Sepulchre.  Through  the  open 
window  is  seen  a  landscape.  Figures  about  one-third  life  size. 
On  wood,  4  ft.  ^  in.  h,  by  2  ft.  4  in.  w. 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1089.  The  Yirgvn  and  Child,  with  St  EUzabetL 

The  Virgin  with  uncovered  head  and  long  fair  hair,  clad  in  a 
dark-coloured  robe  and  pale-blue  mantle,  sits  in  a  garden  holding 

a    60608.  L 
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lap.    By  her  side  is  St.  Elizabeth,  also 
k  OD  her  knees,  offering  fruit  (?)  to  the 


the  Infant  Christ  on  her 

fteated,  with  an  open  book  ( 

Child.    Landscape — ^background,  with  trees  and  a  cottage. 

On  wood,  1  ft.  8  J  in.  A.  by  1  ft  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  18$0. 
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No.  1017.  A  hilly  woody  Landscape, 

In  the  middle  distance  a  village;  in  the  foreground  a  formal 
flower  garden  with  labourers  at  work  to  the  right,  and  a  bridge 
with  an  avenue  beyond  it  in  the  centre;  a  festive  party  and  other 
figures,  some  playing  musical  instruments,  in  the  front.  Signed 
D.  D.  Y.,  1622. 

On  canvas,  4  ft.  7  in.  A.  by  5  ft.  11  in.  to. 

The  Wynn  ElIU  Bequest.     1876. 


FOFFA  (ViNCENZo) 

May  be  looked  upon  as  the  founder  of  that  school  of  painting 
which  prevailed  in  the  Milanese  before  and  up  to  the  time  of 
Leonardo  da  Vinci.  He  seems,  however,  to  have  been  bom  at 
Brescia,*  and  as  may  be  conjectured  within  the  first  quarter  of 
the  16th  century.  Yasari,  who  makes  honourable  mention  of 
him  more  than  once,  though  under  the  erroneous  name  of 
Yincenzio  di  Zoppa,  says,  on  the  authority  of  Filar ete  and 
Girol.  Campagnuola,  that  he  had  been  a  pupil  of  Squarcione  at 
Padua.  There  is  certainly  much  in  the  style  6f  some  of  Foppa'b 
productions  to  remind  us  of  the  school  out  of  which  came 
Mantegna  and  Pizzolo.  Unhappily  the  greater  number  of  his 
works  have  disappeared,  as,  for  instance,  the  frescoes  executed  in 
the  palace  at  Milan  which  was  presented  by  Francesco  Sforza  to 
Cosmo  de'  Medici,  and  those  painted  in  the  Great  Hospital  with 
which  Sforza  endowed  that  city ;  those  of  the  Carmine  at  Pavia 

*  It  is,  nevertheless,  certain  that  an  artistic  Aunily  of  the  name  of  Foppa  existed 
in  the  14th,  16th,  and  16th  centuries,  and  earl;r  writers  are  not  quite  in  agreement 
as  to  Vincenzo's  birthplace.  See  6.  L.  Calvi,  Dei  PrqfMsari,  dhc,  pt.  11^  66 :  also 
Crowe  and  Cavaloaselle,  Painting  in  N.  Ital^,  II.,  8.  But  Vasan's  information 
led  him  to  conclude  that  Yincenzo  was  a  Brescian,  and  the  painter's  own  sig^iatui^ 
on  the  little  Cruoijixion  at  Bergamo,  whichever  way  it  may  be  read,  seems  to 
confirm  that  inference.  See  Lennolieff,  Die  Italienischen  Meiater,  dbc^  p.  ^,  aqd 
OaWi,  as  above,  pt.  II.,  60,  r        , 
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(1465)i  and  in  the  neighbouring  Gertosa,  and  many  other 
works  once  at  Milan  and  elsewhere.  Amongst  those  which 
still  remain  more  or  less  unscathed  are  the  great  altar-piece 
(1489)  in  many  sections,  partly  the  work  of  Brea,  now  in 
S.  Maria  di  Gastello  at  Savona,  but  formerly  in  the  Duomo 
there;  a  Procession  to  Calvary  in  the  Borromeo  collection  at 
Milan,  an  important  work;  the  Four  Doctors  of  the  Ghv/rch 
(frescoes)  in  S.  Eustorgio  in  the  same  city ;  a  similar  series  in 
the  Carmine  at  Brescia;  at  Milan,  again,  in  the  Brera  Gallery, 
the  disjointed  panels  of  an  altar-piece  once  in  S.  Maria  delle 
Grazie  at  Bergamo,  together  with  a  fresco,  the  Ma/rtyrdom  of 
8t  Sebastian,  saved  out  of  an  otherwise  destroyed  series  once  in 
S.  Maria  di  Brera,  and  some  fresco  fragments  in  the  ArchsBO- 
logical  Museum.  Two  small  panels  in  the  Garrara  Gallery  at 
Bergamo,  a  5.  Jerome  and  a  Crucifixion,  both  signed,  and  the 
latter  dated  1456  (the  earliest  date  found),  must  also  be  men- 
tioned as  illastrative  of  Foffa's  path  in  art.  When  at  Favia, 
FopPA  married.  Late  in  life,  after  many  years  of  absence,  spent 
chiefly  at  Milan,  he  returned  to  his  native  town,  where  he 
received  a  renewed  grant  of  citizenship  and  a  stipend  of  100  lire 
yearly.    There  he  died  in  1492,  and  was  buried  in  S.  Bamaba.'*' 

To  the  pupils  of  Foppa  are  reckoned,  with  greater  or  less 
show  of  probability,  and  as  in  nearer  or  further  affinity  to  him, 
Buttinone,  Zenale,  the  Borgognoni,  Bevilacqua,  Bramantino 
(B.  Suardi),  Giverchio,  Giov.  da  Montorfano,  Bernardino  de' 
Conti,  and  the  Fiedmontese,  Macrino  d'  Alba.  He  is  said  by 
Lomazzo  to  have  written  on  perspective. 


No.  729.  The  Adoration  of  the  Kings, 

The  Yirgin  is  seated  on  the  left  by  the  side  of  a  mined  stable ; 
in  the  centre  are  the  three  kings,  with  their  attendants,  offering 
poresents.  In  the  back-ground  are  seen  the  star  and  the  city  of 
Bethlehem,  with  horsemen  and  other  travellers  proceedmg  from 
one  of  the  gates.  Whole  figures,  small  life-size ;  some  of  the  gold 
ornaments  and  stones  are  in  relief.  This  picture  was  long 
attributed  to  Bramantino. 

On  poplar,  7  ft.  10  in.  h,  by  6  ft.  11  in.  w, 

Eormerly  in  the  Fesch  Gollection.  Purchased  in  London  at  the  Daven- 
port-Bromley sale  in  1863. 

*  There  was  a  younger  Vinoenzio  Foppis  whose  works  have  often  been  ascribed 
to  the  elder,  but  whom  it  it  needless  to  mention  further  hern. 

t  2 
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FBAJTCESCA  (PiEBO  della), 

Or  witli  more  correctness  Dei'  Franceschi,  so  called  after  the 
family  name  of  his  mother,  was  bom  at  Borgo  San  Sepoloro 
about  1415.  He  received  at  first  a  scientific  education  which 
appears  to  have  influenced  his  subsequent  tendencies  in  art.  At 
the  age  of  fifteen  he  turned  his  attention  to  painting:,  and 
ultimately  became  one  of  the  most  distinguished  of  the  Umbrian 
masters.  He  practised  the  new  method  of  oil  painting  which 
he  probably  acquired  from  Domenico  Veneziano.  His  earliest 
productions  are  no  longer  to  be  traced.  In  1439  he  assisted 
Domenico  Veneziano  in  some  wall'  paintings  in  the  church 
of  Santa  Maria  Nuova  in  Florence.  In  1450,  and  probably  for 
some  time  previously,  he  was  occupied  with  the  same  master  at 
Loreto,  and  in  14-51,  independently,  at  Rimini,  where  a  fresco  by 
him  with  that  date  still  exists.  His  maturer  works  in  his  native 
city  of  Borgo  San  Sepolcro,  appear  to  have  been  executed  during 
a  period  comprehending  the  years  1460-8.*  Among  those  works, 
a  fresco  of  the  Resurrection,  still  preserved  in  good  state  in  the 
Palazzo  de'  Conservatori,  is  justly  extolled  by  Yasari.  Pietro  was 
subsequently  in  Urbino  :  the  portraits  of  Federigo  di  Montefeltro 
and  Battista  Sforza,  now  in  the  Gallery  of  the  Uffizj  in  Florence, 
must  have  been  painted  after  1460,  in  which  year  the  marriage  of 
those  personages  took  place.  The  age  of  the  lady  in  that  picture 
indicates  a  later  period  as  its  date  ;t  and  the  presence  of  Pietro 
in  Urbino  in  1469,  when  he  appears  to  have  been  the  guest  of 
Griovanni  Santi,J  may  possibly  coincide  with  the  time  when  that 


*  A.  fresco  of  San  Lodovico,  ascribed  to  Pietro,  in  a  hall  of  the  Tribunale  in 
Borgo  San  Sepolcro,  has  the  date  1460.  BraKoraanni,  Vita  di  Pietro  deUa 
Francesca,  Firenze,  183ft,  p.  22.  In  1467  he  painted  in  this  city  a  "  gonfalone  "  in  oil 
colours  (iavorato  a  oglio)  for  the  Nunziata  of  Areazo,  for  which  he  reoeiyed  the 
balance  of  22  fiorini  d^ro  on  the  7th  November  1468,  having  been  paid  10  florins,  in 
advance,  December  Slst,  14C6.  See  Milanesi.  Oiomale  Storico,  &o..  1862,  vol.  vi., 
p.  12. 

t  Battista  Sforaa  was  only  thirteen  at  the  time  of  her  marriage,  she  died  at  the 
age  of  twenty-five  in  1472.  Dennistoun,  Memoirs  of  the  Dukes  qf  Urbino^  London, 
1851,  vol.  i.,  pp.  86, 114, 204.  At  p.  207  will  be  found  an  accurate  engraving  of  tiie 
portraits. 

X  Passavant,  Ea/phael  d'Urbin,  Paris,  1860.  tome  1.  p.  892;  Pungileoni,  Mogio 
Storico  di  Giovanni  Santi,  Urbino,  1822,  pp.  12,  75.  In  the  extract  fh>m  a 
document  dated  April  8, 1469,  with  an  account  of  disbursements  for  Pietro  by 
Giovanni  Santi,  it  appears  that  the  former  was  to  have  painted  an  altar-piece  for 
the  Confraternity  of  Corpus  Domini ;  Pungileoni  adds  that  the  pictiue  was,  for 
some  unknown  reason,  not  executed;  thus  the  painter's  visit  to  Urbino  in  1469 
would  have  had  no  apparent  result  unless  we  suppose  that  the  portouts  uid  the 
small  picture  in  the  Duomo  were  painted  about  that  time. 
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work  and  another,  still  preserved  in  the  sacristy  of  the  Dnomo  at 
TJrbino,*  were  ezecnted.  The  period  when  he  was  employed  by 
Dnke  Borso  of  Ferrara  in  the  palace  of  Schifanoia  in  that  city, 
and  the  date  of  his  visit  to  Borne,  when  he  painted  for  Pope 
Nicholas  V.  two  frescoes  in  the  Vatican  which  were  afterwards 
destroyed  to  make  room  for  the  works  of  Eaphael,  cannot  be 
precisely  defined. t  His  frescoes  relating  to  the  history  of  the 
Cross,  in  the  chnrch  of  ^bji  Francesco  at  Arezzo,  are  also  of 
uncertain  date,  althongh  the  magnitude  of  the  series  indicates  a 
residence  of  some  years.^  According  to  Yasari,  he  was  blind  affcer 
the  age  of  60 ;  bnt  this  statement  probably  ante-dates  the  fact. 
He  died  in  1492.  Among  his  scholars  Vasari  names  Pietro 
Pemgino  and  Luca  Signorelli.  Lnca  Pacioli  was  his  pnpil 
in  geometry  and  in  scientific  investigations  generally.  The 
mathematical  stadies  of  this  remarkable  painter,  which  appear 
to  have  been  prosecuted  occasionally  during  his  life,  and  to 
which  his  latter  like  his  early  years  were  exclusively  devoted, 
led  him  to  give  his  attention  to  some  branches  of  art,  such  as  the 
effects  of  perspective  and  light,  which  were  imperfectly  practised 
when  he  began  his  career,  and  in  these  respects  he  undoubtedly 


*  The  subject  of  the  last-named  picture  is  partly  allegorical.  On  the  left  of  the 
spectator,  in  the  middle  distance  under  a  portico,  is  represented  the  Flagellation 
of  Christ.  In  the  foreground,  on  the  other  side,  stand  three  personages  of  distinc- 
tion; the  motto  "convenerunt  in  unum"  is  inscribed  near  them.  Passavant 
{Saphasl,  &c.,  i,  p.  889)  concludes  that  they  represent  three  princes  or  leaders  who 
were  hostile  to  Tederigo.  The  picture  bears  the  inscription  Opus  Pbtbi  db 
Bttboo  Sci  Sefulchbi. 

t  Borso  succeeded  to  the  sovereignty  of  Perrara  in  1458.  In  1469  an  alteration 
in  the  Schifanoia  palace  is  supposed  to  have  involved  the  partial  destruction  of 
Pietro's  frescoes  which  it  seems  were  on  the  walls  of  the  lower  story.  The  two 
dates  include  the  period  of  his  residence  in  Ferrara.  See  Laderchi,  Sopra  i  dipinti 
del  Palazzo  di  Schifanoia,  Bologna.  1840.  The  years  1447. 1455.  the  limits  of  the 
pontificate  of  Nicholas  V.,  define  the  period  within  which  Pietro's  Roman  labours 
must  be  placed.  In  the  life  of  Raphael,  Yasari  speaks  but  of  one  fresco  in  the 
Vatican  by  Pietro ;  in  the  life  of  Pietro  himself,  he  alludes  to  two,  and  informs  us 
that  they  occupied  the  places  where  Raphaers  frescoes  of  the  Deliverance  of  Peter 
and  the  Mass  of  Bolsena  now  are. 

X  Luca  Pacioli,  in  his  **  Divina  Prcporzione,"  speaking  generally  of  Pietro's  works 
in  painting,  adds  "especially  in  the  city  of  Arezzo."  Accordmg  to  Vasari,  the 
orcfer  of  Pietro's  principal  works,  as  defined  by  that  of  the  places  where  he  succes- 
sively resided  would  be  Urbino,  ttrrara,  Rome,  Borgo  San  Sepolcro,  Loreto, 
Arezzo.  The  inconsistency  of  this,  in  point  of  chronology  is  apparent,  more 
especially  as  the  biographer  supposes  Pif  tro  to  have  been  employed  \n  Urbino  by 
Duke  Guidobaldo,  who  sue  eeded  his  fnther  Fed-rigo  in  1482  at  the  age  of  ten.  It 
is.  however,  not  impossible  ti.at  the  aged  artist  may  have  painted  for  Guidobaldo, 
the  date  of  Pietro's  blindness  being  uncertain. 
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contributed  to  preparethe  way  for  the  more  accomplished  masters 
who  sncceeded  him.* 


No.  585.  Portrait 

Supposed  to  be  that  of  Isotta  da  Eimini,  fourth  wife  of  Sigis- 
mondo  Malatesta.f    Head  in  profile. 

In  tempera,  on  wood,  1  ft.  4^  in  k.  by  11^  in.  w. 

As  Pietro  painted  the  portrait  of  Sigismondo  Malatesta  in  1451,  this 
portrait  of  his  wife  may  have  been  executed  in  the  same  year.  It  was 
formerly  in  the  possession  of  the  Marchese  Carlo  Guicciardini  of  Florence, 
Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in  1857. 

No.  665.  The  Baptism  of  Christ  in  the  River  Jordan. 

Christ  is  standing  in  the  river,  under  the  shade  of  a  pome- 
granate tree,  receiving  the  water  on  his  head  from  the  cup  of  the 
Baptist ;  the  dove  is  descending  upon  him.  On  the  spectator's  left 
are  three  angels  witnessing  the  ceremony ;  other  figures  are  on 
the  banks  of  the  river,  in  the  background.  Composition  of  six 
principal  figures. 

In  tempera,  on  wood,  5  ft.  5^  in.  h.  by  3  ft.  9^  in.  w, 

Fon6erly  the  principal  altar-piece  of  the  Priory  of  St.  John  the  Baptist 
at  Borgo  San  Sepolcro.  When  the  priory  was  suppressed  in  1807  the 
picture  was  removed  to  the  sacristy  of  the  Cathedral,  where  it  formed  the 
centre  portion  of  an  altar  decoration,  the  remainder  of  which  was  by 
another  hand.J  It  was  bought  by  Mr.  J.  C.  Robinson  for  Mr.  Uzielli,  at 
whose  sale  it  was  purchased  for  the  National  Collection  in  1861. 

No.  758.  Portrait  of  a  Lady. 

Said  to  be  a  Contessa  Pahna,  of  Urbiuo.  A  bust  in  profile,  life 
size. 

In  tempera,  on  wood,  2  ft.  h.  by  1  ft.  4  in.  to. 

Formerly  belonging  to  the  Counts  Pancrazi,  in  AscolL  Purchased 
from  Siguor  Egidi,  in  Florence,  in  1866. 

No.  908.  The  Naiivity  of  our  Lord. 

The  child  is  lying  on  the  ground  on  the  comer  of  the  mantle  of 
the  Virgin,  who  is  kneeling  in  adoration  ;  five  angels  are  singing, 
or  playing  on  musical  instruments.      In  the  background  is  a 

•  A  drawing  by  Pietro  for  one  of  the  frescoes  at  Arezzo  (once  in  the  Lawrence 
collection)  in  which  the  angel  dest-enda  by  night  to  ("onstantine,  is  so  ix)werftil  and 
original  in  its  light  and  shade,  that  it  was  published  by  Ottley  as  the  work  of 
Giorgione.    Compare  Vasari's  description  of  the  fresco. 

t  Dennistoun,  Memoirs  of  the  Dukes  of  Urbino,  vol.  i.,  pp.  181, 186  note. 

X  Dragomanni,  Vitu  di  Ptetro  della  Francesca,  &c.,  Florence.    1836, 
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mined  shed  or  stall,  in  which  are  seen  an  ox  and  an  ass.  Joseph 
is  seated  behind  the  Virgin  on  the  ass's  saddle ;  near  him  are 
two  shepherds.  In  the  distance  a  hilly  landscape  and  the  view 
of  a  town.    Unfinished. 

On  wood,  4  ft.  1  in.  h.  by  4  ft.  w. 

Formerly  in  the  possession  of  the  Marmi-Franceschi  family,  of  Borgo 
San  Sepolcro,  descendants  of  the  piunter,  who  entrusted  it  for  sale  into  the 
hands  of  the  Cayaliere  Ugo  Baldi  in  Florence,  where,  in  1861,  it  was 
bought  by  Mr.  Alexander  Barker.  Purchased  for  the  National  Gallery  at 
the  Barker  sale  in  1874. 


SCSOOI.  or  DEIiIiA  FBANCESCA. 

No.  769.  St  Michael  and  the  Dragon, 

The  Archangel  is  standing  full-length  and  nearly  life-size, 
clothed  in  a  coat  of  blue  and  gold  armonr,  and  he  has  large  white 
IRrings ;  on  Ids  feet  are  red  socks,  open  in  front.  He  stands  on 
the  slain  beast  or  serpent,  the  detached  head  of  which  he  holds 
in  his  left  hand ;  in  his  right  he  has  his  bloody  sword.    Inscribed 

AnGELUS  POTENTIA  DeI  LuCHA. 

On  wood,  4  ft.  4i  in.  A.  by  1  ft.  11  in.  w. 

Formerly  in  the  possession  of  Signor  Fidanza  at  Milan.  Furch&seil 
from  the  collection  of  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

FBAirCIA.     (^ee  BAIBOLIZri.) 

FBAZrCIA  BIGIO.     {See  BIGIO.) 

PYT  (Jan), 

One  of  the  ablest  of  the  Flemish  animal  painters,  was  baptized 
at  Antwerp,  March  15,  1611.  He  stndied  painting  first  under 
Jan  Tan  den  Berch,  and  afterwards  profited  by  the  tuition  of 
Frans  Snyders.  In  1629  he  was  admitted  master  in  the  corpora- 
tion of  St.  Luke  in  his  native  city.  In  1632-33  he  set  out  on  a 
journey  through  France  to  Italy,  where  he  appears  to  have 
tarried  some  seven  years  before  returning  home.  His  sojourn 
at  Eome  had  rendered  him  eligible  for  election  into  the  guild 
of  **  Bomanists  "  at  Antwerp.  He  entered  it  in  1650,  while  Jan 
van  den  Hoecke  was  Dean  of  the  Guild,  and  succeeded  to  that 
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dignity  himself  within  two  years.  In  1654  Pyt  married  Joanna 
Tan  den  Zande,  by  whom  he  had  four  children.  Be  died 
September  11, 1661.  Ptt's  work  is  perfect  in  its  kind,  exhibiting 
the  finest  observation  of  natnre,  and  an  execution  which  nnites 
the  greatest  mastery  with  the  utmost  delicacy.  His  composition 
is  unconstrained,  and  the  colouring  and  tone  of  his  pictures  are 
most  pleasing.  His  spirited  etchings  of  animals,  &c.,  are  well 
known. 


No.  1003.  Dead  Birds. 

Two  partridges  and  other  small  birds  before  the  stump  of  a 
tree ;  an  open  country  to  the  left,  and  a  carriage  to  the  right,  in 
the  background.    Signed  Joannes  Ftt. 

On  canvas,  15^  in.  h.  by  22^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

GADDI  (Taddeo),  SCHOOL  OF. 
Taddeo,  the  son  of  Gaddo  Gaddi,  was  bom  at  Florence,  accord- 
ing to  Vasari,  in  the  year  1300.  He  was  the  godson  and  pupil  of 
Giotto,  with  whom  he  lived  twenty-four  years ;  and  he  became 
the  most  eminent  of  that  painter's  numerous  scholars.  He 
enlarged  somewhat  upon  the  style  of  Giotto,  though  he  preserved 
its  general  character  ;  he  surpassed  his  master,  says  Vasari, 
in  colour,  and,  in  some  of  his  works,  even  in  expression. 
Taddeo,  however,  adhered  strictly  to  the  prevailing  sym- 
metrical disposition  of  the  figures  which,  in  altar-pieces  at 
least,  characterizes  the  compositions  of  the  early  Italian  masters. 
He  executed  many  works  at  Florence,  both  in  fresco  and  in 
tempera,  but  few  are  now  preserved.  The  best  of  those  that  remain 
are  the  frescoes  of  the  Giugni  (formerly  Baroncelli)  chapel,  in  the 
church  of  Santa  Crooe  at  Florence.*  But  his  most  extensive 
works  were  the  frescoes  of  the  Cappella  degli  Spagnuoli, 
in  the  church  of  Santa  Maria  Novella,  now  much  decayed. 
Taddeo  was  equally  distinguished  as  painter  and  as  architect ; 
he  built  the  present  Ponte  Vecchio,  and  also  the  old  Ponte  della 
Trinita,  which  was  destroyed  by  a  flood  in  1657.  Taddeo  Gaddi 
died  in  1366.    He  amassed  considerable  wealth,  and  was  the 


*  They  are  engraved  by  Carlo  Lasinlo  in  his  Affreschi  celebri  del  xxiv. exv,  Secol  o 
Virenze,184L 
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fonnder  of  the  difltingnished  Florentine  family  of  the  name. 
He  left  two  sons,  Giovanni  and  Agnolo,  who  both  followed 
the  arts,  but  the  former  died  young :  Agnolo  became  an  eminent 
painter,  and  was  the  master  of  Cennino  Gennini. 


No.  215.  Various  Saints. 

Apparently  St.  Ambrose,  St.  Stephen,  St.  Francis,  St.  Paul, 
St.  Catherine  P  St.  John  the  Baptist,  St.  Matthew,  and  St. 
Beiiedict  P 

On  wood,  5  ft.  11  in.  A.  by  3  ft.  4^  in.  w. 

No.  216.  Various  Saints. 

St.  Gregory,  St.  Philip?  St.  Lawrence,  St.  Thomas P  St. 
DominickP  St.  John,  St.  Peter,  and  St.  Bromuald. 

On  wood,  5  tt  10  in.  A.  by  3  ft.  4 J  in.  w. 

These  pictures,  painted  in  tempera,  appear,  from  the  corresponding 
symmetrical  disposition  of  the  figures,  to  have  formed  the  wings  of  an 
altar-piece.  They  were  presented  to  the  National  Gallery,  in  1848,  by 
Mr.  W.  Coningham,  by  whom  they  were  purchased  at  Rome ;  one  was 
formerly  in  the  collection  of  Caixlinal  Fesch,  the  other  had  been  taken 
from  Florence  to  Borne  on  speculation. 

No.  579.  The  Bojptism  of  Christ  in  the  River  Jordan. 

In  the  centre  picture  is  St.  John  baptising  Christ;  above 
which  subject  is  an  angel ;  on  the  spectator's  left  is  St.  Peter,  on 
the  right  ot.  Paul.  In  the  c^ispidi  or  upperpictures  above,  is,  in 
the  centre,  the  Almighty ;  on  the  left,  the  Virgin ;  on  the  right, 
Isaiah  holding  a  scroll  containing  the  words  Ecce  vvrgo  coneifiet 

In  the  predeUa  pictures, — the  angel  announcing  the  birth  of 
St.  John  the  Baptist  to  Zaccharias ;  the  birth  of  St.  John ;  his 
death ;  the  feast  of  Herod ;  Herodias  receiving  the  head  of  the 
Saint  from  her  daughter ;  and  at  the  extreme  ends,  St.  Benedict, 
and  St.  Eomuald ;  m  all,  eleven  subjects. 

Altar-piece  in  tempera,  on  wood,  1 1  ft.  h.  by  6  ft.  7  in.  to.  Of  the  principal 
pictures,  the  centre  5  ft.  3^  in.  A.  by  2  ft.  6  in.  to.,  the  sides  4  ft.  ^  in.  h. 
by  1  ft.  2^  in.  w. ;  of  the  upper  pictures,  the  centre  2  ft.  1  in.  A.  by 
10  in.  tff.,  the  sides,  1  ft.  11  in.  h.  by  10  in.  w.;  the  predella  pictures, 
1  ft.  1  in.  A.  by  2  ft.  3  in.  w. 

According  to  an  inscription,  now  partly  obliterated,  on  the  principal 
picture,  this  work  was  painted  for  Filippo  Neroni,  in  1387.  Formerly 
in  the  Abbey  del  Sasso  di  Camaldoli,  in  the  Casentino.  Purchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 
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No.  579a.  The  Almighty,  The  B.  Virgin,  and  St  IsaiaJi. 

Three  terminal  panels  of  the  altar-piece,  No.  679. 
In  tempera,  on  wood.    Central  panel,  2  ft.  1  in.  A.  by  10^  in.  w. ;  side 
panels,  1  ft.  10 J  in.  A.  by  10  in.  ir. 

GABOFALO.     See  TISIO. 

G-ELL£E  (Claude),  called  Le  Lobbaik. 

Claude  Gelle'e  or  Gille'e,  called  Claude  de  Lobbbaine, 
or  Le  Lorbain,  and  also  Claude  Lobbain,  was  bom  at 
Chamagne,  near  Charmes,  department  des  Yosges,  in  the  year 
1600.  His  parents  were  poor,  and  as  Claude  showed  little 
disposition  to  learn  to  read  or  write  he  was  placed  with  a  baker 
and  pastry-cook.  The  cooks  of  Lorraine  were  then  celebrated, 
and  according  to  his  friend  and  biographer,  Sandrart,  Claude 
travelled  to  Eome  in  the  company  of  some  of  these  cooks,  to 
seek,  like  them,  employment  there.  He  found  it  with  Agostino 
Tassi,  and  the  circnmstance  of  his  master  being  a  painter  gave 
a  stimulus  to  Claude's  innate  fondness  for  art.  Tassi  was  a 
good  landscape  painter  (he  had  been  the  pnpil  of  Paul  Bril),  and 
with  this  painter  Claude  engaged  himself  as  an  ordinary 
domestic  servant.  He  prepared  his  master's  meals  and  ground 
his    colours    for   him,    but   soon   became    his    pupil  in    art.* 

*  Sandrart,  from  whose  Teutsche  Jcademie,  &c.,  or  Aceademia  Tedetca,  the 
above  account  is  taken,  was  the  intimate  companion  of  Claude,  and  his  work  was 
published  during  Claude's  lifetime  (1H75) ;  it  is  therefore  most  probably  correct,  or 
at  least  must  be  of  more  authority  than  the  account  in  the  posthumous  voltune 
of  Baldinucci,  who  lived  at  Florence,  and  was  probably  not  even  acquainted  with 
Claude.  This  subject  is  noticed  here,  as  Baldinucci  yNoUzie  dei  Prqfestori  del 
IHaegnOt  &c.)  has  been  represented  as  contradicting  Sandrart's  account  of 
Claude's  origin.  Baldinucci  does  not  contradict  Sandrart;  he  merely  gives  a 
different  account  of  Claude's  journey  to  Borne.  He  states  that  Claude,  after 
the  death  of  his  parents,  who  died  when  he  was  twelve  ^years  of  age.  Joined 
an  elder  brother  m  Alsace,  who  was  a  wood-engraver,  and  subsequently  accom- 
panied a  lace-merchant,  his  relation,  to  Rome.  This  may  have  taken  place 
after  Claude  had  been  some  ^ears  with  the  pastry-conk  with  whom  he  was 
placed  by  his  parents,  according  to  Sandrart.  But  Claude's  history  was  too 
remarkable  for  Sandrart  not  to  have  heard  it  from  his  own  mouth  when  in  Some 
during  their  repeated  intercourse  and  sketching  excursions  together  (Lebenslauf 
Joachims  von  Sandrart^  Ac,  p.  12,  and  in  the  second  volume  of  the  Aeademia 
2Vc^«ca,  p.  3^2).  In  the  Latin  translation  of  Sandrart.  which  was  published  in 
1684,  nine  years  after  the  original  work,  there  is  a  misprint  in  the  text  of  pietori 
for  ^isiori,  by  which  Sandrart  is  made  to  say  that  Claude's  master  was  a  painter 
of  pies  instead  of  a  baker  of  pies  {pietori  cuiaam  arioereatum) ;  the  same  mistake 
occurs  in  the  marginal  note,  and  in  the  index,  and  a  few  recent  writers  have  been  led 
into  error  by  it.   The  misprint,  however,  is  quite  evident  merely  flrom  the  context. 
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How  long  Claude  was  engaged  in  the  hnmbler  capacity  is 
uncertain.  Tassi's  principal  works  were  those  of  the  Lancellotti 
and  Qoirinal  palaces,  executed  during  the  pontificate  of  Paul  Y. 
(1605-21),  and  it  is  certain  that  Claude  was  already  acting  as 
his  assistant  in  1617.*  About  1625  Claude,  by  that  time 
ripened  in  practice,  revisited  his  native  soil,  probably  with  the 
intention  of  making  it  his  abode ;  at  Nancy  in  Lorraine  he  put 
himself  under  Deruet,  a  decorative  painter  of  some  celebrity, 
to  learn  figure  painting.  Apparently  dissatisfied  with  his 
experiences  in  France  he  returned  to  Italy  in  1627,  overtaking  at 
Marseilles  Charles  Errard,  who  was  bound  in  the  same  direction, 
and  who  in  after  years  was  the  first  to  hold  the  office  of  Director 
of  the  French  Academy  at  Bome.  Be-settled  in  the  Papal 
capital  Claude  ere  long  fell  in  with  the  German  painter 
Joachim  Sandrart,  a  man  of  sympathetic  spirit,  who,  attracted 
by  the  talent  and  the  personal  qualities  of  the  young  Frenchman, 
became  his  most  intimate  friend,  and  in  their  frequent 
wanderings  in  the  neighbourhood  of  Borne  impressed  upon  him 
the  necessity  of  studying  direct  from  nature.  Earnestness  of 
purpose  and  patient  labour  brought  their  reward,  and  Clauds 
became  appreciated.  One  of  the  earliest  of  his  friends  appears 
to  have  been  M.  de  B^thune  the  French  Ambassador  at  Bome.f 
Cardinal  Rospigliosi  (afterwards  Pope  Clement  IX.)  and  Cardinal 
Bentivoglio,  who  introduced  the  painter  to  Urban  YIII.,  were 
also  amongst  those  who  helped  to  bring  him  into  notice. 
Thenceforward  he  must  have  found  it  difficult  to  satisfy  the 
numerous  demands  made  upon  him.  In  1630  he  appeared  as  an 
engraver :  of  the  several  etchings  ascribed  to  him  about  one-half 
bear  dates  from  1630  to  1663,  J  the  rest  are  without  dates.  His 
earliest  pictures  of  note  may  have  been  painted  from  about  1630  ; 
the  best,  fifteen  or  twenty  years  later.  He  was  in  the  habit  of 
preserving  sketches  of  his  pictures  in  a  portfolio  or  book ;  and  on 

•  A  document  provinpr  this  fact  was  discovered  by  M.  Bug.  Miintz,  and  is 
published  by  Mrs.  Mark  Pattlson  (Lady  Dilke) .    Claude  Lorrain,  &c.,  p.  201. 

t  Mrs.  Mark  Pattison,  Claude  Lorrain^sa  Vie  et  ses  (Euvrea,  Varis,  1884.  This 
valuable  and  charming  work,  composed  from  original  documents,  may  be  consulted 
for  all  that  is  known  about  Claude.  In  an  Appendix  to  it  is  given  a  catalogue  of 
the  painter's  works  preserved  in  museums  and  private  collections. 

J  jRobert  Dumesnil,  in  Ze  Peintre-Oraveur  Fran^aia,  describes  forty-two 
etchings  by  Claude,  and  gives  fac-sirailes  of  eighteen  of  his  signatures,  no  two  of 
which  are  alike.  He  wrote  his  christian  name  generally  in  the  Italian  form— 
Clftudio,  and  sometimes  in  the  Latin  form— Claudius.  His  surname  is  written  in  a 
Tariety  of  ways ;  Gell6e  seems  to  be  the  most  frequent. 
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the  baoks  of  some  of  these  drawings  he  wrote  the  dates  of  the 
completion  of  the  pictures,  and  the  names  of  the  purchasers. 
This  remarkable  collection  of  drawings,  known  as  **  Liber 
Veritatis,"  or  the  Book  of  Truth,  is  now  in  the  possession  of  the 
Duke  of  Devonshire.*  Besides  this  book,  a  large  number  of 
drawings,  amounting  to  over  600,  chiefly  studies  from  nature, 
are  preserved  in  various  European  collections,  public  and  private; 
the  British  Museum  possessing  more  than  half  of  them.  Claude 
was  extremely  slow  and  careful  in  his  execution.  Sandrart  says 
that  he  often  painted  for  a  week  or  a  fortnight  on  one  pait 
of  a  picture  without  showing  any  progress.  He  always  had 
great  difficulty  in  painting  or  drawing  men  or  animals,  though 
he  drew  much  from  the  life  and  attended  the  Academy  of 
Bome  many  years.  He  generally  procured  the  assistance  of 
!F.  Lauri,  J.  Oourtois,  A.  Both  and  others,  in  executing  this 
part  of  his  pictures.  Claude's  chief  excellence  is  in  aerial 
l)erspective  and  in  the  management  of  light  generally.  He  died 
at  Rome  in  1682,  and  was  buried  in  the  church  of  La  Trinitk 
de'  Monti.  The  two  Poussins  and  Salvatore  Bosa  were  his 
contemporaries  at  Bome.f 


No.  2>  Pastoral  Landscape,  loiik  Figures,  illustrating 
the  reccyncUiation  of  Cephalus  and  Frocris. 

The  principal  feature  of  this  picture  is  a  large  cluster  of  trees  in 
the  centre ;  at  the  left  is  a  stream,  with  cattle  wading  through  it ; 
a  bridge  through  which  the  stream  flows  and  forms  a  small  cas- 
cade, and  a  castellated  height  behind  it,  constitute  the  background 
on  this  side;  on  the  other  is  a  distant  view  of  a  champaign 
country,  bordered  by  mountains.  To  the  right,  Cephalus  is 
receiving  from  Procris  the  presents  of  Diana,  the  hound  Lelaps, 
and  the  fatal  dart  with  which  she  was  subsequently  killed. 

*  It  was  engraved  by  Biohard  Earlom,  for  John  Bovdell,  under  the  following 
title:— "Liber  Veritatis;  or  a  Collection  of  Two  Bundred  Prints  after  the 
original  designs  of  Claude  le  Lorrain,  in  the  Collection  of  his  Grace  the  Duke  of 
Devonshire,  London,  1777."  Copied  b^  Ludovico  Caracciolo,  Roma,  1815.  Garao- 
ciolo,  in  a  Life  of  Claude  prefixed  to  his  work,  pretends  to  correct  previous  writers 
by  referring  to  the  (misprinted)  Latin  passage  in  Sandrart  abovQ  quoted. 

t  Sandrart,  L'Accademia  Todesca;  or,  Teutsche  Aeademie  der  edlen  JSau-Bild' 
und-Malerey-KUnste,  4  vols,  folio.  Nttmberg,  1676-79 ;  Pascoli,  Vite  deT  PUtori, 
SctdtoH,  ed  Architetti  Afodemt,  Rome.  1736 ;  D'Argenville,  AbrSgd  de  la  Fie  des 
plus  fameuao  Peintres,  Paris,  1746.  C.  A.  Eegnet,  Claude  Lorrain,  in  Bohme's 
Kunst  und  KUnstler,    Mrs.  Mark  Pattison,  as  above. 
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Engrared  by  H.  Earlom,  in  the  Liber  VeniaiUj  No.  91 ;  by  J.  Browne, 
for  Boydell,  in  1779 ;  by  J.  Pye,  for  the  aeries  of  prints  published  for  the 
Associated  Engravers;  and  small,  in  Jones's  National  Gallery.  On 
eauYas,  3  ft.  4  in.  h,  by  4  ft.  5  in.  w. 

Fainted,  according  to  the  date  upon  it,  in  1645,  for  some  person  residing 
in  Paris.  It  was  brought  to  England  by  Mr.  Dekhante,  formed  sub- 
sequently part  of  the  Angerstein  Gallery,  and  was  purchased,  with  that 
collection,  in  1824.    Signed — 


No.  5.  A  Seaport  at  Swaset. 

A  compoBition.  On  the  left  are  maeses  of  Italian  architectnre 
in  perBpective;  on  the  extreme  right  a  few  ships  are  lying  at 
anchor :  in  the  foreground  are  several  figures,  variously  occupied. 
Towards  the  middle  of  the  picture,  the  declining  sun  is  already 
nearly  level  with  the  horizon. 

Engraved  in  the  Liber  Veritatis,  No.  28 ;  in  Jones's  National  Gallery ; 
and  by  E.  Qoodall,  for  the  series  of  prints  published  for  the  Associated 
Engravers,    On  canvas,  3  ft.  3  in.  h.  by  4  ft.  3  in.  u>. 

This  picture  is  dated  1644  :  it  was  painted  for  the  Cardinal  de'  Medici. 
It  was  imported  into  this  country  by  Mr.  Delahante,  and  formed  part  of 
the  Angerstein  collection,  with  which  it  was  purchased  for  the  nation  in 
1824.    Signed— 

CL  A/DIO.  G.  I-V.  /?OMt  /644 


No.  6.  LaTidscape,  with  Figures. 

Supposed  tp  represent  David  at  the  Cave  of  Adullam.    Also 
callea  Sinon  brought  before  Priam. 
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On  the  right,  behind  the  principal  figares,  is  a  broken  rocky 
height,  thi^y  covered  with  small  trees  and  bnshes ;  opposite  this, 
towards  the  left,  is  a  very  prominent  gronp  of  trees,  constitnting 
with  its  foregroxmd  the  principal  dark  mass  of  the  picture,  and 
giving  distance  to  the  woody  castellated  eminence  in  the  middle- 
ground  behind.  Immediately  before  the  trees  two  warriors  are 
hastening  to  join  the  assemblage  around  David.  The  distance  is 
an  extensive  and  varied  countiy.  Several  groups  of  small  figures 
are  interspersed  about  the  picture.  Signed  Clatjdio  Gilleb  i.v. 
EoM^,  1668. 

Engraved  in  the  Liber  Veritatis,  No.  145 ;  and  by  J.  C.  Varrall,  for 
Jones's  Natiofial  Gallery.    On  canvas,  3  ft.  9  in.  h.  by  6  ft.  2\  in. 

This  picture,  called  the  Chigi  Claude,  was  painted  in  1658  for  Agostino 
Chigi,  and  was,  up  to  the  time  of  the  French  Revolution,  in  the  Chigi 
Palace  at  Borne,  from  which  it  passed  into  the  possession  of  Mr.  Sloane, 
an  English  banker  there ;  after  his  death  it  was  sent  by  his  ikmily  to 
England.  It  came  subsequently  into  the  possession  of  the  Rev.  W.  Holwell- 
Carr,  who  bequeathed  it  in  1831  to  the  National  Gallery. 

No.    12.    Landscape,   with  Figures,  representing  the 
marriage  festival  ojisaao  and  Rebecca, 

A  broad  river  with  a  picturesque  water-mill  on  the  left  hand, 
and  a  more  distant  bridge  leading  to  a  town  on  the  opposite  side, 
constitute  the  centre  of  the  pictm*e:  the  scene  is  bounded  by 
mountains.  On  each  side  are  lofty  spreading  trees,  behind 
those  on  the  left  is  seen  a  waterfall :  in  the  foreground  is  a  bridge 
of  a  single  arch  with  cattle  drinking  from  the  stream  which  flows 
under  it ;  to  the  right  are  the  figures  celebrating  the  marriage 
festival  of  Isaac  and  Rebecca  according  to  the  inscription  on  the 
picture  itself—**  Manage  c^Isae  avec  JE^beca.'* 

4 
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Engrayed  in  the  lAher  VeriUUia,  Mo.  113  ;  by  J.  Mason,  in  1748  ;  by 
E.  Goodall,  for  the  fieries  of  prints  published  for  the  Associated  Engravers ; 
and  small,  in  Jones's  NaiumcL.  GaUery,  On  canvas,  4  ft.  11  in.  h.  by 
6  ft.  7  in.  10. 

This  picture,  which,  with  the  following,  was  painted  in  1648  for  the 
Duke  de  Bouillon  at  Paris,  is  a  repetition,  with  considerable  variations  in 
the  details,  of  the  celebrated  Doria  or  Panfili  Claude,  known  as  "  II  Molino" 
or  Claude's  Mill,  and  is  of  the  same  dimensions.  There  is  a  print  of 
the  Doria  picture  by  F.  Vivares,  engraved  in  1766,  and  another  by 
E.  W.  Gmelin,  engraved  in  1804.  The  picture  above  described  was 
subsequently  in  the  Angerstein  collection,  with  which  it  was  purchased 
in  1824.* 

No.  14.  Seaport,  with  Figures,  representing  the  em- 
barkation of  the  Queen  of  Sheba,  on  the  occasion  of 
her  visit  to  Solomon. 

The  time  appears  to  be  the  early  morning,  as  the  son  is 
represented  only  a  little  above  the  horizon ;  on  the  left,  in  the 
foreground,  and  occajjying  the  whole  height  of  the  picture,  is 
a  Corinthian  ruin,  behind  which  is  seen  some  shipping ;  on  the 
right,  extending  back  towards  the  centre  of  the  picture,  is  a  pile 
of  Italian  architecture  partly  relieved  by  foliage :  the  queen  and 
her  attendants  are  descending  a  broad  flight  of  steps  on  this  side 
to  enter  a  boat  which  is  waiting  to  receive  them.  A  ship  is  lying 
at  anchor  near  the  entrance  of  the  port.  Several  figures  to  tho 
right,  and  a  boat  in  the  centre  occupy  part  of  the  foreground. 
The  words  La  Beine  de  Saha  va  trover  Salomon,  nearly  obliterated, 
are  .written  in  the  right  comer  of  the  picture. 

La-  ReiNEDE-SABA  VA- 

TRov  E  K-  ^Salomon- 

Engraved  in  the  Liber  Veritaiis,  No.  114;  by  J.  C.  Varall,  for  Jones's 
Nationcd  Gallery ;  and  by  J.  Pye.  On  canvas,  4  ft.  1 1  in.  A.  by  6  ft. 
7  in.  IP. 

This  picture  is  known  as  the  Bouillon  Claude,  from  the  Duke  de 
Bouillon,  whose  name  is  inscribed  in  the  left  corner,  for  whom  it 
was  painted,  together  with  No.  \%,  in  1648.    Both  pictures  remained  in 


*  Some  connoisseurs  have  pronounced  this  picture  a  copy  of  the  Doria  Claude, 
but  a  oomfmrison  of  the  above-mentioned  prints  will  show  that  there  are  oon- 
tiderable  variations  in  all  parts  of  the  two  pictures.    The  figures  are  very  different. 
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the  possession  of  the  Bouillon  family  nntil  the  French  Bevolntion,  when 
they  were  brought  to  England,  and  were  bought  by  Mr.  Angerstein,  with 
whose  collection  they  were  purchased  for  the  nation,  in  1824.  The  in- 
scription referred  to  is — 

ClNDE  Cir.    IV  FAICT'POYR-SON.ALTESSE-LE*J>VC-DE. 

•BVIlLON' AROMA'  \6^^0 


No.  19*  LaTidacape,  with  Figures,  representing  the  story 
of  Nardssvs  a/ad  Echo, 

This  picture  is  almost  equally  divided  into  two  principal  masses : 
dark  shady  foliage  occupying  the  whole  left  is  separated  &om 
the  bright  sky  of  the  rest  of  the  picture  by  a  castellated  eminence 
and  more  distant  foliage  in  the  middle-ground.  The  distance  to 
the  right  represents  a  bay  of  the  sea,  with  a  small  town  on  each 
side,  and  is  bounded  bv  mountains.  There  is  also  a  small  cluster 
of  trees  to  the  right  of  the  picture.  The  foreground  is  occupied 
by  a  transparent  shady  pool,  on  the  farther  side  of  which  Narcissus 
is  admiring  his  image  in  the  water ;  above  him,  to  the  lefb,  are 
two  nymphs,  almost  hidden  by  the  trees,  watching  him.  The 
nymph,  lying  at  the  extreme  left  on  this  side  of  the  pool,  is 
apparently  the  disconsolate  Echo,  pining  for  the  love  of  Narcissus. 

Engraved  in  the  Liber  Veritatis,  No.  77 ;  by  F.  Vivares,  in  1743  ;  and 
by  W.  B.  Cooke,  in  Jones's  National  Gallery.  On  canyas,  3  ft.  1  in.  A. 
by  3  ft.  II  in.  w.    There  is  an  obsciu*e  inscription  in  the  left  comer. 

According  to  the  Liber  Veritatia,  this  picture  was  painted  for  England 
in  1644.  It  was  formerly  in  the  possession  of  Mr.  F.  Delrn^,  from  whose 
collection  it  was  purchased  by  Sir  George  Beaumont,  who  presented  it, 
with  other  pictures,  in  1826,  to  the  National  Gallery. 


No.  30>  Seaport,  with  the  Embarkation  of  St.  Ursvla. 

The  water  in  this  picture  is  a  small  basin  or  harbour ;  on  the 
left  side  is  a  perspective  view  of  a  rich  pile  of  architecture,  on  the 
other  are  harbour  works  and  foliage,  and  the  ships  about  to 
convey  St.  Ursula  and  her  followers  on  their  pilgrimage.  The 
saint,  with  a  long  train  of  virgins,  is  descending  a  flight  of  steps 
to  the  boats,  which  are  ready  to  convey  them  on  board  the  ships. 
In  the  foreground  are  various  figures  busily  occupied,  some  with 
merchandise,  others  with  boats.  ''  The  effect  of  the  breeze  upon 
the  water  and  upon  the  trees,  and  the  freshness  of  the  morning 
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aetoiospbere^  in  this  picture/'  says  Mr.  Ottley,*  "  are  -  expressed 
with  a  closeness  of  imitation  bordering  on  illnsion." 

Engraved  in  the  Liher  Veritatis,  No.  54 ;  also  by  Dominique  Barriere, 
at  Borne,  in  1665  ;  by  J.  Filler,  in  1787  ;  by  H.  Le  Keux,  for  the  series  of 
prints  published  for  the  Aaaociaied  Engravers;  and  small,  in  Jones's 
National  Gallery,  On  canvas,  3  ft.  8  in.  A.  by  4  ft.  1 1  in.  w.  Signed,  but 
the  signature  is  not  legible. 

This  picture  was  painted  for  Cardinal  Barberini,  in  1646,  and  remained 
in  the  possession  of  the  Barberini  family  until  1 760,  when  it  was  pur- 
chased by  Mr.  Lock,  of  Norbury  Park.  It  formed  subsequently  part  of 
the  Angerstein  Gallery,  and  was  purchased  with  the  other  works  of  that 
collection,  in  1824. 

No.  55.  Landscape,  with  Figures,  representing  the  death 
ofProcris. 

The  scene  is  in  a  forest ;  the  snn  is  still  high.  In  the  middle- 
gromid,  among  the  trees,  may  be  discerned  a  town  on  the  border 
of  a  small  lake ;  a  deer  is  also  very  prominently  introdnced  de- 
scending a  hill  which  leads  towards  the  lake.  In  the  foregronnd 
Procris  lies  pierced  by  the  fatal  arrow  from  the  hand  of  her 
hnsband  Oephalus,  who,  followed  by  his  hound,  is  hastening  to  her 
assistance. 

Engraved  in  the  Liber  Veritatis,  No.  100;  of  the  full  size,  by  J. 
Browne  ;  and  small,  in  Jones's  Naiional  Gallery,  On  canvas,  1  ft.  3  in.  h, 
by  1  ft.  7  in.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart. 

No.  58.    Landscape,  with  Ooatherd  and  Qoats* 

Sometimes  called  a  study  of  trees.  A  large  open  cluster  of 
trees  constitutes  nearly  the  whole  picture ;  in  the  foreground  is  a 
goatherd,  playing  the  pipes  while  tending  his  goats. 

Engraved  by  G.  A.  Chocame  for  Jones's  National  Gallery,  On  canvas, 
1  ft.  8|  in.  A.  by  1  ft.  4  in.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart. 

No.  61.    Lo/ndscape,  with  Figwres, 

Supposed  to  represent  either  the  Annunciation  or  the  Angel 
appearing  to  Hagar.  The  figures  are  in  the  foreground  to  the 
left ;  on  each  side  of  the  picture  is  foliage,  that  to  the  right  cover- 
ing a  great  portion  of  the  picture.  The  middle-ground  is  occupied 
by  a  broad  winding  river,  over  which  a  single  arch  conducts  to  a 
high  rock,  occupymg  the  centre  of  the  middle  distance,  and 
which  is  surmounted  by  a  castle  or  town.  The  view  is  bounded 
by  low  mountains. 

*  Descriptive  Catalogue  of  the  JPicturee  in  the  National  Gallery,  &c.  London. 
1882. 

a   60606,  ^ 
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Engraved  in  the  Liber  Veritatis,  No.  106  ;  by  J.  Pye,  for  the  series  of 
prints  published  for  the  Associated  Engravers ;  and  by  J.  0.  Varrall,  in 
Jones's  National  Gallery,    On  canvas,  1  ft.  8  in.  A.  by  1  ft.  5  in.  tp. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart.,  with 
whom,  however,  this  picture  was  so  great  a  fkvourite  that  he  requested 
permission  to  have  it  returned  to  him  for  his  life  time  ;  upon  Sir  George's 
death  it  was  restored  to  the  National  Gallery,  by  his  widow,  Lady 
Beaumont,  in  1828. 

No.  1018.    A  Classical  Landscape. 

On  the  right  hand  varions  bnildings,  including  some  temples ; 
in  front  two  trees,  a  palm  and  another,  with  some  ships  at  anchor 
in  the  harbour. 

A  road  and  a  bridge  in  the  foreground,  with  various  figures 
and  animals,  and  six  large  figures  to  the  right.  A  part  of  the 
inscription,  which  is  illegible,  contains  the  names  Anchises  and 
.£neas,  and  has  the  date  1673. 

On  canvas,  3  ft.  4  in.  A.  by  4  ft.  5  in.  tr. 

Originally  painted  for  M.  Da  Passy  le  Goat. 

The  Wynn  Ellis  Bequest.     1876. 

GXSBMAN  8CK00L8 :  ZIV.-ZV.  CSNTV&T. 

Under  this  general  head  are  now  brought  together  a  number 
of  works,  a  few  of  which  have  hitherto  borne  specific  attributions 
too  precise  to  be  retained.  By  this  arrangement  the  multipli- 
cation of  headings  is  avoided,  and  reference  to  llie  catalogue 
facilitated.  The  history  of  the  early  German  schools  of  art 
remains  as  yet  very  obscure;  and  efiorts  to  connect  recorded 
names  with  extant  works,  even  when  these  display  striking 
merits,  often  encounter  serious  difficulties.  The  schools  of 
Lower  Germany  were  at  first  independent  in  aim  and  style ; 
but  early  in  the  XV.  century  they  fell  more  or  less  under  the 
influence  of  rising  Flemish  art. 

SCHOOL  OF  COLOGNE.    XIV.-XV.  Century. 

The  painters  of  Cologne  were  early  celebrated.*  The  leading 
representatives  of  the  school  are  known  as->— the  traditional — 
•*  Master  William,"  and  the  better  identified  "  Master  Stephen." 

•  Wolframb  of  Eschenbach,  ^^ritiiig  in  the  thirteenth  century,  says  in  his 
"Parcival,"  spoakinp:  of  the  Knight— that  no  painter  of  Cologne  or  Maastricht 
could  have  made  a  better  picture  tlian  he  appeared  on  horseback.  And  in  an  old 
chronicle  of  Limburg  is  written,^"  Eodem  tempore,  1880,  Ooloniae  erat  piotor 
*'  optiraus,  cut  non  fuit  Himilis  in  arte  suft,  dictus  fult  Wilhslicub,  dopingit  enim 
••  homines  quasi  viventes."— Pioriollo  Gesehicte  der  Zeichnenden  Kunste  in  SetUseh, 
land.  181S,  vol.  1,  p.  418 ;  oompare  Passavant,  Knntirtiie,  <£rc.,  p.  403  *,  Schnaue. 
Qeschiehte  der  Bildenden  Kunste,  drc^  vol.  vi^  p.  ^S. 
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The  works  generally  classed  under  the  name  of  the  former  are 

Enrelj  ideal  in  aim^  fnll  of  tenderness  and  sweetness,  and 
eantifdl  in  their  simple  colouring.  In  those  assigned  to  Master 
Stephen,  of  which  the  noblest  example  is  the  celebrated  triptych 
in  Cologne  Cathedral  (date  about  1426),  is  recognised  an  art 
more  developed  and  realistic,  richer  and  more  splendid  in  colonr, 
bnt  still  retaining  the  tender  grace  of  the  earlier  style.  Italian 
art  has  seldom  produced  a  group  so  beautiful  as  that  of  the 
crowned  Madonna  with  the  infant  on  her  lap  to  whom  the  Kings 
present  their  offerings  in  the  central  panel  of  the  altar-piece  at 
Cologne.  The  first  of  the  two  following  subjects  belongs  to  the 
earlier  school ;  the  second  may  be  a  minor  work  by  Master 
Stephen  himself. 

No.  687.  The  Sancta  Veronica,  or  Holy  true  Image  of 
our  Lord. 

St.  Yeronica  is  represented  holding  before  her  the  Sudaeium,* 
a  white  cloth  bearing  the  miraculous  portrait  of  the  Saviour, 
according  to  the  church  legend,  with  a  golden  nimbus  inscribed 
Xps  lijs  (Christ  Jesus).    Head,  life-size.    Gold  ground. 

In  tempera,t  on  wood,  1  ft.  9 J  in.  h.  by  1  ft.  1^  in.  to. 

Formerly  in  the  Lorenz-Kirche  at  Cologne ;  purchased  at  Cologne,  at 
the  Bale  of  the  pictures  of  Mr.  J.  P.  Weyer,  in  1862. 

Ascribed  to  MASTEB  BTXSFHXSN.j; 

No.  705-  Three  SavaU. 

Matthew,  Catharine  of  Alexandria,  and  John  the  Evangelist. 
Small  full-length  figures,  with  their  attributes — the  angel,  the 
wheel,  and  the  eagle,  &c.    Gold  background. 

*  The  leirend  of  the  Sancta  Veronica^  of  Edessa,  is  told  by  John  Damasoenus 
J)e  Fide  Orthodoxd,  iv.  16;  the  miraculous  ''image"  itself  is  lirst  noticed  by 
ETagrius.  Two  of  these  miraculous  cloths  are  mentioned ;  that  carried  from  Christ 
by  Ananias  to  Abgarus,  King  of  Edessa,  novr  said  to  be  preserved  in  the  church  of 
Han  SilTestro  in  Capite»  at  Borne ;  and  the  other,  the  handkerchief  given  by  a 
-woman  (St.  Veronica)  to  the  Saviour  to  wipe  his  face  with,  while  carrying  his  cross 
in  the  procession  to  Calvaiy,  said  to  be  in  San  Bartolommeo  at  Genoa. 

t  Chi  the  tempera  employed  by  the  Cologne  painters,  see  Sir  Charles  ^astlake's 
"  MaUriaUt  for  a  History  of  Oil  Painting r\U1,  p.  101. 

X  Stephan  Lochener,  commonly  called  Meisteb  Stbphait,  was  a  native  of 
Coniitanz,  but  settled  in  Cologne,  where  he  purchased  a  house  in  1442 ;  he  served 
in  the  Tcwn  Council  in  thn  years  1448  and  1451,  in  which  last  yi-ar  he  died  poor, 
it  is  said  in  a  hospital,  leaving  his  widow  unprovided  lor.  J.  J.  Merlo,  Nachrichten 
ffon  dem  Leben  undden  Wertcen  Kolniaher  Kiinstler,  1850-52 ;  Schnaase,  Oeschichte 
der BildendenKiinste,\o\.  vi..  1861 ;  MLtd\er,Katalog  des Museums  WaUraf-Bichartz 
in  Kbln,  1862.  Besides  the  famous  "Dooibild"  mentioned  above,  a  small  and 
exquisite  picture  called  the  "Virgin  in  the  Rose-bower,"  now  in  the  Cologne 
Huseum,  is  ascribed  to  Master  Stephen,  as  are  also  several  figures  of  Saints  in  the 
Munich  Gallery.  The  Dombild  has  been  published  iu  chromolithography  by  the 
Arundel  Society ;  the  small  Madonna  is  engraved  in  Schnaase's  sixth  volume. 

V  2 
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In  tempera,  on  linen  attached  to  oak,  2  ft.  2  J  in.  h,  by  1  ft.  1  Of  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness  the 
Prince  Consort. 


No.  706-  The  Preaentation  in  the  Temple. 

Composition  of  many  small  figures,  on  a  gold  ground ;  in  the 
centre  is  a  Gothic  altar,  with  illustrations  from  the  stories  of 
Samson,  Abraham,  and  Noah,  before  which  is  standing  Simeon 
in  the  robes  of  a  priest,  receiving-  the  child  from  its  mother. 
Luke  ii.  28. 

On  linen  attached  to  oak,  2  ft.  8 J  in.  ^.  by  3  ft.  6  in.  w, 
Formerly  in  the  Wallerstein  Collection.    Presented  in   1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 
the  Priface  Consort. 

The  nameless  painter  of  this  picture  is  known  as  the  Master  of  thb 
**Ltvebsberg  Passion."  The  work  so  called  consists  of  a  series  of 
eight  scenes  from  the  story  of  our  Lord's  passion.  These  were  formerly 
in  the  collection  of  Town-councillor  Ly  versberg  of  Cologne,  but  are  now 
in  the  Museum  there.  By  the  same  hand  are  six  subjects  from  the  Life 
of  Mary  in  the  Pinacothek  at  Munich,  a  seventh  is  in  the  German 
Museum  at  Nuremberg,  and  the  picture  described  above  forms  the  eighth 
of  the  series.  One  of  the  Ly  versberg  pictures  bears  the  date  1480. 
All  manifest  Flemish  influence,  and  the  progress  of  realism  in  the  school 
of  Cologne,  which,  however,  continued  to  cling  to  the  traditional  gold 
ground. 


No.  707ii  Two  8amt8. 

Peter  and  Dorothy,  the  former  holding  in  his  right  hand  the 
gold  and  silver  keys,  in  his  left  a  pair  of  spectacles ;  the  latter  a 
basket  of  roses  and  other  flowers.  In  the  back-ground  a  richly 
ornamented  screen,  with  some  hill-tops  and  the  sky. 

On  oak,  4  ft.  1^  in.  h.  by  2  ft.  3^  in,  w. 

A  part  of  an  altar-piece,  of  which  other  portions  are  in  the  Pinacothek 
at  Munich.  Formerly  in  the  Boisseree  and  Wallerstein  Collections.  Pre- 
sented in  1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of 
His  Boyal  Highness  the  Prince  Consort. 

Here  the  Cologne  school  is  seen  in  a  further  stage  of  development, 
towards  the  close  of  the  XV.  century.  The  painter  of  the  above  group, 
and  of  three  similar  panels  Nos.  48,  49  and  50  in  the  Munich  Gallery,  is 
identified  with  the  master  of  a  triptych  in  the  Cologne  Museum,  having 
fi>r  its  central  subject  the  Crucifixion.  The  painter  is  therefore  generally 
known  as  the  Master  of  the  Cologntq  Crucifixion. 
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SCHOOL  OF  THE  LOWER  RHINE. 

No.  1080.  The  Head  of  St.  John  the  Baptist,  with 
moummg  aTigeh. 

The  head  of  the  Saint  lies  on  a  gilt  cushion  in  a  niche  enriched 
with  decorative  painting  of  small  figures.  Above  hover  seraphim 
and  boy  angels  in  attitudes  of  grief. 

On  panel,  lOj  in.  A.  by  7  in.  t&. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1085.  The  Virgin  and  Child,  with  other  Figures. 
(A  triptych.) 

In  the  central  compartment  the  Yirgin,  with  uncovered  head 
and  long  flowing  hair,  is  seated  reading  from  a  book  which  she 
holds  in  her  hfittids.  At  her  feet  vis  the  Infant  Christ  undraped 
and  seated  on  a  cushion.  Attendants  and  angels  are  grouped 
around,  the  latter  playing  musical  instruments.  In  the  rear  is  a 
stone  fountain,  into  which  water  is  flowing  from  a  richly  wrought 
brass  or  copper  basin,  supported  on  a  pedestal  of  the  same 
material.  In  the  background  is  the  facade  of  a  mediasval 
church  and  part  of  the  tower  with  cypress  trees  to  the  right. 
In  the  left  compartment  is  a  kneeling  figure  (St.  John  the 
Baptist  ?),  with  sheep  and  a  background  of  trees.  In  the  right- 
hand  conapartment  St.  John  the  Evangelist  kneels  bearing  a 
chalice.    Landscape — ^background. 

On  paneL  Central  compartment,  2  ft.  2^  in.  h,  by  1  ft  5^  in.  w.  Side 
compartments,  each  2  ft.  2^  in.  h,  by  7  m.  to. 


WESTPHALIAN  SCHOOL.    XV.  CENTUBrT. 

The  <<  MEISTZS&  von  LIXSBBO&N.'' 

(Master  of  Liesbom)  is  the  designation  given  by  the  G^ermans 
to  an  unknown  painter  of  Westphalia  who  executed  some  con- 
siderable works,  about  the  year  1465,  for  the  Benedictine  Abbey 
of  Liesbom  near  Munster.  The  principal  work  of  this  master 
was  the  Crucifixion,  formerly  the  high  altar-piece  of  the  second 
convent  church  of  Liesbom;  it  was  sold  and  out  in  pieces  in 
1807,  when  the  convent  was  suspended,  and  Napoleon  established 
the  modem  kingdom  of  Westphalia.  Some  of  the  pieces  were 
afterwards  lost,  some  were  obtained  by  difierent  collectors,  while 
others,  which  were  acquired  by  Herr  Kriiger  of  Minden,  have 
now  found  a  place  in  this  gallery.    This  altar-piece  was  a  work 
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in  several  compartments ;  in  the  centre  was  represented  Christ 
on  the  cross,  with  four  angels  receiving  the  blood  from  the 
hands,  side,  and  feet  in  golden  vessels ;.  by  the  side  of  the  cross, 
on  a  field  of  flowers,  were  standing  St.  John,  St.  Scholastica, 
St.  Benedict,  St.  Cosmas,  St.  Damianus,  and  the  Yirgin  Mary. 
On  either  side  were  represented,  In  four  compartments, — ^the 
Annunciation,  the  Nativity,  the  Adoration  of  the  Kings,  and 
the  Presentation  in  the  Temple ;  the  Resurrection,  the  Ascension, 
the  Descent  of  the  Holy  Ghost,  and  the  Last  Judgment.  Of  these 
compartments  there  are  in  this  Gallery  only  the  upper  portions 
of  the  six  saints.  These  are  painted  on  canvas  primed  with 
chalk  and  stretched  on  wood ;  they  seem  to  be  executed  partly  in 
tempera  and  partly  in  oil  colours.* 

No.  260.  Three  Saints. 

St.  John  the  Evangelist,  St.  Scholastica,  and  St.  Benedict* 
Busts,  small-life  size,  gold  ground. 

No.  261-  Three  Saints. 

St.  Cosmas  and  St.  Damianus,  martyrs,  and  the  Virgin  Mary ; 
the  martyrs  holding  vessels  of  ointment.  Busts,  small-life  size, 
gold  ground. 

Companion  pieces ;  hi  tempera  and  in  oil.  On  canvas  stretched  on 
wood,  1  ft.  10  in.  h.  by  2  ft.  4  in.  tv. 

Purchased  by  Govenunent  from  Herr  Kriiger,  of  Minden,  in  1854. 

(?)  WESTFHALIAN  SCHOOL.    XV.  CEITTU&T. 

No.  1049.  The  Crucifixion. 

The  figure  of  Christ,  attenuated  and  lifeless,  hangs  upon  a 
cross  of  dark  wood  between  the  crucified  thieves,  whose  bodies 
are  violently  contorted  as  in  the  agonv  of  death.  At  the  foot  of 
the  cross  stand  the  Yirgin  Mary  and  St.  John  in  attitudes  of 
resigned  grief.  Mounted  soldiers,  with  a  crowd  of  other  figures, 
are  near.  In  the  background  are  represented  other  incidents  of 
the  Passion.  Beyond  is  a  mountainous  landscape,  with  trees  and 
buildings. 

On  wood,  in  oil,  8  ft.  5^  in.  A.  by  3  ft.  11^  in.  w. 

Presented  by  Mr.  E.  Shipperdson  in  1847. 

•  Paasavant,  Kunstreise  durch  England  und  Belgien,  8vo.,  Praiikftirt,  188S ; 
Kuntiblatt,  No.  90, 1843,  No.  6, 1847 :  the  latter  number  containing  a  comprehensive 
notice  of  the  Westphalian  school  by  Dr.  B.  FOrster.  See  also  Verzeichniaa  der 
Gemaelde-Sammlung  des  Oeheimen  Regiemnga-Rathea  Kriiger  zu  Minden.  8vo. 
ph.,  Minden,  1818. 
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Of  Other  OEBKAN8CBOOL8.  XV.-ZVI.  CEXTTUBT. 

No.  658.  The  Death  of  the  Virgin. 

The  Virgin,  having .  received  the  last  offices  of  the  Chnrch,  is 
lying  in  a  hed  snrronnded  by  the  twelve  Apostles  attending  on 
her ;  above  is  the  Deity  supported  by  angels  about  to  receive  her 
soul.  A  composition  of  many  small  figures  in  a  chamber  with  a 
Window  looking  out  upon  a  square. 

On  wood,  15  in.  A.  by  18^  in.  w.  Engraved  by  L.  Fleming  in  the 
Gazette  des  Beauz  Arts,  1859. 

Formerly  in  the  collection  of  the  King  of  Holland.  Parcha8ed  at  Paris 
from  M.  Edmond  Beaucousin,  in  1860. 

This  little  masterpiece  has  hitherto  been  allowed  to  retain  its  always 
doubtful  ascription  to  Martin  Schon^uer.  Latterly  it  has  been  attributed 
by  many  to  Hugo  van  der  Goes.  That  it  is  the  work  of  a  painter  of  the 
ifetherlands  is  indeed  highly  probable.  But  until  decisive  proof  of  its 
true  origin  can  be  adduced  it  may  provisionally  take  its  place  here  under 
the  general  title  of  German.  An  ancient  copy  of  the  composition,  of  about 
double  the  size  different  in  colouring,  and  cold  in  tone  is  in  the  Sciarra 
Palace  at  Rome. 


No.  722.  Portrait  of  a  Lady,  in  a  large  white  cap,  on 
which  a  fly  has  settled. 

She  holds  in  her  right  hand  a  sprig  of  forget-me-not.  Her 
maiden  name  of  Hoferin  is  inscribed  on  the  picture.  Bnst  life 
size. 

On  deal,  1  ft.  8}  in.  h.  by  1  ft.  3^  in.  w. 

Formerly  attributed  to  Sigmund  Holbein.  It  is  at  any  rate  the  work 
of  a  painter  of  Upper  Germany,  and  in  point  of  date  belongs  to  the  last 
years  of  the  XV.  or  the  earliest  of  the  XVI.  century. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Mi^esty  the  Queen,  in  fiilfilment  of  the  wbhos  of  His  Royal  Highness  the 
Prince  Consort. 

No.  1087.  The  Mocking  of  Christ, , 

A  crowded  composition.  The  Saviour  wears  a  grey  mantle 
thrown  back  over  the  shoulders  and  revealing  a  figure  un- 
draped  except  round  the  loins.  Behind  Him  stands  an  officer  or 
attendant  bearing  a  long  white  reed.  In  front  kneels  a  turbaned 
figure  in  a  derisiv^e  attitude.    In  the  background  is  the  vaulted 
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J)orch  of  mediaBval  building,  richly  decorated  with  canopies  and 
statues.  Under  the  porch  are  represented  other  incidents  of  the 
Pafision.  The  figures  in  the  foreground  are  about  one-third  life 
size. 

On  panel,  3  ft.  -^  in.  A.  by  1  ft.  4^  in.  w. 

Bequeathed  by  Mrs.  Joseph  H.  Green  in  1880. 


Fainted  on  the  lines  of  a   Composition  by  MA&TIV 
SCHONGAUEB. 

No.  1151.  The  JEntombTnent 

In  the  foreground  St.  John  the  Evangelist  kneeling  and  the 
Virgin  standing  by  the  side  of  the  Sepulchre  watch  the  body 
of  Our  Lord  as  it  is  lowered  into  the  tomb  by  Joseph  of 
Arimathea  and  attendants  standing  on  the  other  side.  Itand- 
scape  background. 

On  wood,  6^  in.  h,  by  4^  in.  to* 

Purchased  at  Milan  in  1888. 


GEBMAN:  XVI.  CENTUBT. 

No.  1088.  The  Crucifixion. 

A  picture  in  three  compartments.  In  the  centre  Our  Lord  on 
the  Cross,  with  the  Virgin  Mar^  and  St.  John  standing  on  either 
side  in  attitudes  of  grief.  Angels  and  seraphim  hover  on  clouds 
above.  In  the  background  is  a  landscape,  including  the  distant 
view  of  a  town.  On  the  side  panels  are  two  figures,  probably  the 
donor  and  his  wife,  each  kneeling  at  a  pris-cUeu,  On  a  hill  at  the 
back  of  the  female  figure  is  represented  the  Eesurrection. 

On  panel.     Central  compartment,  2ft.  4f  ins.  h,  by  1  ft.  7^  in.  to..    Side 
compartments,  each  2  ft.  4j  in.  h,  by  8^  in.  w. 
Bequeathed  by  Mrs.  Joseph  Green  in  1880. 


No.  195.  Portrait  of  a  Medical  Professor. 

His  left  hand  rests  upon  a  skull.    Half-length. 
On  wood,  3  ft.  2  in.  h,  by  2  ft.  5j  in.  w. 
Purchased  for  the  National  Gallery,  in  1845. 
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GEZSLANDAIO  (Domenico  del). 

Bom  in  1449  was  the  son  of  Tommaso  de'  Bigordi  a  broker 
of  Florence.  DoiiENico  was  apprenticed  to  a  goldsmith*  bat 
after  a  time  abandoned  the  pnranit  for  which  he  had  been 
destined  and  studied  painting  under  the  direction,  as  is  said, 
of  Alesso  Baldovinetti.  Howerer  he  may  have  learnt  that  art, 
he  rose,  amidst  the  great  influences  around  him,  to  be  one  of  its 
most  eminent  representatives.  The  JEtenaiseanee  moyement  was 
then  in  full  swing  in  Florence,  and  one  of  its  signs  was  the 
gradual  development  of  a  healthy  realism  in  art.  Even  in  the 
preceding  century  portraiture  had  made  its  way  into  religious 
art,  though  at  first  timidly  and  in  humble  guise.  Proud  rulers, 
spiritual  or  temporal,  appeared  only  as  devout  suppliants  (ofben 
of  pygmy  siae)  before  the  divine  and  sainted  personages  whose 
grace  or  intercession  they  invoked.  But  aa  the  scope  of  art 
widened,  perhape  too  as  devotional  awe  declined,  the  donors 
and  their  families  gradually  assumed  a  part  in  the  scene  either 
as  reverent  spectators  or  as  subordinate  actors.  This  innovation, 
to  which  Masacciov  greatly  helped  to  pave  the  way,  was  further 
developed  by  Ghiblandaio,  who  thus,  at  the  instance  of  his 
patrons  and  of  his  own  good  will,  filled  out  many  of  his  great 
fresco  compositions  with  portraits  of  eminent  men  and  beautiful 
women  of  Florence,  enframed  his  groups  in  the  graceful  domestic 
architecture  of  the  time,  and  so,  in  subjects  taken  from  sacred 
story,  has  left  us  an  exalted  picture  of  life  as  it  presented  itself 
to  him  in  that  day.  As  early  as  1475  GnmLAiiDAio  was  called  to 
Borne,  whither  his  brother  David  accompanied  him  as  assistant, 
to  paint  in  the  Sixtine  Chapel.  Of  two  subjects  which  he 
executed  there,  only  one  remains  intact  to  bear  witness  by  its 
noble  conception  and  treatment  to  the  early  maturity  of  the 
master's  powers.    On  this  would  seem  to  have  followed  the 

•  As  were  also  his  younger  brothers,  David  and  Benedetto.  Hence  the  appella* 
tion  "del  Ghirlandaio"  (in  the  Florentine  dialect  GriUandaio),  which  became 
common  to  the  brothers  after  they  adopted  painting,  and  was  perpetuated  in  their 
descendants.  In  Florence,  in  the  14th  and  15th  centuries,  a  goldsmith—or qfo»  or 
oreftce—viaa  often  more  familiarly  termed  ghirlandaio,  as  one  of  his  chief  occu(>a- 
tions  was  the  manufacture  of  those  rich  coronals  (ghirlande)  then  in  favour  with 
the  unmarried  and  newly  wedded  ladies  of  that  city.  Vasari,  accepting  the  quasi 
patronymic  form  of  the  term  in  a  sense  too  direct,  supposed  that  Tommaso 
Bigoidi  was  himself  the  goldsmith  from  whom  the  sons  derived  it.  This  error  of 
the  biographer  has  been  exposed  by  the  discovery  of  documents  in  the  Florentine 
archives.  ( See  Oaetano  Milanesi,  in  MieeeUanea  FioretUina  di  erudizume  e  ttoria, 
pubbUcata  da  Todoco  del  Sadia,    Anno  I.  No.  8,  Marso,  1886.) 
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frescoes  over  the  tomb  of  Francesco  Tornabnom*s  wife  in  the 
Minerva.  A  little  later  the  painter  was  at  Fassignano,  executing 
a  Genaeolo  in  the  monastery.  In  1480  he  laboured  in  the 
Ognissanti  at  Florence  where  still  may  be  seen  his  fine  8t,  Jerome 
in  his  BtudAj  and  a  noble  Lust  Supper,  In  1481  the  Majesty  of 
8,  Zanohio  and  other  mural  paintings  in  the  Palazzo  Yecchio 
were  produced.  In  1485  were  completed  the  fine  frescoes  of  the 
Sassetti  Chapel  in  Sta.  Trinita,  and  the  same  year  saw  the 
commencement  of  the  splendid  series  in  the  choir  of  Sta.  Maria 
Kovella,  Ghiblandaio's  master-work,  finished  in  1490.  Here  are 
represented  many  members  of  the  Tomabuoni  family  as  assisting 
in  scenes  from  the  histories  of  the  Virgin  and  S.  John  the 
Baptist.  During  these  years  were  painted,  with  the  aid  of  Bastiano 
Mainardi,  the  frescoes  of  the  chapel  of  Sta.  Fina  in  the  CoUegiata 
at  Sangimi guano.  This  general  list  of  the  master's  works  in 
fresco  alone  is  far  from  exhaustive,  while  in  tempera  he  left  many 
important  altar-pieces  and  other  pictures.*  Of  these  may  be 
mentioned  the  grand  Adoration  of  the  Magi  in  the  Innocent! 
(1488) ;  the  MadoiMui  in  the  UflBzi ;  a  Coronation  in  the  town  hall 
of  Narni ;  the  Visitation  in  the  Louvre  once  in  Sta.  Maria  degli 
Angeli  at  Florence  (1491) ;  the  charming  Presepio  in  the 
Accademia ;  the  round  Adoration  of  the  Magi  in  the  IJfiSzi.  In 
mosaic  is  the  AnntmcioHon  over  the  north  door  of  the  Duomo. 
DoHBNico  had  many  pnpils,  the  chief  of  whom  were  his  younger 
brothers  David  and  Benedetto  del  Ghirlandaio,  his  brother-in- 
law,  Bastiano  Mainardi,t  Francesco  G-ranacci,  and  Michael- Angelo 
Buonarroti.  He  was  twice  married,  first  to  Oostanza  Nuooi, 
who  bore  him  Eidolfo,  and  died  in  1485,  and  afterwards  to 
Antonia,  daughter  of  Ser  Paolo  di  Paoli.  He  died  of  plague 
fever,  January  11,  1494,  in  his  45th  year,  and  was  buried  in 
Sta.  Maria  Novella. 


No.  1Z30.    Bvst  portrait  of  a  Oirl. 

Under  life  size,  three-quarters  face,  turned  to  the  right.  The 
dress  is  a  scarlet  bodice  laced  in  front,  overlaid  with  a  trans- 

*  Domenico  never  adopted  the  method  of  oil  painting,  then  coming  into  uae 
in  Italy,  and  practised  in  Florence  by  the  Pollaiuoli,  Yerrocchio.  and  others. 

t  Bastiano  Mainardi,  who  was  a  native  of  Sangimijniano,  married  Ahessandm, 
sister  of  the  brothers  Ghirlandai. 
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parent  gauze  chemisette ;  green  sleeves.  The  fair  hair  ripples 
down  the  sides  of  the  face,  and  is  altogether  dressed  as  in  the 
female  portraits  in  the  frescoes  of  Sta.  Maria  Novella.  Dark 
background. 

On  wood,  in  tempera,  1  ft.  4  in  h.  by  10^  in.  w. 

Puroljasecl  (out  of  the  "  Walker  Bequest ")  in  London  in  1887. 


OHI&LANDAIO  (Ridolfo  del). 

BinoLFo  the  son  of  Domenioo  del  Ghirlandaio  and  his  first 
wife  Costanza  Nucci,  was  born  February  14,  1483.  On  the 
death  of  his  father  in  1494,  he  was  taken  in  charge  and  tutelage 
by  his  uncle  David  and  his  artistic  studies  were  aided  by  Fra 
Bartolommeo,  F.  Granaooi,  and  others.  He  had  great  examples 
before  him  in  his  elder  contemporaries  in  Florence  and  their 
influence  is  traceable  in  his  earlier  works.  Piero  di  Gosimo,  Fra 
Bartolommeo,  Leonardo  da  Vinci,  all  left  their  mark  upon  him. 
The  warm  intimacy  too  which  sprang  up  between  him  and 
Baphael,  who  was  less  than^two  months  his  junior,  could  not  fail 
to  give  an  impulse  to  hi^  aspirations.  The  great  privilege  he 
eo joyed  in  common  with  the  other  young  artists  of  his  day  in 
being  able  to  study  the  two  renowned  cartoons  of  Leonardo  da 
Vinci  and  Michelangelo,  which  were  publicly  exhibited  in  1503, 
tended  to  enlarge  his  ideas  of  form  and  style.  It  was,  perhaps, 
partly  the  skill  which  Eidolfo  rapidly  acquired  in  the  process 
of  oil  painting,  or  still  more  personal  regard,  that  prompted 
Eaphael,  when  his  own  position  at  Borne  was  assured,  to  invite 
his  friend  thither.  This  temptation  Bidolfo  resisted  either  from 
a  prudent  diffidence,  or  from  love  of  his  native  Florence ;  for 
there,  at  any  rate,  he  had  already  attained  reputation,  and  was 
surrounded  by  warm  friends ;  and  there  he  remained  till  his 
death,  gradually  advancing  in  his  art  and  in  social  esteem,  and 
patronized  by  the  powerful  Medici,  one  of  whom  had,  meanwhile^ 
ascended  the  Papal  throne.  It  would  hardly  be  useful  here  to 
give  a  list  of  Bidolpo's  productions.  He  is  seen  at  his  best  in  two 
pictures  now  in  the  Uffizi,  viz.,  8»  Zaiiobio  restoring  a  hoy  to  life 
and  the  Burial  of  the  Saint  himself.  They  were  painted  as  wings 
to  an  altar  picture  by  Mariotto  Albertinelli,  which  was  completed 
in  1510  for  the  company  of  S.  Zanobio,  and  is  now  in  the 
Aocademia  at  Florence.    These  two  pictures,  in  their  compressed 
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composition,  their  forcible  colonring,  and  the  earnestness  and 
character  of  the  heads  which  they  contain,  exhibit  Ridolpo  as  a 
sincere  student  of  the  higher  principles  of  his  art.  He  had  many 
pnpils,  his  favourite  among  them  being  Michele  Tosini  (b.  1503, 
d.  1577),  commonly  called  Michele  di  Eidolfo,  who  aided  his 
master  in  many  of  his  works.*  Eidolfo  kept  a  regular  hottega; 
and  many  pictures  issuing  from  it  were  sold  into  France, 
Germany,  Spain,  and  England.  He  was  an  admirable  portrait' 
painter.  He  lived  to  be  78  years  old,  and  the  father,  by  two 
marriages,  of  a  numerous  family.  He  was  buried  (1561)  in 
Sta.  Maria  Novella,  where  his  forefathers  lay. 


No.  1143.  The  Procession  to  Calvary. 

The  group  passes  towards  the  left.  In  the  centre  is  seen 
Chrisii,  in  a  long  red  garment,  bearing  His  cross,  and  dragged 
onwards  bv  a  guard.  St.  Yeronica,  kneeling,  receives  from  Him 
the  sacred  handkerchief.  Behind  her  are  the  Holy  Yirgin, 
St.  John  the  Evangelist,  Mary  Magdalene,  and  others.  A 
mounted  centurion  in  armour  directs  the  march,  which  is  headed 
by  the  executioner  and  soldiers.  The  distance  is  a  mountainous 
landacape.f 

In  oil.  Originally  painted  on  panel,  but  now  transferred  to  canvas. 
5  ft.  5^  in.  A.  by  5  ft.  5  in.  w. 

This  picture  was  painted  for  the  Antinori  family,  and  was 
placed  in  the  church  of  S.  Gallo.  That  church  having  being 
destroyed,  as  a  precautionary  measure,  when  Florence  was 
besieged  in  1529,  tho  picture  was  apparently  removed  to  the 
church  of  Santo  Spirito,  and  thence,  later,  to  the  Palazzo 
AntinorL  Over  the  altar  of  the  family  in  Santo  Spirito  now 
hangs  a  similar  subject,  somewhat  differently  treated,  by  Eidolfo 
and  Michele. 

Purchased  from  the  Antinori  heirs  in  1883. 


•  Vasari  {Operey  etced.  Milanesi  VI.,  pp.  643-4)  ffives  a  long  list  of  works  which 
master  and  scholar  executed  together.  Michele  had  been  originally  a  pupil  of 
Lorenzo  di  Gredi.  Other  pupils  of  Ridolfo  Ghirlandaio  were  I>oiaenico  Puligo, 
Baccio  Getti  (not  Gotti,  as  Vasari  prints  the  name),  and  Toto  del  Nunziata.  The 
last  came  to  England  with  the  sculptor  Torrigiani,  and  was  reputed  one  of  the  best 
of  the  Italiau  painters  employed  here  at  that  time. 

t  According  to  Vasari,  Bidolfo  introduced  into  this  picture,  portraits  of  his  fether 
and  some  of  his  "  gorzoni/'  as  well  as  of  his  own  friends,  Zanobi  Poggini,  lo  Scheggia 
and  Toto  del  Nunziata. 


GIOLFINO.— GIOTTO.  IT? 

OIOLFZNO  (NiccoLd), 

Bom  about  1465,  a  YeroneBO  painter,  of  whom  little  is  known, 
was  the  friend  of  Mantegna  and  probably  a  scholar  of  Liberale 
da  Verona,  to  whose  altar-piece  in  the  cathedral  there  he  added 
wings.  Da  Persico,  in  his  Description  of  Yerona,  notices  paintings 
in  fresco  and  in  oil  by  Giolfino,  executed  in  the  churches  of 
Yerona  in  and  between  the  years  1486  and  1518.*  He  was  the 
master  of  Paolo  Farinati,  a  celebrated  fresco  painter,  also  of 
Yerona.  He  lived  in  his  own  house  at  Yerona,  near  the  Porta 
de'  Borsari ;  the  fa9ade  was  painted  with  frescoes,  the  upper  part 
by  Mantegna,  the  lower  part  by  Giolpino  himself:  those  of 
Mantegna  were  still  preserved  in  1820 ;  Giolpino's  had  perished.t 


No.  749>  Portraits  of  the  Oiusti  Famiily  of  Verona. 

On  one  side  are  the  males,  on  the  other  the  females.  Nearly 
half  length,  life  sized  figures.  These  pictures  (now  two,  but 
formerly  one)  were  originally  the  lower  portion  or  predella  of  an 
altar-piece,  in  five  compartments — hence  the  upward  direction  of 
some  of  the  faces. 

On  canvas  1  ft.  9f  in.  A.  by  5  ft  If  in.  tr. 

Purchased  in  1864  from  the  Counts  Monga,  in  Yerona. 


OIOBaiONE.    {See  BAJtBABELLI.) 


GIOTTO- 

Giotto  (**Magister  Joctus")>  "^l^^o  bore  the  patronymic  of  Di 
BoNDONB,  after  his  father,  was  born  at  CoUe  near  Vespignano, 
some  miles  to  the  north-east  of  Florence,  apparently  in  1266. 
He  would  thus  have  been  about  one  year  younger  than  Dante.J 


*  Deaerieione  di  Verona  e  deUa  tua  Provincia,  Verona,  8vo.  1820-21,  pp.  23-211, 

^  t  Da  Persico,  p.  68 :  see  also  Dal  Pozzo  VUe  dei  Pittori  dfec.  Veronesi.   Verona 
1718 

t  Vasari  giyes  1276  as  the  date  of  Giotto's  birth.  But  Antonio  Pucci  in  his 
C&ntUoQuio  discovered  some  years  ago,  and  published  in  the  Delizie  degli  Eruditi 
Totcant,  says  that  Giotto  died  in  1836,  aged  70 ;  a  statement  which  some  facts  in  the 
naintor's  life  tend  to  corroborate.  .^     ,.,     ^  «.  ^x   .    -.^.i        -,   r^ 

^ee  the  notes  and  the  Commeneario  to  the  Life  of  Giotto  in  Milanesi's  Opere  dt 
Giorgio  Va$ori,    Tomo  I.  pp.  370, 371,  and  413. 


178  GIOTTO. 

Putting  aside  some  doabtful  stories  as  to  his  earlier  years,  we 
may  at  least  give  credence  to  the  tradition  that  he  studied  his 
art  under  Oimabue.  When  and  where  he  first  practised  it  inde- 
pendently is  not  clear ;  Vasari  says,  in  the  Badia  at  Florence. 
The  earliest  examples  of  his  work  extant  are  the  mural  paintings 
forming  the  lower  range  in  the  Upper  Church  of  S.  Francis  at 
Assisi.  They  represent  legends  of  the  saint,  in  28  subjects. 
These  must  date  from  the  last  decade  of  the  13th  century.  In 
the  Lower  Church  Giotto  covered  the  spandrils  of  the  vault  with 
four  allegorical  compositions  representing  Poverty,  Chastity  and 
Obedience,  and  the  '*  Glory"  of  S.  Francis.  These  frescoes 
reveal  a  greater  maturity  in  art  than  is  apparent  in  those  of 
the  Upper  Church;  hence  they  are  believed  to  belong  to  a 
later  period  by  some  years.  Before  the  century  was  out  Giotto 
was  called  to  Eome  by  Cardinal  Stefaneschi,  nephew  of  Pope 
Boniface  YIII.,  and  at  his  instance  painted  the  apse  of  the  (old) 
church  of  S.  Peter,  together  with  an  altar-piece  for  the  same ; 
and  designed,  perhaps  executed,  the  famous  mosaic  Na/viceiUa, 
which,  totally  renovated,  may  now  be  seen  in  the  vestibule  of 
the  present  church.  Portions  of  the  altar-piece  are  now  in  the 
Stanza  Capitolare  of  the  Yatican.  A  fragment  of  fresco  is  in 
SS.  John  Later  an.  In  1303,  the  isolated  chapel  of  the  Annunziata 
dell'  Arena  at  Padua,  founded  by  the  wealthy  citizen  Enrico 
Scrovegni,  having  been  completed,  Giotto  was  called  thither  to 
decorate  its  walls  with  a  series  of  frescoes  which  have  become 
famous  in  the  history  of  art.  It  would  be  impossible  here  to  offer 
a  description  of  this  great  achievement,  in  which,  with  profound 
feeling  and  high  dramatic  power,  are  set  forth  all  the  chief 
incidents  of  authentic  and  legendary  Gospel  history.  Thirty- 
eight  subjects,  disposed  in  three  rows,  cover  the  sides  of  the 
chapel  and  the  front  of  the  chancel  wall ;  while  the  west  end  is 
filled  by  one  vast  representation  of  the  Last  Judgment.  The 
dado  of  the  right  and  left  walls  respectively  is  studded  with 
symbolical  figures  in  monochrome  of  Seven  Virtues  and  Seven 
Vices.  It  was  during  the  execution  of  these  works  that  the 
exiled  Dante  visited  Padua  (1306),  when  he  is  said  to  have  been 
hospitably  lodged  by  his  friend  the  great  painter,  whoso  fame  is 
celebrated  in  the  **  Divina  Commedia"  (Parg.  XI.  94).  Other 
works  at  Padua  have  either  partially  or  entirely  disappeared. 
After  this  period  a  long  gap  occurs  in  the  record  of  Giotto's 
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career.  It  seems  nob  unlikely  that  the  frescoes  in  the  Lower 
Church  at  Assisi,  and  those  of  the  Bardi  and  Femzzi  chapels  in 
S.  Groce  at  Florence,  were  produced  in  that  interval.  The  altar- 
piece  in  tempera  in  the  Baroncelli  chapel  may  belong  to  the 
same  period.  Yasari  tells  ns  that  QiorcTO  worked  also  at  Milan, 
Yerona,  Eavenna,  Eimini,  and  Arezzo.  In  1330-33  he  was  at 
Naples,  in  the  service  of  King  Eobert.  But  little  remains  in 
that  city  that  conld  plausibly  be  ascribed  to  his  penciL  At 
Florence  in  1334  he  was  nominated  master  of  the  works 
of  the  cathedral,  the  fortifications,  and  other  architectural 
undertakings  of  the  city.  He  designed  the  celebrated  Campanile 
to  the  minutest  details,  but  did  not  live  to  see  it  finished.  After 
his  death  the  work  was  continued  under  the  direction  of  Andrea 
Pisano,  and  was  completed  by  Francesco  Talenti,  capo  maestro 
del  Duomo.  Giotto  died  8th  January  1336,  and  was  interred 
in  the  cathedral  (S.  Maria  del  Fiore). 

The  influence  of  Giotto  was  profoundly  felt  over  the  greater 
part  of  Italy.  His  example  caused  a  revolution  in  art,  the  effects 
of  which  are  traceable  into  the  15th  century.  He  was  the  friend, 
not  only  of  Dante,  but  also  of  Petrarch ;  and  the  impression 
produced  by  his  personal  character  upon  his  contemporaries  is 
evinced  in  the  pages  of  Boccaccio  and  Sassetti. 

8CB00L  OF  GIOTTO. 

No.  276.  Two  Apostles. 

One  with  the  hands  clasped ;  half  figures,  under  life  size ;  a 
fragment. 

Engraved  by  Thomas  Patch  in  1772.  Painted  in  secco,  on  plaster; 
I9|in.  square. 

This  is  a  fragment  from  one  of  the  wall-paintings  formerly  in  the  chapel 
of  San  Giovanni  Battisla,  in  the  church  of  Santa  Maria  del  Carmine,  at 
Florence.  The  subject  of  the  composition  to  which  these  figures  belong 
was  the  burial  of  St.  John  the  Baptist.  This  and  two  portions  from  other 
paintings  of  the  series,  now  in  the  institution  at  Liverpool,  were  saved  from 
the  fire  which  destroyed  this  chapel  in  1771,  and  became  the  property  of 
Mr.  Thomas  Patch,  the  engraver.  They  were  brought  to  England  by 
Mr.  Townley.  This  fragment  was  subsequently  in  the  collection  of  the  Right 
Hon.  C.  Grcville,  from  whom  it  passed  into  tiic  possession  of  Mr.  Hogers, 
and  at  the  sale  of  his  pictures  in  1856  was  purchased  for  the  National 
Gallery.  Some  other  fragments  are  preserved  in  the  Cappella  deir 
Ammannati,  in  the  Campo  Santo  at  Pi^a,  and  one  is  in  the  town  gallery 
at  Pavia. 
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No.  568.  The  Coronation  of  the  Virgin. 

The  Virgin  is  inclining  her  head  to  receive  the  crown  from  the 
hands  of  Christ ;  fonr  angels  are  kneeling  below,  in  front  of  the 
throne,  two  of  them  hold  golden  vessels  in  their  hands.  The 
principal  figures  are  small  lite-size. 

In  tempera,  on  wood,  5  ft.  11  in.  h.  by  3  ft.  1  in.  to. 

Fainted  about  1330.  Formerly  in  the  Convent  of  the  Minori  Osservanti 
of  San  Miniato,  near  Florence.  Furohased  at  Florence  from  the  Lombard!- 
Baldi  coUeclion  in  1857. 


GIBOLAMO  DAI  XIBBI 

Was  bom  at  Yerona,  in  1474.  His  only  known  snmame  of  Dat 
LiBRi  he  inherited  from  the  occupation  of  his  father,  who  was  an 
illuminator  of  manuscripts,  and  known  as  Francesco  dai  Libri. 
GiROLAMOwas  one  of  the  most  distinguished  masters  of  his  time  at 
Yerona,  not  only  as  an  illuminator  or  miniature  painter,  but  for 
his  altar-pieces  also ;  in  style  and  in  colouring  he  adhered  to  the 
traditions  of  his  native  school,  being  little  influenced  by  the  freer 
execution  of  his  immediate  Yenetian  contemporaries.  A  charming 
fancy  jwrvades  his  works,  in  which  he  loved  to  introduce  oirds 
and  other  animals.  Several  of  Gielolaho's  pri^^cipal  works  are 
still  preserved  in  the  churches  and  in  the  Gallery  of  Yerona : 
a  miniature  of  the  Adoration  of  the  Shepherds,  by  him,  is  in 
the  Sambonifacio  gallery  there ;  and  there  are  some  pictures  of 
saints  in  the  church  of  SS.  Nazaro  and  Celso.  In  San  Giorgio 
Maggiore  is  the  Madonna  enthroned,  with  saints,  and  some  angels 
playing  musical  instruments  below,  which  is  considered  the 
painter's  masterpiece;  it  is  signed  " MDXXYI  Men.  Mab. 
xxviiii.  HiEEONTMUS  A  LiBRis  PiNXiT."  GiROLAMo's  friendship 
with  Francesco  Morone  is  on  record ;  both  painted  together  on 
the  organ  doors  of  Sta.  Maria  in  Organo.  He  was  the  instructor 
of  Giulio  Clovio  in  miniature  painting.  He  left  a  son  Francesco 
dai  Librl  the  younger,  who  was  also  a  distinguished  illuminator, 
GmoLAiiO  died  in  1556. 
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No.  74k8.  The  MadouTia,  Infant  Christ,  and  St.  Anne. 

St.  Anne  is  seated  in  a  |^den  under  a  lemon  tree  holding 
the  Virgin  in  her  lap ;  the  virgin  holds  in  her  arms  the  naked 
Child  who  is  standing,  supported  on  her  left  hand  by  his  mother ; 
at  her  feet  is  the  slain  dragon.  On  each  side  is  seen  a  trellis  of  roses  ; 
below  are  three  angels  playing  musical  instruments.  In  th^ 
middle  ground  are  some  trees  and  a  river,  beyond  which  is  a 
town  with  a  rocky  landscape  in  the  distance.  On  a  cartellino, 
of  which  the  inscription  is  partly  defaced,  is  the  signature — 

HiEBONYXUS  A  LiBBIS.   F. 

On  canvas,  5  ft.  2  in.  A.  by  3  ft.  lin.  w. 

Formerly  in  the  church  of  Santa  Maria  della  Scala,  in  Verona.  Pur- 
chased there  in  1864,  from  the  Counts  Monga.  The  picture  iB  noticed  by 
Vasari. 


GIBOLAMO  DA  SANTACBOCS, 

A  relation  perhaps,  and  apparently  a  younger  associate,  of 
Francesco  Rizo  of  Santacroce,  which  is  a  village  in  the  valley  of 
the  Brembo  not  far  from  Bergamo,  was  a  painter  who  followed 
for  the  most  part  in  the  track  of  the  school  of  Giovanni  Bellini, 
but  who,  having  little  originality,  was  open  to  influences  from  all 
sides.  Dates  on  his  pictures  range  from  1520  to  1549.  Works 
by  him  are  in  Bergamo,  Venioe,  Burano,  Capo  d'Istria,  and 
elsewhere;  many  small  productions  in  North  Italian  galleries. 
They  are  often  pleasing,  if  little  more  can  be  said  in  their  favour. 


No.  632«  A  Saint,  reading. 
Fall  length,  small  life  size. 

No.  633.  A  Saint. 

Holding  a  white  standard  with  a  rod  cross  in  one  hand,  and  in 
the  other  a  Monastery  or  Fortress.    Full  length,  small  life  size. 
On  wood,  each  picture,  3  ft.  11  in.  h.  by  1  ft.  7  in.  w. 

Formerly  the  doors  of  an  altar-piece.     I'urchased  from  M.  Edmond 
Beauconsiu,  at  Paris,  18 GO, 

»    60608.  If 
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GIBOLAMO  DA  TBEVISO. 

The  son  and  pnpil  of  Piermaria  PennaccH,  was  bom  at  Treviso 
in  1497.  He  painted  chiefly  in  Bologna,  Venice  and  Genoa ;  was 
an  imitator  of  Eaphael,  and  a  good  portrait  painter.  He  left 
G^noa  on  account  of  the  too  powerful  rivalry  of  Perino  del  Vaga, 
and  finally  came  to  England,  where  he  entered  the  service  of 
Henry  Viii.,  as  architect  and  engineer.  There  are  a  few  works 
by  GmoLAMO  still  preserved  at  Bologna,  but  his  pictures  are  very 
scarce.  The  picture  of  the  Adoration  of  tJie  Kings,  No.  167  in 
this  gallery  (see  under  **  Peruzzi  *')>  i^ay  probably  be  the  copy 
made  by  GmoLAMO  from  a  drawing  by  Baldassare  Peruzzi, 
presented  to  the  gallery  by  Lord  Yemon,  and  numbered  218. 
GiKOLAMO  was  killed  by  a  cannon  ball  in  1544,  near  Boulogne, 
while  acting  as  an  engineer  in  the  service  of  Henry  VIII.,  when 
in  his  47th  year  only. 


No.  623.  The  Madowaa  amd  Child  enthroned. 

Under  a  canopy,  with  Saints  Joseph,  James,  and  Paul ;  the  last 
is  presenting  the  donor,  the  patron  of  the  Boccaferri  chapel,  to 
the  infant  Christ;  behind  the  throne  are  some  angels  playing 
muslGal  inetruments.  The  view  of  a  town  in  the  back-ground. 

On  wood,  7  ft.  5  J  in.  A.  by  4  ft.  10  in.  «?.  Engraved  on  wood  by  Gmo. 
Gaudini. 

Signed  leronimus  Trevisius  P.,  and  mentioned  by  Vasari  as  the  best 
of  the  painter's  works — "  la  migliore  delle  cose  aucj*  (vol.  iv.  p.  52,  ed. 
Le  Monnier).  It  was  formerly  the  altar-piece  of  the  Boccaferri  cbiapel 
in  San  Domenico  in  Bologna,  ftom  which  it  was  sold  and  removed  to 
Imola  between  1706  and  1733.'|'  It  passed  subsequently  into  the  SoUy 
collection.  Pnrcbasedat  Cheltenham,  at  the  sale  of  the  Northwick 
pictures,  in  1859. 

IER0P1IMVS-TRE\^S1V^  f  • 
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GOSSABT  rjAN)  OF  MABUSE. 
Jan  Gossabt  was  bom  abont  1470  at  Manbeuge,  or  Mabnse,  in 
Hainault ;  hence  hig  more  usual  appellation  of  Jban  de  M abuse, 
or,  simply,  Mabuse.  His  own  form  of  signature  was  generally 
Johannes  Malbodius.  In  the  earlier  part  of  his  career  he 
adhered  to  the  style  of  art  then  prevalent  in  Flanders,  The 
finest  example  of  his  pencil  at  this  period  is  the  AdorcUion  of  the 
Kings  at  Castle  Howard,  a  picture  which,  if  it  is  not  informed 
with  the  depth  of  feeling  of  Memlinc,  or  the  religious  sentiment 
of  Gheraert  David,  yet  rivals  the  work  of  either  in  conscientious 
and  elaborate  finish,  in  daylight  freshness,  and  in  warm  and 
brilliant  colouring.  It  is  remarkable,  too,  for  the  discrimination 
of  character  shown  in  the  heads.  To  the  same  period  must  be 
ascribed  the  small  Enthroned  Madorma  at  Palermo,  and  the 
Madonna  by  the  Fomitai/n  in  the  Ambrosiana  at  Milan.  Mabdse 
removed  to  Antwerp  in  1603 ;  but  five  years  later  he  went  to 
Italy  in  the  train  of  Philip,  the  Bastard  of  Burgundy,  and  there 
endeavoured  to  commingle  with  his  native  style  those  forms  of 
Italian  art  which  captivated  him  most.  The  result  was  not 
altogether  happy.  From  that  time  his  works,  though  always 
executed  with  the  greatest  care,  lose  any  deeper  interest ;  and 
like  those  of  every  northern  painter  of  that  century  who  tried  to 
Italianize,  exhibit  the  futility  of  attempting  to  change  what 
race,  habit  of  thought  and  early  association  have  engrained  in 
the  nature.  Nevertheless,  Mabuse  continued  to  produce  works 
6f  striking  merit  in  their  way,  as,  for  example,  the  remarkable 
alW-piece  in  the  cathedral  of  Prague,  wherein,  in  a  palatial 
interior  of  renaissam^ce  architecture,  St.  Luke  is  seen  drawing 
the  portraits  of  the  Virgin  and  the  Infant  Saviour.*  Other 
works  of  his  are  at  Yienna,  Berlin,  Munich,  Antwerp,  and 
elsewhere.  He  was  one  of  the  illuminators  of  the  famous 
Grimani  Breviary,  preserved  in  the  Library  of  St.  Mark  at 
Venice.  His  portraits  are  good,  though  not  equal  to  the  best  of 
his  time.  Besides  the  two  in  this  gallery  may  be  noted  the 
group  of  the  children  of  Christian  II.,  King  of  Denmark,  at 
Hampton  Coxirt,  and  the  likeness  of  Cardinal  Carondelet,  in  the 
Louvre.  After  his  return  from  Italy,  Jean  de  Mabuse  was  much 
employed  thronghout  the  Low  Countries.  Finally  he  returned  to 
Antwerp,  where  he  died  in  154*1. 

*  The  attribution  of  this  work  to  Mabuise  is,  however,  disputed. 

N   2 
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No.  656.  Portrait  of  a  Man  dressed  in  hlach  with 
fur  over  his  shoulders. 

He  has  a  rosary  in  his  hand,  and  appear^  to  be  standing  in  a 
church.    Architectural  background.    Half-length,  under  life  size. 

On  wood,  2  ft.  3  in.  h.  by  1  ft.  7  in.  w. 

Purchased  at  Paris,  from  M.  Edmond  Beaucousin,  in  1860. 

No.  940.  A  Man's  Portrait, 

Small  half  length,  holding  his  gloves  in  his  left  hand,  his  right 
resting  on  the  table.  He  has  on  a  gown  furred  with  sable,  and 
a  flat  cap.  On  the  back  of  this  picture  is  the  brand  of  Charles  I., 
a  crown  with  C.E. 

On  oak,  9 J  in.  A.  by  6j  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


GOZZOLI  (Benozzo)  ; 

Was  born  at  Florence  in  1420 ;  he  was  the  son  of  Lese  di  Sandro, 
and  the  scholar  of  Era  Angelico  da  Piesole,  whom  he  assisted  in 
some  works  in  the  Cathedral  of  Orvieto.  His  style,  for  some 
time,  nearly  resembled  that  of  his  master;  but  in  his  later  works, 
as  in  the  Campo  Santo  at  Pisa,  his  own  natural  talent  displayed 
itself,  which  was  as  decidedly  objective  as  Pra  Angelico's  was 
subjectwe.  His  known  works  extend  over  a  period  of  thirty-eight 
years  from  1447  to  1485.  He  painted  much  in  XJmbria  for  some 
years,  and  then  returned  to  Florence  where,  in  1459,  he 
executed  the  charming  frescoes  that  cover  the  walls  of  the 
chapel  of  the  old  Medici  (afterwards  Biccardi)  Palace.  His  last 
are  his  greatest  works, — ^the  extensive  series  of  frescoes  in  the 
Campo  Santo,  commenced  in  1469,  representing  twenty-four 
scenes  from  the  Old  Testament,  from  the  time  of  Noah  to  the 
visit  of  the  Queen  of  Sheba  to  Solomon.  These  frescoes  he  con- 
tracted to  paint,  three  a  year,  for  the  moderate  remuneration  of  66 
lire  or  about  ten  pLucats  each ;  a  sum,  however,  then  worth  perhaps 
about  £100  of  our  present  money.  Benozzo  displays  the  most 
varied  resources  in  these  works,  in  the  rich  landscape  backgrounds, 
in  the  architectural  accessories,  and  in  the  introduction  of  all 
kinds  of  birds  and  animals,  especially  dogs.  The  Brunkefnneae  of 
Noahy  the  Marriage  of  Rebecca,  and  Moses  in  the  Wilderness,  are 
perhaps  the  best  of  ail  the  Campo  Santo  frescoes.*    The  works  of 

*  See  the  enffravinps  in  Carlo  Lasinio's  Piiture  a  fresco  del  Campo  Santo  di 
Pi«a,  larji^e  oblong  folio.    Plorenc*,  1S13.  * 
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Masaccio  in  the  Brancacci  Chapel  seem  to  have  been  his  models 
in  the  style  of  his  figures,  which  are  often  graceful  and  natural, 
though  inferior  in  dignity  to  the  earlier  works  of  the  Brancacci 
Chapel.  Bekozzo  evidently  delighted  in  the  beauty  of  the 
material  world  ;  his  landscapes  are  more  yaried  and  circum- 
stantial than  any  previotis  representations  of  their  class,  and  his 
scenes  are  filled  with  charming  and  natural  incidents.  The 
painter  gave  so  much  satisfaction  to  the  authorities  during  the 
progress  of  these  frescoes,  that  they  presented  him  in  1478  with  a 
tomb,  that  his  body  might  repose  amidst  the  glorious  achieve- 
ments of  his  life;  and  the  commemorative  inscription  led  to  the 
error  that  Benozzo  died  in  that  year: — Hie  tumulue  est  Benotii 
Florentini,  qui  proxvme  has  pinmt  histo^'ias.  Hwnc  sibi  Pisanorum 
donavit  humanitas.  MCCCCLXXVIII.  The  tomb  was  a  personal 
gift  to  the  painter  in  that  year.*  The  true  date  of  the  painter's 
4eath,  at  Pisa,  is  1498. 


No.  283.  The  Virgin  and  Child,  enthroned. 

Behind  and  above  the  throne  are  five  aneels  with  extended 
wings.  On  the  right  of  the  Virgin  are  St.  John  the  Baptist,  and 
St.  Zenobius  dressed  in  an  embroidered  cope ;  on  the  left  St.  Peter 
and  St.  Dominic ;  in  front  St.  Jerome  and  St.  Francis  kneeling ; 
all  the  saints  have  their  names  inscribed.  Two  small  birds, 
goldfinches,  are  represented  on  the  step  of  the  throne.  Compo- 
sition of  thirteen  figures,  small  life  size.T 

In  tempera,  on  wood,  5  ft.  2}  in.  A.  by  5  ft.  7i  in.  w. 

The  original  contract  for  this  picture,  dated  23rd  Oct.  1461,  is  still 
preserved;  it  was  published  in  Florence  in  1855.{  The  figure  of  the 
Virgin  is  in  this  contract  specially  directed  to  be  made  similar  in  mode, 
form,  and  ornaments  to  the  Virgin  Enthroned,  in  the  picture  over 
the  high  altar  of  San  Marco  Florence  by  Fra  Giovanni  da  Fiesole,  and 
now  in  the  Academy  there.  It  is  also  directed,  <*  that  the  said  Benozzo 
shall  at  his  own  cost  prepare  with  gessoy  and  diligently  gild  the  said  panel 
throughout,  both  as  regards  figures  and  ornaments ;  and  that  no  other 
painters  shall  be  allowed  to  take  part  in  the  execution  of  the  said  picture, 
neither  in  the  Predella§  nor  in  any  portion  of  the  same."  Then  follows 
the  description  of  the  picture. 

•  Vasari,  Opere,  &c.,  Ed.  Milanesi,  Florence,  1 878-1887,  Vol.  III.,  p.  63;  fiumohr 
Italienische  Forschungeni  Gaye,  Carteggio  Imdito  d*  Artistu 

t  Ou  the  hem  of  the  Virgin's  mantle  is  writte  i,  '*  Ave  RsaiNA  Celobum,  ui.tbb 
AvesLoBUM.    Sakcta  es  qua  uvtsdo  lux  est  obta." 

t  Alcuni  documenti  artistici  non  mat  stampati,  &o*  Florence,  Le  Honnier, 
1856»  p.  12. 

§  This  portion  of  the  altar-piece,  more  particularly  described  in  the  contract 
afterwards,  has  disappeared. 
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The  painter  engages  to  complete  tiie  work  within  a  year  from  the  date 
of  the  contract. 

This  picture  was  originally  the  altar-piece  of  the  Compagnia  di  San 
Marco,  Florence.  It  is  mentioned  by  Vasari,  1550 ;  and  is  noticed  by 
Bicha  in  1757,  as  being  in  the  refectory  of  the  Spedale  del  Melani  or 
de'  Pellegrini,  in  Florence.  It  became  eventually  the  property  of  the 
Binuccini  family,  and  was  purchased  in  Florence  for  the  National  Gallery, 
from  the  agent  of  the  heirs  of  the  Binuccini  estate,  in  1 855. 

No.  59X.  The  Rape  of  Helen. 

A  rocky  landscape  with  an  inlet  of  the  sea;  on  the  spectator's 
right  is  a  small  temple  in  which  is  seen  a  gilt  statne  of  one  of  the 
Greek  deities.  From  this  temple,  Helen  the  beautifal  wife  of 
Menelaus,  king  of  LacedsBmon,  and  the  ladies  of  her  court,  are 
being  carried  off  to  a  ship,  by  the  Trojan  Paris  and  his 
companions. 

The  panel  on  which  this  painting  is  executed  may  not  improbably  have 
formed  the  cover  or  end  of  some  box  or  cassettone,  such  as  were  used  for 
wedding  gifts.  Composition  of  many  small  figures  in  the  costume  of  the 
fifteenth  century. 

In  tempera,  on  an  octagonal  panel,  1  ft.  7^  in.  h,  by  2  ft.  to. 

Formerly  in  the  possession  of  the  Marchese  Albergotti,  of  Arezzo. 

Purchased  at  Florence,  in  1857,  from  the  Lombardi-Baldi  collection,  in 
the  catalogue  of  which  it  was  called  **  The  Bape  of  the  Venetian  Brides." 


GBANDI  (Ebcole  di  Giulio  Cesabe). 

Little  is  known  of  the  life  of  this  painter  beyond  the  facts  that 
it  was  partly  spent  in  the  service  of  the  dncal  house  of  Este  at 
Ferrara,  and  that  it  ended  in  1531.  Much  difficulty  in  identify- 
ing his  works  has  arisen  through  an  error  on  the  part  of  Yasari, 
who,  unaware  that  two  painters  of  the  Grandi  family  had  borne 
the  name  of  Ercole,  classed  the  works  of  both  under  one  head.* 
There  can  now  be  no  doubt  that  the  painter  stated  by  Vasari  to 
have  been  a  pupil  of  Lorenzo  Costa,  was  in  reality  Ercole  the 
younger,  son  of  a  Giulio  Cesare  de'  Grandi.  At  the  same  time 
it  must  be  confessed  that  if  certain  pictures  confidently  assigned 
to  this  master  by  some  modern  writers  be  all  truly  by  him,  his 
style  must  have  varied  in  a  manner  quite  without  example  in  the 
history  of  art.     Amongst  those  pictures  which  may  with  safety 

*  See  the  gucceeding  notice  of  Eroole  Boberti. 
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be  ascribed  to  Ebcole  di  GtIULio  are  (1)  the  small  and  charming 
8t  George  slcnfvng  the  Dragon,  in  the  Gorsini  Palace  at  Borne, 
bearing  a  monogram  composed  of  the  letters  E.  G. ;  (2)  a  series  of 
eight  temperas  on  canyas  formerly  in  the  Gostabili  collection  at 
!Ferrara,  the  two  best  of  which,  The  Departv/re  of  Moses  from  the 
Land  of  JEgypt,  and  The  Israelites  gathering  Maama,  now  belong 
to  Sir  Henry  Layard.  All  these  works  are  characterized  by  a 
peculiar  refinement,  and  by  great  grace  in  the  female  figures. 
The  scholar  or  associate  of  Costa  is  revealed  in  the  altar*piece 
described  below  (No.  1119),  a  picture  which,  while  at  Ferrara, 
was  attributed  to  Costa  himself,  although  it  differs  from'  that 
painter's  productions  in  some  essential  particulars.*  The  figure 
of  St.  John  the  Baptist  is  no  doubt  one  which  Costa  might  have 
produced,  and  the  small  coloured  compositions  which  serve  to 
adorn  the  Yirgin's  throne  and  the  arch  behind  it  might  equally 
be  his.  But  Costa  would  have  been  unable  to  design  a  figure  so 
fmely  drawn  and  so  firmly  balanced  as  that  of  the  Infant  Saviour 
who  stands  erect  on  his  mother's  knee ;  nor  could  the  almost 
classical  reliefs  in  monochrome  on  the  throne  well  have  emanated 
from  that  painter. 


No.  73.  The  Con/version  of  Saint  Paul 

Confused  groups  of  men  and  horses,  with  the  Saviour  in  the 
clouds,  and  a  view  of  Jerusalem  in  the  back-ground. 

Engraved  in  Jones's  National  Gallery,  On  wood,  1  ft.  H  in.  h:  by 
2  ft.  S  in.  ID, 

Formerly  in  the  Aldobrandini  Collection  at  Borne.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  XX19.    The  Madonna  and  Child  with  Saints, 

The  Virgin  enthroned.  On  her  right  knee  stands  the  Infant 
Saviour  looking  towards  the  spectator,  and  raising  his  hand  in 
benediction.  The  octagonal  base  of  the  throne  is  adorned  with  a 
device  in  grisaille  on  a  gold  mosaic  ground  of  Adam  and  Eve  by 

*  The  attribution  of  this  work  to  Ercole  di  Giulio  has  been  arrived  at  by  a  process 
of  elimination  not  unusual  in  critical  research.  The  opinion  expressed  by  an 
eminent  Italian  writer  on  art  has  been  unhesitatingly  accepted  in  this  case  as 
offering  the  only  plausible  solution  of  a  problem  which  presented  many  difficulties. 
See  Giovanni  Morelli.   Italian  pictures  in  Oerman  gaUerie$,   English  edition. 


188  GRANDI, 

the  Tree  of  Knowledge.  Below  this  are  subjects  from  scripture, 
alternately  in  colour  and  grisaiUe,  Behind  and  rising  above  the 
throne,  is  a  richly -decorated  semicircular  archway  on  the  face  of 
which,  on  each  side,  is  a  composition  in  colour.  To  the  left  of  the 
throne  below  St.  John  the  Baptist,  with  his  reed  cross,  looks  up 
piously  to  the  Infant  Christ  and  seems  to  present  the  Book  of 
the  Prophets.  On  the  opposite  side  stands  firmly  the  youthftil 
St.  William,  with  his  long  hair  uncovered,  but  otherwise  clad  in 
armour,  resting  his  left  hand  on  the  hilt  of  his  drawn  sword. 
The  pavement  on  which  these  two  figures  stand  is  composed  of 
squares  of  marble,  white  and  brown. 

On  wood,  8  ft.  1  in.  A.  by  4  ft.  5 J  in.  lo. 

This  picture  appears  to  have  been  originalljr  in  the  church  of  the  Con- 
cezione  at  Ferrara,  whence  it  was  removed  to  the  convent  of  S.  Cristoforo 
degli  Esposti  (the  Foimdling  Hospital),  oat  of  which  it  was  purchased 
by  the  Strozzi  family.  Purchased  in  1882  from  the  Marchese  Strozzi,  of 
Ferrara. 

GBAKDX  (Ercolk  de'  RobertI  or  i>e'). 

Hebcules  de  Bxtbektis  alias  be  Grandis  as  his  name  appears 
in  some  Ferrarese  document*  was  the  son  of  a  certain  Antonio, 
a  painter  who  had  a  similar  choice  of  patronymics,  and  the  elder 
of  two  artists  of  the  kindred  who  distinguished  the  school  of 
Ferrara.  He  is  supposed  to  have  been  born  towards  1450. 
Vasari  describes  with  warmth  the  merits  of  his  works,  but 
erroneously  attributes  them  to  Ercole  di  Griulio  Cesare  de'  Qrandi, 
the  younger  of  the  name.  Eecole  de'  Egberti  found  much 
employment  in  the  service  of  the  Dukes  of  Ferrara  from  whom 
he  enjoyed  a  regular  salary.  Possibly  he  was  one  of  the  painters 
who  executed  the  fresoes  in  the  Schifanoia  palace,  where  the 
work  of  several  hands  may  be  distinguished  though  not  clearly 
identified.  Like  many  of  the  Ferrarese  painters  he  worked  also 
in  Bologna.  His  compositions  in  fresco  which  adorned  the  chapel 
of  the  Garganelli  family  in  S.  Pietro  at  Bologna,  works  to  which 
Yasari  gives  high  praise,  have  perished.  On  tho  other  hand 
there  is  reason  to  believe  that  the  predella,  once  in  S.  Giovanni 
in  Monte  in  the  same  city,  is  preserved  in  two  remarkable  com- 
positions  in  the  Dresden  gallery  and  a  third  in  the  Institute  of 
Fine  Arts  at  Liverpool.    Those  at  Dresden  represent  respectively 

*  See  L.  N.  CittadeUa)  Notizie  relative  a  Verrarat  pp.  683  and  580. 
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the  Betrayal  and  the  Procession  to  Calvary ;  that  at  Liyerpool  is  a 
Pietd,  Beyond  these,  The  Israelites  gathei-vag  Manna  described 
below ;  a  half-length  figure  of  St.  John  the  Evangelist  belonging 
to  Senator  Giovanni  Morelli  at  Milan,  and  one  or  two  subjects 
elsewhere,  constitute  the  whole  list  of  works  which  can  safely  be 
assigned  to  Ebcole.*  In  all  may  be  seen  the  efforts  of  a  close 
observer  and  uncompromisingly  realistic  painter  to  portray 
men  as  he  saw  them,  with  their  actions,  passions  and  emotions 
imitated  faithfully,  without  exaggeration,  but  with  a  certain 
quaintness  of  selection  very  characteristic  of  Ferrarese  art.  This 
peculiarity  is  observable  in  the  small  picture  No.  1217  (below), 
in  which,  however,  the  artist  exhibits  no  less  appreciation  of 
natural  grace  in  the  female  figures  than  of  dignity  in  the  principal 
male  personages  there  represented.  The  influence  of  Mantegna 
is  distinctly  marked  in  the  productions  of  Ekcole  de'  Eobebti, 
particularly  in  the  predella  subjects  of  the  Dresden  gallery.  Too 
little  is  known  of  his  history  to  afford  any  clue  to  the  origin  of 
this  fact.  But  Mantua,  where  Mantegna  spent  his  days  from 
1468,  lies  at  no  great  distance  from  Ferrara.  Escole's  death 
occurred  in  1496.t 

No.  XX27.  The  Last  Supper. 

In  the  centre  of  an  atrium  or  hall  of  cinque -cento  architecture, 
richly  decorated  with  coloured  marble  and  delicate  bas-reliefs, 
the  Saviour  sits  at  a  table  covered  with  a  white  cloth,  surrounded 
by  His  Disciples.  Be  holds  what  appears  to  be  the  sacred  Host 
in  His  left  hand,  and  raises  the  right  in  benediction.  The 
attitudes  of  the  Disciples  are  varied,  but  all  betoken  respect  or 
veneration,  excepting  that  of  the  nearest  figure  (Judas  P)  on  the 
right  of  the  picture,  who  turns  away  his  head.  The  figures  are 
on  a  small  scale. 

On  panel,  12  in.  k.  by  8|  in.  w. 

Parchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882. 

•  Signer  Giovanni  Morelli  ascribes  to  him  a  drawing  in  the  Hia  de  la  Salle  coUec- 
won  in  the  Louvre,  representing  iJis  Massacre  of  the  Jnfwcents,  and  a  picture 
belonging  to  Prince  Ohigi  at  Rome.  Signer  Adolfo  Venturl  identifies  as  the  work  of 
Ercole  de'  Roberti  the  remarkable  altarpiece  in  the  Brera  gallery  at  Milan,  which 
hatt  hitherto  passed  under  the  name  of  8tefano  da  Perrara.  See  Jahrbuch  der  kgl. 
Preust,  Kunstsamnilungen,    Bd.  YIII.  p.  76.  seqq. 

fit  was  supposed  not  to  have  taken  place  until  about  1538.  But  Sgr.  Ad. 
Yenturi,  Director  of  the  gallery  at  Modena,  has  kindly  communicated  two  entries 
from  a  household  register  of  the  Estensi  preserved  in  the  State  Record  Office  of  that 
dty,  which  prore  that  Ercole  was  abeady  dead  in  July  1406. 
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No.   1217.    The  Israelites  gathervag  Manna  va  Ike 
Wilderness, 

The  Israelite  camp  in  the  desert,  where  the  tents  are 
represented  as  wooden  booths  enclosing  the  scene.  A  number  of 
men  and  women  are  busily  occupied  in  gathering  into  vessels  of 
various  kinds,  and  ceorying  away  the  Manna,  which  covers  the 
ground  in  small  grains.  On  the  left,  two  venerable  elders,  in 
long  garments,  presumably  Moses  and  Aaron,  converse  together 
and  direct  the  work.  More  distant  figures  move  about  amongst 
the  booths,  beyond  which  a  rock  rises  against  the  blue  sky. 

On  wood,  11  in.  h,  by  2  ft.  J  in.  w. 

Purchased  in  1886  out  of  the  collection  of  the  late  Earl  of  Padley,from 
the  interest  of  the  **  Clarke  Bequest." 

OBEUZE  (Jean  Baptists) 

Was  bom  at  Toumus,  near  Mfi,con,  in  Burgundy,  21st  August 
1725.  He  was  at  first  the  pupil  of  Grandon  or  G-romdon,  at 
Lyons ;  he  studied  afterwards  in  the  Academy  at  Paris,  and  at 
Borne.  He  was  elected  an  agree  or  associate  of  the  French 
Academy  of  Painting  in  1755 ;  but  as  he  was  placed  in  the  class 
of  gemre  painters  when  he  was  elected  a  member  in  1769  he 
considered  it  a  degradation,  and  retired  altogether  from  the 
Academy.  He  died  in  Paris,  in  very  poor  circumstances, 
March  21, 1805. 

Gbbuzb  was  a  portrait  and  genre  painter ;  he  executed  only  one 
historical  picture — 8everu8  r&prvmandvag  his  son  CaracdUa,  which 
is  now  in  the  Louvre.  His  favourite  subjects  were  illustrations 
of  the  affections  or  domestic  duties,  the  observance  or  violation 
of  them.  He  is  unique  in  the  French  school,  and  is  sometimes 
termed  the  Lachaus^e  of  Painting,  and  sometimes,  but  very  in- 
appropriately, the  French  Hogarth.  Among  his  most  celebrated 
pieces  are— The  Village  Bride  {UAccordee  de  Village) ;  The  Broken 
Pitcher  {La  Oruche  Oassee) ;  The  Little  Oi/rl  with  the  Dog  {La 
FeUte  Fille  om,  Ghien),  and  others :  the  two  former  are  in  the  Louvre, 
and  the  last  is  considered  by  some  the  painter's  best  picture : 
there  is  a  print  of  it  by  Oh.  Porporati.    GtKeuze  etched  a  few  plates.* 


*  Gault  de  Saint-Germain,  Let  troit  SQtHes  ds  la  Peinture  en  France,  1808 ; 
Villot,  Notice  dee  Tableaux  expoeie  dans  lee  Oaleriee  du  Lowtre,  1861 ;  Baudioonr, 
Le  Peintre-Oraveur  Franqaie  conHnni,  1880. 
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No.  206.  The  Head  of  a  Oi/rl. 

On  wood,  ]  It.  6  in.  k,  by  1  ft.  3  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  SinunonB. 

No.  X0X9.  Head  of  a  Oirl  looking  up. 

A  blue  ribbon  round  her  hair ;  she  is  dressed  in  white. 
On  canvas,  18  in.  A.  by  15  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

^,001^0.  X020-  Qvrl  with  cm  Apple^  which  she  holds  in  her 
left  hand  resting  on  a  red  cushion. 

Dress  white  and  bine,  hair  blond. 
On  canvas,  16  in.  h.  by  12^  in.  to. 
The  Wynn  Ellis  Bequest    1876. 

No.  1X54.  A  Tov/ng  Oirl  carrying  a  La/mh. 

An  unfinished  stndy.  Life  size :  bust  length :  three-qnarter 
face  tnmed  to  the  left.  Her  chestnnt-coloured  hair  is  bonnd 
ronnd  the  head  by  a  fillet.  She  wears  a  white  dress  which  is 
falling  from  her  shoulders,  and  she  bears  the  lamb  in  her  arms. 

On  canvas,  1  ft.  9  in.  h,  by  1  ft.  5  in.  w. 

Presented  in  1883  by  Mme.  Helmholtz,  in  conformity  with  the  wish  of 
the  late  Mme.  Mohl. 


OUABSX  (Francesco), 

Bom  in  Venice  in  1712,  was  the  scholar  and  imitator  of 
Canale,  bnt  remained  far  behind  him  in  the  accuracy  of  his 
architectnral  details,  and  was  careless  and  sketchy  in  the  execution 
of  his  figures  ;  his  works  are,  however,  rich  and  forcible  in  their 
oolonring.  They  are  occasionally  on  a  tolerably  large  scale, 
though  more  frequently  of  very  small  cabinet  size ;  the  number 
of  the  latter  description  scattered  over  Europe  in  public  and 
private  collections  almost  baffles  calculation.  Gtuabdi  died  at 
Venice  in  1793. 
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'  £[$».)  2X0.  View  of  the  Church,  Ccmtpanile,  cmd  Piazza, 
'  of  San  Ma/rco,  at  Venice. 

The  building  of  the  chnrch  was  commenced  in  the  tenth  and 
finished  in  the  eleventh  century  ;  the  campanile,  which  was 
commenced  in  the  ninth,  was  not  completed  until  the  fourteenth 
century. 

On  canvas,  2  ft.  4  in.  A.  by  3  ft.  11^  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Sichard  Simmons. 

No.  X054.  Vi&iu  in  Venice. 

On  canvas,  1  ft.  2i  in.  k.  by  1  ft.  9  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

GVEBCINO.     {See  BABBIEBZ.) 
GUIDO.     {See  BSHI.) 

HACKAEBT  (Jan) 

Was  born  at  Amsterdam  in  1629  and  died  there  about  1696. 
He  travelled  much  in  Switzerland,  Germany  and  Italy  between 
1653  and  1658.  The  figures  of  his  pictures  are  said  to  have 
been  inserted  by  Philips  Wouwerman,  Adrian  Yandevelde,  Jan 
Lingelbach  and  Nicholas  Berchem.  The  sabjeot  described  below 
afibrds  a  good  notion  of  Hacka£BT*s  tendency,  and  his  method 
of  treating  landscape. 

!No.  829.  A  Stag-hunt 

Flooded  ground  within  the  skirts  of  a  forest,  seen  by  an 
evening  light ;  a  stag  is  being  chased  through  by  hounds  followed 
by  two  gentlemen  and  a  lady  on  horseback.  On  the  right  a  man 
is  running  forward  sounding  his  hunting  horn.  The  figures  are 
attributed  to  Nicholas  Berchem. 

On  canvas,  3  ft.  3  in.  A.  by  3  ft.  \l\  in.  to. 

Formerly  in  the  possession  of  Earl  Granville.  Purchased  ivith  tbe  Peel 
collection  in  1871. 

HALS  (Dirk). 

DiBK  Hals  would  seem  to  have  been  born  several  years  later 
than  his  brother  Frans  (see  the  succeeding  memoir),  and  at 
Haarlem.    He  doubtless  acquired  a  knowledge  of  painting  under 
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the  tuition  of  his  elder  brother,  whose  method  of  handling  the 
brash  he  adopted  in  works  of  small  dimensions.  He  was  the 
leader  in  that  class  of  subject  treated  by  Palamedes,  A.  le  Due 
(or  Buck),  and  Pieter  Codde  ;  though  Dirk  Hals  confined 
Idmself  chiefly  to  the  representation  of  convivial  parties, 
where  cavaliers  and  ladies  are  seen  enjoying  themselves 
without  much  reserve  at  table,  in  the  dance,  or  with  music. 
His  light  pencil,  his  brilliant  colour,  laid  on  thinly  over  a 
greyish  ground,  and  sharply  accentuated,  suited  the  themes  and 
the  small  scale  of  his  pictures.  These  date  from  1620  to  1653 ; 
but  there  is  no  doubt  that  some  may  be  referred  to  still  earlier 
years.  His  works  are  now  more  numerous  in  German  collections 
than  elsewhere ;  in  Holland  they  are  rare.  Many  of  them  have 
been  erroneously  assigned  to  Palamedes  or  le  Due ;  but  the 
resemblance  in  the  productions  of  all  those  painters  lies  rather 
in  the  subjects  they  in  common  afiected  than  in  the  mode  of 
treatment.  Dirk  and  his  elder  brother  were  elected  honorary 
members  of  the  Society  of  Bhetoricians  (Bhetorykerkamer)  at 
Haarlem  in  1617,  and  both  belonged  to  the  Burgher  Guard. 
Dirk  Hals  died  in  the  middle  of  May  1656. 


No.  X074k.  A  merry  party  of  CavaUers  and  Ladies  at 
table. 

Four  of  the  party  are  seated.  One  of  the  cavaliers  stands, 
leaning:  over  the  back  of  a  lady's  chair,  to  the  left.  On  the  right 
is  a  waiter,  or  tavern  keeper.  At  the  back  is  an  open  door.  On 
the  arcMtrave  above  it  is  the  signature,  B.  HcUs,  and  the  date, 
1626. 

On  panel,  1 1  in.  A.  by  1  ft.  3  in.  w. 

Farchased  from  Mr.  £.  C.  HiU  in  1879. 

^Ai;S  (Faans) 

Was  bom  in  1580  or  1581*  at  Antwerp  of  parents  who  were 
then  temporarily  resident  there,  but  who  belonged  to  an  old 
patrician  family  of  Haarlem.  They  seem  to  have  returned  to 
Haarlem  within  the  century;  and  Frans  became  the  pupil  of 
Karel  van  Mander,  an  eminent  painter  and  art  -  historian. 
He  was   twice  married,  the  second    time   in    1617.     He  led 

*  A.  Bradius,  Catalojue  des  Peintures  du  Musie  de  V^tat  &  Amsterdam^lSSS, 
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an  irregnlar  and  improvident  life,  and  in  his  old  age  was 
supported  by  the  communal  magistracy ;  he  left  his  widow  a 
charge  npon  the  poor  rate.  Yet  his  fellow-citizens  seem  to  have 
looked  leniently  npon  his  eccentricities.  He  died  in  1666,  and 
was  buried  on  the  1st  of  September  in  the  church  of  St.  Bavon. 
He  left  four  sons,  all  painters.  Fkans  Hals  was  one  of  the 
greatest  masters  in  portraiture  of  his  own  or  of  any  time.  Of 
the  host  of  distinguished  painters  in  that  branch  of  art  who 
practised  in  the  Netherlands  in  the  first  half  of  the  XYII. 
century,  he  stands  forth  as  the  first— Eembrandt  only  excepted. 
His  portraits  have  not  the  gravity  and  intensity  of  Bembrandt's ; 
yet  they  cannot  be  termed  superficial.  The  temperament  of 
Hals  led  him  to  view  life  rather  from  its  lusty,  joyous  side ;  and 
he  entered  fully  into  the  spirit  of  his  countrymen,  who  in  his 
earlier  years  had  but  recently  achieved  their  national  freedom, 
portraying  them  with  a  keen  zest  for  their  idiosyncrasies,  and  a 
sharp  but  sympathetic  sense  of  humour.  The  mode  of  execution 
which  he  made  his  own*  was  admirably  appropriate;  lighu,  free, 
vigorous,  and  rapid,  it  reproduced  the  impression  of  vitality 
with  more  than  the  truth  of  instantaneous  photography. 
Nowhere  are  his  powers  more  strikingly  brought  to  view  than  in 
the  series  of  portrait  groups  in  the  Haarlem  Museum,  where  the 
officers  of  the  burgher  guards  are  seen  assembled  to  celebrate 
some  anniversary.  These  magnificent  compositions  were  painted 
between  1616  and  1639.  Fbans  is  seen  at  his  very  best  in  that 
which  is  dated  1633,  representing  the  officers  of  the  corps  of 
St.  Adrian  gathered  round  their  stout  old  colonel  Jan  Claesz 
Loo,  who  sits  in  the  midst.  The  grouping  here  is  perfect ;  the 
colouring,  in  freshness,  harmony,  and  force,  rises  to  the  highest 
point ;  the  sense  of  life  in  the  heads  is  astonishing,  and  no  less 
striking  is  their  individuality.  In  the  Amsterdam  Grallery,  the 
group  of  Hals  and  his  second  wife,  Lysbeth  Eeynier,  is  a 
wonderful  piece  of  character.  In  his  later  years  the  painter  fell 
gradually  into  a  less  agreeable  style ;  his  sense  of  colour  failed 
him ;  the  frashness  and  purity  of  his  tints  degenerated  into 
monotone,  and  black  shadows,  roughly  dashed  in,  took  the  place 
of  all  more  delicate  modulations.    It  would  be  impossible  here  to 

•  **  Omnes  superat  inusitato  pingendi  modo,  quern  peculiarem  habet."  Schre- 
velius ;  cited  by  W.  Bode.  Studien  eur  Oeschichte  der  HoUandisehen  MaUrsi,  P<  4ft. 
BraunschweiK.  188S.  This  work  contributes  importantly  to  the  history  of  the 
HalsAunily. 
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partictilarize  even  ihe  finer  works  of  Hals  existing  in  lihe  pnblio 
and  private  collections  of  Holland,  Belgium,  G^ermany,  Anstria, 
Bnssia,  France  and  England.  Many  copies  or  imitations  of  his 
works  pass  for  originals  with  the  uncritical ;  yet  the  imposture  is 
not  difficult  of  detection. 


No.  1021>  Portrait  of  a  Woman. 

Small  half-length,  in  black,  with  her  hair  combed  back,  a  white 
cap,  a  large  white  ruff  and  wristbands,  her  hands  crossed  before 
her. 

On  canvas,  24^  in.  A.  by  18^  in  w. 

Purchased  from  Mr.  F.  A.  Keogh,  from  the  interest  of  the  "Lewis 
Fund"  in  1876. 

No.  1251.  Portrait  of  a  Man. 

Bust  portrait,  turned  to  the  right,  in  a  sitting  posture,  looking 
out  at  the  spectator.  A  fresh-coloured  man  of  about  40  years  of 
age,  with  short  brown  hair,  moustaches  and  chin-tuft,  in  a  black 
satin  doublet  and  voluminous  ruff.  Light  warm  grey  baok- 
OTound,  on  which  is  inscribed  H.  jbtat.  svjb.  (P)  an*'  1633. 
One  of  the  numerals  giving  the  age  is  nearly  obliterated  ;  the 
other  must  have  been  cut  away  in  remounting  the  picture. 

On  canvas,  2  ft.  1  in.  h.  by  1  ft.  7^  in.  w. 

Presented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will 
of  her  uncle,  the  late  Mr.  Decimus  Burton. 

EELST  (Babtholomeus  van  der), 
One  of  the  most  distinguished  of  the  Dutch  portrait-painters, 
was  bom  at  Haarlem  in  1611  or  1612.  He  is  supposed  to  have 
removed  to  Amsterdam  while  yet  young  and  there  to  have 
become  the  pupil  of  Nicolas  Elias,  an  eminent  master  in  the  art 
of  portraiture.*  Portraits  by  Van  db»  Helstt  are  faithful  tran- 
scripts of  nature,  and  full  of  character.  He  bestowed  special  care 
upon  the  hands  of  his  subjects,  nor  was  he  less  attentive  to  the 
discrimination  of  stuffs,  while  his  skill  in  reproducing  the  lustre 
and  shimmer  of  jewellery  or  gold  embroidery,  and  the  delicacy 
of  the  lace-worker's  art  has  never  been  equalled.  His  painting 
is  solid  and  firm,  verging  on  excess  of  precision ;  pastose,  though 
without  any  overloading  of  colour.     Splendid  examples  of  his 

*  Nicolas  Elias,  or,  more  correctly,  Nicolas  Eliasz  Pickenoy,  was  bom  at 
Amsterdam  in  1580-81,  and  died  between  1646  and  1666.  Many  excellent  works  of 
his,  both  single  and  grouped  portraits,  are  in.the  Amsterdam  Gallery. 
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work,  both  in  single  figures  and  in  large  groups,  are  in  the 
Mnsenms  of  Amsterdam  and  Rotterdam.  The  Hermitage  at 
St.  Petersburg  contains  some  fine  family  groups.  The  great 
oomposition  called  the  Schuttersmaaltyd,  in  the  Museum  at 
Amsterdam,  is  one  of  the  most  remarkable  productions  of  the 
Dutch  School  of  Painters.  It  contains  twenty-five  figures  of  the 
natural  size,  twenty- four  of  which  are  named  on  the  picture,  and 
represents  a  banquet  given  by  a  company  of  the  civic  guard  of 
Amsterdam,  in  commemoration  of  the  peace  of  Munster  in  1648 ; 
the  Spanish  Ambassador  is  present  at  the  feast.  Sir  Joshua 
Reynolds  considered  this  work  to  be  **  perhaps  the  first  picture 
of  portraits  in  the  world."  Undoubtedly  it  is  a  startling  piece 
of  realism,  and  the  sense  of  vitality  in  the  heads  is  impressive. 
But  it  is  somewhat  wanting  in  subordination,  and  in  perfect 
harmony  of  colour.  Many  would  prefer  the  group  of  The  fowr 
Syndics  in  the  same  collection,  a  less  ambitious  work,  but 
containing  more  of  the  higher  qualities  of  art.  Equal,  if  not 
superior  to  the  latter,  is  the  comparatively  small  picture  in  the 
Louvre,  representing,  round  a  table,  four  captains  of  the  civic 
guard  of  arquebusiers  with  other  persons,  displaying  the  various 
costly  prizes  gained  in  shooting ;  a  masterpiece  of  portraiture, 
composition,  depth  of  colouring  and  finish;  it  is  dated  1653. 
Yan  der  Helst  married  in  1636.  He  died  at  Amsterdam,  where 
he  had  continued  to  reside,  and  where  he  was  buried  Deo.  16, 
1670.    His  son  Lodewyk  was  also  a  portrait  painter. 


No.  14sO>  Portrait  of  a  Lady,  standing ;  half-length. 

On  wood,  2  ft.  9 1  in.  h,  by  2  ft.  2^  in.  w. 

Dated  1647.  Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.* 
Col.  Ollney. 

No.  1248.    Portrait  of  a  Young  Lady. 

Life  size,  half  length,  facing  towards  the  left,  and  regarding 
the  spectator.  A  young  girl  with  dark  grey  eyes  and  light 
brown  hair,  dressed  in  a  gown  and  stomacher  of  white  and  blue 
figured  satin  guarded  with  gold  embroidery  ;  the  shoulders 
covered  with  a  broad  falling  collar  of  fine  lace  ;  broad  cuSb  of 
the  same ;  a  long  pendant  of  precious  stones  is  suspended  from 
the  throat  beneath  a  necklace  of  large  pearls ;  strings  of  pearle; 
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hang  from  the  centre  of  the  bosom  to  the.  left  shoulder,  and 
others  surround  the  wrists ;  large  delicately- wrought  ear-rings 
and  a  jewelled  finger  ring  complete  the  rich  attire.  The  left 
hand  rests  in  front  on  the  waist ;  the  right  holds  a  fan  of 
ostrich  feathers  tinged  with  blue.  Dark  background.  In  the 
upper  left-hand  corner  is  the  inscription  B.  van  der  Heist 
1646,  here  reproduced  in  half  size. 


■O..  -/ 


On  canvas,  2  ft  5  in.  A.  by  2  ft.  1 J  in.  w. 

This  picture,  said  to  be  the  portrait  of  a  lady  of  the  house  of  Braganza, 
was  formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill  Abbey.  It 
was  purchased  for  the  National  Gallery  at  the  sale  of  Colonel  £verett*s 
pictures  in  1»88,  out  of  the  interest  of  the  <<  Clarke  Bequest." 

ESMSSSSIT  (Cathabina  van) 

Was  the  daughter  and  pupil  of  Jan  van  Hemessen  or  Heemsen, 
a  painter  bom  near  Antwerp  in  1600,  who  painted  for  the  most 
'  paiii  religious  subjects. 

CATHAKI17A,  the  dates  of  whose  birth  and  death  are  not  recorded, 
painted  portraits  of  small  size.  She  was  married  to  Christinano, 
a  musician  of  repute  in  the  Low  Counties,  and  with  her  husband 
was  taken  to  Spain  by  the  Queen  of  Hungary,*  who,  when  dying, 
left  them  both  a  provision  for  life.t  Catharina  acquired  much 
celebrity  and  favour  at  the  Spanish  Court  through  her  ability  in 
portraiture. 

No.  1042.  Portrait  {three-quarter  length)  of  a  Tnan. 

Of  about  five  and  thirty,  with  blond  hair  and  beard,  attired  in 
a  black  bonnet,  and  close  doublet  of  the  same  colour  slashed  on 
the  body  and  adorned  with  golden  studs  and  black  galloon. 
The  sleeves  fall  behind  from  the  shoulder,  showing  the  white  satin 

•  The  Dowager  Mary,  sister  of  the  Emperor  Charles  V.,  and  widow  of  Louis,  King 
of  Hungary  and  Bohemia,  who  was  slain  at  Mohacz  in  1626.  In  15S0  Ae  was 
appointed  Governess  of  all  the  Netherlands,  and  ruled  there  in  Charles's  name 
until  his  abdieation  in  1666,  when  she  retired  with  him  to  Spain. 

t  Lodov.  Guiociardini,  Detcrizwne  di  iuiti  %  Paesi  Jkusi,  dc  fol.  1688.  p.  ISO. 

a    60608.  0 
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Bleeves  of  the  nnder  dress.  His  right  hand  grasps  the  hilt  of  his 
sword,  the  left  rests  on  the  hip,  and  has  on  the  forefinger  a  ring 
with  armorial  bearings  in  enamel.  The  shirt  is  embroidered  with 
red,  and  the  red  cords  of  the  ru^T  depend  on  the  breast  and  are 
fastened  to  a  ring-like  jewel. 

On  panel  14:^  in.  h.  by  llj  in.  w.  Purchased  from  Mr.  James  C. 
Wallace  from  the  interest  of  the  "  Lewis  Fund,"  in  1878. 

EETDtSN  (Jan  van  der) 

Was  born  at  Gorkum  in  1637,  and  is  distinguished  for  his 
street  views, — ^in  which  the  figures  were  inserted  by  A.  van  de 
Velde  and  Eglon  van  der  Neer.  Van  der  Heyden  was  at  first 
apprenticed  to  a  glass-painter,  with  whom  he  remained  for  a 
short  time.  He  then  studied  architectural  drawing,  and 
betaking  himself  to  Amsterdam  practised  that  branch  of  art  in 
which  he  attained  honourable  distinction  in  the  ranks  of  the 
"  Little  Masters  '*  of  the  Dutch  School.  He  had  the  finest  sense 
of  perspective,  linear  and  aerial,  and  the  delicate  minuteness  of 
detail  in  his  pictures  is  always  kept  in  subordination  to  the 
general  efiect.  He  occasionally  painted  subjects  of  still  life. 
Heyden  had  a  strong  turn  for  mechanics ;  he  invented  the  fire- 
engine,  and  introduced  the  use  of  street  lamps.  He  visited 
England  for  a  short  time.  His  death  occurred  at  Amsterdam, 
Sept.  28, 1712. 

No.  866.  A  Street  in  Cologne, 

On  the  right  in  the  background  is  seen  the  unfinished  tower  of 
the  cathedral,  surmounted  by  the  old  crane.  The  figures  are 
attributed  to  Adrian  Yan  de  velde.     Signed  J.  F.  JD.  H. 

On  wood,  11  in.  A.  by  17  in.  w. 

In  1826  in  the  possession  of  Mr.  J.  Barchard.  Sold  to  the  late  Sir 
Robert  Peel  by  Mr.  C.  J.  Nieuwenhuys.  Purchased  with  the  Peel  coUec- 
tion  in  1871. 

No.  992.  Architedv/ral  Scene. 

Gothic  and  classic  buildings,  among  which  a  triumphal  arch  is 
conspicuous,  with  figures ;  a  lame  mendicant  is  asking  alms ;  an 
old  tree  to  the  right.     Signed  J.  V.  D.  Hetde. 

On  oak,  1  ft.  8  in.  h,  by  2  ft.  1  in.  w. 

Formerly  in  the  collection  of  M.  Geldermetster. 

Thf  Wynn  Ellis  B«quest.     1876. 
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No.  993>  Landscape. 

A  house  among  trees ;  a  pool  of  water  in  the  foregronnd ;  some 
cows  and  sheep  on  the  farther  bank. 

On  oak,  8^  in.  h.  by  11 J  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

No.  994.  A  Street  in  a  Town. 

A  chnrch  or  other  large  Gothic  building  to  the  left,  casting  a 
shadow  over  the  foreground;  a  few  trees  and  various  figures 
scattered  over  the  scene.    Signed  Y.  Heyde. 

On  oak,  20^  in.  A.  by  16  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

HOBBEMA  (Meindbbt) 
Appears  to  have  been  bom  at  Amsterdam  in  1638,  and  to  have 
been  the  scholar  of  Jacob  Euysdael  in  landscape  painting. 
Buysdael  was  the  witness  at  Hobbema's  marriage  to  Eeltie  Yinck 
in  the  reformed  church  at  Amsterdam  on  the  2d  of  October  1668, 
when  HoBBEMA  recorded  his  age  as  thirty.*  The  city  of  Haarlem, 
the  town  of  Koeverden  and  the  village  of  Middelharnis,  in 
Holland,  are  each  said  to  have  been  his  birthplace ;  but  he 
resided  in  Amsterdam,  and  may  from  the  marriage  register  be 
assumed  to  have  been  bom  there.f  The  earliest  date  on  his 
works  is  1650 ;  the  year  1663  is  inscribed  on  two  of  his  finest 
pictures,  one  now  in  the  Dudley  Gallery,  and  the  other  in  the 
collection  of  Mr.  Holford,  at  Dorchester  House.  The  latest 
acknowledged  date  is  1669,  but  a  fine  work  by  the  master  in  the 
Peel  collection  (see  below,  under  No.  830)  is  by  some  said  to  be 
inscribed  with  the  year  1689.  J  He  died  at  Amsterdam,  and  was 
buried  in  the  WesterkerTchof,  Dec.  14, 1709.  He  died  poor,  his  last 
lodging  was  in  the  Roosegrafb,  the  street  that  Eembrandt  died  in, 
just  as  poor,  forty  years  before.  Hobbema's  wife  Eeltie  died  in 
July  1704.§ 

*  Discovered  in  the  church  register  by  M.  B.  Elsevier,  quoted  by  Siret,  In  his 
Dictionnaire  Historique  dea  PeitUres,  1862. 

t  See  Van  Eynden  en  Vajider  Willigen,  Qeschiedenis  der  Vaderlcmdach  Sohilder' 
kunst,  &c.,  4  vols.,  8vo.,  1816-1842.  These  writers  give,  in  their  supplement  or  fourth 
volume,  p.  101,  a  statement  that  Meindert  Hoobema  was  the  son  of  a  Seijeant 
"Willem  Hobbema,  of  the  company  of  Captain  Solema,  in  garrison  at  Koeverden, 
»nd  that  he  was  baptized  at  Koeverden  on  the  6th  of  August  1654,  when  he  was 


in  this  work,  16  only  are  dated,  and  of  these  five  have  the  same  vear—iBM. 
9  These  fiKsts  have  been  lately  discovered  by  M.  8oheltoma  of  Am«terdam. 

0  2 


flOO  HOBBEMA. 

The  landscapes  of  Hobbema  consist  generally  of  simple  wooded 
scenes,  often  snnny,  with  an  occasional  pool  of  water  or  a  mill ; 
the  figures  in  them  are  inserted  sometimes  by  himself  and  some- 
times by  Berchem,  A.  Vandevelde,  or  Lingelbach,  and  others. 
The  majority  of  his  works  are  in  this  country ;  they  were  little 
known  or  little  appreciated  in  Holland  till  about  a  century  after 
his  death;  they  are  now  more  generally  valued,  perhaps,  than 
the  works  of  any  other  landscape  painter,  and  realise  very  large 
prices  at  auctions. 


No.  685.  Landscape,  Showery  Weather. 

Bain  and  sunshine  are  both  represented,  and  everything  seems 
wet ;  but  the  chief  feature  of  the  picture  is  a  cluster  of  large 
trees  in  the  centre,  slightly  moved  by  the  wind ;  on  the  one  side 
is  a  shaded  pool,  with  a  man  angling  on  the  bank;  on  the  other 
is  a  road-side  cottage  with  a  woman  looking  out  at  a  doorway ;  on 
the  road  in  front  of  it  are  a  few  figures. 

Signed—  ^^  ^  ** 

On  wood,  1  ft.  1 1}  in.  A.  by  2  ft.  9 J  in.  w. 

Formerly  in  the  collection  of  Count  Perregaux ;  imported  into  England 
by  Mr.  Earrer ;  purchased  from  Mr.  G.  H.  Phillips  in  18G2. 

No.  830>.  The  Avenue,  Middelhamis,  HoUandi 

This  is  one  of  the  several  places  supposed  to  have  the  credit 
of  Hobbemas  birth.  In  the  centre  of  the  picture  a  long  avenue 
of  straight  lopped  trees  leads  up  to  the  village,  of  which  the 
church  tower  is  a  conspicuous  object.  On  either  side  of  the 
road  is  a  broad  ditch;  beyond  the  ditch  on  the  spectator's  left, 
are  plantations,  and  on  the  other  side  are  also  plantations,  farm 
buildings,  and  a  nursery  ground,  in  which  a  man  is  pruning  some 
grafted  trees.  A  sportsman  with  his  gun  and  dog  is  on  the  road 
approaching  from  the  village.  Signed  M,  Hoooema  /.  16 — 9, 
the  third  figure  read  as  an  8  is  not  legible. 

On  canvas,  3  ft.  4|  in.  h.  by  4  ft.  7^  in.  ir. 

Formerly  in  the  Vander  Pot  Collection  at  Rotterdam.  Purchased  with 
th«  Peel  collection  in  1871. 
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No.*  831.  Ruins  of  Brederode  Castle. 

The  castle  stands  upon  some  high  ground  in  the  middle  of  the 
picture,  and  is  surrounded  by  water.  On  the  left  on  this  side  of 
the  water  is  a  cluster  of  trees,  beneath  which  are  two  anglers  and 
a  sportsman  with  his  gun  and  dog.  In  the  fore^ound  are  some 
ducks.  Signed  3f.  Hohbemafi.  1667.  The  ducks  are  ascribed  to 
Wyntrank,  and  the  figures  to  Lingelbach. 

On  canvas,  2  ft  ^^  in.  A.  by  3  ft.  6  in.  w. 

I'ormerly  in  the  collection  of  Mr.  H.  Kops  of  ITaarlem.  Imported  by 
Mr.  C.  J.  Nieuwenhuys.    Purchased  with  the  Peel  collection  in  1871. 

No.  832.  A  Village,  with  Watermills, 

Several  picturesque  trees  dispersed  over  the  grounds ;  a  small 
river  in  front,  with  three  under  shot  water  wheels  erected  over 
it ;  a  few  ducks  in  the  foreground.    Signed  M.  Robhema, 

On  wood,  1  ft.  11}  in.  h.  by  2  ft.  8^  in.  w. 

Formerly  in  the  possession  of  M.  Vaiilant  at  Amsterdam.  Sold  to  the 
late  Sir  Robert  Peel  by  Ur.  John  Smith.  Purchased  with  the  Peel 
collection  in  16?1. 

No.  833.  Forest  Scene. 

The  outskirts  of  a  wood,  a  pool  of  water  in  the  foreground ;  a 
few  figures  on  a  road  in  the  middle  distance. 

On  wood,  12  in.  A.  by  1  ft.  3}  in.  w. 

In  1826  in  the  collection  of  Mr.  J.  Barchard.  Purchased  with  the  Peel 
collection  in  1871. 

No.  995.  Woody  Landscape. 

Cottajs^  among  the  trees ;  a  pond  in  the  middle  ground,  three 
figuTOB  m  the  foreground. 
On  canvas,  3  ft.  3  in.  h.  by  4  ft.  4  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  996.  il  Castle  in  a  rocky  landscape. 

The  castle  is  on  the  heights  to  the  left ;  a  few  houses  dispersed 
among  the  trees ;  and  some  figures  ascending  the  roadway  to  the 
cab-tie.  A  small  cascade  in  the  foreground  on  the  left.  Signed 
M.  Hobbema1667P 

On  canvas,  4  ft.  6^  in.  A.  by  5  ft.  6\  in.  w.  / 

The  Wynn  Eailg  Bcflu^st.     1876.  /  / 

^/ft:.^vHi(JirjjEeb^  (Melchior  de), 

One  of  the  most  remtrkahle  or  the  Dutch  painters  of  bird% 
of  all  kinds,  foreign  and  domestic,  was  bom  at  Utrecht  in  1636. 
He  was  first  instructed  by  his  father,  Gysbert  de  Hondecoeteri 
after  the  death  of  whom,  in  1653,  Melghiob  studied  with  his 
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nnole,  Jan  Baptist  Weenix.  From  1659  to  1663  Hondecoetes 
resided  at  the  Hague,  and,  after  that  period^  at  Amsterdam, 
where  he  died,  April  3, 1695. 

No.  202*  Domestic  Povltry. 

A  beautiful  brood  of  young  chickens  in  the  fore-ground.  The 
cock  was  Hondecoeter's  favourite  bird,  which  he  is  said  to  haye 
taught  to  stand  to  him  in  a  fixed  position  as  a  model. 

On  canvas,  2  ft.  10  in.  A.  by  3  ft.  8  in.  to. 

Bequeathed  to  the  Nationad  Gallery  by  Richard  Simmons,  Esq.,  in  1846. 

No.  1013.  Oeeae  a/ad  Ihicks. 

A  pool  of  water,  a  white  red-beaked  gander  and  a  goose  dis- 
turbing a  duck  and  her  ducklings^  the  duck  in  the  air  flying  to 
their  protection. 

On  canvas  3  ft.  10^  in.  A.  by  5  ft.  1  in.  to. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1222.  A  Study  of  Foliage,  Birds,  Insects,  Jkc. 

On  the  right  a  tree  trunk,  round  the  roots  of  which  plantains, 
ivy,  and  fungi  are  growing.  On  a  twig  of  the  tree  flutters  a 
bullfinch :  other  birds  are  on  the  ground.  A  frog,  a  snail,  and 
butterflies  complete  the  group.    Landscape  background. 

This  picture  was  formerly  ascribed  to  Mars^us. 

Painted  on  canvas,  2  ft.  2^  in  A.  by  1  ft.  10  in.  to. 

Presented  by  Mr.  J.  Whitworth  Shaw  In  1886. 

On  the  bark  of  the  tree  is  an  M,  with  some  now  illegible  letters,  and 
the  date  1668. 

HOOCH  OB  HOOGH  (Pieteb  db), 
The  year  of  this  painter's  birth  was  1630;  the  place  has 
not  been  ascertained.  Little  is  known  of  his  life  beyond 
the  facts  that  he  was  at  Delft  between  1653  and  1656,  and 
from  about  1668  resident  at  Amsterdam,  where  he  died,  probably 
after  1677.  Hooch  is  supposed  to  have  formed  himself  on  a 
study  of  the  works  of  Bembrandt;  and  no  doubt  a  passion 
for  the  mysteries  of  light  and  shade  was  shared  by  both  these 
painters.  Further  than  that,  however,  it  would  be  difOlcult  to  trace 
any  common  resemblance  in  their  works.  With  Rembrandt 
ehAa/rosGwro  was  a  means  to  an  end;  with  Hooch  it  was 
rather  the  end  in  itself.  Not  that  Hooch  was  without  poetio 
feeling;  he  often  touches  a  vibrating  chord  in  us,  and  when 
least  expected.    But  his  subjects   are  in   themselves   prosaio 
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enough,  and  it  is  by  the  atmosphere  with  which  the  artist 
invests  them  that  we  are  affected.  Next  to  that,  we  are 
insensibly  moved  by  the  rhythm  of  his  composition,  though  it 
appears  most  accidental  where  most  cunningly  devised.  His 
figures,  seemingly  placed  at  random,  are  always  so  situated  that, 
while  they  tell  the  simple  story  that  has  to  be  told,  they 
perfectly  complete  the  composition,  support  the  scheme  of 
colour,  and  powerfully  aid  the  perspective.  And  nothing  is 
superfluous,  or  to  be  dispensed  with :  from  the  humblest  brick 
in  the  wall  or  floor  to  the  figure  of  the  neat  and  modest  house- 
mistress  who,  seen  from  the  transparent  gloom  of  an  inner 
chamber,  crosses  the  little  court-yard  in  a  gleam  of  sunlight, 
all  is  equally  cared  for,  and  yet  equally  subordinated  to  the 
idea  that  inspired  the  picture.  Hooch's  works,  though  often 
signed,  are  not  always  dated,  but  a  diff'erence  in  technical 
treatment  is  observable  amongst  them,  and  the  costume  intro- 
duced helps  in  determining  the  relative  period  of  their  produc- 
tion. Thus,  for  instance,  in  such  comparatively  large  pictures 
as  the  two  patrician  Interiors,  the  one  in  the  Steengracht 
collection  at  the  Hague,  the  other  in  Apsley  House,  may  be 
seen  the  work  of  the  painter's  later  years.  In  the  latter  the 
figures  are  more  numerous  though,  as  in  the  former,  largely 
kept  in  cool  shadpw ;  a  certain  flatness  of  efl'ect  is  produced ; 
the  impasto  is  thinner,  and  there  is  less  sharp  definition  of 
details.  Many  of  Hooch's  finest  works  are  in  England,  as  in  the 
Boyal  Collection,  in  this  Gallery,  and  in  private  possession. 
Holland  has  been  by  no  means  stripped  of  his  pictures,  of  which 
the  Amsterdam  Museum  (now  including  the  Van  der  Hoop 
Gtkllery),  contains  five,  while  several  are  scattered  in  private 
houses.  In  the  Louvre  are  two  fine  Interiors ;  the  Galleries  of 
Berlin,  !Frankfort  and  Munich  can  show  admirable  examples,  as 
can  also  those  of  St.  Petersburg  and  Copenhagen. 

No.  794s.  The  Courtyard  of  a  Dutch  House. 

In  which  the  housewife  standing  in  the  foreground  with  her 
back  to  the  spectator  is  speaking  to  her  maid  servant,  who  is  busy 
dishing  a  fish  by  the  side  of  a  picturesque  pump ;  the  yard  is 
paved  with  brick,  a  gentleman  is  approaching  through  an  enclosed 
garden  in  the  background.     Signed  and  dated  p.d.h.  1665. 

On  wood,  2  ft.  6  in.  A.  by  2  ft.  J  in.  w. 

Formerly  in  the  collection  of  Count  Perregaux.  Purchased  in  Paris  at 
the  Delessert  sale  in  1869. 
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No.  834.  Interior  of  a  Dutch  House. 

A  paved  chamber  in  which  two  gentlemen  are  seated  at  a  table 
by  a  window,  conversing  with  a  lady  standing  before  them,  with 
her  back  to  the  spectator,  and  holding  a  glass  of  wine  in  her  hand. 
A  servant  is  bringing  to  the  table  a  pan  of  bmning  charcoal  for 
the  gentlemen  to  light  their  pipes  with.  In  the  background  is  a 
marble  chimney  piece  over  which  is  a  picture ;  and  on  the  wall  by 
its  side  a  mounted  map  is  hanging.    Signed  p.]).h. 

On  canvas,  2  ft.  5  in.  A.  by  2  it.  1  in.  w. 

Formerly  in  the  Van  Leyden  and  Fourtales  collectionfl.  Purchased 
with  the  Peel  collection  in  1871. 

No.  835.  Court  of  a  Dutch  House,  paved  with  bricks. 

On  the  left  is  a  porch  built  of  red  brick  and  stone;  over  the 
entrance  is  a  commemorative  inscription,  partly  covered  by  vine 
leaves,  dated  1614.  In  the  porch  is  standmg  a  woman  with  her 
back  to  the  spectator.  On  the  right  a  servant  and  a  child  are 
descending  some  steps  from  an  outhouse  into  the  court.  In  the 
foreground  are  a  broom,  a  pail,  some  plants  and  a  dust  bin. 
Signed  p.d.h.  A*'  1658. 

On  canvas,  2  ft.  5  in.  A.  by  I  ft.  11^  in.  w.    Engraved  hy  Rajon. 

Formerly  belonging  to  the  De  Backer  family  at  Amsterdam,  from  which 
it  passed  in  1825  into  the  possession  of  Mr.  W.  Emmerson.  Purchased 
with  the  Peel  collection  in  1871. 

EtrCETElTBtrBOE  (Job an  van), 
A  well  known  Dutch  battle  painter,  was  bom  at  Haarlem 
in  1646,  and  became  the  pupil  of  Thomas  Wyck.  He  went  to 
Rome  in  1667  to  join  his  brother  Jacob,  a  landscape  painter, 
upon  whose  death,  in  1669,  he  removed  to  Paris,  and  there  came 
under  the  influence  of  Van  der  Meulen,  though  Wouwerman  was 
the  painter  on  whom  he  built  his  style.  He  returned  to  Holland 
in  1670  and  died  at  Amsterdam  in  1733,  having  resided  partly 
at  the  Hague. 

HuoHTBNBUBGH  was  commissioned,  in  1708  or  the  following  year, 
by  Prince  Eugene,  to  paint  pictures  of  the  recent  victories  which 
that  prince,  the  Prince  of  Orange,  and  the  Duke  of  Marlborough 
had  obtained  over  the  French.  Etchings  of  these  battles  were 
executed  by  Huchtenburgh  himself:*  there  are  also  many  other 
etchings  by  the  hand  of  this  painter,  some  after  Yan  der  Meulen.f 

*  In  the  Beschrijving  der  Veldslagen  van  Prins  Eugeniutt  van  Savoije  den 
Prins  van  OranJe  en  den  Hertog  van  Marlborough.    'sHage,  1727. 

t  Van  Gool,  Nieutce  Schovhurg  der  KuntttahilderXf  «c.;  Bartscb,  Peinir^ 
Qraveur. 
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No.  211.  A  BaUle. 

In  the  foreground  a  cavalry  fight,  with  a  town  hnming  in  the 
distance. 

On  wood,  1  ft.  4f  in.  h,  by  1  ft.  11  in.  w. 

Brought  to  England  by  Mr.  Bryan  in  1 801.  Bequeathed  to  the  National 
Gallery  by  Mr.  Bichard  Simmons,  in  1846. 

EUTSMAirS  (CoBNELis), 
The  son  of  an  architect,  was  horn  at  Antwerp  on  the  2nd  of 
April  1648,  and  died  at  Mechlin  on  the  Ist  of  June  1727.  He 
Btadied  nnder  the  landscape-painters  Caspar  de  Witte  and 
Jacques  d'Artois.  Mechlin  was  his  chosen  place  of  ahode,  and 
there  he  first  made  a  reputation  which  gradually  increased.  In 
1702,  however,  he  returned  to  Antwerp,  and  enrolled  himself 
a  memher  of  the  Guild  of  Painters ;  but  after  a  sojourn  of 
fourteen  years  in  his  native  town  he  again  repaired  to  Mechlin, 
never  to  leave  it.  His  landscapes  are  rich  in  colour  and  forcible ; 
the  figures  with  which  they  are  enlivened  are  the  work  of  his 
own  hand.  The  Louvre,  and  the  Galleries  of  Dresden,  Berlin 
and  Brussels,  contain  excellent  examples  of  his  workmanship. 
CoBNELis  HuYSHANS  had  a  brotheri  Jan  Baptist  (1654-1711),  also 
a  landscape-painter. 

No.  954s.  Landscape,  Woody  Coymtry,  blue  hills  in  the 
distance. 

A  chateau  among  the  trees  in  the  middle  ground ;  a  peasant 
driving  a  cow  in  the  foreground ;  a  small  cascade  to  the  right. 

On  canvas,  2  ft.  1^  in.  A.  by  2  ft.  9  in.  w. 

The  Wynn  Ellis  Beqnest    1876. 

EtTTSMAir  (Jacob) 
Was  bom  at  Antwerp  in  1656.  He  was  the  pupil  of  Egidius 
Backereel,  and  settled  in  the  latter  part  of  the  reign  of  Charles  II. 
in  England,  where,  notwithstanding  the  rivalry  of  Sir  Peter  Lely, 
he  obtained  considerable  employment  as  a  portrait-painter.  He 
died  in  London  in  1696,  and  was  buried  in  St.  James's  Church. 
The  portrait  of  Lady  Byron,  or  Bellasys,  among  the  "Windsor 
Beauties,"  now  at  Hampton  Court,  was  painted  by  Huysman.* 


*  Walpole,  Anecdote  of  Painting  in  MngUMd,  etc,  ed.  by  Dallavajr,  III.,  p.  78. 
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No.  125.  Portrait  of  Izaak  Walton,  the  well-known 
author  of  the  "  Complete  Angler" 

He  died  in  1683,  aj^d  ninety.     Half-length. 

Engraved  by  P.  Audinet  in  1815  ;  and  iy  W.  Humphreys  m  1836.  On 
ca^iTas,  2  ft  6  in.  A.  by  2  it.  1  in.  to. 

Fainted  for  the  family  of  Mr.  Walton,  with  which  it  remained  mitil 
1838,  when  it  was  bequeatibed  to  the  National  Gallery  by  the  Rev.  Dr. 
Herbert  Hawes  of  SaUsbury,  one  of  his  descendants. 

HUTSUM  (Jan  van) 
Was  bom  at  Amsterdam  on  the  15th  of  April  1682»  and  was  the 
son,  pupil,  and  assistant  of  Jnstns  van  Hnysnm,  a  painter  of 
general  subjects.  Jan  has  acquired  the  highest  reputation  as  a 
painter  of  fruit  and  flowers,  and  is  also  known  as  a  landscape 
painter.  After  a  very  successful  career  he  died  in  his  native  city  on 
Feb.  8, 1749.  He  had  three  brothers,  also  painters,  Justus,  Jacobs 
and  Michael.  Justus  was  a  battle  painter  and  died  young,  Jacob 
and  Michael  painted  flower  pieces.  Jacob  was  established  in 
London,  where  he  copied  and  imitated  his  brother's  pictures,  and 
died  poor  in  1740.* 

No.  796.  A  Vase  with  Flowers. 

On  the  pedestal  are  other  flowers,  fruit  and  a  bird's  nest  with 
five  eggs  m  it,  like  those  of  the  greenfinch.  Signed,  J<m  Vaai 
Hmjstm,  fecit  1736  en  1737. 


jfe^ 


€/n.  /737, 


On  canvas,  4  ft.  A\  in.  /t.  by  3  ft.  J  in.  w. 

Formerly  in  the  collection  of  Mr.  Wells,  of  Redleaf.    Purchased  from 
Mr.  C.  J.  Nieuwenhuys  in  1869. 

*  Van  Qool«  Jfiewwe  i3e?Kmburff,  ^o.,  1761 :  E'ArKennlle,^&i*tf0rtf,<0c.l678. 
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No.  1001>  Flowers  in  a  Vase, 

A  snail  is  crawling  along  in  front.    Signed  Jan  van  Htttsum. 
On  canvas,  2  ft.  h.  bj  1  ft.  8  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

ITALIAN.    XVI.  CSITTITBT. 

No.  272>  An  Apostle. 

A  portion  of  a  colossal  figure  seated  over  an  arch. 

On  canvas,  4  ft.  11  in.  A.  bj  3  ft.  9  in.  w. 

Said  to  have  been  foimerly  in  a  church  near  Venice.  Presented  to  the 
National  Gallery  by  the  Cavaliere  Yallati  of  Borne,  in  18.55.J 

No.  932.  Half  Length  of  a  Bearded  Man, 

With  a  red  cap,  his  right  hand  raised  holding  his  cloak,  his 
left  hand  resting  on  his  sword ;  from  a  chain  around  his  neck 
hangs  the  cross  of  Malta. 

On  wood,  3  ft.  2  in.  h,  by  2  ft.  6  in.  w. 

In  Louis  Fhillippe's  collection  in  the  Louvre,  where  it  was  ascribed  to 
Sebastian  del  Piombo. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1048.  Portrait  of  a  Cardi/naL 

Three  quarters  length  seated  figure.    Life  size. 
On  copper,  3  ft.  Ij^  in.  ^  by  2  ft.  4  in.  to. 

A  bust  portrait  of  the  same  personage  by  Scipione  Gaetano  is  in  the 
Corsini  Palace  at  Borne. 
Purchased  at  Florence,  from  Mr.  W.  Campbell  Spence,  in  1879. 

JABDIK*  (Earel  du) 

Was  bom  at  Amsterdam  in  1622,  and  was  the  scholar  of 
Berchem ;  he  afterwards  studied  in  Italy,  and  died  at  Venice  in 
November .  1678.  TCakel  resided  at  the  Hague  from  1 666  to  1659, 
and  there  was  much  influenced  by  the  example  of  Paul  Potter. 
He  then  removed  to  Amsterdam,  which  he  made  his  home  for 
about  fifteen  years,  iBnally  returning  to  Italy,  the  haunt  of  his 
early  days.  He  produced  many  admirable  etchings  of  landscape 
and  animals. 
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No.  826.  Figures  and  Anvmala  reposing  in  the  shadow 
of  some  trees  in  a  meadow. 

An  ox,  an  ass,  a  few  sheep,  and  some  goats  have  taken  shelter 
from  the  evening  sun  under  a  tree ;  a  little  behind  are  a  woman 
sleeping  and  a  bov  playing  with  a  dog.  A  castle  on  a  hill  in  the 
distance.  •  Signed  K.  Du  J  axdin  fe,  1656. 

On  canyas,  13^  in.  h,  by  15^  in.  w. 

Formerly  in  the  collections  of  the  Duke  de  Praslin  and  M.  Bobit.  Pur- 
chased with  the  Feel  pictures  in  1871. 

No.  827.  Fording  the  Stream. 

A  rocky  landscape,  a  woman  and  a  boy,  with  an  ass  with 
panniers,  are  wading  the  stream ;  the  ass  is  drinking ;  a  dog  also 
is  lapping  up  the  water  from  the  bank.  On  the  lefl  a  cow  and 
a  sheep  are  standing  in  the  stream.    Signed  K.  Du  Jabdin,  1657. 

On  canyas,  14|  in.  A.  by  17  in.  tr. 

Formerly  in  the  collections  of  M.  de  Clene,  Mr.  Delahante,  and 
Mr.  Barchard.    Purchased  with  the  Peel  collection  in  1871. 

No.  828.  Landscape  with  Cattle. 

A  woman  spinning  while  tending  two  cows  and  some  sheep ;  a 
house  on  a  hill  behind;  mountains  in  the  distance;  sunset. 
Signed  K.D.  J. 

On  copper,  8^  in.  A.  by  11  in.  w. 

Formerly  in  the  collection  of  M.  De  St.  Victor.  Purchased  with  the 
Peel  pictures  in  1671. 

No.  985.  Sheep  and  Goais. 

Signed  K.  Du  Jakdin,  F.  1673. 
On  copper,  7  in.  A.  by  S^  in.  ir. 
The  Wynn  Ellis  Bequest.    1876. 


JUSTUS  OF  PADUA. 

Justus  or  Giusto  di  Giovanki,  de'Menabuoi  a  Florentine  family, 
commonly  called  Justus  op  Padua  or  Giusto  Padovako,  was  bom 
at  Florence  in  the  earlier  half  of  the  fourteenth  century,  and 
though  not  a  scholar  of  Giotto,  was  one  of  his  principal  followers, 
founding  his  style  upon  the  works  of  that  painter  at  Padua,  where 
Justus  had  settled  in  1375,  and  obtained  the  rights  of  citizenship. 
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He  was,  however,  a  finished  master  long  before  that  time,  as  the 
date  inscribed  on  the  excellent  example  in  this  collection  shows. 
He  has  the  credit  of  having  executed  extensive  frescoes  in  Padiub, 
but  those  formerly  ascribed  to  him,  and  still  preserved  in  the 
baptistry  of  the  Cathedral,  and  in  the  chapel  of  St.  Lnke,  in  the 
church  of  Sant  Antonio,  are  now  allowed  to  be  the  works  of 
Giovanni  and  Antonio  da  Padova,  who  were  probably  his  scholars. 
Jttstus  died  on  Michaelmas  day  in  the  year  1400,  and  left  two 
sons,  Domenico  and  Daniele ;  whether  they  were  painters  is  not 
stated.  * 


No.  701-  The  Coronation  of  the  Virgin. 

With  the  principal  incidents  of  her  life,  on  a  small  Triptych. 
In  the  centre  picture  is  oar  Saviour  crowning  her,  with  St.  Paul, 
X  John  the  Baptist  and  Peter,  Catharine,  Barbara  and  Margaret, 
standing  at  the  foot  of  the  throne :  on  the  interior  sides  of 
the  wings  are,  above— the  Annunciation,  below — ^the  birth  and 
the  Crucifixion  of  our  Lord.  On  the  exterior  sides  of  the  wings 
are,  above — ^the  expulsion  of  Joachim  from  the  Temple,  and  the 
angel  appearing  to  him  foretelling  the  birth  of  the  Virgin :  in 
the  second  line — ^the  meeting  of  Joachim  and  Anna  at  the 
beautiful  gate ;  and  the  birth  of  the  Virgin :  on  the  third  line — 
the  presentation  of  the  Virgin  in  the  Temple ;  and  her  marriage. 
Inscribed  on  the  back  Justus  pinxit  in  wrcha  ?  and  dated  in  the 
front  on  the  plinth  below  MCCOLXVII— 1367. 

In  tempera,  on  wood,  centre  1  ft.  h\  in.  h,  by  8|  in.  w. ;  wings  1  ft. 
5}  in.  A.  by  4^  in.  10. 

Formerly  in  the  German  eollection  of  Prince  Ladwig  von  Oettingen 
Wallerstein,  irhich  was  exhibited  in  1848  at  Kensington  Palace,f  and 
became  subsequently  the  property  of  the  Prince  Consort.  Presented  in 
1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Koyal 
Highness  the  Prince  Consort. 


*  This  sppeara  from  the  following  memorial,  published  by  G.  A.  Moschini  and 
others,  but  with  some  8li(i;ht  yariations  iu  the  ortho^phy— "  Hie  iacent  Dominicus 
et  Daniel  flratres  et  fllii  quondam  Masistri  Justi  pictoris  qui  fuit  de  Florentia. 
Migravit  ad  Sominum  die  8.  Michaelis  M  J  J  J  J  (*)  die  xxviiii  mensis  Septembris." 
J>^  PUtura  in  Padova,  &c.  p.  lu.,  Padua*  1826.  See  further  fiiundidese,  Pitlure, 
d;e.  di  Padova,  12mo..  Padua,  1796,  p.  281. 

t  See  the  Detcriptive  Cataiogue  of  a  Collection  of  Byeanttne,  Earlv  Italian, 
Oerman,  and  Flemish  Pictures,  belonging  to  E.S.H.  Prince  Louis  D'Oettingen 
Wallerstein,  London  1848.  In  1864  a  second  Catalogue  of  this  Collection  was  pre- 
pared by  Dr.  Waagen. 
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SIETSSB  (Thomas  de), 

Son  of  the  eminent  scnlptor  and  architect  Kendrickde  Keyeer, 
was  born  1596  or  1597,  at  Amsterdam.  Down  to  recent  years 
his  baptismal  name  was  erroneously  believed  to  be  Theodore. 
Under  whom  he  studied  is  not  known,*  bat  he  followed  a  long 
line  of  more  or  less  able  portrait-painters  of  Amsterdam  ,all  of 
whom  he  surpassed.  If  in  some  of  his  works  remains  of  the 
formality  and  stiffness  of  the  16th  centary  may  be  traced,  the 
greater  number  show  a  freedom  and  a  sense  of  life  unusual 
among  those  of  his  predecessors.  His  workmanship  is  thorough, 
and  his  colouring  in  general,  warm  and  forcible.  It  is  acknow- 
ledged that  De  E[£TSEb  had  an  indirect  share  in  the  development 
of  Bembrandt.  Many  of  his  portraits  are  of  life  size,  bat 
he  seems  to  have  preferred  working  on  a  smaller  scale,  as 
in  his  admirable  group  in  the  Museum  of  the  Hague,  the 
Bv/rgomastera  of  Amsterdam  in  considiation,  or  in  the  still  more 
attractive  fiill  length  seated  portrait  of  a  Magistrate  in  the 
same  collection,  dated  1631 ;  a  work  full  of  character,  and  as 
harmonious  in  colour  as  it  is  large  and  vigorous  in  style^  Fine 
examples  of  De  Ejetseb's  skill  may  also  be  seen  in  the  galleries 
of  Amsterdam,  Utrecht,  Berlin,  Dresden,  Munich,  Frankfort, 
Pesth  and  St.  Petersburg.  He  died  at  Amsterdam,  on  June  7, 
1667. 


No.  2X2.  A  Merchant  with  his  Clerks  portraits. 

The  **  merchant,"  dressed  in  riding  costume,  is  seated  at  a  table 
in  a  private  apartment  which  bespeaks  affluence  in  the  owner : 
the  background  is  a  costly  piece  of  tapestry.  On  the  table  are  a 
plan,  books,  a  guitar,  and  other  objects. 

The  "  clerk  '*  is  standing  with  his  hat  in  his  hand  behind  the 
chair  of  the  seated  figure,  to  whom  he  is  respectfully  handing  a 
packet.    Small,  full-length  figures. 

•  M.  Karl  Woermann  states  that  Thomas  de  Keyser  developed  under  the 
influence  of  Nicolas  Bhas.  (See  Gesehichte  der  Malerei,  III.  664).  M.  A.  Bredius 
on  the  contraiy  inclines  to  the  opinion  that  he  was  a  pupil  of  Cornells  van  der  Voort. 
{Oatalogue,  €te^  du  MwU  de  VlStat  d  Amtterdam,  1888.) 
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On  wood,  3  ft.  ^  in.  A.  bj  2  ft.  3 J  in.  w.    Signed,  on  the  mantelpiece, 
with  the  painter's  monogram  composed  of  T.  D.  K.,  and  dated  1627. 

^    AN.  1527. 

Bequeathed  to  the  National  Gallery  by  Mr.  Richard  Simmons  in 
1846. 

KOH'IU'CK  (Philips  de). 

Philips  bb  KoimrcK  or  Kowihg*  was  bom  at  Amsterdam, 
November  5,  1619.  He  became  a  pupil  of  Eembrandt ;  but  little 
farther  is  known  of  his  artistic  life.  As  to  his  domestic  cir- 
cumstances, documents  show  that  he  was  married  twice,  first  in 
January  1641,  to  Cornelia  Furnerius  of  Rotterdam,  who  seems 
to  have  died  the  next  year ;  and  secondly,  on  the  24th  of  April 
1657  to  Margrieta  (bom  Van  Rijn)  widow  of  Pieter  Valentyn. 
De  Koninck  painted  various  subjects,  including  portraits ;  but 
his  fame  rests  upon  his  achieyements  in  landscape-painting. 
His  expansive  views,  embracing  great  tracts  of  country  as  seen 
from  a  height  with  the  sand-dxmes  in  the  far  distance  lighted  by 
gleams  of  sunshine  against  grey  rolling  clouds,  are  distinguished 
by  much  grandeur  of  conception,  and  by  richness  and  truth  of 
colouring.  The  figures  in  them  were  sometimes  painted  by 
Lingelbach  or  Dirk  van  Berchenu  The  themes  no  doubt  are  not 
greatly  varied ;  but  it  was  characteristic  of  the  Dutch  painters 
generally  to  aim  at  thoroughness  in  one  direction  rather  than  to 
scatter  their  powers  over  a  wider  range.  Db  Konij^ck's  pictures 
are  rare  in  the  great  continental  collections.  Two  are  in  the 
State  Museum  at  Amsterdam,  one  of  which  (in  the  Dupper 
bequest)  is  of  singular  charm,  with  its  magnificient  sky  of  silvery 
clouds  in  two  strata  of  contrasted  forms,  its  rich  warm  landscape 
over  which  pass  fleeting  shadows,  its  distant  dunes,  here  in  grey 
shade  against  a  light  horizon,  its  placid  stream,  widening  in 
the  foreground  between  steep  banks,  reflecting  the  sky,  and 
bearing  a  gay  pleasure  boat  on  its  bosom.  lu  the  Rotterdam 
Grallery  is  a  fine  example,  and  in  the  Royal  Museum  at  the 
Hague  a  repetition  of  the  picture  in  the  Peel  collection  (836, 
below).    Several  are  in  private  possession  in  England.    Philips 

*  The  name  is  also  written  Comnck  in  old  registers.  He  signed  himself  Philips 
Koning  in  the  registry  of  his  second  maniage.    See  H.  Havard,  L*Jrt  et  I99 


212  LANOBBT. 

BB  KoKiKCK  is  said  to  have  travelled  much.    Ho  was  buried  at 
Amsterdam,  Oct.  4, 1688.* 


No.  836.  Lcmdscape,  a  View  in  Holland. 

A  small  town  is  seen  in  the  middle  ground,  with  wide-spreading 
waters  and  sandhills  in  the  distance.  In  the  foreground  is 
a  road  with  some  cottages  on  the  left,  and  a  small  stream  on  the 
right.  On  the  road  are  a  hawking  party,  a  lady  and  gentleman 
on  horseback,  a  man  with  a  hoop  of  falcons,  and  several  dogs :  a 
coach  and  six  is  approaching  from  the  middle  distance.  In  the 
stream  to  the  right  are  a  man  angling  and  women  washing 
clothes. 

On  canvas,  4  ft.  4}  in.  h.  by  5  ft.  3  in.  to. 

Purchased  with  the  Peel  collection  in  1>87 1 . 

No.  974.  A  Hilly  Woody  LaTidacape. 

With  a  view  of  the  Scheldt,  and  Antwerp  Cathedral  in  the 
distance.  In  the  middle  ground  a  ch&teau  and  windmilhi.  On 
a  sloping  road  bordered  by  picturesque  trees  some  person  of 
distinetion  is  passing  in  a  carriage  and  six  with  outriders.  Two 
sportsmen  and  a  couple  of  greyhounds  are  in  the  foreground. 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  11  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

LAirCBET  (Nicolas) 

Was  bom  at  Paris  22d  Jan.  1690.  He  was  the  pupil  of  Pierre 
d'TTlin  and  Claude  Gillot ;  but  he  adopted  Watteau  as  his  model. 
He  soon  distinguished  himself,  and  became  the  rival  of  his  model 
in  popular  estimation.  He  had,  however,  little  of  those  finer 
and  poetic  qualities  which  elevate  the  productions  of  Watteau, 
no  matter  how  frivolous  their  theme,  into  really  great  works  of 
art.  Lancket  was  elected  a  member  of  the  French  Academy  of 
Painting  in  1719,  as  a  painter  of  Fetes  Galantes,  He  died  at  Paris 
14th  Sept.  1743. 

Nos.  XOX-4.  The  Four  Ages  of  Man. 
No.  101.  Infancy. 

Groups  of  gaily-dressed  children,  at  play,  under  a  stately  arcade 
or  portico. 

*  Catalogue  iea  Pei»ture$  du  Uu94e  de  Vlttat  d  Anut^rdam,  par.  A.  Bredius, 
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No.  102.  YotfOi. 

Young  people  of  both  sexes,  who  appear  to  be  contemplatmg 
the  adornment  of  the  person,  forming  a  group  of  seven  figures  in 
a  garden  pavilion. 

No.  103.  Manhood. 

A  party  of  pleasure,  some  reclining  upon  the  green-sward :  two 
archers  are  snooting  at  the  popinjay.  A  composition  of  ten 
figures :  the  arrangement  of  the  grouping  indicates  the  age  of 
courtship. 

No.  104s.  Age, 

An  old  woman  spinning  with  another  asleep  in  a  chair  by  her 
side :  of  the  male  portion  of  the  group  one  old  man  is  caressing 
a  dog,  another  is  making  advances  to  a  young  girl.  Composition 
of  six  figures. 

Engraved  by  Desplaces,  and  by  L'ArmeBBin,  file.  On  canyas,  1  ft.  1  in.  h. 
by  1  ft.  5^  in.  to.  each  picture. 

They  are  mentioned  by  D'Argenville  among  the  principal  works  of 
Lancret.  Bequeathed  to  the  National  Gallery,  in  1887,  by  Lieat.-Col. 
OUncy. 

LAVBIiri  (Jagopo), 

Or  Jacopo  di  Casentiko,  bom  at  Prato  Yecchio,  in  the  Casen- 
tino,  about  1310,  was  a  pupil  of  Taddeo  Gaddi,  and  painted  in  a 
very  similar  style.    He  was  an  established  painter  at  Florence  in 

1350,  and  assisted  in  the  formation  of  the  Florentine  Academy 
of  St.  Luke ;  he  was  enrolled  one  of  the  Company  of  Painters  in 

1351.  He  was  also  an  architect.  Jacofo  was  distinguished  chiefly 
as  a  fresco  painter  ;*  he  executed  many  frescoes  in  various  places 
in  Tuscany,  some  of  which  are  highly  spoken  of  by  Yasari ;  but 
few  traces  of  them  now  remain.  He  was  the  master  of  Spinello 
Aretino,  who  when  young  assisted  him  in  some  of  the  many 
works  he  executed  in  Arezzo.  Jacopo  di  Gasentino  died  at  an 
advanced  age,  in  his  native  place,  towards  the  close  of  the  four- 
teenth century  about  1390.  Yasari  states  that  he  attained  the 
age  of  eighty .t 


*  The  term  fresco  is  used  by  Yasari  and  others  in  describing  the  wall  paintiim 
of  the  early  Italian  masters,  but  the  method  of  Imon  fretco  was  not  in  use  till  the 
close  of  the  14th  century. 

t  Vasaii,  Opere,  dbe,  Ed.  Milanesi,  1. 689. 

a    80008.  p 
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No.  580.  St  John  the  Evangelist  lifted  up  into 
Heaven ;  with  various  saints ;  a/nd  other  scenes  frovn 
the  life  of  the  Evangelist. 

In  the  centre  is  St.  John  lifted  up  by  the  Lord  among  the 
patriarchs  and  apostles  of  the  church  ;*  on  the  left  are,  Saints 
Bernard,  Scholastica,  Benedjict  and  John  the  Baptist;  on 
the  right,  Saints  Peter,  Eomualdo,  Catherine  and  Jerome.f 
Immediately  over  the  centra  picture,  is  Christ  risen  from 
the  Dead,  the  gates  of  hell  cast  down  on  one  side,  and  on  the 
other  the  donor  and  his  family  presented  to  him  by  St.  John 
the  Evangelist  and  St.  John  the  Baptist ;  over  the  left  picture  is 
the  archangel  Michael,  and  over  the  right,  the  archangel  Raphael 
with  Tobias.  In  the  three  upper  pictures  are  represented,  in  the 
middle  the  Trinity,  the  Virgin  and  the  Angel  of  the  Annun- 
ciation at  the  sides. 

In  the  predella  below  are  St.  John  the  Evangelist  distributing 
alms  and  baptizing  catechumens ;  the  vision  in  the  Island  of 
Fatmos,  in  which  four  angels  are  binding  four  beasts,  and  the 
woman  pursued  by  the  serpent  is  flying  into  the  wildemess; 
St.  John  liberated  from  the  cauldron  of  boiling  oil,  in  which  he 
was  placed  by  the  orders  of  the  Emperor  Domitian ;  and  at  the 
extreme  ends,  Sc.  ApolloniaJ  and  St.  Verdiana. 
•  In  the  pilasters — on  the  left  are  Saint  Francis,  St.  Cosmas  and 
another  saint  above ;  on  the  right,  St.  Margaret,  St.  Damianus 
and  St.  Nicholas  of  Bari.     In  all,  twenty-two  pictures. 

In  tempera,  on  wood.  Principal  pictores,  centre  4  ft.  A.  by  2  ft.  1  in.  tr.» 
«ide&3  ft.  9  in.  A.  by  2  ft.  w. ;  cuspidi,  or  upper  pictures,  centre  1  ft  4^  in.  h, 
by  11  in.  tr.,  sides  1  ft.  4j  in.  L  by  10  in.  lo. ;  predella  pictures  1  ft.  h., 
centre  1  ft.  10^  in.  w.,  sides  1  ft.  9^  in.  to.  Outside  measure  of  the  altar- 
piece,  9  ft.  5  in.  A.  by  8  ft.  5  in.  w»    In  its  original  frame,  restored. 

Formerly  in  the  church  of  San  Giovanni  Eyangelista  at  Prato  Vecchio, 
in  the  Casentino.  Purchased  at  Florence,  from  the  Lombardi-Baldi 
collection,  in  18.57. 

*  **  Post  hsec  juxta  altare  foveam  guadratam  fieri  jussit  et  terram  extra  eoclesiam 
jactari.  In  quam  beatus  Evangehsta  descendens  expansis  manibiu  gratias  Deo 
egit^et  orationem  devotiaaimam  fudit.  QuA  finitft  tanta  lux  super  emu  emiouil; 
quod  a  neinine  videri  potuit.  Recedentoque  lumine,  fovea  reperta  est  Bfanna 
repleta,"  &c.  See  the  Oolden  Legend,  St.  John  Evan.  p.  97;  and  Peter  d» 
Natalibus,  CatcUogus  Sanctorum,  ii.  7. 

t  In  the  open  book  held  by  St.  Jerome  is  written :  PeniUneiam  agerst  ost  perpe- 
trata  mala  peragere,  ei  peragendo  non  perpetrare ;  to  do  penance  is  to  work  out 
sins,  and  in  working  them  out  to  sin  no  more. 

t  Inscribed  St.  Apollonia,  but  the  emblem,  a  female  breast  held  by  a  pair  of 
pincers,  is  generally  that  of  St.  Agatha.  The  common  emblem  of  St.  Apollouia  is 
the  tooth  held  in  a  pair  of  pincers. 
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No.  580a.  The  Holy  TriTdty  and  The  Annunciation. 

Three  terminal  panels  of  the  altar-piece  No.  680. 

In  tempera,  on  wood.  Central  panel,  1  ft.  5  in.  h,  bj  lOf  in  to. ;  side 
panels,  1  ft.  4}  in.  h,  by  9f  in.  to. 

LAiriNI  (Bebnaiu>ino) 

Bom  at  Yeroelli  about  1508,  became  the  best  sonolar  and 
imitator  of  Gandenzio  Ferrari,  thongh  he  did  not  equal  his 
master.  In  later  life  he  approached  more  to  the  manner  of 
Leonardo  da  Yinci  and  became  one  of  the  principal  Milanese 
painters  of  his  time.  Lakini's  works  were  chiefly  in  fresco.  The 
date  of  his  birth  is  uncertain,  but  he  was  an  established  master 
in  1539.  At  Borgo  Sesia,  near  Yarallo,  there  is  an  altar-piece 
inscribed  *'  Bemardmus  poMsillum  hoc  quod  cemis  efflgiaJbat  1539.** 
His  principal  works  are  the  Sibyls  and  other  frescoes  in  the 
Cathedral  of  Novara.    He  died  about  1578. 


No.  700-  The  Holy  Family. 

With  the  Magdalen,  Pope  Gregory  the  Great,  and  St.  Paul 
presenting  an  apple  to  the  infant  Saviour.  A  rooky  landscape  in 
the  distance,  whole  figures,  life-size.    Signed — 


l^rnarctinu5  • 
'oia6af  '^l 

^  On  wood,  circular  at  top,  6  ft.  7  in.  A.  by  4  ft.  8  in,  w.    The  frame  is  a 
rich  cinquecento  carving  of  the  period. 
Purchased  in  London  from  Mr.  G.  H.  Phillips  in  1863. 


21&  LELT. 

LSLT  (Sm  Feteb). 

This  painter,  Datoh  by  family,  was  bom  at  Soest  in  West- 
phalia in  1618 ;  his  father  was  Captain  Van  der  Faes-Lely.  At 
a  Tery  early  age  Fbteb  showed  so  decided  a  passion  for  art  that 
his  father  sent  him  to  Haarlem  to  leaiii  painting  in  the  school 
of  Pieter  Fransz  de  Grebber.  He  was  taken  to  England  in  1641 
by  William  Prince  of  Orange,  son-in-law  of  K.  Charles  I.  In 
the  December  of  that  year  Yan  Dyck  died,  and  yonng  Lelt,  who 
admired  the  works  of  that  master  and  regarded  them  as  models 
for  his  own  practice,  soon  succeeded  him  in  general  estimation, 
and,  finally,  as  Court  painter.  When  the  unfortunate  King  was 
in  durance  at  Hampton  Court  Lely,  it  is  said,  took  what  was 
destined  to  ibe  the  last  portrait  mode  of  him.*  The  fall 
of  the  monarchy  did  not  much  affect  Lelt's  position.  The 
Protector  sat  to  him,  previously  giving  the  painter  stem 
injunctions  to  portray  him  as  he  was,  with  all  his  '^  roughnesses, 
pimples  and  warts,"  on  pain  of  forfeiting  payment.  On  the 
restoration  of  the  monarchy  Lely  became  the  favourite  royal 
painter,  receiving  the  titles  of  knight  and  chamberlain.  His 
portraits  of  the  ladies  of  the  Court  of  Charles  II.,  including  the 
royal  mistresses,  are  well  known.  He  certainly  had  great 
abilities,  a  good  sense  of  beauty  and  colour,  and  a  facile  pencil, 
'i'he  affectation  and  mannerism  too  often  apparent  in  his  female 
portraits  are  perhaps  in  some  measure  due  to  the  fashion  of  the 
time.  Sia  Peteb  Lely  died  suddenly  Nov.  30,  1680,  while 
painting  the  Duchess  of  Somerset;  his  grave  and  the  bust  of 
him  by  Grinling  Gibbons,  with  Flatman's  epitaph,  are  in 
St.  Paul's  Church,  Covent  Garden.f 


No.  X0X6.  A  Full-length  Portrait  0f  a  Girl 
Dressed  in  a  bluish-white  simar,  in  which  she  is  holding  some  red 

cherries,  with  which  she  is  feeding  a  parrot  on  a  balusirade  bv 

her  side ;  her  feet  are  naked ;   a  red  curtain  in  the  background, 

and  a  landscape. 

On  canvas,  4  ft.  1  in.  A.  by  8  ft.  4  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

•  This  is  believed  to  be  the  picture  now  at  Bion  House,  in  whieh  the  King, 
standing,  and  seen  at  three-quarter  length,  appears  in  conTersation  with  his  son 
the  young  Duke  of  York  (afterwards  IC.  James  II.),  who  hands  his  father  a 
penknife  to  cut  open  a  letter. 

t  Wii\iioW»  Aneodote$  of  Paintintff  in  Sngland, 
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LZBS&AXS  BA  VEItOViL. 

LiBERALB  di.  Giacomo*  was  born  at  Verona  in  1451.  Having 
already  before  his  17t]i  year  acquired  considerable  practice  as  a 
miniaturist,  he  left  Verona  to  seek  work  in  conrents,  and 
wandered  to  the  Benedictine  Monastery  of  Mont'  Oliveto,  where 
he  was  employed  to  paint  in  the  choral  books.  Thence,  after 
1469,  he  went  to  Siena,  and  engaged  in  similar  work  for  the 
Duomo  there. t  Returning  to  Verona  (about  1477  P),  Leberalb 
took  to  painting  on  a  larger  scale ;  his  style,  moreover,  under- 
going great  modifications  during  his  subsequent  career.  Works 
of  his  may  still  be  seen  in  the  churches  of  S.  Fermo  and  Sant' 
Anastasia,  as  well  as  in  the  Vescovado.  A  8t,  Sebasticm  hound  to 
a  tree  is  in  the  Brera  Gallery  at  Milan ;  a  work  which  perhaps 
indicates  the  influence  of  Mantegna,  but  more  conclusively 
shows  that  Libebalb  had  been  in  Venice,  as  the  background  of 
the  picture  represents  a  characteristic  canal  scene  in  that  city. 
The  martyr's  figure  is  carefully  drawn  from  ordinary  nature, 
though  without  a  thorough  knowledge  of  structure.  This  work 
is  in  oil,  a  vehicle  which  Liberale  adopted  in  his  later  practice. 
In  the  same  medium  is  executed  an  Enthroned  Madonna  with 
Angels  in  the  Oasa  Scotti  at  Milan,  bearing  the  forged  signature 
of  Andrea  Mantegna,  a  fraud  which,  though  it  long  deceived 
critics,  is  contradicted  and  exposed  by  the  whole  style  of  the 
painting  itself.  A  Madomia  of  1489  is  in  the  Berlin  Gallery,  the 
only  dated  work  of  the  master  now  extant.  Other  productions 
by  him  are  in  the  Municipal  Gallery  at  Verona,  in  S.  Leo  at 
Venice,  and  in  the  Palazzo  Torrigiani  at  Florence.  Libe rale's 
death  is  placed  by  Vasari  in  1536,  but  no  notice  of  the  painter 
is  on  record  later  than  1515.  Scholars  of  his  were  the  Qlder 
Caroto,  Francesco  Torbido  (il  Moro),  and,  probably,  Niccolo 
Giolfino. 


*  So  he  is  named  in  Sienese  records  relating  to  him.  In  a  document  of  1616  he 
is  styled  *'Liberalis  Magistri  Jacobi  a  Blado  de  S.  Joanne  in  Valle."  S.  Giovanni 
in  Valle  was  a  part  of  Verona. 

t  The  choral  books  of  Mont'  Oliveto  Magp;iore  have  been  transferred  to  the 
Cathedral  of  Chiusi.  Four  of  t^em  contain  miniatures,  ten  in  number  altogether, 
by  Liberale.  He  executed  about  thirty-six  miniatures  for  the  Duomo  at  Siena. 
The  antiphonaries  which  contain  them  have  long  sinoe  disappeared  from  Siena. 
Becords  of  payments  made  to  Liberale  for  these  works  are  given  by  Milanesi, 
Doeum$nti»»r  la  Storia  dell*  Arte  Senese,  IL;  pp.  884-389. 
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No.   lX34s.      The   Virgin    and    ChiMf    attended    by 
Angels. 

The  Yirgin,  in  a  crimson  robe  and  dark  blue  mantle,  leans 
over  the  Infant  Christ,  whom  she  snpports  on  her  lap.  Behind 
her,  two  yonthful  angels  press  forward,  one  of  them  holding  a 
ilower.  The  figures,  excepting  that  of  the  Infant,  are  seen  only 
at  half-length. 

On  wood,  in  oil,  1  ft.  11}  in.  A.  by  1  ft.  5}  in.  lo. 

Purchased  in  1883,  at  Venice,  from  Signer  Fabris. 

LISVEirS  (Jan), 

Or  Livens,  was  one  of  those  Dutch  painters  of  the  17th  century 
who,  submitting  to  foreign  influences,  considerately  modified 
the  style  in  which  they  had  been  educated.  Lieysns  was  bom 
October  24,  1607,  at  Leyden.  There  he  was  apprenticed  to 
Joris  Tan  Schoten ;  afterwards  he  became  a  fellow  pupil  with 
Eembrandt  under  Fieter  Lastman  at  Amsterdam.  In  1631  he 
came  to  London,  where  he  was  patronized  as  a  portrait  painter 
by  Eang  Charles  I.  He  appears  to  have  remained  here  until 
1635.  Meanwhile  Van  Dyck  had  been  expressly  invited  hither 
by  the  King,  and  Li£VB17S  became  decidedly  impressed  with  the 
mastery  and  elegance  of  that  painter's  work.  He  had,  further, 
opportunity  of  studying  the  creations  of  great  Italian  masters  in 
the  magnificent  collection  which  the  King  was  then  forming. 
Thus  LiEVENS  fell  into  eclecticism,  while  dominated  always 
in  his  notions  of  chiaroscuro  by  the  powerful  example  of 
Bembrandt.  No  evidence  shows  that  he  ever  visited  Italy.  From 
1635  till  towards  1643  he  resided  at  Antwerp;  and  ^ere  the 
productions  of  Bubens  could  not  fail  to  excite  his  admiration 
and  affect  his  views.  In  this  interim  he  paid  a  visit  to  Leyden, 
in  1639-40.  From  Antwerp  he  removed  to  Amsterdam,  where, 
with  the  exception  of  a  short  stay  at  the  Hague  in  1661,  he 
remained  until  his  death  on  the  8th  of  June  1674.  Qe  was 
buried  there  in  the  Nieuwe-Kerk.  Libvens  had  a  deserved 
reputation  as  a  portraitist.  Some  of  his  compositions,  biblical 
and  quasi-historical,  are  ambitious  and  imposing,  though  they 
betray  the  mingled  influences  of  various  prototypes.  His  large 
picture  of  the  VisUaUon,  in  the  Louvre,  has  a  certain  grandeur 


UNaFJiBAOH,  219 

of  aim  ;  bnt  on  over-care  to  discriminate  the  too  rich  materials 
of  the  dresses  is  disturbing  in  such  a  snbjeci.  Of  higher  worth 
is  Ahrcbham'B  Sacrifice,  in  the  Doria  Paldce  at  Bome^  there 
catalogued  nnder  the  name  of  Titian. 


No.  1095.  Portrcdt  of  Anna  Maria  van  Schurman.* 

Life-size  figure  to  waist,  in  a  black  relvet  dress  trimmed  with 
brown  fur ;  throat  bare.  Seated  at  a  table  holding  an  open  book 
in  her  hands.    Three-qnarter  face ;  dark  background. 

On  canvas^  2  ft.  9  in.  A.  by  2  ft  2  in.  ir. 

Presented  by  the  Tmstees  of  the  BritiBh  Museum  in  1880. 

lalKQiSLBAClEL  ( Johann  or  Jan) 

Was  bom  at  Frankfort-on-Maine  in  October  1623.  He  went 
early  to  Holland,  studied  also  in  Paris,  and  in  Italy,  which  he 
visited  in  1644,  remaining  there  six  years.  In  1650  he  returned 
to  Germany,  and  finally  settled  at  Amsterdam,  where  he  was 
buried  in  November  1674.  He  used  to  insert  figures  in  the 
pictures  of  Wynants,  Verboom,  and  other  painters.  German 
School ;  but  is  commonly  reckoned  among  Dutch  painters.f 


No.  837.  The  Say  Hameat 

Some  men  and  a  woman  loading  a  cart  with  hay,  before  which 
are  standing  the  two  xmyoked  horses,  and  a  third  horse  on  which  is 
a  rider  with  a  woman  on  a  pillion  behind  him.    On  the  right  are 

*  This  lady,  remarkable  for  her  character,  her  learning,  and  her  accomplishments, 
was  bom  at  Cologne  of  patrician  parents  in  1607.  As  a  child  she  showed  extra- 
ordinary aptitudes^  and  as  she  developed  into  womanhood  mastered,  first,  Latin  and 
Greek,  then  Hebrew,  Syriac,  Arabic,  and  Ethiopic,  even  compiling  a  grammar  of 
Uie  last-named  tongue.  Of  living  Buropean  languages,  besides  German  and  Dutch, 
which  were  those  of  her  childhood,  she  was  familiar  with  French,  Italian,  and 
English.  She  studied  philosophy  and  several  of  the  physical  sciences,  and  held 
correspondence  with  some  of  the  most  erudite  men  of  ner  day.  She  was,  further* 
skilled  in  design,  painting  and  enf^raving ;  in  music  she  excelled.  Her  tone  of 
mind  was  strongly  religious.  Late  in  life  coming  into  contact  with  Labadie,  she 
es^used  the  doctrines  and  the  cause  of  that  persuasive  impostor,  inducing  the 
Pnnoess  Palatine  Elizabeth  to  adopt  them  also.  She  accompanied  him  in  his 
fugitive  wanderinm,  and.  after  his  death,  collected  his  disciples  at  Wieuwerd  in 
Friesland,  where  she  died  in  1978,  in  utter  destitution.  Such  was  her  renown,  that 
she  was  visited  by  Queen  Christina  of  Sweden  and  other  illustrious  women. 
William  Penn,  when  in  Holland,  sought  her  at  Wieuwerd.  Several  of  her  writings 
wer«  pttblishfed;  one  of  them  under  Spanheim's  editorship.  Besides  some  earlier 
notice^,  a  memoir  of  her  by  M^<du  J).  J.  Sehotel  appeared  at  Hertogenbosch 
(Bois-le-Bno)  in  1867. 

t  Gwinner,  Ktrngt  und  KwM&er  in  Frcmltfwrt<km-Main»  1868. 


220  LEPPI  (Tea  Famo). 

some  haymakers  reposing  near  tlie  stem  of  an  old  tree.  On  the 
left  is  a  man  angling  in  a  small  stream  on  the  otner  side  of  which 
is  a  hawking  pajrty  approaching  a  smsdl  house  on  the  road  side. 
Signed  J.  LvngeJbach.    1661. 

On  canvas,  2  ft.  3  id.  A.  by  2  ft.  10  in.  w. 
Purchased  with  the  Peel  collection  in  1871. 

LIFFZ  (Fra  Filippo). 
FnjFFO  LiFTi,  the  son  of  Tommaso  di  Lippo  a  butcher  in 
Florence,  was  bom  about  1406.  Left  an  orphan  when  eight 
years  old  he  was  committed  to  the  care  of  the  monks  of  the 
Carmelite  convent  close  to  which  his  parents  had  lived,  and  at 
the  docile  age  of  14  or  15  was  induced  to  take  the  vows  of  the 
order.  Soon  after  this  date  the  conventual  church — S.  M.  del 
Carmine  was  consecrated,  and  as  the  young  monk  was  approach- 
ing manhood  he  may  have  seen  Masolino — he  must  have  seen 
Masaccio — painting  in  its  renowned  Brancacci  chapel.  TVhether 
he  became  actually  a  pupil  of  Masaccio  is  uncertain ;  but  he  did 
execute  some  works  in  the  church  which  were  said  to  be 
thoroughly  imbued  with  that  master's  spirit.*  Towards  the 
close  of  the  year  1431  Fra  Filippo  was  permitted  to  leave  the 
convent  in-  order  no  doubt  that  he  might  be  free  to  practise  his 
art ;  but  he  remained  a  friar  and  continued  to  wear  the  frock.f 
He  soon  received  commissions,  even  attracting  the  favour  of 
Cosimo  de'  Medici,  who  at  a  later  period  signatly  befriended  the 
man  whose  genius  he  had  early  recognized.  In  1442  Pope 
Eugenius  lY.  nominated  Lippi  rector  of  S.  Quirico  at  Legnaia ; 
in  1452  he  was  made  chaplain  of  the  monastery  of  S.  Niccol6  di 
Fieri  in  Florence ;  sinecure  offices,  bestowed  upon  him  as  artist 
rather  than  as  churchman.  In  the  interval  between  his  departure 
from  the  Carmine  and  the  year  1453-4  some  of  his  best  panel 
pictures  Avere  executed.  A  little  later  he  undertook  his  master- 
work,  the  grand  series  of  frescoes  in  the  choir  of  the  Pieve  (now 
the  Duomo)  at  Prato.  These  chiefly  illustrate  the  acts  and 
sufferings  of  St.  John  the  Baptist  and  St.  Stephen.    They  display 

*  These  have  perished,  some  through  deoay,  others  in  a  fire  which  destroyed  a 
great  part  of  the  church  in  1771. 

t  Vasari  tells  how  Filippo,  after  his  departure  from  the  convent,  was  carried  off 
from  the  Adriatic  shore  by  Moorish  rovers,  enslaved  in  Barbary,  and  after  a  period 
of  servitude  sent  safely  to  Naples  by  his  benevolent  master  whose  portrait  he  had 
drawn.  Unfortunately  this  interesting  tale  is  inconsistent  with  tne  fleets  as  now 
known  of  the  painter's  life. 
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all  the  highest  qualities  of  Ffii  Filippo*8  art.*  While  thus 
engaged  at  Prato  the  friar-painter  was  appointed  chaplain  to 
the  convent  of  8anta  Margherita,  a  small  community  of  nuns 
professing  the  rule  of  St.  Augustine.  This  appointment  brought 
about  the  most  eventful  incident  in  his  career,  the  abduction  of 
the  young  nun  Lucrezia  Bnti.  Fainting  an  altar-piece  for  the 
convent  chapel  (by  desire  of  the  abbess)  he  persuaded  the  abbess 
to  let  him  make  a  study  of  Lucrezia's  head  as  a  basis  for  that  of 
the  Madonna  in  the  picture.  In  spite  of  the  abbess's  care  and 
foresight  Fsa  Filippo  found  an  opportunity  of  declaring  the 
love  he  had  secretly  harboured  and  tempting  Lucrezia  to  flee 
from  her  prison-house.  Soon  after,  in  the  confusion  of  a  solemn 
public  festival  at  which  the  nuns  were  present,  he  conveyed  her 
unobserved  to  his  house.  There  she  remained  about  two  years, 
and  brought  into  the  world  the  afterwards  famous  painter 
Filippino  Lippi.  Although  induced  to  return  to  the  convent  and 
take  fresh  vows,  Lucrezia  again  escaped  to  seek  the  friar's  pro- 
tection. The  scandal  now  became  so  serious  that  Fra  Filippo 
was  threatened  with  piinishment.  But  here  Cosimo  de'  Medici 
intervened  and  moved  Pope  Pius  IT.  to  issue  a  bull  releasing 
the  erring  pair  from  their  monastic  vows,  and  sanctioning  their 
marriage.f  This  concession,  however,  necessarily  deprived 
Filippo  of  the  power  to  hold  any  benefices  in  the  church ;  thence- 
forward he  had  to  live  upon  the  earnings  of  his  pencil.  He  had 
still  various  work  to  do  at  Prato  ;  indeed  it  was  not  until  1465, 
that  the  frescoes  in  the  Pieve,  begun  about  twelve  years  before, 
were  finished.  He  next  sought  and  obtained  a  commission  to 
execute  a  series  of  frescoes  in  the  choir  of  the  Duomo  at  Spoleto. 
Taking  with  him  his  pupil  and  assistant  Fra  Diamante,  he  com- 
menced the  work  which  he  was  not  destined  to  finish.  Overtaken 
by  an  illness,  ascribed  by  some  to  poison,  he  died  at  Spoleto  on 

*  Delle  Pitiure  di  Fra  Filippo  Lippi  net  coro  delta  Cattedrdle  di  Prafo,  by  thfl 
Ganonico  Baldanzi,  Prato,  1836 ;  DeUa  chieaa  Cattedrale  di  Prato,  Descrizione 
corredata  di  Notizie  Storiehe,  dtc.»  Prato,  1846 ;  Vasari,  Vite,  dbc. ;  Baldinucci, 
Notizie,  dkc;   and  Gaye,  Carteggio  Inedito  d'Artiati, 

t  Spinetta  and  Lucrezia  Buti,  disters,  first  took  the  veil  in  1461  when  aged 
respectively  17  and  16,  not  of  their  own  free  wiU,:but  constrained  by  their  eldest 
brother  who,  on  his  f&ther's  death  had  been  left  sole  provider  for  a  large  family 
which  his  means  were  insufficient  to  support. 

On  each  occasion  of  Lucrezia's  flight  from  the  convent,  Spinetta,  equally  longing 
for  freedom,  sought  refuge  with  her  sister  under  Filippo's  roof.  (Alessandra,  thjB 
daughter  of  Filippo  and  Lucrezia,  was  bom  in  1466,  four  years  after  the  marriage  of 
her  parents.)  For  a  more  detailed  account  of  these  events  see  the  commentary  on 
the  life  of  F.  Lippi  in  Milanesi's  Opere  di  O.  Vasarh  T.  II.  p.  633.  seqq. 
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the  9th  of  October  1469,  and  was  bnried  in  the  Dnomo.  The 
work  there  was  carried  to  completion  by  Fra  Diamante.* 

If  Fba  Filipfo  owed  much  to  Masaccio  and  something  to 
Fra  Angelico,  his  style  is  nevertheless  original  and  peculiar. 
Rejoicing  in  life,  he  loved  to  introduce  its  incidents  even  in  the 
Bolenm,  often  mystic,  scenes  he  had  to  represent.  But  this 
human  element,  with  him  so  naive  and  spontaneous,  gives  a 
singular  charm  to  his  works.  He  chose  two  different  types  for 
his  Madonnas.  In  the  Preaepios  of  the  Florence  Academy  and 
the  Berlin  G-allery  the  features  of  the  spare  countenance  are  long 
and  delicate :  in  other  instances  the  face  is  rounder,  and  the  nose 
small  and  retrousse ;  the  expression  is  always  tender  and  anxious. 
In  freedom  of  execution  this  painter  was  no  less  in  advance  of 
his  predecessors  than  in  variety  and  subtlety  of  colouring.  TTi« 
panel  pictures  exhibit  contrasts  of  flat  with  juicy  transparent 
tints  previously  unexampled  in  tempera  painting.  In  the  cast 
of  the  ample  garments  which  he  gave  to  his  figures  may  be  found 
motives  novel,  bold  and  striking. 

Conspicuous  among  Filiffo's  larger  panel  pictures  are  the 
Coronation  of  the  Vvrgm  in  the  Florence  Academy ;  the  same 
subject  in  the  Lateran  collection ;  a  NatwUy  containing  many 
figures  in  S.  Domenico  at  Prato ;  in  the  Communal  Grallery  of 
Prato  an  AeaunypUon,  supposed  to  be  the  picture  in  which  the 
Virgin  was  the  portrait  of  Lucreaia  Buti,  and  in  the  Louvre  a 
singularly  fine  though  early  work  in  which  the  Virgin  stands  on 
the  dais  of  her  throne,  supporting  in  her  arms  the  Infant  who  is 
adored  by  two  kneeling  bishops.  Works  of  smaller  dimensions 
are  the  Presepioe  referred  to  above ;  a  Madonna  omd  Infant,  mih 
two  hoy  angels  in  the  Uffizi,  and  the  two  exquisite  lunettes,  which 
are  catalogued  below.  These,  however,  are  merely  examples  out 
of  many.  Filifpo's  predecia  subjects  are  of  remarkable  beauty^ 
and  of  a  delicate  finish  uncommon  in  works  of  their  class. 


No.  248.  The  Vision  of  St  BevTiard. 

The  Saint,  dressed  in  white,  is  represented  writing  his  homilies 
at  a  desk  placed  on  a  table  formed  of  the  solid  rock.    On  the  desk 

•  Distinguished  scholars  of  Era  Filippo  were  Francesco  Pesellino,  Botticelli  and, 
indirectly,  nia  own  son  Eilippino  Lippi. 
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is  some  paper  and  a  leatiiem  ink  bottle;  by  his  side  are  some 
books.    The  Virgin,  surrounded  by  angels,  appears  before  him. 

In  tempe^^  on  a  hexagonal  panel,  the  upper  comers  of  a  square  being 
cut  away,  3  ft.  2  in.  h.  by  3  ft.  5^  in;  w, 

Vasari  states  that  Fra.  Filippo  painted  two  pictures  to  be  placed  over 
doors  in  the  Palazzo  deila  Siffnoria  at  Florence.  The  subject  of  one  was 
the  Annuaciationy  of  the  other  a  St.  Bernard.  The  date  of  the  latter 
picture  is  fixed  by  a  record  quoted  by  Baldiuucci  from  the  register  of  the 
Provveditori  d%  Camera^  whence  it  appears  that  on  the  16th  of  May  1447 
Fra  Filippo  receiyed  40  lire  "  for  having  painted  the  figure  of  the  Virgin 
and  of  St.  Bernard  to  be  placed  before  [above]  the  door  of  the  cancellcria 
of  the  Palazzo  de*  Si^nori,**  Purchased  at  M.  De  Bammeville's  sale  in 
1854.  In  the  catalogue  of  that  sale  this  picture  was  attributed  to 
Masaccio. 

No.  589.  Th£  Virgm  Mary  smted,  an  Arigel presenting 
the  Infant  Christ  to  her. 

Under  an  arch  is  seen  a  distant  view  of  a  lake.  Three  fignres 
small  life  size. 

In  tempera,  on  wood,  2  ft.  4  in.  h.  by  1  ft.  7}  in.  w. 
Formerly  in  the  possession  of  Sig.  Zambrini  of  Imola.    Purchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 

No.  666.  The  Annunciation. 

The  Virgin  Mary  is  seated  in  a,  richly  furnished  chamber  and, 
in  a  garden  opposite  to  her  on  the  spectator's  left,  is  the  angel 
Gabriel  annonncing  the  birth  of  Christ. 

In  the  centre  of  the  picture  a  dove,  proceeding  in  a  ray  of 
glories  from  a  hand  above,  is  approaching  Mary.  Small  fnlU 
length  fignres. 

On  wood,  in  tempera,  a  lunette,  2  fL  2  in.  h.  by  4  ft.  11^  in.  w. 

This  and  the  foUowicg  picture.  No.  667,  were  painted  for  Cosmo  de' 
Medici.  This  is  marked  with  the  crest  of  Cosmo,  three  feathers  tied 
together  in  a  ring.  The  pictures  were  both  procured  from  the  Riccardi 
(Medici)  Palace  at  Florence  by  the  brothers  Metzger,  about  1846.* 

Presented  to  the  National  Gallery  by  Sir  Charles  Lock  £astlake,P.B. A., 
in  1861. 

No.  667.  St  John  the  Baptist  with  six  other  Saints. 

On  his  right  are  Saints  Francis,  Lawrence,  and  Cosmas ;  on  his 
left.  Saints  Damianns,  Anthony  and  Peter  Martire :  all  seated  on 
a  marble  bench  in  a  garden.     Small  full-length  figures. 

On  wood,  in  tempera,  a  lunette,  2  ft.  2  in.  A.  by  4  ft.  11^  in.  w. 

Companion  picture  to  No.  666,  described  above.  Purchased  from 
Mr.  Alexander  Barker  in  1861. 

*  See  Opere  di  O.  Vasari,  edited  by  Milanesi,  Florence,  vol.  II.,  p.  616,  note  2. 


224  LIPPI  .(FiLiPM»o). 

SCHOOL  OF  F&A  FILIPFO. 

No.  586.  The  Madonna  and  Child  enthroned,  sur- 
rounded by  Angels  and  Saints. 

The  Virgin  is  seated  with  the  infant  Christ  standing  on  her 
knee.  Two  angels  are  at  the  foot  of  the  throne  placing  on  mnsieal 
instruments,  one  on  the  late,  the  other  on  the  violin.  On  each 
side,  in  separate  compartments,  are  standing  two  saints,  St.  Au- 
gustine and  St.  Nicholas  of  Tolentino  on  the  left,  St.  Bartholomew 
and  St.  Monica  on  the  right.    Figures  nearly  life  size. 

In  tempera,  on  wood,  the  centre  picture  5  ft.  4  in.  A.  by  2  ft.  4  in.  w. ; 
the  two  side  pictures  4  ft.  8  in.  A.  by  1  ft.  10 J  in.  w. 

This  is  supposed  to  be  the  picture  painted  in  or  before  1438,  when  Fra 
Filippo  was  25  years  old,  for  Gherardo  di  Bartolommeo  Barbadori,  to  be 
placed  in  the  church  of  Santo  Spirito,  at  Florence.  Formerly  in  the 
convent  of  Santo  Spirito,  where  it  was  placed,  when  removed  from  the 
sacristy,  in  the  latter  part  of  the  last  century.  It  was  subsequently  in  the 
possession  of  the  Frimicerio  Crociani,  of  Montepulciano,  from  whom  it 
was  obtained  by  the  late  proprietors.  Purchased  in  Florence  from  the 
Lombardi-Baldi  collection  in  1857. 

LIFFI  (FILIPPINO). 

Filippo  Lippi  the  younger,  commonly  called  Filippino,  the  son 
of  Fra  Filippo  and  Lucrezia  Buti,  was  bom  at  Florence  about 
1467.  In  consequence  of  the  death  of  his  father  when  Fjlippino 
was  still  very  young,  he  fell  under  the  guidance  of  Fra  Diamante, 
who  had  been  his  father's  assistant.  Subsequently  he  entered 
the  studio  of  Sandro  Botticelli,  whose  influence  is  very  observable 
in  many  of  his  works.  But  Fjlippino  studied  the  frescoes  of 
Masolino  and  Masaccio  in  the  Brancacci  Chapel,  as  his  father 
before  him  had  done,  and  in  1484  was  appointed  to  complete 
the  scries  which  Masaccio  had  left  unfinished  nearly  sixty 
years  before.  This  work  was  nobly  fulfilled  and  Filippino's 
reputation  was  established.*  A  few  years  later  he  received  a 
commission  to  paint  some  frescoes  in  the  Strozzi  Chapel  in 
Sta  Maria  Novella.  These,  begun  in  1487,  were  not  completed 
until  1502.    In  the  meanwhile  Filippino  visited  Bome,  and  there 

*  The  works  of  FUippino  in  the  Brancacci  Chapel  are :— '*  The  Bestoring  a  Youth 
to  Life,"  part  of  which  was  painted  by  Masaccio ;  the  **  Crucifixion  of  St.  Peter," 
"  St.  Peter  and  St.  Paul  before  Nero  or  the  Proconsul,"  •*  St.  Peter  liberated  from 
Prison ;"  and  according  to  some  **  St.  Paul  visiting  St.  Peter  in  Prison,"  in  which 
is  the  figure  of  St.  Paul  that  was  adopted  by  Raphael  in  his  cartoon  of  '*  Paul 
preadung  at  Athens." 
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executed  some  frescoes  for  Cardinal  Garaffft  in  Sta  Maria  sopra 
Minerva.  All  these  works  are  of  a  high  order  of  merit,  showing 
great  skill  in  composition,  and  great  refinement  of  feeling. 
Amongst  altar-pieces  on  panel  by  this  painter  one  of  the  most 
attractive  as  well  as  one  of  the  earliest  is  the  Vision  of 
8t  Bernard  in  the  Badia  at  Florence.  Others  are  in  Santo 
Spirito  and  in  the  Gallery  of  the  Uffizi  in  that  city.  An 
exquisite  work,  the  Marriage  of  8t.  Catherine,  is  in  S.  Domenico, 
Bologna,  llie  Galleries  of  Munich  and  Berlin  contain  interesting 
examples.  Fujjfiko  married  in  1497  Maddalena,  daughter  of 
Pietro  Paolo  Monti.  He  died  at  Florence,  and  was  buried  on 
the  18th  of  April  1504.  He  signed  his  name  FhiHppinus 
Florentinus,  Fhilippinus  de  Lippis,  and  also  Filippus  de  Lipis. 


No.  293.  The    Virgin   and   Child;   8t    Jerome  and 
St  Dominic  adoring  the  Infant  Christ 

The  Yirgin  is  seated  in  a  landscape,  with  the  infant  at  her 
breast ;  the  two  saints  are  kneeling  one  on  each  side  of  the  Virgn, 
St.  Jerome  on  her  right,  St.  Dominic  on  her  left.  Below,  in  a 
predella,  are  represented  the  dead  Christ,  supported  by  Joseph  of 
Arimathea,  with  half  figures  of  St.  Francis  and  the  Magdalen  in 
separate  compartments  on  each  side.  The  arms  of  the  Bucellai 
family  are  pamted  at  the  extreme  ends. 

In  tempera,  on  wood,  6  ft.  9  in.  A.  by  6  ft.  1  in.  w.  The  predella,  8  in.  h. 
by  7  ft.  9  in.  w. 

We  learn  from  Vasari  that  this  picture  was  originally  painted  for  the 
Racellai  Chapel  in  the  church  of  San  Fancraiio  at  Florence ;  after  the 
suppression  of  this  church  it  was  removed  to  the  Palazzo  Rucellai,  where 
it  remained  until  it  was  purchased  of  the  Cayaliere  Giuseppe  Racellai  in 
1857  for  the  National  GaUery. 

No.  592.  The  Adoration  of  the  Magi;  or,  the  Wise  Men's 
Offering. 

The  holy  family  is  in  front  of  a  rained  building  on  the  spectator's 
right,  and  the  magi  are  prostrating  themselves  before  the  divine 
Infant ;  on  the  left  is  an  immense  retinue  of  followers  reaching 
to  the  extreme  limits  of  the  picture  on  that  side.  A  rocky  back- 
ground.   Small  figures. 

In  tempera,  on  wood,  1  it.  8  in.  A.  by  4  ft.  7  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Ippolito  Orlandini  of 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in 
1857. 
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No.  S98.  St.  Prancis  in  Olory, 

With,  the  stigmata,  standing,  holding  in  his  arms  and  contem- 
plating a  small  cmcifiz ;  above  on  each  side  five  angels  playing 
musical  instruments.      Inscribed  below— hitnc  sequantub,    huic 

JTJNGANTUR,     QUI    EX    EgYPTO    EXEUNT,    IN    QUO    NOBIS    CLABA    LUCE 

VEXiLLA  Eegis  pbodeunt,  and  dated  A.D.  Mccccxcii.*    Gold  back 
gronnd. 

In  tempera,  on  wood,  19j  in.  h.  by  12j  in.  w. 

Formerly  in  the  collection  of  the  Marchese  Gioyanni  Costabili,  at 
Ferrara,  fiom  which  it  was  purchased  for  the  National  Gallery  in  1&58. 

No.  927.  An  Angel  adoring. 

Looking  down,  with  the  hands  joined  in  the  attitude  of  prayer. 
There  are  traces  of  wings  and  an  aureole ;  and  below  it  apparently 
the  head  of  the  Infant  Saviour. 

On  wood,  in  tempera,  21  in.  h,  by  9|  in.  w. 

This  fragment  belonged  to  Sir  Augustus  Callcott. 

The  Wynn  EIUs  Bequest.    1876. 

No.  1033>  The  Adoration  of  the  Magi. 

The  Yijrgin  is  represented  sitting  on  a  raised  platform  in  the 
centre  of  a  half  ruined  temple,  holding  the  Infant  Christ  on  her 
left  knee,  while  St.  Joseph  stands  behind.  The  Magi  crowd  round 
in  attitudes  of  respect  and  adoration.  In  the  immediate  foreground 
are  their  attendants  with  horses  and  other  animals.  To  the  right 
are  mounted  heralds  blowing  trumpets.  Above  this  group  in  the 
distance  is  seen  a  medisBval  castle.  The  end  of  the  building  behind 
the  Holy  Family  is  converted  into  a  stable.  About  70  figures  are 
introduced  in  this  picture. 

On  wood  (circular),  4  ft.  3^  in.  diam. 

Purchased  in  1878  from  Mr.  W.  Fuller  Maitland,  M.P, 


*  '*  Let  those  who  depart  out  of  £gypt  follow  him,  and  be  united  to  him,  in  whom 
the  standards  of  the  King  come  forth,  for  us,  in  clear  light."  This  is,  with  a 
slight  variation,  one  of  the  eight  strophes  of  a  hymn  to  St.  Francis,  which  will  he 
found  in  a  "  Brenarium  secundum  ritum  Bomanum  Yenetiis  imprassum  arte  et 
impensis  Andree  de  Torresanis  de  Asula  mccccxcy.,"  &c. 

Hunc  sequantur, 

Huic  jungantur, 

Qui  ex  ^gypto  exeunt. 

In  quo  duce 

Olara  luce 

Yexilla  Regis  prodeunt. 
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No.  1124k.  The  Adoration  of  the  Magi. 

In  the  centre  of  the  picture,  before  a  ruined  building,  the 
Virgin  is  seated  holding  the  infant  Saviour  on  her  knees. 
Behind  her  to  the  right  St.  Joseph  leans  upon  his  staff.  Before 
them,  at  wide  interrals  apart,  and  clad  in  robes  of  apiple 
dimensions,  kneel  three  of  the  Magi  offering  their  gifts.  In  the 
distance  a  mountainous  landscape,  in  which  numerous  figures 
are  introduced  representing  the  retinue  ef  the  Kings  and 
anchorites  at  their  deyotions. 

On  panel,  1  ft.  10  in.  A.  b       t.  9  in.  to. 

Purchased  at  the  sale  of  the  Hamilton  Palace  pictures  in  1882. 


UFFO  DI  BAl^MASIO, 

Called  also  Lifpo  dalle  Madonn£,  from  the  many  pictures  he 
painted  of  the  Virgin  and  Child,  was  one  of  the  earliest  painters 
of  the  Bolognese  School ;  he  was  the  scholar  of  Yitale  da  Bologna. 
Lrppo  painted  from  the  year  1376  to  1410,  both  inclusive.  Such 
was  the  popularity  of  his  Madonnas  that,  says  Malvasia,  a  family 
was  not  considered  rich  in  Bologna  that  did  not  possess  one  of  his 
pictures_of  this  class.    His  pictures  are  now  very  scarce. 


No.  752.  Madonna  and  Child. 

In  a  circular  glory,  angels  hovering  above ;  a  flowery  meadow 
below.    Signed: — 

iLippu0  BalmMii  pinxiL 

In  tempera,  on  canvas,  3  ft.  7  in.  ^.  by  2  ft.  10  in,  w. 
Formerly  in  the  Ercolani  Palace,  Bologna ;  purchased  at  Bologna  from 
Signor  Michelangelo  Gualandi,  in  1865. 


l^ODOVICO  da  PABMA, 

Said  to  have  been  a  scholar  of  Francia,  was  a  painter  of  repute 
at  Parma  early  in  the  sixteenth  century.  Aff5*  notices  an 
AnrmnoicUion  in  the  church  of  the  Eremitani^  at  Parma,  as  the 
work  of  Lodovico.    The  following  picture  is  ascribed  to  him. 


*  Ireneo  Aifd,  II  Parmeaiano  Servitor  di  Piazza  owero  Di€UoghiFrombola,  &c., 
Parma,  1796.  Crowe  and  Gavalcaselle  attribute  some  other  works  at  Parma  to 
LodoTico.   Siit,  cf  Painting  in  North  Jtaljf,  I.,  6&1,  note. 
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No.  C92.  Head^  of  a  White  Monk,  with  nimbus  and 
crozier,  inscribed  S.V.0.0. 
St.  Hugh  was  BiBhop  of  Grenoble  in  the  twelfbh  century. 
On  wood,  16  in.  h,  by  12 J  in.  w. 
Bequeathed  by  Lieat.-6en.  Sir  W.  Moore  in  1862. 

LOMBARD  (Lambert). 
Lambebt,  orLAMPRSCHT  LoMBABD,  bom  at  Li^ge  of  humble 
parents  in  1505  was  the  scholar  of  Jean  de  Mabnse  and 
Arnold  Beer.  He  married  when  very  young,  travelled  in 
Germany  and  France,  and  visited  Italy  in  the  suite  of  Cardinal 
Pole  ;  there  he  became  acquainted  with  Yasari  who  speaks  highly 
of  his  general  attainments,  calling  him,  among  other  things,  *'  an 
excellent  architect."  In  Italy,  though  Lambert  resided  there 
for  a  very  short  time,  he  entirely  acquired  the  Italian  style  of 
design.  At  the  death  of  his  patron  Cardinal  Erhard  de  la  Marck 
Bishop  of  Li^ge,  in  1538,  he  was  compelled  to  return  home, — 
where  his  example,  according  to  Yan  Mander,  greatly  advanced 
the  school  of  his  native  place.  Hubert  Golzius  and  Frans  Floris 
were  both  scholars  of  Lambert  Lombard.  He  died  poor,  at  Li^ge, 
1566 :  he  was  three  times  married  and  had  children  by  each 
wife ;  this  large  family  imposed  burdens  upon  him  that  the  art 
patronage  of  Li^ge  did  not  enable  him  to  support.  He  is  reported 
to  have  died  in  the  Hospital  of  Mont  Comillon.  The  pictures  of 
this  master  are  scarce;  they  are  generally  remarkaljle  for  the 
correctness  of  their  drawing,  and  are  executed  in  a  manner 
somewhat  peculiar  to  himself:  the  drawing  is  in  the  first  instance 
elaborately  and  delicately  defined,  and  the  colours  and  shadows 
are  only  very  slightly  scumbled  over  the  light  ground.  In  1566  a 
life  of  Lambert  Lombard  was  published  by  Dominicus  Lampsonius 
one  of  his  scholars.*  Lambert's  drawings  are  numerous  in  chalk 
and  with  the  pen ;  he  also  etched  some  plates ;  he  was  the  best 
antiquary  of  his  time  and  district. 

No.  ^€€m  The  Deposition  from  the  Cross. 

St.  John  and  the  Yirgin  are  supporting  the  dead  body  of  Christ ; 
above  is  the  Holy  Spirit  in  the  form  of  the  dove.  Tnree  figures 
half  length,  life  size. 

*  Lamberti  Lombardi  apud  Eborones  Pictoris  celeberrimi  Vita,  8vo.,  Bruflen 
Hubert  Golzius,  1665.  Bathgeber,  Annalen  der  Niederldndisehen  Malerei,  dbo., 
foUo,  Gotha,  1848.  Van  Mander,  Bet  Sehilder  Boek,  Michieli,  HiiUdre  €e  la 
Peinture  Flamande  et  HoUandaUe,  toL  ill.  Syc,  Bruswl*,  1848. 
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On  wood,  in  oil,  3  ft.  6  in.  A.  by  2  ft.  3  in.  w.  Purchased  with  the 
collection  of  Herr  Eruger  of  Minden,  in  1854. 

LOZTGHI  (PiETBO) 

Was  bom  at  Venice  in  1702,  and  died  there  in  1762.  Haying 
made  his  first  serioos  studies  in  the  then  celebrated  school  of 
Antonio  Balestra  at  Bologna,  he  became  a  pupil  of  Giuseppe 
Maria  Crespi  in  the  same  city.  He  finally  settled  in  the  place  of 
his  nativity,  where,  in  1734,  he  painted  the  FaU  of  the  Qiamia  in 
the  Palazzo  Sagrcdo.  Such  tasks  were,  however,  ill-suited  to 
the  taste  or  the  capacities  of  Longhi,  and  he  soon  fell  back  upon 
subjects  more  congenial  to  him,  pourtraying,  generally  on  a 
restricted  scale,  the  daily  life  and  amusements  of  his  fellow 
citizens.  His  pictures,  much  sought  after,  are  always  pleasing, 
often  delicate  in  workmanship,  and  sometimes  not  devoid  of 
humour  or  pathos.  But  they  never  display  the  robust  originality 
of  his  great  English  contemporary,  Hogarch.  His  series  of  the 
Seven  Sacraments  was  etched  by  Pitteri.  He  himself  etched 
other  subjects,  and  several  of  his  works  were  engraved  by 
Alessandro  Longhi,  Bartolozzi  and  others. 


No.  1100.  A  Domestic  Oroup. 

Uncertain  subject.  Possibly  a  scene  in  a  comedy.  But  the 
engraved  portrait  seen  hanging  on  the  wall,  inscribed  under- 
neath *'  Gerardo  Sagredo  di  Morei  *'  (with  some  indistinct  word 
below),  might  indicate  that  the  subject  relates  to  some  story 
connected  with  the  patrician  family  of  Sagredo  for  whom 
Longhi  had  painted. 

On  canvas,  2  ft.  h.  by  1  ft.  7J  in.  w. 

Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1881. 

No.  1101.    The  Exhibition  of  a  Rhinoceros    in    an 
Arenas 

The  spectators  wear  the  costume  of  the  last  century  and  are 
chiefly  masked.  The  keeper,  who  is  pointing  to  tHi^  animal, 
holds  its  (detached)  horn  and  a  whip  in  his  hana. 

Painted  on  canvas,  1  ft.  11  in.  A.  by  I  ft.  6  in.  w, 

^Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1861. 

a  60608.  o 
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No.  1102.  Portrait  of  the  Chevalier  Andrea  Tron, 
Procv/rator  of  8t  Mark's  Venice. 

The  procnratorBhip  of  St.  Mark's  was  an  office  of  exalted 
dignity  at  Venice  and  entitled  the  occupant  to  a  seat  in  the 
Council  of  Ten.  The  broad  golden  stole  on  the  shoulder  in  the 
present  portrait  probably  shows  that  Andrea  Tron  was  also  a 
knight  of  the  order  of  the  Six>l(i  d^Oro,  since  the  stole  with  which 
a  procurator  was  inyested  by  the  Doge  was  of  crimson  velvet. 

Fainted  on  canvas,  8  ft.  2^  in.  A.  by  5  ft.  5^  in.  to, 

PoTchased,  with  its  original  frame,  surmounted  l^  the  armorial  bearings 
of  the  Tron  family,  from  Sigr.  M.  Guggenheim  of  Venice,  1881. 

LOOTEZr  (Jan), 

A  Dutch  landscape  painter,  born  at  Amsterdam  about  IGIS, 
is  distinguished  for  the  free  handling  but  somewhat  dark  or 
heavy  colouring  of  his  pictures,  which  are  generally  of  large 
dimensions.  He  visited  this  country  in  the  reign  of  Charles  II., 
and  died  here  in  1681.  Berchem  is  reported  to  have  sometimes 
painted  the  figures  in  his  pictures.*  At  Fowberry  Tower, 
Northumberland,  is  a  large  Forest  Scene  by  Looten  with  a 
party  returning  from  hunting ;  and  the  monogram  of  Berchem 
— ^N.B. — ^is  written  on  the  hind  quarters  of  a  gray  horse.  At 
Combe  Abbey,  "Warwickshire,  are  five  large  landscapes  by  this 
painter,  two  of  which  are  signed  and  dated  Jan  Looten,  1660 
and  1662.  Important  pictures  by  him  sure  also  to  be  found  in 
the  galleries  .of  Copenhagen,  Botterdam,  Berlin,  Cassel,  Darm- 
stadt and  in  the  Liechtenstein  Collection  at  Vienna.  Dates  on 
his  works  range  from  1656  to  1677. 


No.  901.  Landscape. 

Eiver  scene  with  wooded  banks.  On  the  spectator's  left  two 
large  oaks ;  among  trees  on  the  other  side  of  the  water  some 
figures  are  seen,  evening. 

On  canvas,  3  ft.  7  in.  A.  by  4  ft.  2  in.  w. 

Bequeathed  by  the  widow  of  Mr.  Jewer  Henry  Jewer  in  1878. 

*  Ejromm,  Oeaehiedems  van  de  Beeldende  Kuntten  in  de  Nedetlandcn,  Ac, 
Amttsrdam,  1864. 
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ZiOBEirZSTTZ  (Ambbooio), 

Or  Di  LoBEKZO,  the  yonnger  brother  of  Pietro  (see  the  follow- 
ng  memoir),  with  whom  he  worked  frequently,  was  the  most 
eminent  painter  of  the  Sienese  school  in  the  first  half  of  the  14th 
centnry.  The  earliest  known  work  of  Ahbbogio  appears  to  date 
in  1331.  His  great  series  of  frescoes  in  the  Sala  della  Face  of  the 
Palazzo  Pnbblico  at  Siena  is  justly  famous.  There  the  walls  are 
coyered  with  immense  compositionB  typifying  Good  cmd  Bad 
Oovemment ;  the  allegorical  figures  being  over  life  size,  and  of 
great  beauty  and  mi^esty ;  the  heads  of  extraordinary  grandeur. 
The  half-reolining  form  of  "Pax"  excels  in  ease  and  classic 
dignjty.  Other  works  by  the  hand  of  Aubbogio  exist  in  and 
around  Siena.  The  date  of  his  birth  is  unknown ;  he  was  still 
living  in  1345. 

No.  1147..    Heads  of  four  Nuns. 

Fragment  of  a  composition  in  fresco  formerly  on  a  wall  of  the 
Capitolo  of  the  Convent  Church  of  S.  Francis  at  Siena.  Date 
about  1331. 

1  ft.  10  in.  square. 

Purchased  at  Siena,  from  the  interest  of  the  *'  Lewis  Fond,"  in  1878. 

LOBEZrZETTI  (Pietbo), 
The  elder  brother  of  Ambrogio  (see  foregoing  memoir). 
Biographical  notices  of  both  brothers  are  wanting.  Pibtbo  was 
already  a  painter  of  repute  in  1305.'*'  Although  he  worked  in 
fresco  only  panel  pictures  by  him  (in  tempera,  of  course)  are  to 
be  recognized  with  any  certainty.  Tbe  earliest  of  these  with  a 
data  (1329)  is  a  Madonna  in  S.  Ansano  near  Siena.  In  the 
XJffizi  at  Florence  is  another  Madonna,  of  1340.  The  Sacristy  of 
the  cathedral  at  Siena  contains  a  charming  triptych  of  his 
representing  the  Bvrtk  of  fhe  Virgin  with  the  events  attending  it ; 
this  is  dated  1342.  This  work,  though  small  in  scale,  gives  a 
high  idea  of  the  artist's  powers.  In  the  remarkable  ancient  pile  at 
Arezzo,  S.  Maria  della  Pieve,  was  formerly  a  Madowna  surroimded 
with  numerous  smaller  subjects.  The  whole  is  now  in  the  Town 
Gallery.  Yasari,  who  by  a  nusreading  of  the  signature  on  this 
work  calls  the  painter  Pietro  Laurati,  attributes  also  to  him 
the  fresco  in  the  Campo  Santo  at  Pisa,  where  the  Life  of  the 

*  Milanesi,  Documenti  per  la  Storia  delV  Arte  Senese,  Vol.  L,  p.  194. 
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AnehorUea  of  ths  Tkebcud  is  depicted ;  but  there  is  no  external  and 
little  internal  eyidence  in  corroboration  of  such  an  ascription. 
Pebtro  married  Gioyanna  di  Mino  del  Oicerchia,  sister  of  that 
Kiccol6  who  composed  a  short  poem  on  the  Passion  of  our  Lord. 
The  painter  was  probably  carried  off  by  the  terrible  plagae 
which  rayaged  Italy  in  1348.* 

No.  1113.    A  Legendary  ^abject 

In  a  yaulted  room  (or  aisle  of  a  church  P),  spanned  by  segmental 
arches  carried  on  slender  columns,  and  enriched  in  the  spandrils 
with  mosaic  inlay,  a  bishop,  wearing  his  mitre  abd  episcopal 
yestments,  stands,  attended  by  two  ecclesiastics,  near  the  steps 
of  a  raised  dai's,  on  which  a  person  of  authority  clad  in  a  red 
mantle,  is  seated,  with  his  back  to  the  spectator  and  turning 
towards  the  bishop.  On  the  right  is  an  officer  of  State  bearing 
a  sceptre  or  mace.  On  the  left  are  three  other  figures,  one  of 
whom  bears  a  draped  statuette  in  his  arms,  while  another  holds 
an  altar  candle. 

On  panel,  12  in.  A.  by  lOf  in  lo. 

Presented  by  Mr.  C.  Fair£ax  Murray  in  1882. 

LOBEZrZO  DA  SAZr  SEVEBZZrO. 

An  artist  of  this  name  and  his  brother  Jacopo  were  painting 
in  Urbino  in  the  early  part  of  the  fifteenth  century.  In  the 
Oratory  of  San  Gioyanni  Battista  are  still  preseryed  some  frescoes 
by  these  painters  of  the  early  date  of  1416,  representing  passages 
from  the  life  of  the  Baptist,  and  also  the  Crucifixion  of  Christ. 
The  paintings  bear  the  following  inscription: — Anno.  Domini. 
Mccccxyi.  DIE.  XVIII.  JuLii.  Laurentius.  de.  Santo.  Severing,  et. 
Jacobtjs.  prater,  ejus.  hoc.  opirs.  pecertjnt.  Lanzi  remarks,  that 
these  painters,  though  they  lived  in  the  fifteenth  century,  painted 
like  the  Florentine^  of  the  fourteenth ;  and  he  adds,  that  we 
have  works  by  them  as  late  as  1470.    This  is  scarcely  possible. 

Lanzi,  in  fact,  seems  to  haye  been  unaware  of  the  existence  of 
ia  later  Lorenzo  of  San  Severing,  probably  a  son  of  the  former, 
by  whom  there  are  works  in  the  church  of  Pausolo  nearMaccrata 
and  in  the  collegiate  church  of  Samano  dated  1481  and  1483.t 
To  this  painter  must  belong  the  picture  in  this  collection,  described 
below,  and  signed  Lavrbntivs  II  (secundus).  The  whole  style 
of  this  work  points  to  the  fourth  quarter  of  the  15th  century. 


•  Ibidem.    \  Orowe  and  Oayalcaselle,  HiH,  qfJPainting  in  Italy,  III.,  p.  U2. 
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No.  249.  The  Mystic  Marriage  of  8t  CaOvarine, 

The  Yirgin  and  Child  enthroned,  Bnrronnded  by  foor  saints, 
with  a  choir  of  angels  above.  On  the  right  of  the  Yirgin  is 
St.  Dominick,  on  the  left  St.  Angnstine ;  before  the  throne  are 
kneeling  on  tiie  left  St.  Demetrius  of  Spoleto,  and  on  the  right 
St.  Catharine  of  Siena,  on  whose  finger  the  infant  Christ  is  in  the 
act  of  placing  the  ring.  St.  Catharine  wears  her  monastic  dress, 
and  in  the  gold  nimbas  or  glory  around  her  head  is  written, 
Saitta  Ktrika  D£  Seva,  allowing  of  no  question  as  to  her  identity : 
in  the  nimbus  of  Christ  are  the  words,  Sum  Lux  ;  in  that  of  the 
Virgin,  Ate  gbatia  fcefa  Do.  On  the  step  of  the  throne  are 
a  cucumber  and  an  apple ;  and  in  a  cartouche  on  the  front  of  the 
step  is  the  signature  given  below.  Gold  ground,  figures  small 
life-size. 


LAVR 
ElTiySil 


PISIT 


On  wood,  4  ft  9  in.  A.  by  4  ft.  9  in.  w, 

Eormerly  in  the  sacristy  of  the  church  of  Santa  Lucia  at  Fabriano.* 
Purchased  for  the  National  Gallery  at  the  sale  of  M.  E.  J.  De  Bammeville's 
collection,  in  1854.t 

*  FassaTaxit  describes  it  as  there,  in  his  life  of  BAphael— £a/a«;  von  Vrbino,  ftc, 
1880,  vol.  i.  p.  428. 

t  There  are  two  St.  Catharines :  the  earlier,  a  young  queen  of  Alexandria,  according 
to  the  legend,  belongs  to  the  fourth  century.  She  was  at  first  a  pagan,  but,  on 
being  baptized,  was  espoused  to  the  infant  Christ.  Her  subsequent  history  will 
be  found  in  the  description  of  BaphaeFs  picture  of  St.  Catharine.  The  later 
St.  Catharine  was  bom  at  Siena  in  1847 ;  ^he  oecame  a  Dominican  nun,  and  ended 
a  short  life  of  extraordinary  piety  and  zeal  in  Rome,  in  138o.  The  legend  of  the 
mystic  marriage,  as  exemplified  in  the  picture  above  described,  also  belongs  to  her ; 
and  it  would  not  be  easy  to  determine,  without  a  careful  comparison  of  the  dates 
of  the  medieval  legends,  which  saint  had  the  distinction  ascribed  to  her  first. 
The  attribute  of  the  wheel  belongs,  however,  exclusively  to  St.  Catharine  of 
Alexandria. 

The  Sieiiese  saint  was  canonized  by  Pope  Pius  II.  in  1461.  The  ceremony  is  the 
subject  of  Pinturicchio*s  ninth  fresco  in  the  library  of  Siena,  which  bears  the 
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L'OBTOULZrO.     (^S'^^^  OBTOLAZTOO 

l^OTTO  (Lorenzo) 

Was  bom  at  Yenice  abont  1480.  Yasari,  who  couples  him 
with  Fahna  in  one  memoir,  calls  him  the  friend  and  companion 
of  Falma,  and  says  that,  haying  at  first  imitated  the  style  of 
Giovanni  Bellini,  he  afterwards  adopted  that  of  Giorgione. 
Many  of  Lotto's  works  besir  witness  to  the  general  truth  of 
this  account.  The  probability  is  that  he  and  Palma,  who  were 
of  abont  the  same  age,  were  condisciples  in  Bellini's  school. 
Were  none  of  Lotto's  works  signed  or  otherwise  attested  they 
would  certainly  bear  very  various  attributions,  as  indeed  many 
of  his  unsigned  pictures  have  done,  and  as  it  is  likely  some  do 
still.  Only  by  extremely  careful  study  and  comparison  can  his 
hand  be  traced  thi'oughout  in  works  which  at  first  sight  exhibit 
little  or  nothing  in  common.  Great  versatility  and  remarkable 
impressibility  are  among  the  chief  characteristics  of  Lotto,  who 
certainly  was  possessed  of  genius  but  whose  development  was 
oscillating  and  affected  by  many  influences.  The  outward 
circumstances  of  his  life,  so  far  as  they  are  known,  seem  to  have 
reacted  on  a  peculiar  temperament.  He  moved  much  from  place 
to  place.  We  find  him  at  various  times  in  Treviso,  Bergamo, 
the  Marches  of  Ancona,  Borne  and  Yenioe^  And  although  the 
last-named  city  was  his  head  quarters  for  four  and  twenty  years 
he  made  excursions  from  it  elsewhere.  Towards  1550  he  finally 
removed  to  the  Marches  and  resided  at  Loreto,  where  he 
dedicated  himself  and  his  goods  to  Our  Lady  of  Loreto  in  lieu 
of  support  from  the  Gasa  Santa.  There  he  died  about  1555,  and 
was  buried  at  Jesi. 

From  what  has  been  said  above  it  may  be  seen  that  it  is  not 
easy  to  define  Lotto's  style,  which  varied  considerably.    If  his 

inscription :—"  PiiM  Pont^^  Maximut  Cafherinam  Senen,  oh  innumera  aiu9 
miracula  inter  JHvaa  retulit**  The  date  of  the  canonization,  1461,  would  at  first 
appear  to  limit  the  date  of  Lorenzo  di  S.  Sererino's  altar-piece,  by  precluding  the 
possibility  of  its  having  been  executed  before  that  year ;  but  the  popular  voice  has 
constantly  anticipated  the  formal  recognition  of  tne  Church,  which  necessarily,  in 
many  Insuinces,  only  confirms  the  voice  of  the  people.  It  might  not  be  difficult  to 
find  instances  of  saints  represented  as  such  bdcore  their  canonization.    A  case  in 

?oint  occurs  in  Siena,  in  the  church  of  St.  Catharine,  where  she  is  represented  by 
acchiarotto  visiting  the  body  of  St.  Agnes  of  Montepulciano,  tdmost  a  century 
before  the  solemn  recognition  of  St.  Agnes  by  the  Church.  The  fact,  therefore,  that 
Catharine  is  here  represented  as  a  saint  is  not  absolute  evidence  of  the  corresponding 
later  date  of  the  picture ;  and  the  Laurentius  II.  Severinas  of  this  work  may  still 
be  the  Laurentius  de  Santo  Severino  who  executed  the  frescoes  of  1416  at  Urbino. 
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earliest  productions  tend  to  proye  his  education  under  Giovanni 
Bellini,  and  if  in  later  efforts  the  ways  of  Palma  and  Giorgione 
are  more  or  less  reflected,  we  are  astonished  to  find  in  the 
superb  altar-piece  of  S.  Bartolommeo  at  Bergamo  a  strange 
foreshadowing  of  another  great  painter.  The  striking  afl&nities 
with  Correggio  apparent  in  this  work  (and  not  in  it  alone)  remain 
unexplained  upon  any  reasonable  hypothesis.  The  picture  in 
question  was  commissioned  in  1 513,  and  completed  in  1516  while 
Lotto  was  dwelling  at  Bergamo.  At  that  period  the  youthful 
Allegri  appears  to  have  been  still  in  his  native  town,  scarcely, 
f f  at  all  known  beyond  it ;  nor  had  he  yet  developed  those 
peculiarities  by  which  he  is  so  easily  recognised.  Nothing 
warrants  the  suspicion  of  plagiarism  on  either  side  or  suggests 
the  probability  of  contact  between  the  two  painters. 

As  a  colourist  Lotto  remained  throughout  a  Yenetian.  His 
flesh  tints  are  true^  and  various  as  the  age,  sex,  and  temperament 
of  the  persons  depicted.  He  was  one  of  the  greatest  portrait 
painters  of  his  time,  and  his  sympathetic  na^re  enabled  him  to 
seize  the  finer  traits  of  his  sitters  to  whose  differing  physique 
he  adapted  his  pencil  with  wonderful  ability.  Some  of  his 
portraits  have  been  attributed  to  Correggio,  notably  amongst 
these  the  fine  one  of  Andrea  Odoni  at  Hampton  Court,  which  when 
cleaned  some  years  ago  disclosed  the  signature  of  IjOTTo.  Taken 
altogether  Lotto  is  an  interesting  and  unique  figure  in  art ;  and 
if  inequalities  and  weaknesses  in  his  works  forbid  us  to  assign 
him  a  place  in  the  first  rank,  he  must  always  hold  a  distinguished 
position  in  the  second.  He  signed  himself  Lcmrentius  Lakis, 
L.  Lotto^  and  occasionally  L.  Loto.  The  Latin  form  is  found  on 
his  earlier  pictures. 

His  best  known  works  are  to  be  looked  for  at  Treviso  (Santa 
Gristina) ;  at  Bergamo,  in  many  of  the  churches  there ;  at  Jesi ; 
Eecanati ;  Yenice ;  as  well  as  in  galleries,  public  and  private,  at 
Bome,  Milan,  Kaples,  Brescia,  Bergamo,  M^bdrid,  Yienna,  Berlin, 
Munich,  Paris  and  London. 


No.  C99.  Portraits    of  Agostino   and  Niccoh  delta 
Torre, 

With  various  books  and  papers  around  them,  two  of  the  papers 
bearing  the  names  of  the  subjects  of  the  picture.    Agostino,  who 
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holds  "  Galen  "  in  his  hand,  was  professor  of  medicine  in  the 
University  of  Padua.    Figures  half  length,  life  size. 

On  canvas ;  2  ft.  9}  in.  A.  by  2  ft.  3  in.  to. 

Signed^*- 

9- 


y 


.t'^;^ 


Farchased  in  Bergamo  from  Sig'  Gioyanni  Morelli  in  1862. 

No.  1047.  A  Family  Group. 

Supposed  to  represent  the  painter,  his  wife,  and  two  children, 
dressed  in  Yenetian  costume  of  the  16th  century,  seated  at  a 
table  covered  with  a  richly- worked  tovdglia.  Behind  them  is  an 
open  window,  looking  out  upon  an  expanse  of  water,  with  distant 
hills  beyond. 

Signed — L.  Lotto. 

On  canvas,  3  ft.  9  in.  h.  by  4  ft.  7  in.  w. 
Bequeathed  by  Hiss  Sarah  Solly  in  1879. 

No.  1105.  Portrait  of  the  Prothonotary  Apostolic 
Juliano, 

A  life-size  figure,  seen  to  the  waist,  with  three-quarter  face 
turned  to  the  right.  The  features  are  those  of  a  man  past  middle 
life,  with  smooth  grey  hair.  He  wears  a  black  velvet  gown 
trimmed  with  ermine,  and  open  at  the  throat.  He  stands  at  a 
desk  or  table  covered  with  a  ta^eto  of  rich  pattern,  and  holds 
before  him  an  open  volume,  close  to  which  is  a  brass  time-piece. 
Dark  green  curtain  background,  with  an  open  window  on  left 
hand,  through  which  a  landscape  is  seen. 

On  the  table  lie  two  folded  letters  or  documents. 

On  canvas,  8ft.  1  in.  h,  by  2  ft.  Sf  in.  to. 

Purchased  at  Venice  from  Sgr.  M.  Guggenheim,  in  1881. 

LUCIANI  (Sebastiano), 

Or  Sebastiano  Yekeziano,  as  he  signed  himself,  or  Fba 
Sebastiai^o  BEL  PiOMBO,  as  he  is  generally  called  from  the  office 
which,  late  in  life,  he  occupied  at  the  Papal  Oourt,  was  bom, 
apparently  at  Venice,  ahout  1485.  He  practised  music  when 
young;  but,  having  a  decided  taste  for  painting,  he  became  the 
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pnpil  of  Gioyanni  Bellini,  and  afterwards  studied  for  some  time 
nnder  Giorgione.  An  early  picture  hj  him  (a  Pie^d),  in  the 
possession  of  Sir  Henry  Layard  at  Venice,  proves  him,  by  its 
style  and  its  signature,  to  liaye  been  Bellini's  scholar ;  while  his 
great  altar-piece  in  S.-Gioyanni  Grisostomo  bears  the  un- 
mistakable impress  of  Giorgione.  About  1512  he  was  invited  to 
Borne  by  the  rich  banker  and  patron  of  the  arts,  Agostino  Ohigi, 
in  whose  villa,  now  the  Villa  Famesina,  he  executed  some 
frescoes.  At  Bome  he  contracted  a  friendship  with  Michelangelo, 
who  employed  him  to  paint  some  of  his  designs ;  eventually 
Sebastian  attained  such  eminence  through  his  own  powerful 
colouring  and  Michelangelo's  assistance,  that,  as  a  painter 
of  altar-pieces,  he  was  enabled  to  contend  for  the  palm  even 
with  Baphael.  He  was  very  successful  as  a  portrait-painter; 
Vasari  particularly  notices  his  great  skill  in  painting  i^e  head 
and  hands.  In  1531  he  was  appointed  Frate  del  Piombo  by 
Clement  VII. ;  and  held  the  same  office  under  Clement's  successor, 
Paul  in.,  until  his  death.    He  died  at  Bome,  in  1547. 

Sebastian's  master-piece  is  undoubtedly  the  Baising  ofLaxwruB 
in  this  collection.  How  much  of  the  design,  beyond  the  group 
of  Lazarus  and  the  men  who  are  unswathing  him,  is  directly 
due  to  Michelangelo,  is  a  question  open  to  speculation ;  but  the 
influence  of  his  great  mind  is  very  evident  throughout.  The 
dramatic  imity  of  this  grand  composition  is  one  of  its  most 
striking  features.  Crowded  as  it  is  with  figures,  no  one  of  these 
is  superfluous,  and  the  mind  is  distracted  by  no  episodes  from 
the  stupendous  miracle  which  is  taking  place.  The  magnificent 
landscape  that  forms  the  scene  of  action  is  at  all  events  the  con- 
ception of  the  Venetian  painter.  Some  other  works  by  Sebastian 
are  confessedly  carried  out  on  the  lines  of  the  great  Florentine's 
designs,  such  as  the  impressive  Pieta  at  Viterbo ;  the  Scowrgmg ' 
of  Owr  Lord  in  S.  Pietro  in  Montorio  at  Bome,  and  the  frescoes 
of  the  vault  in  the  same  church ;  the  Fieta  in  the  Hermitage, 
and,  it  may  be  added,  the  JELoVy  Family  in  the  possession  of 
the  Earl  of  Northbrook.  Amongst  portraits  by  Sebastian  are 
specially  to  be  noted  the  noble  and  charming  bust  of  a 
lady  in  the  Uffizi  Gallery  which,  under  the  name  of  the 
Fomarina,  until  recently  was  ascribed  to  Baphael;*  a  some- 

*  This  fiunous  portrait  is  now  conjectured  to  represent  Beatrice  da  Verrara,  a 
courtesan  at  Home,  sometime  mistress  of  Loreuzo  ae*  Medici,  afterwards  Bnke  of 
lirbiuo. 
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what  Bimilar  portrait,  formerly  in  Blenheim  Palace,  now  in 
the  Berlin  Museum ,  and  the  famous  portrait  of  Andrea  Doria 
in  the  Doria  Palace,  Eome.  These  and  others  Suffice  to  show 
that  Sebastian,  eyen  when  unaided  by  Michelangelo,  was  capable 
of  forming  the  grandest  conception  of  his  subject,  and  of 
clothing  it  in  the  noblest  form.  The  technical  qualities  of  his 
art  underwent  some  modification  after  he  had  been  for  some 
time  at  Eome.  The  rich  impasto  which  he  had  acquired 
with  Giorgione  was  gradually  exchanged  for  a  smooth  ^d 
glassy  surface ;  and  the  charm  of  Tarious  colour  tended  to  lose 
itself  in  rich  general  tone  and  even  in  sombre  chiaroscuro. 
Searching  for  an  indestructible  material  on  which  to  paint,  he 
was  induced  to  try  slate ;  and  upon  this  substance  several  of  his 
later  works  are  executed.  He  preferred  oil  painting  to  fresco ; 
and  his  endeavours  to  obtain  leave  to  carry  out  in  oil  the 
Last  Judgment  in  the  Sixtine  Chapel  led  to  an  unhealable 
misunderstanding  between  him  and  Michelangelo. 

No.  1.  The  Beev/rrection  of  Lazarvs, 

Christ  is  in  the  middle  of  the  picture  uttering  the  words, 
*'  Loose  him,  and  let  him  go  ;*'  Lazarus,  on  the  point  of  being 
freed  from  his  grave-clothes,  occupies  the  right  of  the  composition  x 
on  all  sides  is  a  dense  throng  of  curious  spectators,  with  astonish- 
ment and  conviction  depicted  on  their  countenances.  Li  the 
middle-distance  to  the  left  is  seen  a  group  of  Pharisees  in  eager 
discussion ;  beyond  them  to  the  right  is  a  bridge  conducting  to  a 
city,  in  the  extreme  distance.  Composition  of  many  figures,  of 
the  natural  size.  On  a  slab  of  stone  oeneath  the  feet  of  Christ  is 
written — SebagticMvus  Venetus  Fadobat, 

^Sebastianvs  ^Venetvs-Facie 

Engraved  by  Delaunay ;  by  Vendrafflini ;  by  R.  W.  Lightfoot  j  and  by 
G.  T.  Doc,  B.A.  Transferred  in  1771  from  wood  to  canvas,  12  ft.  6  in.  A. 
by  9  ft.  5  in.  w. 

Painted  at  Borne,  in  1517-19,  for  Giulio  de'  Medici^  made  bishop  of 
Narbonne  in  1516,  afterwards  Pope  Clement  VIT.  The  Transfiguration 
by  Raphael  and  this  picture  i^rere  painted  for  this  prelate,  to  be  placed  in 
the  Cathedral  of  Narbonne  in  France.  Both  works  were  publicly 
exhibited  together  in  Home,  and  there  were  not  wanting  those  who 
preferred  the  work  of  Sebastiano  to  that  of  Raphael.  According  to 
Vasari,  Sebastiano  was  assisted  by  Michelangelo  in  the  design  of  parts  of 
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this  picture^  tfaongh  we  learn  from  a  letter  by  Sebastian  himself  that 
Michelangelo  left  Borne  when  the  picture  was  commenced;  this  was 
probably  the  autumn  of  1517,  when  Michelangelo  was  summoned  to 
Bome  by  Pope  Leo  respecting  the  church  of  San  Lorenzo  at  Florence.* 
It  was  sent  to  the  Cathedral  of  Narbonne,  where  it  remained  until  it  was 
purchased  by  the  Duke  of  Orleans  early  in  the  eighteenth  century.  It 
was  brought  to  England  in  1792,  with  the  rest  of  the  Orleans  Gallery,  and 
came  into  the  possession  of  Mr.  Angerstein,  with  whose  pictures  it  was 
purchased  for  the  nation,  in  1824.f 

No.  20.  PortroMs  of  Sebastiano  del  Piombo  omd  the 
Cardmal  Ippolito  de'  Medici. 

The  Cardinal  is  seated  at  a  table  with  pen  and  papers  before 
him  ;  the  painter  is  standing  opposite  to  him  with  his  seal  of  office 
in  his  hand.    Half-length  figures,  of  the  natural  size. 

Engraved  by  W.  T.  Fry,  for  Jones's  National  Gallery.  On  wood, 
4  ft.  6  in.  A.  by  3  ft.  8  in.  to. 

Formerly  in  the  Borghese  Gallery  at  Bome,  where  it  was  sometimes 
called  Borgia  and  Macchiayelli,  and  was  attributed  to  Baphael.  Bamdohr,^ 
in  his  account  of  the  works  of  art  in  Bome,  in  1784,  notices  this  picture  as 
only  probably  by  Sebastiano  del  Piombo.  Bequeathed  to  the  National 
GaUery,  in  1831,  by  the  Bev.  W.  Holwell-Carr. 


No.  24.  Portrait  of  a  Lady,  as  St,  Agatha. 

Formerly  supposed  to  be  Ginlia  Gonzaga,  a  lady  of  the  ruling 
family  of  Mantua,  distinguished  for  her  beanty  and  accomplish- 
ments. The  nimbns,  or  glory,  around  the  head  indicates  the 
Saint,  and  the  pincers  at  the  side,  St.  Agatha.  Half-length, 
rather  above  the  natural  size. 

Engraved  by  L.  Stocks,  B.A.,  for  Jones's  National  Gallery,  On  canvas, 
3  ft.  A.  by  2  ft.  6  in.  w. 

The  portrait  of  Giulia  Gonzaga, "  a  divine  picture,"  as  Vasari  terms 
it,  was  painted  at  Fondi  for  the  Cardinal  Ippolito  de'  Medici,  and  by 
him  presented  to  Francis  I.,  of  France,  who  placed  it  in  his  gallery,  at 
Fontainebleau,from  which  it  was  some  time  afterwards  lost.  This  picture, 
said  to  be  the  portrait  in  question,  was  painted  in  Bome ;  it  is  signed 
F.  Sbbastianus,  Ybn.  Faciebat,  Boma,  was  formerly  in  the  Borghese 

*  The  Buonarroti  MS.  in  the  British  Museum  proves  Michelangelo's  visit  to 
Bome  in  1517. 

t  Sir  Thomas  Lawrence  was  in  possession  of  some  drawings  of  parts  of  this 
composition,  ascribed  to  Michelangelo,  including  two  sketches  of  the  figure  of 
Lazarus  now  in  the  British  Museum :  they  were  some  time  in  the  collection  of  the 
late  Ring  of  Holland  at  the  Hague. 

t  Ueber  MdUrH  und  BOdhauerarbeit  in  Bom,  dte„  1. 289, 
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Gallery  at  Borne,  and  bequeathed  to  the  National  GkiUery,  in  1881,  by  the 
Bev.  W.  Holwell-Carr. 

•F'  SEBASTIANVS 
'  FACIE  BAT- 

LUCIDEL  (Nicolas). 
This  painter,  born  in  the  county  of  Bergen,  Hainanlt,  in  or 
about  1527,  died  at  Nuremberg  probably  after  1590.  The  name 
by  which  he  is  commonly  known  is  said  to  be  a  corruption  of  his 
true  surname  de  Neufchatel.  In  Antwerp,  where,  in  1539,  he 
was  a  pupil  of  Peeter  Coecke  van  Aelst,  he  was  known  as  Colyn 
van  Nieucasteel.  He  chose  to  sign  himself  Nicolaus  de  Novo- 
castello.  In  1561,  or  possibly  a  little  earlier,  he  settled  at 
Nuremberg  for  the  remainder  of  his  life.  He  painted  portraits 
only.  These  are  distinguished  by  careful  and  refined  execution 
and  great  feeling  for  colour.  The  galleries  of  Vienna,  Berlin,  and 
Munich  contain  each  a  fine  male  portrait  by  Lucidel.  By  him, 
also,  is  a  picture  of  a  lady  and  her  child  in  the  collection  of 
Count  Nostitz  at  Prague ;  and  by  him  too  may  be  a  charming 
portrait  of  a  German  lady  in  Earl  Spencer's  collection.  The 
portrait  described  below  (formerly  ascribed  to  Antony  Mor, 
and  supposed  to  represent  Jeanne  d'Archel),  reveals  in  its 
style  and  its  Upper  German  costume  the  handiwork  of  Lucidel. 
Its  date,  1561,  is  the  same  as  that  on  his  portrait  of  the 
mathematician  Neud5rfer  in  the  Munich  Gtdlery. 


No.  184.  Portrait  of  a  Young  Oerman  Lady, 

Life-sized  standing  figure,  seen  at  half  length,  and  turned  very 
slightly  to  left;  the  hands  folded  in  front.  The  dress  is  of 
crimson  watered  silk,  guarded  with  -velvet  of  the  same  colour ; 
its  narrow  sleeves  furred  at  the  wrist.  The  piece  of  rich 
embroidery  on  the  bosom  is  probably  a  separate  article  of  dress. 
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The  Bbonlders  are  covered  by  the  plaited  chemise  with  its  gold- 
embroidered  throat-band.  Over  all,  a  masBiye  gold  chain  descends 
below  the  waist.  The  dose  hair  is  bound  with  a  circlet  of  gold. 
Jewelled  rings  are  on  the  fingers.  Dark  (perhaps  originally 
grey  or  green)  background. 

On  canvas,  2  ft.  5  in.  A.  by  2  ft  1}  in.  to. 

Dated  1561.  Formerly  in  the  collection  of  Mr.  Beckford  atFonthill 
Abbey,  whence  it  passed,  in  1823,  into  the  possession  of  Colonel  Hugh 
Baillie.  Purchased  for  the  National  Grallery  from  M.  C.  J.  Nieuwenhuys 
in  1858. 

LUOTI  (Bbbmabdiko). 
It  is  singular  that  we  should  remain  almosfc  totally  ignorant  of 
the  biography  of  a  man  who  deserves  so  high  a  place  in  art,  and 
has  left  so  many  noble  works  to  testify  to  his  powers,  as  Bervab- 
DiKO  Lima.  Even  the  precise  date  of  his  death  is  unknown,  and 
we  can  but  guess  at  that  of  his  birth.  Yasari,  who  must  have 
been  familiar  With  his  productions,  dismisses  him  with  a  few 
condescending  phrases,  miscalling  him  Del  Lupino.  He  was 
bom  at  Luino  near  the  Lago  Maggiore  perhaps«abont  1475.  The 
earliest  date  found  on  his  works  is  1521 ;  the  latest  record  of  him 
occurs  in  1583.  He  may  have  developed  under  the  influence  of 
Borgognone  and  Bramantino  previous  to  the  absorbing  sway  of 
Leonardo  da  Yinci  at  Milan.  That  he  became  a  direct  pupil  of 
Leonardo  cannot  be  affirmed.  Yet  no  immediate  scholar  of  the 
great  Florentine  so  well  caught  the  gentler  characteristics 
of  his  art,  or  reproduced  so  nearly  his  ideal  of  beauty,  as  LuiKi. 
His  female  figures  are  full  of  sweetness  and  gracious  dignity ; 
and  should  we  incline  to  cavil  at  the  monotony  of  his  type,  its 
loveliness  disarms  us.  But  a  merit  even  higher  than  his 
sense  of  beauty  is  the  pathos  which  he  infused  into  subjects  that 
required  it.  These  he  imagined  from  within  outwards,  following 
his  inspiration  without  egotism  or  mannerisnv.  Unfortunately 
the  constructive  faculty,  weak  in  Luiin,  had  not  been  strengthened 
by  severe  early  training.  Hence  the  defective  composition  per- 
ceptible in  the  more  ambitious  of  his  undertakings,  as,  for  example, 
in  the  great  fresco  of  the  Passion  at  Lugano,  where  great  beauty 
and  feeling  in  single  groups  and  figures  but  partly  atone  for 
helpless  arrangement  and  want  of  concentration  in  the  whole. 
LuiMi  painted  in  fresco,  tempera  and  oil.  His  execution  in  the 
method  last  named  is  careful  and  refined  with  a  smooth  finish ; 
the  colour  pleasing  and  often  rich.     But  he  appears  to  most 
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advantage  in  fresco ;  for  few  have  nnderstood  so  well  as  he  tlie 
management  of  the  limited  palette  of  the  fresco  painter,  and  that 
skilful  juxtaposition  of  tints  by  which  the  value  of  each  is  exalted. 
The  decorated  party-wall  and  adjacent  chapels  in  S.  Maurizio  at 
Milan  must  once  have  been  as  conspicuous  for  their  harmonions 
colouring  as  the  former  still  is  for  the  radiant  beauty  of  the  Virgin 
Saints  in  its  lower  compartment.  Lttini  seems  to  have  been 
in  close  association  with  Gaudenzio  Ferrari  whose  inventive  and 
dramatic  genius  influenced  his  later  work.  Besides  the  frescoes 
already  mentioned  others  are  preserved  at  Legnano,  Saronno,  and 
Milan.  The  subjects  formerly  in  the  Gasa  Litta  (not  all  by  Luini) 
are,  since  1867,  in  the  Louvre.  Exquisite  easel  pictures  are  in  the 
churches  and  public  galleries  at  Milan  and  in  the  galleries  of 
Florence,  Paris,  Berlin,  Yieima  and  Petersburg.  Many  private 
collections  here  and  abroad  can  boast  of  sindlar  treasures,  of 
which  the  most  famous  is  the  Modesty  <md  Fom^  in  the  Sciarra- 
Golonna  Palace  at  Bome,  long  ascribed  to  Leonardo  da  Yinci. 


r 


No.  18.  *  Ghrwt  disputing  with  the  Doctors,  or  Christ 
arguing  with  the  Pharisees, 

Composition  of  Ave  figures,  half-length,  somewhat  less  than 
the  nainiral  size.    Formerly  ascribed  to  Leonardo  da  Yinci. 

Engraved  by  D.  Cunego,  for  the  Schola  Italicay  ffc. ;  and  by  W.  Bad- 
cliffe,  for  Jones's  National  Gallery,  On  wood,  2  ft.  4j  in.  h,  by  2  ft. 
10  in.  w. 

Formerly  in  the  Aldobrandini  apartments  in  the  Borghese  Palace  at 
Bome.  It  was  imported  into  this  comitry  by  Mr.  Day  in  1800,  and 
was  bequeathed  to  the  National  Gallery  by  the  Bev.  W.  Holwell-Carr. 
in  1831.    There  are  several  old  copies  of  it. 

LITII'DEII'S  (Gebbit), 

Or  LuNDBN,  as  the  name  is  ofbener  written  in  old  registers,  the 

son  of  Barent  and  Lyntje  Lunden,  was  bom  at  Amsterdam,  and 

baptized  September  27,  1622.     His  father  was  from  Antwerp  ; 

his  mother  was  the  daughter  of  Ohristoffel  van  Sichem,  pretty 

certainly  the  second  well-known  engraver  of  that  name,  who  had 

removed  from  Basle  to  Amsterdam.     On  the  11th  of  April  1643, 

Geerit  married  Agniet  Mathys.    He  was  still  living  in  1677,  at 

Amsterdam.*     The   subjects   which  he   painted  were  peasant 

•  Oud  Holland,  XL  Jaargang  1884,  p.  206.  AUo  Til.  Jaarg.  1885,  p.  225 ;  and  IV.. 
Jaarg.  1886,  p.  304. 
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interiors,  where  generally  fiddling  and  dancing  are  going  on. 
Two  pictures  of  this  class  are  in  the  Dresden  Gallery,  both  dated 
1656.  A  picture  of  a  chiropodist  and  his  patient  is  in  the  public 
collection  at  Hanover.  These  are  good  works  of  their  kind,  with 
much  life  in  them,  and  well  managed  in  respect  of  light  and 
shade  and  colour.  Six  pictures  by  Gebbit  occur  in  an  inventory 
of  the  goods  of  Barent  Lunden  in  1660.*  Mr.  F.  P.  Seguier 
catalogues  four  subjects  by  Luin)ENS  sold  in  England  between 
1802  and  1839.t 

No.  289.  The  March-out  of  a  Company  of  the  Amsterdam 
Musketeers.  {Copy  ofBembrarndt's  so-called  '*  Night 
Watchr) 

This  picture  represents  the  officers  of  one  of  the  companies  of 
the  Burgher  Quard  issuing  frorcL  their  Doelen,  or  hall  of  assembly, 
under  the  command  of  their  captain,  Frans  Banning  Cocq,  Lord 
of  Purmerland  and  llpendam,  who  is  seen  advancing  in  the 
centre,  and  giving  orders  to  his  lieutenant,  Heer  Van  Ylaer- 
dingen,  to  direct  the  march.  All  the  figures  are  portraits.  The 
scene  is  illuminated  by  a  gleam  of  l»ight  sunlight. 

On  wood,  2  ft  2  in.  A.  by  2  ft.  8j  in.  w. 

This  picture,  although  but  a  greatly  reduced  copy  of  the  renowned  work 
by  Bembrandt  in  the  State-Museum  at  Amsterdam,  has  a  unique  interest 
as  representing  the  pristine  condition  of  its  great  original  before  it  was 
mutilated  on  all  four  sides  and  shorn  of  some  of  its  figures.  The  fact  of 
this  mutilation,  long  surmised,  and  now  fully  proved,  is  notified  in  an 
inscription  placed  over  the  picture  at  Amsterdam.  The  copy  by  Lundens 
in  this  Gallery,  and  an  existing  contemporary  sketch  in  water-colours, 
made  for  Banning  Cocq  liimself,  form,  together  'with  other  evidence, 
irrefragable  proof  of  tiie  injmy  done  to  the  original  in  the  earlier  half  of 
the  last  century  in  order  to  suit  the  picture  to  the  dimensions  of  a  room  to 
which  it  was  at  that  time  removed. 

'  Fainted  for  Frans  Banning  Cocq  towards  1660 ;  sold  at  the  Van  der  Lip 
sale  at  Amsterdam  in  1712  ;  at  the  Boendermaker  sale  in  1768,$  and 
acquired  by  the  dealer  Fouquet,  who  sold  it  to  M.  Randon  de  Boisset  of 
Paris,  from  whose  sale  in  1777§  it  passed  into  the  hands  of  the  banker 
Lafitte ;  withdrawn  at  the  sale  of  Counts  d'Orsay  and  Hohenzollern  in 
1810,D  it  afterwards  reached  England,  and  the  hands  of  Mr.  George 
Gillow.    In  or  before  1886  it  was  seen  by  Smith  in  the  possession  of 

•  Idem.  ni.  pp.  225-6. 

t  A  critical  atnd  commereicH  Dictionary  of  the  Works  qf  Painters,  Ac,  London, 
1870. 

X  It  was  in  the  Boendermaker  collection  in  1768,  and  probably  long  before  that 
and  was  supposed  to  be  Bembrandt's  own  study  for  his  large  picture. 

§  C.  Blanc.    Tr4tor  de  la  Curio9it4»  &o.,  I.,  p.  864. 

I  Idem.  II.  p.  266. 
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•Mr.  William  Brett,*  and  in  1857  became  the  property  of  the  nation  by 
the  bequest  of  the  Bey.  Thomas  Halford. 

For  the  evidence  which  this  small  picture  affords  of  the  injuries  inflicted 
upon  the  original,  the  reader  is  referred  to  an  article  by  M.  Louis  Gonze, 
containing  a  letter  to  him  by  M.  E.  Durand-Gr^viUe,  in  the  Gazette  des 
Beaux  Arts,  T.  XXXII.  Nov.  1885 ;  to  a  contribution  by  M.  Mej^er, 
Junr.,  in  Oud  HoUand,  IV.  p.  305 ;  and,  finally,  to  a  most  interesting 
paper  by  M.  E.  Dnrand-Gr^yille,  giving  a  resume  of  the  whole  evidence, 
and  entitled  "Les  Vicissitudes  d'un  Tableau  c^lfebre,"  in  the  Revue 
politique  et  litteraire  (Bevue  Bleue^  3««  S^rie,  VII.  ann^e,  July  16, 1887. 

MABUSE.    (See  QOSSART.) 

MACBIirO  D'ALBA. 

So  signed  himself  Giai^giacouo  Faya,  a  citizen  of  Alba  in 
Piedmont,  of  whose  artistic  career  little  is  known.  .  He  probably 
studied  at  Yercelli  and  later  at  Milan  while  Yincenzo  Foppa 
held  a  high  position  there.  Works  by  Macrino  are  at  Alba, 
Asti,  in  the  Certosa  of  Favia,  and  are  frequent  in  the  Pinacoteca 
of  Turin.  An  interesting  and  characteristic  altar-piece  is  in 
the  Btaedal  Institute  at  Frankfort-on-the-Main.  ^  Dates  on  his 
pictures  are  1496  and  1506 ;  but  it  is  unlikely  that  these  dates 
represent  either  the  earliest  or  the  latest  period  of  his  activity. 

No,  IZOO.  A  Group  of  Two  Saints. 

On  the  right  St.  Peter  Martyr,  clad  in  the  robes  of  his  Order, 
bears  in  his  hands  a  palm  branch  and  service  book  fastened 
with  a  gilt  clasp.  On  his  head  is  a  cleaver,  the  emblem  of  kis 
martyrdom.  On  the  left  is  a  Bishop  wearing  a  jewelled  mitre  and 
a  cope  with  richly  embroidered  orphreys,  fastened  at  the  breast 
by  a  gilt  and  jewelled  morse.  He  holds  a  crozier  in  his  left  hand 
and  raises  his  right  in  benediction.  The  head  of  each  saint  is 
encircled  by  a  nimbus  with  a  simulated  inscription.  The  figures 
are  about  half  life-size  and  are  seen  at  half  length.  They  stand 
under  a  coffered  beam  with  a  background  of  blue  sky  crossed  by 
white  clouds. 

On  panel,  2  ft.  5^  in.  A.  by  1  ft.  8^  in.  w. 

No.  IZOl.  A  Oroup  of  Two  Saints. 

On  the  left  St.  Thomas  Aquinas  (P),  clad  in  a  monk's  robes, 
holds  a  crucifix  in  his  right  hand,  while  Ids  left  rests  on  an  open 
volume  the  pages  of  which  are  inscribed  with  the  text  fbxcefta 
PATBis  MSI  8£BVAVI.    Gloso  boside  him  is  St.  John  the  Baptist, 

*  Smith,  Catalogue  raieonnSt  &c.  YII.   No.  149. 
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lialf  draped,  and  beariiig  in  his  left  hand  a  scroll  with  the 
sacred  text  eccb  *  ao[kvbJ  •  dm  •  qvi  '  tolut  [pbccata  •  moiDi]. 
The  backgronnd  to  these  figures  and  the  nimbus  behind  each 
head  are  of  the  same  character  as  in  the  companion  picture 
described  above. 

On  panel,  2  ft.  5|  in.  h,  by  1  ft  Sj  in.  w. 

The  two  pictures  described  above,  parts  of  an  altar-piece,  were  purchased 
at  Milan,  of  Sgr  Giuseppe  Baslini,  out  of  the  «  Walker  Bequest,"  in  1885. 


(Nicolas). 

^liiES  *  (in  more  modem  form,  ICaas,)  was  bom  at  Dort  in 
1632.  When  eighteen  years  of  age  he  entered  the  studio  of 
Bembrandt  at  Amsterdam,  and  remained  with  that  master  until 
1654.  He  then  returned  to  Dort,  where,  with  the  exception  of  a 
sojourn  at  Antwerp,  he  abode  until  1678,  when  he  settled  for  the 
rest  of  his  life  at  Amsterdam,  dying  there  and  being  buried 
in  the  Oude-Kerk  Nov.  24  1693.  Nicolas  Mass  ranks  high 
amongst  the  many  scholars  of  Bembrandt  and  amongst  Dutch 
painters  generally.  He  assimilated  the  principles  of  his  master 
without  adopting  his  subjects.  In  the  class  of  pictures  by  which 
he  is  best  known,  namely  in-door  scenes  taken  from  ordinary 
life,  he  unites  subtlety  of  chiaroscuro,  vigorous  colour,  and  great 
mastery  in  handling,  with  that  true  finish  which  never  becomes 
trivial.  The  figures  are  finely  drawn,  and  their  action  is  perfect. 
Harmonies  of  red  and  black  prevail  in  these  works ;  sometimes 
pervading  the  picture  in  subdued  tones ;  sometimes  brought  out 
in  tall  contrasting  force  against  white.  The  smaller  pictures 
by  Maes  in  this  gallery  and  The  Listener  in  the  Duke  of 
Wellington's  collection  are  among  the  finest  examples  of  the 
former  mode  of  treatment;  the  latter  mode  is  illustrated  in 
the  two  powerful  Spinners  in  the  State-Museum  at  Amsterdam. 
Exquisite  specimens  of  the  art  of  Maes  are  in  the  Six  Collection 
at  Amsterdam,  in  the  Royal  G-allery  at  the  Hague,  at  Frankfort, 
Hanover,  Munich,  Berlin  and  St.  Petersburg;  also  in  private 
collections  in  England.  His  earlier  portraits  are  remarkably 
fine,  showing  much  of  Rembrandt's  influence ;  those  of  a  later 
period  partake  of  the  Frenchified  taste  then  invading  Holland. 
Save  in  portraiture  Maes  rarely  painted  his  figures  life  size; 
but,  besides  the  Card  Players  in  this  Qallery,  other  compositions 

*  The  oombinBtioii  a  0  in  Dutch  words  is  pronounoed  like  d  in  the  EnKtish  words 
war,  rather^  etc.  In  fact  the  0  in  iuoh  otkSM  is  silent,  imd  its  phouem  use  is  to 
lengthen  the  syllable. 

a   60608.  . 
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of  his  on  the  same  large  scale  are  known:  for  example:  La 
EeveusB  (a  girl  at  a  window)  in  the  Amsterdam  State-Moseom; 
a  fine  gronp  of  two  figures  belonging  to  the  Society  "  Arti  et 
Amicitiaa"  at  Amsterdam;  an  Old  Woman  in  the  Brussels 
Gallery,  and  L*hev/reux  Enfant,  a  picture  containing  three 
figures,  which  was  sold  with  the  San  Donato  collection  in  1880. 
Maes  etched  a  few  plates. 

No.  153.  The  Cradle. 

A  little  girl  is  rooking  a  child  to  sleep  in  a  cradle.  An  0]gen 
book  and  a  jug  are  standing  upon  a  table,  covered  with  a  lioh 
Turkey  mat.    Signed  with  the  monogram  of  the  painter. 

On  vrood,  15^  in.  h.  by  12^  in.  w. 

No.  159.  The  Dutch  Housewife. 

A  girl  scraping  parsnips,  with  a  child  by  her  side  watching  her. 
On  the  other  side  is  the  Flemish  kruik  or  beer-jug,  so  often  intro- 
duced into  the  pictures  of  this  master.    Signed,  and  dated  1655. 

•N.NFtS  t6^^ 

On  wood,  13 J  in.  A.  by  114  in,  w.    Etched  in  the  Portfolio, 
Both  pictures  were  bequeathed  to  the  National  Gallery,  in  1838,  by  Lord 
Famborough. 

No.  207.  The  Idle  Servant 

A  kitchen-maid  has  fallen  asleep  over  her  work ;  before  her  on 
the  floor  are  strewed  various  kitchen  utensils ;  and  on  a  cupboard 
behind  her  a  cat  is  in  the  act  of  stealing  a  duckling  ready  trussed 
for  cooking.  Another  servant  standing  by  her  side,  with  a  beer- 
jug  in  her  hand,  is  laughing  at  the  disorder  around.  In  an  inner 
apartment  in  the  badcground  the  family  is  seen  at  dinner. 
Signed,  and  dated  1655. 

On  wood,  2  ft.  34 .in.  h,  by  1  ft.  9^  in.  «?. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  1247.  The  Card-players. 

At  a  small  table,  covered  with  a  brown  cloth,  a  young  man 
and  a  young  woman  are  engaged  at  cards.  He  is  dressed  in 
black  velvet  with  ffold  embroidery ;  she  in  a  gown  of  deep- 
toned  scarlet  slashed  at  the  elbows.   She  wears  earrings,  a  gold 
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chain  and  bead  neoklaoe,  and  has  pearls  in  her  farown  hair.  The 
young  man  has  jnst  played*  and  looking  oat  of  the  picture  with 
an  archly  patient  expression  awaits  the  play  of  his  opponent. 
The  pil,  on  the  right,  in  profile,  with  her  cards  held  high  before 
her  face,  and  her  right  hand  hovering  above  them,  anxiously 
ponders  her  selection.    The  figures,  life-size,  and  seen  at  three- 

r.rters'  length,  nearly  fill  the  picture.    The  background,  of  a 
k  olive-brown  tone,  shows  the  base  of  a  pillar  behind  the 
girl's  head. 
On  canTas,  4  ft  A.  by  3  ft.  4  in.  to. 

Forchased  in  1888  at  the  sale  of  the  Gatton  Park  (Lord  Ozeuhridge's) 
Collection. 

No.  1277.  A  Man's  Portrait 

A  life-size  seated  figore,  seen  to  the  waist.  The  face,  nearly 
fuU,  appears  firom  the  features,  which  are  large  and  strongly 
marked,  to  be  that  of  a  man  about  60  years  of  age.  He  is  clad 
in  a  black  gown  trimmed  with  brown  fur  and  a  large  square  cut 
linen  collar  on  which  his  hair  falls  from  the  back  of  his  head, 
concealing  the  ears.  The  cheeks  are  close  shaven,  but  he  wears 
slight  moustaches  and  a  chin  tuft.  He  holds  a  book  in  his  left 
hand  while  hia  right  rests  on  the  arm  of  his  chair.  In  the  back- 
ground a  crimson  curtain.    Signed  and  dated  1666. 

On  oanvas,  8  ft.  10^  in.  h.  by  2  ft.  8^  io.  w. 

Presented  by  Sir  Theodore  Martin^  K.C.B.,  in  1888. 

MATOX  (Giannicola), 
Or  GiovAimi  Kicola,  son  of  Paolo  Manni,  was  bom  at  Cittk 
della  Pieve  the  native  town  of  Pietro  PeruginOi  whose  pupil,  and 
sometime  assistant  he  became.  Documentary  notices  dating 
back  to  1493,  and  relating  to  commissions  which  he  received, 
indicate  that  he  settled  at  Perugia  and  continued  to  work  there. 
He  long  followed  faithfully  in  thp  path  of  Perugino,  but  later 
adopted,  as  far  as  he  could,  the  leadership  of  Andrea  del  Sarto. 
Amongst  some  works  by  Manni,  of  respectable  merit,  but  purely 
in  the  style  of  Perugino,  is  a  large  altar-piece,  formerly  in  the 
church  of  S.  Domenico,  now  in  the  public  gallery,  at  Perugia. 
It  represents  the  glorified  Saviour  between  the  Virgin  and  the 
Baptist,  surrounded  by  angels;  while  below  a  host  of  saints 
stand  in  adoration.  Other  productions  of  his  are  in  the  same 
collection.  In  1515  he  began  the  frescoes  which  adorn  the  chapel 
attached  to  the  Sala  del  Gambio.  These  works,  carried  on  for 
some  years  in  a  desultory  way,  refiect  the  changes  which  his 
style  underwent  in  the  interval.    The  Louvre  contains  an  altar- 

b2 
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piece  and  some  smaller  w(H*ks  by  him  all  of  strictly  Pernginesque 
type.  GikvmooLJL  was  elected  a  DecemTir  of  Perugia  in  1527. 
He  died  Oct.  27, 1544.  

No.  1104.  The  Annunciation. 

On  the  right  the  Virgin,  clad  in  garments  of  the  traditional 
colours,  kneels  in  prayer  behind  an  ornamental  desk  on  which 
is  an  open  book.  On  the  left,  the  announcing  angel,  enveloped 
in  a  dark  yellow  mantle  and  holding  the  lily,  kneels  on  one 
knee  with  bowed  head.  ^  The  light-coloured  architecture  of  the 
room  leads  in  perspective  to  an  opening  through  which  is  seen 
the  landscape  without.  This  small  panel  probably  formed  the 
apex  of  an  altar-piece. 

On  wood,  2  ft.  A.  by  8  ft.  5  in.  to. 

Purchased  m  1881,  together  with  Ko.  1108,  from  the  Marchese  Ferolo 
Monaldi,  of  Femgia. 

MAVTSGITA  (Andrea). 
This  great  master  was  born  in  1431 ;  that  he  was  a  Padnan 
was  considered  a  well  established  fact  until  a  document 
discovered  at  Venice  seemed  to  point  to  Vicensa  as  his  native 
place.*  His  father  was  a  certain  Biagio,  apparently  of  Padua* 
The  boy  when  quite  young  fell  under  the  eye  of  Francesco 
Squarcione  who,  seeing  his  talent,  not  only  accepted  him  as 
pupil  but  also  adopted  him  as  son;  whence  it  may  perhaps 
be  inferred  either  that  Biagio  was  poor  (as  Vasari  states),  or 
that  dying  prematurely  he  had  left  his  son  an  orphan.  In 
Square]  one's  studio  Andbea  met  with  a  number  of  other 
scholars,  among  whom  was  the  promising  young  Niccol6  Pizzolo. 
However  moderate  may  have  been  the  claims  of  Squarcione 
to  originality  as  an  artist,  he  must  have  been  an  able  teacher.   He 

*  The  date  of  Mantegna's  birth  is  established  by  an  insoription  on  a  picture  of 
his  once  o?er  the  high  altar  of  Sta  Sofia  at  Padua.  Vasari.  who  had  evidently  seen 
this  now  lost  picture,  relates  that  it  was  painted  vhen  the  artist  was  but  17  years 
nlii ;  Kiid  S^^ankont]  \X^e  Antiq :  hrbis  Fataniit  etc.,  Basiliao,  1660)  gives  the 
inB*5riptiori  itaall— ATfi/KEAa  Mas  tinea  J'j.TA^-raYB  Akk:  8bptbm  bt  Dscsx 
KATVJI  fiVA  MA?fT  Fjnxit.    MccccxLViii. 

"With  i4:'K&itI  to  thf^  place  where  the  [ininter  wfts  bom,  his  own  signatures,  and  a 
iniijti^  of  otner  ^videntMi  wtimiid  to  leave  uo  doubt  that  it  was  Padua.  But  the 
do<miucut  lUhidcd  to  HrbovCp  ^Kich  datc4  in  143^,  and  concerns  a  lawsuit  between 
^uuxoiona  mid  Maot^^^ka,  ck^igtiat^^  the  Inttiir  "'Andream  Blasii  Mantegna  de 
Vie^nti^  picloKitu.''  It  musit  bo  olj^erv^,  howt^ver,  that  here  the  name  Mantegna* 
being  in  thf?  Italian  fortii,  find  therrroro  without  any  case^nding,  we  are  1^  in 
doubt  whethE^r  to  eoupk  it  with  Andream  or  with  BUuiit  and  consequently 
wbvtiiet  iU  Viaeniia  applicii  to  tho  fatbur  or  the  son.  The  document  was  dis- 
covert^ by  Oav  z  F.  Stefan  i  in  the  gtate  Hecorda  at  Venice,  and  has  been  imbUshed 
by  him  in  tha  Archimo  Vonpto^  T.  XXIX.  (jarto  I„  1888,  p.  191.  It  is  referred  to  in 
MHanesi's  Vasari,  T.  IX-t  i^iuiib^,  p.  t^t  ajad  in  o&  H.  Layard's  edition  of 
Kit{/ter,  Y«  h  £93.  note. 
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had  travelled  and  stadied  much,  and  had  eolleoted  stores  of 
artistic  materialB;  paintings,  fragments  of  ancient  sculpture 
and  casts  firom  the  antique.  These  he  set  hefore  his  pupils  as 
models,  but  inculcated  at  the  same  time  the  study  of  nature. 
In  his  academy  Mantegna  so  ripened  that  when  little  more  than 
a  boy  he  was  practising  independently.  As  he  was  attaining 
manhood  he  had  the  ftirther  adyantage  of  associating  wi^h 
Jacopo  Bellini  and  his  sons  Gentile  and  Giovanni;  though 
this  alliance^  cemented  by  a  marriage  with  Jacopo's  daughter 
Nioolosa,  cost  Andbea  the  friendship  of  his  foster-father.  After 
having  painted  some  easel  works  of  distinction,  as  for  example 
the  &ncona  of  St.  Luke,  now  in  the  Brera  at  Milan,  Mavte&na 
received  a  commission  to  complete  the  frescoes  of  the  chapel  of 
Saints  James  and  Christopher  in  the  church  of  the  Eremitani  at 
Padua.  The  paintings  on  the  vault  and  some  of  those  on  the 
choir  walls  had  been  executed  by  other  pupils  of  Squarcione, 
the  best  apparently  by  Fizzolo,  who  lost  his  life  early  in  a  private 
quarrel.  Mavtboka's  labours  in  that  chapel  are  too  well  known 
to  need  description.*  They  occupied  some  of  the  interval 
between  1454  and  1459.  In  the  latter  part  of  that  period  was 
also' produced  the  magnificent  altar-piece  of  IS.  Zeno  at  Yerona, 
a  work  which  in  grandeur  of  conception,  solemnity  of  presen- 
tation, and  splendour  of  decorative  effect  was  never  transcended, 
even  by  the  master  himself.  As  early  as  1456  Lodovico  Gonzaga, 
Marquis  of  Mantua,  had  sought  to  attract  Mantegha  to  his 
capital,  making  him  the  most  liberal  offers.  These  overtures 
were  long  without  result,  although  the  painter  professed  to  be 
at  the  disposal  of  the  prince,  and  did  really  undertake  various 
work  for  Mm  before  1463.  In  1466  Ajtdbsa  was  at  Florence,  on 
business  not  dearly  defined,  and  it  was  hardly  before  the  close 
of  that  year  that  he  removed  his  family  to  Mantua,  his  future 
home  under  three  successive  princes.f  Of  his  work  in  that  city 
little  now  remains.  The  frescoes  executed  in  the  Gastello  di 
Corte  were  obliterated,  with  the  exception  of  a  portion  of  those 
which  once  lined  a  room  called  the  Camera  de'  Sposi  where  large 
spaces  of  wall  are  now  blank.  The  subjects  still  preserved  (not 
without   much    restoration)    are    of  importance,    illustrating 

*  TliBy  have  been  copied  lor  the  Arundel  Society,  and  in  nart  published. 

t  Vor  the  oorretpondenoe  between  the  Marquis  liOdovico  and  Mantegna^  and 
many  other  Taluable  documents  relating  to  the  painter,  see  Armaad  Baschet  in 
Gagett€  d€$  Beaux  ArU,  T.  XK.  1M6,  pp.  318  to  S89,  and  478  to  401. 


250  MANTBQNA  (Akbbka). 

Ahdhsa's  powers  as  an  observant  portrait  painter  and  an  ideal 
inventor.  Lodovico,  his  spouse  Barbara  of  Brandenburg,  their 
family  and  courtiers  appear  upon  the  walls  in  groups  wbicli,  for 
all  their  formality,  interestingly  depiot  the  manners  of  the  time. 
The  decoration  of  the  vaulted  ceiling  is  rich  and  beautiful, 
especially  in  the  centre,  where  the  blue  sky  is  imaged  through  a 
oiroular  opening  bounded  by  a  balustrade  about  which  cluster 
amorini,  while  ladies  peer  over  into  the  room  below.  This  is 
a  marvel  of  design  and  skill  in  perspective ;  the  foreshortening 
of  the  children's  figures  reaches  the  point  of  illusion.  Still 
more  beautiful  are  the  winged  boys  that  support  an  inscribed 
tablet  over  the  door.  Among  works  produced  in  Mantua,  but 
now  no  longer  there,  are  the  temperas  of  the  Trvmnph  of  0<M8ar, 
painted  for  the  palace  of  S.  Sebastiano.  This  once  magnificent 
series,  now  deplorably  defaced,  was  one  of  the  finest  of 
Andbea's  creations.  The  subject  was  one  suited  to  an  imagina- 
tion  that  loved  to  resuscitate  the  ancient  world  and  render  it 
to  the  living  eye  in  all  its  detail  and  with  all  its  human 
interest.*  From  this  congenial  labour  the  painter  was  called 
away  by  an  invitation  from  Innocent  VIII.  to  Bome,  where  he 
spent  two  years  (1488  to  1490)  in  decorating  the  chapel  of  the 
Belvedere,  a  part  of  the  Vatican  since  demolished  in  alterations. 
During  his  busy  life  at  Mantua  Andbea  executed  most  of  his 
engravings,  works  which  alone  place  him  in  the  highest  rank 
as  an  inventor,  and  which  in  fact  did  spread  his  fame  and 
influence  flEKr  beyond  the  places  where  his  paintings  could  be  seen. 
Intensity  may  be  said  to  be  the  characteristic  of  Mamtioka  as  an 
artist.  Deeply  in  earnest,  he  swerved  from  his  purpose  neither 
to  the  right  nor  to  the  left.  In  expressing  tragic  emotion  he 
sometimes  tonohed  a  realism  beyond  the  limits  prescribed  by 
poetic  art.  So,  too,  he  never  arrived  at  an  ideal  of  female 
beauty.  But  he  could  be  as  tender  as  he  was  stern;  and  we 
forget  the  homely  plainness  of  one  of  his  Madonnas  in  the 

*  The  '*  Triumph  of  Caesar/'  a  continuous  composition  over  80  feet  long,  of  nearly 
life-size  flrures,  painted  in  tempera  on  canvas*  is  now  at  Hampton  Court.  It  was 
purchased  in  1628  ftrom  the  then  reigning  Duke  of  Mantua  for  King  Charles  L,  and 
was  exempted  from  the  sale  of  the  King^s  effects  after  his  death.  For  the  corre- 
■pondAnoe  relating  to  the  purchase,  see  Original  ufipublished  State  Papers, 
Ac,  ed.  by  W.  No6l  Sainsbury,  1869,  Appendix  H.,  p.  320,  seqq.  For  a  general 
history  of  the  work,  and  a  detailed  descnption  of  it,  see  Ernest  Law's  Hietorieal 
Catalogue  of  the  Pioturee  at  Hampton  Court,  London,  Bell,  1881.  Portions  of  the 
imposition  were  engraved  (with  differences)  by  Mantegna  himself.  The  whole 
series  was  reproduced  by  means  of  chiaroscuro  wood-blocks,  by  A.  Andreani  ia 
1690.  whUe  the  original  was  stiU  in  good  condition. 
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devoted  and  boding  motlier  or  the  benign  protectresg.  Bib 
children  are  always  childlike  and  without  self-conscionsness. 
He  loved  allegory  and  symbolism ;  but  with  him  they  clothed 
a  living  spirit.  Eegarding  Mantegna  from  the  more  puiely 
technical  side  he  was  a  master  of  the  highest  order.  His  forms 
are  correct  and  nobly  conceived;  the  extremities  carefully 
WTou^t  but  and  select.  An  occasioEoal  lengthiness  in  his 
figures  adds  to  their  dignity  and  never  oversteps  possible  nature. 
His  colouring,  whether  it  was  the  product  of  a  defined  system 
or  of  certain  predilections  only,  has  a  harmony  of  its  own  that 
more  than  satisfies  the  eye.  Drapery  he  treated  as  a  means 
of  displaying  the  figure.  This  peculiarity  he  derived  from 
an  almost  too  exclusive  study  of  ancient  sculpture.  Yet  so 
thoroughly  does  it  accord  with  his  whole  style  that  none  would 
willingly  miss  a  single  fold  which  the  master  thought  worthy  of 
almost  infinite  care.  Some  of  his  earlier  pictures  have  been  referred 
to  already ;  others  are  the  8t  Euphemia  at  Naples,  the  exquisite 
triptych  in  the  IJffizi,  the  8t.  Sebastian  at  Vienna,  and  the 
knightly  8t  George  in  the  Yenice  Academy.  To  a  maturer  time 
belong  the  Madomia  delta  Vittoria  of  the  Louvre  (1496),  the 
large  Madorma  and  Samts  in  the  Casa  Trivulzi  at  Milan,  and  the 
two  remarkable  subjects  in  the  Louvre, the  one  allegorical  (Wisdom 
vanqmshi/ng  Vice),  the  other  mythological,  and  called  Pamasstie, 
in  which  last  the  master  reached  the  utmost  in  classic  beauty 
of  form,  freedom  and  grace  of  action,  and  charm  of  colour. 
Mantegna  died  at  Mantua  on  the  13th  of  September  1506.  His 
son  Francesco,  who  in  his  father's  later  years  had  assisted  in 
his  studio,  practised  afterwards  independently.* 

No.  274s.  The  Virgin  <md  Child  enthroned ;  St  John 

the  Baptist  aiid  the  Magdalen. 

The  "Virgin  is  seated,  with  the  Child  standing  on  her  knee,  on  a 

low  throne  surmounted  by  a  canopy.     On  the  right  of  the  Virgin  is 

St.  John  the  Baptist,  on  her  left  the  Magdalen,  both  standing. 

♦  The  expenses  And  debts  incurred  by  Mantenia  in  founding  the  family  chapel 
in  Sant'  ijidrea  had  embarrassed  bim  seriously,  and  his  valuable  collection  of 
antiques,  &c.  had  to  be  sold,  partly  before  and  partly  after  his  death. 

"For  notioefl  and  documents  relating  to  him  and  his  works,  consult,  besides  the 
sources  referred  to  in  the  foregoing  notes,  P.  Codd6  j  Memorie  biographiche,  Ac, 
Hantoira»  1869.  Gaye ;  CarUggio,  Ac,  Vols.  I.  and  III.  Carlo  d'Arco  ;  deUe  Arti, 
<e0*,  4i  Mawtova,  1857-8.  BraghiroUi;  Alcune  JDooumenti,  Ac,  mOiamale  di 
JBrudissiona  artistica  I.  Gommentario  alia  Vita  di  A.  M.  in  Milanesi*s  Opere  di 
G.  VtuarL  %  III.>  413  (a  complete  list  of  Mantegna's  productioos).  Crowe  and 
OaTaloaaelle ;  JPaitUing  in  N,  Italy,  Vol.  I. 
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The  baok-gronnd  oonsiBts  chiefly  of  orange  and  citron  trees.  On 
a  BoroU  attached  to  the  cross  held  hj  St.  John  is  written  JBJeee 
(iffnuB  Deif  ecce  qui  tollU  peccata  frmndi ;  *  and  on  the  inner  side  of 
the  scroll  above  is  the  pamter's  signature — Andreas  Mantinia 
0,P.F,  (Oivis  Patavinns  fecit). 


AA  ^*'^*>""^  cp.^ 


Engraved  in  Aliprandi's  Private  Gailerie  Milanesi.^  In  tempera,  on 
canvas,  4  ft.  6^  in.  A.  by  3  ft.  9^  in.  w. 

This  picture  is  described  and  extolled  bv  various  Italian  writers  on  art, 
including  the  authors  of  several  guide-books  of  Milan. t  It  is  stated  by 
Borroni  to  have  formed  part  of  the  collection  of  the  Cardinal  Cesare  Monti, 
who  was  Archbishop  of  Milan  from  1632  to  1650.  The  principal  part  of 
that  collection  was  bequeathed  by  him  to  his  successors  in  office,  and  a 
considenble  portion  is  now  deposited  in  the  Brera  Gallery ;  but  the  picture 
in  question  remained  with  the  Monti  family,  having  been  placed  by  the 
same  prelate— as  early,  according  to  tradition,  as  1610 — in  the  private 
chapel  of  the  Palazzo  Monti.  After  the  extinction  of  the  Monti  family,  in 
the  last  century,  the  mansion,  and  the  Mantegna  with  it,  became  the 
property  of  the  Andreani  family,  when  the  picture  was  removed  from  the 
chapel  to  one  of  the  apartments.  The  families  of  Mellcrio  and  Somaglia 
succeeded  as  proprietors.  From  the  representative  of  the  last-named 
house  the  picture,  having  been  first  bought  by  Signer  Baslini,  passed  into 
the  possession  of  Signer  Roverselli,  from  whom,  in  the  autunm  of  1855,  it 
was  purchased  for  the  National  Collection. 

No.  902.  «  The  Trivmph  ofScipior 

Or  the  reception  of  the  Phrygian  Mother  of  the  Gods  among  the 
pnblicly  recognized  divinities  of  the  Boman  State. 

Abont  the  year  B.C.  204,  while  Hannibal  still  occnpied  Italy, 
the  religions  fears  of  the  Eomans  were  excited  by  nnnsnal  falls 
of  meteoric  stones.  The  Sibylline  books  were  in  consequence 
consolted,  and  some  verses  were  interpreted  to  declare  that  the 
foreigner  might  be  driven  oat  if  the  IdsBan  Mother  were  brought 
from  Pessinns  to  Eome.  Ambassadors  were  accordingly  sent  by 
the  Senate  oo  obtain  from  kin^  Attains  the  delivery  of  the  sacred 
stone.    On  their  way  to  Phrygia  the  Delphic  oracle  was  consnlted. 

*  **  Behold  the  Lamb  of  God,  which  taketh  away  the  sins  of  the  woT\d,"--John  i. ». 

t  Baecolta  deUe  MigUori  JHpinture  ehe  H  eonservemo  nelie  private  OaUeris 
MilaneH.    Milan,  1813. 

X  Le  Vite,  drc.»  di  Giondo  Yasari.  Firenze,  le  Mounter,  vol.  v.  1840,  p.  188.  The 
passage  referrod  to  is  in  the  commentary,  by  SeUatico,  on  the  life  of  Manteffna*  with 
a  list  of  his  works.' 

Storia  delta  Pittura  Italiana,  Ac,  da  Giovanni  Bosini.    Pisa,  vol.  8, 1841,  p.  888. 

Mikmo  Nitotamente  Deeeritta  dal  Pittore  Francesco  Pirovano,   Miiano,  1888, 

.258. 

/llbrMe««r0li»lfi{aiio,diBartoIommeoBoRoni.   1808,  vol.  1,  p.  40. 

Nuova  Quida  di  Milano,   Milano,  1798,  S«*  edisione,  p.  119. 
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SnccefiB  was  nromued  bat  they  were  admonished  that,  o&  their 
arrival  with  tne  goddess  in  Borne,  the  person  to  be  entrnstod  with 
the  duty  of  receiving  her  should  be  the  worthiest  man  in  Rome. 
The  honour  was  thereupon  awarded  by  the  Senate  to  Fublios 
Cornelius  Scipio  Nasica,  an  honour,  aocording  to  Livy,  more  to 
be  coveted  than  any  other  which  could  be  bestowed  either  by  the 
Senate  or  the  people. 

It  is  this  honour  that  is  recorded  in  the  inscription  on  the 
plinth : — 

S.    HosFES  NuHiNis  Idjei.    C* 

In  the  centre  of  the  picture  Scipio,  attended  by  other  Bomans 
and  some  Asiatics,  is  in  the  act  of  receiving  the  goddess.  The 
sacred  stone  alleged  to  have  fallen  from  heaven  and  the  image  of 
the  goddess,  to  give  token  of  her  presence,  are  borne  on  a  litter. 
Claudia  Quinta,  a  Boman  ladv  sent  with  others  in  his  company  to 
receive  the  deity,  has  thrown  herself  before  the  image.  Some  slur 
had  attached  to  her  reputation,  but  she  had  proved  her  innocence 
by  invoking  the  goddess  mother  and  drawing  off  from  a  shoal 
in  the  harbour  of  Ostia,  with  the  aid  of  a  slight  rope  merely,  the 
vessel  which  bore  the  sacred  image.f 

The  procession  is  accompanied  by  the  music  of  drums  and  pipes^ 
constituting  part  of  the  worship  of  Oybele.  Composition  of 
twenty-two  figures. 

In  the  background  are  introduced  imaginary  monuments  to 
C  Scipio  Nasica's  father  and  uncle,  Fublius  and  Cneus  Scipio, 
who  both  fell  in  battle  near  Tarragona  in  Spain,  in  211  B.C. 

The  monument  to  the  uncle  is  inscribed — F.  Scypionis  ex 
Htsfaneksi  Bello  Beuqulb — "  The  relics  of  Fublius  Scipio  from 
the  Spanish  war."  That  to  the  father—S.F.Q.B.  Cn.  Sctpioni 
OosNELius.  F.F. — "  In  the  name  of  the  Senate  and  the  Boman 
people,  Cornelius  to  Cneus  Scipio.    Flaced  by  his  son." 

On  canvas,  in  tempera,  in  monochrome;  2  ft.  4^  in.  A.  by  8  ft.  10  in.  w. 

This  picture,  representing  an  event  glorious  in  the  history  of 
the  Scipios,  was  painted  for  a  Venetian  nobleman,  Francesco 
Comaro,  afterwards  cardinal,  in  order  to  throw  lustre  upon  the 
genealogy  of  the  family  of  the  Comari  which  claimed  to  belong 
to  the  ]£)man  gens  Cornelia, I 

An  advance  payment  of  25  ducats  was  made  to  Mantegna  in 
1504,  and  the  picture  was  completed  in  1506,  only  a  few  months 
before  the  painter's  death. 

*  ''The  Host  of  the  loUean  Deity/'  fhnb  the  8rd  Satire  of  Juvenal,  1. 137-8 ;  '*Da 
testem  Roms)  tarn  sanctum,  quam  fuit  hospes  Numinis  Idni."  The  8. 0.  signify 
the  decree  of  the  Senate :  Senatua  Consultum. 

.  t  Compare  Ovid's  jPa«<i,  IV.  806,  et  seq.;  Suetonius,  Vit.  Tib,  2;  Livy,  xzix.  10, 
11,  and  14 ;  and  Faterculus,  ii.  8. 

X  Conuuro  (in  the  Venetian  dialect  Gonier)  is  derived  firom  the  Latin  Cornelius. 
See  inscrJEtiong  on  the  tombs^  the Conuud in  Sanaovino's  **  Deacription  of  Venice.'* 
chflMtai  Mk  JqnmWI  im  8«  SilTatcn* 
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In  oonsequenoe  of  an  embargo  laid  upon  the  contents  of  Andrea 
Mantegna's  studio  by  Cardinal  Sigismondo  Gonzaga,  bishop  of 
Miantna,  the  picture  remained  in  that  city,  and  the  painter's  son 
Francesco  made  an  unsuccessful  claim  to  it  as  an  inheritance 
from  his  father,  offering  to  repay  the  amount  received  in  advance 
for  it.* 

The  Comaro  family  eventually  obtained  possession  of  the  piotore, 
and  placed  it  in  their  palace  at  San  Polo  in  Yenice  where  it 
remained  until  the  early  part  of  the  present  century. 

It  was  brought  to  England,  and  was  for  some  time  in  the 
possession  of  the  late  George  Yivian,  Esq.,  from  whose  son,  Captain 
Balph  Yivian,  it  was  purchased  for  the  National  Gallery  in 
1873. 

No,  112S<  Two  Female  Figures,  probably  peraonifying 
Summer  and  Autiunm. 

Both  are  heavily  draped.  The  figure  representing^  Summer 
bears  a  com  sieve  in  her  hands ;  above  her  head  is  painted 
in  relief  a  vase  containing  lilies,  and  a  decorative  festoon  of 
foliage.  Autumn,  whose  face  is  seen  in  profile,  raises  a  goblet 
to  her  lips.    In  the  background  is  a  sapling. 

Fainted  in  monochrome  of  gold  and  brown  on  a  (f^gned)  marble  or 
agate  ground. 

Each  panel  2  ft.  4^  in.  h,  by  9  in.  to. 

Purchased  in  London  at  &e  sale  of  the  Hamilton  Palace  pictures  in 
1882. 

No.  114S-  Samson  and  Delilah. 

In  the  centre  of  the  foreground  Samson  lies  asleep  with  his 
head  in  the  lap  of  Delilah  who  is  clipping  his  hair  with  shears. 
To  the  right  a  rock  from  which  water  fiows  through  a  spout  into 
a  stone  trough  below.  In  the  background  a  hedge  of  olives  and 
lemon  shrubs,  from  beneath  which  springs  a  vine  trained  round 
a  tree  trunk  above.  On  the  trunk  of  the  tree  are  inscribed  the 
following  words  :—FOEMINA  DIABOLO  TEIBYS  A8SIBVS 
EST  MALA  PEIOE. 

In  tempera,  on  linen  or  silk ;  1  ft.  6^  in.  h.  by  1  ft.  2|-  in.  w. 

The  whole  is  intended  to  represent  a  relief  in  white  on  a  coloured 
marble  ground. 

Purchased  in  London  at  the  sale  of  the  Sunderland  drawings  in  1^8. 

*  Gaye,  Carteggio  inedUo»  <£rc.,  vol.  II.  p.  71,  gives  a  letter  IVom  Cardinal  liembo 
to  Isabella  Gonzaga,  Marchioness  of  Mautua,  relating  to  this  picture ;  see  also 
vol.  III.  of  Gaye.  p.  664 ;  and  Bottari,  Zettere  PiUoriehe,  vol.  VIII.,  ecL  Milan, 
12mo.,  1826,  letters  xii.  and  xrv. ;  and  in  Carlo  D'Aj*co,  Arti  e  Art^fiei  di  Mantova, 
vol.  I.  p.  70.  See  also  Yasari,  ed.  Lemonnier,  vol.  Y.,  p.  196.  It  is  remarkable  that 
the  real  subject  of  this  picture  is  not  mentioned  in  any  of  the  above  aooounts,  or  in 
any  published  notice  of  it. 
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HCAlTTEGirA  (Francbsco), 
The  second  son  of  Andrea  was  bom  at  Mantna  abont  1470.  He 
was  the  pnpil  and  assistant  of  his  father,  and  completed  some  works 
which  he  had  left  nnfinished.  Francesco  was  still  living  in  1617.* 
Andrea  Mantegna,  son  of  Lodovico,  and  grandson  of  the  painter, 
placed  a  monnment,  in  1560,  in  the  family  chapel  in  Sant'  Andrea, 
at  Mantoa,  to  his  father,  his  grandfather  and  his  nncle,  Francesco, 
with  the  following  inscription: — Ossa  Andeeae  Mantineas 
FAMosissna  Picrosis  cum  Ditobtts  Filiis  in  hoc  Sefulcbo  feb 

AkdBEAK  MaNTIKIAH  NEFOTBU  ex  mjO  CONSmtrCTO  BEPOSITA  HpLX.t 

No.  639.  Christ  and  Mary  Magdalen  in  the  Garden. 

Galled  a  **  Noli  me  tangere," — touch  me  not.  John  xx.  17.  A 
vine  with  purple  grapes  hanging  over  the  figure  of  Christ  is  sup- 
ported on  a  dead  tree ;  on  the  other  side  a  bird  is  seen  defending 
its  nest  against  a  snake  which  has  crept  up  the  tree ;  on  the  leS 
is  a  bee-hive. 

Od  wood,  16}  in.  A.  by  12  in.  w. 

Formerly  in  the  Duroveray  Golleotion.  Forchased  at  Fans,  from 
M.  Edmond  Beaaconsin,  in  1860. 

No.  1106.    The  Resurrection  of  Our  Lord. 

A  mass  of  hollow  rock  fills  the  centre  of  the  picture  containing 
a  marble  sarcophagus  upon  the  edge  of  which  stands  the  risen 
Saviour,  partly  clad  in  a  red  mantle,  his  right  hand  raised  in 
benediction,  his  left  bearing  a  tall  rod  surmounted  by  a  cross 
composed  of  golden  balls  with  a  red  cross  banner  attached  to  it. 
On  the  ledge  of  rock  below  lie  sleeping  four  soldiers  while  a 
fifth  seems  to  keep  watch.  A  slender  tree  closes  the  picture  to 
t^e  right.    The  serene  sky  indicates  advanced  dawn. 

On  wood,  same  size  as  No.  639. 

Formerly  in  the  Capponi  Palace,  Florence ;  afterwards  successiyely  in 
the  colleclions  of  the  Bev.  J.  Sandford,  Mr.  Coningham,  and  M.  His  de 
la  Salle.    Purchased  from  Mr.  A.  W.  Thibaudeau  in  1881. 

MABATTI  (Cablo),  CavalierCj 
Or  Mabatta  was  bom  at  Camerano  between  Loreto  and  Ancona 
May  13th  1625.  He  went  early  to  Eome,  where  he  entered  the 
school  of  Andrea  Sacchi.  He  soon  became  the  most  distinguished 
pupil  of  that  master ;  and  after  the  deaths  of  Pietro  da  Oortona 
and  Sacchi  he  was,  for  nearly  half  a  century,  the  most  eminent 

*  Hoaehini,  JOeOa  arigine  d&tta  Pittura  in  Padova,  Ste. 
t  Coddd,  Pittori,  dse^  Mantovcmi, 
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painter  in  Borne.  He  was  hononred  with  the  favour  of  six  sac- 
cessive  popes — Clements  IX.  and  X.,  Innocent  XI.,  Alexander 
Vin.,  Innocent  XII.  and  Clement  XI.  He  was  appointed  super- 
intendent of  the  Vatican  Chambers  by  Innocent  XI. ;  and  in  the 
years  1702  and  3  he  restored,  with  the  sanction  of  Clement  XI. 
(Albani),  the  frescoes  of  Eaphael  there,  which  had  been  suffered 
to  fall  into  a  state  of  decay  and  imminent  ruin.  He  died  in 
Eome,  Dec.  16th  1713,  at  the  advanced  age  of  eighty-eight.* 

Makatti  was  an  ardent  admirer  of  Baphael,  whose  style, 
modified  unfortunately  by  a  leaning  to  the  eclecticism  of  the 
Carracci,  he  endeavoured  to  follow,  in  opposition  to  the  then 
prevailing  school  of  Cortona  and  the  macMmaU  generally. 
Mabatti  painted  little  in  fresco;  his  chief  works,  which  are 
very  numerous,  are  easel  pictures  in  oil.  A  Baptiem  of  Ghnst  by 
him,  now  in  the  church  of  Santa  Maria  degli  Angeli  at  Bome, 
has  been  executed  in  mosaic  for  the  altar  of  one  of  the  chapels  of 
St.  Peter's.  From  his  frequent  pictures  of  the  Virgin,  he  acquired 
the  name  of  Carlo  delle  Madonne.  His  pictures  are  distinguished 
by  their  academic  precision  of  design,  but  are  more  conspicuous 
for  the  general  absence  of  defects  than  for  any  particular 
excellence.    There  are  several  etchings  by  this  painter. 


No.  174.  Portrait  of  Cardinal  Gerri,  seated. 

Half-length,  of  the  natural  size. 
On  canvas,  3  ft.  11  in.  h.  by  3  ft.  2  in.  w. 

Presented  to  the  National  Gallery,  in  1839,  by  Mr.  Henry  Gaily 
Knight. 

MABCO  DA  oGGioiriro. 

This  painter  was  called  da  Oooionno  (Oggione  or  IJggione), 
from  the  village  near  Milan  in  which  he  was  bom  about  1470. 
He  was  in  the  school  of  Leonardo  da  Yinci  in  or  before  1490. 
Nothing  further  is  known  of  his  history.  He  endeavoured  to 
follow  the  principles  and  practice  of  his  great  master ;  but  it  ig 
obvious  that  he  was  incapable  of  assimilating  the  one  or  of  truly 
imitating  the  other.  The  best  of  his  original  works  is  a  large 
oil  painting  in  the  Brera  Gallery  at  Milan,  from  the  Augustiniau 

•  Lioni,  SUram  di  ahuni  cOebH  Piitori  del  Meolo  XVTT,,  Aon  Boma»  1781.  whidi 
containt  Miirattis  life,  by  Bellori  Paaooli.  rU9  dtt  Pittori,  Ac 
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dmrch  of  Sautft  Maria,  representing  the  Triumph  of  the  ihree 
ArehangeU  aver  Sedan,  Here  the  central  figare  (Michael), 
calmly  balanced  on  the  air  with  expanded  wings  and  nplifbed 
sword,  is  a  striking  conception,  and  may  indeed  owe  its  origin 
to  a  design  by  Leonardo  himself.  The  other  figores  are  not 
satisfactory,  but  the  luminous  sky  and  distant  mountains  are 
finely  rendered.  The  same  gallery  contains  a  number  of 
transferred  pieces  of  fresco  chiefly  from  S.  Maria  della  Face, 
and  some  other  paintings  by  Mabco*  His  copy  in  oil  of 
Leonardo  da  Yinci's  Last  Supper  is  in  the  Boyal  Academy 
in  London.  Lanzi  cites  a  necrology  which  records  the  death  of 
Mabco  da  Ogoionvo  in  1530.  The  Brera  catalogue,  without 
stating  its  authority  places  that  event  in  1540. 

Na  1149.  The  Madonna  and  Child* 

The  Virgin,  clad  in  robes  of  the  traditional  colours,  is  seated 
on  the  ground,  supporting  on  her  lap  the  infant  Christ,  who 
stretches  out  His  arms  towards  a  blue  bell  which  she  holds  before 
Him.  Background  of  rocks.  Scale  of  figures  about  half  life 
size. 

On  wood,  2  ft.,  1^  in.  h.  by  1  ft.  8  in.  w. 

Purchased  at  Venice,  out  of  the  Manfrin  Gallery,  in  1883. 

ICA&aA&ITOirS  (di  Magnano),* 
Painter,  sculptor,  and  architect,  was  a  distinguished  master 
in  his  time.  He  was  bom  at  Arezzo  in  1216,  and,  as  appears 
evidently  from  his  works,  was  a  student  of  the  Byzantine  school 
of  painting :  Vasari  correctly  describes  his  method  as  alia  Greca, 
Being  an  older  painter  thiux  Cimabue,  and  possessed  of  great 
skill  in  his  own  conventional  art,  he  was  uninfluenced  by  the 
innovations  of  that  great  master  upon  the  traditionary  practice  of 
the  time.  Tasari  describes  many  works  by  Makgaritone,  at 
Arezzo  and  elsewhere,  but  most  of  them  have  apparently  long 
since  perished.  He  was  employed  at  Borne  by  Pope  Urban  IV. 
to  decorate  the  portico  of  the  old  Basilica  of  St.  Peter ;  this  Pope 
died  in  1265. 

Vasari's  ascription  to  Margabitoke  of  the  marble  monument 
with  its  recumbent  effigy  of  Pope  Gregory  X.  in  the  cathedral 
of  Arezzo  is  not  supported    by  either    external    or    internal 

*  In  the  only  document  known  oonoerning  this  ptunter,  bearing  the  date  1262,  are 
the  words,  in  dauttro  Bancti  Miehaelia  (in  Arezzo)  coram  Margarita  pictore  filio 
quondam  Magnani,  Vamri,  Sd.  Le  Monnier,  vol.  1,  p.  909»  note. 


258  MABGAEITONE. 

evidence.  The  style  of  the  eflSgy  hag  no  affinity  with  the 
Byzantine  character  of  the  artist's  pictorial  work.*  Maboabitonb 
died  at  Arezzo  in  1293,  aged  Beyenty-seyen,  and  weazy  of 
life,  says  Yasari,  haying  qnite  outliyed  the  art  and  taste  of  his 
own  time,  which  had  then  been  completely  superseded  by  the 
school  of  Giotto. 

No.  564.  The  Virgin  and  Child,  with  Scenes  from  the 
Lives  of  the  Scuinta. 

The  Virgin  is  seated  in  the  centre  with  the  Child  in  her  lap, 
surrounded  by  the  Idhbhya  or  Vedca  Fieeia  glory ,t  within  which 
are  two  angels,  around  the  ^lory  outside  are  me  four  ffymbolio 
images  of  the  four  Eyangelists — ^the  angel,  the  ox,  the  lion, 
and  the  eagle.  The  hand  of  the  infant  Christ  is  in  the  act 
of  blessing  according  to  the  Greek  rite. 

Eight  small  pictures  are  arranged,  four  on  each  side  of  the 
vesica :  the  I^atiyity  and  Aimunciation  to  the  Shepherds ;  St.  John 
the  Eyangelist  liberated  from  the  cauldron  of  boiling  oil ;  St.  John 
resuscitating  Drusiana;  St.  Benedict  rolling  hunself  among 
thorns  to  resist  the  temptations  of  the  eyil  spirit;  the  martyrdom 
and  burial  of  St.  Catherine  on  Mount  Sinai;  St.  Nicholas  of 
Bari  exhorting  the  sailors  to  throw  into  the  sea  the  yase  of 
oil  given  them  by  the  Deyil;  the  same  Saint  liberating  the 
condemned ;  ^  and  St.  Margaret  in  prison  swallowed  and  disgorged 
again  by  the  Dragon  unhurt.  The  picture  is  signed  MargarUus 
de  Ai'itio  me  fecit  The  annotators  of  the  Le  Monnier  edition 
of  Yasari  express  the  opinion  that  '*  among  the  few  paintings 
by  Margaritone  which  now  remain,  this  is,  on  eyery  account, 
the  most  characteristic  and  important." 

In  tempera,  on  linen  cloth  attached  to  wood,  2  ft.  9  in.  h,  by  5  ft.  9  in.  to. 

An  altar  front,  formerly  in  the  church  of  Santa  Marghenta  at  Arezzo. 
Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in  1857. 

*  In  the  convent  De'  Zoccolauti  at  Sargiano,  there  is  still  a  piotnre  of  St.  Prancis 
of  Assisi,  signed  Mabgabit'  db  Abetio  Piitoebat.  This  picture  is  said  by 
yasari  to  be  ritratto  di  naturaley  an  expression  often  used  by  him,  meaning  that 
the  likeness  was  authentic,  not,  in  every  case,  that  it  was  taken  directly  from 
nature.  St.  Francis  died  in  1226.  The  picture  referred  to  is  engraved  by  G.  La^inio 
in  the  Etruria  Pittriee.  As  an  architect  Margaritone  superintended  the  works  of 
the  episcopal  palace  of  Arezzo,  and  carried  out  some  buildings  at  Ancona. 

t  This  glory  or  aureole  represents  the  acrostic  symbol  the  flsh,  derived  from  the 
circumstance  that  the  common  Greek  word  for  fish,  Ix^f  (ichthjfs)  contain  the 
initials  of  the  foUowin^  words  i—'lVfrovs  XpteTT^s,  0eaw  Tlhs,  Xorr^p,  Jesua 
Ohrist,  Son  of  Gk>d,  Saviour.  This  glory,  which  is  given  only  to  Christ  or  to 
the  Virgin  holding  the  infant  Christ,  is  called  by  Italian  writers  on  art,  inolodlnff 
Yasari,  the  Mandola  or  Mandorla  from  its  almond  shape. 
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HULBZOTS  YAK  BOKE&8WAEL. 

In  the  above  form,  and  in  that  of  Mabikub  ds  Zeeu  {i.e.,  the  Zee 
lander),  the  name  of  this  painter,  is  given  by  Karel  van  Mander 
The  former  style,  slightly  varied  in  orthography,  occurs  upon 
his  signed  pictures.  Yasari  entitles  him  **  Marino  di  Siressa," 
and  Luigi  Guicoiardini  **  Marino  di  Sirezsea,"  i.e.  of  Ziericksee, 
in  the  isle  of  Schouten»  part  of  the  Dutch  province  of  Zeeland. 
Ziericksee,  however,  would  seem  rather  to  have  been  the  native 
town  of  the  artist's  father,  Nicholas  or  Claes;  while  the  son 
appears  to  have  regarded  Bomerswael  as  his  own  birthplace.* 
MABiirus  (Claeszoon,  or  son  of  Nicholas),  was  bom  about  1497. 
In  1509  he  was  serving  his  apprenticeship  to  Simon  van  Daele, 
a  glass-painter  of  Antwerp.  The  conjecture  that  he  may 
afterwards  have  become  a  pupil  of  Quinten  Massys  cannot  be 
verified;  nor  is  anything  known  of  his  later  career  until  towards 
its  close,  when  he  was  certainly  resident  at  Middelburg.  There, 
in  1566,  in  an  iconoclastic  outburst  of  the  populace,  the  churches 
of  the  town  were  wrecked;  and  Mabikus  was  accused  before  the 
tribunals  of  taking  part  in  the  spoliation  of  the  Westmonster- 
kerk.  Being  held  guilty  he  was  condemned  on  the  25th  of 
June  1567  to  perform  an  ignominious  public  penance  and  to 
be  banished  from  Middelburg  for  the  space  of  six  years .f  An 
aged  man  then,  he  can  scarcely  have  survived  his  term  of  exile. 
The  pictures  by  which  this  artist  is  best  known  are  of  the  class 
to  which  belongs  the  subject  No.  994  in  this  gallery.  They 
represent  merchants,  bankers  or  usurers,  occasionally  accom- 
panied by  their  wives,  weighing  coin,  or  making  up  their 
ledgers;  officials  receiving  taxes,  or  advocates  engaged  with 
their  clients.  The  figures,  whose  grotesque  traits  and  quaint 
costumes  are  strongly  emphasized,  are  seen  at  half  length.  The 
details  of  the  heads,  hands,  and  accessories  are  elaborated  with 
infinite  care  and  precision  though  with  less  delicacy  of  hand 
and  less  feeling  for  subordination  than  in  similar  works  by 

*  Bomerswaelt  or  B>oymenwael,  was  a  town  in  the  island  of  South  Beveland, 
province  of  Zeeland  ;  it  was  situated  on  the  East  Scheld,  nearly  opposite  Bergen< 
op-Zoom.  In  the  16th  and  17th  centuries  the  eastern  part  of  the  island  was 
gradually  submerged  and  Somerswael,  deserted  by  its  inhabitants,  finally  dis- 
appeared in  the  waters. 

t  Jf.  Henii  Hymans,  in  the  BuUetin  de  VAeadSmis  BovaU  de  Bagiqu0»  Sme 
9Me,  tome  VII.,  No.  2 ;  fivrier  1884,  citmg  Adriaan  s'QraTelande's  "2Ww0d« 
^0WwgedaehU»i9  der  Middelburgtchd  vrigheid,  1774. 
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Qointen  Massys.  Examples  of  this  order  are  to  be  found  in  the 
galleries  of  Mnnicli,  Dresden,  Copenhagen,  Nantes  and  Madrid. 
But  Marinus  sometimes  tried  his  hand  on  graver  subjects,  such 
as  a  Madonna  and  a  8t  Jerome  in  his  CeU  in  the  Prado,  and 
another  8t,  Jerome  in  the  Academy  at  Madrid.  The  dates  found 
on  his  pictures  range  from  1521  to  1560. 


No.  944.  Two  Bankers  or  Usurers  in  thei/r  office. 

The  one  inserts  some  items  in  a  ledger,  while  the  other  seems 
to  recall  with  difficulty  the  particulars  of  some  business  trans- 
action. 

On  oak,  2  ft.  11}  in  A.  by  2  ft.  4}  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

MABTINO  DA  UBZITE. 

Maetino,  commonly  called  Pellegbino*  da  San  Daniele  (or  i>a 
IJdine),  was  the  son  of  a  Dalmatian  painter  named  Battista, 
who  was  domiciled  at  Udine  in  Friuli.  He  was  bom  probably 
before  1470,  and  was  his  father's  pupil ;  in  1491  he  first  appears 
as  an  independent  painter.  His  altar-piece,  of  1494,  in  the 
church  of  Osopo  betrays,  the  influence  of  Cima  da  Gonegliano 
over  an  artist  reared  in  his  rougher  native  school.  Four  years 
later  he  partly  carried  out  the  frescoes  which  he  had  undertaken 
in  the  church  of  Sant'  Antonio  at  San  Daniele.  Friuli  becoming 
the  seat  of  war  between  the  Emperor  Maximilian  and  the 
Venetian  Bepublic,  Maetino  left  it,  and  spent  a  long  interval  at 
Venice  and  in  other  parts  of  Italy,  partly  at  Ferrara,  where  he 
was  employed  by  the  Duke  Alfonso.  It  was  not  until  many  years 
had  elapsed  that  he  was  enabled  to  complete  the  frescoes  in  Sant' 
Antonio.  He  was  one  of  those  men  who,  with  little  native 
genius,  have  yet  the  capacity  of  absorbing  material  from  others, 
and  of  working  it  into  new  forms  with  success.  Thus  Pellegeino 
turned  out  some  works  which,  while  they  carry  the  foreign  stamp 
of  Giorgione,  Titian,  Pordenone,  or  other  great  contemporaries, 
nevertheless  show  considerable  freshness  of  conception  and 
treatment.       Of  such  a  character  is  the  Enih/roned  Madowna 

*  This  appellation  has  been  taken  in  its  secondiuy  stoiification  of  "  rare,"  and  i^ 
gaid  to  have  been  applied  to  Martino  by  Giovanni  &ellini.  Bat  it  should  probably 
be  interpreted  merely  as  the  *'  stranger^'  or  **  foreigner." 
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in  8^.  MBxlgk  at  Gividale  painted  in  1529.  Bat  Mabtino  is  seen 
at  his  best  in  bis  later  frescoes  in  Sant'  Antonio.  He  died  at 
Udine  in  1547. 

No.  778.  The  Madonna  and  Child  enthroned,  with 
Saints. 

On  tbe  right  of  the  Throne  is  St.  James,  with  his  right  hand 
tonching  the  shonlder  of  the  donor  who  kneels  in  the  foreground ; 
on  the  left  is  St.  Gteorge  on  horseback,  with  the  dead  dragon  at 
the  horse's  feet. 

On  wood,  8  ft.  2  m,  A.  by  4  ft.  9  in.  w,,  circular  top. 

Formerly  in  the  possession  of  Count  Ugo  Valentinis,  of  San  Daniele. 
Purchased  in  Venice  from  Signor  Vincenio  Azzola,  in  1867. 

MABZZALE  (Masco) 
•  Was  a  Venetian  painter,  o^  whose  life  few  circumstances  are 
known;  he  is  reputed  to  have  been  the  scholar  of  Giovanni 
Bellini,  which  is  improbable.  He  was  one  of  the  painters 
employed  with  Bellini  and  others  in  the  decoration  of  tide  Hall 
of  the  Great  Council  at  Venice,  in  1492.  The  remuneration  of 
Bellini  was  at  the  rate  of  60  ducats  per  annum,  that  of  Marzi^lle 
at  the  rate  of  24 ;  Francesco  Bissolo  on  the  same  occasion 
received  the  same  rate  of  pay  as  Mabzial£.*  His  works  are 
extremely  rare.  In  the  **  Pinacoteca  Oontarini,"  in  the  Academy 
of  the  Pine  Arts  at  Venice,  is  a  Supper  at  Emmaus  bv  him 
signed  and  dated  1506  ;  the  Qallery  at  Berlin  possesses  a 
similar  picture,  signed  and  dated  MARCH YS  MABZIAL 
VENETUS  P.,  M.D.VII.  The  dates  on  Maeziale's  known 
pictures  range  only  from  1499  to  1507. 


No.  803-    The  Gircvmicidon  of  the  Lord. 

The  scene  represents  a  vaulted  chapel,  the  roof  of  which  is  gilt 
and  richly  ornamented  with  cinquecento  arabesques.  In  the 
centre  are  the  Virgin  holding  the  child  seated  on  a  cushion, 
Joseph  with  two  young  pigeons,  and  Simeon ;  on  the  sides  are 
portraits  of  the  donors  and  family  very  richly  draped;  the 
gentlemen  placed  on  the  spectator's   right,  the  ladies  on  the 

*  '*MaTtX)  Martian  depentor  in  palazo,  el  suo  laurier  a  di  10  Zener  1492  k  duvati 

84alano."    Gaye,  Carteggio»  dtc,  d' Artisti,  Yo}.  11.,  v-lh        i   .--k-.-.  m^. 

a    60608.  S      " '^j' 
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opposite  Bide ;  a  youth  is  kneeling  in  front,  and  near  him  is  seated 
on  a  step  a  little  white  dog.  Composition  of  15  figores,  half  the 
scale  of  life.  On  arches  of  the  yanlt  is  inscrihed  the  prayer  of 
Simeon — **  Nnno  dunittis  servum  tnum  Domine,  secondnm 
"  yerhum  tnnm,  in  pace :  qnia  yidenmt  oculi  mei  salatare  taaniy 
**  qnod  parasti  ante  faciem  omnimn  popiiloram.  Lumen  ad 
"  revelationem  gentium,  et  gloriam  plebis  tuee  Israel."* 

The  picture  is  marked  with  the  painter's  monogram,  a  capital  M  crossed 
by  an  horizontal  bar  with  a  double  cross  above  it,  and  bears  in  a  carteiimo 
or  label  the  following  legend  : —Marcus  Martialis  Vbnbtus  Jussu 
M^^  Equitis  bt  Jurcon.  D.  Thome  R.  Opus  Hoc  P.  An.  M<>CCCCC.t 

In  tempera,  on  canyas,  7  ft.  4  in.  h.  by  5  ft.  w. 

Fainted  for  Signor  Tommaso  B^mondi  and  placed  over  the  principal 
altar  of  the  chnrch  of  San  SiWestro  in  Cremona :  it  is  described  by 
Panni  in  his  account  of  the  pictures  of  that  city  as  being  still  in  its  place 
in  1762. :|:  On  the  occasion  of  the  suppression  of  the  Church  of  Saa 
Silvestro,  at  the  close  of  the  last  century,  the  picture  was  removed  by  the 
Marquis  Picenardi,  and  placed  in  his  castle  of  Torre  de'  Malamberti,  near 
Fiadena  in  the  province  of  Cremona,  where  it  remained  until  1868* 
Porebased  fh>m  Signor  Giuseppe  Baslini,  at  Milan^  in  1869. 

No.  804.  The  Madorma  and  Child  enthroned,  with 

Saints. 

On  their  right  San  Grallo  Abate,  with  crosier  and  mitre,  and 
the  Baptist ;  on  the  left  St.  Andrew,  with  a  knife  in  his  left  hand ; 
and  San  Jacopo  di  Compostella :  an  angel  playing  a  gnitar  is 
seated  on  the  steps  of  the  throne.  Oyer  the  canopy  is  a  yanlted 
roof  richly  decorated  with  mosaics  on  a  gold  ground.  Seven 
figures,  small  life  size,  inscribed  in  a  cartellino:  Mabcus 
Marcialis  Venetus  P.  M.D.VII. 

On  wood,  7  ft.  2 J  m.  h.  by  4  ft.  7i  in.  it. 

Formerly  over  the  principal  altar  of  the  church  of  San  Gallo,  in 
Cremona  (Panni,  /.  c.  p.  124),  subsequently  in  the  collection  of  the 
Marquis  Picenardi,  as  noticed  above,  ISo,  803.  Purchased  at  Milan  from 
Signor  Giuseppe  BasUni,  in  1869. 

*  **  Lord,  now  lettest  thou  thy  servant  depart  in  peaoe,  according  to  thv  word : 
for  mine  eyes  have  seen  thy  wuvation,  which  thou  nas  prepared  before  the  face 
of  all  people ;  a  light  to  lighten  the  Gentiles,  and^the  glory  of  thy  people  Israel." 
Luke,  ii.  29-S2. 

.  t "  Marco  Marziale  of  yemce,iby  the  command  of  the  Magnifioent  Signor,  Tommaao 
.a(aimondi).  Knight  and  Jurisconsult,  painted  this  work  in  the  year  1500."  There 
is  a  small  oil  picture  of  the  upper  half  of  toe  centre  group  of  this  "Circumcision" 
in  the  Conservatoiro  of  Santa  Maria  deUe  Peuitenti,  a  San  Giobbe,  in  Venioe,  which 
is  also  signed,  and  dated  1499. 

t  Panni.  BistitUo  JBapporto  deUe  depiwture  ehe  frovansi  nelle  Chiese  delta 
Oittdt,  e  sobborghi  di  Cremona,  Crem.  1762.  "  Opera  di  Mareo  Marziale  VenesiaQOb 
dell'  anno  1500,  fatta  a  spese  de'  Nobili  Siguori  BAimondi,  abitanti  in  questa 
parrochia,"  p.  145.  Thomas  de  Baymundis,  Doctor  of  Law  and  Knight  of  the 
Order  of  Jerusalem,  is  noticed  in  Ansi*s  Cremona  LUerata»  ParmiL  1704^1,  voL  I. 
p.  899.  He  died  in  1510,  aged  aliout  48.  Besides  being  a  lawyer  of  distinction,  he 
published  some  Latin  verses,  and  an  account  of  a  journey  in  the  Holy  Land. 


m.^'fu.  m 


(QUIOTBI^,  '  ^ 

Whose  name  appears  also  in  tlie  forms  M atsys,  Metsts  and  Messt^, 
was  bom  before  1460,  and  at  Antwerp,  not,  as  has  been  stated,  at 
Louvain.*  In  1491  he  was  admitted  as  master  into  the  guild  of 
St.  Lnke  at  Antwerp,  He  was  twice  married,  first  in  1480,  and 
the  second  time  in  1508  or  1509 ;  attained  station,  wealth  and 
landed  property  in  his  native  town  ;  and  died  there  between  the 
middle  of  July  and  the  middle  of  September,  1530.  Quinten 
Massts  was  one  of  the  most  prominent  painters  of  the  Low 
Countries  in  his  time,  and  left  his  stamp  upon  the  school  to 
which  he  belonged.  He  retained  the  technical  method  intro- 
duced by  the  Yan  Eycks,  but  with  a  softer  and  broader  handling, 
and  with  a  wonderfully  subtle  modelling  which  gave  perfect 
relief  and  rounding  without  marked  shadows.  The  earliest 
production  of  his  now  known  is  the  great  triptych  in  the 
Brussels  Gallery,  painted  in  1509  for  the  church  of  St.  Peter  at 
Louvain.  The  centre-piece,  representing  the  Virgin  with  the 
Infant  Christ  on  her  knee,  surrounded  by  the  Holy  Kindred, 
beneath  a  rich  open  portico  which  allows  the  sky  and  distant 
landscape  to  be  seen,  is  a  work  of  great  beauty  and  feeling, 
and  of  refined  workmanship.  The  compositions  on  the  wings, 
within  and  without,  depicting  scenes  from  the  lives  of  Mary's 
parents,  have  an  interesting  vitality.  Another  large  triptych, 
not  much  later  in  date,  is  the  justly  celebrated  altar-piece 
painted  for  the  Joiners'  guild  of  Antwerp,  and  now  in  the 
Public  Gallery  there.  The  subject  in  the  centre — ^the  Dejposition 
from  the  Gross — forms  an  imposing  group  of  ten  life-sized 
figures  filHng  the  immediate  foreground;  st  rocky  mount  in 
the  distance  shows  Calvary  with  the  three  crosses,  the  central 
one  vacant.  With  a  ghastly  reality  in  the  stark  body  of  the 
Saviour,  with  some  constraint  in  the  action  of  other  figures,  and 
some  maladroitness  in  the  composition,  this  picture  is  yet  an 
able  work  of  northern  art.  The  Galleries  of  Berlin  and 
St.  Petersburg  contain  good  examples  of  Qtjinten's  skill.  More 
attractive  and  more  simply  touching  are  the  busts  of  the  Saviour 

*  The  romantic  legend,  telling  how  this  painter  was  at  first  a  smith,  and  how 
he  wooed  and  won  his  bride,  seems,  if  it  have  any  foundation  in  fact,  to  confound 
him  with  another  Qninten  Massys,  anable  master  in  ornamental  iron-work,  bom 
at  Louvain  in  1466.  See  P.  G^nard,  Naaaporinffen  over  den  geboorts-pkuite  en 
de  famiUe  van  Q.  Massys.  Antwerp,  1870;  and  Max  Rooses,  Oeschiohte  der 
Antwerpisehen  MahrschulB,  (German,  from  the  Butch).   Miinchen.  1880. 
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and  the  Madonna  in  the  Antwerp  collection.  Theee  are  ez- 
qoiBite  in  pathos,  and  of  refined  beauty  of  execution  and  colour ; 
the  hands  are  drawn  to  perfection.  Subjects  of  another  order 
also  claimed  the  attention  of  Massys.  Such  are  those  where 
merchants  or  money-changers  are  seen  weighing  their  gold  or 
counting  their  gains.  A  fine  example  in  this  kind  is  the 
Merehcmt  <md  his  Wife  in  the  Louvre.  Here  may  be  found  the 
same  delicacy  of  pencil,  the  same  avoidance  of  heavy  shadows 
as  in  his  other  works,  and  therein  a  test  of  the  genuineness  of 
similar  productions  often  ascribed  to  him.*  A  few  portraits  by 
his  hand  exist,  full  of  individuality ;  such  is  that  of  his  friend 
.^gidius  at  Longford  Castle.  Portraits  of  himself  and  of  his 
second  wife  are  in  the  gallery  of  the  Uflfizj  at  Florence.  His 
wife's  is  dated  1520,  the  year  in  which  he  was  visited  at  Antwerp 
by  Albert  Diirer.  Quintbn  left  a  son,  Jan  Massys,  who  having 
first  imitated  his  father  in  social  subjects,  afterwards  visited 
Italy,  and  adopted  the  mongrel  style  which  came  into  vogue  in 
the  north  in  the  16th  century .f 


No.  295.  Salvator  Mv/ndi,  and  the  Virgin  Mary. 

The  Saviour  holds  in  his  left  hand  a  crystal  globe  surmounted 
by  a  golden  cross ;  with  his  right  he  is  blessing.  The  Virgin  hae 
her  hands  joined  in  adoration.  Bust  figures,  small  life  size,  on  a 
gold  ground. 

On  wood,  with  circular  tops,  each  panel,  1  ft.  1 1  in.  A.  by  1  ft.  1  in.  w. 
There  are  two  similar  pictures  to  the  above,  but  showing  less  of  the 
figures  and  slightly  varying  in  the  action  and  accessories,  in  the  Museum 
at  Antwerp.  Copies  of  the  Antwerp  pictures,  once  in  the  possession  of 
Erasmus,  are  now  at  Heidelberg.  A  third  pair,  also  resembling  the 
Antwerp  pictures,  is  in  the  gallery  of  the  Academy  at  Turin.  The 
pictures  above  described  were  formerly  in  Madrid,  whence  they  were 
brought  back  to  the  Netherlands  in  1816  J  and  subsequently  formed  part 
of  the  King  of  Holland's  gallery  at  the  Hague,  where  they  were 
purchased,  in  1S57,  from  the  Commissioners  appointed  to  dispose  of 
the  remainder  of  that  collection. 


•  The  ascription  of  the  famous  "Misers  "  at  Windsor  to  Quintan  Massys  is  now 
generally  rejected.  Quinten  led  the  way  in  this  class  of  subject,  and  had  many 
imitators,  such  as  Marinus  van  Bomerswael. 

t  For  early  notices  of  Q.  Massys  see  Guicciardini,  La  Ihttcription  des  Pav9^ 
JBaa,  1669;  Van  Mander,  Met  Zeven  der  SchUders,  &o.  Ed.  1764.  For  later 
observations  see  Schnaase*  Niederldndi$che  Btiefe,  18S4 :  also  the  Gatalocna  Af 
the  Antwerp  Museum.  -w'vbw  u^ 

X  Nieuwenhuys,  Ihaervption  de  la  Oalerie  de  S,M.  leBoides  Payt-JBas,  184S. 


MATTBO  Di  GIOVANNI.  26^ 


ICATXSO  DI  GZOVAVln, 

Or  Matceo  da  Sieka,  born  towards  1435,  was  the  son  of' 
Gioyanni  di  Bartolo,  a  mercer  of  Borgo  San  Sepoloro,  who 
settled  at  Siena.  In  the  beginning  of  his  career  Maiteo,  in 
partnership  with  Giovanni  di  Pietro,  a  very  inferior  artist, 
songht  such  employment  as  chance  might  throw  in  their  way. 
Emerging  from  this  precarious  state  of  life,  he  gradually  rose 
to  be  the  best  painter  of  the  purely  Sienese  school,  whose 
traditions  he  never  abandoned,  though  his  works  show  a  decided 
advance  upon  those  of  his  immediate  predecessors  in  vitality, 
grace,  drawing,  coloristic  variety,  and  the  handling  of  drapery. 
His  Madonna  della  Neve  (1477)  and  his  Coronation  of  8.  Barbour  a 
(1479)  in  S.  Domenico  are  good  examples  of  his  powers,  but 
perhaps  his  best  production  is  the  Assumption  of  the  Vvrgin,  now 
in  this  gallery.  In  this  work  we  may  be  said  to  have  an  epitome 
of  Sienese  painting  in  its  aim  and  scope  from  the  middle  of  the 
14th  to  the  end  of  the  15th  century.  The  merits  of  MAtrcio  are 
conspicuous  within  the  narrow  limits  of  his  native  school, 
otherwise  they  but  seive  to  emphasize  its  immobility  amidst 
the  general  progress  of  Italian  art.  That  school  was  always 
unfortunate  in  its  efforts  to  render  passion  and  dramatic  action. 
Thus  Matteo  failed  in  themes  such  as  the  Massacre  of  the 
Innocents,  a  subject  which  he  essayed  more  than  once,  struggling 
to  disguise  weakness  by  overstraining  expression.'*'  He  designed 
one  of  the  Sibyls  (the  Samian)  executed  a  graffio  on  the  marble 
pavement  of  the  Duomo  of  Siena.  Matieo  married  twice.  By. 
his  second  wife,  Orsina  del  Taia,  espoused  in  1479,  he  had  a 
numerous  family.f    He  died  in  1495. 


No.  2.47.  ''Ecce  Homo:' 

Christ  crowned  with  thorns ;  the  hands  crossed  on  the  breast* 
Bust,  on  a  blue  ground. 
In  tempera,  on  wood,  8^  in.  A.  by  8^  w. 

*  He  painted  it  three  times,  somewhat  yaryinK  the  oompoation.  One  example 
is  in  S.  Agoetino  (1482) ;  the  second  (1401)  in  8.  Maria  de'  Servi,  formerly  Belia 
Concezione,  at  Siena ;  the  third,  a  muoh  damae^  work,  in  the  Hoseom  at  Naples, 
seems  to  bear  the  date  1488. 

t  Milfluesi.  2)oeumenH  per  la  Storia  deWArU  Ssims,  II.  p.  S78» 


1S66  umzoiimo. 

No.  115S.  The  Assumption  of  the  Virgin. 

The  Virgin  seated  on  clonds,  with  hands  joined  in  prayer,  is 
wafted  towards  Heaven  by  chembim  and  seraphim.  A  cnoir  of 
twenty  angels  in  brilliant  garments  float  joyfully  around  her, 
singing  and  sounding  instruments  of  music.  She  is  clothed  in 
ared  tunic  crossed  oy  a  rich  stole,  and  a  large  mantle  of  white 
dAmaek  embroidered  with  florets  and  lined  with  green,  which  is 
clasped  on  the  bosom,  and,  leaving  the  arms  free,  envelopes  the 
knees  and  feet.  Her  heskd  is  covered  with  a  close  white  veil, 
and  surrounded  by  a  gold  nimbus  inscribed  eegina.celi.lbtake. 
Ohrist  above,  in  the  midst  of  cherubim  and  seraphim,  bends 
down  to  receive  her^  A  little  lower,  on  each  side,  is  seen  a 
group  of  prophets,  amongst  whom  St.  John  the  Baptist  is 
conspicuous.  All  these  figures  and  groups  are  on  a  gold  ground. 
Below  is  a  landscape,  in  the  foreground  of  which  is  the  empty 
tomb.  St.  Thomas  presses  eagerly  forward  to  receive  the  girdle 
of  the  Virgin,  which,  according  to  the  legend,  she  let  fall  to 
him  as  she  ascended.  The  panel  on  which  this  altar-piece  is 
painted  terminates  above  in  an  ogee  form. 

In  tempera,  on  wood,  10  ft.  10^  in.  h.  by  5  ft  8}  in.  to. 

Purchased  m  1884  from  the  Signori  Griccioli,  of  the  Mimistero 
(S.  Eogenio),  near  Siena. 

UAZZOUNO  (LuDOVico)  da  FS&&AAA.. 

Mazzolino,  bom  at  Ferrara  about  1480,  died  therein  or  soon 
after  1528.*  He  has  generally  been  looked  upon  as  one  of  the 
papils  of  [Lorenzo  Costa,  though  more  recently  Domenioo 
Fannetti  has  been  suggested  as  his  ^probable  teacher.f  His 
worlds,  which  are  not  numerous,  are  for  the  most  part  of  small 
dimensions ;  the  unique  example  of  one  on  a  large  scale 
containing  flgures  of  life  size  is  the  Freaepio  in  the  Finacotecft 
of  Ferrara,  but  it  forms  no  exception  in  the  works  of  Haszoliko 
in  point  of  elaborate  finish.  The  deep  and  almost  flery  glow 
of  his  colouring,  and  the  use  of  gold  in  the  high  lights  of 
his  draperies  invest  his  pictures  with  a  distinctive  character, 
eT-en  amongst  those  of  his  native  school.  Very  pleasing  are 
the  symmetric  architectural  backgrounds  often  introduced  by 
Hazzolino,  in  which  the  crealny-toned  marble  bas-reliefs  at  once 

*  His  will  was  made  on  the  87th  of  Sept.  1628,  when  the  plague  was  raging  in 
Ferrara^  to  which  he  probably  succumbed  soon  after.  He  was  certainly  not 
living  at  the  close  of  1680. 

PXermoUeff  "  (Sn  Oiovanni  MorelU),  in  Die  Werke  lUkUmiwhw  Meiitar  im 
dw  Oahrien  von  Mm^hHt  Aei  pasainu 


MAZZOLINO.  aw 

enrich  the  composition  and  add  force  and  harmony  to  the  deep 
tints  of  red,  green,  bine,  orange  and  murrey  cluBtered  in  the 
raiment  of  the  figures.  (Jood  specimens  of  his  work  are  in  the 
Pitti  and  TJffizi  collections  at  Florence;  in  the  Doria  and 
Borgheso  Palaces  at  Eome;  and  in  the  Galleries  of  Berlin, 
Dresden,  and  the  Louvre.  Mazzoliko  married  in  1521  Giovanua, 
daughter  of  Bartolommeo  Yacchi,  a  Yenetian  painter. 


No.  82.  The  Holy  Family. 

Saint  Francis  is  adoring  the  infant  Christ;  behind  are  Eliza- 
beth and  Saint  John.  The  little  Saint  John  is  protecting  a  lamb 
from  a  monkey  which  appears  to  menace  it.  The  background  is 
an  architectural  elevation  adorned  with  bassi-rilievi. 

Engraved  in  Jones's  National  Gallery,  On  wood,  1  ft.  9  in.  A.  by 
1  ft.  8 J  in.  10. 

Pormetly  in  the  Darazzo  Palace  at  Genoa.  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Bev.  W.  Holi?ell.Carr. 

No.  169.  The  Holy  Family. 

With  St.  Nicholas  of  Tolentino  adoring  the  infant  Saviour ; 
St.  Joseph,  is  presenting  him  with  cherries.  Immediately  above 
the  Yirgm  is  the  Dove  in  a  glory  of  light,  .tiie  symbol  of  the  Holy 
Ghost,  and  in  the  upper  part  of  the  pictore  is  a  vision  of  the 
Father  surrounded  by  a  choir  of  angels. 

The  whole  is  symmetrically  arranged ;  the  background  of  the 
composition  is  an  architectural  elevation,  enriched  with  bassi- 
rilievi. 

On  wood,  2  ft.  i  in.  A.  by  1  ft.  6|  in.  w, 

Eormerly  in  the  Lercari  Palace  at  Genoa:  brought  to  England  by 
Mr.  A.  Wilson  in*  1806.  Porchased  for  the  National  Gallery  from 
Mr.  Beckford,  in  1839. 

No.  641.  The  'Womom  taken  in  AduUery. 

The  scene  represents  the  interior  of  the  Temptle,  in  which  are 
many  peojde  both  on  the  floor  and  in  the  galleries.  Christ  has 
just  completed  the  writing  on  the  pavement,  "He  that  is  without 
sin  among  you,  let  him  first  cast  a  stone  at  her,"  the  Scribes 
and  Fhansees,  self-convicted,  are  about  to  turn  away  from  him. 
Joha^  ch.  viii. 

On  wood,  18  in.  k,  by  12  in.  w. 

Formerly  in  the  collection  at  Fonthill.  Forchaaed  at  Paris,  from 
M.  Edmond  Beaucoosm  in  1860. 
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MELOITE  (Altobello), 

Or  Ds'MsLONi  of  Cremona>  son  of  liCarcazitonio  Melone,  and 
possibly  a  pnpil  of  Boccaccio  Boccaccino,  is  best  known  by 
seven  subjects  from  the  history  of  our  Lord  which  he  contributed 
to  the  series  of  frescoes  in  the  nave  of  Cremona  Cathedral. 
Those  painted  by  Melons  are  the  FligM  into  Egypt,  the  Massacre 
of  the  Innocents,  the  Last  Supper,  the  Washing  of  the  Disciples* 
feet,  the  Agony  vn  the  Garden,  the  Seizure  of  Christ  and  Christ 
before  Caiaphas.  The  three  first  and  the  sixth  are  signed,  the 
two  first  dated  MDXYII. ;  the  signature  is  "Altobellns  de 
Melonibus  p.,"  or  '*  Altobellus  p."  merely.  The  painters  of  the 
other  subjects  in  the  nave  and  in  the  choir  were  Boccaccino, 
Gian  Francesco  Bembo,  Chistoforo  Moreto  and  Biomanino;  by 
the  last  of  whom  Altobello  seems  to  have  been  influenced* 
Many  of  the  entire  series  have  suffered  from  decay  or  restora- 
tion, all  are  badly  seen  from  below,  especially  those  in  the 
nave,  from  their  great  altitude  and  the  narrowness  of  the 
church  itself.  Yasari  mentions  some  frescoes  by  Altobello  in 
Sant'  Agostino  at  Cremona,  these  still  exist  though  cut  off  from 
view  by  a  timber  construction  in  the  church.  The  dates  of  this 
painter's  birth  and  death  are  unknown** 


No.   7S3>   Christ  and  the  Disciplea  on  the   way  ta 
Em/maua. 

Three  figures  nearly  life-size  in  a  landscape ;  our  Lord  dressed 
as  a  pilgrim  has  overtaken  the  two  disciples  and  has  laid  his  left 
hand  on  the  shoulder  of  the  one  nearer  to  him ;  the  disciples  have 
turned  to  look  at  him. 

On  wood,  4  ft.  9  in.  square. 

Formerly  in  the  Carmelite  Church  of  San  Bartolomeo  at  Cremona. 
Purchased  in  1864  at  Milan  from  the  Coimt  Carlo  Oastelbarco. 


*  Notices  of  Altobello  may  be  found  in  Orasselli,  Jheeedario  hiogrt^eo  dsgiU 
ArteAci  cremoneti;  Milano,  1827.  Signor  Giov.  Morelli  considem  him  as  a  direct 
pupil  of  Bomanino.  (See  Kugler's  Bandbook,  Ac,  edited  by  Sir  H.  Layard,  II.,  688) . 
MM.  Crowe  and  Gavalcaselle  trace  In  his  earlier  works  evidence  of  Fenarese 
teaching.    {Painting  in  North  Italy,  II.,  401,  seqq.) 


MELOZZO. 


XSLOZZO  DA  FORLZ, 

As  he  IB  commonly  called  from  the  city  of  his  birth,  was  bom 
at  Fori),  in  Eomagna,  in  Jane  1438.  Of  his  career  scarcely  any- 
thing is  known ;  in  1472  he  was  in  Borne,  and  painted  at  that 
time,  for  the  Cardinal  Biario,  nephew  of  Sixtns  IV.,  the  tribnne 
of  the  church  of  the  Santi  ApOstoli ;  but  the  church  was  rebuilt 
in  1711,  and  Melozzo's  frescoes,  with  the  exception  of  a  few 
fragments,  perished.  The  figure  of  our  Saviour  from  this  work, 
which  represented  his  Ascension  amidst  cherubim,  is  still  pre- 
served in  the  Palazzo  Quirinale,  and  four  beautiful  figures  of 
angels  playing  on  musical  instruments  are  placed  in  the  crypt 
of  St.  Peters.  In  the  Vatican  gallery  is  a  remarkable  fresco  by 
him,  now  transferred  to  canvas,  representing  the  installation  of 
Platina  (Bartolomeo  Sacchi)  by  Sixtus  IV.  as  prefect  of  the  Vatican 
Library.  This  picture,  painted  after  1475,  contains  also  portraits 
of  the  Cardinal  Pietro  Biario  Giuliano  della  Bovere,  afterwards 
Pope  Julius  II.,  Girolamo  Biario  and  Giovanni  della  Bovere, 
all  four  nephews  of  Pope  Sixtus.  The  Count  Girolamo  Biario, 
Lord  of  ForD  brought  Melozzo  to  Bome  and  created  him  his 
gentleman  and  esquire.  Melozzo  is  supposed  to  have  been 
pataronized  also  by  Federigo  of  Montefeltro,  Duke  of  Urbinp,  and 
to  have  executed  some  of  the  series  of.  portraits  formerly  in  the 
Palace  of  Urbino,  of  which  several  are  now  in  the  Louvre,  having 
recently  formed  part  of  the  Campana  Collection.  Giovanni  Santi 
of  Urbino,  the  father  of  Baphael,  in  his  Chronicle  speaks  of 
MsLozzo  as  his  friend,  and  lauds  his  skill  in  perspective : — 


-'*  MeIo2zo  a  me  8i  caro 


Che  in  prospettiva  ha  steso  tanto  11  passo." 

Melozzo  was  distinguished  for  his  skill  in  foreshortening,  having 
displayed  remarkable  powers  in  this  respect  in  the  already  noticed 
frescoes  of  the  cupola  of  the  SS.  Apostoli.  He  was  one  of  the 
original  members  of  the  Boman  Academy  of  St.  Luke,  which  was 
founded  by  Sixtus  IV.  He  has  inscribed  his  name  in  the  book  of 
the  Academy,  Melotius  Pi,  Pa,,  which  is  interpreted  as  Melotius 
Fictor  Papalis,  Melozzo  Painter  to  the  Pope.  We  learn  from 
his  epitaph,  formerly  in  the  church  of  the  Trinity  at  Forli,  that 
be  lived  fifty-six  years  and  five  months^  and,  as  the  date  of  his 
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death  is  given  in  a  manuscript  clironicle  of  the  time  *  as  the 
8th  November  1494,  the  day  of  his  birth  is  assumed  to  have  been 
the  8th  of  June  1438. 

The  two  following  piotnres  are  ascribed  to  this  painter,  and  are 
supposed  to  be  two  of  a  series  executed  for  the  Duke  Federigo  of 
Urbino,  about  the  year  1480. 


No.  755.  Rhetoric  t 

A  female  enthroned  and  richly  dressed,  seated  under  a  massive 
marble  canopy ;  before  the  throne  are  some  steps,  covered  with  a 
figured  green  carpet;  on  one  of  these  steps,  on  her  right,  is 
Imeeling  a  man  in  red  and  black  with  his  rea  cap  hanging  on  his 
shoulders  behind  him ;  he  holds  before  the  enthroned  female  an 
open  book,  to  the  contents  of  which  she  points  with  her  right 
hand.  On  a  frieze  above  is  the  inscription,  (D)VX  VEBlNl 
MONTIS  FBEITEI  AO— Duke  of  Urbino  and  Montefeltro. 

On  wood,  6  ft.  li  in.  h.  by  3  ft.  4^  in.  w. 

No.  756.  Music  t 

A  female  enthroned  and  richly  dressed,  is  presentiag  with  her 
right  hand  a  closed  clasped  volume,  to  a  young  man  also  richly 
dressed  who  is  kneeling  on  the  steps  before  her,  on  her  right 
hand,  and  with  her  left  she  is  pointing  to  a  small  regal  or 
portable  organ  which  is  standing  on  the  steps  on  the  other  side 
of  her.  On  the  frieze  over  this  group  are  the  words  ZEOLESEBS 
OONFALONEEIYS— Gonfaloniere  of  the  Church. 

On  wood,  5  ft.  1|  in.  A.  by  3  ft.  2 J  in.  w. 

These  companion  pictures  are  said  to  be  two  of  seven  which  were 
originally  in  the  palace  of  Urbino.  They  passed  subsequently  into  the 
possession  of  the  Principe  dei  Conti,  who  sold  them  to  Mr.  William  Spence, 
from  whom  they  were  purchased  at  Florence,  in  June  1866.  The  words 
inscribed  on  the  pictures  are  portions  of  an  inscription  which  the  Duke 
Federigo  had  put  up  on  the  walls  of  the  courtyard  of  the  palace  of  Urbiiio. 
— Fredericus  Urhini  Dux,  Montisferetri  ac  Durantis  Cornea,  Sanctcs  Ro, 
Ecclesim  Confalonerius,  atque  Jtalices  Confaderationis  Imperator,  j*e. 


*  By  Leone  Cobelli,  quoted  in  the  Commentary  on  the  Life  of  BenozEO  Gozsoli 
in  the  fourth  volume  of  the  Le  Monnier  edition  of  Vasari,  p.  198.  See  also  B^giani, 
"Alcune  Memorie  intomo  al  Pittore  Marco  Melozzo  da  rorUt"  Forli*  1884.  The 
name  Marco  here  given  to  Melozzo,  seems  to  be  an  error  from  confounding  the 
name  of  the  master  with  that  of  his  pupil  Marco  Palmez2ano>  who  firom  affeotion 
to  Melozzo  has  signed  his  name  Marchug  de  Melotius,  Cobelli  in  the  MS.  cited 
speaks  of  Melozzo  as  MUoeio  degli  AmbroH,  indicating  Ambrogi  to  have  been 
the  painter's  surname,  but  it  was  not  used  by  MeloBOo  himself,  or  by  any  other 
contemporaries  when  speaking  of  him. 
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Fedengo  of  Montefeltro  was  created  gonfaloniere  of  the  Church  bj 
Pius  II.  ill  1465,  and  Duke  of  Urbino  in  1474,  by  Sixtus  IV.  The  words 
of  his  titles  wanting  between  those  of  the  inscription  of  these  two  pictures 
are  on  a  companion  picture  now  in  the  gallery  at  Berlin  ;  another  of  the 
series  ia  in  the  possession  of  Her  Majesty  the  Queen.* 

MEUUNCt  (KAirS). 
The  form  of  this  great  master's  christian  name — ^Hans 
instead  of  Jan — ^had  suggested  that  he  was  of  German  rather 
than  of  Flemish  origin.  The  surmise  has  now  become  a 
certainty ;  he  was  bom  at  Mayence,  thought  in  what  year  is 
not  ^own.§  A  picture  by  him,  formerly  in  the  possession  of 
Cardinal  Bembo  at  Padua,  bore  the  date  1470,  showing  that 
Mbhunc  was  at  that  period  well  practised  in  his  art ;  it 
seems  probable  that  lie  was  bom  about  1430.  The  earliest 
trustworthy  notices  relating  to  him  prove  that  he  was  already, 
in  1478,  living  at  Bruges,  in  his  own  house,  as  an  established 
painter ;  that  he  was  then  a  citizen  of  property  and  considera- 
tion»  and  one  of  tbose  who  in  1480  contributed  to  the  city 
loan  towards  defraying  the  expenses  of  the  war  between  the 
Emperor  Maximilian  and  fVance.  In  1487  he  lost  his  wife, 
Anne,  by  whom  he  had  two  sons  and  a  daughter;  and  on 
the  llthi  of  August  1494  he  himself  died,  his  children  being 
then  still  minors.  |  Msmlinc  used  the  technical  metbods 
perfected  hy  the  Van  Eycks,  and  prevalent  after  their  time 
in  the  North.  His  works  afford  presumptive  evidence  of  his 
artistic  affiliation  to  Bogier  van  der  Weyden,  while  they  also 
show  an  i^dvance  in  many  respects  upon  those  of  the  elder 
painter.  It  has  been  truly  and  well  said  that,  in  drawing  a 
comparison  between  Mehunc  and  his  predecessors  and  con* 
temporaries,  he  is  found  inferior  to  John  van  Eyck  in  power  of 
colour  and  chiaroscuro,  as  w:ell  as  in  searching  portraiture ;  to 

*  See  Dennistoun's  Dukes  qf  Urhinot  vol.  L ;  and  Crowe  and  CavaIoase11e»  Hist, 
of  Fainting  in  Italy,  vol.  II. 

t  The  orthoRraphy  of  this  paiqter's  name  has  heen  fixed  hy  Mr.  W.  H.  J.  Weale* 
who  Rives  good  reasons  for  the  adoption  of  the  termination  followed  above.  The 
inscriptions  on  the  frames  of  two  triptychs  in  St.  John's  Hospital  at  Bruges  give 
the  spelling  Memling ;  but  these  are  of  a  later  period.  See  Hans  Mentline,  a 
Notioe  qfhis  JAfe  and  Works,  by  W.  H.  James  weale,  published  by  the  Arundel 
Society,  1866 ;  also  notices  by  the  same  learned  and  accurate  writer  in  "  Le  Beffroi," 
Vol.  II.  1806.  As  to  the  form  HemUng,  so  long  erroneously  used,  it  arose  with 
BeecMxips  (Vie  des Peintres  Ac.  1763-6),  who  misunderstood  the  old  Initial  M  of 
the  inscriptions,  which  has  nearly  the  form  of  H. 

t  Minority  lasted  until  the  age  of  flve-and-twenty.   Wealet  as  above. 

4  S0$  **  AtiieiunuD/'  Peb.  2, 1889.  p.  164. 
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Van  der  Weyden  in  dramatic  force ;  to  Bieriok  Boats  and 
Gheeraert  David  in  beauty  and  finish  of  landscape.*  As  a 
religions  painter,  however,  he  was  above  them  all ;  he  had  a 
certain  ideal  strain  in  him  which  softened  and  elevated  all  he 
touched.  Avoiding  a  too  realistic  representation  of  grief  and 
pain  he  indulged  rather  in  a  tender  cheerfulness,  and  in  the 
serene  and  not  undignified  expression  of  purity,  humility  and 
resignation.  His  Infant  Christ  is  no  longer  the  awkward  and 
crabbed  being  of  earlier  Flemish  art.  Mbmlikc  was  as  incapable 
as  was  Fra  Angelico  of  depicting  humanity  in  its  brutal  aspects ; 
indeed  his  male  figures  are  too  often  wanting  in  force.  A 
correct  chronological  arrangement  of  Mekukc's  works  is  now 
an  impossibility.  If  the  claim  made  for  him  to  the  authorship 
of  the  Last  Judgment  at  Dantzig  were  established,  the  apparent 
date  on  that  picture  (1467)  would  offer  the  earliest  record  of  his 
activity .f  The  beautiful  triptych  at  Chiswick,  containing  the 
portraits  of  the  Englishman,  Sir  John  Donne  (as  donor),  his  wife 
and  their  little  daughter,  is  supposed  to  have  been  painted  in 
1471. t  The  large  altar-piece,  also  a  triptych,  in  the  Hospital 
of  St.  John  at  Bruges,  of  which  the  centre  panel  is  between 
5  and  6  feet  square,  bears  the  date  1479 ;  but  the  inscription  has 
been  retouched.  This  fine  work,  symmetrical  in  composition, 
represents  the  Yirgin  seated  in  a  throne,  with  the  Infant  on  her 
lap,  from  whom  St.  Catherine,  seated  on  the  marble  floor  to  the 
left,  receives  the  ring  of  her  mystic  marriage.  Her  figure  is 
balanced  on  the  right  by  that  of  St.  Barbara,  who  reads  in  a 
book.  Behind  stand  on  each  side  the  Baptist  and  St.  John  the 
Evangelist.  Two  angels  in  choir  dresses  complete  the  group 
and  two  others  hover  above  in  front  of  the  balcUbcohino  holding 
a  crown  over  the  Virgin's  head.  The  lines  of  the  composition 
are  singularly  fine,  the  draperies  are  noble  in  their  sweep,  and 
show  nothing  of  Van  der  Weyden's  angularity.  The  remark- 
able panel  at  Munich  in  which,  under  the  title  of  **  The  seven 
Joys  of  Mary,"  various  scenes  in  her  own  life  and  that  of  her  son 

*  Weale,  Hans  MemUnc,  &c.  p.  6. 

t  This  €laim  is  not  universally  admitted.  ¥or  the  curious  history  of  the  Bantiig 
picture,  and  for  an  elaborate  description  of  it,  see  Crowe  and  CaTaloaselle  (Qstch: 
der  AUniederldnduehen  McUerei,  pp.  282-298),  who  declare  for  the  authorship  of 
Memlino. 

X  Weale,  Hatu  MemUne  Ac.  p.  10,  note,  who  considers  the  trip^h  to  have  been 
painted  in  that  year,  during  which  K.  Edward  IV.,  with  many  adherents  of  the 
House  of  York,  was  at  Bruges ;  though  he  admits  that  it  may  b6  of.later  date. 
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are  disposed  in  one  wide*Btretoliing  landscape^  wiub  the  centre  of  a 
triptych  giyen  to  the  Corporation  of  Tanners  at  Bruges  by  Peter 
Bnltync  in  1480.  From  1484  dates  the  large  altar-piece  in  the 
chnrch  of  St.  Jacqnes  at  Bruges,  painted  for  the  Moreel  family. 
The  charming  diptych  in  the  Hospital  of  St.  John,  with  the 
half-length  portrait  of  the  young  Martin  yan  Nieuwenhoven 
in  prayer  on  one  side,  is'  dated  1487.  In  the  same  precious 
collection  is  the  wonderful  Beliquary  of  St.  Ursula,  a  shrine  in 
the  form  of  a  rich  Gothic  Chapel,  painted  on  the  sides,  gable  ends, 
and  roof  with  miniature  scenes  from  the  history  of  the  Saint  and 
ideal  sacred  subjects.  These  were  completed  in  1489.  Not  easily 
assignable  to  any  precise  date  are  The  Seven  Sorrowa  of  Mary 
in  the  Turin  Gallery ;  the  Bepoiition  triptych,  and  the  Adoration 
of  the  Magi,  in  St.  John's  Hospital ;  the  splendid  votiye  picture 
belonging  to  Count  Duchatel  in  Paris ;  pictures  in  the  Louyre,  at 
the  Hague,  at  Liibeck,  Prankfort,  Berlin  and  Vienna ;  at  Palermo, 
Florence  and  Borne  (the  exquisite  Entombment  in  the  Doria 
Palace)  and  Madrid.  Amongst  these  are  seyeral  portraits.  A 
yast  number  of  works  accredited  to  Memlinc  are  by  scholars  or 
imitators  only.* 

No.  686.  The  Virgi/n  and  Infant  Christ,  enthroned,  in 
a  Garden, 

On  her  right  an  angel  playing  on  a  guitar;  on  her  left 
St.  George  with  the  dragon  at  his  feet.  In  front  the  donor  is 
kneeling  before  the  Diyme  Infant,  who,  while  listening  to  the 
music  of  the  angel,  is  with  his  left  hand  turning  over  the  leavec 
of  a  book  held  before  him  by  his  mother.  In  the  distance  is  a 
yiew  of  the  sea,  with  shipping. 

On  wood,  21^  in.  h,  by  14f  in.  w, 

Parchased  at  Cologne,  at  the  sale  of  the  pictures  of  Mr.  J.  P.  Weyer, 
n  1862. 

Ascribed  to  MEMLINC. 

No.  747.  St  John  the  Baptist,  in  the  WHdemesa,  holding 
a  lamb  on  his  left  arm, 

8t  Lawrence,  Deacon,  holding  a  gridiron  by  his  side. 
Small  full-length  figures  with  landscape  backgroundfl. 

•  MM.  Crowe  &  Cavalcaselle,  op.  cit.  give  a  long  list  of  worlcs  by  and  agcribed 
to  Memlinc. 
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On  oak,  1  ft.  10|  in.  A.  by  6f  in.  w.  each. 

On  the  backs  of  these  pictures  ascribed  to  Memlfaio  aie  painted  somo 
storks  or  cranes  with  bright  red  crests  on  their  heads,  and  on  one  of  the 
panels  a  coat-of-arms — Shield  gules,  two  chevrons  ardent,  accompanied  hy 
three  pairs  of  compasses,  surmounted  by  a  helmet  with  mantling,  gules  and 
ai;^ent.  Crest,  a  man's  arm  and  hand  in  particoloured  sleeve  holding  a 
paur  of  compasses. 

Purchased  in  Paris  from  M.  San  in  1865. 

MEBIAir.     (Mattosus)  Jnb. 

The  son  of  the  Swiss  engraver  and  painter,  Matthseus  Merian, 
was  bom  at  Basle  in  1621.  He  was  carefnlly  educated  by  his 
father,  and  then  placed  under  Joachim  Ton  Sandrart  who  took 
him  at  the  age  of  19  to  Holland.  IVom  thence  the  yonng  artist 
visited  !Flanders,  France,  Italy  and  England.  In  France  he 
made  acquaintance  with  Lesueur  and  Vouct;  in  Italy  with 
Sacchi,  under  whose  guidance  he  studied  the  works  of  the  great 
masters,  and  with  Maratta,  whose  warm  friendship  he  gained. 
In  England  he  came  into  friendly  relations  with  Van  Dyck,  and 
took  that  painter  as  his  model  in  the  art  of  portraiture.  This 
art  he  soon  had  occasion  to  practise  on  a  large  scale,  for,  being 
at  Nuremberg  during  the  treaty  of  peace  in  1650  when  numbers 
of  Imperial,  Swedish  and  French  officers  of  high  rank  were  there 
assembled,  his  services  as  a  portrait  painter  were  extensively 
required,  and  in  a  princely  manner  remunerated.  The  elder 
Merian  had  estal)lished  himself  at  Frankfort  as  a  book  and  print- 
seller ;  thither  the  son  was  suddenly  called  to  his  father's  death- 
bed, and  now  he  had  to  assume  the  management  of  the  business, 
and  to  continue  the  publication  of  the  **  Theatrum  EuropaBum," 
begun  by  his  father.  In  1652  Mebiak  married,  and  in  the 
same  year  painted  the  Martyrdom  of  8t  Lcmrence  for  the  higli 
altar  of  Bamberg  Cathedral.  Yet  notwithstanding  the  many 
claims  upon  him  as  painter  he  prosecuted  the  business  of  his 
establishment  with  energy,  and  produced,  besides,  several 
engravings.  The  coronation  of  the  Emperor  Leopold  I.  at 
Frankfort,  in  1658,  again  called  into  play  Mekian's  powers  in 
portrait-painting,  and  led  to  his  being  invited  to  Vienna,  where 
he  painted  the  Emperor  on  horseback,  and  some  of  the  electoral 
princes.  He  found  especial  favour  with  the  Elector  of  Branden- 
burg and  the  Margraves  of  Baden  and  Dorlach,  the  first  and  the 
last  of  whom  conferred  upon  him  the  title  of  state-counoillor. 
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BiB  last  work  appears  to  have  been  a  large  plan  of  Frankfort  on 
four  copper-plates^  oompleted  in  1682.  He  died  in  1687,  learing 
a  8on»  Johann  Matth«ans,  who  practised  painting  in  pastel. 


No.  1012a  Portrmt  of  a  Man. 

Ap^ed about  30;  seated;  seen  in  nearly  full  face;  the  head 
resting  on  the  left  hand.  The  dress  is  of  black  velvet,  of  the 
fashion  of  about  1605-70 ;  the  full  shirt-sleeves  being  seen  from 
the  bend  of  the  arm  downwards. 

On  canvas,  8  it.  2  in.  A.  hy  2  ft.  7  in.  w. 

It  was  ascribed  to  Vandjok  in  the  Wjmn  Ellis  Collection. 

The  Wynn  EUis  Bequest.    1876. 

KETSir  (Gabbibl). 

Msisir,  a  native  of  Leyden,  was  bom  in  1630.  He  had  the 
advantage  of  Gerard  Don's  tuition,  and  already  in  1644  had 
becom^^  member  of  the  Leyden  Guild  of  Painters.  In  1650  he 
removed  to  Amsterdam,  where  he  fell  under  the  influence  of 
Bembrandt.  In  the  subjects  which  he  selected  for  his  art — 
scenes  from  domestic  town  life,  chiefly  among  the  wealthier 
classes — ^he  was  unsurpassed  in  his  flne  observation  of  character 
and  gesture,  in  his  exquisite  and  expressive  drawing  of  hands, 
in  his  delicate  manipulation  and  finish,  in  the  epvrituel  touch  of 
his  pencil,  and  in  the  refinement  and  beauty  of  his  colouring. 
His  compositions  are  faultless  in  arrangement  and  in  balance  of 
parts.  In  respect  of  chiaroscuro,  if  that  term  be  applied,  as  it 
often  is  with  us,  not  merely  to  the  management  of  light,  shadow, 
and  reflex,  but  to  thac  of  lights  and  darks  generally  in  their 
mutual  relations  and  values  as  local  colour,  Mbtzu  was  a  master 
of  the  first  order.  When  his  pictures  have  escaped  the  ordeal 
of  ruthless  cleaning  they  are  pervaded  by  the  finest  tone,  and  the 
whites  in  them  have  that  delicate  glow  which  distance  and 
atmosphere  lend  to  snowy  peaks.  It  is  obvious  that  he  caressed 
this  least  manageable  of  colours  with  unceasing  love.  Altogether 
his  works  have  a  quality  of  distinction  rare  in  those  of  any 
school.  Almost  all  the  great  northern  galleries,  public  and 
private,  contain  examples  of  his  skill.  The  Louvre  is  particularly 
rich  in  this  respect.    The  galleries  of  Dresden,  Amsterdam  and 
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the  Hagae  liaye  each  some  of  the  choicest  specimens.  In 
England,  the  Boyal  Collection,  those  of  Sir  Richard  Wallace 
and  others,  can  show  some  of  equal  merit;  two  at  Deep  Dene, 
the  Letter 'Writer,  and  the  La&y  reading  a  letter,  have  Mbtsu's 
finest  qualities.  The  painter  died  at  Amsterdam  at  the  early 
age  of  seven  and-thirty,  and  was  interred  there  Oct,  ^,  1667. "^ 


No.  838.  The  Duet. 

Interior  of  a  chamber.  A  lady  in  a  scarlet  jacket,  holding  a  piece 
of  music  in  her  hand  on  her  lap,  is  seated  at  a  table  covered  with 
a  Turkey  carpet  on  which  a  base  viol  is  lying;  behind  is  a 
gentleman  tuning  his  violin.  By  the  lady's  side  is  a  spaniel. 
Bigned  0,  Metsu, 

On  wood,  1  ft.  4}  in.  A.  by  1  ft.  2^  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

Formerly  in  the  Choiseul,  Fraelin,  and  Talleyrand  collections.  Im- 
ported by  Mr.  Buphanan.    Purchased  with  the  Peel  collection  in  1871. 

No.  839-  The  Mvsic  Lesson. 

A  lady  holding  a  piece  of  music  is  seated  at  an  open  virginal 
conversing  with  a  gentleman  holding  a  glass  of  wine  in  his  hand ; 
a  jug  is  on  the  floor  and  a  fiddle  is  lyin^  on  a  table  by  his  side. 
On  the  wall  in  the  backgi*ound  are  two  pictures,  one  in  a  gilt  and 
the  other  in  an  ebony  frame.     Signed  G.  Metsu. 

On  canvas,  15  in.  A.  by  12 J  in.  w.    Etched  by  Rajonfor  the  "  Portfolio." 
Formerly  in  the  collections  of  Mr.  Bryan  and  Lord  Radstock.    Pur- 
chased with  the  Peel  collection  in  1871. 

No.  970.  The  drowsy  Landlady. 

A  woman  in  a  scarlet  gown  and  white  apron  is  sleeping  in  an 
arm-chair  holding  a  clay  pipe  in  her  hand ;  she  is  seated  near  a 
table  on  which  are  playing  cards  and  other  objects ;  a  spaniel  in 
front  is  watching  her.  Two  men  are  in  the  background,  one 
endeavouring  to  wake  her  by  tickling  her  neck  with  the  end  of 
his  clay  pipe.    Signed  on  the  slate,  ff.  Metzu. 

On  oak,  14j  in.  A.  by  12j  in.  w. 

From  Mr.  A.  D.  Acraman's  collection  at  Bristol.  Greffier  Fagel,  1801. 
Willett  Willett,  1813. 

The  Wynn  Ellis  Bequest.     1876. 

•  Communication  by  M.  Charles  M.  Dozy,  from  the  Amsterdam  Burial  Registers, 
in  the  Archiefvoor  Niederlandsche  JKunstgeschiedenis,  Deel  V.,  p.  14. 
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MlCHE£AirOELO.    (^e^  BVONABBOTI.) 
UICKELE  DA  VEBOITA. 

MiGHELE  was  a  contemporary  and  sometimes  an  assistant 
of  Cavazzola  (Paolo  Morando)  at  Yerona,  and,  like  the  latter, 
1)elonged  to  the  school  of  Domenico  Morone.  The  period  of  his 
activity  maybe  inferred  from  dates  on  his  works  extending  from 
1600  to  1623.  Of  the  year  1500  is  a  large  Crucifixion,  formerly 
in  the  refectory  of  S.  Giorgio  at  Yerona,  now  in  S.  Stefano 
at  Milan.  The  same  subject  (1606)  with  little  yariation  is  in 
S.  Maria  in  Yanzo,  at  Fadna,  where  Mighbls  is  thought  to  havo 
also  worked  at  the  frescoes  in  the  Scuola  del  Santo,  in  company 
with  Titian.  In  Santa  Chiara,  at  Yerona,  is  a  fresco,  much 
injured,  of  1509 ;  others  are  in  S.  Maria  della  Yittoria  Nuoya 
and  in  Sant'  Anastasia.  An  altar-piece^  the  Madonna  enthroned 
wnd  Samts  dated  1623,  in  the  church  of  Yilla  di  Yilla  near  Este, 
i»  probably  the  best  work  by  Michele.  His  style  altered  and 
softened  somewhat  during  his  career,  but  always  bears  the 
Yeronese  stamp,  and  frequently  shows  the  influence  of  Cavazzola, 
though  it  is  not  combined  with  the  coloristic  harmony  to  bo 
found  in  that  master's  works.  But  Michele's  landscape  back- 
grounds are  often  of  great  excellence. 

r 


No.  X2X4:.  The  meeting  of  Goriolanus  with  Volumnia 
cmd  Veturia. 

Coriolanus,  clad  as  a  Eoman  warrior,  kneels  in  the  foreground 
to  greet  his  wife,  who  is  also  on  her  knees  with  a  boyT)y  her 
side,  while  Yeturia  and  two  other  women  stand  behind  her. 
Close  to  Coriolanus  is  a  soldier  holding  his  horse.  On  the  right 
are  two  mounted  soldiers.  In  the  background  a  hilly  landscape, 
with  a  river  flowing  past  a  town  which  is  seen  on  the  16ft.  On 
the  right  a  lofty  cliff  surmounted  by  buildings.  In  the  distance 
a  range  of  mountains  across  the  tops  of  which  fleecy  clouds  are 
drifting.    Figures  about  one  fourth  the  size  of  life. 

On  canvas,  3  ft.  h,  by  3  ft.  10}  in.  uf. 

Purchased  in  1866  from  Dr.  J.  P.  Bichter  out  of  the  **  Walker  Bequest.'* 
a   60608.  m 
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UIESIS  (Frans  yak)  Senior 

Was  bom  at  Leyden  12th  April  1635.  His  father  was  a 
goldsmith  and  diamond  cutter  and  FjBLiNS  was  one  of  a  family 
of  23  children.  He  studied  first  with  A.  Torenvliet  the  glass- 
painter,  at  Leyden,  and  subsequently  with  Gerard  Don.  In 
1658  he  entered  the  Guild  of  St.  Luke  in  his  native  town,  and 
afterwards  served  in  his  turn  as  Dean  of  that  Corporation.  His 
works  are  generally  of  small  size;  the  subjects,  taken  from 
every-day  life  among  the  upper  and  middle  classes,  display 
great  perception  of  character  and  a  considerable  sense  of  humour. 
Like  all  the  best  Dutch  painters  he  paid  especial  attention 
to  the  drawing  and  expression  of  hands.  His  execution,  at 
once  spirited  and  to  the  last  degree  refined,  vies  with  that  of 
Metsu  and  of  their  common  master,  Gerard  Don.  Fbaks  Mie&is, 
in  fact,  through  the  vivacity  of  his  productions  and  their  ex- 
quisite technical  qualities,  takes  a  high  place  among  the  **  Little 
Masters  "  of  Holland.  And  he  was  appreciated  in  his  day;  the 
Grand  Duke  of  Tuscany  visited  him  at  Leyden,  and  the  Ajrch- 
duko  Leopold  William  desired  to  attract  him  to  Vienna.  Miebis, 
however,  could  not  be  induced  to  leave  Leyden ;  he  remained 
there  till  his  death  on  the  12th  of  March  1681.  His  sons 
Willem  and  Frans  practised  what  they  called  painting. 


No.  840*  A  Lady  m  a  Crimaon  Jacket 

Seated,  feeding  a  parrot  on  its  perch. 

On  copper,  9  in.  h.  by  7  in.  w. 

Formerly  in  the  collections  of  M.  Be  Gaignat,  the  Uinke  Ae  l^raslln, 
Prince  Talleyrand,  and  Mr.  Beckford  at  Fonlhill.  There  ai^  re][)ietitionB 
of  this  picture  in  Her  Majesty's  collection  and  in  the  Mtmieh  Gallery. 
Purchased  with  the  Peel  collection  in  1871.  ' 

UIZSBI8  (WiLLStf  van), 
The  son  of  Frans,  bom  at  Leyden  at  1662,  Wfls  taught 
painting  by  his  father.  In  1684  he  married  Agnes  Chapman 
with  whom  he  lived  60  years;  she  died  in  174A.  Frans  van 
Mieris,  the  younger,  was  their  son.  Willem  lived  to  his  85th 
year  and  died  at  Leyden,  27  January  1747,  having  been  blind 
the  last  few  yeaim  of  his  life.    Ba  etohed  a  few  plates,  a&d  like* 


MILANESE  SCHOOL.^M00BTT0.  279 

wise  modelled  in  wax.  He  was  bat  a  poor  imitator  of  his  father 
and  of  Gerard  Don.  The  debased  taste  of  his  day,  overlooking 
his  bad  drawing  and  other  feeblenesses,  liked  the  laborious 
trifling  of  his  pencil,  and  mistook  slavish  imitation  of  insigni- 
ficant details  for  true  finish. 

No.  84:X.  A  Fisk  cmd  PovMry  Shop. 

The  mistress  within  is  bargaining  with  a  fisherman  for  some 
fish.  Yarioas  provisions  exposed  for  sale.  Below  the  shop 
window  is  an  elaborate  bas-relief  from  marine  mythology, 
and  a  tortoiseshell  cat  immediately  in  front  is  eyeing  a  duck, 
whose  head  hangs  from  the  window-sill;  whence  this  picture 
is  sometimes  called  the  cat,  '*  Le  Chat.'*  Signed  W.  van  Mieris, 
fi.  Anm  1713. 

On  wood,  1ft.  7|  in.  A.  by  1  ft.  4  in.  to .  Engraved  by  Burnet. 
Formerly  in  Sir  Simon  Clarke's  collection.  Purchased  from  Sir  Robert 
Peel  in  1871. 

MILANESE  SCHOOL.    XV.  0&  I&ARJmY 
XVI.  CSNTUBY. 

No.  1052-  Portrmt  of  a  Young  Mem. 

In  a  black  cap  and  a  gown  lined  with  spotted  lynx  fur  over  a 
crimson  doublet.  He  wears  a  gold  chain  round  his  neck,  and 
a  gold  ring  on  the  thumb  of  his  left  hand. 

On  wood,  2  ft.  1  in.  A.  l?y  1  ft.  7  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 


UOCETTO  (GiBOLAMo), 

A  native  of  Murano,  studied  painting  at  Yenice  and  became 
an  assistant  to  Giovanni  Bellini.  Vasari,  mentioning  a  picture 
of  the  Dead  Christ  in  S.  Francesco  della  Vigna  at  Venice,  says 
that,  although  it  bore  the  signature  of  Bellini,  it  was  considered 
by  many  to  be  for  the  most  part  the  work  of  Mocetto.  In  SS. 
Kazario  e  Oelso,  at  Verona,  is  a  Madorma  enthroned,  with 
attendant  saints  and  worshippers ;  in  the  gallery  of  Vicenza,  a 
Madcmna;  and,  in  the  Modena  Gallery,  a  portrait  of  a  young  man. 
All  these  ore  signed  by  Mocbtto,  but  undated.  These  are  the  only 
pictorial  works  of  this  artist  which  can  be  identified ;  regarded 
purely  as  psontings  they  are  deficient  in  technical  qualitieB.    His 

T  2 
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claims  to  distinotion  rest  rather  on  his  engravings,  executed  under 
the  inspiration  of  Giovanni  Bellini  and  Mantegna,  and  in  several 
instances  copied  from  their  designs.*  Impressions  of  Mocbtto's 
plates  are  rare,  and  no  collection  appears  to  contain  a  complete 
series  of  them.  The  ascertained  dates  1490  and  1514  afford  some 
indication  of  the  period  of  this  artist's  activity. 


No.  1239.  The  Massacre  of  tlte  Innocents. 

King  Herod,  seated  towards  the  right  under  a  stately  portico 
of  variegated  marbles,  directs  the  slaughter,  which  his  soldiers 
have  alreadv  begun.  Mothers  seem  to  appeal  to  the  king  in 
vain.  On  tne  pedestal  of  one  of  the  supporting  columns  is  the 
signature  :— 

HEROL 
EMO— 
MOOETo 
P. 
In  tempera,  on  wood,  2ft  2  in.  A.  by  1  ft.  5  in.  u>. 

No.  1240.  The  Massacre  of  the  Innocents. 

In  a  splendid  marble  hall  with  a  lofty  arched  opening  through 
which  tne  distant  country  is  seen  the  soldiers  of  Herod  are 
ei^g&ged  in  seizing  and  slaving  the  children,  whom  the  mothers 
endeavour  to  protect,  or  whose  loss  they  bewail. 

In  tempera,  on  wood,  2  ft.  2  in.  h,  by  1  ft.  5  in.  w. 

This  and  the  foregoing  subject,  which  represent  another  scene 
in  the  same  tragedy,  seem  to  have  formed  the  wings  of  a  triptych. 
They  were  once  in  the  collection  of  the  Yte.  de  JaDz6  in  Paris,  f 
and  at  an  earlier  period  in  that  of  Sir  Bobt.  Strange,  British 
Envoy  at  Venice.  No.  1239  is  engraved  in  outline  on  a  very 
small  scale  by  D'Agincourt ;  8toria  delVArte,  &c.  Tav.,  CLXII. 

Both  were  purchased  from  Dr.  J.  P.  Richter  in  Plorence  in  1888. 

*  Two  of  the  best  of  Mooetto's  engravings,  Judith  and  her  maid  with  thehsetd 
of  Holophemett  and  Bacch/ua  seated  by  a  vine,  are  after  designs  by  Mantefma. 
H.  (jeorges  Duplessis  says  of  Mocctto :— "His  burin  has  a  certain  harshness,  out 
**  his  drawing  is  learned  and  precise.  He  shows  himself  particularly  attentive  to 
**  beauty  of  form  and  elegance  of  line,  to  fulness  in  drapery,  aud  delicacy  in  the 
**  extremities  of  his  figures ;  he  strives  after  style,  and  generally  attains  it.  When 
**  inspired  by  the  example  of  Giovanni  Bellini,  or  whejU  directly  copying  that 
"  master's  works,  he  adapts  himself  to  the  special  mode  or  treatment  requiiM,  and 
'*  transmits  to  the  metal  not  only  the  composition,  but  also  the  impo^g  aspect  of 
"  the  originals."   Hietoire  de  la  Oravure,  Ac,  p.  67,  Fitris,  1880. 

t  Emile  QaUchon*  in  Qagette  des  JBeaux  Arts,  1809.   P,  XL,  p.  89S. 
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UOLjl  (PiETRO  Fbancesgo) 
Wag  bom  in  or  near  Milan*  in  1612.  He  went  very  e^ly  with 
his  father  Gio.  Battista  Mola,  an  architect,  to  Eome,  where  he 
studied  painting  under  the  Gavaliere  d'Arpino.  He  removed 
while  still  young  to  Venice,  where  he  dwelt  some  time ;  but  he 
afterwards  returned  to  Borne,  then  visited  Milan,  and  subse- 
quently Bologna,  where  he  adopted  the  style  of  the  Bolognese 
painters,  imitating  especially  Albani,  whose  landscape  pieces 
embellished  with  figures  were  particularly  suited  to  thie  taste  of 
Mola.  He  settled  finally  in  Eome  in  the  latter  part  of  the  ponti- 
ficate of  lonocent  X.,  and  died  there  in  1668.t  He  had  held  the 
office  of  President  of  the  Academy  of  St.  Luke,  and  had  been 
invited  to  settle  in  Paris  as  court-painter  to  Louis  XTV.  Mola. 
painted  large  and  small  figures  but  excelled  in  landscape :  in 
light  and  shade  he  was  much  influenced  by  the  style  of  Guercino. 
A  certain  idyllic  character  in  Mola's  works  renders  them 
extremely  attractive  and  of  more  true  artistic  value  than  the 
msy'ority  of  works  produced  in  his  day.    He  etched  some  plates. 


No.  69.  St  John  Preaching  in  the  Wilderness. 

The  Saviour  is  seen  approaching  in  the  distance : — 
"The  next  day  John  seeth  Jesiu  coming  unto  him,  and  saith,  Behold  the  Lamb 
of  God,  which  taketh  away  the  sin  of  the  world.    Tfais  is  he  of  whom  I  said.  After 
me  oometh  a  man  which  is  preferred  before  me,  for  he  was  before  me"^John  i. 
29,80. 

Landscape,  with  five  small  figures. 
On  canvas,  1  ft.  8^  in.  h,  by  2  ft.  2  in.  w. 

Formerly  in  the  IU>bit  collection  at  Paris  :  bequeathed  to  the  National 
Galleiy,  in  1881,  by  the  Rev.  W.  Holwell-Carr. 

No.  X60-  The  Repose. 

Landscape  with  small  figures.  The  "  Holy  Family,"  during 
the  fiight  mto  Egypt,  is  reposmg  under  the  shade  of  some  trees  ; 
three  angels  are  hovering  over  the  sleeping  infant,  who  is  watched 
"hrr  its  mother ;  in  the  <ustance  is  a  shepherd  tending  his  fiock. 
^is  subject,  which  is  often  treated  by  the  Italian  painters,  is 
commonly  called  the  Bipoeo* 

*  Lanzi  says,  Gomo ;  in  Goethe's  Winkehnann  und  aein  Jahrhundertt  it  is  stated 
that  he  was  l)orn  at  Coldrd,  in  Italian  Switzerland. 

t  Passeri,  Vite  de*  Pittori,  Sec,  Pascoli,  a  more  modem  writer,  says  1666 ;  but 
Fuseri,  MoUi'b  contemporary,  is  the  better  authority. 
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Engraved  by  J.  CcBlemanB.    On  canvas,  1  ft  A.  bj  1  ft.  6  in.  to. 
Fonnerly  in  the  Orleans  collection ;  bequeathed  to  the  National  Gallery 
In  1838,  by  Lord  Famborongh. 

'  MONTAGITA  (Bartolomkbo). 
MoNTAGNA,  though  domioiled  at  Yicenza,  was  Brescian  by 
parentage  if  not  also  by  birth.*  Ho  may  have  been  bom  about 
1450.  Between  1470  and  1480  he  was  a  recognized  painter. 
Yasari,  whether  upon  a  tradition  or  by  inference  merely,  classes 
him  among  the  immediate  pupils  of  Andrea  Mantegna.  The 
assumption  is  probably  groundless  ;  while  there  can  be  as  little 
doubt  of  the  influence  of  the  great  Faduan  as  of  that  of  Giovanni 
Bellini,  and,  though  more  superficially,  of  that  of  Garpaccio,  in 
forming  the  style  developed  by  Montagna.  But  tbe  grand 
austerity  which  characterizes  the  works  of  this  painter  cannot 
have  been  imitative ;  rather  must  it  have  proceeded  from  his 
own  inner  nature.  Montagna  worked  elsewhere  than  at  Yicenza, 
He  was  employed  at  Bassano  in  1484,  and  a  few  years  later  at 
Padua  and  Praglia.  From  Padua  he  was  called  to  Yerona, 
where  he  painted  in  fresco  the  walls  of  the  oratory  of  S.  Biagio 
in  the  chi^rch  of  SS.  Nazario  and  Celso,  as  well  as  an 
altar-piece  consisting  of  several  parts,  some  of  which  remain, 
though  now  transferred  to  various  parts  of  the  church.  The 
grandest  production  of  his  now  existing  is  the  aiiar-piece 
in  the  Brera  Gallery  at  Milan  painted  for  the  Squarzi  chapel  in 
S.  Michele  at  Yicenza.  It  bea^rs  the  date  1499,  and  presents 
Montagna  at  the  height  of  his  powers.  Here  the  nobleness  of  the 
enthroned  Madonna,  the  simple  dignity  of  the  saintly  attendants 
the  native  charm  of  the  three  angels  who  make  music  at  the 
foot  of  the  throne,  the  play  of  colour  and  light  and  shadow 
throughout,  and  the  stateliness  of  the  whole  composition,  arched 
in  by  its  lofty  vault,  leave  a  profound  impression  on  the  mind. 
It  is  the  triumph  of  an  exalted  naturalism  where  a  certain 
sharpness  of  outline  and  a  strong  definition  of  the  shadows 
harmonize  with  the  general  solemnity.  This  work  is  fully 
Yenetian  in  character.  If  it  is  wanting  in  the  tenderness  of 
Bellini,  it  surpasses  Gima  in  masculine  force,  and  Garpaodio  in 
largeness  of  style.    Another  work  of  Yenetian  type  is  the  Presenta^ 

*  strictly  speaking  Antonio,  Bartolommeo's  fietther,  was  from  Orzinovi,  jutt  within 
the  south-western  confines  of  the  Brescian  territory. 
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Hon  in  the  Mnseo  Oiviooat  Yioenza.  Here  all  the  personages 
bnt  the  infant  kneel  in  front  of  the  altar,  which  is  surmonnted 
by  a  semidome  of  bine  starred  in  gold.  The  virgin's  figure  is 
exquisitely  designed.  Gilding  is  used  in  the  nvmbi,  in  Mary's 
dress,  and  in  the  decorations  of  the  altar.  In  the  same  gallery  are 
other  deeply  interesting  works  of  the  master,  especially  a  large 
altar-piece  with  the  enthroned  Madonna  and  Child,  and  four 
saints,  and  a  Fres^io  of  singular  charm  from  its  tender  feeling, 
the  novelty  of  its  colouring,  and  the  finish  of  its  details.  The 
pilgrimage  church  on  Monte  Berico,  close  by  Yicenza,  contains  a 
Fieta  of  solemn  and  touching  character.  It  would  be  impossible 
here  to  mention  the  many  other  existing  works  of  Montaqka,  in 
churches  and  public  and  private  collections,  or  to  enumerate  those 
which  are  on  record  but  have  disappeared.*  Lists  more  or  less 
complete  may  be  found  in  Crowe  and  Cavalcaselle,  Hist  of 
FavrUi/ngp  North  Italy;  in  Milanesi's  edition  of  Le  Opere  di 
G,  Vasari,  Vol.  III.,  672;  and  in  the  last  English  edition  of 
Kugler's  JEtandbooh,  etc,  Montagna  lived  till  Oct.  1523.  He  left 
a  son,  Benedetto,  also  a  painter,  though  better  known  as  an 
engraver. 


No.  802-  The  Madonna  and  Child. 

The  infant  is  seated  on  a  book,  holding  a  strawberry ;  a  rocky 
landscape  in  the  background,  with  a  church  and  other  buildings 
on  the  margin  of  a  lake. 

On  wood,  2  ft.  1  in.  h,  by  1  ft.  9j  in.  w. 

Formerly  in  the  collection  of  Count  Carlo  Castelbarco.  Porchased  at 
Milan  from  Signor  Giuseppe  Baslini  in  1869. 

This  work  is  ascribed  by  some  critics  to  Giovanni  Speranza, 
a  Yioentine  painter  contemporary  with  Montagna.  The  earlier 
prodnctions  of  both  these  artists  have  often  been  confounded. 

K"o.  X098.  The  Vi/rgin  and  Child. 

The  Virgin,  whose  figpire  is  seen  at  half-length,  stands  in  an 
attitude  of  devotion  beside  the  infant  Christ,  who  lies  asleep 
before  her,  reclining  on  a  window-sill.    Figures  nearly  life  size. 
On  panel,  1  ft.  1  Of  in.  A.  by  1  ft.  7f  in.  w. 
Purchased  at  Milan  in  1881,  from  Signor  Giuseppe  Baslini. 

*  A  noble  EnihroiMd  Madonna  in  the  Berlin  Oalleiy  may,  however,  be  indicated 
as  well  as  a  chanoteristio  ^ee  Somo  in  the  Louvre. 
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UOB  OR  MOBO  (AntonY), 

Oommonly  called  in  this  country  Sm  Antonio  Moes  (though  it 

is  not  known  when  or  where  he  was  knighted),  was  bom  at 

TJtreoht,  in  1512,  as  is  supposed,*  and  was  the  scholar  of  Jan 

Scorel.    In  1547  he  became  a  member  of  the  Guild  of  St.  Luke 

at  Utrecht.    He  studied  also  in  Italy,  and  he  became  eventually 

the  most  distinguished  of  the  Dutch   and  Flemish   portrait 

painters  of  his  time.    Mob  was  when  still  young  taken  into  tho 

service  of  the  Emperor  Charles  V.,  for  whom,  in  1552,  he  visited 

in  his  capacity  of  portrait  painter  Madrid  and  Lisbon,  and  also 

England,  whither  he  was  sent  in  1553  to  take  the  portrait  of 

Queen  Maiy,  who  appointed  him  her  painter.    After  the  Queen's 

death  in  1558,  Mok  remained  in  the  service  of  her  husband 

Philip  II.  of  Spain,  and  visited  Madrid  a  second  time :  besides 

portraits,  he  executed  some  copies  of  Titian  for  that  monarch. 

Having  made   himself  obnoxious  to  the  Inquisition  Mob  was 

compelled  to  leave  Madrid.    He  finally  established  himself  at 

Antwerp ;  and,  though  invited  back  to  Madrid  by  Philip,  he  did 

not  venture  to  return  to  Spain.    Mob  was  also  an  historical 

painter.    Van  Mander  mentions  an  unfinished  picture  of  the 

Cvrcvmaision  of  Ohrlst  by  him,  for  the  Cathedral  of  Antwerp,  as 

one  of  his  most  successful  works.    The  prices  Mob  received  for 

his  portraits  were  very  large,  varying  from  one  hundred  to  two 

hundred  ducats  in  Portugal,  and  reaching  one  hundred  pounds  in 

England,  where  he  was  very  much  employed  as   a  portrait 

painter  in  the  reign  of  Queen  Mary.    Of  Mob's  earlier  manner, 

resembling  that  of  Scorel,  a  remarkable  example  is  the  picture 

in  the  Berlin  Museum,  containing  half  length  portraits  of  two 

Canons  of  Utrecht,  and  dated  1544.    From  this  dry  style  Mob 

completely  emancipated  himself,  and  his  portrait  of  Cardinal 

Qranvelle  (1549)  at  Vienna  is  already  a  masterpiece. f    Keeping 

nature  before  him,  he  developed  a  noble  and  sincere  style  of  his 

own.     An  unpretentious  dignity  characterizes   his   portraits, 

equally  removed   from   stiffness    and   from   familiarity.    The 

execution  is  careful  yet  free ;  the  flesh-tints  are  warm,  tempered 

*  But  probably  some  yean  later.  According  to  Van  Mander  he  died  in  1681,  aged 
66.  Now  he  was  certainly  dead  in  or  before  1578,  so  that  if  Van  Mander's  statement 
of  his  age  be  accepted,  he  must  have  been  bom  not  earlier  than  1621.  Besides, 
Mor  was  not  made  tree  of  his  guild  until  1647 ;  and  considering  his  ability,  and  the 
'     ...  of  tl         '  "        ■   "  ■  .... 


early  age  at  which  so  many  of  the  Dutch  painters  were  enrolled  as  masters,  it  is 
' '  "7  improbable  that  his  admission  was  delayed  until  his  86th  year. 

i  was  Cardinal  Gnuiyelle  (or  GnnyeUa)  who  introduced  Mor  to  Chades  Y. 
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by  fine  greys ;  the  impaste  is  smooth,  with  suffioient  variety  of 
surface  to  discriminate  substances,  as  the  direrse  stnffs  used  in 
clothing,  etc.,  with  the  utmost  nicety.  Antony  Moa's  portraits 
are  numerous  in  the  Madrid  Gallery,  and  in  that  of  Vienna. 
Very  many  are  in  England  in  private  collections ;  a  particularly 
fine  one  is  that  of  himself  at  Althorp.  The  museums  of  the 
Hague,  Brussels,  Oassel,  Paris,  and  8t.  Petersburg  contain 
excellent  examples.  In  the  collection  of  portraits  of  painters  by 
themselves  in  the  XJffizi  at  Florence,  is  one  of  Mob.  He  died  at 
Antwerp,  between  1676  and  1578.* 


^\ 


o.  1231.  'Port*ra^  of  a  Man. 

Life  size :  bust  length :  three-quarter  face  turned  to  the  left. 
Dressed  in  a  black  satin  doublet,  with  a  high  collar  encircling 
the  throat,  and  disclosing  the  edge  of  a  white  Mil  above.  The 
dark  brown  hair  of  the  head  is  short  and  bushy.  The  bifaroated 
beard  and  moustaches  are  of  a  lighter  hue.  Greenish-grey 
background. 

On  panel,  1  ft.  6^  in.  A.  by  1  ft.  3:^  in.  tr. 

Furchased  (out  of  the  **  Walker  Bequest ")  in  London  in  1887. 

Ascribed  to  MOB. 

No.  1094.  Portrmt  of  a  Man. 

Bust  length :  dressed  in  a  black  doublet,  with  an  upright  lace 
collar  round  the  throat.  Life  size,  three-quarter  face,  with  a 
short  fair  beard.    Dark  background. 

On  panel,  1  ft.  Hi  in.  A.  by  1  ft.  7  in.  w. 

Presented  hy  the  Trustees  of  the  British  Museum  in  1880. 

MOBALS8  (Luis  de), 

Was  bom  early  in  the  16th  century  at  Badajoz,  where  a 
Madonna  of  his  painting  is  still  to  be  found,  dated  1546.  He 
probably  learnt  his  art  in  Tpledo  or  Yalladolid ;  he  afterwards 
practised  it  in  various  parts  of  the  old  kingdom  of  Castile.  In 
1564  he  was  called  to  Madrid  by  Philip  IL,  but,  after  a  short 
residence  there  and  the  execution  of  one  picture  for  the  King, 
he  retired  frdm  the  new  capital,  returned  finally  to  Badajoz,  and 

*  V.  J.  van  dbn  Branden ;  Oeaehiedenit  der  Antwerpschs  SehUdertehool,  1888» 
p.  277.  Van  Mandersays  that  Mor  desigfnated  himself  *'Yan  Dashorst/'  after  a 
imyperty  which  he  owned,  and  in  order  to  distinguish  himself  from  the  members  of 
another  ftaiiljr  of  his  name  al  Utrecht. 
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died,  very  poor,  in  1586.*  Horai.es  earned  the  edbriguel  of  '*  el 
Divino,"  less  from  any  high  qualities  shown  in  his  art  than  from 
the  snbjeots  which  ezclnsively  occupied  his  pencil.  These, 
always  derotional,  were  mostly  of  the  saddest,  as  the  Savionr 
in  His  hoars  of  suffering,  or  dead  in  His  mother's  arms,  or  the 
weeping  Madonna.  The  figures  are  generally  seen  at  half« 
length.  The  object  is  to  excite  devotion  throngh  images  of  pain, 
and  to  this  end  the  forms  are  attenuated  and  the  faces  disfigured 
by  the  marks  of  past  or  present  anguish.  Of  beauty  there  is 
little,  of  dignity  less.  The  drawing  is  fiBkulty,  although  there 
is  a  laboured  effort  at  anatomical  precision.  These  deficiencies 
are  in  some  measure  atoned  for  by  warm  and  not  unpleasing 
general  colour,  though  the  flesh  is  modelled  in  a  monotonons 
brown.  Mobales  shows  some  traces  of  the  influence  of  early 
Flemish  art,  many  examples  of  which  had  been  introduced  into 
Spain.  But  he  was  unable  to  imitate  its  refinement,  though  an 
exception  to  this  remark  may  be  found  in  the  small  picture 
described  below,  where  tenderness  of  feeling  and  delicacy  of 
colouring  and  modelling  show  him  above  his  ordinary  level. 
His  pictures  exist  in  many  Spanish  cities ;  in  the  Madrid  Gbllery 
they  are  numerous.  The  Louvre,  the  Galleries  of  Dresden  and 
St.  Petersburg  also  possess  examples,  as  do  private  collections 
in  England  and  elsewhere. 


No.  1229.  The  Virgin  and  Child. 

Small  figures,  half  length.  The  Yirgin  seated,  and  facing 
towards  the  left,  looks  down  upon  the  Infant  Saviour  whom  she 
holds  in  her  arms.  He  looks  upwards  at  his  mother,  and  thrusts 
his  right  hand  into  the  bosom  of  her  dress. 

On  wood,  lOj  in.  A.  by  7f  in.  w. 

Presented  by  Mr.  G.  F.  de  Zoete  in  1887. 

MOBAITDO  (Paolo), 

Commonly  called  Oavazzola  after  his  father  Taddeof  was 
born  at  Verona  in  1486,  and  died  there  on  the  13th  of  August 

*  It  ie,  however,  related  by  Palomino  that  five  years  before  the  death  of  the 
painter,  the  King,  being  at  Badajoz,  and  seeing  his  age  and  porerty,  granted  him 
a  pension. 

.  ^  ^^^  V^^^J^^.  "®f™  ^  ^^^  i^^s^  ^<^^  luune  himself.  At  least  his  works  are 
signed  either  "PaulusVeronensis"  or  "Paulus  Morandu^"  The  latter  was  the 
name  of  his  great  grandfather. 
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I9  as  recorded  in  the  Begister  of  the  Oonfratemity  of  SS. 
Siro  e  Libera,  to  which  he  belonged.  He  died  therefore  in  hig 
thirtj-Beventii  year.  Early  works  of  his  bear  the  impress  of  his 
supposed  master,  Domenico  Morone,  by  whose  son  Frangesco 
he  was  certainly  inflnenoed  also.*  But  at  any  rate  Mgbasdo 
was  a  pnre  growth  of  tbe  natiyb  Yeronese  school,  drawing  his 
nonrishment  from  it  alone  and  developing  during  bis  short  life 
the  highest  qualities  it  ever  produced  before  the  appearance  of 
its  great  scion  Paolo  CaJiari.  The  Kuseo  Civico  of  Yerona  now 
affords  the  best  material  for  the  formation  of  a  judgment  on  his 
powers,  though  the  churches  of  SS.  Nazario  e  Celso  and  Sant' 
Anastasia  still  contain  works  by  his  hand.  The  pieces  of  fresco 
transferred  to  canvas,  now  in  the  Museo,  are  clumsily  repaired. 
In  advance  of  these  are  the  paintings  removed  to  that  Gallery 
from  S.  Bernardino.  The  chief  parts  of  this  series  represent 
scenes  from  the  Passion  of  our  Lord.  Of  these  the  most  striking 
is  the  Depontion,  a  work  of  great  merit,  pathetic  in  feeling, 
concentrated  in  composition,  rich,  if  somewhat  cold  in  colour, 
and  showing  more  of  style  than  is  usual  with  Mo&ando  :  some  of 
the  heads  in  it  are  fine  in  character.  Another  altar-piece  of 
large  size  is  the  Madonna  in  Glory,  Saints  8tandin§  hehw, 
painted  in  the  last  year  of  the  artist's  life,  and  transferred  from 
S.  Bernardino,  where  a  hard  modern  copy  now  fills  its  place. 
MoBANDo's  colouring  though  often  brilliant  is  rather  cold ;  the 
pale  flesh-tints,  glossy  in  surface,  are  shadowed  with  grey,  and 
even  the  lake  reds  introduced  in  garments  tend  towards  that 
purplish  hue  wbibh  the  best  colourists  avoid.  But  his  landscape 
distances  are  most  pleasing  and  the  effect  of  his  pictures  is  light. 
MoBAinx)  never  left  Yerona  and  his  works  are  scarcely  to  be 
found  elsewhere,  excepting  the  two  catalogued  below.  One  of 
these  the  8t.  Boch  is  unusually  warm  in  tone. 


No,  73S.  St  Rock  with  the  Angel, 

Thib  Saint,  a  full-length  figure,  life-size,  is  boring  his  thi^b 
and  showing  the  plague  spot  to  an  angel  soaring  above  his  head ; 

*  Vasari,  in  the  Lives  of  ¥ra  Giooondo  and  Liberate  da  Verona  (Edit.  Milanesi, 
v.,  p.  314),  says  that  Cavaazola  was  the  pupil  of  Francesco.  But  see  Bemaaooui, 
SeiuU  9mta  piUwra,  p.  874.  There  is  no  doubt,  howerer,  that  these  two  painters 
worked  together  for  a  time. 
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at  his  foot  ia  his  little  dog ;  in  the  baokgrotmd  are  an  oak  and  his 
pilgrim's  staff  and  hat. 

Ou  canvas,  5  ft.  1}  in.  h.  by  1  ft.  9^  in.  w.  Signed  Faulus  MobaduSi 
V.  P.  (Veronensis  Pinxit),  and  formerly  dated  MDXVIII.,  but  the  last 
five  figures  have  been  obliterated.f 

PAVLVi" 
MORADVS 

•^-  P  ' 

Formerly  over  the  Cagnoli  altar  in  the  church  of  Santa  Maria  della 
Scala;  subsequently  in  the  Caldana  Gallery,  at  Verona.  Purchased 
from  Dr.  Cesare  Bemasconi  in  1864. 

No.  777.  The  Madonna  and  Child,  with  8t  John  the 
Baptist  and  an  Angel,  in  a  Landscape. 

The  Baptist  is  offering  a  lemon  to  the  Infant  Christ,  seated  in 
the  lap  of  his  mother.  With  the  exception  of  the  child,  half 
length  figures,  nearly  life-size.    Signed  Paulus  ^.  P. 

On  canvas,  2  ft.  6  in.  h.  by  2  ft.  2  in.  w. 

Purchased  at  Verona  in  1867,  from  the  Count  Ludovico  Portalupi. 

MOBSTTO  DA  BBE8CIA. 

This  is  the  more  nsnal  designation*  of  Alsssakobo  Bonyicino, 
the  greatest  and  most  self-dependent  of  the  Brescian  masters  of 
the  16th  century.  Bom  at  Bresciaf  in  1498,  he  studied  under 
and  assisted  Floriano  Ferramola.  Early  in  his  life  he  further 
profited  by  the  example  of  his  rather  elder  contemporary 
Eomanino,  and  he  perhaps  learnt  something  firom  seeing  works 
by  Titian,  though  he  never  visited  Venice.  But  whatever 
stimulus  he  may  have  received  on  this  side  or  that,  his  innate 
genius  had  already  shaped  out  his  career.  Even  in  1521  when» 
at  the  age  of  23,  he  painted  beside  Eomanino  in  the  Corpus 

*  The  painter  adopted  it  himBelf  after  the  example  of  his  father,  tnd  ligned  hia 
pictures  generally  **  Alexander  Morettus,  Brix." 
t  Not  at  Sovato.   See  Fenaroli.  Ale$8andro  Bowfioino,  &Cn  Bresola,  1876. 
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Ohristi  ofaapel  in  S.  GioTanni  Erangelisia  at  Brescia^  he  disclosed 
faculties  of  the  highest  order,  and  showed  himself  the  superior 
of  his  brilliant  colleague  in  dignity  of  conception,  mastery  of 
form,  thoroughness  of  execution,  and  steady  evenness  of  work- 
manship. There  too  he  struck  some  of  those  chords  of  colour, 
those  original  harmonies  of  which  he  was  the  discorerer,  as  he 
ever  remained  the  sole  master  of  their  secret.  In  the  rarest  of 
those  qualifcies  which  go  to  the  making  of  a  great  colourist — 
tone — ^a  quality  which  no  teaching  can  evoke,  he  developed  a 
subtlety  of  feeling  peculiar  to  himself.  In  connexion  with 
MoBEiTO  it  is  vaguely  defined  as  ''silvery."  It  pervades  the 
works  of  his  best  period,  whatever  they  may  contain  of  brilliancy, 
force,  or  unexampled  variety,  of  colour.  The  nature  of  the  man 
himself  is  shown  in  the  gravity  of  purpose,  the  nobility  of 
presentment,  and  the  unostentatious  religious  feeling  manifest 
in  his  sacred  compositions.  If  in  one  or  two  of  his  great  altar- 
pieces  he  seems  to  betray  acquaintanceship  (though  of  course 
only  at  second  hand)  with  some  of  Baphael's  designs,  the 
influence  was  fleeting;  the  foreign  graft  scarcely  produced  an 
improved  fruit.  Although  many  of  Bonvicino's  finest  works 
have  departed  from  Brescia,  that  town  and  its  neighbourhood 
still  afford  the  best  materials  for  studying  the  master  and 
comparing  him  with  himself.  The  churches,  the  Yescovado,  the 
public  gallery,  and  some  piivate  collections  contain  numerous 
altar-pieces  and  other  productions  by  him.  These  are  indicated 
in  the  guide-books :  it  is  more  to  the  purpose  here  to  particu- 
larise some  which  are  to  be  found  elsewhere.  The  Brera  at 
Milan  can  show  a  large  altar-piece  and  some  smaller  works ; 
Sant'  Andrea  at  Bergamo,  S.  Giorgio  Maggiore  at  Yerona,  and 
S.  M.  Maggiore  at  Trent  possess  important  pictures ;  but  chiefly 
favoured  is  Yenice  in  owning  the  Ch/riet  m  the  house  of  the 
Pharisee,  in  S.  M.  della  Fieta,  a  work  as  fine  in  composition  as 
it  is  touching  in  pathos.  On  this  side  the  Alps  the  most  splendid 
of  MoBBTTo's  altar-pieces  is  the  Enthroned  Madonna,  with  tJie 
fowr  Doctors  of  the  Ghwrch  helow,  in  the  Staedel  Institute  at 
Frankfort-on-Maine.  This  grand  and  monumental  work,  solemn 
in  feeling,  and  glowing  with  light,  is  one  of  the  most  gorgeous 
pieces  of  harmonious  colouring  in  the  world.  The  same 
collection  is  fortunate  in  possessing  an  Enthroned  Madomia,  vii^h 
8.S.  Anthawy  <md  Sebastian,  Of  a  diflerent  class,  and  almost 
more  attractive  in  the  exquisite  refinement  of  its  tones,  and 
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in  loyeliness  of  presentment,  is  the  8anta  GUmHum  in  the 
Belvedere  at  Vienna.*  A  noble  altar  pictni«.  The  glory  of 
Mary  cmd  EUzaheth,  is  in  the  Berlin  Mosenm.  In  this  the 
white  habits  of  the  kneeling  monks  below  form  the  principal 
mass  of  light,  and  the  effect  is  original  and  striking.  Two 
arched  panels  in  the  Lonvre,  though  containing  bat  a  pair  of 
figures  each,  are  marvels  of  colour  and  tone  produced  by  those 
simple  means  which  genius  alone  knows  how  to  use.  Mokbtio 
was  no  less  distinguished  in  his  portraits  than  in  his  sacred 
subjects.  In  the  former  the  sense  of  dignity  that  belonged  to 
him  is  ever  apparent.  Besides  the  two  fine  examples  in  this 
Gallery,  there  are  the  noble  male  portrait  in  the  Brignda 
Palace  at  Genoa,  the  equestrian  portrait  in  the  Oasa  Martinengo 
at  Brescia,  and  a  man's  portrait  in  the  Pitti  at  Florence.  A 
chamber  in  the  Palazzo  Martinengo  della  Fabbrica  at  Bresoia, 
decorated  in  fresco  from  the  crown  of  the  vault  to  the  skirting, 
is  too  little  known.  There  Mosetto  has  depicted,  in  the  most 
charming  landscape  surroundings,  eight  beautiful  women  of 
the  Martinengo  family,  two  on  each  wall.  The  effect  is  as 
bewitching  as  the  conception  is  original.  Mobeho  died  at 
Brescia  in  1555.  His  greatest  scholar  was  Giambattista  Moroni 
of  Bergamo  the  eminent  portrait-painter. 

No.  299.  Portrait  of  an  Italian  Noblem/m. 

Count  Sciarra  Martinengo  Cesaresco,  of  Brescia,  seated,  leaning 
his  head  upon  his  right  hand.  Half  length,  life-size.  On  the  cap 
is  a  label,  inscribed  TOT  AIAN  noen^**By  the  desire  of  the 
extreme,*'  referring  to  his  anxiety  to  avenge  the  death  of  his 
fatJier,  who  was  assassinated.  Count  Sciarra  was  killed  in  France 
in  the  Huguenot  campaign,  which  closed  with  the  battle  of 
Moncontour,  Oct.  3rd,  1569.t 

On  canvas,  3  ft.  8|  in.  h.  by  3  ft.  1  in.  w. 

Formerly  in  the  collection  of  Count  Lechi,  at  Brescia,  from  which  it 
passed  into  the  possession  of  Mr.  Hen&ey,  at  Turin,  ftom  whom  it  was 
purchased  for  the  National  Gallery  in  1858.  When  in  the  Lechi  gi^lery 
it  was  attributed  to  Moretto's  scholar,  Moroni. 

No.  625a  St.  BemardinCy  of  Siena. 

With  St.  Jerome,  St.  Joseph,  St.  Francis  and  St.  Nicholas  of 
Bari ;  the  Virgin  and  Child,  with  St.  Catherine  and.  St.  Clara, 
appearing  in  the  clouds  above.    St.  Bemardine  is  holding  up  in 

*  It  is  many  years  since  this  surpassing  picture,  long  ascribed  to  Pbtdenohe;  wa» 
restored  to  its  riehtf  ul  author. 
t  &088i,  moqi  hitforici  di  Sreiciani  iUmtrit  Brescia,  1620|  p.  866. 


MOBBTTO  DA  BBESOIA.  Stdl 

hia  right  hand  a  disk  oontaiiung  the  monocram  of  Christ,  i.h.8.,* 
m  his  left  an  open  book,  with  the  words,  '*  Pater  manifestavi 
nomen  tnmn  hominibns  (Father  I  have  manifested  thy  name  to 
men) ;"  at  his  feet  are  three  mitres,  inscribed  with  the  names  of 
the  three  cities  of  which  he  is  said  to  have  refused  the  bishoprics 
— ^Urbino,  Siena,  and  Ferrara.    He  was  canonized  in  1458. 

On  canvas,  11  ft.  7  in.  h.  by  7  ffc.  6  in.  w. 

Formerly  in  the  possession  of  Dr.  Faccioli  at  Verona,  from  whom  it 
passed  in  1852  into  the  collection  of  Lord  Northwick,  at  Cheltenham. 
Bought  at  the  sale  of  the  Korthwiok  pictures  in  1859. 

No.  1025a  Portrait  of  cm  Italian  Nohlemam* 

Of  about  30  years  of  age,  seen  in  front  at  full  length,  the  head 
inclininfi^  to  the  left.  The  right  arm  rests  upon  a  pedestal ;  the 
left  hand,  ungloved,  upon  the  sword-hilt.  The  dress  is  a  brown 
doublet,  with  the  sleeves  richly  slashed ;  a  black  damask  mantle 
and  parti- coloured  hose,  of  which  one  leg  is  brown,  the  other 
black.  On  the  scarlet  cap  is  a  medallion  in  gold  and  enamel,  with 
the  device  of  the  St.  Christopher  bearing  the  Infant  Saviour. 
The  background  is  architecture,  with  a  castle  on  a  hill.  Dated 
below  MDXXyi.  No  doubt  a  portrait  of  one  of  the  Fenaroli  family. 
On  canvas,  6  ft.  6  in.  h,  by  2  ft.  1 1  in.  w,         ^ 

Formerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  with  three  other 
portraits  from  the  same  palace,  from  Signer  Giuseppe  Baslini,  at  Milan, 
in  1876. 

No.  1165.  The  Virgin  and  Child,  with  Two  Saints. 

On  the  left  St.  Hippolytus,  partially  clad  in  armour  but  bare- 
headed, stands  in  a  reverential  attitude  with  face  upturned, 
bearing  a  palm  branch  in  his  right  hand.  On  the  nght  St. 
Catibierme,  with  a  coronet  on  her  head  and  a  palm  branch  in  her 
right  hand,  while  her  left  is  placed  on  the  hilt  of  a  sword,  rests 
her  leffc  foot  on  the  fragment  of  a  wheel.  Landscape,  background, 
in  which  are  seen  the  walls  of  a  castle  and  a  bridge,  from  beneath 
which  a  stream  flows.  In  the  foreground  is  the  fragment  of  a 
stone  or  marble  plinth,  which  bears  the  following  inscription : — 

MEBBia  •  m880LV(D 

VOLVEBVNT 

NE  VINCVLI8 

DIVEL^E^JBJTVB 

JSTEENIS 

•  Interpreted  both  as  Jesns  (IHSOYS),and  as  Jesus  Hominum  Salvator:  See 
the  inscription  on  the  picture  by  Segna  di  Buonaventura*  where  they  signif^' 
Jetui,  7or  the  legend  which  nmkes  this  disk  an  attribute  of  St.  Semardm^,  tee 
Mrs.  JamesQU'B  Itegends  of  the  Monoitic  Orders,  &Gh  I860,  p.  806. 
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In  the  upper  part  of  the  pictore  the  Yirgin,  sitting  on  olonds, 
bends  over  the  infant  Christ,  whom  she  holds  in  her  arms.  The 
principal  figures  are  about  three-quarters  life-size. 

On  canvas,  with  an  arched  top,  7  ft.  6j  in.  h.  by  4  ft.  4f  in.  w. 

Presented  by  Mr.  Francis  T.  Palgrave,  in  1884. 

MOBOnrS  (DoMENico), 

A  Veronese  painter  bom  in  1442,  of  whom  but  little  is  known. 
He  was  locally  nicknamed  Pelacane,  his  father  having  been  a 
tanner  or  currier.  The  frescoes  which  he  executed  in  the  Chapel 
of  Sant'  Antonio  da  Padova  in  S.  Bernardino  at  Yerona  (long 
under  whitewash,  and  now  seriously  damaged),  afford,  in  their 
present  condition,  no  safe  test  of  his  capabilities.  Yasari^ 
howe7er,  praises  their  design  and  colouring.  They  consisted 
of  scenes  from  the  life  of  Sant'  Antonio,  of  figures  of  the  four 
Evangelists  in  the  vault,  and  of  various  saints  on  the  pilasters. 
The  date  of  their  production  is  not  recorded.  In  1491,  Dokenico 
was  a  burgess  of  Yerona.  In  1503  he  contracted  to  paint  the 
Library  of  the  Convent  of  S.  Bernardino;  but  the  work  now 
existing  there  is  scarcely  by  his  own  hand.  Time  and  vicissitude 
have  effaced  many  recorded  works  of  his.  Two  pictures,  how- 
ever, exist  authenticated  by  his  signature.  The  one  is  a  small 
well-preserved  Madonna  and  Ohild  in  the  Berlin  Grallery.*  The 
other,  which  is  in  the  possession  of  Signer  Fochessati  at  Mantua, 
represents  the  slaying  of  Einaldo  Buonacolsi  by  the  Gonsaghe ; 
but  it  is  sadly  wrecked  and  over-painted.t  These  pictures  offer 
sufficient  indications  of  Dokenico's  manner  and  tendencies  to 
warrant  the  ascription  to  him  of  the  two  small  subjects  described 
below.  The  date  of  his  death  is  unknown.  He  was  the  father 
of  the  more  eminent  Francesco  Morone. 


No.  1211.  SceTie  at  a  Toumamient 

In  the  foreground  the  tilting  lists.  Two  knights  have  met  in 
the  shock.  The  one,  behind  the  dividing  barrier,  falls  from  his 
rearing  horse,  while  the  victor,  on  this  side,  still  in  course, 
brandishes  his  broken  lance.  A  herald  sounds  his  trumpet. 
Grroups  of  mounted   squires  and  spectators   are   beyond   the 

•  Higned  "Dominioiu  Moroniu  pinxit  die  zXTliii  Aprilis  MCOCG(L)XXXIII." 
t  Bigned  **  Dominicut  Moronus  Yeronesi  pinxit  MOOGOLXXXXUII." 
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bamelf.  In  the  centre,  behind  and  above  these,  a  yoong  prince 
sits  on  a  chair  of  state,  surrounded  by  courtiers,  under  a  hieh 
canopy,  which  is  topped  by  a  red  banner  with  a  black  eagle 
for  aevice.  On  each  side  of  the  throne  extends  a  bank  of 
flowering  turf,  on  which  rows  of  ladies  are  seated  under  a  gay 
awning.  Further  behind  is  seen  an  unfinished  building  with 
its  scaffolding,  in  the  distance  blue  hills. 

No.  1212.  Scene  at  a  Tournament. 

The  same  locality.  The  prince  here  stands  before  his  seat 
with  a  richly-dressed  lady  beside  him.  His  courtiers  have 
disappeared;  but  a  young  man  on  his  right  seems  to  be 
addressing  him.  The  flowery  bank  on  each  side  is  now  the  scene 
of  a  dance  performed  by  the  ladies  and  young  men.  Two 
youths,  one  on  a  ladder,  ascend  to  join  them ;  a  third  is 
vaulting  the  barrier,  apparently  wifch  the  same  object  in  view. 
Behind  the  barrier,  to  the  left,  a  knight  in  golden  armour,  but 
bare-headed,  rides  off  flourishing  his  sword.  In  front  of  the 
barrier,  and  facing  the  throne,  a  knight  in  full  harness,  save  his 
helmet,  sits  on  a  white  horse,  while  his  mounted  squire  hands 
the  helmet  to  a  young  man  on  foot.  Each  of  these  compositions 
is  enclosed  in  a  rich  arabesque  border,  both  probably  formed  the 
sides  or  part  of  the  front  of  a  casBone  or  wedding-chest.* 

Oa  wood,  each  1  ft.  5^  in.  h,  by  1  ft  6}  in.  to. 

Purchased  in  1886  from  Dr.  J.  P.  Bichter,  out  of  the  <*  Wftlker  Bequest.'* 


MOBOirS  (Fbancesco), 

Son  of  Domenico  Morone,  the  subject  of  the  foregoing  notice, 
was  bom  at  Verona  in  1473,  and  instructed  in  painting  by  his 
father.  Although  he  lived  well  into  the  16th  century  he 
remained  little  influenced  by  the  newer  views  of  style  which 
in  Yerona,  as  elsewhere,  were  beginning  to  prevail.  His  greatest 
work  in  fresco  was  the  decoration  of  the  sacristry,  walls  and 
vault,  of  S.  Maria  in  Organo,  in  which  he  appears  as  a  master 
of  high  merit.  In  the  same  church  is  an  altar-piece  by  him 
of  singular  beauty,  dated  1603,  representing  the  Madonna  and 

•  These  compositions  have  been  supposed  to  represent  festivities  which  took 
Dlace  at  the  nuptials  of  (iianfrancesco  Gonzaga  of  Mantua  and  Isabella  d'Estc. 
However  there  are  difficulties  in  the  way  of  this  interpretation  ;  for  instance,  as 
Simor  A.  Venturi.  of  Modena,  has  pointed  out,  the  eagle  on  the  banners  belongs 
toneither  of  the  houses  represented  on  that  occasion.  But  other  objections  may 
Hm  urged,  and  It  is  possible  the  subjects  are  either  purely  in»gin*ry  or  borrowed 
from  some  romance  cunent  in  the  15th  century. 

a    60608.  V 
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Child  enthroned  under  a  lofty  canopy  adorned  with  flowers, 
while  an  angel  on  each  side  sings  and  plays ;  below,  in 
episcopal  robes  and  mitres,  stand  St.  Angastine  and  St.  Martin, 
grave  and  majestic  figures.  This  work  is  extraordinarily  attrac- 
tive from  the  loveliness  of  the  heads  of  the  Virgin  and  the 
angels,  the  dignity  of  the  saints,  and  the  fine  colouring  and 
unsparing  finish  of  the  whole.*  Another  important  altar-piece 
is  that  in  S.  Bernardino,  in  which  is  seen  the  Saviour  on  the 
cross,  with  the  Virgin  and  St.  John  on  either  hand ;  a  work  of 
the  painter's  25th  year.  Other  pictures  by  his  hand  are  in 
S.  Fermo  and  in  the  Museo  Oivico,  Verona.  Amongst  those 
in  the  Museo  a  transferred  fresco  of  the  enth/roned  Madorma 
with  attendant  Saints,  dated  1515,  shows  impressions  derived 
from  Mantegna-t  Fbakcesco's  productions  are  rarely  to  be 
seen  out  of  Verona  ;  but  the  Brera  at  Milan  contains  two 
interesting  works  by  him,  and  the  Bergamo  Grallery  a  damaged 
picture  of  1520  :  north  of  the  Alps  but  two  seem  to  have 
wandered,  namely,  that  in  the  Berlin  Galleiy,  and  the  very 
similar  composition  in  our  own.  There  is  something  peculiarly 
winning  in  the  type  chosen  for  the  Madonna  by  this  i)ainter. 
The  small,  round,  delicately-featured  head,  slightly  thrown  back, 
so  that  the  eyes  are  oast  down  towards  the  worshipper,  conveys 
a  mingled  impression  of  sweetness  and  dignity.  The  finish  of 
his  easel  pictures  is  remarkable ;  the  eye  is  delighted  by  the 
intricate  variegation  of  costly  stuflfe,  where  numerous  tints 
broken  together  resemble  what  nature  has  wrought  on  the  wings 
of  some  moths  and  butterflies.  Such  broken  surfaces  give  addi- 
tional value  to  the  masses  of  whole  colour  where  these  more 
sparingly  appear.  Feahcesco  Mobone  died  at  Verona,  May  16, 
1529. 


•  This  picture,  the  figures  in  which  are  much  under  life  si2&  is  painted  on  a 
flneiy-woven  fabric  said  to  be  silk,  now  strenKthened  by  a  canvas  backing. 

t  It  adorned  the  front  of  a  house  near  the  Ponte  Navl  in  Verona  until  1874,  whea 
it  was  detached,  transferred  to  canvas,  and  placed  in  the  Museo,  not  without 
suffering  in  the  process.  It  contains  unmistakable  reminiscences  of  Mantegna's 
great  altar-piece  in  S.  Zeno.  The  attitude  of  the  child  is  like  that  of  the  corre- 
sponding figure  in  S.  Zeno.  The  St.  James  on  the  left  answers  to  the  St.  Peter  in 
Mantegna's  work,  and  is  clothed  in  drapery  exactly  similar  in  cast.  St.  Rock  on  the 
right  repeats  in  position  and  in  general  line  and  turn  of  the  body  (though  reversed), 
the  grander  and  austerer  Baptist  of  the  Paduan.  The  heavy  festoons  of  fruit  above 
form  another  point  of  similarity,  and  another,  again,  the  low  point  of  sight  in  the 
perspective.  But  all  this  is  only  to  say  that  Mantegna's  stupendous  work,  placed 
in  S.  Zeno  about  1469,  powerfully  impressed,  as  it  could  not  fiul  to  do,  the  Yextmese 
painters  of  the  rest  of  the  century. 
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No.  285.  MadowMi  amd  GkUd* 

The^  Yirgin  seated  with  the  child  in  her  arms,  holds  an 
apple  in  his  hand.  Behind  is  a  red  curtain  on  a  rod,  extending 
huf  across  the  picture:  a  town  npon  a  rook  in  the  distance. 
Figares  half  the  scale  of  life. 

On  wood,  2  ft.  A.  by  1  ft  5  in.  w. 

Purchased  from  Baron  Galvagna  in  Venice  in  1855.  This  picture, 
vhile  in  the  Galvagna  Collection,  was  attributed  to  Pellegrino  da  San 
Daniele ;  and  it  has  been  since  ascribed  to  Girolamo  dai  Libri  :  it  is, 
however,  certainly  by  Francesco  Morone. 

MO&OnrZ  (Giambattista), 

One  of  the  most  eminent  of  the  Italian  portrait  painters,  was 
bom  at  Bondio  near  Albino  in  the  territory  of  Bergamo,  within 
the  first  quarter  of  the  16tb  century.*  He  studied  nnder 
Moretto  at  Brescia.  Moboki  painted  several  altar-pieces  and 
other  religions  subjects,  bnt  his  works  in  this  class  are  only 
poor  and  BOoUees  reflections  of  his  master's.  The  bent  of  hia 
mind  was  towards  realism,  and  he  fonnd  his  true  vocation  in 
portraiture.  In  this  branch  of  art  he  takes  a  distinguished  place 
by  reason  of  the  accuracy  with  which  he  rendered  the  physical 
characteristics  of  his  subjects,  and  the  vitality  and  ease  which 
he  gave  to  his  figures.  But  he  formed  no  ideal  of  his  sitters, 
herein  differing  from  his  more  imaginative  master,  and  from 
the  keenly  sympathetic  Lorenzo  Lotto.  Yet  it  would  be  unjust 
to  say  that  Mosoni  failed  to  represent  intellectual  qualities 
when  these  were  apparent.  His  works  will  always  be  highly 
estimated  by  the  painter,  as  they  exhibit  rare  technical  merits, 
perfect  knowledge  and  command  of  means,  facility  of  execution 
without  display  of  dexterity,  truth  of  colour,  and  the  finest 
perception  of  the  value  of  tones.  He  evidently  restricted 
himself  to  using  the  fewest  pigments  possible,  though  he  could 
manage  the  most  brilliant  at  will,  as  in  the  rich  and  harmonious 
reds  often  introduced  in  the  dresses  of  his  sitters.  In  his  best 
time  he  adopted  as  a  background  to  his  figures  a  silvery  grey, 
inimitable  in  quality.  His  colouring,  however,  varied  at  different 
periods  of  his  life;  at  first  it  tended  towards  redness  in  the 
flesh-tints;   later   developed   itself  a   cooler   and  purer  tone 

*  Not  until  about  1625,  as  Sgr.  Giovanni  Morolli  ooncludes.    Die   Werke 
Itdlisniadker  Meister,  Ac.  p.  40. 
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thronghont ;  last  of  all  a  little  heaviness  is  apparent.  Moboki 
seems  to  have  resided  exclusiyely  at  Bergamo,  where  his  works 
are  still  to  be  found  in  great  number,  several  of  them  in 
the  Town  Gbllery.  Others  are  scattered  far  and  wide  in  Italy 
and  the  North.  In  England  are  many  of  his  best  portraits » 
sufficient  to  exemplify  his  variations  of  style.  The  most 
oonsnmmate  of  these  is  that  of  Ercole  Tasso,  in  Stafford  House, 
long  ascribed  (like  many  others  by  Moboni)  to  Titian.  The 
Earl  of  Warwick's  Spamsh  Warrior  is  a  splendid  specimen  of 
character  as  a  portrait  and  of  colouring  as  a  picture.  The  four 
male  portraits  in  our  own  gallery  may  rank  amongst  the  finest 
by  the  master ;  of  these  The  Tailor  has  acquired  the  greatest 
celebrity.*  The  full  length  female  portrait  here  is  not  of  equal 
value ;  Moboni  indeed  was  less  happy  in  ixYrfcraying  the  gentler 
sex,  though  the  magnificent  full-length  of  a  self-possessed 
padfona  in  the  Bergamo  G-allery  fixes  attention  and  remains 
impressed  opon  the  memory.  Titian  is  reported  to  have  advised 
the  Bergamask  nobility  who  came  to  him  to  be  painted  to  go  to 
their  countryman  for  a  true  portrait.  GtIakbattista.  Moboni 
died  at  Bergamo  on  the  5th  of  February  1578. 


No.  697.  The  Portrait  of  a  Tailor. 

Ta>gliapa/nm — in  a  white  doublet  and  red  trunk  hose,  standing  at 
his  board  with  the  shears  in  his  hand,  about  to  cut  a  piece  of 
black  cloth.    Half-length  life  size. 

On  canvas,  3  ft.  2^  in.  h.  by  2  ft.  5^  in.  t&. 

Formerly  in  the  Grimani  Palace  at  Venice.  Purchased  at  Bergamo  in 
1862,  from  Sig.  Federigo  Frizzoni  de  Salis. 

No.  742.  PortraJU  of  a  Lawyer. 

He  has  on  a  black  cap  and  black  velvet  suit,  with  white  frill  and 
wrist  bands,  and  holds  in  his  right  hand  a  letter,  to  which  he 
points  with  his  left.  The  address  on  the  letter  is  not  legible, 
■Half  length,  life-size. 

•  The  Tailor,  and  the  Ercole  Taaso  are  both  praised  by  Boschini  in  his  Carta 
del  Navegar.    Of  the  former  he  says 

** un  Sartor,  si  belo,  e  si  ben  fato, 

Ghe'l  paria  pitl  de  qiial  se  sia  Avocato." 
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On  canvas,  2  ft.  10  in.  A.  by  2  ft  3^  in.  to. 

Formerly  in  the  Pourtal^s  collection.    Fnrchased  in  Paris  from  ^.^  Ch# 
Edmond  de  Foortal^s  in^l865.  /        -.  -  »         / 

1022.  Portrait  of  an^palian  Koblerrian.' 


Probably  a  member  of  the  Fenkroli  family  of  Brescia.  He  stands 
neajrly  in  profile,  turned  towards  the  spectator's  right,  but  looking 
out  of  the  picture,  and  leans  his  leu  arm  on  a  richly  plumed 
helmet,  which  bears  the  device  of  a  red  sun.  He  wears  his  sword, 
and  is  clad  in  a  close  dress  and  trunk  hose  of  black,  with  a  buff 
jerkin,  to  which  are  attached  pieces  of  chain-mail  covering  the 
shoulder  and  upper  arm.  His  left  foot  appears  to  have  been 
wounded,  for  it  is  attached  by  a  kind  of  stirrup  and  black  cord  to 
a  band  above  the  knee.  Pieces  of  plate-armour  lie  scattered  on 
the  pavement.  The  background  is  light  grey  architecture  with  a 
peep  of  sky,  against  which  is  seen  the  branch  of  a  fig  tree. 

On  canvas,  6  ft.  7  in.  h.  by  8  ft.  5  in.  w. 

Purchased  with  other  portraits  from  Signor  Giuseppe  Baslini  at  Milan 
in  1876. 

No.  1023.  Portrait  of  an  Italian  Lady  ;  mid  to  he  the 
wife  of  the  avJbject  of  the  preceding  portrait 

Seated  in  an  arm  chair,  and  wearing  an  under-dress  of  gold  tissue, 
over  which  is  a  robe  of  red  satin.  £i  her  left  hand  is  a  fan.  The 
figure  is  seen  against  a  light  grey  wall,  and  a  pavement  of  inlaid 
marbles. 

On  canvas,  4  ft.  1 1  in.  A.  by  8  ft.  5  in.  w. 

From  the  Fenaroli  collection  at  Brescia.  Purchased  at  Milan  in  1876 
from  Signor  Giuseppe  Baslini. 

No.  1024.  An  Italian  Ecclesiastic^  with  a  fvU  brown 
beard,  half  length. 

He  holds  in  his  hand  a  letter  addressed  to  himself,  by  which  we 
leam  his  name  and  (quality,  the  Canon  Ludovico  di  Terzi  of 
Bergamo,  and  Apostolic  Protonotary.  Al  moUo  B^.  M.  lAAd^.  dd 
Terzi,  GamT.  d/i  B'gomo  Bif.  et  Frotlh\  A'pc^,  8if.  Mio  OsseiT'. 
B'gomo.  Above  to  the  right  of  the  spectator  is  a  glimnse  of  sky 
and  a  weed  on  a  stone  of  the  wall ;  the  general  tenor  of  tne  picture 
is  Hght ;  the  dress  is  black. 

On  canvas,  3  ft.  3  in.  A.  by  2  ft  7^  in.  w. 

Bouffht  from  Signor  Giuseppe  Baslini  at  Milan  in  1876,  with  the  other 
Fenanm  portraits. 
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MOSTSBT  OB  MOSTAEBT  (Jak) 

Was  bom  at  Haarlem  in  14«74>  and  learnt  his  art  nnder  Jacob 
Tan  Haarlem  a  painter  of  note  in  Im  day.  He  was  for  eighteen 
years  painter  to  Margaret  of  Anstria,  Regent  of  the  Netherlands, 
and  during  that  period  resided  at  the  Court,  to  which  he  was 
attached  also  as  gentleman :  he  afterwards  retomed  to  Haarlem, 
where  he  died  after  1549.  Mostebt  paid  much  attention  to  land- 
scape and  was  a  good  portrait  painter ;  his  ecclesiastical  works 
have  mostly  perished,  but  a  very  delicate  picture  ascribed  to 
him  of  the  Virgin,  with  smaller  representations  of  her  seven 
sorrows,  is  still  preserved  in  the  church  of  Notre  Dame  at 
Bruges.*  But  no  known  picture  bears  the  signature  of  Mostebt, 
and  it  must  be  confessed  that  all  attempts  to  identify  his  works 
are  hazardous.  The  following  subject  is  conjecturally  assigned 
to  him. 


No.  713«  The  Virgin  and  Child  i/n  a  Garden. 

Seated  under  a  tree ;  by  their  side  an  earthen  flower-pot  with 
pinks.  The  mother  holding  the  child  with  her  left  hand,  is  offering 
a  flower  with  her  right.    Landscape  background. 

On  oak,  2  ft.  h,  by  1  ft.  7  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majestf  the  Queen,  in  fulfilment  of  the  wishes  ot  His  Royal  Highness 
the  Frmee  Consort. 

MOUCKSBOnr  (FBiD^mc  de), 

Of  an  Antwerp  family  was  bom  at  Emden  in  1633  or  1634.  He 
was  the  scholar  of  J.  Asselyn  at  Amsterdam;  he  studied  also 
some  time  in  Fans,  and  eventually  settled  at  Amsterdam,  where 
he  married  in  1659,  .and  where  his  son  Isaac,  who  was  also  a 
painter,  was  bom  in  1670.  Mouchebon  painted  landscapes  solely, 
and  in  a  somewhat  conventional  style.  He  was  buried  at 
Amsterdam,  January  5, 1686. 


*  Van  Mander,  Xevm  dsr  SchUders,  Ae,;  Catalogite  du  MU960  iff  Jn/oers,  1916. 
Su  GuiociarOini,  ^mtuiir  in  1666,  enumerates  a  Vrans  Mostert  among  the  tben 
deeewed  painters  of  dlsMnctfion,  but  does  not  notice  Jan.   2>09oriai<me,  <0c.,  p.  U9, 
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No.  842.  A  Garden  Scene,  bovmded  by  trees. 

On  the  right,  some  fignres  are  near  a  fountain  ornamented  with 
Btatues  and  shaded  by  poplars.  In  the  middle  ground  is  a  jetting 
fountain,  near  which  are  various  figures  promenading,  beyond 
is  a  balustrade,  and  a  view  of  the  open  country.  Signed 
Moticheron,  f.    The  figures  are  ascribed  to  Adrian  Yandeyelde. 

On  canvas,  2  ft.  4^  in.  h.  by  3  ft.  w. 
Purchased  with  the  Peel  Collection  in  1871. 

VUBZLLO  (BABTOLOui  Estj^ban) 

Was  bom  at  Seville  and  baptized  on  January  1, 1618.  After 
receiving  some  education  he  was  placed  with  Juan  del  Castillo,  a 
relation,  to  learn  painting,  for  which  he  had  shown  a  decided 
ability.  In  1641,  in  his  twenty-fourth  year,  having  acquired  a 
little  money  by  painting  heads  of  Saints  and  sacred  pictures  for 
South  America,  he  was  induced  by  Pedro  de  Moya,  a  farmer 
fellow  student,  who  had  studied  in  England  under  Van  Dyck,  to 
proceed  to  Madrid,  with  the  intention,  as  some  writers  state,  of 
going  on  to  England  and  to  Italy.  Arrived  at  Madrid  he  was  kindly 
treated  by  Velazquez,  his  poMcmo,  or  fellow  townsman.  The 
death  of  Van  Dyck,  his  own  limited  resources,  and  the  counsels  of 
Velazquez,  induced  him  to  remain  at  Madrid,  where  every  lacility 
to  finish  his  studies  was  procured  for  him  by  Velazquez  which 
the  high  position  of  that  master,  as  painter  to  the  king,  enables 
him  to  offer.  In  the  year  1644  Musillo  had  made  such  progress 
that  Velazquez  recommended  him  to  prosecute  his  journey  to 
Home,  and  offered  him  letters  of  recommendation  from  the  King; 
MusiLLO,  however,  now  felt  no  desire  to  go  to  Italy,  and  he  returned 
in  the  following  year,  1646,  to  Seville.  His  first  works  in  Seville 
were  a  series  of  pictures  illustrating  the  life  of  St.  Francis  in 
the  Franciscan  convent  of  that  city ;  though  unknown  in  his 
native  place  up  to  this  time  he  thenceforth  became  the  ca/posouola, 
or  head  of  the  school  of  Seville;  his  principal  rivals  being 
Francisco  de  Herrera  the  younger  and  Juan  de  Valdes  Leal.  In 
1648  he  married  a  lady  of  fortune  of  Pilas  and  from  this  time  his 
house  became  a  favourite  resort  of  people  of  taste  and  faahion.  In 
1660  he  established  the  Academy  of  Seville,  of  which  he  was  in 
that  year  president,  but  he  never  filled  the  office  after  the  first 
year.  Among  Musillo's  principal  works  were  eight  large  pictures, 
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painted  for  the  Hospital  of  St.  George,  called  La  Caridad^ 
which  he  completed  in  1674 :  they  represent  Moaea  sirikmg  ihs 
rock;  the  Mvracle  of  the  loaves  and  fishes;  the  Betwm  qf  the 
Prodigal  Son;  Abraham  visited  hy  the  Angels;*  Christ  healing 
the  8ich  (commonly  called  the  Pool  of  Bethesda);f  the  Angd 
liberati/ng  8t,  Peter  from  Prison ;  and  the  two  following 
illustrating  charity,— fi^an  Jtta/n  de  Dios  hearing  a  poor  man  upon 
his  hack;  and  Santa  Isabel,  Queen  of  Hwnga/ry,  healing  the  sick 
poor;  the  last  picture  went  by  the  name  of  El  Tinoso,  from 
the  diseased  head  of  the  principal  figure.  Many  of  these  pictures 
are  now  dispersed :  some  of  them  formed  part  of  the  acquisitions 
of  Marshal  Soult  during  the  Peninsular  war ;  the  Tifioso  is  at 
Madrid. 

Mttbillo's  last  work  was  the  large  altar-piece  ofSt,  Catherine, 
painted  at  Cadiz  for  the  church  of  the  Capuchins  there:  this 
picture  he  never  completed ;  owing  to  a  fall  which  he  had  from 
the  scaffolding  while  engaged  upon  it,  he  was  forced  to  return  to 
Seville,  where  he  died  not  long  afterwards,  April  3,  1682.  Two 
sons  and  a  daughter  survived  him ;  his  daughter  had  taken  the 
veil  eight  years  before  his  death.  Mttbillo,  in  the  latter  part  of 
his  life,  changed  both  his  style  and  his  subjects.  His  earlier 
pictures,  which  are  painted  in  a  forcible  manner,  are  chiefly  illus- 
trative of  humble  life;  his  latter  works,  with  equal  truth,  are  in 
a  more  elevated  and  refined  style,  and  aL*o  almost  exclusively 
scriptural  or  religious  in  their  subjects.  He  occasionally  painted 
landscapes.  His  favourite  masters  were  Spagnoletto,  Van  Dyck 
and  Velazquez.]: 


No.  13.  The  Holy  Family. 

The  youthful  Saviour,  with  the  Virgin  seated  on  the  right,  and 
Joseph  kneeling  on  the  left,  is  represented  standing  on  the  base  of 
a  ruined  column :  the  Holy  Spirit  is  descending  upon  him  from 
above,  where  the  Father  is  represented  supported  by  angels. 


*  Theee  two  pictures  tare  now  in  the  possession  of  the  Buke  of  Sutherland. 

t  Now  in  the  possession  of  Mr.  George  Tomline. 

t  Cean  Bermudez,  IHeeionario  Hittorico  de  los  mas  Hiutres  Profetoret  da  las 
Bella*  Arte*  en  JEepanat  Madrid*  1800 ;  and  the  Letter  of  the  same  author  on  the 
Sehool  qf  Seville,  Cadis.  1806;  translated  in  Dayiet's  Life  of  MwiUo,  London. 
1819. 


MUBILLO.  301 

Engraved  by  A.  Bridoux.  On  canyas,  9  ft.  6  in.  h,  by  6  ft.  10  in.  w. 
This  picture,  which  is  one  of  Murillo's  last  works,  was  painted  at  Cadiz 
when  he  was  probably  about  sixty  years  of  age.  It  belonged  to  the 
fiunily  of  the  Marquis  del  Fedroso  until  1810,  during  the  French  occu- 
pation of  Spain,  when  it  was  sold  and  brought  to  this  country  :  after 
passing  through  various  hands  it  was  purchased  in  1837  from  Mr.  T.  B. 
Bulkeley  Owen  for  the  National  Gallery.  It  is  sometimes  called  the 
Pedroso  Murillo  :  it  is  mentioned  by  Palomino,  and  by  Cean  Bermudez. 

No.  74.  A  Spanish  Peasant  Boy. 

A  langhing  boy,  with  one  shoulder  exposed,  is  leaning  on  his 
elbows,  and  appears  to  be  looking  out  at  a  window. 

Engraved  by  J.  Kogers,  for  Jones's  National  Gallery ;  and  by  W. 
Humphrys  for  the  Associated  Engravers,  On  canvas,  1  ft.  9  in.  h»  by 
1  ft.  3  in.  w. 

Formerly  in  the  collection  of  the  Marquis  of  Lansdowne  ;  presented  to 
the  National  Gallery  in  1826  by  Mr.  M.  M.  Zachary. 

No.  176.  St  John  and  the  Lamh. 

The  youthful  St.  John  embraces  the  lamb,  and  with  his  left 
hand  points  towards  heaven:  an  illustration  of  the  words, — 
••  Behold  the  Lamb  of  God,"  John,  i.  29.  The  standard  of  the 
Lamb  is  lying  upon  the  ground :  a  dark  rocky  landscape  forms 
the  background. 

Engraved  by  Y.  Green,  F.  Bacon,  and  others.  On  canvas,  5  ft.  5  in.  A. 
by  3  ft.  7  in.  w. 

Formerly  in  the  collection  of  M.  Bobit,  from  which  it  passed  into  the 
possession  of  Sir  Simon  Clarke,  at  the  sale  of  whose  pictures,  in  1840,  it 
was  purchased  for  the  National  Gallery. 

No.  1287.  The  Nativity  of  the  Virgin. 

In  the  centre  of  the  group,  the  new-bom  babe  is  held  by  two 
women.  Behind  are  two  angels  in  adoration,  and  to  the  right, 
in  front,  a  girl  whose  back  is  turned  to  the  spectator  kneels  by 
a  basin,  and  turns  her  head  towards  a  woman  who  brings  thj 
Bwaddling-clothes ;  further  bac^  are  two  women  by  a  chimney. 
On  the  left  two  boy-angels  are  busied  with  a  basket  of  linen ; 
near  them  a  little  spaniel.  On  the  same  side,  in  the  background, 
St.  Anne  lies  in  a  bed.  Above,  a  choir  of  boy-angels  floats  oyer 
the  infant. 

On  canvas,  lunette,  9)  in.  A.  by  17^  in.  to. 

This  little  picture,  said  to  be  the  colour-sketch  for  the  large  com- 
position. No.  540  in  the  Louvre,  was  formerly  in  the  possession  of  the 
Duchesse  de  Berri.  It  was  presented  to  the  National  Gallery  in  1888  by 
Lord  Savile,  G.C.B. 
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NEEFFS  (Pieter), 

An  eminent  architectural  painter,  was  bom  at  Antwerp  a  little 
after  1577.  He  was  the  pupil  of  the  elder  Steenwyck.  In  1610 
he  was  a  member  of  the  guild  of  painters  at  Antwerp,  where  he 
died  between  1657  and  1661.  Teniers,  the  two  Prancks,  and  other 
masters  inserted  the  figures  in  his  pictures.    Flemish  School, 


No.  924.  The  Interior  of  a  Oothic  Church. 

On  the  spectator's  right  a  group  of  figures  is  inspecting  a  con- 
spicuous tomb  in  the  style  of  Benaissance  architecture.  Signed 
F.Neef8,fLl6U. 

On  wood,  2  ft.  3  in.  h,  by  3  ft.  2\  in.  w» 

Preeented  by  Mr.  H.  H.  Howorth,  in  1875. 

NEEB  (Aabt  van  beb) 

Was  bom  at  Amsterdam,  in  1603.  It  is  not  known  under  what 
painter  or  painters  he  studied.  He  lived  chiefly  at  Amsterdam, 
where  he  (tied  November  9,  1677.  It  is  singular  that  a  land- 
scape-painter of  such  remarkable  abilities  and  refined  skill 
should  have  remained  without  appreciation  in  his  lifetime.  But 
the  fact  is  so,  and  he  died  very  poor.  Aabt  vak  dbb  Nebr 
excelled  in  representing  moonlight  scenes,  sunsets,  outburst  of 
fire,  and  winter  landscapes  with  figures  on  the  ice.  He  was  the 
father  of  Eglon  van  der  Neer. 


No.  152.  A   Lcmdacape,   with  Figures   and   OaMe ; 
Evening. 

A  country-house  is  seen  in  the  middle*ground ;  beyond  it  to  the 
right  is  a  view  of  a  town :  shipping  in  the  distance.  Thefignree 
were  painted  by  Cuyp,  whose  name  is  inscribed  on  the  pail. 


-/.a 
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Engraved  in  the  Gaierie  de  Lucien  Bonaparte,  On  canvas,  3  ft.  1 1  in.  A. 
by  5  ft.  Si  in.  w, 

Fonnerlj  in  the  collections  of  M.  Erard  and  Lucien  Buonaparte 
Bequeathed  to  the  National  Galleiy  by  Lord  Famborough,  in  1883. 
Signed  with  the  painter's  monogram,  a.  y.  d.  n. 


)^B\'j 


No.  239*  River  Scene  by  Moonlight,  with  Shippmg. 

On  the  left  a  town;  the  moon  rising  in  the  middle^Listance. 
Iiow-water. 

On  wood,  1  ft.  A.  by  1  ft.  6^  in.  w.  Formerly  in  the  collection  of  R. 
Heathoote,  Esq.,  sold  in  1805.  Bequeathed  to  the  National  Galleiy,  in 
1854,  by  Lord  Colborne.    Signed  with  the  painter's  monogram. 


i^u 


No.  732.    Landscape  with  Figv/rea;  a  Ccmal  Scene, 
Holland. 

A  broad  canal  with  bnildings  and  trees  on  each  side,  a  boat  and 
a  conple  of  swans  in  the  foreground,  and  a  drawbridge  in  the 
middle  distance.  On  the  left  are  a  lady  and  three  sportsmen, 
dogs  and  poultry.  The  figures  are  supposed  to  be  by  Lmgelbach. 
Signed  with  the  painter's  monogram,  as  above. 

On  canvas,  4  ft.  3^  in.  k,  by  5  ft.  5^  in.  ir. 
Purchased  from  the  Earl  of  Shaftesbury  in  1864« 

No.  969.  Frost  Scene, 

A  £rozen  river,  buildings  on  either  side,  to  the  left  a  bridge ; 
boats  frozen  in,  and  many  skaters  on  the  ice ;  everywhere  traces 
of  snow.  Signed  with  the  painter's  monogram,  a.v.n.  See 
No.  289. 

On  oak,  10  in.  h,  by  15^  in.  w. 
The  Wyan  Ellis  Bluest.    1876. 
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NET8CHEB  (Caspar) 

Was  bom  at  Heidelberg  in  1639,  and  stndied  nnder  Koster  at 
Ambeim  and  Terbnrg  at  Deventer.  In  1659  be  started  on  a  tour 
to  Italy,  bnt,  baying  fallen  in  love  witb  a  young  lady  of  Li^ge  at 
Bordeaux,  be  gave  up  bis  Italian  tour,  married,  returned  to 
Holland,  and  settled  at  tbo  Hague.  He  joined  tbe  guild  of 
painters  tbere  in  1662,  and  died  in  tbat  city  January  15,  1684. 
Netschee,  wbo  became  very  popular  amongst  tbe  upper  classes 
of  tbe  Hague,  painted  scenes  from  tbeir  social  indoor  life,  much 
in  tbe  manner  of  bis  principal  master,  Terburg,  tbougb  witb 
less  breadtb  of  treatment,  if  witb  great  finesse  and  minute 
completeness.  His  handling  often  resembles  tbat  of  Frans 
Mieris,  but  in  tbe  higher  quaUties  of  his  art  be  stands  far 
below  such  leaders  among  the  "Little Masters"  of  Holland  as 
Terburg,  Metsu,  Dou  and  others.  Netschsb  also  painted 
portraits,  which  are  often  spoiled  by  tbe  affectation  of  a  pseudo- 
classic  costume.  His  sons,  Theodor  and  Constantino,  were  both 
painters. 


No.  843.  Blowing  Bubbles. 

Two  children  at  an  open  window  blowing  bubbles ;  one  of  the 
hoys  is  attempting  to  catch  a  little  floating  globe  on  the  top  of  bis 
plumed  cap.  A  green  curtain  is  looped  up  on  tbd  right.  Signed 
A°  1670,  O.  Netscher. 

On  wood,  12  in.  h,  by  9^  in.  w»    Engraved  in  the  Poullain  Gallery. 

Formerly  in  the  Fooilain  and  Calonne  collections  $  subsequently  in 
that  of  the  Duchesse  de  Bern.  Purchased  with  the  Feel  pictores  in 
1871.* 

No.  844.  Maternal  Instruction. 

A  lady  seated  at  a  table  before  a  window  is  teaching  a  child  to 
read ;  another  child  is  playing  with  a  dog  on  a  cbAir.  In  tbe 
background  over  a  cupboard  is  bancpjig  in  a  black  frame  a  small 
copy  of  Rubens*  "  Brazen  Serpent,    in  this  collection. 

On  wood,  I  ft.  5|  in.  A.  by  1  ft  2^  in.  w»    Bngraved  by  De  f«aanay. 
Formerly  in  the  Orleans  Grallery.    Furchased  with  the  Feel  collection 
in  1871. 

•  Smith's  ChsMogM  Saitotmi,  ir. 
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No«  845.  Lady  seaied  at  a  Spvn/iwag  Whed. 

Signed  c;:  Neiseher,  1665. 
On  wood,  8|  in.  h,  by  6^  in.  w. 

Formerly  in  the  collections  of  M.  Blonde!  de  Gagny  and  the  Prince 
Galizin.    Purchaaed  irith  the  Peel  pictured  in  1871. 


VZCCOLO  Di  BUOVACCOBSOy 

A  painter  of  Siena,  in  the  second  half  of  the  14th  century. 
He  was  probably  the  son  of  Baonaccorso  di  Pace,  a  painter  whose 
name  occors  in  Sienese  records.  Niccol5  held  office  several 
times  in  Siena,  and  in  1381  was  Gronfaloniere  of  the  Terzo  of 
S.  Martino.  Of  his  works  none  is  now  traceable  save  the  small 
picture  described  below  and  two  pieces  of  a  triptych  in  a  little 
Tillage  church  near  Siena.  One  of  these  ruined  and  repainted 
fragments  still  bears  the  signature — Nieholaus  Buanachwrai, 
me,  pvneofU.  A,  DNL  1387.  A  few  entries  of  payments  made  to 
Niccol5  show  that  he  did  some  work  for  the  Duomo  in  1376  and 
1383.    He  died  in  May  1388.* 


No.  1109.  The  Ma/rriage  of  the  Virgin. 

In  an  open  cortile,  enclosed  by  arcaded  buildings  and  carpeted 
with  a  cloth  of  Arabian  design,  the  Virgin  and  St.  Joseph  stand 
before  the  High  Priest,  who  is  joining  their  hands.  A  crowd 
of  figures  are  grouped  around.  Among  them  are  two  heralds 
blowmg  trumpets,  and  a  youth  playing  on  the  tymbals.  Behind 
is  an  open  gallery  supported  on  an  arch,  through  which  are 
seen  the  conventional  representations  of  a  palm  tree  and  shrubs 
relieved  on  a  gold  background.    Below  is  the  signature. 

On  panel,  16|  in.  A.  by  10^  in.  w» 

Parchased  at  Florence  from  Mr.  C.  Fairfax  Murray  in  1881. 


*  O.  Hilanesi,  Do6«m«»^{  per  la  Storia  deU*  Arte  Senete.  I.,  pp.  81,  32.  Of 
Bnonaooorso  di  Pace,  the  presumed  father  of  Niocold,  Mihmesi  (iaem,  p.  60)  cites 
some  notioes  by  which  we  learn  that  he  married,  November  27, 1848,  Maddalena  di 
Ceooo  di  Nuodo;  and  that  he  was  Oapitano  del  Popolo  for  the  months  of  January 
and  February,  1S68  i  in  which  year  he  made  hia  will  and  probably  died. 
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VZCCOLO  DA  TVIiZaVO, 

Commonly,  bnt  incorrectly,  called  Altjnvo,*  was  the  son  of  a 
certain  Liberatore  di  Mariano  of  Foligno,  and  was  bom  about 
1430.  He  is  variously  said  to  have  been  the  pupil  of  Bartol.  di 
Tommaso  and  of  Fietro  di  Mazzaforte,  local  painters,  of  the 
latter  of  whom  he  became  the  son-in-law ;  but  it  is  likely  that 
he  derived  more  knowledge  of  his  art  from  Benozzo  GozzoU  who, 
from  1452  until  at  least  1457,  was  working  not  far  from  Foligno, 
and  who  had  carried  into  Umbria  reminiscences  of  his  own 
master  Fra  Angelico.  Of  such  teaching  or  influence  there  are 
many  traces  in  the  works  of  NiocoLd  in  union  with  native 
tendencies.  He  was  capable  of  giving  much  grace  and  soft 
beauty  to  female  heads  and  heads  of  angels ;  but  in  other  heads, 
and  in  the  action  of  figures,  he  often  exaggerated  the  signs  of 
passion  and  emotion  even  to  grimace.  His  forms  are  very  much 
those  of  Benozzo.  His  earliest  dated  work  is  the  altar-piece  at 
Diruta,  painted  in  1458.  At  Assisi  he  executed  many  paintings 
in  fresco  and  on  panel;  the  frescoes  have  disappeared.  The 
separated  panels  of  an  altar-piece  of  1465  are]  in  the  Brera  at 
Milan.  The  Madonna  of  the  central  panel,  with  long  fair  hair 
rolled  back  from  the  temples,  is  very  gentle  and  girlish  in 
character,  the  angels  by  her  side  have  also  much  beauty.  The 
Vatican  Gallery  contains  a  great  altar-piece  in  two  or  three 
stages,  of  the  same  kind  as  the  last-mentioned,  dated  1466. 
Gualdo,  Nocera,  and  Foligno,  retain  altar  pictures  of  later  years ; 
that  at  Foligno,  in  S.  Niccol6,  bears  the  latest  possible  date,  1492 ; 
its  predella  is  now  in  the  Louvre.  An  interesting  work  of  no 
great  size  is  the  standard  painted  on  both  sides,  presented  to 
the  Pinacoteca  at  Bologna  by  Pius  IX.  Nicgoi.5  made  his  wiU  / 
August  12, 1492,  and  probably  died  in  that  year,  leaving  a  son, 
Lattanzio,  a  painter  also.  His  signatures  vary  in  form — as, 
Kicolai  de  Fulginea  (opus);  Kicolaus  de  Fulgineo;  Nicolaus 
Fulginas ;  Nicolai  Fulginatis  (opus). 


*  The  error  had  a  curious  origin.  On  a  picture  of  the  Nativity  (probably 
Niccolb's  last  work)  in  S.  Niccold  at  Foligno,  are  some  Latin  lines  iu  which  the 
painter  is  metaphorically  termed— 

"...•••   NicholauB  alumnus 

Fulginiaj " 

"Nurseling  of  Fulginia."  Vasari,  accepting  alumnut  as  the  surname  of  Niocold, 
rendered  it  in  Italian  AUmmo,  (Prof.  Adamo  Bossi,  /  Pittori  di  FuUgnOt  Ac, 
quoted  in  the  notes  to  Milanesi*8  Opere  di  <?.  Jlasari,  Tom.  III.,  606-9.) 
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No.  U07«  The  Gribcijixion,  &c,  (a  triptych). 

In  the  central  compartment  the  Dying  Sayiour  is  seen  on  the 
Cross  surrounded  by  four  angels,  who,  in  various  attitudes 
denoting  sympathy  and  grief,  receive  in  gold  vessels  the  blood 
which  flows  from  the  sacred  wounds.  Below  St.  Francis,  in  the 
habit  of  his  order,  kneels  embracing  the  cross.  On  the  right 
hand  stands  St.  John,  the  beloved  disciple,  with  clasped 
hands  and  averted  head.  On  the  left  the  Holy  Virgin  sinks 
fainting  in  the  arms  of  two  female  Saints.  Landscape  back- 
ground. In  the  middle  distance  a  fortified  wall  surrounding 
buildings. 

The  side  wings  are  each  divided  transversely  into  two  panels, 
on  which  are  represented  successively : — 

1.  The  Agorvy  m  the  Gcurden, 

2.  Ohrist  hea/rmg  His  Cross  to  Cahary. 

3.  The  Descent  from  the  Cross, 
4s,  The  Eesti/rrection. 

In  tempera  on  wood.  Central  compartment,  3  ft.  A.  by  1  ft.  10|  id.  w. 
Side  panels,  each  1  ft.  4|  in.  h.  by  9^  in.  w. 

Formerly  in  the  convent  of  Santa  Chiara  at  Aquila,  in  Umbria.  Pur- 
chased at  Borne  in  1881. 

OGGIONVO.     (See  MJLBCO.) 
OBGAGVA. 

Andeba  di  Cione  Aecagnuolo,*  one  of  the  greatest  of  the 
early  Florentine  artists,  after  Griotto,  was  born  about  1308. 
Highly  gifted  by  nature,  he  attained  celebrity  as  painter, 
sculptor  and  architect ;  it  is  said  that  he  also  indulged  in  verse. 
His  elder  brother  Nardot  (Lionardo)  was  a  painter,  and  probably 
the  first  instructor  of  Obcagna.  Both  shared  in  executing 
the  great  frescoes  in  the  Strozzi  chapel  in  S.  Maria  Novella, 
Nardo  painting  the  Inferno  after  the  description  by  Dante,  while 
Ain)B£A  occupied  himself  with  the  subjects  of  the  Last  Judgment 
and  Pa/radise.  The  last  is  a  work  of  singular  grandeur  in 
conception  and  stateliness  in  arrangement.  The  figures  of  the 
Saviour  and  the  Virgin,  seated  on  a  pinnacled  throne  which 
forms  the  apex  of  the  composition,  are  full  of  majesty  and 
grace.  These  works  show  a  decided  advance  in  drawing,  fore- 
shortening and  the  casting  of  drapery,  as  well  as  in  the  art  of 

*  By  a  graduftl  prooees  of  shortening  Areagnuolo  became  Arcagnio  and  Orcagno 
or  Orcagna, 
t  Incorrectly  rendered  by  Vasari  in  this  case  Bernardo.    He  died  in  1386. 
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rounding  forms  by  light  and  slubdow ;  and  althoogh  the  laws 
of  perspective  had  not  yet  been  discovered,  an  instinctive 
perception  of  them  has  begun  to  show  itself.  The  great  altar- 
piece  of  the  same  chapel,  of  which  the  principal  group  represents 
Christ  in  heavenly  glory  giving  the  keys  to  Peter  and  the  book 
to  Thomas  Aquinas,  is  of  later  date — namely  1357.  Of  the  same 
period,  or  at  least  of  the  same  class,  is  the  altar-piece  of  S.  Fietro 
Maggiore  now  in  this  Grallery.  Other  works,  by  tradition,  and 
with  probability,  assigned  to  Obcagna  are  the  8.  Zenohio  in  the 
Duomo  and  the  picture  in  Sta.  Croce  at  Florence.  On  the 
facade  of  the  Duomo  of  Orvieto  were  mosaics  by  him ;  but  these 
have  been  entirely  renewed.  As  to  Andrea  in  his  capacity  as 
sculptor  it  is  stated  by  Yasari  that  he  studied,  while  yet  a  boy, 
under  Andrea  Pisano.  This,  however,  is  open  to  some  doubt, 
as  it  is  certain  that  he  did  not  matriculate  in  the  guild  of 
sculptors  and  wood-carvers  until  1352,  and  then  under  the 
sponsorship  of  the  sculptor  Neri  Fioravante.*  How  soon 
after  this  Obgagna  undertook  to  furnish  the  tabernacle  for  the 
church  of  Or  San  Michele  is  not  apparent,  but  it  was  completed 
in  1359.  In  that  great  work  he  proved  that  his  powers  in 
sculpture  and  architecture  were  equal  to  those  he  possessed 
in  painting.  Not  only  is  the  general  design  of  this  monument 
harmonious  and  imposing  but  the  parts  are  in  the  highest 
degree  beautiful,  and  the  finish  exquisite.  The  bas-reliefs, 
representing  scenes  from  the  life  of  the  Virgin,  interspersed 
with  medallions  enclosing  figures  of  Faith,  Hope  and  Charity, 
are  of  the  noblest  in  design  and  execution.  Ai^dbea  was  also 
engaged  as  architect  in  the  works  of  the  Duonfo.  He  died  in 
1368.t 

No.  569.  The  Coronation  of  the  Virgin,  Angela  cmd 
Saints  in  Adoration. 
A  large  altar-piece  in  three  divisions.    In  the  centre,  Christ 
crowning  the  Virgin,  with  two  Angels  standing  on  each  side  of 

•  Milanesi,  in  Le  Opere  di  G.  Vasari,  Plorence.  1878-1886,  T.  I.  p.  691,  note  1. 

t  Vasari  gives  the  date  of  Orcaffna's  death  as  1S89 ;  but  see  Milanesi,  op.  cit.  T.  I. 
p.  608,  note  1.  The  frrand  ft-escoes  of  the  Triumph  of  Death  and  the  Last  Judg- 
ment, in  the  Oampo  Santo  at  Pisa,  ascribed  by  Vasari  to  Orcagna,mu8t  be  attributed 
to  other  bands.  See  Milanesi,  op.  cit.  in  his  commentary  on  the  Lives  of  Stefiino 
Fiorentino  and  TJgoIino  da  Siena,  T.  I.  p.  467,  where  these  works  are  Attributed  to 
Bernardo  Daddi.  MM.  Crowe  and  Cavalcaselle,  Hist,  qf  Painting.  &o.,  VoL  I., 
under  "  Orcagna,"  were  inclined  to  ascribe  them  to  one  or  both  of  the  Lorenxetti. 
In  like  manner  the  design  of  the  Loggia  de'  Lanzi  at  Florence  has  now  to  be  denied 
toOicagna. 
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the  ihronei  and  ten  others  below,  eight  of  them  kneeling,  some 
playing  yarions  musical  instroments — a  keyed  organ,  harp,  lute, 
Tiol,  guitar  and  b^-pipes. 

In  each  of  the  side  pictures  are  twenty^'four  Saints,  kneeling  in 
rows  around  the  throne  in  adoration.  On  the  spectator's  left  ia 
St.  Peter,  supporting  on  his  knee  the  model  of  the  church  of 
San  Fielax)  Alaggiore  in  Florence  for  which  the  picture  was 
uainted.* 

In  tempera,  on  wood,  the  centre  picture,  6  ft.  91  in.  A.  to  the  point  of  the 
arch,  by  8  ft.  9|  in.  to. ;  the  side  pietures,  5  ft.  6|  in.  h.  by  3  ft.  8^  in.  w, 
the  Gothic  frame,  9  ft.  7  in.  A.  by  13  ft.  1  in.  to. 

Origuia]ly  painted  for  the  church  of  San  Pietro  Maggiore  in  Florence, 
where  it  was  placed  over  the  high  altar ;  in  1677  it  had  been  removed  to 
the  Delia  Bemi  chapeLf  It  was  inherited  from  the  Delia  Bena  family  by 
the  ICarohese  Boberto  Pucci,  from  whom  it  passed  into  the  possession  of 
the  late  proprietors  in  1846.  Porchaied  at  Florence  from  the  Lomhardi- 
Baldi  collection  in  1857. 

The  following  nine  pictures  also  were  portions  of  this  altar-piece, 
being  originally  placed  over  the  three  principal  pictures  described  aboye. 

No.  570.  The  Trinity. 

The  Holy  Spirit,  in  the  form  of  a  dove,  is  descending  upon  a 
crucifix,  which  is  supported  by  the  Almighty. 


*  As  many  of  the  Saiiits  here  represented  are  without  their  oharaoteriiitie 
emblems,  it  u  difficult  to  identify  them  all.  They  appear  to  be,  howeveri  as  nearly 
as  can  be  ascertained,  she  followmg :— > 


On  the  spectator's  lef  t,— 

1.  8t.  Pet*T. 

2.  81.  Euf  tliolomew« 
8.  8t>  Stcpbtin^ 

4.  St.  Joliu  the  ET«lgelist 
B.  AiiAp(»t]D. 
e.  at,  Sl^Hmond. 

7.  St.  Ambrose, 

8.  8t.  Pmncifl. 

9.  HLnTv  Mn^plalcn, 

10.  St.  Pbili^, 

11.  Si^ Cosmos? 

12.  St.  Bhxis^. 

On  the  spectator's  right,— 

1.  St.  Paul. 

2.  St.  Matthew. 
8.  St.  Lawrence. 

4.  St.  John  the  Baptist. 
6.  St.  Damianus? 

6.  A  youth  with  sword. 

7.  St.  Nicholas  of  Ban. 

8.  St.  Dominic. 

9.  St.  Catherine  of  Alexandria. 

10.  St.  James  the  Greater. 

11.  An  Apostle. 

18.  A  monk  with  purple  scull. 


18.  St;(^rof^Ty  the  Great. 

14.  St.  Benedict. 

15.  St.  LuLVV. 
10.  An  Apotitlo. 

17.  St.  Luko. 

18.  St,  ClonjtjDt 
10.  A  Biijhop. 

20.  BbHtt^m  Kuif^t  Balthasar. 

21.  St.  El lEnliotb  of  Hungary. 

22.  Baaterri  Kitif,  Caspar. 
28.  Efuitorn  Kiit^,  Melchior. 
24.  St.  Kuphcmia? 

18.  St.  Bernard. 

14.  St.  Anthony  Abbot. 

15.  St.  Agnes. 

16.  An  Apostle. 

17.  St.  Miirk. 

18.  St.  Maroellinus 
10.  St.  Augustine. 

20.  St.  Jerome. 

21.  St.  Scholastica. 

22.  St.  Zenobius. 

28.  A  youth  with  sword. 
24.  St.  Keparata. 


a   60008. 


t  Ginelli,  SeU^ge  della  OiHA  di  Fireng0,'d^o^  p.  354. 
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Nos.  571,  S7a.  Aifigels  adori/rig. 

Constituting  the  sides  of  No.  670. 

In  tempera,  on  wood,  2  ft.  10  in.  A.  by  1  ft.  3  in.  to. 

No.  673-  The  Nativity,  and  the  Annunciation  to  the 
Shepherds. 
The  child  is  lying  in  the  manger,  over  which  is  hovering  a 
choir  of  Angels. 

No.  S74.  The  Adoration  of  the  Kings  of  the  East. 

Camels  and  attendants  in  the  background.  St.  Joseph  is 
receiving  a  golden  vessel,  one  of  the  presents,  from  the  haoid  of 
the  chil£    £nmediately  over  the  stable  is  a  star. 


No.  575-  The  Besv/rrection  of  Christ. 

Who  is  ascending  with  a  standard  marked  with  a  red  cross,  in 
his  hand ;  below,  the  Eoman  guards  are  asleep  around  the  tomb. 

No.  676.  The  "  three  Maries  "  at  the  SepvZchre,  Mark 
xvi.  1. 

Mary  Magdalene,  Mary  the  mother  of  James,  and  Salome,  are 
standing  with  vases  of  sweet  spices  in  their  hands,  by  the  side  of 
the  vacant  tomb ;  on  the  opposite  side  are  two  angels. 

No.  577.  The  Ascension  of  Christ. 

The  Virgin  and  Apostles  grouped  in  a  circle  below  regarding 
the  ascending  Saviour. 

No,  678.  The  Descent  of  the  Holy  Spirit. 

"And  suddenly  there  came  a  sound  from  Heaven  as  of  a  rushltlg  mighty  wind, 
and  it  filled  all  the  house  where  they  were  sitting.  And  there  appeared  unto  them 
•loven  tongues  like  as  of  fire,  and  it  sat  upon  each  of  them.  And  tney  were  all  filled 
with  the  Holy  Qhost,  and  began  to  speak  with  other  tongues  as  the  spirit  gare 
them  utterance." 

"Now,  when  this  was  noised  abroad  the  multitude  came  together,  and  were 
oonfounded,  because  that  every  man  heard  them  speak  in  his  own  language."— 
Acts  ii.  2. 

The  composition  is  in  two  divisions,  the  descent  of  the 
Holy  Spirit  being  represented  above,  and  below,  the  multitude 
confounded,  every  man  hearing  his  own  language. 

In  tempera,  on  wood,  each  3  ft.  ^  in.  A.  by  1  ft.  7  in.  w. 

Portions  of  No.  569.  Purchased  at  Florence  from  the  Lomhardi- 
Balds  collection  in  1957. 
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OBZOLO  (Giovanni) 

Appears  to  have  been  a  Ferrarese  painter,  of  abont  the  middle 
of  the  fifteenth  century,  a  fact  we  learn  from  the  inscription  on 
the  portrait  described  below.  Beyond  much  doubt  he  was  a 
pupil  of  Vittore  Pisano.    He  was  stiU  living  in  1461. 


No,   770.   PorlraM  of  LeoTieUo  dlEste^    Margma  of 
Ferrcura,  <fec.,  who  died  in  1460. 

Bust  profile,  life  size ;  dressed  in  a  red  coat  and  over  it  a  black 
gown,  without  sleeves,  edged  with  gold.  Inscribed  InsamsLLVB 
+  Mabghio  +  EsTi&sis,  uid  signed  Ofub  Jouksis  Obiolo  +• 

In  tempera,  on  vood,  1  ft.  9^  in.  A.  by  1  ft.  3  in.  to. 
I'ormerly  in  the   Costabili  Gallery,  Ferrara.     Farchased  from    he 
Gollecldon  of  Sir  Charles  Eastlake,  in  1867. 
See  aUo  I^o.  776,  Pisano. 


OBLBT  (Babent  van), 

Called  also  Babent  or  Beenabd  van  Beussel,  was  bom  at 
Brussels,  about  1491,  and  studied  under  Eaphael  in  Eome ;  he 
BJid  Michael  Cocxie  had  the  superintendence  of  the  manufacture 
of  the  tapestries  of  the  Vatican  made  from  Eaphael's  cartoons 
for  Leo  X.  Yak  OBLExdied  at  Brussels  Jan.  6, 1542.  He  painted 
in  oil  and  in  tempera,  also  for  glass.  Some  of  the  windows  of 
St.  Gudule  at  Brussels  are  from  Van  Oblet's  cartoons.  The 
brilliancy  of  his  colour  in  some  of  his  oil  pictures  is  attributed 
to  his  having  painted  upon  a  gold  ground.  He  was  in  the 
service  of  Margaret  and  Mary,  Begents  of  the  Netherlands,  and 
had  also  the  title  of  court  painter  to  the  Emperor  Charles  V., 
and  he  is  said  to  have  visited  England,  There  are  a  few 
engravings  by  his  hand.* 

*  Von  Mander,  Jffet  Zeven ,  ftc. ;  tf  ichiels,  La  Peinture  Plamand9t  &C«,  vol.  tii.. 
Bd.  Vetis,  Muiie  Moyal  do  Belgique,  1866 ;  Walpole,  AneedoUe,  &c.  , 

x2 
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No.  658.  The  Magdalen,  readmg. 

She  18  dressed  in  crimson  yelyet,  and  looking  into  an 
illominased  book ;  on  the  table  before  her  is  a  vase.  Half-fignre, 
email  life  size. 

On  wood^  16^  in.  A.  by  14^  in.  w. 

Purchased  at  Paris,  €rom  M.  Edmond  Beaucoosin^  in  i860. 

OBTOLAVO  (L'). 
Giovanni  Battista  Bbnvenuti,  of  Ferrara,  called  L'Obxolako, 
from  his  father's  occupation,  who  was  a  gardener,  is  said  to  have 
studied  tha  work3  of  Eaphael  and  Bagnacayallo  at  Bologna  about 
1512-13.*  The  circumstances  of  his  life  are,  however,  very  little 
known,  his  works  and  his  biography  being  confounded  with  that 
of  Grarofalo.  He  is  supposed  to  have  died  about  1525,  but  hp 
must  have  been  still  young  at  that  date. 


No.  669.  St  Sebastian,  St  Rock,  and  St  Demetrius, 

St.  Sebastian  is  in  the  centre  of  the  picture,  tied  to  a  tree  uid 
pierced  with  arrows ;  in  the  foreground  is  lying  a  cross-bow.  On 
his  right  is  St.  Bock  as  a  pil^im,  and  on  his  left  St.  Demetrius, 
in  armour.  The  background  is  a  landscape ;  on  the  left  are  seen 
some  horsemen  near  a  village,  and  in  the  distance  is  a  walled 
town.    Entire  figures,  life-size. 

Transferred  to  canvas  from  wood,  7  ft.  7  in.  h.  by  5  ft.  1^  in.  w. 
Originally,  and  as  lately  as  1844,  the  altar-piece  of  the  parochial 
church  of  Bondeno,  near  Ferrara,  where  it  was  generally  considered  the 
painter's  masterpiece.  Purchased  in  1861  from  Mr.  Alexander  Barker, 
who  procured  the  picture  from  Sig.  Ubaldo  Sgherbi,  and  brought  it  to 
Bngland.t 

OS  (Jan  van), 
Bom  at  Middelhamis  in  1744,  was  the  pupil  of  A.  Schonman 
at  the  Hague,  and  became  the  most  distinguished  flower  painter 
of  his  time ;  he  painted  also  marine  and  coast  views,  and  was  a 
poet.  His  wife,  Susanne  (de  la  Oroix),  drew  portraits  in  black 
chalk.    He  died  at  the  Hague  in  1808. 

*  Or  1507-8.  This  fact  is  ascertained  from  the  title  of  a  book  of  sketches  noticed 
by  BaruSaldi— "  Studio  di  me  Zoane  Bapta  d.  BenvegnU  fatto  in  Bologna  suxo  le 
dipinture  del  Bagnac®  e  del  Sangio  da  Urbino,  a  li  anni  MD.VII.  et  MD.VIII.»' 
These  dates  are  otherwise  read  as  MDXII.,  9d  DXIII.  See  Lanzi,  Storia  Pitioriea. 
dbc,  vol.  V.  p.  202 ;  Baruffaldi,  Vite  df^  Pittori,  dbc^  vol.  i.  p.  168 ;  and  Laderchil 
JPiUura  Ferrarew,  p.  93. 

t  There  seems  to  be  no  reason  to  discredit  the  local  tradition  which  assigned  fliia 

Sioture  to  L'Ortolano ;  it  so,  it  is  worth  while  to  consider  whether  the  larse 
)epo8Uion  hanging  in  the  Borghese  Gallery  under  the  name  of  Garotl&lo  be  not  69^ 
the  same  hand.  The  points  of  resemblance  in  these  two  pictui^  are  predsely  those 
in  which  both  diff«r  from  the  uawal  work  of  Qarofitlo, 
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No.  1015«  Fruit  and  Flowers  amd  Dead  Bvrda. 

The  fruit  in  a  basket,  the  birds  lying  on  a  slab  in  front.  Signed 
J.  Van  O&fecU. 
On  canvas,  2  ft.  3  in.  h,  by  1  ft.  9  in.  w. 
The  Wynn  Ellis  Bequest,  1876. 

OSTADE  (Adrtaan  Jansz  van) 

Was  baptized  at  Haarlem  on  the  10th  of  December  1610 ;  he 
became  the  pupil  of  Frans  Hals.  He  was  twice  married ;  the 
second  time  to  a  daughter  of  Jan  van  Goyen.  He  lived  and 
died  at  Haarlem,  and  was  interred  there  May  2,  1685.  Adbiaan 
YAK  Ostade's  scenes  taken  from  the  ordinary  peasant  life  in  his 
neighbourhood  are  well  known,  and  few  collections  are  without 
examples  of  them.  The  subjects  are  trivial,  and  dealt  with  from 
the  comic  and  grotesque  point  of  yiew,  sometimes  with  needless 
coarseness.  These  less  agreeable  characteristics  are,  however, 
redeemed  by  artistic  qualities  of  a  high  order — ^by  consummate 
skill  in  composition  and  taste  in  arrangement;  subtlety  of 
chiaroscuro  and  refined  delicacy  of  colour;  appropriate,  and 
never  overstrained  action  in  the  figures,  and  precision,  com- 
bined with  breadth,  of  handling.  It  is  for  these  merits  that 
the  works  of  Ostade  are  justly  prized.  His  earlier  pictures  are 
the  coolest  in  tone;  those  of  his  middle  period  more  golden, 
showing  gradually  the  influence  of  Eembrandt.  His  ditbwings 
and  etchings  are  extremely  fine.  His  younger  brother  Isaak, 
Bega  and  Dusart  were  direct  pupils  of  his,  and  he  greatly 
influenced  Jan  Steen.  v 


No.  846.  The  A  Ickymiat 

An  old  chemist  is  at  work  at  his  furnace  blowing  his  bellows, 
and  surrounded  by  the  implements  of  his  occupation.  In  the 
background  are  a  woman  and  two  children.  Under  a  three- 
legg^  stool  is  a  paper  on  which  is  written  a  warning  of  the 
vanity  of  his  labour.  Oleum  et  opera/m  perdds.  Signed  on  a 
shovel  hanging  against  the  wall,  A.  v.  Oatade,  1661. 

On  wood,  13^  in.  h.  by  17}  in.  w. 

Early  in  the  last  century  in  the  collection  of  M.  Hals,  at  the  Hague ; 
then  in  that  of  M.  de  la  Live  de  Jolly.  Subsequently  in  the  De  la  Hante 
galleiy  fold  in  London  in  1821.* 

Furehased  with  the  collection  of  Sir  Bobert  Feel  in  1 87 1 . 


SU  OSTADE  (laAiUC  van). 

OSTADS  (ISAAK  van) 

The  jotinger  brother  and  pnpil  of  Adriaan  was  baptised 
at  Haarlem  June  2,  1621.  The  circamBtances  of  his  life  are 
very  obscure ;  but  it  is  known  that  he  lived  and  died  at  Haarlem, 
and  that  he  was  buried  there  on  the  16th  of  October  1649.  His 
best  pictures  are  dated  between  1644  and  1649  inclusive.  He 
painted  out-of-door  scenes,  and  was  fond  of  introducing  a  white 
horse  which  serves  as  the  principal  mass  of  light  in  his  groups. 
He  had  equal  ability  in  figures  and  landscape,  and  combined 
both  with  masterly  skill.  A  somewhat  brown  tone,  more  espe- 
cially observable  in  his  summer  scenes,  may  be  due  to  a  study  of 
Bembrandt's  works,  or  in  part  to  changes  which  the  pigments 
used  may  have  undergone.  It  is  less  perceptible  in  his  winter 
subjects,  of  which  he  painted  a  great  number,  full  of  the  active 
life  and  enjoyment  to  which  the  frozen  rivers  and  canals  of 
Holland  give  play.  Isaak  made  the  most  of  the  short  career 
allowed  him,  and  was  very  productive.  Many  of  his  best  works 
are  in  England,  chiefly  in  private  possession.* 


No.  847.  Village  Scene. 

A  man  on  a  white  horse,  followed  by  a  boy  with  two  grey- 
hounds, is  passing  a  cottage  on  his  left  hand.  Some  large  trees, 
a  church  spire,  and  a  man  conversing  with  a  milkmaid  canying  a 
yoke  01  pails  in  the  background ;  on  the  right  two  pigs. 

On  wood,  1  ft.  10  in.  ^.  by  1  ft  7^  in.  w. 

Engraved  by  Bunker  for  the  cabinet  of  the  Due  de  ChoiseoL  Subse- 
qaently  in  the  Erard  collection  in  Paris.  Sold  by  Mr.  John  Smith  to  the 
late  Sir  Bobert  Feel,  irith  whose  collection  it  was  purchased  in  1871* 

No.  848«  Frost  Scene. 

A  frozen  rivier  with  figures  skating  or  in  sledges.  A  small 
wooden  bridge  with  a  handrail  leads  over  the  river  to  a  cottage 
on  its  bank.  Before  the  cottage  a  white  horse  is  drawing  a  sledge 
containing  a  barrel  off  the  ice.    Signed  Iscmc  vcm,  Ostade, 

On  wood,  1  ft.  7  in.  k,  by  1  ft.  8}  in  to. 

Formerly  in  Sir  Simon  Clarke's  collection.  Forchased  from  Sir 
Bobert  Peel  in  1871. 

*  Tor  an  interesting  md  exhaustive  treatise  on  both  of  the  brothers  Ostade, 
9oeT>T.vr.Bod»,StwHenaurQuekU^UeduSomndi8ch§i^Mal9rH.  Bmunaehwng. 
1883. 
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No.  963.  A  Frozen  Rvver. 

A  tayem  on  the  bank  to  the  right  with  horse  sledges  and 
traveUers  standing  before  the  door,  among  which  a  white  horse 
is  conspicnons.  Sledges  and  skaters  on  the  ice,  which  is  broken 
in  one  part  to  get  water.    Signed  I.  V.  Ostade. 

On  oak,  16  in.  h,  bj  21  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

FACCHZA  (GmoLAMO  del), 

Bom  at  Siena  in  1477,  was  the  son  of  a  oannon  founder 
from  Croatia*  who,  having  settled  at  Siena,  married  Appolonia 
danghter  of  one  Antonio  di  Domenico  del  Zazzera.  Left  orphan 
while  an  infant  by  his  father's  death  Gibolaho  was  reared  in 
needy  circnmstances  by  his  almost  friendless  mother.  In  his 
boyhood  he  was  placed  with  one  of  the  best  painters  of  his  native 
town.  His  farther  studies  were  prosecuted  at  Florence  whence, 
in  1500,  he  went  to  Brome.  There  his  talents  and  diligence  soon 
gained  him  name  and  employment.  In  about  1508,  with  a 
reputation  made,  he  returned  to  fix  his  residence  at  Siena,  where 
some  of  his  best  works  and  records  of  others  now  perished  may 
still  be  found.  In  company  with  Bazzi  and  Beccafumi  he  worked 
at  the  frescoes  in  the  Oratory  of  S.  Bernardino,  three  of  which 
are  by  his  hand.  For  the  Preaching  Friars  of  Sto.  Spirito  he 
painted  an  altar-ipece,  now  in  the  Gallery  of  the  Belle  Arte  at 
Siena;  but  their  church  still  containB  an  AswrnpUon  of  Uis 
Virgin  by  him.  One  of  his  finest  altar-pieces  is  a  Madonna  and 
various  8amU  in  S.  Cristofano.  Other  works  of  his  exist  in  the 
Oratory  of  Sta.  Caterina  in  Fontebranda,  and  elsewhere.  In  his 
style  may  be  traced  the  influence  of  Francia  Bigio  and  Baphael. 

Haying  been  unfortunately  drawn  into  joining  the  notorious 
Company  of  the  Bardotti,  he  would  seem  to  have  fled  upon  the 
suppression  of  that  turbulent  club  in  1535.  After  that  date  his 
name  no  longer  appears  in  Sienese  documents ;  nor  is  the  year  or 
place  of  his  death  laiown.t 

*  Magister  Johannes  de  Sclavonia  magister  bombardarum ;  and  "Magister 
'*  Johannes  Johannis  de  Sagabria  (Zagrab,  i.e.  Agram),  Magister  bombardamm." 
See  Milanesi,  Dooumenti  per  la  Storia  delV  Arte  JSeneae,  toI.  ii.  p.  S49. 

t  The  partial  resemblance  between  this  i)ainter's  name  and  that  of  Giaoomo 
Pacchiarotti,  his  contemporaiy  and  fellow  citizen,  gave  rise  to  much  confusion  in 
the  history  of  the  lives  and  the  attribution  of  the  works  of  the  two  painters ;  ahnost 
all  of  del  Facchia's  productions  have  been  ascribed  to  Pacchiarotti :  and  the  fact 
that  both  artists  were  members  of  the  Company  of  the  Bardotti  still  further  added 
to  the  oomiplication.  The  reseijurches  of  Qaetano  Milanesi  in  the  aichives  of  Siena 
flnt  cleured  up  the  obscurity,  and  restored  to  del  Pacchia  his  proper  indiyidnali^. 
See  for  an  account  of  both  painters  the  Commentary  on  the  Life  ci  IX  Sodoma 
Vamri*  Ed.  Le  Monnier,  vol.  zi.,  pp.  172-180. 
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No.  246.  Madonna  <md  Child. 

The  Yirgin  in  a  blue  hood  and  mantle  seated  with  the  Child 
on  her  knees;  laadscape  back-gronnd.  Half-length,  snudl  life* 
size. 

On  wood,  in  oil,  2  ft.  9  in.  A.  b^  2  ft.  to.  Purchased  for  the  National 
Gallery  at  the  sale  of  M.  Joly  De  Bammeville's  collection,  in  1854. 


PABOVAinNO.    (See  VABOTA&Z.) 


VAIMJL  (Jacopo). 

Jacopo  or  GiADOUo  Falma  the  Elder  (il  Yecchio*)  appears  to 
have  been  bom  about  1480  at  Serinalta  near  Bergamo,  and  to 
hare  gone  early  to  Yenice.t  There  he  may  possibly  have 
studied  under  the  aged  Giovanni  Bellini;  at  any  rate  he 
formed  one  of  that  illustrious  group  of  younger  men  who 
were  stimulated  by  the  example  of  the  yenerable  chief  of  an 
elder  generation.  He  saw  around  him  at  Venice  the  works 
of  Bellini,  Oima  and  Garpaccio ;  he  also  saw  what  was  being 
achieved  by  Giorgione  and  Titian,  men  scarcely  his  seniors. 
Without,  therefore,  discussing  the  question  to  which  of  those 
and  these  he  owed  most,  the  direction  in  his  art  taken  by  Falxa 
may  be  easily  accounted  for.  His  range  was  more  limited  than 
that  of  some  of  his  Yenetian  contemporaries,  but  it  left  him 
scope  enough  for  the  creation  of  works  which  place  him  in  the 
foremost  rank  of  their  common  school.  Subjects  in  which 
dramatic  action  is  demanded  he  appears  seldom  to  have  handled, 
though  his  figures  show  no  want  of  potential  energy.  He  was 
at  his  greatest  in  those  compositions  for  church  altars  or 
oratories  where  the  several  personages  command  attention  by 
their  individual  dignity  or  beauty,  while  they  combine  to  form 
a  consistent  and  harmonious  whole.    So  is  it  in  his  many  "  sante 

*  So  called  in  order  to  dlstinguiih  him  from  his  gnnd-nephew  Jao.  PMdma  "  il 
Oiorane." 

t  Bidolfl,  MaramigUe  dell*  Arte,  &o.  1648,  p.  119.  The  anoiurmoug  writer  of  more 
than  a  century  earlier,  whose  manuscript  notes  were  published  by  Jacopo  MorelH  in 
1800,  also  makes  Palma  a  Bemmask,  though  Vasari  calls  him  a  Venetian.  See.  on 
this  point,  andffenerally  on  Pulma  and  his  works,  the  luoid  remarks  of  Srt  Oknr. 
Morelh.  JHe  Werke  itaUmieoher  Xeieter,  *o.  p.  17,  seqq.  and  pasiim  i  or  the 
«n«lMi  addition,  p.  19,  seqq.  Also  Sir  H.  ^ayaicPs  edition  of  KusKT JEromiftoa*, 
Ap*  IL  p.  M^ 
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eonr^nAziotii/'*  in  whioh  the  flgnres^  grouped  together  in 
restful  attitudes  and  filling  the  foreground,  are  enframed  in 
■unset  landscapes  with  hlue  mountain  distances ;  idyllic  concep- 
tions that  foreshadow  no  pain  and  leaye  the  mind  in  dream- 
land. All  these  come  under  the  head  of  religious  art.  But 
not  less  attractiye,  and  even  more  calculated  to  fix  attention 
and  impress  the  memory,  are  Falma's  portraits  of  beautiful 
Yenetians,  wherein  female  loyeliness,  no  doubt  rather  of  a  nobly 
sensuous  than  a  highly  inteUeotual  cast,  is  presented  to  us 
with  all  the  charms  that  glorious  colouring,  brilliant  lighting, 
the  finest  sense  of  surface,  and  the  most  masterly  breadth  of 
treatment  can  lend  to  a  work  of  art.  No  studied  idealism  is 
perceptible  in  these  heads,  but  absolute  fidelity  to  nature,  though 
to  nature  in  the  fulness  of  her  perfection.  The  style  of  Palma 
underwent  changes.  His  earlier  works  retain  reminiscences 
of  Bellini  and  Gima ;  later  appears  that  largeness  which, 
though  Bellini  led  the  way  to  it,  was  first  completely  developed 
by  Giorgione,  Titian  and  Pordenone ;  finally  a  smoother,  less 
thorough  mode  of  practice,  whioh  combined  with  a  paler  sort  of 
colour,  constitutes  what  is  termed  his  "blond  manner."  As 
none  of  his  pictures  bears  a  date  their  chronological  order  can 
only  be  inferred  from  their  style.  As  earlier  productions — 
that  is,  prior  at  least  to  1512 — are  considered  the  Adam  and 
JBvem.  the  Brunswick  Gallery,  and  a  picture  in  the  Capitoline 
2Cuseum  at  Bome,  both  seriously  impaired.  The  great  altar- 
piece  at  Zerman,  near  Treviso,  and  the  Enthroned  8t.  Fet&r,  with 
other  Samte  below,  in  the  Venice  Academy,  are  of  later  date,  as 
is  also  the  Healing  of  the  Widow's  Son  in  that  collection.  To  the 
ripest  period  belong  the  Adoraiion  of  the  Shepherds  in  the  Louvre, 
the  Meeting  of  Jacob  and  Bachel  at  Dresden,  the  less  large,  but  in 
all  respects  perfect,  picture  in  the  Colonna  Palace,  Bome  {St, 
Peter  presenting  a  Worshipper  to  the  Infant  Saviom),  the  Madotma 
and  Child  adored  hy  Saints  in  the  Belvedere,  Vienna,  the  grand 
Holg  FamHyt  with  Sadnts  and  JDonators,  at  Naples,  the  splendid 
altar-piece  in  S.  Stefano,  Vicenza,  and  several  noble  "sante 
conversazioni."  The  most  monumental  single  figure  ever  pro- 
duced by  Palha  is  the  beautiful  and  majestic  St.  Barbara  in  the 
altar-piece  in  S.  Maria  Formosa  at  Venice.  The  Belvedere  at 
Vienna  contains  some  of  those  wondrous  female  portraits  which 
*  See  under  <*  Bonifuio,"  deeeription  of  No.  1108,  in  this  catalogue.         " 
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would  alone  make  the  reputation  of  any  paiateir.  One  superb 
example  is  in  the  Berlin  Gallery.  But  the  most  renowned  in. 
this  class  is  the  wrongly-named  Bella  di  Tiziano  in  the  Sciarra 
Palace  at  Bome,  certa^y  a  gorgeous  piece  of  feminine  beauty, 
where  the  dazzling  skin  is  contrasted  with  the  dark  glowing 
eyes,  the  luxuriant  golden-brown  tresses,  and  the  pomp  of  rich 
and  ample  costume :  but  something  is  here  to  be  wished  for  in 
the  drawing,  and  whether  originally,  or — as  is. more  likely — ^in 
some  baneful  restoration,  a  false  note  has  been  struck  in  the 
colouring  of  the  dress.  The  famous  Three  Sisters  at  Dresden  Ib 
a  later  example  of  the  same  class  of  work  ;  a  bewitching  thing, 
but  with  less  glow  of  tone,  and  less  discrimination  c^  surface. 
Of  male  portraits  may  be  specified  that  of  a  noble  youth  in  black 
velvet  with  his  delicate  hands  on  a  steel  bascinet,  in  the  -Belvedere, 
and  the  grandly-portrayed  head  of  a  young  man  in  the  Munich 
Gallery  (No.  1107).  Palha  was  not  always  at  his-  best,  and 
his  drawing  often  wants  that  knowledge  and  vigour  which 
characterize  the  work  of  Titian.  He  died  in  Venice  at  the  end 
of  July  or  early  in  August  1528,  having  apparently  been  in  ill 
health  for  some  time.* 


No,  636.  Portrait  of  a  Poet. 

In  a  low  crimson  and  purple  dress,  showing  his  neck  and  shirt ; 
with  a  gold  chain  on  his  necK,  and  fur  hanging  over  his  shoulders, 
and  holding  in  his  left  hand,  which  rests  on  a  book,  a  rosary,  hi 
the  background  a  laurel  bush.    Half-length,  full  size. 

Transferred  from  wood  to  canvas,  2  ft.  8j  in.  h.  by  2  ft.  w, 
TVaosferred  to  canvas  by  Paul  Kiewert  at  Paris,  in  1867.    Formerly 
in  the  possession  of  Mr.  Tomline.    Purcb|ised  at  Paris  from  M.  Edmond 
Beaucousin,  in  1860. 

This  portrait  of  an  unknown  personage  was  formerly  ascribed  to 
Titian  and  supposed  to  represent  Ariosto.  It  has  long  since  been 
recognised  as  a  fine  work  by  Palma.  A  head  precisely  similar  to  this, 
and  assigned  to  Falma,  was,  in  1874,  in  the  Ginstiniani-Barbarigo 
collection  at  Padua  i  the  figure,  however,  painted  by  another  hand,  wa« 
arrayed  to  represent  a  **  Salvator  Mundi." 

*  His  will,  dated  July  28,  1628,  is  published  in  the  Saedoltd  Veneta,  A  yast 
number  of  recorded  vorks  by,  or  assigned  to,  Palma  have  disMpeared.  At  his 
death  his  studio  contained  upwards  of  for^  unfinished  pictures.  jDetails  in  Orow« 
A  Cavalcaaelle,  North  Italian  Painters,  IL  pp.  40ft-8. 
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(Masco), 

One  of  the  principal  painters  of  the  Bomagna,  was  bom  at 
Fori!  in  or  abont  the  year  1456  ;*  he  was  the  scholar  of  Melozzo 
da  PorB,  and  has  signed  his  name  Marchua  de  Melotius  and  de 
MelotvU  as  in  a  picture  in  the  Church  del  Carmine  at  ForD,  and 
in  another  in  the  Church  of  San  Francesco  dei  Zoccolanti  at 
Matelica.  His  ordinary  signature  was  Marcus  Falmezav/aa  Fictor 
ForoUvienne  fadebcU.  He  was  still  living  in  1537 ;  a  picture 
signed  by  him  and  bearing  that  date  was  formerly  in  the  Ercolani 
Gkkllery  at  Bologna.  Palksezano  followed  his  master  in  the 
study  of  geometry  and  perspective,  and  showed  some  skill  in 
foreshortening  the  human  figure,  as  in  the  vault  of  the  chapel 
of  S.  Biagio  in  S.  Girolamo  at  Forli.  He  was  also  an  able 
inventor  in  ornamental  design.  But  he  scarcely  ever  ridded 
himself  of  a  certain  dryness  and  hardness,  and  his  draperies  are 
in  general  angular  in  the  folds,  cutting  up  instead  of  indicating 
the  forms  beneath.  However  to  this  and  to  other  peculiarities 
there  are  many  exceptions.  The  great  altar-piece  in  San 
Michelino  at  Faenza,  dated  1500,  is  held  to  be  his  best  work. 
Forli  abounds  in  his  pictures ;  others  are  in  the  Brera  at  Milan, 
in  Florence,  Bome  (in  the  Lateram  Museum,  dated  1537,  and 
showing  an  approach  to  the  "arte  modema"),  Munich,  Berlin, 
Paris,  and  in  the  National  Gallezy  of  Ireland.t 


No.  596>  The  Deposition  in  the  l^ovrib. 

The  dead  Christ  is  being  placed  in  the  tomb  by  tl^e  Virgin, 
Mary  Magdalen,  and  St.  John  the  Evangelist;  the  Virgin,  on  the 
right,  is  supporting  the  body  in  a  sitting  posture,  while  the 
Magdalen,  on  the  same  side,  is  kneeling,  holdmg  the  left  arm  of 
Christ,  and  compassienately  regarding  the  wounded  hand.  On 
the  other  side  is  St.  John,  clasping  his  hands  in  sorrow.  To  the 
spectator's  right  is  standing  San  Mercuriale,  first  Bishop  of  Fori!, 
holding  the  Gnelphio  banner  of  the  Church,  a  white  cross  on 
a  red  nag :  on  the  extreme  left  is  San  Yaleriano  with  the  standard 

*  The  Palmezzani  funily  at  Forli  were  in  nossession  of  a  portrait  of  this  painter,  on 
the  firame  tit  which  is  inscribed—MABcus  palmbsavus  Nob.  Pobol.  SBMBTiPstJM 
Vlirxn!  OcTABA— JRTATis  8U Ji  1586.  This  appears  to  be  now  in  the  Finaooteca 
al  ForU«  and  represents  the  painter  as  an  aiced  though  still  vigorous  man. 

t  The  Le  Monnier  edition  of  Vasari  (T.  XI.jp.  106),  and  Milaoesi's  edition 
(T.  VI.  p.  886),  contain  a  Hat  of  the  cbi«f  works  of  Palmesiano. 


of  ForD,  a  white  flag  stiriped  with  blae.  In  the  foreground  is  a 
green  cloth,  hanging  on  the  side  of  the  tomb  in  front.  Half 
figures,  life-fiize.* 

On  wood,  3  ft.  3  in.  A.  by  5  ft.  5  in.  w. 

Originally  of  a  semicircular  shape,  but  subsequently  shortened  and 
piecened  so  as  to  form  a  quadrangular  picture. 

This  picture  was  the  lunette  of  an  altar-piece,  representing  *'  Christ 
«  administering  the  sacrament  to  the  Apostles,"  now  in  the  gallery  at  Forli, 
and  which  was  placed  in  the  Cathedral  of  Forli  in  1506.  Purchased  in 
Borne  from  Signer  Gismondi  in  ]858.f 

FAVIirz  (Giovanni  Antonio),  CavalierCj 

Was  bom  at  Piacenza  in  1695.  He  became  a  scholar  of 
Andrea  Lncatelli  and  Benedetto  Lnti  at  Borne,  and  attained 
celebrity  as  a  painter  of  architectaral  subjects.  For  some  time 
he  resided  in  Paris,  where,  in  1732,  he  was  elected  a  member 
of  the  Academy.  Borne  was,  however,  his  settled  place  of  abode, 
and  there  he  died  on  the  21  st  of  October,  1768.  A  large  number 
of  his  works  were  engraved. 


No.  138.  Ancient  Rvma,  wUh  Figv/res. 
The  pyramid  of  Oestius  in  the  middle-ground.    A  domposition. 
On  canvas,  1  ft.  7^  in.  h.  by  2  ft.  1  in.  w. 
Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col.  Ollney. 

FAFE  (Abbaham  db). 

Abbahah  de  Pape,  a  well-to-do  citizen  of  Leyden,  was  a  friend 
and  pupil  of  Gerard  Don.  The  date  of  his  birth  is  unknown. 
His  name  appears  in  1645  in  the  account  book  of  a  society  for 
the  sale  of  pictures  at  Leyden.  Three  years  later  a  guild  of 
St.  Luke  was  for  the  first  time  incorporated  in  that  town.  Ds 
Pape  became  a  Warden  and  in  1651  Dean  of  the  guild.  On  the 
2nd  of  March  1666  he  was  again  elected  Dean,  but  died  within 
his  year  of  office  on  the  15th  of  September.  He  seems  to  have 
_«_ — — . w-^ , 

*  See  a  detailed  description  of  this  picture  in  Beggioni's  Alcune  Memorie  intomo 
il  Pittore  Marco  Meloezo  da  Forli,  p.  16^  Forll,  1834^  where  it  is  erroneously  attri- 
buted to  Melozzo. 

t  Though  the  principal  picture,  which  is  engrayed  in  Bosini's  St(yria  ddia 
PUtttra  lidliana,  pi.  141.  is  signed  Mareus  Palmegamisfaciebat,  it  is  described  by 
Vasari,  ed.  Le  Monnier,  vol.  zi.  p.  08,  together  with  the  lunette  and  predelkt^  as  the 
work  of  Rondinello  of  BaTenna.  Vasan's  error  was  oorrectod  by  BeiimeUi  m  eaily 
asl657.    eooIlMierooo9motMlaPittura»p.9Sl,  < 
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confined  himself  to  painting  interiors  with  figures.  The  gallery 
of  the  Hague  contains  a  pictnre  of  that  class,  signed,  but  not 
dated;  a  second^  dated  1648,  was  contributed  by  Comte 
Gr.  du  Chastel  to  a  loan  exhibition  at  Brussels  in  1873 ;  a  third, 
undated,  but  signed,  was  in  the  sale  of  the  Du  Bus  de  Gisignies 
collection  at  Brussels  in  1882.  The  small  picture  described 
below  is  considered  one  of  the  best  of  ds  Paps's  works.* 


No.  1221.  Interior  of  a  Cottage  wiiJifiguree* 

In  the  upper  room  of  a  humble  tenement  an  old  woman  sits 
at  her  spinning  wheel  with  her  back  to  a  window.  On  the  right 
hand,  but  further  to  the  rear,  an  old  man  sits  warming  his  hands 
at  a  fire-place.  On  the  wall  above  the  spinning  wheel  is  a  wooden 
cupboard,  on  the  lower  portion  of  which  is  inscribed  the  painter's 
name.  On  the  right  of  the  foreground  hangs  an  olive  green 
curtain  suspended  rrom  a  rod  which  reaches  across  the  room. 

Fainted  on  panel,  1  ft.  8{  in.  A.  by  1  ft.  9}  in.  tr. 

Purchased  in  London,  at  the  sale  of  a  portion  of  the  Blenheim  Palace 
collection  in  1886,  ont  of  the  «  Walker  Bequest" 

PA&MZGIAirO. 

FsAKCESOO  Mabia  Mazzola,  <sommonly  called  Pabkigiako,  and 
sometimes  Pabmigianino,  f^om  his  birth-place  Parma,  was  bom 
Jan.  11, 1503. t  Inconsequence  of  the  death  of  his  father,  Filippo 
Mazzola,  Fbahcesco,  stiU  very  young,  waa  brought  up  by  his 
uncles  Michele  and  Pietro  Ilario,  who,  as  well  as  his  father,  were 
both  painters,  and  Pabmigiako  was  determined  to  follow  the 
same  profession.  After  Correggio  settled  at  Parma  in  1518 
Pabmigiano  was  much  struck  with  the  works  of  that  great 
master,  and  became  a  successful  imitator  of  his  style.  Having 
acquired  considerable  distinction  in  Parma.,  and  strongly  desiring 
to  see  the  works  of  Michelangelo  and  Raphael,  he  went  in  1523 
to  Eome,  where  he  was  well  received  by  Clement  VII.    He  was 

*  The  initial  A.  in  De  Fape's  signature  was  supposed  to  denote  Adriaen,  a  very 
usual  iMptismal  name  in  the  Low  Countries  in  the  17th  century.  The  correction  of 
this  erroneous  guess,  and  the  notices  respecting  de  Pane  above  given,  are  deriyed 
from  the  refdsters  of  the  Leyden  Ouild  of  St.  Luke,  and  the  account  books  of  the 
society  mentioned  in  the  text.  These  documents  form  a  valuable  contribution  by 
H .  Abr.  Bzedins  of  Amsterdam  to  the  Arehitf  voor  Nederlandteha  Kun9tg€»ohiB» 
dmis,    6"Deel.,p.l72.    Rotterdam,  188^1888. 

t  According  to  the  Begister,  or  1604,  according  to  the  present  mode  of  reckoning. 
1604  if  the  year  giTen  by  Yasari* 
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in  Borne  during  the  memorable  sack  of  the  city  by  the  soldiers 
of  Charles  Y.  nnder  Bonrbon,  in  1527;  and  the  pictnre  of 
St.  Jerome  in  this  collection  was  painted  there  at  that  period. 
Faamioiako  Idft  Eome  shortly  after  this  event,  and  resided  some 
time  at  Bologna.  In  1531  he  returned  to  Parma,  and  was  engaged 
to  execnte  some  extensive  firesooes  in  the  choir  of  the  church  of 
Santa  Maria  della  Steccata,  to  be  completed  by  the  IQth  of 
November  1532,  Fabhigiaito  having  received  half  payment  (200 
gold  soudi)  in  advance ;  but,  owing  to  his  repeated  delays,  having 
scarcely  conunenced  the  frescoes  after  a  lapse  of  five  or  six  years 
from  the  time  of  the  original  agreement,  he  was  thrown  into 
prison  by  the  authorities  of  the  church  for  breach  of  contract. 
Instead  of  prosecuting  the  work  after  his  release  from  prison, 
according  to  his  promise,  he  fled  to  Oasal  Maggiore,  in  the  territoiy 
of  Oremona,  where  he  died  very  soon  afterwards,  Angnst  24,  ISiO, 
in  the  thirty-seventh  year  of  his  age. 

The  well-known  figure  of  Moees  hreahmg  the  Tahlee  of  the  LcuVf 
is  a  part  of  the  unfinished  frescoes  of  the  Steccata.  Like  some 
other  works  of  his,  it  shows  an  effort  to  follow  the  "  terribil  via" 
of  Michelangelo.  The  most  celebrated  of  Fabkigiano's  altar- 
pieces  is  the  8(mta  Margherita  in  the  academy  at  Bologna :  it 
was  preferred  by  Guido  to  the  St.  Cecilia  of  Eaphael.  Of  the 
easel-pictures  of  this  master  the  most  admired  is  the  Oupid 
making  a  BoWf  painted  about  1536  for  Francesco  Boiardi,  and 
now  in  the  gallery  at  Yienna  s  it  is  well  known  in  prints  and 
copies,  and  was  commonly  attributed  to  Oorreggio.  Faemigiano 
etched  a  few  plates,  and  is  said  also  to  have  executed  several 
woodcuts.    His  drawings  are  celebrated.* 


No.  33.  The  Vision  ofSt  Jerome. 

Such  is  the  title  given  to  this  picture  by  Yasari.  John  the 
Baptist,  kneeling  on  one  knee  on  the  ground,  is  pointing  upwards 
to  a  vision  of  the  Yirgin  with  the  infant  Saviour ;  in  the  middle- 
ground  is  St.  Jerome  lying  on  his  back,  asleep ;  his  figure  is 
much  foreshortened.  Composition  of  four  figures,  somewhat 
larger  than  the  life. 

•  Vaaari,  VUe  de^  PittoH,  dbo. ;  Affd,  VUa  da  GrazioHtsimo  PUtore,  Frauoueo 
Mazzola  dsHo  il  Parmxgianino,  Parma,  178* ;  Sk§tehe»  cfthtJAtieB  qfCorr$aai9 
and  Parm«^40fK?,  London,  182S.  ^    * 
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Engraved  by  J.  BonaBone,  the  painter's  contemporary;  and  Iq 
W.  T.  Ery,  in  Jones's  National  Gallery,  On  wood,  11  ft.  6  in.  A.  bj 
5  ft.  w. 

This  pictore  was  painted  at  Borne,  in  1527,  in  Farmigiano's  twenty- 
fourth  year,  for  Maria  Buffalina,  to  be  placed  in  her  family  chapel,  in  the 
church  of  San  Salvatore  di  Lauro,  at  Citt^  di  Castello  :  he  was  in  th< 
act  of  completing  the  work  when  the  city  was  stormed  by  the  Imperialistf 
under  the  Constable  Bourbon.*  It  remained  in  Cittd.  di  Castello  unti 
1780,  when  the  church  of  San  Salvatore  was  mined  by  an  earthquake 
and  the  picture  was  purchased  by  an  English  collector,  and  brought  t< 
this  country.  After  passing  through  different  hands,  it  was  finally  pur 
chased  by  the  €k)vemors  of  the  British  Institution,  at  the  sale  of  Mr.  G 
Watson  Taylor's  pictures,  in  1826,  and  by  them  presented  to  the  Nationa 
Gallery.    There  are  several  old  copies  of  the  picture  extant. 

PATZNZB  OB  PATZNZSB  (Joachim) 

One  of  the  earliest  painters  to  pay  especial  attention  to  land 
scape  was  bom  at  Dinant  in  the  latter  lialf  of  the  15th  century 
and  became  a  master  of  tke  corporation  of  St.  Luke  at  Antwerp, 
in  1515.  He  was  married  a  second  time  in  1521  during  the  yisil 
of  Albert  Diirer  in  Antwerp.  Albert  drew  the  portrait  of  Patinir. 
and  was  one  of  the  wedding  guests. f  Patinir  died  in,  or  before. 
1524.  In  the  Antwerp  Gallery  is  a  Flight  into  Egypt  by  thig 
painter,  signed  Opus.  Joachim.  D.  Patinib;  and  at  least  three 
other  pictures  bearing  his  signature  are  known,  viz.,  the 
Ba/ptiam  of  Ghrist,  in  the  Belvedere  at  Vienna ;  a  St,  Jerome,  in 
the  Madrid  Gallery,  and  a  Temptation  of  8t,  Anthon/y  in  the 
Kunsthalle  at  Carlsmhe.  AH  of  these  mark  the  preference 
given  to  landscape  in  his  compositions,  and  in  every  respecl 
serve  as  standards  of  his  aims  and  style.    Patinib  remained  a 

♦  The  anecdote  related  by  the  Padre  Aflf6  is  a  modern  counterpart  to  more  that 
one  classic  story  of  the  kind,  resembhng  more  particularly  that  of  the  paintei 


'  giying  the  last  touches  to  the  picture  for  La  Buffalina,  when  the  walls  of  Borne 
'  SavinK  been  scaled  and  the  city  itself  taken  by  the  invaders,  the  wild  soldierj 
••  ran  from  house  to  house  intent  on  spoil.  The  painter  absorbed  in  his  occupation 
**  paid  no  attention  to  the  roar  of  the  artillery,  the  tumult  of  the  people,  or  the  shoutf 
•*  of  the  military,  till  some  of  the  enemy  rushing  into  the  very  house  and  searching 
"  every  comer,  suddenly  entered  the  room  where  the  artist  was  at  work.  The 
**  amasement  of  the  soldiers  on  seeing  him  thus  quietly  pursuing  his  labours  wai 
*  greater  than  his  own  on  finding  himself  surrounded  by  lawless  and  hostile  men 
"  Fortunately  the  l«Mler  of  the  band,  who  had  meanwhile  taken  possession  of  th( 
"  house,  happened  to  be  an  amateur  of  painting.  He  felt  an  interest  for  the  artist 
••  and  contented  himself  by  only  requiring  him  to  execute  a  good  number  o: 
«'  drawings."— Aff6,  Ftto,  <fcc.,  p.  60. 

t  Dtkrer,  in  the  diary  of  his  journey  in  the  Netherlands,  nogles  out  Patinii 
M  **  JoMbun,  the  good  landscape-painter." 
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true  Fleming,  free  from  the  Italianising  tendency  which 
possessed  so  many  of  his  countrymen  at  that  time.  His  land- 
scapes,  always  containing  some  scriptural  incident  that  furnishes 
the  title,  are  ahly  delineated,  truthful  and  interesting  in  detail, 
minutely  elaborated,  but  often  wanting  in  organic  coherence, 
and  burthened  with  exaggerated,  fantastic  rock-forms.  The 
prevalence  of  a  heavy  blue  tone,  especially  in  the  distances,  is 
a  further  defect  in  them.  The  figures,  however,  while  retaining 
old  Netherlandish  characteristics,  are  good,  expressive,  even 
noble  in  conception,  amply  and  gracefrQly  draped,  and  warm  in 
their  colouring.  The  Madrid  Gallery  is  particularly  rich  in 
works  by,  or  fairly  assignable  to,  Patinib. 


No.  71S.  The  Crucijiosion. 

With  St.  John,  the  three  Marys,  and  Salome,  at  the  foot  of 
the  Gross.  In  the  background  an  extensive  landscape, — ^the  Jews 
are  returning  to  Jerusalem;  and  on  the  left,  under  the  walla 
of  the  city,  Joseph  of  Arimathea  is  seen  approaching,  with  a 
man  carrying  a  l^lder. 

On  oak,  arched  top,  2  ft.  11}  ixL  A.  by  1  ft.  10|  in.  w. 

No.  716.  St  Christopher  carrying  the  Infant  Christ. 

A  mountainous  landscape  with  an  inlet  of  the  sea. 
On  oak,  10  in.  A.  by  1  ft.  9^  in.  w. 

No.  717.  St  John  on  the  Island  ofPatmoa. 

Writing  the  Book  of  Bevelations,  an  eagle  holding  an  ink-horn 
which  an  impish  monster  is  offering  to  steal :  above  is  the  Saint's 
vision  of  the  woman  with  the  child  and  the  dragon  with  seven 
heads. 

On  oak,  14^  in.  A.  by  9i  in.  w. 

All  three  formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by 
Her  Majesty  the  Queen,  in  falfilment  of  the  urishes  of  His  Royal  Highness 
the  l^lnoe  Consort. 

No.  94sS.  A  Nwi. 

St.  Agnes,  adoring  the  Infant  Christ,  who  is  seated  on  the  lap 
of  his  mother,  and  holding  a  coral  rosary  in  his  hands.  A  village 
on  a  river,  and  a  hilly  country  in  the  background. 

On  oak,  18  in.  A.  by  9  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


FBRUaiNO.  325 

No.  1082.  The  Visit  of  the  Virgin  to  St  Elizahdh. 

The  ViTffin,  clad  in  a  dark  blue  robe  and  mantle,  stands 
extending  her  hands  to  greet  St.  Elizabeth,  who  kneels  before 
her  m  a  rose-coloured  dress  and  white  hood.  Figures  about  one- 
third  life  siae.  In  the  background  is  a  castellated  bailding,  half 
conoealed  by  a  clump  of  trees.  Beyond,  to  the  left,  is  the  distant 
view  of  a  fortified  town,  round  which  a  river  winds. 
On  panel,  2  ft.  7^  in.  A.  by  2  ft.  8 J  in.  to. 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1084.  The  Flight  into  Egypt 

T  T^®  ^irgin,  dressed  in  a  long  blue  mantle,  and  holding  the 
Infant  Christ  to  her  breast,  is  seated  on  an  ass,  led  by  St.  Joseph 
down  a  rocky  pathway  in  the  outskirts  of  a  wood.  St.  Joseph, 
whose  back  is  turned  to  the  spectator,  carries  on  his  shoulders  a 
staff,  from  which  a  bundle  is  hung.  Landscape— backOTound, 
including  the  distant  view  of  a  town,  hills,  and  a  river.  Figures 
about  one-third  life  size. 

On  panel,  3  ft.  7J  in.  h\  by  2  ft.  3J  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

FEBUGIirO  (PiETBo). 

PiSTKO  Yannucci,  though  a  native  of  Castello  della  Pieve,*  is 
usually  called  Pbrugino,  from  Perugia,  where  he  spent  his  youth, 
learnt  his  art,  and  at  various  intervals  resided  and  worked.  He 
was  bom  in  1446,  and,  according  to  Yasari,  of  very  poor  parents  : 
but  the  Yannucoi,  if  not  rich,  were  respectable  Perugian  citizens.f 
By  whom  he  was  first  instructed  is  open  to  conjecture.  His 
nearest  affinities  seem  to  be  with  Fiorenzo  di  Lorenzo,  his 
contemporary,  but  possibly  by  a  few  years  his  senior ;  from  him 
PrBTKO  may  have  acquired  that  knowledge  of  perspective  which 
is  so  remarkably  shown  in  the  works  of  both  these  painters.^ 
Yasari,  again,  makes  Pi£Tro  complete  his  studies  under  Andrea 
Yerrocchio  at  Florence ;  but  of  such  a  discipleship  his  works  offer 
no  indication ;  they  mark  on  the  contrary  a  true  development 

*  Oasfcello,  or  Gittft,  della  Pieve.  a  small,  anciently  fortified,  town,  a  little  south- 
.ward  of  Ohiusi,  was  formerly  a  dependency  of  Perugia.  In  many  of  his  pictures 
iPietro  signed  himself  Petrus  de  Castro  Pleois, 

t  The  social  position  of  the  parents  of  Pietro  is  a  matter  of  little  consequence ; 
but  in  assigning  to  him  a  low  origin  Vasari  seems  willing  to  point  with  an  additional 
sting  his  systematic  attacks  upon  the  Umbrian  painter:  tnese,  however,  are  too 
xnamfestly  influenced  by  prejudice  amd  partisanship  to  be  taken  on  trust. 
'  t  Benedetto  Bonflgli;  Nicoold  da  Fuugno,  and  Piero  de'  Franoeschi  have  each 
0everally  been  acGieaited  with  the  tutelage  of  Perugino. 

a   6(MS08.  T 
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of  native  XJmbrian  art  in  the  hands  of  a  man  of  genins  and 
refined  feeling.  It  is,  however,  likely,  and  indeed  almost 
certain,  that  PbettgiKO  yisited  Florence  while  yet  a  yonng 
man,  thongh  already  in  independent  practice.  Kot  until  1475, 
when  he  was  in  his  29th  or  30th  year,  did  he  reoeiye  a  public 
commission  in  Perugia  to  paint  certain  frescoes  in  the  Palazao 
Oomunale.  These  have  perished,  as  have  those  executed  in 
a  chapel  at  Oerqneto  in  1478.  About  1480  he  was  called  to 
Borne  by  Sixtus  lY.,  and  employed,  together  with  Signorelli, 
Oosimo  Eosselli,  Dom.  G-hirlandaio  and  Botticelli,  to  cover  the 
walls  of  the  Sixtine  Chapel  with  scriptural  subjects  in  fresco. 
Of  the  four  allotted  to  Peeugino,  three  which  filled  the  altar  end 
were  afterwards  destroyed  to  make  room  for  Michelangelo's 
Last  Judgmmt.  The  fourth,  the  Bdveery  of  the  Keys  to 
8t  Pet&r,  still  remains ;  a  monumental  work,  grand  in  its 
architectonic  arrangement,  its  plastic  largeness  of  style, 
and  the  dignified  character  of  its  figures.  These  labours  were 
at  least  six  years  in  hand,  though  they  did  not  exclusively 
.  occupy  the  painter.  It  is  difficult  to  follow  his  movements 
after  his  departure  from  Bome.  He  had  studios  at  Florence 
and  Perugia,  but  was  himself  frequently  elsewhere  attending  to 
his  many  engagements.  These  so  multiplied  that  he  had  to  make 
choice  of  some,  and  to  postpone,  neglect,  or  decline  others,  so 
that  offcen  a  long  intei-val  elapsed  between  the  acceptance  and 
the  commencement  ot  an  undertaking.*  Down  to  as  late  a 
period  as  about  1493  Ms  easel  pictures  were  executed  in  tempera, 
he  then,  to  all  appearance  tentatively  and  gradually,  introduced 
some  admixture  of  oil,  and  finally  conquered  the  difficulties 
of  the  new  method  with  triumphant  success.  He  coxdd  now 
better  satisfy  his  fine  sense  of  colour  and  tone ;  and  among 
the  central  and  western  Italians  of  his  time,  as  none  so  perfectly 
applied  the  oil  medium,  so  none  so  distinguished  himself  in 
colouring  as  PBKUGiNO.t    But  no  advances  in  his  art  on  the 

*  In  1489  he  was  invited  to  Orvieto  to  adorn  in  fresco  the  Chapel  of  S.  Brisio  in 
the  Duomo :  but  after  negotiations,  renewed  at  intervals  of  vears*  Pietro  finallly 
renounced  the  undertaking.  See  the  Biographies  of  Signorelli  and  Pintoricohio  in 
this  Catalogue.  So  also,  at  a  later  period,  a  commission  offered  Mm  by  the  Venetian 
Council  to  paint  in  the  Sala  del  Gran  Consiglio,  was  never  carried  out.  Other 
similar  cases  might  be  cited. 

t  MM.  Crowe  and  Cavalcaselle  are  inclined  to  connect  the  full  development  of 
Perugino  in  oil  painting  with  his  visit  to  Venice  in  1494.  As  to  a  partial  use  of  an 
oil  medium  in  Italian  tempera  painting,  see  Sir  C.  L.  Bastlake,  Material  far  a 
History  cf  OH  PetkUinff,  passim.  ^ 
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t60hni(»l  Bide  ever  tempted  this  painter  to  deviate  from  the 
path  he  had  chosezi.  With  him  the  ideal  and  mystic  tendency 
prevailed,  the  true  Umbrian  traditioni  remotely  originating  in 
the  older  art  at  Assiei,  and  renewed  by  the  fusion  of  a 
Sienese  element  with  that  which  Fra  Angelico  and  his  pnpil 
BenoBzo  Gk)zzoli  imported  into  the  soil.  Pietro  is  no  doubt 
open  to  the  charge  of  mannerism.  A  frequent  repetition  of 
the  same  motives  in  attitude  and  gesture  may  become  weari- 
some. But  a  man  should  be  estimated  by  his  best  works, 
and  each  of  Pebtbo's  best  is  a  masterpiece  in  its  kind.  He 
has  the  power  of  elevating  us  into  a  serene  and  poetic  region 
where  even  pain  becomes  sublimed  and  idealized.  In  so 
far  his  aim  was  consonant  with  that  of  the  finest  Greek 
art.  Ejb  representations  are  as  far  removed  from  the  ascetic 
as  they  are  from  the  sensuous.  An  extraordinary  purity  and  a 
delicate  grace  pervade  them;  how  far  he  could  go  in  the 
conception  of  a  really  exalted  and  Leonardesque  beauty  may  be 
seen  in  the  head  of  the  Madonna  of  the  fresco  *'  Presepio  **  in  the 
Pinacoteoa  of  Perugia.  Yet  notwithstanding  this  predilection 
for  the  purely  ideal,  he  was  none  the  less  a  master  in  exact 
portraiture;  take  for  example  the  head  in  the  TJffizi,  that  in 
the  Borghese  Qallery,*  the  two  heads  of  monks  in  the  Florence 
Academy,  and  his  own  portrait — ^an  unsurpassed  piece  of 
realism — in  the  Sjla  del  Cambio  at  Perugia.  A  rapid  survey 
of  some  of  PEftuonsro's  extant  works  may  here  be  given.  Of  his 
frescoes,  the  most  remarkable  are — that  in  the  Sixtine  Chapel, 
noted  above ;  the  solemn  and  impressive  Orucifisdonf  with  single 
figures  at  Uie  sides,  in  S.  M.  Maddalena  at  Florence  (1492-< 
1496) ;  the  fine  series  in  the  Sala  del  Oambio,  Perugia  (1500) ; 
those  still  in  the  vault  of  the  Camera  dell'  Incendio  in  the 
Vatican,  and  a  number  of  mural  paintings  at  Citt^  della  Pieve, 
Panicale,  Spello,  Trevi,  &c.  Out  of  his  altar-pieces»  larger  and 
smaller,  may  be  selected — the  touching  FietdL  in  the  Pitti,  one 
of  the  most  exquisite  and  characteristic  examples  of  Femgian 
art;  a  Madowna  &c.  and  an  Amvimciation,  at  Fano,  dated  re- 
spectively 1496  and  1497;  a  Madorma  &o.  in  S.  Agostino  at 
Cremona  (1494),  a  work  of  wonderful  beauty,  and  of  transparent 
depth  of  colouring ;  a  similar  subject  now  in  the  Vatican  Ghillery, 

*  Bespecting  this  porfcrait  it  should  be  said  that  8gr.  Giovanni  Morelli  considers 
it  a  wor K  of  BAphael's  earlier  period . 

T  2 
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equal  in  solemnity,  and  all  bat  equal  in  beauty,  to  the  last 
(1496) ;  the  Crwiifixion,  of  the  same  year,  the  GethBemane,  and 
the  great  A$9wnpUon  from  YallombroBa  (dated  15(K)),  all  in  the 
Florence  Aoademy ;  the  Vision  of  8t  Bernard  in  the  Finakothek 
at  Munich;  the  Snihroned  Madonna  in  the  Bologna  (Gallery; 
the  SpoeaHsno  at  Caen ;  and  last,  not  least,  the  grand  AsiumpUon 
at  Lyons.  Those  in  our  own  Grallery  are  described  below; 
but  among  them  the  triptych  from  the  Fayian  Oertosa  is 
admittedly  Pieibo's  eapcHa/voro  in  oil  colours.  The  small 
Madonna  also  here,  and  ^e  Madonna,  wUh  8ainU  and  Angeie,  in 
the  Louvre,  may  be  alluded  to  as  very  early  works  in  tempera  by 
the  master.  It  was  in  1499  that  Pbbugino  reyisited  Perugia  in 
order  to  paint  in  the  Sala  del  Gambio,  and  he  appears  to  have 
remained  there,  engaged  in  other  work,  until  1503,  when  he  was 
again  in  Florence,  which  however  he  abandoned  as  a  residence 
for  Perugia  in  1505-6.  There,  in  1507,  he  completed  the  fine 
altar-piece.  No.  1075  in  this  Gallery.  It  displays  in  perfection 
that  quality  of  tone  in  which  the  master  stands  unsurpassed ;  and 
the  rich  and  liquid,  but  subdued  colour  is  steeped  in  a  transparent 
atmosphere  of  pale  golden  glow.  His  activity  continued  to  the 
last  without  intermission,  though  his  many  undertakings  led 
him  to  employ  several  assistants.  Yet  in  those  works  in  which 
his  own  hand  is  most  visible  his  old  power  breaks  out,  even 
ripened  by  age,  as  in  the  CruciJUoion  in  S.  Agpstino  at  Perugia, 
an  exalted  work,  even  in  its  ruins.  Pietro  had  married  in  1493 
Chiara,  the  young  daughter  of  Luca  Fancelli  of  Fiesole,  who 
bore  him  a  numerous  family.  He  was  carried  off  by  the  plague 
in  February  or  March  1523,  in  his  77th  year,  while  engaged  on  a 
fresco  at  Fontignano. 

Peeugiho  had  a  host  of  scholars  and  imitators.  To  say  nodiing 
of  his  great  pupil  Baphael,  the  best  of  those  were  Giovanni  lo 
Spagna,  and  Giannioola  Manni.* 

No.  181>  The  Virgin  cmd  Infamt  Christ,  with  St.  John. 
Landscape  back-ffround.    Three  small  figures ;  the  Virgin  and 
St.  John  half-length. 

*  For  fuller  details  regarding  the  life  and  works  of  Perugino :  consult  A.  M ariotti, 
J\0tUr«  PiUoriche  Perugine;  Perugia,  1788:  Bald.  Orsini,  Ftto.  Bloaio,  dte,  di 
Pietro  Pemgino ;  18M :  Oommeniario  deUa  VUa,  &o.  di  JP.  Vannueei:  by  Ant. 
Menanotte.  1886:  Vermiglioli»  Vita  di  Bern.  Pinturioohia  Ao.  1887:  Milaneai's 
Oper§  di  O.  Vatari.  Vita  di  P.  P,  notes  and  commentary ;  Orowe  A  Qavalcasellet 
?^'J^.SS*^**^*  *^'»  Vol,  m.;  and  Kuglw^i  Bondb^k,  ^u  ed.  by  Sir  H. 
Larard*  1887.  ^' 
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On  wood,  2  ft.  2^  in.  A.  bj  1  ft.  5^  in.  w» 

This  picture,  which  is  painted  in  tempera,  was  obtained  by  the  late 
Mr.  Beckford  at  Perugia,  and  was  purchased  of  him  for  the  National 
Gallery,  in  1841.  It  has  been  attributed  to  Lo  Spa^na,  a  fellow-scholar 
of  Baphael  with  Penigino.  Petms  Pemginos  is  inscribed  in  gold  on  tho 
bem  of  the  mantle  of  Uie  Virgin. 


No.  288.  The  Virgin  adoring  the  Infant  Christ. 

Three  principal  pjortionB  of  an  altar-piece.  The  centre  picture 
represents  the  Virgin  adoring  the  Infant,  who  is  presented  to  hor 
by  an  ssisei ;  three  distant  angels^  standing  on  clouds  and  singing, 
appear  aboye.  The  compartment  on  the  left  of  the  spectator 
represents  the  Archangel  Michael ;  that  on  the  right,  the  Arch- 
angel Raphael  with  the  yonng  Tobias. 

On  wood,  each  compartment  4  ft.  2  in.  A. ;  th«  centre  compartment 
2  ft.  1|  in.  w. ;  the  side  pictures  each  1  ft.  10}  in.  w. 

This  picture  was  painted  by  Perugino,  as  recorded  by  Yasari,  for  the 
Certosa,  or  Carthusian  convent  near  Pavia.  The  entire  altar-piece  con- 
sisted of  six  compartments.  Above  the  three  portions  already  described 
were^n  the  centre,  a  figure  of  the  Almighty,  which  is  stLU  in  its  original 
place  in  the  Certosa ;  on  the  sides,  the  subject  of  the  Annunciation,  the 
Angel  on  the  left  of  the  spectator,  the  Virgin  on  the  right ;  all  these  were 
half  figures.  The  two  last-named  have  disappeared ;  but  their  places,  as 
well  as  the  places  of  the  three  portions  now  in  this  collection,  have  long 
been  supplied  by  copies.  The  three  principal  pictures  above  described 
were  purchased  from  the  Certosa  at  Pavia  by  one  of  the  Melzi  fi&mily  in 
1786,  and  were  bought  for  the  National  Gallery  of  Duke  Melsi  of  Milan 
in  1856. 

The  left  compartment  is  inscribed  below :  — - 

PETRVS   pTrVSINVIS 
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No.  1075.  The  Virgin  and  Child  with  St.  Jerome  a/ad 
St  Francis. 

The  Yirgin,  bearing  the  infant  Christ  in  her  arms,  stands  on  a 
flat  pedestal,  sTxrronnded  by  a  low  stone  parapet.  On  her  ri^ht 
is  St.  Jerome,  on  her  left  St.  Francis,  with  the  sHgrnata  on  nis 
hands  and  feet.  Above^  two  seraphim  suspend  a  crown  over  the 
head  of  the  Virgin. 

In  oil,  on  wood,  6  f1.  h.  by  4  ft.  11  in.  w» 

This  picture  wad  ordered  of  Perugino  by  the  testamentary  executors  of 
Gioyanni  Schiavone,  a  master  carpenter  of  Perugia,  and  was  executed 
within  that  year,  when  it  was  placed  oyer  the  altar  of  their  chapel  in 
S.  Maria  Nnoya  (de'  Seryi),  in  an  elaborate  caryed  (but  ungilt)  frame- 
work, said  to  be  desired  by  Pietro  himself.  After  the  demiae  of  the 
executors  and  their  hens,  the  chapel  reyerted  to  the  Prati  Seryiti,  owners 
of  the  church,  who  subsequently  sold  the  chapel  with  its  contents  to  the 
Cecconi  family,  at  whose  extinction  it  was  inherited  by  the  family  della 
Penna.  In  1822  Baron  Fabrizio  della  Penna  remoyed  the  picture  to  his 
palace  in  Perugia,  leayiug  the  frame  in  situ,  in  which  at  the  same  time 
was  inserted  a  copy  on  canyas  executed  by  a  young  Perugian  painter^ 
Giuseppe  Garattoli.'*  The  picture  itself  was  purchased  for  the  National 
Gallery  from  the  Baron  della  Penna  in  1879.t 

PSBXTZZI  (Baldassabe), 

Sometimes  called  Baldassase  da  Sieka,  was  bom  at  Sienfti 
March  the  7th,  1481.  His  master  is  not  known.  His  first  work  of 
merit  was  ezecnted  at  Yolterra ;  and  he  distinguished  himself  at 
Borne,  in  the  begining  of  the  pontificate  of  Jolins  11.  (1503-13). 


*Serafino  Siepii  Descrizione  topoligico4storxca  deUa  Cittct  di  Perugia,  &e. 
Perugia,  1822,  Vol.  III.,  p.  282. 

t  This  picture  is  described  by  MH .  Crowe  and  Cavaloaselld,  Hitt,  qf  JPaUUittg 
in  Half,  YoL  III.,  p.  281. 

By  the  kindness  of  Prof.  Adamo  Bx>S8{,  of  Perugia,  it  is  possible  to  give  here  the 
text  of  the  original  contract  for  this  picture,  extracted  from  the  daily  register  book 
(1603  to  1BC7),  preserved  in  the  Biblioteca  Gomunale  of  Penma :— *'1607, 7.  Qiu|mo : 
"  presento  Ser  Severo  (?)  di  Pietro,  e  Oio.  Bernardino  di  Francesco  Bagliom  (?) 

*  II  reverendo  Padre  Pra  Niccol6,  Priore  di  S.  Maria  (de*  Servi),  assente.  Maestro 
**  Gknidiosi,  e  Oristoforo  di  Leonardo,  sartore,  di  Porta  8.  Pietro,  fidei  oommisiiairi 
"  ed  esecutori  di  nostro  Giovanni  Schiavone,  gid.  falegname  di  Perugia,  defonto» 
"  come  dissero  constare  per  mano  di  Ser  Mariotto,  allogarono  a  oottimo  a  Maestro 
"  Pietro,  eooellento  maestro  di  pittura^  nresento  ci,  a  fto  e  a  fabbricare  una  Tavola 
**  di  l^;name,  e  fatta  e  fabbncata,  a  dipingerla  di  sua  mano ;  nella  quale  debba 
*'  dipingersl  rimagine  della  gloriosa  Yergine  col  Pigliuolo,in  piedi,  a  somiglianza 
"  diquella  di  lioreto^  con  la  JQgurA  di  S.  Girolamo  in  abito  carainalesco,  e  di 
"  8.  Prancesoo  stimfttizzsto,  con  color!  ftni,  omamenti  di  oro,  ecc.  E  qUesto  fecero 
"  perche  i  detti  locatori  gli  promisero  per  sua  fiatica  o  mercede  fiorini  47  a  bolognini 

*  40  ^r  fiorino,  con  la  predella  e  posamenti  delle  buche.  La  qual  tavola  gli  promise 
"  dipingere,  e  oipinta,  d'esibire  entro  il  ,mese  di  Settombre  prossimo  venture :  e 
"  nel  caso  che  non  la  restituisse,  pagare  la  qaantit^  di  47  fiorini,  perche  non  fosse 
"  giustamento  impedito.  ecc.  Con  questo  patto  ohe  si  debba  net  preuo  di  detta 
**  pittura  oomputare  tutto  il  legoame,  a  cagione  di  tre  soldi  al  piede/' 
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At  Borne,  liaving  attracted  tlie  notice  of  Agostino  Ohigi,  of 
Siena,  he  tnmed  his  attention  to  the  .Btady  of  perspective 
and  architecttiTe,  in  which  he  obtained  no  less  distinction 
than  in  painting.  For  Agostino  Ghigi  he  bnilt  a  villa— the  well 
known  Famesina — on  the  western  bank  of  the  Tiber.  From 
this  period  hia  time  was  chiefly  devoted  to  architecture.  He 
was  appointed  by  Leo  X.,  in  1520,  the  snccessor  to  Raphael  aa 
architect  of  St.  Peter's;  the  salary,  however,  of  this  post  was 
only  250  scudi  per  annum.  At  the  sack  of  Eome,  in  1527,  he  was 
plundered  of  all  he  possessed  by  the  Imperial  soldiers,  and  was 
forced  to  paint  a  picture  of  their  general  the  Constable  Bonrbon, 
who  had  been  killed  in  the  first  assault  of  the  city.  After  the 
oosapletion  of  this  picture,  he  escaped  to  Siena,  where  he  waa  well 
received  by  his  fellow-cituens.  He  was  made  city  architect,  was 
employed  in  the  superintendence  of  the  fortificationB,  and  received 
a  pension  from  the  authorities.  After  a  few  years  he  returned 
again  to  Bome,  and  died  there  Jan.  6, 1536,  not  without  suspicion 
of  having  been  poisoned.  He  waa  buried  in  the  Pantheon  near 
the  tomb  of  Baphael.  Antonio  da  San  Gkillo  succeeded  him  as 
architect  of  St.  Peter's.  Pebuzzi,  though  an  excellent  draughts-* 
man,  was  not  greatly  distinguished  as  a  painter.  His  best  work 
IB  a  fresco  representing  the  legend  of  Augustus  and  the  Sibyl 
in  the  small  church  in  Fontegiusta  Siena;  he  was  also  an 
excellent  designer  of  ornament;  but  as  an  aronitect  he  ranks 
wititi  the  artists  of  the  highest  class. 


No.  1C7.  Ths  Adoration  of  the  Kings. 

The  Magi,  or  Kings,  are  approaching  with  their  presents  and 
their  retmues,  from  both  sides  of  the  picture.  In  the  centre,  near 
a  picturesque  ruin  of  which  a  great  arch  is  the  principal  feature, 
is  seated  the  Holy  Family  attended  by  the  adoring  shepherdfl. 
The  Father  appears  above  the  infant  Bedeemer  surrounded  by  a 
glory  of  angels.  The  back-ground  is  an  extensive  rocky  landscape. 
A  dnetwing  m  chiaroscuro. 

Engraved  nearly  the  same  size,  in  seyeral  sheets,  by  Agostino  Cartacci, 
in  1579.    On  paper,  8  ft.  8  in.  h.  by  3  ft.  6  in.  ic. 

This  drawing  was  made  at  Bologna,  in  1521,  for  Count  Giovanni  Bat- 
tista  Bentivogh.  Girolamo  da  Trevigi  painted  an  excellent  pictnre  from 
it  for  the  same  nobleman.  The  drawing  was  presented  to  the  National 
Gallery,  with  a  print  from  the  plate  engrayed  from  it  by  Agostino  Canacci* 
by  Lord  yeznoo>  in  1839. 
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No.  218.  The  Adoration  of  the  Magi, 

See  above,  No,  167. 

Ongraved  by  Agostiao  Carracci,  in  1579.  On  wood,  4  ft.  8|  in.  h, 
by  4  ft.  1^  in.  w. 

This  may  possibly  be  the  picture  painted  by  Girolamo  da  Trevigi,  in 
the  year  1521,  from  Baldassare  Pemzzi's  drawing  for  the  Count  G.  B. 
Bentivogli,  unless  the  report  be  true  that  Girolamo's  picture  was  lost  at 
hea  :  it  appears,  however,  to  have  been  copied  several  times;  a  copy  was 
made  from  it  by  Bartolomeo  Cesi,  which  was  formerly  in  the  possession 
of  the  Rizzardi  &mily  at  Bologna.*  The  Three  Magi  are  portraits  of 
Titian,  Raphael,  and  Michelangelo.  Presented  in  1849  by  Mr.  Edmnnd 
Uiggmson  :  it  was  formerly  in  Sie  Lapeyri^re  and  Qmy  Collections. 

PESSLLIVO  (Francesco), 

The  grandson,  by  a  daughter,  of  GinHano  d'Arrigo  Ginoohii 
commonly  called  Pesello,  was  bom  at  Florence  in  1422 ;  as  Ma 
father'  Stefano,  a  painter,  died  before  yonng  Fbajtcesco  was  five 
years  old,  be  was  brought  np  by  his  grandfather  Pesello,  and  waa 
hence  called  Fbancesco  ni  Pesello  and  Pesellino.  He  was  an 
imitator,  and  is  said  to  have  been  the  pupil  of  Fra  Filippo  Lippi. 
After  the  death  of  his  grandfather,  on  the  6th  of  April  1446, 
Pesellxko  joined  the  painter  Piero  di  Lorenzo  di  Pratese ;  they  kept 
loUega  together  in  Florence,  but  Pesslliko  survived  his  grand- 
father only  nine  years ;  he  died  aged  thirty-five  on  the  29th  of 
July  1457,  and  was  buried  in  San  Felice  in  Piazza.f  Peselliho 
is  chiefly  known  to  us  by  a  number  of  small  works,  now  scattered 
in  various  collections,  admirable  in  invention  and  design,  and 
very  beautiful  in  colour.  In  the  Louvre  is  one  compartment  of 
a  predella  of  which  the  two  other  parts  are  in  the  Accademia  at 
Florence.  The  small,  but  choice  collection  of  Signor  Giov. 
Morelli  at  Milan  contains  three  charming  works  of  the  same 
class;  these  strongly  recall  the  style  of  Fra  Filippo.  In 
the  Torrigiani  Palace  at  Florence  are  two  remarkable  panels 
from  cassord,  there  ascribed  to  Gozzoli,  but  by  modem  criticism 
more  justly  to  Pesellino  ;  they  bear  out  Yasari's  remark  as 
to  this  painter's  skill  in  delineating  animals.  But  the  finest 
production  of  the  master  is  beyond  doubt  the  following. 


•  Lansi,  Storia  PiHoricat  <€?<?«  vol.  i. 

t  See  Uilanesrs  Opere  di  O,  Va$ari,  Ac.  oommentary  on  the  Liyei  of  Pesello  and 
PeselliBOk  in  Vol.  III.,  p.  41. 
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No.  7*7,  4  TrmiiA, 

Or  mystic  representation  of  the  Trinity.  The  Father,  seated  on 
olonds  and  sorronnded  by  Chembim  and  Seraphim,  supports  the 
cmcified  Son,  over  whose  head  hovers  the  nolj  Spirit.  Below 
is  a  variegated  landscape.  * 

In  tempera,  on  poplar,  in  the  fonn  of  a  cross,  6  ft.  h.  b]r  9  ft.  8  in.  w, 
Fonnerly  in  the  church  of  the  Santissima  Trinitik  in  Pistoja ;  subse- 
quently in  Mr.  W.  Y.  Ottley's  collection.    Purchased  in  London  at  the 
Davenport-Bromley  sale  in  1868. 


PIAZZA  (Mabtino). 

At  the  beginning  of  the  16th  century  the  two  brothers  Mabtino 
and  Albertino  Piazza  worked  together  and  also  separately  at  Lodi. 
They  belonged  to  the  school  which  had  its  seat  in  Milanese 
Lombordy  before  the  arrival  of  Leonardo  da  Vinci.  Although 
the  influence  of  Borgognone  prevails  in  their  works,  these 
now  and  then  show  that  the  brothers  were  not  strangers  to 
the  new  light,  if  only  as  it  was  reflected  by  direct  scholars  of 
Leonardo.  Mastino  ^chibits  a  delicate  fancy  both  in  his  figures 
and  in  the  charming  landscapes  with  which  he  surrounded  them* 
Id.  the  Ambrosiana  at  Milan  is  a  dainty  Nativity  by  him  which 
well  illustrates  those  qualities  in  the  motives  of  the  figures,  the 
play  of  colour,  the  imaginative  landscape  with  its  powerful  light 
and  shadow,  uid  the  observation  it  shows  of  atmospheric  effects. 
Works  of  more  importance,  the  joint  productions  of  both 
brothers,  are  altar-pieces  in  the  churches  of  the  Incoronata  and 
B.  Agnese  at  Lodi,  and  in  that  of  the  Incoronata  at  Castiglione 
in  the  vicinity.  Mabtino's  son  Calisto  became  a  pupil  of 
Boma&ino  at  Brescia. 


No.  11B2.  St.  John  the  Baptist 

In  a  rocky  cavern  St.  John  stoops,  resting  on  one  knee,  to  fill 
a  bowl  with  water,  which  flows  from  a  conduit  in  the  rock.  At 
the  back  of  the  cave  are  two  natural  apertures  through  which 
a  mountainous  landscape  is  seen.  Signed  with  the  painter's 
monogrami  which  is  iaentical  with  that  on  the  picture  in  the 
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Ambrosiana  mentioned  above,  and  is  composed  (^  the  letters 
M.F.P.  "  Martiniis  Flatea  pinxit." 


m 


On  wood,  2  ft  3  in.  A.  by  1  ft.  8^  in.  w. 
Purchased  at  Milan  in  1883. 


PZEBO  Bi  coszaco. 

PiEBO  called  di  Cosivo  after  his  maater  Oosimo  Bosselli,  was  the 
son  of  a  Florentine  anger-maker  of  the  name  of  Lorenzo,  and  was 
bom  in  Florence  in  1462.  He  accompanied  his  master  toBome*  * 
•when  the  latter  went,  abont  1480,  to  decorate  the  new  chapel  of 
the  Vatican  for  Sixtns  lY.  Piebo  was  a  good  painter,  and  in 
some  respects  in  adyance  of  his  contemporaries ;  he  mnch  pre- 
ferred mythological  to  ecclesiastical  traditions,  and  was  altogether 
a  very  eccentric  character.  He  was  distinguished  for  his  land- 
scapes and  their  cheerful  accessories.  He  painted,  according  to 
Yasari,  the  landscape  to  Bosselli's  Sermon  on  the  Mount,  in 
the  Siztine  Chapel.  He  died  at  Florence  about  1521.  Piebo's 
works  are  as  diverse  in  character  as  he  himself  was  strange  and 
wayward.  They  are  generally  rather  helpless  in  composition, 
though  they  arrest  the  eye  by  their  fantastic  originality  of 
conception  and  their  pleasing  colour.  In  his  Marriage  of 
8t.  Oathervnet  in  the  Hospital  of  the  Iimocenti  at  Florence, 
and  in  his  Ma/ra  cmd  Venus,  in  the  Berlin  GkiUery,  he  is 
more  attentiye  to  composition.  Qn  the  other  hand  his  three 
pictures  from  the  story  of  Perseus,  in  the  XTflBizi,  are  to  the  last 
degree  loose  in  the  arrangement ;  but  they  tell  the  story,  and 
are  warm  and  brilliant  in  their  colouring.  PiXBO  was  a  good 
portrait  painter.  The  following  picture  maybe  considered  his 
most  interesting  work. 


PINTUBIOOHIO.  3S5 

No.  C98.  The  Death  ofProcria. 

She  is  Ivin^  on  her  side  in  a  field  of  flowers ;  at  her  head  kneels 
a  satyr,  who  is  feelingly  touching  her  shonlder,  and  at  her  feet  is 
sitting  her  honnd  L»laps,  the  giffe  of  Diana.  In  thebaokgroond 
a  view  of  the  sea;  with  otiiier  dogs,  and  some  birds,  on  the  shore. 

In  tempera,  on  poplar ;  2  ft.  1^  in.  h,  by  6  ft.  w. 

Forohased  in  Florence,  from  Sig*  Francesco  Lombard!  in  1862. 

No.  B9Bm  Portrd/U  of  a  Warrior  in  armour. 

With  a  view  of  the  Piazza  della  Signofia,  Florence,  in  the 
background.    Half  length,  nearly  life  size.* 
On  wood,  2  ft.  4  in.  h,  by  1  ft.  8}  in.  w. 
Bequeathed  by  Sir  Anthony  C.  Sterling,  in  1871. 

PXEBO  DELLA  FBAVCSSCA.    (See  FBASCESCA.) 

PXHTUBICCKIO  (Bernardino). 

Bernardino  di  Betto,  or  the  son  of  Benedetto,  commonly  called 
PiNTURiccHio  or  Piniorichio,  the  little  painter^  was  bom  at 
Pemgia  in  14&4i,  and  probably  first  stndied  nnder  Fiorenzo  di 
Lorenzo.  Later  in  life  he  seems  to  have  entered  into  partner- 
ship with  Fietro  Penigino,  with  whom  he  was  in  Borne  in  1484, 
and  whose  influence  his  works  strongly  display.  While  at 
Borne  he  was  engaged  on  the  series  of  frescoes  in  the  Sixtine 
Chapel.  He  was  one  of  the  best  of  the  TJmbrian  painters.  His 
fine  mnral  paintings  in  the  Library  of  the  Dnomo  of  Siena,  and 
its  exquisitely  decorated  ceiling,  are  well  known.  These  works, 
executed  for  Cardinal  Piccolomini  and  illustrating  the  life  of  Enea 
Silyio  Piccolomini,  afterwards  Pope  Pius  II.,  occupied  Pintueic- 
CHio  from  1502  to  1509.  He  had  already  greatly  distinguished 
himself  by  the  decorations  of  the  vault  of  the  Choir  of  Santa 
Maria  del  Popolo  at  Bome,  which  was  painted  before  his  visit  to 
Siena,  but  latterly  he  got  careless  in  his  work,  and  was,  like 
Pemgino,  accused  of  allowing  his  love  of  gain  to  get  the  better  of 
his  loye  of  art.  He  died  at  Siena,  December  11, 1513,  deserted 
by  his  infamous  wife  Grania,  who  left  him  alone  in  his  house 

*  The  recognition  of  the  true  authorship  of  this  picture  is  due  to  Br.  Gustavo 
Vriuoni* 
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when  ill,  bo  that  lie  was  starved  to  death.*  Fiktubioghio  gave 
mnch  attention  to  landscape  painting,  whicli  he  nsed  well  in  his 
historical  compositions,  as,  for  example,  in  the  frescoes  aboTO 
mentioned  and  in  those  of  the  Appartamento  Borgia  in  the 
Vatican.  In  decorative  design,  too,  he  was  a  master  of  refined 
taste,  as  may  be  seen  in  the  adornment  of  the  ranlting  &c.  of 
the  same  suite  of  rooms.  Wonderftilly  fine,  and  of  the  purest 
TJmbrian  character,  are  the  frescoes  of  the  Bufialini  Chapel  in 
S.  M.  Aracoeli  at  Borne.  Others  at  Spello  are  sadly  decayed. 
Of  his  many  exquisite  altar-pieces  and  other  works  in  tempera 
(he  never  painted  in  oil)  it  would  be  rain  to  attempt  a  listt 
Though  less  of  a  master  in  drawing  than  Pemgino  he  was 
sufficiently  correct  in  the  proportions  of  his  figures  and  the 
rendering  of  the  extremities.  On  the  other  hand  his  works, 
though  always  showing  TJmbrian  peculiarities,  are  more  truly 
naive,  and  less  open  to  the  charge  of  mannerism  and  aflfectationy 
than  are  too  often  those  of  Ferugino. 


No.  693>  StCatherine  of  Alexandria  withker  aMributes. 

A  monk  kneeling  in  adoration.    Landscape  background. 

On  wood,  1  it.  9^  in.  h,  by  1  ft.  3  in.  w. 
Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. 


No.  703.  The  Madonna  and  Child. 

The  Infant'stands  on  a  carpeted  parapet  in  front  of  its  mother, 
only  half  of  whose  figure  is  seen :  a  rocky  landscape  in  the  back- 
ground. 

In  tempera,  on  poplar,  1  ft.  10  in.  A.  by  1  ft.  3 J  in.  w. 

Formerly  in  the  Wallerstein  Collection.     Presented  in  1868  by  Her 

Majesty  the  Qneen,  in  fulfilment  of  the  'wishes  of  His  Boyal  Highness 

the  Prince  Consort. 


•  G.  B.  Venniiflioli,  Memoris  di  JBem,  Pinturiechio,  dhe,  Pemgia,  18S7.  The 
story  rests  on  the  evidence  of  a  passage  in  the  diary  of  Titio  of  Siena;  this  is 
quoted  in  Crowe  A  Cavalcaselle.    History,  ftc.    Vol.  III.,  p.  293,  note. 

t  Bee  Milane8i*s  Opere  di  G,  Vatari,  VoL  III.  Vita  di  B.  Pintorioshio.  with 
the  notes  throughout,  the  Gommentorio,  and  Prospetto  Cronologico  at  the  end. 
AlsoOrowe&OavaloaseUe.   Op.  dt.  VoL  III. 
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No.  91Xp  The  Betum  of  Ulysses  to  Penelope. 

Penelope  is  seated  at  ber  loom ;  on  the  floor  at  her  right  is  a 
dunsel  winding  thread  on  shuttles  from  ball  of  yam  which  a 
cat  is  playing  with.  Four  soitors  in  gay  costume  have  entered 
the  room,  in  the  background  Ulysses  himself  is  seen  in  the 
doorway,  just  entering ;  his  bow  and  quiver  of  arrows  are  hanging 
up  abore  the  head  of  Penelope. 

From  the  open  window  is  seen  the  ship  of  Ulysses,  with  the 
hero  bound  to  the  mast ;  syrens  are  disporting  themselves  in  the 
sea ;  the  palace  of  Circe  is  on  an  island  near  with  swine  and  other 
aniTnals  in  its  vicinity. 

A  fresco  transferred  to  canvas,  4  ft.  1  in.  h,  by  4  ft.  9}  in.  w. 

Painted  aboat  1500.  Formerly  in  the  Fandolfo  Petracci  Palace  at 
Siena;  transferred  from  the  wall  for  M.  Joly  de  Bammeville,  in  1844,  by 
Fellegrino  Sued.  Subsequently  in  Mr.  Barker's  collection,  at  whose  sale 
it  was  purchased  in  1874.* 

No.  91&-   The   Story    of   Oriselda,  from    Boccaccio's 
"  Decameron," 

The  Marquis  of  Saluzzo,  a  sovereign  prince,  while  out  hunting, 
meets  with  Griselda,  a  peasant  girl,  and  falls  in  love  with  her. 
He  has  her  attired  in  fine  clothes  and  marries  her.  The  marriage 
is  bein^  celebrated  in  the  centre  of  the  picture.  On  the  spectator's 
right  IS  seen  the  humble  home  of  Uriselda's  father  where  she 
used  to  work  and  tend  his  sheep. 

No.  913>  The  Story  of  Griselda. 

In  the  course  of  a  few  years  her  two  children,  a  girl  and  a  boy, 
are  successively  taken  away  from  her,  and  are  supposed  to  have 
died  miserably.  Then,  about  thirteen  years  after  her  marriage 
she  is  (ostensibly)  divorced  (in  the  centre  of  the  picture  where  she 
is  giving  back  the  wedding  ring) ;  is  stripped  of  her  fine  clothing, 
and  sent  back  to  her  father's  house  just  as  poor  as  she  was  when 
she  was  taken  from  it,  with  the  exception  of  her  smock  which 
she  was  permitted  to  depart  in. 

No.  914.  The  Story  of  Griselda. 

A  grand  banquet  is  now  prepared  for  the  Marquis's  second 
wedding,  as  he  has  given  out.    Griselda  is  recalled  back  to  the 


•  See  under  "  Signorelll/*  No.  910. 
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CBfitle  to  do  menial  work  and  selr  the  house  in  order,  w  that 
the  new  wife  may  be  suitably  received.  But  instead  of  being 
presented  to  a  new  bride  the  patient  woman  is  introduced  to  her 
own  child  and  her  younser  brother,  long  supposed  dead,  who  have 
been  all  this  while  tended  in  a  distant  city  with  the  utmost  care* 
Griselda  is  then  affectionately  embraced  by  her  husband,  publicly 
reinstated  in  her  proper  position,  and  presented  to  all  the  court 
as  an  unparalleled  example  of  conjugal  obedience  and  patience.* 
In  tempem,  on  wood,  each  picture  2  ft.  h,  by  5  ft.  1  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 


PZOaCBO.     (See    LXrCIAlTI.) 


PIPPI   (GlULid). 

GiuLio  PiPPi,  or  rather  de*  GiANKirzzi,t  commonly  called 
GiTTLio  BoMANO,  was  bom  at  Bome  in  1492.  He  became  early 
the  pupil  of  Baphael,  who  employed  him  on  some  important 
works  in  the  Vatican  during  the  pontificate  of  Leo  X.  After 
the  death  of  Baphael  in  1520,  Giulio  and  his  fellow-pupil, 
Gianfrancesco  Penni,  to  whom  Baphael  had  bequeathed  conjointly 
his  implements  and  works  of  art,  were  intrusted  with  the  com- 
pletion of  the  frescoes  of  the  Sala  di  Costantino,  in  the  Yatican, 
comprising  the  Battle  of  Oonstantme,  the  A^omiion  of  the  Oraee, 
the  Baptism  of  Gonstcmtine,  and  the  Presentation  of  Bome  io  the 
Pope, 

These  works  were  completed  in  1523,  and  in  the  latter  part 
of  the  following  yearj  Gittlio  Bomako  entered  the  service  of 
Pederigo  Gronzaga,  Duke  of  Mantua.  He  introduced  the  style  of 
Baphael  into  Mantua,  and  established  a  considerable  school  of 
art  there :  Primaticcio  was  one  of  his  pupils.  His  greatest  works 
are   the  FaU  of  the  Giants^  the  Story  of  Chupid  and  Peyehe, 


*  Boccaccio.  Decameron,  Giom.  X»  10.     See  also   Ohauoer's   OterVt  TaU, 

Canterbury  Piljcrims. 

t  Ginlio's  father  was  Pietro  Pippi  de'  Oiannuzzi.  which  in  Aill  is  Pietro  dl  Pippo 
(or  Pilippo)  de'  Giannuzzi— Peter  the  son  of  Philip  Giannuszi.  Carlo  lyAroo, 
Jgtoria  delta  VUa  e  delle  Opere  di  OiuHo  Pippi  Uomano,  Folio.  Mantua.  1838. 
And  KunetbUUt  No.  81. 1847. 

X  Gflje,  Carteggio  Inedito  dPArtitti,  iL'102. 
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and  the  otner  f^sooes  in  the  Palazzo  del  T^,  at  Mantna;*  the 
palace  itself  iras  rebnilt  by  GiULio.  The  frescoes,  however,  appear 
to  have  been  ezecnted  chiefly  by  his  pnpils  from  his  cartoons ; 
of  these  pupils,  the  principal  were  Benedetto  Pagni,  Binaldo 
Mantovano,  and  Frimaticcio,  who  remained  with  Ginlio  Bomano  . 
six  years, 

GnTLio  BoMANO  was  not  less  distingnished  as  a  painter  in  oil 
colours  than  as  a  fresco  painter,  and  he  was  equally  celebrated  aa 
architect  and  painter.  Among  his  most  celebrated  oil-pictures 
may  be  mentioned,  the  Martyrdom  of  8t  Bt&ph&ni,  in  the  church 
of  that  saint  at  Genoa;  and  a  domestic  Holy  Family  known 
as  La  Sarnie  FamiUe  au  Basin  in  the  gallery  at  Dresden. 
GiULio  is  generally  considered  to  have  been  the  most  able  of 
BaphaeVs  scholars.  He  died  at  Mantua,  November  1,  1546, 
leaving  a  wife  and  two  children.  His  son  Baphael  died  young  ; 
his  daughter  Virginia  was  married  to  Ercole  Malatesta  and 
survived  her  father  many  years.f 


No.  225>  The  Beatific  Vision  of  the  Magdalene, 

Mary  MaffdaJene  borne  upwards  by  angels  to  witness  the  joys 
of  the  blessed ;  in  accordance  with  the  legend  from  which  painters 
of  various  schools  have  borrowed  subjects  relating  to  her  supposed 
history.    Seven  figures. 

Fresco,  of  semicircular  form,  5  ft.  6  in.  h,  by  7  ft.  8  in.  w. 

Engraved  by  Ant.  Bicoiani. 

Fonnerly  in  the  church  of  the  Trinity  de*  Monti,  Bome.  According 
to  Titi,  Giulio  Bomano  was  aided  by  Gianfrancesco  Penni  in  the  frescoes 
he  execnted  in  this  church.  Formerly  in  the  possession  of  M.  Joly  de 
Banmieyille*  Presented  to  the  National  Gallery,  by  Lord  Overstone, 
in  1852. 

*  ♦  Bottani,  Desorizione  StoHea  delU  Pitture  del  JStegio-Dueale  Palazzo  del  Tk, 
fwcyri  della  Porta  di  Mantova  delta  Pusterla,  Mantua,  1788.  Some  of  these 
frescoes  are  engraved  bv  F.  S.  Bartoli;  by  Diana  Ghisi;  by  Antonio  Yeneziano ; 
and  in  Carlo  d'Arco's  Vita  di  Giulio  Bomano, 

t  Vasari,  Vite  de*  PUtorit  &o. 

In  the  Archivio  della  SanitJi  of  Mantua  is  the  following  entry  against  Nov.  1, 
1646 :— **  Sig.  Giulio  Romano,  Superintendent  of  all  the  ducal  buildings,  after  fifteen 
df^s*  illness,  died  of  fever,  aged  forty-seven."  According  to  which,  he  was  bom  in 
1498  or  1499 ;  but  in  this  case  he  must  have  been  but  a  boy  when  he  was  first 
employed  by  Raphael  in  the  Vatican.  See  Gaye,  Carteggio  Inedito  d*Artisti,  and 
the  KwufbkOt,  No.  71, 1838,  and  No.  81  1847. 
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No.  624.  Ths  Infcmcy  of  Jupiter. 

A  cradle  contaming  a  sleeping  infant  attended  by  tliree  women 
on  a  small  verdant  island,  on  tne  fnrther  side  are  two  groups  of 
fignres  playing  mnsical  instruments.  The  landscape  is  possibly 
by  Giambattisto  Dossi. 

This  is  an  illustration  of  the  classic  myth  relating  to  the 
infancy  of  Jupiter,'  the  youngest  son  of  Saturn  and  Ehea;  he 
was  bom  in  Crete,  secreted  by  his  mother,  and  nursed  by  the 
Melian  nymphs  to  save  him  from  his  father  who  used  to  devour 
his  sons  as  soon  as  they  were  bom  (from  fear  of  the  fulfilment 
of  the  prophecy  that  one  of  them  would  dethrone  him,  as  he  had 
dethroned  his  father).  The  figures  in  the  background  are  the 
Curetes  making  a  noise  with  horns  and  cymbals  le£  Saturn  should 
hear  the  cries  of  the  infant,  and  thus  discover  the  trick  that 
had  been  played  upon  him ;  he  had  swallowed  a  stone  instead  of 
the  young  Jupiter. 

Engraved  by  J.  B.  Patas  for  the  Orleans  Gcdlery,  On  wood,  8  ft.  5^  in.  K 
by  5  ft.  9  in.  IT. 

Formerly  in  the  Orleans  Gallery,  subsequently  in  that  of  Lord  North- 
wick  at  Cheltenham,  from  which  it  was  purchased  in  1659. 


PISAVO  (VlTTOBE). 

"PisAKus  Vekonensis,"  painter  and  medallist,  was  born  in 
1380  at  San  Yigilio  in  the  Veronese  territory.  He  is  com- 
monly called  YiTTOKE  Pisano,  or  Pisanello,*  and,  though 
excelling  in  both  arts,  is  better  known  as  a  medallist  than  a 
painter,  for,  unfortunately,  few  of  the  pictorial  works  which  he 
is  recorded  to  have  executed  now  exist.  Those  which  remain, 
however,  suflBce  to  justify  the  high  euconiums  of  contemporary 
writers  of  the  15th  century ;  and  his  well  known  medals  and 
plaques  in  bronze  show  his  knowledge  of  form,  his  power  as  a 
portraitist,  and  his  feeling  for  composition.  PiSASo  painted  both 
in  frescof  and  tempera,  and  produced  in  the  former  method 


*  Vasari  calls  him  Pisauello,  apparently  an  endearing  diminutive  which  may 
have  originated  in  the  artist's  own  time.  But  older  writers  call  him  Pisano,  and 
he  always  signed  his  medals— Ofvb  .  Pisani  .  Pictobis.  One  of  these— that  of 
John  PaliBologus,  where  the  lexends  are  in  Greek— bears  the  inscription  EPFON . 
TOY .  niCANOY .  ZOrPA^OY.  He  evidently  considered  himself  as  first  and  fore^ 
most  a  painter. 

t  Scarcely  buon  fresco,  but  rather  frescO'Seceo. 
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many  worker  ftt  Verona,  and  one  at  least  at  Venice  in  tlie  Sala 
del  Grim  Consiglio  of  the  Dncibl  Palace,  where  he  was  employed, 
together  with  Gentile  da  Fabriano,  about  1421-1422.  All  these 
have  disappeared,  excepting  some  fragments  at  Verona,  viz.,  an 
Anmrnoiation,  and  figures  of  8t,  Michael  and  8t.  George  (greatly 
impaired)  in  the  Brenzoni  chapel,  S.  Fermo  Maggiore;  and 
8t.  George  motmtmg  for  the  Fight,  on  the  arch  of  the  Pellegrini 
chapel  in  Sant'  Anastasia.  Gone  altogether  are  recorded  works 
in  the  Castello  of  Pavia,  in  St.  John  Lateran  at  Borne,  at  Mantua, 
Bimini  and  Ferrara.  Of  Pisano's  easel  pictures  but  two  or 
three,  of  small  size,  are  known.  One  of  these  is  the  precious 
little  work  described  below  (No.  776).  Another  is  the  remark, 
able  picture  in  the  possession  of  the  Earl  of  Ashbumham, 
representing  the  Miracuhms  Btag  ccppea/rl/ng  to  8t.  Eustace ;  an 
invaluable  work,  and  of  especial  interest  as  illustrating  the  love 
of  PisAKO  for  delineating  animals,  and  as  justifying  the  high 
reputation  he  enjoyed  for  his  skill  in  doing  so.*  Vittore  lived  at 
a  time  when  the  traditions  and  forms  of  chivalry  had  not  yet 
died  out ;  and  all  his  works,  inclading  his  delicate  and  spirited 
pen  drawings,  have  a  certain  stamp  of  knightly  grace  which  is 
singularly  attractive :  in  this  respect  they  resemble  the  creations 
of  Gentile  da  Fabriano.  He  was  in  constant  intercourse  with  all 
the  Italian  rulers  of  his  time,  his  services  in  portraiture  being  in 
eager  demand. f  This  is  not  the  place  in  which  to  speak  of 
PiSANo's  medals,  J  though  all  his  works  should  be  studied  together 
in  order  to  gain  a  true  conception  of  his  varied  powers.  The 
belief  that  he  studied  painting  under  Altichieri  da  Zevio§  seems 
to  be  well-founded,  though  some  conceive  him  to  have  sprung 
from  the  Veronese  school  of  miniaturists,  a  view  which  many  of 


*  In  this  small  picture  the  minute  but  unobtrusive  finish  is  astonishing.  Of  the 
coats  of  the  horses,  dogs,  and  several  wild  quadrupeds  introduced,  every  hair  is 
drawn— of  the  wild  birds,  every  feather.  Fazio  (Facius)  the  contemporary  of 
Pisano,  who  so  highly  extols  him,  says :  "  in  pineendis  equis  cseterisque  animalibus, 
peritomm,  judicio,  c»teroa  antecessit."  Be  Viris  illmtribus,  Florence,  1746, 
p.  46. 

t  in  the  possession  of  Signor  Giov.  Morelli  at  Milan  is  a  fine  portrait  of  lieonello 
d'Bste,  which,  though  unsigned,  has  all  the  characteristics  of  Fisano's  hand. 

X  Those  who  specially  interest  themselves  in  the  subject  know  where  to  look  for 
Pisano's  medals  and  for  the  literary  works  which  treat  of  them.  But  it  may  be 
useful  here  to  refer  to  the  work  of  M.  Alolss  Heiss.  Les  MSdailleura  de  la 
Benaissanee,  V.  liucicule,  Paris,  J.  Bothscbild,  1881,  where  Pisano's  drawings  are 

5"Lermolie*fr**  (Giov.  Morelli),  Die  Werke  lidHenischer  Meister,  Ac.  p.  S9& 
JThe  opinions  there  expressed  cannot  but  have  the  greatest  weight, 

a   60e08.  z 
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his  pen  drawings  perhaps  suggest.*  He  seems  to  have  died  in 
1451  or  1452.t  Stefano  da  Zevio  and  ;Bono  of  Ferrara  were 
his  scholars. 


No.  77«-  St.  Anthony  and  St.  George. 

On  the  left  of  the  spectator  stands  St.  Anthonj  with  his  staff 
and  bell ;  his  pig,  here  a  wild  boar,  reposing  at  his  feet ;  opposite 
to  him  is  St.  George  in  rich  armour,  his  head  covered  by 
a  large  Tuscan  hat;  at  his  feet  lies  the  vanquished  dragon: 
Behind  St.  George  are  two  horses'  heads ;  the  sword  and  spurs  of 
the  Saint  and  the  bits  of  the  horses  are  embossed  and  gilt.  The 
back-ground  is  a  pine  wood;  in  the  sky  above  is  a  vision  of  the 
Virgin  and  Child  in  a  glory.    Inscribed  Pisambs  P%. 


^mw^ 


In  iemperayon  wood,  18  in.  A.  by  llj  in.  w. 

Formerly  in  the  Costabili  collection  at  Ferrara.  Presented  to  the 
National  Gallery,  in  1867,  by  Lady  Eastlake. 

In  the  frame  of  the  picture  are  inserted  casts  from  two  of  Pisano's 
medals ;  the  one  above  is  that  of  Leonello  D'Este,  his  patron,  inscribed 
Gb.  R.  Ak.  Leonellas  Mabchio  Estensis  D.  Ferrami,  Rbgii,  bt 
MuTiNE. — Son-in-law  of  the  King  of  Aragon,  Leonello  Marqais  of  Este 
Duke  of  Ferrara,  Reggio,  and  Modena.  The  lower  medal  represents  a 
profile  of  the  painter,  mscribed  Pisanus  Pictob« 


POEL  (Egbeht  van  deb) 

Was  bom  at  Delft,  and,  on  the  9tb  of  March  1621,  baptized 
there.  In  1660,  on  the  17th  of  October,  he  was  made  member 
of  the  Guild  of  St.  Luke  at  Delft.    He  painted  interiors,  views 

•  Crowe  &  Oavalauielle.   History,  &c.  North  Italy,  IL  462»  where  the  notion  ia. 

t  Milane«*8  Vatari,  III.  pp.  83-83,  note. 
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of  towns  and  the  drntea,  but  his  especial  predilection  was 
for  oonflagrations  and  effects  of  moonlight.  Sereral  pictmres  of 
his  exist  representing  either  the  explosion  of  a  powder  mill, 
which  took  place  at  Delft  October  12th,  1654,  or  views  of  the 
town  after  that  disaster.  He  spent  the  latter  years  of  his  life 
chiefly  at  Rotterdam,  and  was  interred  there  JiQy  29th  1664.* 


No.  1061.^  View  vn  the  neighbourhood  of  Delft  after 
the  Explosion  of  a  Powder  Mill  on  Ootdber  12, 
1654. 

In  the  foregronnd  are  figures  apparently  carrying  away 
chattels,  and  assisting  those  who  have  soflered  from  the  calamity. 
Line  of  horizon  low  and  broken  by  the  roofs  and  towers  of  three 
churches  in  the  distance.    Sky  dark  and  lowering. 

Signed:  J7.  Vamd&r  Poel,  12  Octclb.  1664. 

On  panel,  1  ft  2  in.  h,  by  1  ft.  7  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


FOELSNBTJSOH  (Cobnelis  van) 

Was  bom  at  TJtrecht,  in  1586,  studied  first  under  Abraham 
Bloemart,  and  afterwards  in  Italy,  where  he  fell  under  the 
influence  of  Elsheimer.  He  was  much  patronized  at  Eome  by 
persons  of  rank;  at  Florence,  too,  he  was  employed  by  the 
Q-rand-Duke.  In  1627  he  returned  to  Utrecht,  with  still 
increasing  reputation.  Rubens  is  said  to  have  visited  him,  and 
his  portrait  was  painted  by  Yan  Dyck.  He  was  three  times 
Dean  of  the  Painters*  Guild  of  Utrecht.  Towards  1650  he  visited 
London.  Poelbottibgh  died  at  Utrecht,  Aug.  12,  1667.  He 
frequently  helped  landscape  painters  by  adding  figures  to  their 
pictures.    His  works  are  found  in  almost  all  collections. 


No.  955*  A  Ruin,  Women  Bathi/ng. 

On  canvas,  14  in.  A.  by  17  in.  ir. 
The  Wynn  Ellis  Bequest,  1876. 

*  A.  Bredius,  Caial :  de$  Peintures  du  Mu8ie  a  AmtUrdam,    1868. 
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POLIiAZXTOIiO  (Antonio  and  Pibro). 

The  elder  of  these  two  brothers,  Aotohio,  painter,  scnlptor, 
goldsmith,  and  engraver,  was  bom  in  Florence  abont  1429; 
the  exact  date  is  nncertain.*  He  was  placed  by  his  father,  says 
Vasari,  with  the  goldsmith  Bartolnccio,  the  stepfather  of  Lorenzo 
Ghiberti,  who  recognizing  the  ability  of  Amtonio,  employed  him 
as  one  of  his  assistants  in  modelling  the  ornaments  of  the 
architrave  of  the  central  gates  of  the  baptistry  of  Florence, 
completed  in  1452,  Shortly  after  this  time  Antonio  Follajuolo 
worked  on  his  own  account  as  a  goldsmith.  He  became  a  cele« 
brated  sculptor  in  bronze,  was  distinguished  for  his  modelling, 
and  is  said  by  Yasari  to  have  been  the  first  artist  who  had 
recourse  to  dissection  of  the  dead  sabject  for  the  purposes  of 
art.  Latterly  Antonio  turned  his  attention  to  painting,  and  in 
this  art  also  highly  distinguished  himself;  he  was  one  of  earliest 
of  the  Florentines  who  adopted  an  oU  medium.  With  this 
vehicle  are  executed  the  Hercules  and  the  Hydra,  and  the  HerctUea 
amd  AntoBiMt  both  in  the  Uffizi-t  Vasari  expressly  ascribes  to 
him  alone  the  great  Ma/rtyrdom  of  8t.  Sebastian,  now  in  this 
gallery.  But  this  statement  contradicts  that  of  Albertini,  in 
whose  "Memoriale,"  published  as  early  as  1510,  the  picture  in 
question  is  given  to  Piiao,  the  younger  brother.  Now  that 
Pibro  (bom  in  1443)  was  a  painter  by  profession  is  certain, 
whether  he  studied  under  Andrea  dal  Castagno — as  Yasari 
asserts — or  not^.  On  the  other  hand  it  is  also  certain  that  many 
pictures  were  the  combined  work  of  both  the  brothers,  and  it 
may  be  concluded  that  in  such  cases  Antonio  furnished,  or  aided 

•  The  dates  vary  from  1426  to  1433.  According  to  Vasari,  who  has  preserved  the 
inscription  formerly  on  Antonio's  tomb,  in  the  Church  of  San  Pietro  in  Vinculis  at 
Borne,  he  was  born  in  1426 ;  according  to  an  assessment  return  made  in  the  year 
1430  bv  Antonio's  father  Jaoopo  del  Pollajuolo,  1429  was  the  year  of  his  birth ;  by 
another  return  by  the  same  in  1467. 1433  was  the  year:  and  according  to  a  similar 
return  made  by  Antonio  himself  in  1480.  he  was  born  in  1431.  See  Gaye. 
Carteggio  Ittedito  d*ArHtH»  1.  260 ;  and  MUanesi's  Opere  di  G,  Vcuars  Vol.  III. 
p.  286,  note. 

t  These  compositions,  of  small  size,  would  seem  to  be  reduced  copies  of  two  out 
of  three  whicn,  according  to  Vasari,  were  painted  for  Lorenso  de'  Medici,  and 
measured  five  cubits  each.  The  subject  of  the  third  was  the  struggle  with  the 
Nemaean  Lion.    All  these  have  di^ppeared. 

X  It  is  of  course  possible  that  Piero  may  have  entered  the  studio  of  Andrea  dal 
Castagno  when  very  voun^.  But  (as  MM.  Crowe  &  Cavalcaselle  observe  in  this 
conjunction),  Andrea  died  in  1467,  when  Piero  was  but  13  years  old.  Sgr.  Giov. 
MorelU  contends  with  force  that  Piero  must  rather  have  studied  under  Aleaso 
Baldovinetti.  Altogether,  Sgr  MorelU's  lucid  remarks  on  the  Pollaluoli  should  be 
read  with  attention.  Die  tFerke  ItdUenUektr  MH9Ur»  Ac  8KMII8,  or,  in  tha 
Hnfflidi  translation.  861-:»58. 
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in,  the  design,  while  Pebbo  put  the  same  into  colour.  In  the 
8t.  Sebastian  we  probably  have  a  work  so  produced ;  the  seyere 
and  strennons  drawing  of  the  elder  brother,  the  scalptor  and 
toreuta  hj  profession,  is  visible  throughout ;  whether  he  shared 
in  the  painting,  and  if  he  did  to  what  extent,  may  remain  an 
open  question.  Undoubtedly  he  had  no  hand  in  the  OoranaUon 
of  the  Virgin  at  S.  Gimigniano  or  in  the  Eaphael  and  Tobias 
in  the  Gallery  of  Turin.  The  former  is  signed  by  Piebo  and 
dated  1483:  in  it  the  drawing  is  defective,  though  the  modelling 
is  powerful,  and  much  attention  is  given  to  splendour  of  colour. 
In  1484  Antosio  was  invited  to  Borne  by  Pope  Innocent  YIII., 
and,  after  executing  some  important  monumental  works  in  St. 
Peter's,  died  there  on  the  4th  of  February  1498 ;  he  was  buried 
in  the  church  of  San  Pietro  in  Yinculis.  Piebo  was  already 
dead  in  1496.* 

No.  292.  The  Martyrdom  of  St  Sebastian. 

The  saint  is  seen  in  the  middle  of  the  picture,  bound  to  the 
trunk  of  a  tree,  and  already  pierced  with  arrows.  In  the  fore- 
ground are  four  of  his  executioners,  two  in  the  act  of  shooting 
unth  bows,  two  stooping  and  charging  their  cross-bows. 
Behind  the  saint  are  two  others  in  the  act  of  shooting,  several 
horsemen  and  foot  soldiers  are  seen  in  the  distance.  The  back- 
ground is  an  extensive  landscape.  Composition  of  seven  principal 
figures,  nearly  life  size.f 

In  oil,  on  wood,  9  ft.  6  in.  h,  by  6  ft.  7^  in.  to.  Engraved  in  the 
Etmria  Pittrice,  and  in  Kosini's  Storia  della  Pittura  Italia$tay  Vol.  lU. 

This  picture,  mentioned  by  Vasari  as  the  principal  of  Antonio's  works 
in  painting,  was  finished  in  the  year  1475  (the  year  in  which  Michelangelo 
was  bom),  for  the  altar  of  the  Pucci  chapel,  in  the  church  of  San 
Sebastiano  de'  Servi  at  Florence.  Purchased  at  Florence  of  the  Marohest 
Pacci  in  1857. 

AscBiBED  TO  JLBTTONIO  POXAAIVOKO. 

No.  92i8«  ApoUo  and  Daphne. 

The  nymph  is  in  the  embrace  of  the  god,  who  has  just  caught 
her ;  her  two  arms  have  already  sprouted  into  laurels. 

On  chestnut,  11^  in.  h,  by  7^  in.  tr. 

Formerly,  1845,  in  the  collection  of  Mr.  W.  Coningham. 

The  Wynn  Ellis  Bequest     1876. 

*  Milanesi's  Op.  di  VMori,  III.  pp.  2»8  ft  299,  notes. 

t  The  saint  is  said  to  be  a  portrait  (ritratto  dal  vivo)  of  Gino  Cappooi,  who 
howerer,  was  dead  before  the  painter  was  bom. 
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PONTIS  (Jaoopo  da). 

Jacofo  da  Fokte,  commonlj  called  II  Bassako,  or  Jacofo  da 

Basaaho,  from  his  native  place,  in  the  Venetian  State,  was  bom  in 

1610.    His  father  Francesco  da  Ponte,  who  was  a  painter  of  the 

school  of  the  Bellini,  was  his  first  instructor  in  letters  and  in  the 

arts;  he  studied  afterwards  under  Bonifazio  at  Yenice.    After  a 

short  stay  in  Venice,  which  he  spent  chiefly  in  copying  the 

drawings  of  Farmigiano,  and  the  pictures  of  Bonifazio  and  of 

Titian  Jacofo  returned,  in  consequence  of  the  death  of  his  father, 

to  Bassano,  where  he  established  himself  for  the  remainder  of  his 

life,  visiting  neighbouring  places  only  as  his  engagements  required. 

He  died  at  Bassano,  Feb.  13, 1692.*    The  works  of  Bassiso  are 

conspicuous  for  Venetian  excellence  of  colour  and  for  masterly 

chiaroscuro ;  and  some  of  his  best  pictures  are  almost  worthy 

of  Titian.    In  a  few  years,  however,  he  forsook  what  may  be 

termed  the  grand  style  for  one  more  in  unison  with  untutored 

apprehensions,  and  characterized  by  the  introduction  of  all  sorts 

of  familiar  objects,  whatever  was  the  subject  of  the  picture.    He 

was  perhaps  the  earliest  Italian  gem-e  painter.    Even  when  he 

painted  religious  subjects  from  the  Old  or  New  Testament,  as  he 

frequently  did,  he  treated  them  as  familiar  scenes  of  his  own 

time.     He  excelled  in  landscape,  and  animals  particularly,  in 

introducing  these  on  all  occasions  when  admissible  with,  or  even 

without,  propriety.    His  works  are  very  numerous  in  the  Venetian 

State,  and  they  are  not  uncommon  in  picture-galleries  generally : 

the  Nativity  at  San  Giuseppe,  and  the  Baptism  of  Santa  LuciUa 

at  Santa  Maria  delle  Grazie  in  Bassano  are  regarded  as  his 

masterpieces.    Portraits  by  Jacopo  Bassano  are  comparatively 

rare.    Of  his  four  sons — Francesco,  Giambattista,  Leandro  and 

Girolamo»  all  of  whom  he  brought  up  as  painters,  Francesco,  the 

eldest,  was  the  most  distinguished. 


*  Bidolfl,  L&  MBtrOifigUe  dell*  Arte,  owero  le  VUe  deqU  iUustri  PittoH  VeneU, « 
'  deUo  Stato.   Venice.  1648 ;  Verci,  Notizie  intomo  alia  Vita  e  aUe  Opere  de  Pittori 
SeuUori,  ed  Intaghatori  della  cUta  di  Sastano,   V«uic»,  1775;  Lansi,  Storia 
PitUnieadeU'ItoHa.   florenoe,  1822. 
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Na  173«  Portrait  of  a  Oewtlmum. 

Standing,  dressed  in  a  black  robe  trimmed  with  fnr ;  his  ri^ht 
hand  rests  on  a  table  placed  before  an  open  window,  and  on  which 
is  a  silyer  vase  containing  a  sprig  of  m^n-tle ;  in  his  left  hand  he 
holds  a  blaok  cap.    Three-quarter  length. 

On  canyas,  3  ft.  9  in.  h.  by  2  ft.  11  in.  w. 

Presented,  in  1889,  by  Mr.  Henry  Gaily  Knight. 

No.  228.  Christ  daivmg  the  Money  Cha/ngers  out  of 
the  Temple. 

A  crowded  composition  of  men  and  animals,  representing  the 
expulsion  of  ** all  them  that  sold  and  bought" — money-changers, 
dealers  in  cattle,  sbeep,  goats,  birds,  &c, — ^from  the  interior  of 
the  **  Temple,"  a  spacious  building,  of  ordinary  Italian  archi- 
tecture.   Small  figures  on  a  dark  ground. 

On  canyas,  5  ft.  3  in.  h,  by  8  ft.  9  in.  w. 

Brought  to  England  by  Mr,  A.  Wilson  in  1806.  Presentedi  in  186d> 
by  Mr.  P.  L.  Hinds. 

No,  277-  The  Good  SamarUcm. 

In  a  crimson  dress,  raising  the  wounded  Jew  to  place  him  on 
fais  mule ;  by  his  side  is  a  silver  flask ;  two  dogs  are  in  the  fore- 
ground ;  the  Leyite  is  seen  in  prayer  behind. 

On  canyas,  3  ft.  4^  in.  A.  by  2  ft  7}  in.  to. 

Formerly  in  the  Piaani  PiJaee,  Venice ;  subsequently  in  the  collection 
of  Sir  Joshua  Keynolds,  who  is  said  to  haye  kept  it  always  in  his  studio. 
Purchased  for  the  National  Gallery,  at  the  sale  of  Mr.  Samuel  Bogers's 
piotnres,  in  1856. 


TfOmOBMO  (t^AGOPO  da), 

Or  PuHlOBHO,  BO  called  from  the  place  near  Empoli  where  he 
was  bom  in  May  1494,  bore  the  family  name  of  Gabucci.  His 
father  Bartolommeo  was  a  painter,  who  married  at  Enipoli. 
By  the  death  of  his  father  in  1499,  of  his  mother  in  1504,  and  of 
other  relations  not  long  afterwtrds,  Jacofo,  who  had  receiyed  a 
pretty  good  education,  was  left  to  his  own  resources.  According 
to  Vasari  he  was  placed  successively  with  Da  Yinci,  Albertinelli 
and  Piero  di  Gosiiifto,  imtil  he  fell  under  the  tutelage  of  Andrea 
del  Sarto  in  1512.    His  fresco  of  the  ViaUaiion^  in  the  court  of 
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tlie  Annnnziata  at  Flqrenoe,  is  a  wonderfiilly  ^%  work*  Bnd 
quite  in  the  spirit  of  Andrea  himself.  Poniobmo  executed  some 
extensive  frescoes  in  the  church  of  San  Lorenzo  in  Florence, 
representing  the  Deluge  and  the  Last  Judgment,  [They  occapied 
him  eleyen  jears ;  but  they  were  in  the  style  of  the  mannered 
imitators  of  Michelangelo,  and  have  long  since  been  covered  with 
whitewash.  This  mannerism,  belonging  more  particalarly  to 
his  later  years,  did  not  extend  to  Fontobmo's  portraits,  which 
are  powerfully  painted,  warm  in  oolour,  animated,  and  yet 
admirably  finished :  he  painted  some  of  the  Medici  family.  He 
was  the  master  of  Augelo  Bronzino,  who  assisted  him  in  many 
of  his  works  and  completed  those  of  San  Lorenzo.  Pontosmo 
died  at  Florence,  and  was  buried  in  the  Church  of  the 
Annnnziata,  January  2, 1557.* 


No.  649.  Portrait  of  a  Boy. 

In  a  crimson  and  black  dress,  holding  in  his  lefb  hand  the  hilt 
of  his  sword.    Standing,  full-length,  life-size. 

On  wood,  4  ft.  2^  in.  A.  by  2  ft.  w. 

Formerly  in  the  collection  of  the  Duke  of  Brunswick.  Purchased  at 
Paris  from  M.  Edmond  Beaucousin,  in  1860. 

No.  1131.  Joseph  and  his  Kind/red  in  Egypt 

A  crowded  composition.  To  the  left  of  the  foreground,  and 
before  the  entrance  to  a  building  reached  by  steps,  Pharaoh, 
surrounded  bv  attendants,  is  met  by  Joseph  and  his  brethren, 
who  stand  before  him  in  attitudes  of  supplication.  To  the  risht, 
seated  on  a  triumphal  car  drawn  by  naked  children,  Joseph  is 
again  represented  stooping  forward  towards  a  man  who,  kneeling 
by  the  side  of  the  car,  presents  a  petition.  To  the  right  is  a 
circular  building  ascended  by  extemal  steps.  Towards  the  summit 
of  this  staircase,  Joseph  again  appears  leading  one  of  his  sons. 
Another  child  is  received  by  his  mother  at  the  top  of  the  stairs. 
The  upper  portion  of  this  circular  building  is  open,  disdosing  a 
hall  or  porch,  in  which  Joseph  is  represented  at  the  bedside  of 
his  dying  father,  to  whom  he  presents  the  children,  Ephraim  laid 
Manasseh. 


•  UiUnesi'i  Op.  di  VasaH,  VI.,  p.  168,  note. 
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In  oily  on  ciuiTafl,  3  fit.  8  in.  A.  by  4  ft.  1  in.  to. 

This  picture  is  highly  praised  by  Vasari,  who  regarded  it  as  Pontormo*s 
best  work,  and  who  relates  tliat  it  was  in  his  day  in  the  mansion  of 
I^orfrancesco  Borgherini  of  Florence,  and  formed  part  of  a  series  of 
which  the  remaining  subjects  were  executed  by  Andrea  del  Sarto, 
Bachiaoca*  and  Granacci.  Yasari  further  states  that  the  boy  who  is 
represented  sitting  on  the  steps  in  the  foreground  of  Pontormo's  picture 
IS  a  portrait  of  the  young  Angelo  Bronzino. 

Fnrchased  in  London  at  the  sale  of  the  Doke  of  Hamilton's  pictures, 
in  18«2,  out  of  the  interest  of  the  '*  Clarke  Bequest." 

Ascribed  to  PONTOBMO. 

No.  IIBO.  Portrmt  of  a  Man. 

Life-size ;  seen  to  waist.  A  middle-aged  man,  with  dark  hair 
falling  over  tlie  ears,  moustache,  and  a  short  thick  beard.  He 
wears  a  black  gown  and  a  black  cloth  or  velvet  cap.  The  left 
hand  is  laid  on  the  right  breast.    In  his  right  is  a  roll  of 

In  oil,  on  wood,  2  ft  1^  in.  A.  by  1  ft.  1\  in.  lo. 
Purchased  at  Florence,  of  Mr.  G.  Fairfax  Murray,  in  1883. 


POTTISB  (Paulus), 

The  son  of  Pieter  Potter,  was  baptized  at  Enkhnizen,  Novem- 
ber 20,  1625.  He  studied  under  his  father  at  Amsterdam,  and 
under  Jacob  de  Weth  at  Haarlem.  From  his  2l8t  to  his  23rd 
year  he  painted  at  Delft,  then  removed  to  the  Hague,  where  he 
married  in  1650,  and  remained  until  the  next  year,  when  he 
took  up  his  residence  at  Amsterdam.  But  consumption  was 
wasting  him.  He  made  his  will  in  January  1653,  and  on 
the  17th  of  the  same  month  in  the  following  year,  was  in  his 
grave.  In  this  short  career,  the  latter  part  of  which  must  have 
been  hampered  by  disease,  he  produced  an  astonishing  quantity 
of  work  not  to  be  matched  in  its  kind.  When  Paul  Potteb 
allowed  himself  to  attempt  subjects  on  the  scale  of  life,  above 
all  when  he  sought  to  rival  the  painters  of  the  chase,  he  was 
not  successful.  Fortunately  for  his  reputation  he  made  few 
such  efforts.    In  his  piclfures  of  moderate  size  he  was  at  home 


*  Two  of  the  series,  by  Bachiaooa,  are  also  in  the  National  Gallery,  see  under 
Ubibtivi. 
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among  groups  of  cattle  which  pasture,  or  lasdly  mminate,  on 
scarcely  undnlatiiig  groxmd  under  a  sommer  sky.  Each  of 
these  pictures  is  a  true  work  of  art,  a  perfect  whole,  well 
thought  out,  harmonious  in  composition,  every  part  exactly 
filling  its  place,  whether  in  mass  or  line,  in  perspective,  or  in 
rhythmical  play  of  light  and  dark,  while  in  the  thorough  but 
masterly  finish  no  detail  is  superfluous.  Light  and  atmosphere 
are  never  wanting.  Foitbb's  work  was  already  approaching 
maturity  in  his  21st  year,  and  it  continued  on  the  whole  to 
increase  in  excellence  to  the  last.  The  famous  Tou/ng  BuU^  at 
the  ELague^  painted  in  1647,  is  usually  considered  his  master- 
piece. But  it  by  no  means  deserves  that  title ;  rath«r  is  it  a 
t<mr  de  force,  imposing  from  its  unusual  size,  but  somewhat 
wanting  in  those  elements  which  go  to  the  making  of  a  work 
of  art.  Far  superior  to  this,  though  on  a  more  modest  scaloi 
is  a  similar  subject  in  the  royal  collection  at  Buckingham 
Falace,  painted  two  years  later ;  a  work,  indeed,  of  the  first 
order.  Sometimes  Foiieb  took  horses  for  his  theme,  which, 
as  well  as  asses,  he  painted  with  a  fidelity  to  nature,  and  with  a 
fine  observation  of  form  that  leave  nothing  to  be  desired.  His 
pictures  always  tell  at  a  distance,  both  from  their  admirable 
composition  and  from  their  truthful  out-of-door  aspect;  but, 
unlike  Cuyp,  he  does  not  bathe  his  landscapes  in  the  dreamy, 
sunny  haze  of  morning  or  evening.  His  drawings  and  etchings 
are  beautiful,  and  in  them  is  seen  his  knowledge  of  structure  and 
his  appreciation  of  form.  His  works  are  scattered  in  various 
collections  public  and  private — as  at  Amsterdam,  the  Hague, 
8t.  Fetersburg,  Copenhagen,  Schwerin,  Montpellier,  Faris, 
Turin  and  London.  Some  of  the  finest  examples,  indeed,  are 
In  English  hands.  The  portrait  of  Faitl  Foitsb  as  he  appoEkred 
in  his  last  days,  with  his  palette  still  on  his  thumb,  painted  by 
his  friend  Van  der  Heist,  is  in  the  Hague  Museum ;  a  most 
interesting  and  touching  presentment. 


No.  84sft«  Landscape  with  Cattle* 

In  a  meadow  near  some  farm  buildings  among  trees  are  a  man, 
four  cows,  a  horse  and  some  sheep ;  one  of  the  cows,  white  and 

3K>tted,  is  lying  chewing  the  cud,  and  looking  at  the  spectator, 
n  the  left,  near  the  open  door  of  a  shed,  are  a  horse  and  cart 
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with  two  men  and  a  dog.  In  the  background  is  a  com  field,  with 
some  out  sheayes  of  wheat.    Signed  P<mlnA8  PoU&r,  ft,  1651. 

On  vood,  1  ft  10^  in.  A.  by  1  ft.  a|  in.  w. 

Formerly  in  the  locquet  collection  at  Amsterdam ;  and  in  1829  in  that 
of  Lord  Gwydir.    Bought  with  the  Peel  collection  in  1871. 

No.  1009.  The  Old  Orey  HmUer. 

A  huntsman  holding  the  bridle  of  a  grey  horse,  is  lying  aaleep 
on  the  ground  under  an  old  tree;  his  greyhound  is  also  asleep. 
Another  sportsman  and  two  dogs  are  seen  m  the  distance.  On  a 
piece  of  fencing  to  the  right  is  the  signature  Pavlus  Poixjbs  /. 

On  oak,  12^  in.  k,  by  10^  m.  w, 

From  Lord  Glare's  collection. 

The  Wynn  Ellis  Bequest.    1876. 


POTTEB  (PlETER  ?). 

^  PiETEB  PoTTEB,  the  father  of  Paul  Potter,  was  bom  at  Enkhuizen 
in  1597»  and  died  at  Amsterdam  in  October  1652.  About  1628 
or  1629  he  was  residing  at  Leyden ;  from  1631  he  appears  to 
have  had  ^  abode  at  Amsterdam,  where,  in  1639,  he  was 
director  of  a  manufactory  of  gilt  leather.  In  1647  he  was 
temporarily  at  the  Hague.  In  his  earlier  days  he  painted  on 
glass,  and  in  a  signature  of  his  (in  1628),  he  calls  himself 
"  glaes-Bchrijyer,  ooc  schilder,"  glass-annealer,  also  painter. 
He  formed  himself  under  the  influence  of  Frans  Hals,  and 
painted  various  subjects,  isnich  as  scenes  in  the  guard-house, 
still  life  and  landscape,* 


No.  1008.  Stag  Hmvt. 

Adense  wood  on  the  right;  an  open  country  with  a  river  on 
the  lefb ;  two  stags  and  a  hunting  party  in  the  middle  ground. ' 
Signed  P.  Po<^/.  165    .    The  last  figure  is  illegible. 

On  canvas,  8  ft.  1\  in.  ^  by  4  ft.  10^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

POUSSIN  (Gaspab).    {See  DVGSIST.) 


*  The  above  notice  is  taken  from  M.  A.  Bredius's  Catalogue  det  Feinturea  du 
Mu$ie  d4  V  Stat  A  Amrterdamt  19SS,  and  oontaina  the  latest  ascertained  facts 
nspecting  Pieter  Poftter. 
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POUSSIN  (Nicolas). 
This  great  French  artist,  of  whom  his  countrymen  are  justly 
proud,  was  bom  at  Villere,  near  Les  Andelys,  in  Normandy,  in 
June  1594,  of  a  noble  family  of  Soissons.  He  learnt  painting 
under  Quintin  Yarin  at  Les  Andelys.  At  the  age  of  18  he 
visited  Paris,  where  he  prosecuted  his  studies  for  a  short 
time  under  some  other  masters,  and  greatly  improved  himself 
by  drawing  from  casts  and  copying  prints  after  Eaphael  and 
Giulio  Bomano.  After  various  vicissitudes  he  at  length  visited 
Rome  in  1624,  in  his  30th  year.  He  lived  in  the  same  house  with 
Du  Quesnoy,  afterwards  celebrated  under  the  name  of  H  Fiam- 
mingo :  they  were  of  mutual  aid  to  each  other  in  their  studies. 
It  was  probably  owing  to  Ids  intimacy  with  Du  Quesnoy  that 
FouBSiN  paid  so  much  attention  to  the  ancient  bassi-rilievi^ 
many  of  which  he  modelled.  He  also  devoted  some  time  to 
practical  anatomy,  and  attended  the  academy  of  Domenichino, 
whom  he  consid^*ed  the  first  master  in  Home.  He  had,  however, 
to  contend  against  poverty  for  a  considerable  period  until  the 
return  to  Home  of  Cardinal  Barberini  from  his  embassy  in  France 
and  Spain:  FoussiN  had  been  introduced  to  him  before  his 
departure  from  Eome  by  the  poet  Marino,  who  died  shortly 
afberwards  at  Naples.  This  cardinal,  soon  after  his  return, 
commissioned  FoussiK  to  paint  two  pictures— the  Death  of 
Germanicus  and  the  Capttire  of  Jerusalem:  the  latter  subject 
he  painted  twice.  From  this  period  he  rapidly  acquired  both 
fame  and  fortune.  The  above  pictures  were  followed  by  the 
Maaiyrdom  of  8t  Eraamw ;  the  Flague  of  Ashdod ;  the  Seven 
Sacraments ;  and  others.  The  last-named  works  were  painted  for 
the  Gommendatore  Del  Fozzo,  and  were  a  few  years  afterwards 
repeated  by  Poussin  for  M.  de  Chantelou  at  Paris.*  Poussik, 
after  an  absence  of  sixteen  years,  returned  with  M.  de  Chanteloa 
to  Paris  in  1640,  when  he  was  introduced  by  Gsj^dinal  Bicheliea 
to  Louis  Xni.,  who  wished  to  retain  him  in  his  service:  he 
gave  him  apartments  in  the  Tuilleries,  and  appointed  him 
his  painter  in  ordinary  with  a  salary  of  120Z.  a  year.  '  Poussnr, 
however,  wishing  to  have  his  wife  with  him  in  Paris  (he 
married  in  1629),  departed  in  1642,  with  permission,  for  Eome ; 

*  Both  wts  are  now  in  England,  the  fonner  in  the  ooUection  of  the  Dake  of 
Uutland  at^Belvoir  Castle,  the  other  in  that  of  the  Earl  of  EUesmere,  in  London, 
known  as  the  Bridgewater  Galleiy.   They  are  engraved  by  Pesne. 
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but  as  libms  XEII,  died,  shortly  ofterwardB,  he  never  retarjied 
to  his  Jiative  countrj.  He  continued  to  gain  in  wealth  and 
reputation  during  twenty- three  years  from  this  time :  he  died  at 
Borne,  on  the  19th  of  November  1665,  in  his  72nd  year,  and  was 
buried  in  the  church  of  San  Lorenzo  in  Lucina.*  His  works  are 
very  numerous:  the  prints  that  have  been  engraved  after  his 
principal  pictures  amount  to  upwards  of  two  hundred. 

It  was  perhaps  well  that  Foussin's  longing  to  visit  Bome  was 
not  indulged  until  his  mind  was  matured.  At  30  years  of  age, 
with  a  strong  individuality,  he  was  in  less  danger  of  falling 
under  the  leadership  of  some  Italian  eclectic  or  naturalist.  Upon 
the  antique  remains  of  sculpture  and  painting  (Boman  indeed, 
not  Greek),  he  built  a  style,  severe,  classic,  and  deliberate, 
though  not  unwarmed  by  imagination.  In  nature,  the  grand 
lines  of  the  Latian  landscape  inspired  him,  and  its  whole 
character  harmonized  in  his  mind  with  his  classic  studies. 
Perhaps  those  works  in  which  his  native  tendencies  are  most 
revealed  are  his  heroic  landscapes.  He  feared  the  fascinations 
of  colour,  and  once  wrote  from  Venice  that  he  must  flee  from  a 
place  where  they  lured  him  too  much.  He  did  not  know  how 
needless  was  his  alarm.  Poussik  strongly  influenced  French 
art,  especially  in  the  department  of  landscape-painting  through 
his  brother-in-law  and  pupil,  Gaspard  Dughet.t 


No.  39-  The  Nursing  of  Bacchvs. 

Landscape,  with  nymphs  and  fauns  tending  the  infant  Bacchus, 
who  is  eagerly  imbibing  the  juice  of  the  grape  which  a  Satyr  is 
squeezing  into  a  bowl.  A  goat  occupies  a  prominent  place  in  the 
picture.  Composition  of  six  small  figures. 
Engrayed  by  M.  Fool.  On  canvas,  2  ft.  6|  in.  A.  by  3  ft.  1  in.  to. 
Bequeathed  to  the  Nationc^  Gallery  by  Mr.  G.  J.^Cholmondeley,  in 
1881. 


«  Bellori.  Vita  di  Niool6  Pussino  in  the  VUe  de*  Pitiori,  dbe.,  Bome«  1678 ; 
Felilnen,  :E»tr«tiene  9ur  lea  Vies  et  9ur  les  Oworages  dea  phu  exceUena  Peiwtrea, 
Anciena  et  Modemea,  Paris,  1685.  Gault  de  St.  Germain  published  a  life  of 
Poassin  in  1806,  and  a  OoUection  de  Lettrea  de  Pouaain  was  published  at  Paris 
in  182«. 

t  See  the  blogiraphical  notice  of  Dughet  in  this  Catalogue 
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No.  40.  Lcmdsca^i  with  Figv/res.    ("  Phodon.*') 

A  wooded  spot  in  the  neighbourhood  of  a  city,  which  ig  seen 
at  the  base  of  a  ran^e  of  mountains  in  the  distance.  In  the 
foregronnd  to  the  lefb  is  a  man  in  a  plain,  nndyed  robe,  snppotsed 
to  represent  Phocion ;  he  is  washing  his  feet  at  a  pnblio  fountain, 
as  if  to  indicate  the  purity  and  simplicity  of  his  Me. 

On  the  opposite  side  is  a  monument,  near  which  are  two  figures, 
seated,  in  conversation :  a  woman  is  passing  by  behind  them. 
Towards  the  middle  of  the  picture,  another  figure  is  reclining  at 
full  length  at  the  foot  of  a  large  tree,  on  the  stem  of  which  are 
hanging  some  Yotire  offerings.  A  small  stream  flows  through 
this  part  of  the  picture. 

Engrayed  by  E.  Baudot ;  and  by  W.  Badelyffe,  for  Jones's  National 
Gallery,    On  canvas,  2  ft.  6  in.  h,  by  3  ft.  7  in.  w. 

Presented  to  the  nation  by  Sir  George  Beaumont,  Bart.,  in  1826. 

No.  42i«  A  Bacchcmdlian  FeatvvaL. 

A  landscape  with  satyrs,  fauns,  centaurs,  and  animals,  in  wild 
revelry.  To  the  left,  the  drunken  Silenus  is  being  placed  under 
a  temporary  canopy  by  two  fauns,  one  of  whom  is  about  to  crown 
him  with  a  wreath  of  flowers.  On  the  opposite  side,  a  female 
satyr  is  supported  by  a  faun  upon  the  back  of  a  goat  which  is 
attempting  to  throw  her  off.  In  the  centre  is  a  kneeling  satyr  on 
the  verge  of  intoxication,  still  drinking  from  a  bowl  into  which  a 
faun  is  pouring  wine;  the  various  phases  of  intemperance, 
boisterous  mirth,  contention  and  insensibility  are  forcibly  pictured 
in  the  groups  behind  him. 

Engraved  by  T.  Fhillibrown,  for  Jones's  National  Gallery,  On  canvas, 
4  ft.  8  in.  h,  by  3  ft.  1  in.  «?. 

This  is  one  of  a  series  of  three  pictures  said  to  have  been  painted  for 
the  Duke  de  Montmorenci ;  the  other  two  were  formerly  in  the  possession 
of  the  Earl  of  Ashbumham.  Bellori  notices  four  <<  Bacchanals "  by 
Poussin,  which  were  painted  at  Paris  in  1641-42,  for  Cardinal  Kichelieu. 
Formerly  in  the  Barberini  Palace,  and  subsequently  in  the  Angerstcin 
collection,  with  which  it  was  purchased  for  the  nation,  in  1824. 

No.  62.  A  Bacchanalicm  Dcmce, 

Landscape,  with  a  group  of  fauns  and  bacchanalian  nymphs,  or 
bacchantes,  dancing^in  a  rmg,  interrupted  in  their  memment  by  a 
satyr,  who  has  thrown  one  of  the  nymphs  on  the  ground,  for  which 
another  nymph  is  striking  him  on  the  head  with  a  cantharus : 
behind  this  group,  near  a  thick  cluster  of  trees,  is  a  terminal 
figure  of  Pan  decorated  with  flowers.  Still  further  to  the  right 
on  this  side,  an  infant  bacchanal  is  bending  over  and  drinkSag 
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from  a  lAarge  Taae  on  the  ground ;  two  other  infant  bacchanalg  are 
oontending  for  tiie  jnioe  one  of  the  bacohantes  is  squeezing  from 
a  bunch  of  grapes  which  she  holds  above  their  heads ;  a  fourth  is 
sleeping  on  the  ground  behind  them. 

Engraved  by  G.  T.  Doo,  B.A.,  for  the  AMoeiated  Engraven ;  by  Van 
Merien ;  by  B.  Cooper ;  and  by  S.  S.  Smith,  for  Jones's  National  Gallery, 
On  canvas,  3  ft.  3  in.  h.  by  4  ft.  8  in.  to. 

This  picture,  one  of  the  painter's  master- pieces,  is  probably  one  of  the 
four  painted  for  Cardinal  Hichelieu  :  it  formed  part  of  the  collection  of 
M.  de  Calonne,  by  whom  it  was  brought  to  diis  country  (Buchanan, 
Memoirs  of  Fainting) ;  it  passed  subsequently  into  the  possession  of 
Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National  Gallery,  in  1826. 

No,  6B.  C&phalu8  arid  Awrora. 

Ce^halus,  before  whom  a  little  cupid  holds  up  the  portrait  of 
his  wife  I^cris,  is  endeavouring  to  free  himself  from  the  arms 
of  Aurora;  behind  is  the  winged  Pegasus.  The  scene  of  the 
drama  is  indicated  by  the  presence  of  a  river  god,  probably 
IHssus,  as  that  river  rises  in  Mount  Hymettus,  from  which  Cephalus 
was  cairied  off.  In  the  back-ground  is  a  naiad  or  some  mountain 
nymph;  Phoebus,  in  his  chariot,  is  seen  in  the  heavens  just 
above  the  horizon ;  all  indicating  the  early  morning. 

Engraved  by  W.  HoU,  for  Jones's  National  Gallery,  On  canvas, 
3  ft.  2  in.  A.  by  4  ft.  3  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1881,  by  Mr.  G.  J.  Cholmondeley. 

No.  91.  Venua  Sleeping,  surprised  by  Satyrs. 

While  one  of  the  satyrs  lifts  up  the  drapery  of  the  goddess 
another  rouses  Oupid,  who  has  been  sleeping  by  her  side.  Com- 
position of  four  small  figures. 

Engraved  by  M.  Pool ;  by  J.  Daull^ ;  and  by  W.  T.  Fry,  for  Jones's 
National  Gallery,    On  canvas,  2  ft.  2  in.  h.  by  1  ft.  8  in.  w. 

Formerly  in  the  collection  of  M.  de  Calonne,  at  Paris.  Bequeathed  to 
the  Natibnal  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  165.  The  Plague  among  the  Philistines  at  Ashdod, 

The  Philistines,  having  overcome  the  Israelites,  removed  the 
Ark  of  the  Lord  to  Ashdod,  and  placed  it  in  the  Temple  of  Dagon ; 
on  the  next  morning  they  found  their  idol  fallen,  and  the  city  was 
afflicted  with  a  loathsome  plague. 

"  And  the  head  of  Dagon  and  both  the  palms  of  his  hands  were  cut  off  upon  the 
threshold  of  the  door."— 1  Samuel,  v.  4. 
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The  broken  Dagon  is  seen  before  the  Ark  in  the  temple  to  the 
right,  with  a  crowd  of  the  citizenci  in  oonBtemation  before  it.  In 
the  foreground  are  the  bodies  of  a  woman  and  her  child ;  a  second 
child  is  approaching  the  breast  of  its  dead  mother,  while  a  man 
stoops  down  and  gently  averts  it  from  the  infections  corpse. 
Yanons  groups  of  dead  and  dying  are  dispersed  over  the  picture : 
i^e  scene  is  a  handsome  street  in  Ashaod,  with  noble  piles  of 
architectore  on  each  side,  viewed  in  perspective. 

Engraved  by  E.  Ficart ;  by  J.  Baron ;  and  by  C.  Niquet.  On  canyaSy 
4  ft.  3  in.  A.  by  6  ft.  8  in.  10. 

This  is  a  repetition  of  a  picture  which  was  painted  by  Ponssin  at 
Borne  in  1630,  and  for  which  he  received,  says  Bellori,  only  sixty  scudi, 
about  twelve  guineas ;  it  came  afterwards  into  the  possession  of  Cardinal 
Richelieu,  who  paid  1,000  scudi  for  it;  it  is  now  in  the  gallery  of  the 
Louvre  at  Paris.  The  picture  above  described  was  formerly  in' the 
Colonna  Palace  at  Borne,  from  which  it  was  purchased  by  Mr.  Irvine 
for  Mr.  Buchanan:  it  was  presented  to  the  National  Gallery  by  thie 
Puke  of  Northumberland  in  1838. 


FBSVITAXI  (Andbea). 

Was  bom  at  Bergamo  in  the  latter  half  of  the  fifteenth  centory, 
and  perhaps  entered  the  school  of  Giovanni  Bellini  in  Venice. 
The  earliest  date  on  his  works  hitherto  discovered  is  1502 ;  the 
date  1506  is  on  an  altar-piece  at  Borgo  Sant'  Antonio,  described 
by  Tassi,  which  bears  the  further  inscription  Andreas  BergomenaU 
diasifulvs  (sic)  Jo.  BelUnL  A  similar  signature  is  found  on  an 
AnriAmciaitwrb  at  Ceneda.  Probably  his  best  work  is  the  altar- 
piece  of  St.  John  the  Baptist  in  Sto  Spirito  at  Bergamo,  signed 
Andreas  PrevUdlMS,  1526.*  He  imitated  Giovanni  Bellini  as 
closely  as  he  could,  and  although  he  had  little  originality,  yet  the 
bright,  clear  colour,  the  light  atmosphere,  aud  the  pleasant 
character  of  the  landscape  distances  in  his  pictures,  make  them 
attractive.  Yery  many  of  them  are  to  be  found  in  Bergamo. 
According  to  Tassi,  he  died  of  the  plague  at  Bergamo  in  1528.t 


*  Andrea  seems  to  have  added  JSergotMtuis  to  his  signature  as  lonfc  as  he 
remained  at  Venice,  or  till  about  (?)  16U. 

t  Tassi,  VUe  de*  Pittori»  d:c,  Bwgamatehi,  1793 ;  Ridolfii,  L9  Maraviglie,  dbe. 
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No.  69  B>  Madonna  cmd  Child,  seated. 

The  Madonna  placing  her  hand  on  the  head  of  a  Monk,  who 
is  adoring  the  fofant  Christ.  Landscape  back -ground,  with 
mogn tains  and  buildings ;  St.  Catherine  standing  by  a  ruin,  to 
the  right. 

On  poplar,  1  ft.  9  in.  A.  by  2  ft.  3  in.  w. 

Formerly  in  the  Manfrini  Grallery,  Venice.  Purchased  from  the  pro- 
prietors of  that  collection  in  1862. 


BAZBOLiari  (Francesco). 

F&AVCBSGO  di  Marco  di  Giacomo  Baibouki,  commonly  called 
Francu,  was  bom  at  Bologna  in  1450.*  Apprenticed  early  to 
a  goldsmith  he  became  distinguished  for  his  skill  in  the 
management  of  the  precious  metals,  in  the  engraving  of  meUit 
in  enamelling,  medal-working,  and  die-sinking.  Though  best 
known  to  us  as  a  painter,  he  never  quite  relinquished  those 
other  crafts ;  he  remained  master  of  the  Bolognese  Mint  to  the 
end,  and  generally  signed  himself  on  his  pictures  "  Aurifez"  or 
**  Aurifaber."  With  him  the  practice  of  enamelling  may  have 
paved  the  way  to  painting,  with  which  art  there  can  be  little 
douhti  he  was  conversant  before  his  intercourse  with  Lorenzo 
Costa  led  him,  towards  middle  life,  to  adopt  it  as  his  most 
serious  pursuit.  The  influence  of  Costa  is  visible  more  or  less 
in  the  greater  number  of  Fsakgia's  pictorial  works,  though  the 
pupil  outstripped  the  teacher  in  almost  all  respects.  A  remark- 
able affinity  with  Perugino  is  also  perceptible  in  Fsakcia^ 
however  this  fact  may  be  explained.  But  the  resemblance^ 
though  scarcely  accidental,  is  superficial,  and  that  imaginative 
cast  of  mind  which,  created  for  the  XJmbrian  a  serene  ideal 
region  of  his  own  was  wanting  to  the  Bolognese.  However,  he 
possessed  purity  and  earnestness  of  feeling.  The  type  of  his 
Madonnas  is  one  of  singular  tenderness  touched  with  melancholy. 

*  The  origin  of  the  designation  Franeia,  or  il  Franeia,  is  not  clear.  Zanetti 
{lUustrazione  delle  Stampe  del  C.  L.  Cicognara)  asserts  that  it  was  derived  from 
a  Maitre  I>ac,  called  il  Francia,  an  eminent  goldsmith,  to  whom  Baibolini  served 
his  time.  Others  construe  the  word  as  a  contraction  of  Francesco  (asi  n  f  rancia 
iSigio).  But  in  a  record  of  payment  preserved  in  the  Bolognese  archives  the  artist 
is  called  Franciscus  Francia;  and  in  the  old  "Gronaca"  of  Gristoforo  Saraoenl  the 
death  is  noted  of  *' Francesco  Franza  orefice  e  pittore  eocellente."  Above  au,  his 
own  slgnatare  on  the  Mtidonna  painted  for  the  church  of  8.  Lorenzo  is  **  Frandsous 
^wieusl'jke., «  form  which,  on  the  second  of  the  two  bypotbewi,  would  be 
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In  the  heftds  of  oiher  personages  he  seldom  produced  anj- 
thing  very  interesting.  A  straining  after  grace  led  him  now 
and  then  into  affectation.  B!is  colouring,  based  on  Ferrarese 
practice,  is  good,  and  indeed  his  flesh-tones  haye  a  peculiar 
sweetness.  In  the  treatment  of  drapery  he  was  in  advance  of 
Costa,  albeit  hardly  free  from  some  of  that  painter's  peculiarities. 
So,  too,  he  occasionally  reproduced  the  unstable  attitudes 
of  Costa's  figures.  The  expulsion  in  1507  of  the  Bentivogli,  his 
warm  friends  and  patrons,  must  have  been  a  sore  trial  to  !Fba.ngia  ; 
though  he  remained  at  Bologna  honoured  and  employed  under 
the  Papal  rule.  Some  of  his  best  works  are  still  there,  above 
all  his  chsf-d^oBfwore  the  Bentivoglio  altar-piece  in  S.  Giacomo 
Ms^giore  (1499).  This  noble  picture  has  more  of  force  and  less 
of  mannerism  than  any  other  of  his  works.  The  figure-  of 
S.  Sebastian  is  a  model  of  youthful  beauty  and  natural  action. 
The  Pelicini  altar-piece  (1494  P)  now  in  the  Finacoteca,  is  very 
attractive.  Others  in  the  same  collection  are  less  satisfebctory ; 
but  some  of  them  have  suffered  from  maladroit  restoration. 
The  altar-piece  in  S.  Martino  Maggiore,  still  in  the  splendid 
framework  designed  by  the  painter  himself,  has  great  merits. 
In  Ferrara  (G-allery) ;  in  Parma  (G-allery — a  Deposition) ;  in  Lucca 
(S.  Frediano) ;  and  in  Milan  (Brera — a  fine  AnmmciaUonp with 
a  charming  landscape  distance)  Fkaucu  is  seen  to  advantage'. 
Korth  of  the  Alps,  the  Munich  Grallery  can  show  the  sympathetic 
Madonna  of  the  BosO'trelHce,  where  Mary  is  about  to  sink  on  her 
knees  in  adoration  of  the  Divine  Infant  lying  at  her  feet.  A  fine 
altar-piece  with  the  Enthroned  Madorma  and  Saints  is  in  the 
Berlin  Gkillery,  which  contains  also  a  smaller  and  earlier  work, 
a  Holy  Family i  of  refined  and  delicate  workmanship,  recalling 
in  its  almost  Flemish  sharpness  and  minuteness  of  detail  the 
equally  early  Savnt  Bt&pk&n  of  the  Borghese  Palace.  Feawcia's 
sole  remaining  compositions  in  fresco  * — ^the  Ma/rriage  and  the 
BntorrJbment  of  8,  Oecilia — contribufced  by  him  in  1506  to  the 
series  in  the  oratory  of  that  saint  attached  to  S.  G-iacomo 
Maggiore  at  Bologna,  exhibit  much  beauty  and  grace,  though 
little  force.  In  portrait-painting  Feaucia  had  a  high  reputation ; 
and  if  the  portrait  of  Yangelista  Scappi  in  the  TJffizi  be  really  by 


*  The  dgrtnictim  of  ^  palace  of  tha  Bentivogli  in  1507  iiiv«l?«d  tht  loff  off 
Pranoia'i  frewo  ittDjeoliB  from  the  histoiy  of  Judith* 
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him,  H  jnatifieB  his  claim  to  distinotion  in  that  branch  of  art. 
Scholars  of  his  were  his  sons  G-iacomo  and  Giulio.  Under  him 
and  Costa  stndied  Amigo  Aspertini,  Ghiodarolo,  and  Tamarozzo, 
to  each  of  whom  was  committed  the  execntion  of  a  pair  of  the  ten 
subjects  in  the  Cecilian  Oratory,  the  remaining  two  pairs  being 
the  work  of  Costa  and  Fbancia  severally.  But  the  fayonrite 
and  ablest  pnpil  of  Fbakcia.  was  Timoteo  Viti,  a  Ferrarese  by 
descent,  though  apparently  born  at  TJrbino,  who  spent  some 
years  with  his  master,  and  assisted  him  in  many  of  his  works. 
FaAVCiA  died  Jan.  5, 1517  (o.s.).* 


No.  17ftfl  The  Virgin  with  the  Infant  Christ,  and 
St  Anns  enthroned,  aurrovmded  by  Saints. 

Before  the  throne  in  the  front  is  the  little  St.  John,  with  th« 
standard  of  the  Lamb,  pointing  to  the  infant  Saviour  above ; 
on  the  left  are  St.  Sebastian  and  St.  Paul;  on  the  right, 
St.  Lawrence  and  St.  Bomualdo.  The  picture  is  marked — 
Francia  Anrifex  Bononiensis  P.  Full-length  figures,  nearly  of 
the  natural  size. 

On  wood,  6  ft.  6|  in.  h.  by  6  ft.  w. 

FRANCIA'AVRiFEX-BONONlESIS  •  P--^^ 

No.  180.  The  Vi/rgvn  cmd  two  Angels  weeping  over  the 
dead  bod/y  of  Christ. 

A  Fietik ;  formerly  the  lunette  of  the  picture  described  above. 

On  wood,  3  ft.  8  in.  h.  by  6  ft.  w, 

miese  two  pictuies  constituted  fotmerly  one  altar-piece,  and  were 
originally  placed  in  the  Buonvisi  chapel  in  the  chorch  of  San  Frediano  at 
iiucca,  for  which  they  were  painted.  They  were  subsequently  purchased 
by  the  Duke  of  Lucca,  and  were  placed  in  the  palace.  They  were  finally 
brought  to  England  with  the  rest  of  the  Duke  of  Lucca^s  Collection  in 
1840,  and  became  the  property  of  Mr.  E.  G-.  Flight,  from  whom  they  were 
purchased  for  the  National  Gallery  in  1841.  There  is  an  old  copy  or 
icpetition  of  No.  180  in  the  Gallery  of  Berlin. 

*  The  story  of  an  intimate  friendship  between  Fronoia  and  Eaphael,  related  by 
Vasari,  is  now  discredited.  The  pretended  letter  of  Raphael,  and  the  sonnet  to  him 
ascribed  to  Francia,  pablished  first  by  Malvasia,  and  frequently  reprinted,  contain 
in  their  diction,  presumptive  evidence  of  spuriousness.  Still  less  trustworthy  is 
the  report  of  Yasari  (given  by  him,  however,  with  some  reserve)  that  Franoia  died 
ol  cha«rin  on  seeing  how  fax  the  whole  work  of  his  own  life  was  transcended 
by  Bs^aal'a  piotiue  of  St.  CwiUah  which  was  fleat  to  its  dettiiiation  aft  Bologiia 
aoonim& 

▲  iL2 
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No.  638.  The  Vi/rgi/n  and  OhiZd,  wUh  two  SamUf. 

The  Child  standing  on  a  stone  parapet  is  supported  by  hif) 
mother  behind  bim ;  his  hand  ia  in  the  attitude  of  benediction. 
On  each  side  is  a  Saint ;  the  Child  whole  lengthy  the  others  half 
fijgnres.    Landscape  back-gronnd. 

On  wood,  2  ft.  8  in.  A.  by  2  ft.  1|  in.  tt;. 

ParcluiBed  from  M.  £dmond  Beaacousiii^  at  Paris,  in  1860. 

BAPBAEXi.    {Seei  BANZIO.) 

BSMB&ANDT  van  BTV. 

Bembiundt  Hesmensz  (son  of  Herman)  yak  Byh  was  bom  in 
his  father's  house  on  the  Weddesteeg,  at  Leyden,  July  15,  X606.* 
His  parents  sent  him  to  the  Latin  School  at  Leyden  with  a  view  to 
his  subsequently  studying  jurisprudence  in  the  University  of  that 
city ;  but  his  inclination  for  the  art  in  which  he  was  destined  to 
excel  soon  manifested  itself  so  strongly  that  he  was  placed  with 
the  painter  Jacob  van  Swanenburch,  with  whom  he  remained 
three  years ;  he  studied  also  for  a  short  time  under  Pieter  Last* 
man  at  Amsterdam.  In  1623  he  returned  to  Leyden  and  became 
from  that  time  a  diligent  and  exclusive  student  of  nature.  He 
occupied  himself  in  studying  chiaroscuro  and  in  painting  heads 
from  life  for  his  own  improvement,  till  he  gradually  attained 
reputation  and  practice  as  a  portrait-painter.  In  this  directioB, 
and  in  others,  he  produced,  before  he  finally  left  Leyden,  some 
of  his  most  precious  works.  In  1630,  at  the  age  of  twenty-two, 
he  settled  in  Amsterdam,  where  he  remained  till  his  death.  He 
there  married,  June  22,  1634,  Saskia  XJilenburg,  a  lady  of  a  good 
Frisian  family  and  possessed  of  some  fortune.  She  died  in  1642* 
At  Amsterdam  Eembbakdt's  fame  quickly  rose  to  its  highest 
point.  His  studio  became  crowded  with  scholars,  who  flocked 
thither  from  all  parts  of  Holland ;  and  every  lover  of  art  was 
eager  to  obtain  some  work  of  his  pencil.  But  notwithstanding 
the  large  income  which  must  have  accrued  to  him,  Bembsandt 

*  The  true  date  is  established  by  an  entry  in  the  books  of  the  Leyden  UniTersity 
showing  that  Eembrandt  was  admitted  as  a  student  on  the  26th  of  May  1620,  he 
being  then  14  years  old  ^-'*  Eembrandt  Hermanni  Leidensis  14  jare  oud."  (Arehi^ 
voor  Niederl :  Mumrtgesch  s  V.  p.  271.)  The  name  of  Bembrandfs  tetker  was 
Hermann  Gerritzsoon  (son  of  Gferrit)  van  Byn ;  that  €i  his  snndfkther  beinc 
Gerrit  BoelofsEoon  (son  of  Boelof)  van  Ufru  The  name  of  Oerrit  seems  to  hairo 
been  erroneously  transferred  by  some  writers  to  the  great  pointer  bimsolf . 
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iaeurred  conBiderabte  debts ;  his  difficnltielsi  went  on  increaeing 
and  in  1956  he  was  publicly  declared  insolvent.  This  disaster 
has  been  commonly  explained  by  the  impoverished  condition 
of  Holland — the  consequence  of  more  than  one  war— at  the 
period  referred  to,  when,  as  some  writers  state,  upwards  of  two 
thousand  houses  in  Amsterdam  were  untenanted  and  distress 
was  general.  Bbmbbandt's  embarrassments  are,  however,  partly 
to  be  accounted  for  by  the  fact,  that  in  his  passion  for  collecting 
works  of  art  he  was  sometimes  utterly  regardless  of  their  cost. 
This  extravagance  is  in  itself  a  sufficient  answer  to  the  absurd 
but  often  repeated  stories  respecting  his  supposed  miserly 
habits.  His  misfortune  appears  to  have  had  no  effect  on 
his  professional  energies;  the  works  produced  during  and 
immediately  after  the  period  when  it  occurred  exhibit  all  his 
wonted  powers.* 

The  most  renowned  works  of  the  master  were  executed  at 
Amsterdam.  Of  these  not  even  a  meagre  catalogue  can  be 
attempted  here.  It  is  sufficient  to  say  they  comprehend 
portraits  (including  the  great  groups  of  **  Eegents  "  of  various 
institutions,  heads  of  guilds,  officers  of  the  burgher  guards,  &c,), 
scriptural  and  historical  pictures,  gen/re  subjects  and  landscapes ; 
to  say  nothing  of  a  mass  of  etchings,  more  or  less  elaborate,  the 
triumphs  of  the  needle.  Early  pictures  by  Ebmbeandt,  with 
dates,  are,  the  PresentaUon  m  the  Temple^  m  the  Grallery  at  the 
Hague,  a  portrait  of  a  young  man  in  the  royal  collection  at  Windsor, 
and  the  portrait  of  Coppenol,  at  St.  Petersburg,  all  dated  1681.t 

*  One  of  the  KabiHtieg  which  must  liave  pressed  heavily  on  Bembraiidt  is  not  to 
be  overlooked.  By  the  will  of  his  first  wife,  the  bulk  of  her  fortune  was  bequeathed 
to  Rembrandt  duriag  his  life,  or  till  his  second  marriage,  and  then  to  tbeir  only 
rarvlTing  son  Titus.  Scheltema»  after  speaking  of  the  debts  above  referred  to, 
ooonects  Bembrandt's  actual  insolveney  with  his  second  marriage,  which  involved 
the  necessity  of  paying  his  son  Titus  the  amount  of  Saskia's  bequest.  As  already 
shown*  the  great  painter's  embarrassed  circumstances  majr  perhaps  be  traced  to 
other  sufficient  causes,  and  the  date  of  his  second  marriage  is  uncerti^.  The  sale 
of  his  property  and  valuable  collection  of  works  of  art,  including  numerous  pictures 
by  various  masters,  and  more  than  sixty  by  his  own  hand,  besides  his  drawings 
and  etchings,  produced,  in  consequence  of  the  depressed  state  of  the  country,  less 
than  0,1100  guilders.  The  inventory  of  his  collection,  first  published  in  English  by 
0.  J.  WiiBUWenhuys,  in  his  instructive  work,  A  Seview  of  the  Lives  and  Works  of 
9om«  Iff  the  most  eminent  Painters,  London,  1884,  shows  that  however  decided 
Rembrandt's  own  taste  and  practice  were,  he  was  capable,  as  a  collector,  of  taking 
an  interest  iu  fine  examples  of  his  art  of  whatever  school. 

t  Pictures  of  still  earlier  date  exist :  e.g.,  that  of  Paul  in  prison,  now  in  the 
Hiisenm  at  Stuttgart,  and  formerly  in  the  collection  of  Count  Sch6nbom  at 
Pommersfblden.  This  work  bears  the  date  1627,  and  is  of  importance  as  illustrating 
not  only  the  remarkable  progress  which  the  young  master  had  already  made  in  his 
art,  Iml  alio  his  early  love  for  peculiar  effects  of  light. 
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The  Anabmieal  Leciwre,  painted  in  1682,  ifi  at  Ae  Hagae*  Q^ 
hifi  matnrer  time,  the  Night  W(Uoh,*  as  it  is  called,  now  in 
the  gallery  at  Amsterdam^  dated  1642,  is  regarded  as  the 
prominent  example;  while  the  portraits  of  the  Syndics,  in  the 
same  gallery,  painted  in  1661,  is  sometimes  selected  as  the  type 
of  his  later  manner.  The  last  work  of  the  artist  is  supposed  to  be 
the  Betrothed  Jewess,  of  the  Van  der  Hoop  gallery  at  Amsterdam 
(now  in  the  Byks-Mnsenm  there) ;  the  date,  now  effaced,  ia 
beliered  to  have  been  1669.t 

Bembbaio)!  died  at  Amsterdam  in  1669,  and  was  bnried  there 
(in  the  Wester  Kirk)  on  the  8th  of  October  of  that  year.  He  had 
two  children  by  his  first  wife ;  one  of  them  died  young ;  the  other, 
Titos,  was  brought  np  as  a  painter,  but  he  possessed  little  ability, 
and  died  before  his  father.  The  name  of  EsMBBAimT's  second 
wife  has  not  been  preserved ;  of  two  children  by  her  nothing  is 
known,  except  that  they  survived  him.  Among  his  numerous 
scholars  were : — Grerbrandt  van  den  Eeckhout,  Ferdinand  Bol, 
Govert  Flinck,  E!arel  and  Bernard  Fabritius,  Adriaen  Backer, 
the  do  Konineks,  Nicolas  Maes,  Gerard  Dou,  and  many  others : 
l3ut  his  influence  was  felt  throughout  the  whole  Dutch  schooL 
In  that  school  Bembaandt  stands  out  as  by  far  its  greatest  genius, 
while  in  the  history  of  painting  generally  he  can  be  counted 
second  to  none.  As  a  painter  only,  as  a  master  of  the  resources 
of  his  special  art,  he  would  still  have  been  unparalleled,  had  he 
treated  nothing  but  frivolous  subjects.  But  the  artist  was  a 
poet  and  a  seer:  he  was  in  the  mystery  that  underlies  thQ 
surface  of  things;  he  penetrated  the  mind  of  man,  and  his 
portraits  have  an  inward  life  that  belongs  to  no  others  in  a  like 
degree ;  he  moves  us  by  his  profound  sympathy  with  his  kind, 
by  his  tragic  power,  by  his  deep  pathos,  by  his  humour,  which 
is  thoroughly  human  and  seldom  cynical.  And  in  his  landscapes 
— ^what  mystery — ^what  suggestion  of  more  than  can  be  seen  or 
put  into  speech.  Yet  the  elements  are  of  the  simplest,  even  the 
commonest,  though  trivial  only  to  the  common  mind.  In  art, 
Beicbaavdt  takes  his  place  among  those  few  stars  of  the  first 


•  For  a  summary  account  of  the  fbrtuBies  of  this  great  picture^  see  the  desoriptioii 
•f  No  889,  under  the  head  of  LvxvavB,  in  this  Catalocnie. 
t  Burger,  HCuaiei  da  ia  Sotkmde,  Paris,  1800,  p.  ii. 
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magnitnde  whose  nninber  may  almost  be  told  upon  the  fingers 
of  one  hand.* 


No»  43.  Christ  taken,  down  from  the  Cross. 

The  dead  Christ  is  on  the  knees  of  the  Virgin,  who  is  sinkinff 
back  in  a  swoon :  to  the  left  is  Joseph  of  Arimathea,  and  beyond 
him  are  the  three  crosses,  two  bearing  the  thieves  who  were 
crucified  with  Christ.  In  the  back -ground  is  a  view  of 
Jerusalem.  A  sketch  in  light  and  shade ;  numerous  small  figures. 

Etched  by  Bembrandt  himself;  engraved  by  Ficart ;  by  J.  B.  Jackson ; 
by  J.  Burnet,  for  the  Associated  Engravers;  and  byFrQeman,  in  Jones's 
National  GaUery,    On  wood,  IS  in*  A.  by  11  in.  to. 

^Formerly  in  the  Collection  of  M.  J.  De  Bany,  at  Amsterdam, 
subsequently  in  the  possession  of  Sir  Joshua  Reynolds ;  at  the  sale  of 
whose  efiects,  in  1795,  it  was  purchased  by  Sir  Gkorge  Beaumont,  and 
by  him  presented  to  the  nation  in  1826.  There  is  an  original  drawing  by 
Bembrandt  of  this  composition  in  the  British  Museum. 

No.  45.  The  Womom  taken  in  Adidtery. 

The  woman,  surrounded  by  her  accusers,  is  kneeling  before 
Christ,  on  the  floor  of  the  temple,  at  the  foot  of  a  broad  flight  of 
steps  which  lead  to  the  great  altar.  The  principal  light  of  the 
picture  is  concentrated  around  the  figure  of  the  woman ;  the  resfe 
of  the  picture,  except  immediately  before  the  altar,  is  enveloped 
in  deep  obscurity.    See  Joh/n,  ch.  viii. 

Engraved  by  G.  H.  Phillips  ;  by  J.  Burnet ;  and  by  W.  T.  Fry,  in 
Jones's  National  Gallery.    On  wood,  2  ft.  8^  in.  h.  by  2  ft.  iji  in.  v. 

This  picture  was  painted  for  Jan  Six,  Heer  van  Vromade,  the  well- 
known  patron  of  Bembrandt,  and  came  afterwards  into  the  possession  of 
the  Burgomaster,  Willem  Six.  It  was  sold  by  auction  by  the  descendants 
of  the  Burgomaster  in  1734,  and  passed  eventually  into  the  possession  of 


*  The  bibliography  of  Bembrandt  is  naturally  voluminous.  The  earliest  notices 
(contemporary  with  his  middle  a^),  are  in  J.  J.  Orler's  Description  delaViUa 
de  Levitsn,  2a.  Ed.  1641 :  later  comes  Houbraken,  Degroote  ScTtouburghj  1718^1. 
Of  modem  date  are  the  Lives  by  P.  Scheltema,  185S  (an  English  translation  by  J. 
Cnndall,  1867) ;  Yosmaer,  Bembrandt,  dte..  La  Haye,  1877 ;  W.  Bode,  in  Stnaien 
der  Hall :  Malereh  1883 :  also  valuable  contributions  in  "  Oud  Holland,"  by  N.  de 
Boevers,  A.  D.  de  Yries,  Abr.  Bredius  and  M.  Meyer,  Junr.,  in  Vols.  I.,  II.,  and  IV. 
of  that  work ;  Beccrds  in  Jrchief  voor  Niederl :  Kunstgesch :  Vols.  I.  and  IV., 
1877  and  1881  >2 :  Emil  Michel,  in  Zes  Artistes  ceUhres,  1886 :  In  English,  and  in 
relation  to  Bembrandt  either  as  painter  or  etcher,  see  J.  Smith,  Cataiogne  raisonni, 
dbo^  1882-42 ;  Bev.  0.  H.  Middleton,  Descriptive  Catal,  of  the  JBtehed  Work  of 
Bembrandt,  1878  (Murray) ;  Jxtmeia.  Seymour  Haden,  Bembrandt'i  MteKed  Work, 
1879. 
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Hr.  ikngerstein,  with  the  rest  of  whose  collection  it  was  purchased  Ibr  the 
nHtioDy  in  1824.    Signed  and  dated — 

(yCem6ran(/t'<*  /Off. 


No.  47.  The  Adoration  of  the  Shepherds. 

The  scene  is  a  dark  stable  or  cattle-shed ;  the  illnmination  of 
the  picture  proceeding,  almost  entirely,  as  in  the  "Kotte"  of 
Correggio,  from  the  Infant  Savionr.  The  effect  of  this  super- 
natural light  is  much  enhanced  by  the  comparative  faintness  of 
the  rays  from  the  lantern  in  the  hands  of  one  of  the  shepherds, 
and  the  principal  group  is  forcibly  relieved  by  the  deep  shadow  of 
the  kneeling  ngare  in  the  fore-ground ;  a  second  group  is  just 
entering  the  shed  on  the  right;  the  remotest  figure  bearing 
another  lantern.    Composition  of  eleven  principal  figures. 

Engraved  by  S.  Bernard;  by  R.  W.  Sievier;  by  J.  Burnet,  for  the 
Associated  Engravers;  and  by  H.  C.  Shenton,  for  Jones's  National 
Gallery,    On  canvas,  2  ft.  1  in.  h,  by  1  ft.  10  in.  tr. 

Formerly  in  the  Angerstein  collection,  with  which  it  was  purchased  for 
the  nation,  in  1824.    Signed — 


No.  51.  Portrait  of  a  Jew  Merchant. 

Seated,  resting  his  hands  upon  a  stick ;  on  his  head  is  a  tnrbao* 
Half-length,  of  ttie  natural  size. 

Engraved  by  J.  Burnet,  for  the  Associated  Engravers ;  by  G.  Shenton; 
by  J.  Rogers,  for  Jones's  National  Gallery ;  and  printed  in  colonn  in 
the  Supplement  to  the  Pictorial  Gallery  of  Arts.  On  canvas,  4  ft.  5  in.  A, 
by  8  ft.  6  in.  w. 

Fresented  to  the  nation,  in  1826,  by  Sir  George  Beaomont,  Bart 
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No.  S4.  A  Wcmcm  Bathing. 

A  woman,  holding  np  her  drecB,  is  wading  in  a  brook  or  pool 
of  clear  water ;  part  of  ner  dpthes  are  lying  on  the  bank  behind 
her. 

Engrayed  by  P.  Lightfoot,.for  Jones's  Natumal  GaUery,  On  wood, 
8  ft.  A.  by  1  ft.  6|  in.  tr.    Signed  JRembrandtf.  1654. 

It  was  formerly  in  the  collection  of  Lord  Gwydyr»  at  the  sale  of  whose 
pictnres  it  passed  into  the  possession  of  the  Bev.  W.  Holwell-Carr,  hj 
whom  It  was  bequeathed  to  the  National  Oallefy^  in  1831.    Signed— 

No.  72.  Lcmdscape,  with  figures  repreaewting  the  story 
of  Tobias  and  the  Arigd. 

The  two  fignres  which  give  a  title  to  this  landscape  are  near 
the  middle  of  the  picture,  at  the  edge  of  the  river  (the  Euphrates) ; 
in  the  middle-ground  to  the  right  is  a  dark  clump  or  foliage, 
behind  which  are  light  clouds ;  some  hilly  broken  ground  occupies 
the  left  of  the  picture. 

Engraved  by  J.  Appleton  for  Jones's  National  Gallery,  On  wood, 
1  it  10  m.  A.  by  2  ft.  10  in.  w. 

Bequeathed  to  the  National  Gallery  by  the  Bev.  W.  Holwell-Carr,  in 
1881. 

No.  166.  PoTbraU  of  a  Capuchin  Friar. 

Bust,  life-6ize« 

On  canvas,  3  ft.  10|  in.  A.  by  S  ft.  1(  in.  w. 

Presented  to  the  National  Oallery  by  the  Doke  of  Northmnberland  in 
1888. 

No.  190.  A  Jeunah  Sabbi 

Bust,  life-size.    Signed. 

On  canvas,  2  ft.  6  in.  A.  by  2  ft.  2  m.  w. 

Formerly  in  the  possession  of  the  Duke  of  Argyll,  and  si^bseqnently  in 
Mr.  Hannan^s  collection,  at  the  sale  of  whose  pictures  in  1844  it  was 
booffht  by  Hr.  Faarrer,  of  whom  it  was  poreliased  for  the  National 
GaUeiy. 
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No.  221.  Th&  Pavn,Ws  own  PoHroAt,  at  cm  advcmced 
age. 

He  is  in  a  brown  cloak,  with  a  brown  cap  on  bis  bead;  bis 
bands  are  clasped.    Bust. 

On  canyas,  2  ft.  9  in.  h,  by  2  ft.  8|  in.  to. 

Pnrcliased  for  the  National  Gallery  at  the  sale  of  the  collection  of 
Visoount  Midleton,  Pepper-harrow,  in  1851. 

No.  237.  Portrait  of  a  Woman, 

In  a  high  dark  dress,  a  white  bodice  nndemeath,  long  pearl  ear* 
rings ;  her  hands  crossed,  resting  on  a  book ;  in  her  right  a  white 
handkerchief.    Lifendze,  short  half-length. 

On  canvaSi  2  ft.  2^  in.  k.  by  1  ft.  1 1^  in.  to. 

This  picture  is  signed  **  Hembrtmdt,/:  1666,'^  and  is  accordingly  one  of 
the  latest  of  the  painter's  works.  Bequeathed  to  the  National  GaJlery  by 
Lord  Colbome,  in  1854* 


No.  243.  A  Mom's  Portrait 

A  stout  elderly  man  in  a  furred  coat,  with  gray  hair  and  a  red 
cap  on  his  head,  seated  at  a  table,  on  which  is  a  dosed  book ;  his 
bands  clasped  before  him.    Half-length,  life-size. 
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On  CBiiTas,  S'ft.  d  in.  A.  by  2  fi.  8|  in.  IT. 

Signed  and  dated  1659.    Bequeathed  to  the  National  Gallery  by  Lord 
Colbome,  in  1854. 


Oiemli  rai'^d} 


^^Sf' 


No.  672.  His  own  Portrait  when  aged  about  32* 

The  picture  is  signed  and  dated. .  He  is  dressed  in  a  dark  cap 
and  over-coat,  the  latter  edged  with  fnr  on  the  shoulders,  and  is 
resting  on  his  right  arm,  looking  at  the  spectator.  Half-lengthy 
three-qoarter  face,  life-size. 

On  canvas,  3  ft.  3  in.  h,  by  2  ft.  7^  in.  w. 

Formerly  in  the  collection  of  General  Dupont,  at  Paris;  pnrchased 
from  his  heirs,  MM.  De  Bichemont,  in  1861. 
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No.  77S.  PortroAt  of  cm  Old  Lady,  in  black,  with  fohUe 

^      cap  amd  ruff. 
Full-face  bust.    Inscribed  jE.  BIB.  S^^-Bemhrandift.  1034. 

On  wood  oval,  2  ft.  3  in.  h.  by  I  ft  9  in.  v. 

Fonnerly  in  the  Erard  coUectioD,  subsequently  in  the  posseasion  of 
Mr.  William  Wells  of  Redleaf.  Fnrchased  from  the  ooUection  of  Sir 
Charles  JIastlake,  in  1867. 

Nq.  850.  A  Mam!s  Portrait. 

A  gentleman  dressed  in  black,  with  a  white  lace  collar  and  a 
thick  gold  chain ;  head  nncovered.  Bust.  Inscribed  Eemhrandi  /. 
1635. 

On  caoTAB,  3  ft.  6|  in.  A.  by  1  ft.  10^  in.  w. 

Forchased  with  the  eolleetion  of  Sir  Robert  Peel  in  1871. 

8CKOOX1  or  BSMBBAITDT. 

No.  757.  Christ  Bles&mg  Little  Children. 

Our  Sayionr  seated,  on  the  left  side  of  the  picture,  has  drawn  a 
little  girl  to  him,  and  placed  his  right  hand  npon  her  head :  the 
child,  considerably  abashed,  stands  with  the  forefineer  of  her  right 
hand  in  her  month ;  in  her  left  she  holds  an  apple.  Awomaa, 
with  a  baby  in  her  arms,  is  with  her  left  arm  goitly  nrging  the 
little  girl  towards  Christ.  Other  fignres  are  pressing  ronna  the 
principal  groap ;  one  man  leaning,  seen  only  in  parti  against » 
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tree  in  the  baokgronnd,  behind  the  Savionr,  appears  from  hit 
oonntenanoe  to  synipathise  bat  little  with  what  is  going  on.  In 
all  eleven  figoree,  or  portions  of  figures,  of  about  life-size. 


On  canTAs,  6  ft  10  in.  A.  by  5 ft.  i  in.  w.  Engraved  by  C.  E.  C. Hess;  and 
etched  by  Ilameng  for  the  Gazette  des  Seaux  Arts  in  1866. 

formerly  in  the  collection  of  Count  Schdnbom  at  Vienna ;  parchased 
in  1866  from  Herr  Snermondt  at  Aix-Ui-Chapelle. 


BEVZ  (GuiDO), 

In  Bngland  commonly  called  Guido,  was  bom  at  CalvenzanOi 
near  Bologna,  Not.  4, 1575.  His  father  was  a  musician,  and  Guido 
was  himself  intended  for  the  same  calling ;  but,  evincing  at  an  early 
age  a  decided  taste  for  painting,  he  was  placed  in  the  school  of 
Denis  Calvart,  whence  he  removed,  about  the  year  1595,  to  that  of 
the  Garracci,  and  became  one  of  their  most  distinguished  pupils. 
In  the  beginning  of  the  seventeenth  century  he  with  Albani 
followed  Annibale  Garracci  to  Eome,  where  he  attracted  universal 
notice,  and  obtained  immense  distinction  in  the  pontificate  of 
Paul  Y,  (Borghese).  After  a  residence  of  about  twenty  years 
in  Bome,  including  a  short  visit  to  Naples,  Guioo  returned  to 
and  settled  in  Bologna.  He  left  Bome  abruptly,  during  the 
pontificate  of  Urban  YIII.,  in  consequence  of  an  offensive 
reprimand  which  he  received  from  the  Gardinal  Spinola.  Guino 
had  been  commissioned  to  paint  one  of  the  altar-pieces  of 
St.  Peter's,  and  had  received  400  scudi  in  advance ;  but  having 
allowed  a  few  years  to  pass  without  even  commencing  the  picture, 
he  was  rather  harshly  reminded  by  Cardinal  Spinola  of  the  money 
that  he  had  received,  for  which  he  had  done  nothing.  Guido 
immediately  restored  the  400  scudi,  and  in  a  few  days  left  Bome ; 
all  attempts  to  induce  him  to  return  were  vain.  He  &om  this 
time  settled  in  Bologna,  where  he  lived  in  great  splendour,  and 
established  a  celebrated  school.  He  died  at  Bologna,  August  18, 
1642,  and  was  buried  with  great  pomp  in  the  church  of  San 
Domenico.  Notwithstanding  the  princely  income  of  which  Gxm>o 
was  in  receipt  for  many  years  he  died  in  debt :  his  embarrassed 
circumstances  are  attributed  to  his  habit  of  gaming  and  a  profuse 
and  indiscriminate  liberality.  It  was  during  the  latter  unhappy 
period  of  h^s  career,  according  to  his  well-informed  biographer 
]£alvaflia»  that  he  sold  his  time  at  a  stipulated  sum  per  hour  to 
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certain  dealers,  one  of  whom  tasked  the  painter  so  rigidly  ad  to 
stand  by  him,  with  watch  in  hand,  while  he  worked.  Thns  were 
produced  nnmbers  of  heads  and  half  fignres  which,  though  exe- 
cuted with  the  facility  of  a  master,  had  little  else  to  recommend 
them.  Malvasia  relates  that  such  works  were  sometimes  begun 
and  finished  in  three  hours,  and  eyen  in  less  time.* 

GuiDO  painted  in  yarious  styles ;  his  earlier  works  were  painted 
much  in  the  forcible  style  of  Caravaggio.  This  style  he  laid  aside 
during  his  residence  in  Bome  for  one  more  graceful  but  of  an 
ornamental  character,  of  which  the  Aurorat  of  the  Bospigliosi 
Palace  is  on  excellent  example;  it  is  by  some  considered  his 
masterpiece.  Latterly  he  was  engrossed  by  a  species  of  ideal,  of 
form  rather  than  of  character,  of  which  the  Niobe  appears  to  have 
been  the  constant  prototype :  he  was  absorbed  by  this  ideality ; 
at  the  same  time  he  adopted  a  very  slight  mode  of  painting  and 
a  cold  silvery  tone  of  colour.  Of  his  numerous  scholars  Simone 
Gantarini,  called  II  Pesarese,  is  the  most  distinguished:  there 
is  an  admirable  head  of  Guide,  by  this  painter,  in  the  Gallery  of 
Bologna. 

GuiDO  painted  very  few  portraits ;  his  pictures  are  chiefly  scrip- 
tural or  mythological :  of  these  there  are  between  two  and  three 
hundred  in  the  various  collections  of  Europe.  Many  etchings  are 
attributed  to  this  celebrated  painter4 


No.  II.  St.  Jerome. 

Kneeling  before  a  crucifix,  and  beating  hisbreaat  with  a  stone. 
Large  half-length  figure. 

Engraved  by  B.  Coriolano ;  by  D.  Gunego,  for  Gavin  Hamilton's 
Schola  Italica  PicturcSy  Sfc;  by  W.  Sharp;  by  Schiavonetti;  and  by 
J.  Pussell,  in  Jones's  National  Gallery.  On  canvas,  8  ft.  10 J  in.  h, 
by  3  ft.  U7. 

Formerly  in  the  possession  of  Gavin  Hamilton.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Carr. 


•  FeMtut  PUMce,  torn.  ii.  p.  40. 

t  Engraved  by  Prey  and  Morghen.    ^^  ^ 

t  PMseri.  nu  d/  JHUori,  ite.f  Malvasia,  Tettina  PUMesg  Laaxl  JBioHa 
PiUariea,  ^,t  LandoD,  Tim  ^  (BuntM  dM Ptfintfrvr,  «o.i  mttmik  U  JMkim 
Oraveur* 
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No.  177.  The  Magdalen. 

Half-length,  of  the  natural  size. 

Engraved  by  J.  Bouillard,  in  tho  Galerie  du  Palais  Royal ;  and  by 
W.  Sharp.  This  subject  was  often  repeated  by  Guido,  with  but  slight 
variations ;  and  the  prints  after  these  pictures  are  very  numerous.  On 
canvas,  2  ft.  7  in.  A.  by  2  ft  3  in.  w. 

Formerly  in  the  Orleans  Gallery.  Purchased  by  Parliament  for  the 
Kational  Gallery,  at  the  sale  of  Sir  Simon  Clarke's  pictures,  in  1840. 

No.  191.  The  Youthful  Ghrist  embraci/ng  St  John. 

y  Two  heads. 

Engraved  by  J.  B.  Cecchi.    On  canvas,  1  ft.  7  in.  A.  by  2  ft.  3  in.  to. 
^  Formerly  in  the  Camuccini  Collection  at  Rome;  it  was  bought  by 
liir.  Irvine  for  Mr.  Buchanan  in  1805,  and  purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  J.  Harman's  pictures,  in  1844. 

No.  193.  Lot  and  hia  Daughters  leaving  Sodom, 

"And  Lot  went  up  out  ofZoar,  and  dwelt  in  the  mountain,  and  his  two 
daughters  with  him  "--Oen,  xiz.  80. 

Three  half-length  figures  of  the  natnral  size. 

Engraved  by  D.  Cnnego  for  the  Schola  Italica,  jfc.  On  canvas, 
3  ft  9^  in.  A.  by  4  ft.  10^  in.  w. 

No.  196.  8u8am/nahas8aulted  by  the  Two  Elders,  inUie 
garden  of  her  husband  Joachim,  at  Babylon. — 
Apocryphal  Book  of  Susannah. 

Three  half-length  figures  of  the  natural  size. 

Engraved  by  Com.  Visscher ;  and  by  F«  Beljambe  for  the  Galerie  du 
Palaia  EaycU.    On  canvas,  8  ft.  10  in.  k.  by  4  ft.  1 1^  in.  to. 

These  two  pictures,  probably  painted  as  companions,  were,  until  the 
French  Revolution,  in  the  Lancellotti  Palace  at  Rome :  they  are  both 
described  by  Ramdohr,  in  his  account  of  the  pictures  of  Rome  in  1784.* 
They  were  brought  to  England  by  Mr.  Irvine  for  Mr.  Champemowne, 
passed  subsequently  into  the  possession  of  Mr.  Fenrice  of  Norfolk,  and 
were  finally  purchased  for  the  National  Gallery;  the  "  Lot,*'  in  1844,  and 
the  "Susannah  "in  the  following  year.  There  was  a  duplicate  of  the 
**  Susannah  *'  in  the  Orleans  Gallery.    There  are  several  repetitions  of  it 
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No.  214.  The  Caronaiion  of  the  Virgin. 

The  Virgin  Mary,  with  a  glory  of  atara  arotmd  her  head,  and 
attended  by  chembim,  is  borne  upwards  by  angels ;  a  heavenly 
choir  sorroonds  her,  some  singing,  others  performing  on  yarioos 
musical  instroments.  The  heavens  above  are  opened,  and  two 
chembim  descend  from  the  midst  of  the  divine  glory,  bearing  the 
crown  of  the  Virgin,  the  emblem  of  her  glorification.  The  whole 
composition  is  symmetrically  arranged. 

On  copper,  2  ft.  1}  in.  A.  by  1  ft.  6f  in.  tr. 

This  picture  appears  to  be  an  early  work  of  the  master,  and  was  painted 
probably  before  his  visit  to  Borne.  It  was  formerly  in  the  Boyal  CoUeo- 
tion  at  Madrid,  and  subseqaently  in  the  possession  of  Sir  Thomas  Lawrence, 
from  whom  it  was  purchased  by  the  late  William  Wells,  Esq.,  who 
bequeathed  it,  in  1847,  to  the  National  Gallery. 

No.  Z7l.  The  "Ecce  Hcymor 

The  head  of  Christ  crowned  with  thorns. 

**  And  Pilate  saith  unto  them,  Bbhold  thb  Xjl v  V^^-John  xit.  5. 

Engraved  by  William  Sharp,  with  the  inscription,  '*  Behold  and  see  if 
there  be  any  sorrow  like  unto  my  sorrow.*'  Copied  for  the  Art  Journal 
in  1846  by  W.  Lewis.    An  oval,  on  deal.     1  ft.  9^  ir.  A.  by  I  ft.  4  in.  w. 

Formerly  in  the  collection  of  Benjamin  West,  P.R.A.  Bequeathed  to 
the  National  Gallery  by  Mr.  Samuel  Rogers,  in  1855. 


BZBS&A.  (Josef), 

Commonly  called  Lo  SfagnojiEtio  (the  little  Spaniard),  was 
bom  in  Spain,  at  J4tiva,  near  Valencia,  January  12,  1588.  He 
was  destined  by  his  parents,  says  Cean  Bermndez,  for  the  parsnit 
of  letters,  bat  his  passion  for  the  arts  induced  him  to  prefer  the 
school  of  Francisco  Bibalta  to  the  Umyersiiy.  He  went,  when 
still  a  youth,  to  Italy,  and  in  spite  of  extreme  poverty  prosecuted 
his  studies  as  a  painter  with  untiring  energy,  though  sometimes 
depending  entirely  for  support  on  the  precarious  charity  of  his 
fellow-students  in  Eome.  He  was  at  first  engrossed  by  the  works 
of  Raphael  and  Annibale  Carracci,  but  eyentually  adopted  the 
forcible  and  striking  manner  of  Michelangelo  da  Caravaggio. 
He  studied  also  the  works  of  Correggio  at  Parma ;  but  on  his 
return  to  Rome,  finding  that  he  could  not  agree  with  his  old 
companions,  Ribeea.  determined  to  try  his  fortunes  in  Naples ; 
here  he  married  the  daughter  of  a  rich  picture-dealer,  and  fitnn 
this  time  entered  upon  a  more  important  profoesional  career, 
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being  employed,  throngh  the  interest  of  his  patron,  the  then 
Spanish  Viceroy  the  Count  de  Monterey,  on  many  commissions 
for  Philip  IV.  of  Spain.  In  1630  he  was  elected  a  member  of  the 
Academy  of  St.  Luke,  at  Bome,  and  in  this  year  he  entertained 
Velazquez  at  Naples ;  in  1644  he  was  decorated  by  the  Pope 
with  the  insignia  of  the  Order  of  the  *'  Abito  di  Oristo."  Cean 
Bermudez,  following  the  account  of  Palomino,  says  that  he  died 
in  Naples,  honoured  and  rich,  in  1656  ;  but  Dominici,  the  Italian 
historian  of  the  painters  of  Naples,  states  that  Spagnoletto 
disappeared  from  the  city  in  1648,  and  was  not  again  heard  of: 
this  writer  also  claims  him  as  an  Italian,  as  a  native  of  Grallipoli 
in  the  Neapolitan  province  of  Lecce,  though  of  Spanish  descent, 
an  account  contradicted  by  the  Spanish  historian,  who  quotes 
the  register  of  Bibera.'s  baptism  at  Jativa.  Bebeba  was  perhaps 
the  most  able  of  all  the  so-called  natu/ralist  painters ;  he  displays 
a  remarkable  power  and  facility  even  in  his  most  unpre- 
tending works's  they  are  correct  in  form,  though  it  is  of  the 
most  ordinary  character;  and,  notwithstanding  his  excessive 
love  of  strong  shadows,  his  pictures  are  rich  in  colour.  He  had 
many  imitators ;  his  influence  was  felt  throughout  Italy  and 
Spain  but  more  especially  at  Naples;  and  though  he  cannot 
dispute  the  first  place  in  his  style  of  art  with  Oaravaggio,  the 
popularity  of  that  peculiar  class  of  painters  known  as  the  Tenebrosi 
and  NcU/wraUsH  depended  as  much  on  the  example  of  Bibera  as  on 
that  of  Oaravaggio. 

Belisario  Oorenzio  a  Greek,  Giambattista  Caracciolo  a 
Neapolitan,  and  Bjbeba  formed  a  memorable  cabal  at  Naples, 
the  object  of  which  was,  by  intimidation  or  otherwise,  to  banish  all 
competing  talent  whether  native  or  foreign,  and  to  monopolize 
the  chief  patronage  of  the  city  for  themselves, — a  conspiracy  in 
which  they  succeeded  too  well  for  many  years,  until  the  death 
of  Caracciolo  in  1641.  Domenichino,  Annibale  Carracci,  the 
Cavaliere  D*A3:pino  and  Guido,  were  all  more  or  less  victims  of 
this  cabal;  Domenichi  no  may  be  said  to  have  died  from  the 
vexation  it  brought  upon  him.  Luca  Giordano  and  Salvator  Boea 
were  the  most  eminent  of  Bibsra's  pupils.* 


•  Cean  Bermudez,  JHceumaHo  Historico  de  los  mas  ilustres  profesoreg  de  laa 
JBeUas  Artea  en  Stpana ;  Dominici,  Vite  de*  F%Uori»  dbe,  Napolit€M4,  Naples,  4  vols. 
8vo.    lMO-46. 

a   60008.  Is  B 


S74  RICCr.— RIGAUD. 

No.  235.  2Vac  Dead  Christ. 

Or  the  snbjeot  termed  a  Pletct  by  the  Italians — ^the  Virgin 
weeping  over  the  dead  body  of  Ghnst ;  in  this  instance  she  is 
accompanied  by  St.  John  and  Mary  Magdalen.  Four  figures,  of 
life  size. 

On  canvas,  4  ft.  2  in.  h.  by  5  ft.  10  in.  to. 

Presented  to  the  National  Gallery,  in  1853,  by  David  Barclay,  Esq. 

No.  244.  Shepherd  with  a  Lamb. 

Seated  nnder  a  tree ;  in  his  left  hand  the  crook.  Full-length 
life-size.    Probably  a  portrait. 

On  canvas,  4  ft  4f  in.  h.  by  3  ft.  6j  in.  w. 

Bequeathed  to  the  National  Gallery  by  Lord  Colbome,  in  1854. 

BICCZ  OB  BIZZI  (Sebastiano) 
Was  bom  at  Cividale  di  Bellnno  in  1659-60.  He  studied  under 
F.  Cervelli  at  Venice,  and  was  a  very  popular  master  in  his  time. 
Kicci  spent  some  years  in  this  country  in  the  reign  of  Queen  Anne ; 
there  are  several  of  his  works  at  Hampton  Court.  He  died  at 
Venice,  15  May  1734.    Venetian  School.* 


iNo.  851.  Venvs  Sleeping. 

The  goddess  is  Iving  on  some  drapery  on  the  ground,  and  is 
surrounded  by  bacchanals.  Behind  on  the  left  is  a  curtain  hung 
on  a  tree ;  two  cupids  are  hovering  in  the  air  above.  Composition 
of  ten  small  figures. 

On  canvas,  oval,  2  ft.  6j  in.  h,  by  2  ft.  1  in.  w. 
Purchased  with  the  collection  of  Sir  Eobert  Peel,  in  1871. 

BZGAUB  (Hyacinthe), 
A  distinguished  French  portrait  painter,  was  bom  at  Perpignan 
on  the  20th  July  1659,  and  died  at  Paris  on  the  27th  of  December 
1743.  He  was  the  son  of  Mathias  Eigaud,  a  painter,  who  died 
when  his  son  was  still  a  child.  Htacinihe  settled  in  Paris  in  1681, 
was  made  a  member  of  the  Academy  of  Painting  in  1700,  and  a 
chevalier  of  the  Order  of  St.  Michel  in  1727.  His  portraits  are 
very  numerous ;  he  painted  both  Louis  XIV.  and  Louis  XV.    His 

*  Znneiti,  Delia  PUtura  Venegiana,  dbe. 
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own  porirait,  by  himself,  is  in  the  painters'  gallery  in  the  Ufl&zj 
at  Florence.* 


No.  903.  Portrait  of  Cardinal  Fleury. 
Bnst ;  in  his  robes,  with  a  small  red  skull-cap  on  his  head. 
On  canvas,  2  ft.  8j  in.  A.  by  2  ft.  1^  in.  w. 
Presented  by  Mrs.  C^iarles  Fox  in  1874. 

BINALDO  MANTOVANO. 

Little  is  known  of  this  painter,  who  was  a  native  of  Mantua, 
and  died  young,  except  that  he  was  a  pupil  and  able  assistant 
of  Giulio  Bomano  after  that  artist  had  entered  the  servioe  of 
Duke  Federigo  Gronzaga.  Vasari  mentions  with  approbation  an 
altar-piece  by  him  in  Sant'  Agnese  at  Mantua.  Otherwise, 
BnTALBO  carried  out  in  fresco  in  the  famous  Palazzo  del  T  close 
by  Mantua  a  number  of  his  master's  designs  for  the  History  of 
Psyche  and  the  Overthrow  of  the  Giants,  and  painted,  in  collabora- 
tion with  Benedetto  Pagni,  those  admirable  portraits  of  horses 
belonging  to  the  ducal  stud  which  surround  the  ante-chamber 
of  that  palace.  Again,  in  the  chapel  of  Isabella  Buschetta,  in 
Sant'  Andrea  at  Mantua,  he  executed,  equally  from  cartoons  by 
Giulio,  a  Orticifixion  and  another  subject,  both  of  which  are  still  in 
good  preservation.  The  following  compositions  are  assigned  to 
his  pencil,  although  the  invention  is  in  all  likelihood  due  to 
Giulio  Eomano. 


No.  643.  Tfie  Capture  of  Carthagena ;  and  the 
Continence  of  Publius  Cornelius  Scipio. 

New  Carthage  was  taken  by  Scipio  in  210,  and  he  distinguished 
himfielf  by  the  generosity  with  which  he  treated  the  Spanish 
hostages  kept  there  by  the  Carthaginians. 

Engraved  by  Nicolas  Tardieu,  and  by  Couch^  and  Michel. 

No.  644-  The  Abduction  of  the  Sabine  Women ;  a/ad 
the  Reconciliation  betiueen  the  Romanes  and  the 
Sabi/rves.    See  No.  38. 

Engraved  by  Philippe  Simoneau,  and  by  Conch^  fils,  and  J.  B.  Racine. 
On  canvas  from  wood,  each  picture  14  in.  h,  by  5  ft.  to. 
Formerly   in    the    Orleans   Collection.     Purchased   at    Paris    from 
Mr.  Edmond  Beaucousin,  in  1860. 

*  Memoirtt  Inddits  tur  Us  Ariittes  Francois*   Sto.    Paris,  1864. 
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BOBUSTI  (Jacopo). 
Jaoofo  BoBTJsn,  commonly  called  Tintoretto,  from  the  trade  of 
hiB  father,  who  was  a  dyer  (Tintore),  was  bom  at  Yenice  in  1518. 
He  may  be  said  to  have  been  self-taught,  for  the  few  days  which  he 
spent  in  the  stndio  of  Titian  can  scarcely  be  said  to  constitute  a 
pupilage  under  that  great  painter.  Titian  dismissed  TnrroBJBTTO 
without  condescending  to  assign  any  reason.  This  extraordinary 
insult  appears  to  have  added  vigour  to  the  young  painter's 
energies:  he  commenced  a  course  of  indefatigable  application, 
depending  henceforth  entirely  upon  his  own  resources.  He  bought 
oasts  from  the  antique  and  from  the  works  of  Michelangelo  ;  he 
devoted  the  day  to  painting,  and  in  the  night  he  made  di-awings 
from  his  casts ;  he  professed  openly  to  draw  like  Michelangelo 
and  to  colour  like  Titi^,  and  wrote  the  following  line  on  the  wall 
of  his  studio — 

'*  II  disegno  di  Michelangelo  ed  il  colorito  di  Tiziano." 

He  undertook  every  commission  which  offered  itself,  and  fre- 
quently executed  laj*ge  works  for  the  mere  price  of  the  materials. 
Such  persevering  labour  did  not  fail  eventually  to  procure  him  a 
high  position  among  the  painters  of  Venice ;  and  before  he  was 
forty  years  of  age,  he  became  the  acknowledged  rival  of  Titian 
Idmself.  The  Miracle  of  St.  Mark,  known  as  the  Miracolo  dello 
Schiavo,  Tintoretto's  masterpiece,  was  painted  when  he  was 
thirty-seven  years  of  age :  it  is  now  in  the  Academy  of  Venice. 
This  picture  was  painted  for  the  Scuola  di  San  Marco  with  three 
others  which  are  also  among  Tintoretto's  best  works. — The 
Exhvmation  of  the  hodnf  of  8t.  Ma/rh  at  Alexa/ndria;  the  Transport 
of  the  body  to  the  ship;  and  the  Mi/raadoua  preaervaMcm  of  a 
Saracen  sailor  at  sea  by  the  8amt,  These  pictures  are  still  in 
the  Scuola  di  San  Marco;  and  Pietro  da  Cortona  is  reported 
to  have  said  that,  if  he  lived  in  Venice,  he  would  never  pass  a 
holiday  without  going  to  see  them. 

TnraoBBTTO  painted  other  equally  celebrated  pictures  for  the 
Scuola  di  San  Bocco;  among  them  is  the  Crticifisoion  which 
was  engraved  by  Agnstino  Carracci  in  1589.  The  Miracolo  dello 
Schiavo,  this  OruoifioDion,  and  the  Marriage  at  Oa/na,*  painted 
for  the  Padri  Grociferi  but  now  in  the  church  of  Santa  Maria 

•  Bngraved  by  Yolpato,  and  by  FiaUetti. 
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della  Salute,  are  the  only  pictures  to  wbioh  Tdttobbito  put 
his  name.  He  died  at  Venice,  May  31,  1694.  He  left  a  son, 
Domenico,  who  died  in  1637 ;  his  daughter,  Marietta,  an  excellent 
portrait  painter,  died  before  her  father,  in  1690,  aged  only  thirty. 
Tintoretto  from  the  rapidity  of  his  execution,  received  the  nick* 
name  of  «Z  Fwioso :  Sebastiano  del  Piombo  said  that  Tintoretto 
could  paint  as  much  in  two  da3rs  as  would  occupy  him  two  years. 
He  was  very  unequal  in  his  execution ;  the  Venetians  used  to  say 
that  he  had  three  pencils :  one  of  gold,  one  of  silver,  and  a  third 
of  iron.  Annibale  Garracci  well  expressed  his  inequality  in  the 
following  words—'*  if  he  was  sometimes  equi^  to  Titian,  he  was 
often  inferior  to  Tihtobbtto."* 


No.  16.  St  George  destroying  the  Dragon. 

The  Saint,  mounted  on  his  charger,  is  in  the  act  of  spearing  the 
dragon,  on  the  brink  of  a  lake ;  on  the  ground  before  the  knight 
is  the  dead  body  of  a  man :  the  exposed  princess,  for  whom  the 
loiight  ventured  on  his  perilous  exploit,  is  kneeling  in  the  fore- 
ground. 

Engraved  by  G.  Corbonld,  for  Jones's  National  Gallery,  Oa  esiiTas, 
5  ft.  2  iu.  h,  by  d  ft.  3  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell* 
Carr. 

No.  1130.  Christ  washing  the  Feet  of  His  Disci/pies. 

In  the  centre  of  the  composition,  which  includes  several  life- 
size  figures,  St.  Peter,  placing  his  right  foot  in  a  brazen  basin  filled 
with  water,  bends  forward  with  a  deprecating  action  towards 
his  Master,  who,  kneeling  before  bun,  prepares  to  wa«h  his  feet. 
Behind  St.  Peter  some  of  the  disciples  press  forward  with  reverent 
curiosity.  Another  in  the  right-hand  comer  of  the  foreground 
has  raised  his  right  foot  on  a  bench  and  dries  it  with  a  cloth. 
To  the  left  a  female  attendant  holds  a  large  taper.  In  the  back- 
ground are  several  other  figures,  one  of  whom  reclines  before 
afire. 

On  canvas,  6  ft.  8  in.  A.  by  13  ft.  4  in.  tr. 

Formerly  in  the  church  of  S.8.  Gerrasio  e  Frotosio  (called  S.  Trovaso) 
at  Venice.    Engraved  by  Andrea  Zucchi. 

Purchased  in  London,  at  the  sale  of  the  Bake  of  Hamilton's  pictures,  in 
1882,  out  of  the  interest  of  the  <'  Chirke  Bequest." 

*  Bidolfl,  Le  Maraviglie  delV  Arte,  owero  le  Vite  degli  ilUtstri  Pitfori  Veneti, 
dko.;  Zanetti,  Delia  Pittura  Veneziana,  e  deUe  opere  pubbliche  de*  Veneeiaf^e 
MaeHrii  LaxiiU  Storia  Pittoriea,  ^e. 
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BOMAVINO. 

GiBOLAMo  RoMANi,  Called  HoHANiNo,*  belonging  to  a  family 
from  Romano  near  Treviglio,  but  bimself  a  natire  of  Brescia, 
was  bom  between  1484  and  1487.  His  father  had  settled  at 
Brescia.  G-ibolamo  is  said  to  have  studied  first  under  a  certain 
Stefano  Bizzi ;  but  Ferramola  and  Yincenzo  Giverchio  have  been 
suggested  as  more  likely  to  have  influenced  his  y<)uth.t  Howerer 
that  may  be,  he  appears  to  have  spent  his  time  between  1509  and 
1513  at  Padua  and  Venice,  and  thus  to  have  had  an  opportunity 
of  seeing  the  works  of  G-iorgione  and  Titian.^  The  impression 
made  upon  him  by  these  is  very  ti^aceable  in  his  own  productions^ 
and  he  developed  into  a  colourist  of  extraordinary  power.  In 
drawing  he  never  reached  the  level  of  Moretto,  his  great  but 
friendly  rival  at  Brescia.  It  may  be  seen  from  his  works  that  he 
was  of  an  imaginative  turn  of  mind,  also  impulsive  and  unsteady, 
for  no  painter  exhibits  greater  variableness  and  inequality  thstn 
he.  His  excellence  displays  itself  in  the  superb  altar-piece,  an 
Enthroned  Madonna  vriih  Angels  and  Worshippers  in  S.  Francesco 
at  Brescia,  painted  about  1512-14.  Here  the  golden  tone  which 
he  had  acquired  by  his  Venetian  studies  pervades  the  otherwise 
contrasted  and  gorgeous  colouring.  The  composition  is  stately 
and  symmetrical  and  the  aspect  of  the  whole  is  beyond  measure 
imposing.  The  young  head  of  one  of  the  bishops  who,  seen  in 
profile,  kneels  adoring,  is  of  wonderful  beauty,  and  perfect  in 
worlnnanship.  On  the  other  hand  parts  of  the  picture  are  rather 
summarily  handled.  Not  second  to  this  in  splendour,  and  more 
carefully  executed  throughout,  is  the  great  altar-piece  of  Sta 
Giustina  at  Padua,  now  in  the  Museum  there.  It  dates  about 
1520.  In  it  much  gold  is  used  in  the  episcopal  robes  and 
elsewhere.  The  Berlin  Gallery  contains  a  grand  "Pieta"  with 
many  figures — also  one  of  Eomanino's  best.  These  are  selected 
as  examples  of  his  art  in  oil ;  though  the  striking  figure  of  an 
Evangelist  in  the  chapel  of  Corpus  Domini  in  S.  Giovanni 
Evangelista  at  Brescia  must  not  be  forgotten.  The  saint  reads 
by  the  light  cf  a  candle  which  his  book  conceals  from  the 

*  He  oalled  himself  Rumano,  or  Romano :  see  the  evidence  in  Crowe  and  Oavale : 
North  Italian  Painting,  <&c^  II.  p.  368,  note.    See  also  on  this  point,  and  genendly 
on  Romanino,  Giov.  Morelli,  Die  tVerke  Italienischer  Meister,  dbc^  pp.  4i5.  seaa. 
t  Giov.  Morelli,  op.  cit.  p.  446.  ^ 

1  Titian's  noble  frescoes  in  the  Scuola  del  Santo  at  Padua  were  executed  within 
the  interval  above  referred  to. 
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Bpectator.  The  concentrated  light,  and  the  masterly  manage- 
ment  of  chiaroscaro  forcibly  recall  the  works  of  Bembrandt. 
BoKAinKo's  four  frescoes  in  the  Duomo  of  Cremona  (1519-20),  are 
full  of  vigonr  in  conception  and  treatment,  and  fine  in  colour. 
Those  in  the  Castle  of  Malpaga  represent  in  a  lively  manner  the 
princely  coBtoms  of  the  day ;  but  they  are  loose  in  execution, 
and  somewhat  confused  in  composition.  The  drawing,  too,  as 
often  in  this  painter's  works,  is  extremely  defective.  Bokakino 
died  at  Brescia  in  or  about  1566. 


No.  a»7«  The  Nativity. 

In  the  centre  the  Virgin  and  St.  Joseph,  adoring  the  infant 
Christ,  with  a  choir  of  angels  above;  on  the  sides,  in  separate 
eompiurtments  on  the  left,  St.  Filippo  Benizio  above,  and  St. 
Alessandro  in  armour  below ;  on  the  right,  St.  Graudioso,  bishop  of 
Brescia,  above,  and  St.  Jerome  in  the  desert,  below.  Figures 
nearly  life-size. 

On  wood,  the  central  picture,  8  ft.  7  iu.  h.  by  3  ft.  9|  in.  to, ;  the 
uppei  side  compartments,  2  ft.  5^  in.  h,  by  2  ft.  1^  in.  w,\  the  lower 
opmpartment9,  5  ft.  3  in.  A.  by  2  ft.  1^  in.  w. 

Painted  in  1525,  for  the  high  altar  of  the  church  of  Sant'  Alessandro  at 
Brescia,  where  it  remained  until  1785,  when  it  passed  into  the  possession 
cf  Count  Avveroldi.  Purchased  at  Brescia  from  the  Counts  Angelo  and 
Dttore  Avreroldi  in  1857. 


&OSA  (Salvatobe) 

Was  bom  at  Benella,  in  the  neighbourhood  of  Naples,  July  21^ 
1615.  He  adopted  painting  contrary  to  the  desires  of  his  father, 
who  was  an  architect;  his  first  instructor  in  the  art  which  he 
preferred  was  Ciccio  £>acanzano«  a  relation.  Salvatoe's  favourite 
subjects  were  landscapes  selected  chiefly  from  wild  and  romantic 
scenery ;  and  he  was  so  much  encouraged  by  Lanfronoo, 
who  purchased  some  of  his  pictures  at  Naples,  that  he  was 
induced,  in  1635,  to  try  his  fortunes  in  Bome.  Here  he  found 
a  patron  in  the  Neapolitan  Cardinal  Brancacci,  bishop  of  Viterbo. 
Salvatoe  accompanied  the  Cardinal  to  Viterbo,  and  painted  several 
pictures  for  him  there.  He  returned  to  Naples,  but  owing  to 
the  great  applause  with  which  his  picture  of  Tityua  torn  by  the 
Vulture  was  received  by  the  connoisseurs  of  Borne,  he  finally 
settled  in  that  capital  of  the  arts  in  1638.    He  died  at  Bome, 
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March  15,  1678 ;  his  wife  and  one  of  two  sons  snrviyed  him. 
"  What  is  most  to  be  admired  in  the  works  of  Salvator  Boea," 
says  Sir  Joshna  Beynolds,  "  is  the  perfect  correspondence  which 
he  observed  between  the  subjects  which  he  chose  and  his  manner 
of  treating  them.  Everything  is  of  a  piece :  his  rocks,  trees,  sky, 
even  to  his  handling,  have  the  same  rude  and  wild  character 
which  animates  his  figures."  *  The  energetic  language  of  Fuseli 
is  well  suited  to  the  character  of  Salvatoa's  landscapes.  "He 
delights,"  says  that  writer,  "in  ideas  of  desolation,  solitude,  and 
danger;  impenetrable  forests,  roclgr  or  storm-lashed  shores;  in 
lonely  dells  leading  to  dens  and  caverns  of  banditti,  alpine  ridges, 
trees  blasted  by  lightning  or  sapped  by  time,  or  stretching  their 
extravagant  arms  athwart  a  murky  sky,  lowering  or  thundering 
clouds,  and  suns  shorn  of  their  beams.  His  figures  are  wandering 
shepherds,  forlorn  travellers,  wrecked  mariners,  banditti  lurking 
for  their  prey  or  dividing  their  spoils."  Many  of  Salvatok's  best 
pictures  are  in  this  country.    He  executed  several  etchings.t 


No.  84:>  Lcmdscape,  with  Mercury  and  the  dishonest 
Wood/man,  from  the  fable  of  ^Esop. 

Mercury  stands  in  a  stream  in  the  foreground,  which  is  shaded 
by  a  dark  cluster  of  overhanging  trees  to  the  right ;  an  open  hilly 
country  is  seen  on  the  left. 

Engraved  by  P.  Parboni.    On  canvas,  4  ft.  1^  in.  h,  by  6  ft.  7 J  in.  w. 

Formerly  in  the  Colonna  Palace  at  Rome,  and  brought  to  England  at 
the  close  of  the  last  century  by  Mr.  Ottley,  who  sold  it  to  Sir  Mark  Sykes. 
It  came  subsequently  into  the  possession  of  Mr.  Byng,  of  whom  it  was 
purchased  for  the  National  Gallery,  in  1837. 

No.  811-  Forest  Scene,  with  Tobias  and  the  Angela 

Tobias  is  in  the  water  holding  the  fish.  A  wild  rocky  land* 
scape. 

On  canvas,  7  ft.  9  in.  A.  by  11  ft.  }  in.  w. 
Presented  by  Mr.  Wynn  Ellis  in  1870. 

•  Discourse  V.  There  are  many  accounts  of  Salvator  which  contain  much  that  is 
improbable  and  fictitious ;  the  whole  has  been  collected  and  dwelt  upon  at 
length,  by  Lady  Morgan,  in  her  well-known  romance,  called  "  The  Life  of  Salvator 
Rosa."  In  the  above  brief  notice  the  account  of  Salvator's  friend  Passeri  has  been 
followed,  Vite  de'  PittoH,  &e.  See  also  Salvini,  Satire  •  Vita  di  Salvator  Sosa, 
dbc,    8vo.,Flor.l88S. 

t  See  Bartsch,  Peintre-Oraveur, 
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No.  938.  River  Seme. 

A  monntainous  landscape  with  a  winding  river,  a  hill  in  the 
middle  distance,  and  a  building  in  the  fareground  to  the  right.  A 
man  in  a  red  ooat  is  pointing  to  the  right. 

On  canvas,  2  ft.  10  in.  A.  by  3  ft.  10  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  1206.  Lcmdscape  and  Figv/rea, 

On  the  right  rises  a  steep  and  rocky  hill,  at  the  base  of  which  a 
river  winds  on  towards  woodland  country,  with  a  town  lying  in 
the  valley  beyond.  On  the  left,  lofty  ash  trees  half  stripped  of 
their  branches.  In  the  foreground  are  two  groups  of  rustics, 
whose  attention  is  directed  to  distant  figures  on  the  spur  of  the 
hill.  Mountainous  background.  Blue  sky  crossed  by  stormy 
clouds. 

On  canvas,  2  ft.  5  in.  A.  by  3  ft.  7 j-  in.  w. 

Bequeathed  by  Mrs.  L.  Frederica  Ricketts  in  1886. 

BOSSELU  (Cosmo), 

The  son  of  Lorenzo  BosseUiI,  a  Florentine  mason,  was  bom  at 
Florence  in  1439;*  he  was  taught  painting  by  Neri  de'  Bicci, 
under  whose  charge  he  was  placed  when  14s  years  of  age ;  he 
remained  with  him  three  years,  until  1456.  Cosmo  distinguished 
himself  by  some  works  for  the  church  of  Sant*  Ambrogio 
at  Florence,  especially  in  a  fresco  representing  the  Bemoval 
of  a  imracle'Worlevng  OhdUce  from  the  Ghu/reh  to  the  Episcopal 
Falace,  in  which  are  introduced  a  religious  procession  and 
a  crowd  of  spectators. f  He  was  one  of  those  invited,  about 
1480,  by  Pope  Sixtus  lY.  to  decorate  his  new  chapel  in  the 
Vatican — ^the  now  celebrated  Sixtine  Chapel.  The  Pope  had 
offered  a  prize  to  the  most  successful,  and  Vasari  relates  that 
Cosmo  BossELLi,  conscious  of  his  inability  to  rival  his  more 
able  competitors,  among  whom  were  Domenico  *Ghirlandaio, 
Luca  Signorelli,  and  Pietro  Perugino,  and  being  equally 
doubtful  of  the  judgment  of  the  Pope,  loaded  his  figures  with 
ultramarine  and  gold,  by  which  artifice  he  gained  the  Pope's 
admiration  and  obtained  the  prize.    These  frescoes,  representing 

*  Gaye.  Carteggio  inedito  €p Artistic  11. 457,  note. 

t  Described  by  Eicha,  Chiese  di  Firenze,  vol.  ii.,  p.  244,  engraved  by  Lasinio,  and 
in  part  in  the  Mruria  Pittrice  of  Lastri.    It  is  still  in  existence. 
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scenes  from  the  Old  and  New  Testaments,  are  still  preserved.* 
Bumohr  observes  that  CosiMO  in  the  commencement  of  his 
career  followed  the  paths  which  were  opened  out  by  Fra  Giovanni 
da  Fiesole  and  Masaccio,  but  that  after  a  few  brilliant  examples 
of  his  ability  he  forsook  the  study  of  those  masters  and  of  nature, 
to  follow  a  lifeless  and  repulsive  mannerism.f  Oosruo  Bosselli 
died  in  1507.  He  was  the  master  of  Fra  Bartolommeo ;  and  the 
eccentric  Fiero  di  Cosimo  was  his  constant  assistant. 


No.  227>  St  Jerome  in  the  Desert  kneeling  before  a 
Cruoijix,  in  a  distinct  compartment  of  the  victiire. 

Standing  at  the  sides,  on  the  spectator's  left  are  Saints 
Damasus  and  Eusebius,  on  the  right  Saints  Faola  and  her 
daughter  Eustochia ;  kneeling  below  are  Girolamo  Bucellai  and 
his  son ;  on  each  side  above  are  three  angels.  In  the  'predella 
beneath  the  principal  pictures  are,  in  four  compartments,  inci- 
dents from  the  lives  of  the  saints  represented  above,  who  were 
the  contemporaries  of  St.  Jerome,  with  the  arms  of  the  Bucellai 
at  each  end.  On  a  plinth  below  the  central  compartment  is 
inscribed — S.  Dammasus,  S.  Eusebius,  S.  Jekonimus,  S.  Faula, 
S.  EusTOCiUM.    Five  principal  figures,  half-life  scale. 

In  tempera,  on  wood ;  the  principal  picture  5  ft.  h  by  5  ft.  8  in.  w, ;  the 
predella  6^  in.  h,  by  7  ft.  4  in.  w.    It  is  in  its  original  frame. 

Formerly  an  altar-piece  in  the  Ruccellai  chapel  in  the  church  of 
the  Fremiti  di  San  Girolamo  at  Fiesole.  This  order  was  suppressed 
by  Clement  IX.  in  1 668  :  the  church  and  convent  are  now  within  the 
precincts  of  the  Villa  Bicasoli.  In  the  Fiesole  Guide  this  picture  is 
described  as  being  **  di  buona  antica  mamera"X  I*  was  purchased  for  the 
national  collection  of  the  Conte  Bicasoli  at  Florence  in  1855. 


BOSSI  (Francesco), 

Called  DB*  SlLVlATi,  from  his  patron  the  Cardinal  of  that  name« 
was  bom  at  Florence  in  1510.  He  studied  under  Andrea  del 
Sarto  and  other  masters ;  was  an  imitator  of  Michelangelo,  and 

•  Vasari,  ViU,  dbe,  Platner  and  Bunscn,  Beschreihung  der  Stadt  Bom,,  vol,  ii. 
pt.  1. 

t  ItalienUche  Forachunqen,  ii.  ?65. 

X  Moreni,  Notizie  IstoHche  dei  contomi  di  Fireme,  Plor.  1792,  pt.  iii.  p.  163. 
Can.  A.  M.  Bandini,  Letterexii.  nelle  qucUi  si  ricerca  e  aHllnstra  V  antica  e  modema 
aituazione  deUa  citt&  di  Fiesole,  &c.    Siena,  1800,  p.  139. 

Del  Rosso,  Quida  di  Fiesole,  1846,  p.  62. 
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the  intimate  friend  of  Vaeari.  In  1540  he  was  in  Venice,  and 
there  painted  a  portrait  of  Pietro  Aretino,  which  the  poet  eent  to 
Francis  I.  Salviati  visited  France  in  1554,  in  the  reign  of 
Henry  II.,  bnt  retnmed  dissatisfied  the  next  year.  He  painted 
much  in  Borne,  where  he  completed  the  Chigi  altar-piece  in  Santa 
Maria  del  Popolo,  left  unfinished  by  Sebastiano  del  Piombo.  He 
had  settled  in  Borne  in  1548,  and  he  died  there,  November  11, 
1563. 


No.  652.  Charity. 

A  woman  seated  offering  her  breast  to  a  child  who  has  turned 
away,  and  is  caressing  another  child ;  on  her  right  is  a  third  boy 
standing  near  a  brazier  with  live  coal  in  it.    Small  figures. 

On  wood,  9 1  in.  h.  by  7  in.  w. 

Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in  1860. 

BOMANO.     {See  FIFFI.) 


SOTTENHAMMEB  (Johann), 

Bom  at  Munich  in  1564,  was  the  pupil  of  his  father  Thomas, 
and  afterwards  of  an  obscure  painter  of  the  name  of  Donauer ; 
he  studied  also  in  Eome,  and  in  Venice,  where  he  executed 
two  large  altar-pieces,  imitating  Tintoretto,  then  still  living. 
Jan  Breughel  and  Paul  Brill  frequently  painted  the  landscapes 
of  his  pictures.  Bottenhammer  lived  latterly  at  Augsburg,  and 
died  there  in  1623. 

He  was  much  patronised  by  the  Emperor  Budolph  II.,  and 
made  a  considerable  fortune,  but  squandered  it  away,  and  died 
poor.  His  small  pictures  are  the  most  appreciated  of  his  works  ; 
they  are  generally  executed  on  copper. 


No.  659.  Pan  and  Syrinx, 

The  nymph  Syrinx,  one  of  the  Naiads,  is  pursued  by  Pan,  and 
takes  refuge  among  some  bulrushes;  the  god  thinking  to  grasp 
the  nymph  finds  only  reeds  in  his  hands,  these  he  constructed  into 
a  rude  instrument,  hence  the  name  of  Syrinx  given  to  the  Pan- 
pipes. 
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On  copper,  9^  in.  h.  by  7|  in.  ir. 

The  background  of  this  picture  appears  to  be  by  the  hand  of  Jan  or 
Velvet  Breughel,  of  Antwerp  (1668—1625)  Purchased  at  Paris  from 
M.  Edmond  Beaucousin,  in  1860. 


BUBEirS  (Petbb  Paul) 

Was  bom  at  Siegen,  in  Westpbalia,  on  the  day  of  St.  Peter  and 
St.  Paul,  June  28,  1577.  His  parents.  Dr.  John  Eubens  and  Mary 
Pypeling,  were  natives  of  Antwerp,  but,  being  protestants,  they 
had  emigrated  in  1568  on  account  of  the  religious  distorbanoes 
which  prevailed  in  the  Netherlands  at  that  period,  and  settled  at 
Cologne,  whence  Dr.  Bubens,  having  incurred  the  displeasure 
of  the  authorities,  was  relegated  with  his  family  for  a  time 
to  Siegen.  In  1578  they  re-settled  in  Cologne,  where  Rubens 
remained  until  1587,  when  his  father  died,  and  his  mother  (now 
again  a  Boman- catholic)  returned  with  her  children  to  Antwerp. 

Rubens  was  destined  by  his  mother  to  follow  the  law,  the 
profession  of  his  father;  but  he  had  such  a  decided  taste  for 
art  that  he  persuaded  her  to  allow  him  to  be  a  painter. 
Accordingly,  after  he  had  received  some  instruction  from  Tobias 
Yerhaagt  and  Adam  van  Noort,  he  was  placed  with  Otto  von 
Yeen  (Otho  Yenius),  the  most  celebrated  painter  of  his  time  at 
Antwerp.  After  studying  for  four  years  with  Yan  Yeen  he  went 
in  the  spring  of  1600  to  Italy ;  there  he  entered  the  service  of 
Yincenzio  G-onzaga,  Duke  of  Mantua,  but  much  of  his  time  was 
spent  at  Yenice  and  Rome,  copying  in  both  places  pictures  for 
the  Duke.  In  1605  he  was  sent  on  a  mission  by  the  Duke  to 
Philip  III.  of  Spain,  and  while  at  Madrid  painted  several  por- 
traits of  the  Spanish  nobility.  Through  Grenoa  Bdbsns  returned 
to  Antwerp  in  the  autumn  of  1608,  after  an  absence  from  home 
of  eight  years  and  a  half.  His  return  home  was  hastened  by  the 
illness  of  his  mother,  but  he  did  not  arrive  until  after  her  death. 
It  was  the  intention  of  Rxtbens  to  return  to  Mantua,  but  he  was 
induced  to  remain  in  Antwerp  by  the  Archduke  Albert  then 
Grovemor  of  the  Netherlands ;  and  he  was  appointed  court  painter 
to  Albert  and  Isabella  in  1609.  In  October  of  that  year  he 
married  his  first  wife  Isabella  Brant,  and  in  1610  built  himself  a 
magnificent  house  at  Antwerp.    In  1620  he  visited  Paris  by  the 
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invitation  of  Maiia  de'  Medici,  and  there  received  the  commission 
for  his  celebrated  series*  of  pictures  for  the  new -palace  of  the 
Luxembourg,  commemorating 'the  marriage  of  that  princess  with 
Henry  lY.  of  France  :  the  pictures  were  completed  in  1626.  In 
1628  EuBENS  was  sent  by  the  Infanta  Isabella,  widow  of  the 
Archduke  Albert,  on  a  diplomatic  mission  to  Philip  lY.  of  Spain : 
and  in  the  following  year  he  was  sent  on  a  similar  mission  to 
Charles  I.  of  England  by  whom  he  was  knighted  in  1630.  He 
was  knighted  in  the  same  year  by  Philip  IV.  of  Spain.  In  this 
year  he  married  his  second  wife,  Helena  Tourment,  a  beautiful 
girl,  in  her  sixteenth  year  only :  his  first  wife,  by  whom  he  had 
two  sons,  died  in  1626.  Eubens  himself  died,  possessed  of 
immense  wealth,  at  Antwerp,  on  the  30th  of  May  1640,  and  was 
buried  with  extraordinary  pomp  in  the  church  of  St.  Jacques.  He 
had  five  children  by  his  second  wife,  who  was  afterwards  married 
to  Baron  J.  B.  Broechoven,  a  Flemish  nobleman  in  the  Spanish 
service  in  the  Netherlands.f 

The  pictures  ascribed  to  Rubbns  are  extremely  numerous, 
amounting,  it  is  said,  to  several  thousands,  but  many  of  them 
were  painted  from  his  sketches  by  his  scholars  ;  of  whom  the 
most  celebrated  are  Van  Dyck,  A.  van  Diepenbeck,  J.  van  Hoeck, 
T.  van  Thulden,  G,  Zegers,  Jordaens,  Snyders,  and  Erasmus 
QueLlinus.  Bubens  executed  a  few  etchings,  and  there  are 
altogether  about  1,200  prints,  engraved  by  various  masters,  after 
his  works.  Rtjbbns's  masterpiece  is  generally  considered  The 
Descent  from  the  Cross,  at  Antwerp';  it  was  painted  a  few  years 
after  his  return  from  Italy.  He  is  still  seen  to  advantage  at 
Antwerp ;  but  probably  the  best  idea  of  his  great  and  versatile 
powers  is  conveyed  by  the  collection  in  the  Pinacothek  at 
Munich,  in  which  alone  are  hung  95  of  his  works,  several  of 
them  being  amongst  the  finest  he  ever  produced. 

It  would  be  as  futile  here  to  enlarge  upon  the  genius  and 
idiosyncrasy  of  Bubens  as  it  would  be  to  attempt  even  a  skeleton 
list  of  his  works.    In  the  foot-note  below  will  be  found  references 

*  These  pictures,  twenty-one  in  number,  are  now  in  the  Louvre  at  Paris.  Most 
of  the  Sketches,  which  were  painted  by  Bubens  himself,  are  now  in  the  Pinacothek 
at  Munich.  See  La  OaUerie  du  Palais  du  Luxembourg,  peinte  par  BtU>en8$ 
dessineS  par  les  Siewra  NaUier  et  gravie  par  les  plus  illustres  graveurs,  d:c, 
PoUo,  Paris.  1710. 

t  A  portion  only  of  Rubens*  collections  produced  by  private  sale  upwards  of 
20,000^  steriing.  See  the  list  printed  by  Dawson  Turner.  Catalogue  of  the  Works 
of  Art  in  the  Possession  of  Sir  P,  P.  Mubens,d:c,   8vo.   Yarmouth, 
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to  some  of  the  priucipal  soarces  of  information  respecbiag  a  xxmn 
whose  varied  gifts  entitle  him  to  be  viewed  from  so  many  sides.* 


No.  38.  The  Ahdnction  of  the  Sabine  Women, 

A  tumultuous  throng  of  men  and  women  in  violent  struggle. 
To  the  right,  seated  on  a  throne,  is  Romulus,  directing  the 
sudden  assault  on  his  unsuspecting  guests,  whom  he  had  invited 
from  the  surrounding  neighbourhood  to  witness  some  games  in 
honour  of  the  god  Consus.  At  an  appointed  signal,  during  the 
celebration  of  these  games,  the  Eomans  carried  off  hj  force  all 
the  unmarried  women.t  Composition  of  many  small  figures,  some 
on  horseback. 

Engraved  by  P.  F.  Martinasie;  by  J.  Stewart,  for  the  Associated 
Engravers ;  and  by  J.  Outrim,  for  Jones's  National  Gallery,     On  wood, 

5  ft.  7  in.  /*.  by  7  ft.  9  in.  w. 

Formerly  in  the  possession  of  Madame  Boschaert  at  Antwerp;  it 
formed  subsequently  part  of  the  Angerstein  collection,  with  which  it  was 
purchased  for  the  National  Gallery,  in  1824. 

No.  46.  Peace  and  War ;  cw^  Pea^ce  and  Plenty. 

An  allegory.  Peace,  nourishing  her  children  from  her  bosom, 
is  surrounded  by  Abundance,  Wealth,  and  Happiness ;  while 
War,  with  its  attendants,  Pestilence  and  Famine,  are  repelled  by 
Wisdom.    Composition  of  fifteen  figures,  of  the  natural  size. 

Engraved  by  C.  Heath;  by  W.  Greatbach,  for  the  Associated 
Engravers ;  and  by  T.  Gamer,  for  Jones's  National  Gallery.    On  wood, 

6  ft.  6  in.  h.  by  9  ft.  9  in.  w. 

Presented  to  Charles  I.  by  Bubens  when  in  England  in  1630.  After 
the  death  of  Charles  it  passed  into  the  possession  of  the  Doria  family  at 

*  The  accounts  of  Bnbens,  both  early  and  recent,  from  Sandrart  downwards,  arc 
numerous;  among  the  most  valuable  are  the  following:— ie^re*  InSdites  de 
P,  P.  Bvhens  publiSes  par  Emile  Gachet,  Bruxelles,  1840.  Those  letters  are  written 
chiefly  in  Italian,  the  language  which  B>ubens  seems  to  have  preferred  after  hia 
residence  in  Italy;  he  generally  signed  his  name Pi«*ro  Paolo. ^ HiHfPrisehe 
LevensbescTvrijving  van  P.  P.  Smbens,  Eidder,  &o„  by  Victor  0.  van  Grimbergen, 
Antwerp  and  Rotterdam,  1840,  originally  published  in  1774;  it  is  referred  to  by 
Immerzeel  in  his  Lwens  en  Werken  der  SotZandsche  en  Vktamsehe  KunstsohUdert, 
dbc  Amsterdam,  184:^.  A  biography  of  Hubcns  appeared  also  in  Baumer's  His- 
torisches  Taschenbucht  Berlin,  1883,  by  Dr.  Waagen ;  it  was  translated  into  English 
by  R.  R.  Noel,  and  edited  by  Mrs.  Jameson,  under  the  title  Peter  Paul  Bttbens,  hi» 
JAfe  and  Genius,  London,  1840.  A.  MichieU,  P/ubens  et  VEoole  d^Anvers,  Paris 
1877,  and  "  Original  unpublished  Papers  illustrative  of  the  Ufe  of  Sir  P,  P, 
£uhens,  as  an  Artist  and  a  diplomatist,  Ac.**  by  W.  Noel  Sainsbury,  8vo.,  London, 
1859.  Sir  Joshua  Reynolds's  Journey  to  Flariders  and  Holland  contains  some 
excellent  remarks  on  the  style  and  works  of  Rubens.  A.  Baschet,  P.  P.  Rubens, 
son  s6jour  en  Italie,  &c.,  in  Gazette  des  Beaux  Arts,  Vol.  XX.  to  Vol.  XXIV.  etc. 

t  See  Plutarch's  L\fe  of  Eomuttts. 
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Gfenoa,  where  it  was  known  as  the  **  Family  of  llubens."*  It  was  pur- 
chased, in  1802,  by  Mr.  Iryine  for  Mr.  ISuchanan,  and  subsequently 
obtained  by  the  Marquis  of  Stafford,  first  Duke  of  Sutherland,  who  pre- 
sented it  to  the  National  Grallery,  in  1828. 

No.  57-  The  Conversion  of  St  Bavon.f 

The  saint,  about  to  enter  the  monastio  life,  is  met  on  the  steps 
of  the  church  of  his  convent  by  St.  Amand,  Bishop  of  Maestricht. 
On  the  right  is  the  worldly  retinue  of  the  noble  penitent ;  to  the 
left,  his  property  is  being  distributed  among  the  poor:  in  a  more 
elevated  part  of  the  picture,  on  this  side,  is  a  group  of  ladies  of 
the  family  of  St.  Bavon  returning  thanks  for  the  mercy  accorded 
him  by  his  conversion.    Composition  of  many  small  figures. 

Kngraved  by  P.  Lightfoot,  for  Jones's  National  Gallery.  On  wood, 
8  ft.  5J  in.  h.  by  5  ft.  5^  in.  w. 

Formerly  in  the  Carrega  Palace  at  Genoa,  from  which  it  was  purchased 
for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the  National 
Gallery  by  the  Rev.  W.  Holwell-Carr  in  1831.  There  is  a  large  picture 
of  this  subject,  by  Rubens,  in  the  Church  of  St.  Bavon  at  Ghent.  It  is 
engraved  by  F.  Pilsen. 


No.  89>  The  Brazen  Serpent 

"And  the  Lord  sent  fiery  serpents  among  the  people,  and  they  bit  the  people ; 
and  much  people  of  Israel  died. 

"  And  the  Lord  said  unto  Moses,  make  thee  a  fiery  serpent,  and  set  it  upon  a  pole : 
and  it  shall  come  to  pass,  that  every  one  that  is  bitten,  when  he  looketh  upon  it, 
slufcU  live.  And  Moses  made  a  serpent  of  brass,  and  put  it  upon  a  pole,  and  it  came 
to  pass,  that  if  a  serpent  had  bitten  any  man,  when  he  beheld  the  serpent  of  brass, 
ike  lived."— Numbers  xxi.  6—9. 

On  tbe  left  are  Moses  and  Eleazar,  under  the  brazen  serpent ; 
before  them,  on  tbe  right,  are  tbe  Jewish  people,  men,  women, 
and  children,  prostrated  by  the  plague  of  serpents.  Composition 
of  many  figures,  of  the  natural  size. 

Engraved  by  Bolswert ;  by  F.  Ragot ;  by  C.  Galle ;  and  others.  On 
canvas,  6  ft.  2  m.  h,  by  8  ft.  9  in.  w. 

Formerly  in  the  Marana  Palace  at  Genoa ;  brought  to  England  by 
Mr.  A.  Wilson  in  1806.  Purchased  for  the  National  Gallery,  of  Mr.  T.  B. 
Bulkeley  Owen,  in  1837.  There  is  another  picture  by  Rubens  of  this 
subject  in  the  gallery  at  Madrid. 


•  Vanderdoort,  A  Catalogue  and  Description  of  King  Charles  fhe  First's  Capital 
Collection  of  Pictures,  &e,  London,  1757.  Buchanan,  Memoirs  of  Painting 
vol.  ii  p^lOS. 

t  A  Brabant  noble  of  the  seventeenth  century.    Acta  Sanctorum,  vol.  2. 
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No.  66>  A  Landscape,  Auivrnm,  with  a  view  of  the 
Chateau  de  Stein. 

The  residence  of  Eubens  near  Mechlin.  To  the  left  i»  the 
chateau  Burrounded  by  picturesque  foliage ;  in  the  fore-ground 
below  it  a  two-horse  waggon,  carrying  a  calf,  is  fording  a  brook. 
To  the  right  is  an  extensive  open  country,  wiiii  the  view  of  a  town 
in  the  distance:  in  the  immediate  fore-ground  is  a  sportsman 
with  his  dog  and  gun  creeping  up  to  a  covey  of  birds.  The  time 
is  morning. 

Engraved  by  G.  Cooke;  and  by  G.  B.  Allen,  for  Jones's  National 
Gallery.    On  wood,  4  ft.  5  in.  A.  by  7  ft.  9  in.  «?. 

Formerly  in  the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased 
by  Mr.  Irvine  for  Mr.  Bnchanan  in  1802.  Presented  to  the  National 
Gallery  by  Sir  George  Beaumont  in  1826.  This  picture  is  one  of  four 
seasons :  spring  is  in  Sir  Kichard  Wallace's  collection  at  Hertford 
House  ;  summer  and  winter  are  in  the  Koyal  collection  at  Windsor. 

No.  67.  J.  Holy  Family,  with  Saint  George,  and  other 

Samta. 

The  figures  are  said  to  be  portraits  of  Bubens  and  his  familv. 
The  group  on  the  right,  of  children  playing  with  the  lamb, 
has  been  introduced  into  several  designs  by  Eubens :  the  whole 
portion  of  this  composition  to  the  right  of  the  columns  was  cut 
on  a  very  large  scale,  in  wood,  by  Christopher  Jegher,  from  a 
drawing  on  the  block  by  Eubens  himself.  Composition  of  nine 
small  figures. 

Engraved  by  P.  Lightfoot,  for  Jones's  National  Gallery,  On  canvas, 
4  ft.  1  in.  h,  by  5  ft.  4  in.  w. 

Formerly  in  the  Angerstein  collection,  with  which  it  was  purchased  by 
Parliament  for  the  National  Gallery,  in  1824. 

No.  157.  A  Lcmdscape ;  Sunset    . 

A  flat  countiy,  with  the  view  of  a  farm-house,  and  a  village 
church  in  the  distance. 
Engraved  by  Bolswert.    On  wood,  1  ft.  7  in.  h.  by  2  ft.  9  in.  w. 
Bequeathed  to  the  National  Gallery  by  Lord  Eamboiough,  in  1888. 

No.  187.  The  Apotheosis  of  WiUiami  the  Taoitum^  of 
Holland, 

A  sketch  of  a  picture  in  the  possession  of  the  Earl  of  Jersey,  at 
Osterley  Park. 

On  w5od,  of  a  circular  form,  2  ft.  1  in.  in  diameter. 

Formerly  in  the  possession  of  Sir  David  Wilkie,  when  it  was  known,  as 
the  Apotheosis  of  James  I.    Purchased  in  1848. 
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No.  194i>  The  Judgment  of  Paris. 

At  the  nuptials  of  Thetis  and  Peleus,  an  apple  was  thrown 
amongst  the  guests  by  Discord,  to  be  given  to  the  most  beautiful : 
Juno,  Minerva,  and  Venus,  were  competitors  for  the  prize,  and 
Paris,  the  son  of  Priam,  was  ordered  by  Jupiter  to  decide  the 
contest.  ^  The  Trojan  shepherd,  seated  with  Mercury  by  his  side, 
on  the  right,  is  on  the  point  of  awarding  the  apple  to  Venus,  who 
stands  between  her  rivals ;  on  her  right  is  Juno,  indicated  by  the 
peacock  at  her  feet ;  on  her  left  is  Minerva,  whose  sacred  bird, 
the  owl,  is  perched  on  a  tree  behind  her ;  the  shield  and  arms  of 
the  goddess  are  seen  below.  The  decision  of  Paris  was  the  cause 
of  all  the  subsequent  misfortunes  of  Troy :  Discord  is  seen  already 
hovering  in  the  clouds  above,  spreading  fire  and  pestilence 
around. 

Engraved  by  J.  Coueh^  and  Dambmn  for  the  Galerie  du  Palais  Royal ; 
and  by  R.  Woodman.    On  wood,  4  ft.  9  in.  A.  by  6  ft.  8  in.  u>. 

Formerly  in  the  Orleans  collection.  Purchased  for  the  National 
Gallery;  at  the  sale  of  Mr.  Penrice's  collection  in  1844.  There  is  a  fine 
replica  of  this  picture  in  the  Dresden  Gallery,  and  a  small  copy  in  the 
Louvre. 

No.  278.  The  Triwrnph  of  Julius  Ccesar. 

A  procession ;  to  the  left,  dancing  girls  with  flowers,  and  other 
figures  leading  animals  for  the  sacrifice ;  on  the  right  elephants 
bearing  fruit,  and  lighted  candelabra ;  and  wild  beasts  for  the 
shows.  In  the  back-ground  a  hill  surmounted  by  a  temple,  with 
crowds  of  spectators. 

On  canvas,  attached  to  wood,  2  ft.  11^  in.  h.  by  5  ft.  5  in.  w. 

This  sketch  was  made  from  a  portion  of  the  fine  cartoons  by  Andrea 
Mantegna,  now  at  Hampton  Court.  It  was  in  Rubens'  possession  at  his 
death,  and  is  thus  noticed  in  the  English  catalogue  of  his  effects :  * — 
"  Three  cloathes  pasted  uppcn  bord,  beinge  the  Triumph  of  Julius  Cesar ^ 
after  Andrew  Mantegna,  not Jull  made**  It  was  subsequently  in  the 
Balbi  Palace,  Genoa ;  in  1802  it  was  bought  by  Mr.  Irvine,  and  became 
the  property  of  Mr.  Champemowne,  from  whose  collection  it  passed 
to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in  1856  it  was 
purchased  for  the  National  Gallery. 

No.  279.  The  Horrors  of  War, 

Mars  leaving  the  temple  of  Janus  open,  is  held  back  by  Yenus, 
while  Europe  bewails  the  inevitable  miseries  of  war ;  but  he  is 

• _^ 

•  Privately  printed  by  Dawson  Turner,  Esq.  CatcUogue  ojT  the  Works  of  Art  iti 
the  possesHion  of  Sir  Peter  Paul  Rubens,  at  the  Time  qf  his  Decease,  dbc,^  2d  ed., 
bvo.  18.^9. 
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drawn  on  by  the  Fury  Alecto,  who  is  preceded  by  Plague  and 
Famine :  the  figure  on  the  ground  with  the  broken  lute  represents 
Concord  overtlJown.*  Mars  and  the  two  female  figures  behind 
him  are  said  to  be  the  portraits  of  Bubens  and  his  two  wives.  A 
sketch. 

On  paper  attached  to  canvas,  1  ft.  7|  in.  h,  by  2  ft.  6j-  in.  w. 
This  sketch  of  the  large  picture  painted  in  1637  for  his  friend 
Sustermans,  and  now  in  the  Fitti  Palace  at  Florence,  was  formerly  in 
the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased  by  Mr.  Irvine  in 
1803 ;  it  was  subsequently  in  the  collection  of  Mr.  Champernowne>  from 
which  it  passed  to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in 
1856  it  was  purchased  for  the  National  Collection. 

No.  852.  Portrait,  known  as  the  "  Chapeau  de  PaiUe!* 

A  young  lady  dressed  in  a  black  body  with  red  sleeyes,  with  a 
black  Spanish  beaver  or  felt  hat  and  white  feather,  holding  her 
hands  crossed  before  her.    Half-length,  life  size. 

On  wood,  2  ft.  6|  in.  h.  by  1  ft.  9  in.  «;. 

This  portrait  is  described  in  the  "Inventory"  of  Rubens's  effects, 
privately  printed  by  Dawson  Turner,  as  "  No.  122.  The  picture  of  a  woman 
with  her  hands  one  upon  another."  After  the  painter's  death  it  passed  to 
Mr.  Nicholas  Lund<;n,  who  married  Isabella,  a  daughter  of  Rubens  by  his 
second  wife  Helena  Fourment.  At  the  beginning  of  this  century  it  was 
the  property  of  Mr.  Stiers  d'Aertselaar.  After  his  death  in  1822  it  was 
sold  by  auction,  and  brought  to  London,  where  it  was  publicly  exhibited 
in  Old  Bond  Street,  and  was  eventually  purchased  from  Mr.  J.  Smith  by 
the  late  Sir  Robert  Peel.f    Bought  with  the  Peel  collection  in  1871. 

No.  853.  The  Triumph  of  Silenus. 

The  fat  demigod,  half  inebriated,  is  led  along  supported  and 
accompanied  by  satyrs,  fauns,  bacchantes  and  childi^en  bearing 
grapes ;  one  figure  in  the  back-ground  is  blowing  the  double  pipe. 
Nine  life-size  figures,  three-quarters  length. 

On  canvas,  4  ft.  6  in.  h.  by  6  ft.  5j  in.  w.  Engraved  by  De  Launay ; 
by  Gio.  Folo  ;  and  by  Pistrucci. 

This  picture  is  described  in  the  "  Inventory  "  of  Rubens's  effects  as 

No.  170.  Drunken  Silenus."  It  was  formerly  in  the  possession  of 
Cardinal  Richelieu ;  subsequently  in  the  collections  of  M.  de  Tartre  and 
Lucien  Buonaparte.    Purchased  with  the  Peel  collection  in  1871. 


•  See  the  letter  of  Rubens,  published  in  the  aceonnt  of  Sustermans  by  Baldinucci. 
in  the  Notizie  dH  Prqfessori  del  IHsegno,  Dec.  III.  Sec.  V. 

t  See  C.  J.  Nieuwenhiiys.  Lives  and  Works  of  some  qfthe  most  Eminent  Painters. 
8vo..  London,  1834.  How  and  when  this  picture  (which  is  said  to  be  the  portrait  of 
»  Mile,  de  Lunden  whom  Rubens  was  once  on  the  point  of  marrying)  acquired  the 
inappropriate  title  by  which  it  is  known  is  a  question  not  easy  of  solution. 
M.  Alfred  Michiels,  writing  in  the  Journal  des  Arts,  July  2, 1886,  expresses  his 
conviction  that  the  title  is  a  corruption  of  "Chapeau  d'Espa^ne." 
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No.  94s8.  Landscape,  a  Sketch. 

To  the  right  a  cart  and  a  piece  of  water ;  a  woody  scene. 
On  canvasy  18^  in.  h,  by  28  in.  w. 
The  Wynn  Ellis  Gift.    1876. 

No.   119 B>  The  Birth  of  Venm  (design  for  a  silver 
dish  of  oval  form). 

In  the  centre  Yenns,  attended  by  the  G-races  and  marine 
deities,  is  wafted  to  the  shore  in  a  shell.  Above,  in  the  air,  is 
seen  a  female  divinity,  probably  Peitho  (Persuasion),  who  unites 
with  Amor  to  crown  Venus  with  a  chapleb.  On  the  border  of 
the  dish  marine  deities  are  seen. 

This  design,  and  one  for  a  ewer,  were  mad«  by  Rubens  for  Charles  I. 
They  were  engraved  by  Jacob  Neefs  in  a  print  now  extremely  rare. 

Painted  in  monochrome,  on  panel,  1  ft.  11  in  ^.  by  2  ft.  5f  in.  w, 

I*urcbased  out  of  the  interest  of  the  "  Clarke  Bequest,*'  at  the  Beckett 
Denison  Sale  in  London  in  1885. 

BUISDAEL*  (Jacob  van), 

The  nephew  of  Solomon  van  Buisoael,  was  bom  at  Haarlem 
about  1628  or  1629.  His  father  Isaak,  gave  Jacob  a  good 
education,  and  intended  him  for  the  medical  profession  ;  and  he 
was  sometimes  styled  Doctor,  Eitisdael  must  have  received 
instmction  from  his  uncle  at  Haarlem,  but  it  is  very  clear 
that  he  was  powerfully  influenced  by  AUaert  van  Everdingen. 
He  remoYcd  to  Amsterdam  in  1659,  and  the  same  year  obtained 
the  rights  of  citizenship  there.  He  died  at  Haarlem,  and 
was  buried  there  March  14th,  1682. 

The  landscapes  of  Eitisdael  arc  generally  simple  natural  views, 
well  selected,  and  somewhat  resemble  those  of  Van  Everdingen 
and  Hobbema  in  style :  his  favourite  subjects  were  woody  scenes 
and  waterfalls.  His  touch  is  exceedingly  spirited  and  crisp,  but 
bis  colours  appear  to  have  darkened  through  time.  The  views 
chosen  are  generally  of  a  northern  character,  and  some  are 
assumed  to  be  Norwegian,  though  it  is  not  known  that  Euisdael 
ever  visited  Norway.  A  romantic  and  often  deeply  poetic  feeling 
runs  through  the  works  of  Euisdael.  Although  he  adhered 
closely  to  the  facts  of  nature  he  preferred  her  in  her  solemn 

*  In  many  of  this  painter's  earlier  works  his  name  is  signed  Ruysdael ;  later,  the 
form  Ruisdael  is  said  to  prevail. 
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moods ;  and  the  grey  vapour  that  OTerspreads  his  skies  seldom 
admits  a  fleeting  gleam  of  sunshine  to  pass  through.  Like  Aart 
ran  der  Neer  he  was  but  little  appreciated  in  his  day ;  reduced 
to  poverty  he  died  in  an  almshouse.  He  sometimes  painted 
marine  pieces  :  there  are  also  a  few  etchings  by  his  hand.  The 
figures  in  his  pictures  are  said  to  have  been  inserted  generally 
by  Adrian  van  de  Yelde,  Ph.  Wouwerman  or  Lingelbach, 
Hobbema  is  supposed  to  have  been  the  scholar  of  Jacob  Exhsdael  ; 
Jan  van  Kessel  and  Jan  Eenier  de  Yries  were  his  imitators.* 


No.  627.  Landscape  with  Waterfall. 

The  whole  fore-ground  is  occupied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  the  middle  distance,  the  cottage  is 
partly  concealed  by  trees.     Signed  /.  Buyedaelf, 


^Aishac 


No.  628.  Landscape  with  WaterfaU. 

In  the  middle  distance  a  wooden  bridge ;  in  the  fore-ground  a 
dead  tree  lying  in  the  water.     Signed  as  above. 

On  canvas,  each  picture  3  ft.4|^in.  h.  by  2  ft.  10  in.  w.  Engraved,  on 
a  large  scale,  in  mezzotint  by  J.  G.  Frestel. 

Formerly  in  the  collection  belonging  to  Count  Stolberg,  at  SQder,  near 
Hildesheim ;  purchased  at  the  sale  of  that  collection,  at  Hanover,  in 
1859. 

No.  737-  Landscape  with  WaierfcM. 

A  castle  and  cottage  on  some  rocks  to  the  right,  a  few  figures 
on  a  road  below,  and  a  castle  on  a  hill  in  the  distance.  Signed 
as  above. 

Ou  canvas,  3  ft.  3  in.  h.  by  2  ft.  10  in.  w. 

Bequeathed  in  1864  by  Mr.  J.  M.  Oppenheim. 

*  Houbrakon,  Oroote  Sehouburg^  Ac ;  Immerseel,  De  Leftmu  en  Werken,  Ao. 
Bathffeber,  Annalen  der  Niederldndischen  Malerei,  Ac,  1 844.  SS8  works  attributed 
to  Ruisdael  are  described  in  Smith's  CaUUogue  Raietmn^t  pt.  vi. 
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No.  74s6.  A  Lavdscape  with  Ruins. 

The  ruins  composed  chiefly  of  brick,  out  of  a  part  of  which  a 
tree  is  growing,  in  the  foreground  a  small  weedy  pool ;  a  hilly 
barren  back-ground.    Signed  /.  Bv/ysdaelf.,  and  dated  1673. 

On  wood,  1  ft.  4^  in.  h.  by  1  ft.  lOj  in.  w. 

Formerly  in  the  collection  of  Sir  John  Pringle,*  in  this  country,  recently 
in  that  of  the  Due  de  Morny,  in  France.  Purchased  in  Paris  from 
M.  Sano  in  1865. 

No.  854s.  Forest  Seem. 

A  plantation  of  oaks  is  intersected  b^  a  shallow  pool  or  stream, 
in  which  many  of  the  trees  on  the  right  are  reflected.  In  the 
foreground  on  this  side  is  a  bare  birch  stem,  near  which  is  a 
second,  lying  in  the  water.  On  the  left  are  two  sportsmen,  who 
have  sent  a  couple  of  dogs  across  the  pool  into  the  wood. 

On  canvas,  8  ft.  6  in.  h.  by  4  ft.  8  in.  iv. 

Fonnerly  in  the  possession  of  Messrs.  Smith  of  Bond  Street.  Pur- 
chased with  the  Peel  collection  in  1871. 

No.  855.  A  Waterfall 

A  rocky  landscape,  with  some  cottages  and  a  church  spire  on  a 
hill.  A  small  wooden  bridge  leads  over  a  ravine  beyond  the  river, 
into  which  the  foaming  torrent  is  falling  over  rocks  on  the  right 
just  beneath  the  village.     Signed  J.  Rwisdael. 

On  canvas,  2  ft.  10  in.  h.  by  3  ft.  3  in,  w. 

Formerly  in  the  Br^ntano  collection ;  subsequently  in  that  of  Lord 
Charles  Townshend,  sold  in  1833.  Exhibited  at  the  British  Institution 
in  1824.    Pnrchased  with  the  Peel  collection  in  1871. 

No.  986.  The  Watermills. 

Three  wheels  between  two  mills ;  a  trunk  of  a  tree  lying  in 
the  water  to  the  right;  a  flight  of  steps  leading  up  from  the 
water,  on  this  side,  towards  a  village  in  the  distance,  of  which  the 
church  is  visible.  An  old  oak  in  the  foreground  to  the  left. 
Signed  Butsdael  :  the  R  combined  with  a  J. 

On  canvas,  2  ft.  10^  in.  A.  by  3  ft.  7f  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  987.  Rocky  Landscape  with  Torrent 
A  church  and  cottages  in  the  middle  ground.    A  fir  tree  rising 

above  the  torrent  is  a  very  conspicuous  feature.    Signed  Butsdael. 
On  canvas,  3  ft.  11^  in.  h,  by  4  ft.  2^  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

*  Smith,  Catalogue  Bai»onn6  Suppl.  No.  105,  p.  714. 


394  SANTI. 

No.  988.  An  old  Oak. 

On  the  skirt  of  a  wood ;  a  roadway  leading  to  a  cottage ;  the 
tnm]c  of  a  tree  lying  on  the  right.  Three  figures.  Signed  B,  or 
J.  E. 

On  oak,  12^  in.  h,  by  11^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  989.  WateQ^mUls. 

By  the  side  of  a  river,  at  the  foot  of  a  high  bank,  on  which  are 
several  small  trees.  In  the  fore-ground  bleachers  at  work.  Signed 
J.  Bi. 

On  canvas,  2.'lJ  in.  A.  by  28|  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  990.  Landscape,  an  extensive  fiat  ivooded  country. 

In  which  are  seen  a  windmill  and  the  spires  of  several  Tillage 
churches,  one  of  which  in  the  middle  ground  is  overshadowed  by 
a  heavy  cloud  forming  a  conspicuous  object  in  the  picture. 

In  the  foreground  water,  with  portions  of  a  wall ;  a  few  sheep 
dispersed  about,  and  three  swans  in  the  water ;  to  the  left  two 
shepherds.    Signed  J.  Euysdael. 

On  canvas,  S  ft.  6^  in.  A.  by  4  ft.  9  in.  to. 
The  Wynn  ElUs  Bequest.     1876. 

No.  991.  The  Broken  Tree. 

One  tree  is  standing  in  a  woody  landscape,  another  is  lying 
across  the  foreground ;  a  tower  to  the  left. 
On  oak,  8 J  in.  A.  by  11^  in.  to. 
The  Wynn  Ellis  Bequest.     1 876. 

SANTI  (Giovanni), 

Father  of  the  great  Baphael,  was  of  a  respectable  family  of 
Oolbordolo,  a  hill  town  in  the  duchy  of  Urbino  lying  towards 
Pesaro.  In  the  first  half  of  the  16th  century  this  family  was 
represented  by  Peruzzolo  Santi,  who,  some  three  years  after 
1446,  when  the  town  and  its  castle  were  destroyed  by  Sigismond 
Malatesta,  removed  with  his  family  to  Urbino.  His  son  Sante, 
married  to  Elisabetta  di  Matteo,  was  the  father  of  Giovanni, 
who  was  a  boy  when  his  people  forsook  their  mined  home  at 
Colbordolo.    Sante,  succeeding  in  trade  at  Urbino,  brought  some 
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lands  there,  and  in  1463  a  house  in  the  Oontrada  del  Monte,  in 
which,  20  years  later,  his  grandson  Eaphael  was  bom.  When 
the  Santi  settled  at  Urbino,  and  long  after,  the  duchy  was  ruled 
by  the  enlightened  and  chivalrous  Federigo  di  Montefeltro,  who 
desired  to  advance  culture  in  his  dominions.  Men  of  eminence 
in  science  and  art  were  invited  from  all  parts  to  the  little 
capital.  With  such  examples  before  him,  a  young  man  of 
thought  and  poetic  feeling,  such  as  was  Giova.nni  Santi,  might 
naturally  prefer  the  chances  of  an  artist's  life  to  the  certainties 
of  his  father's  trade.  Under  whom  he  studied  is  not  known ; 
but  doubtless  there  were  painters  then  at  Urbino  who,  if 
undistinguished,  were  yet  capable  of  imparting  the  technical 
methods  of  their  art  to  an  ardent  learner.  The  choice  of  the 
Santi  as  hosts  to  Fiero  della  Francesca,  whom  the  Brotherhood 
of  Corpus  Domini  invited  to  Urbino  in  1469,  may  indicate  that 
Giovanni  had  then  some  local  reputation ;  at  any  rate  it  brought 
him  into  contact  with  a  great  master.  His  marriage  with 
Magia  Ciarla  in  1482  allied  him  with  a  family  of  means,  who 
gave  him  employment.  In  the  following  year  his  son  Baphael 
was  bom.  In  1485  old  Sante  died  and  Giovanni,  now  sole 
master  of  the  house,  established  there  a  hottega  for  the  practice 
of  painting  and  gilding.  In  1491  he  lost  his  wife  Magia  and 
their  only  daughter.  The  year  after  he  married  Bernardina 
Parte,  a  daughter  by  whom  died  in  infancy.  Giovanni  himself 
died  August  1,  1494,  leaving  Raphael  doubly  orphaned. 

The  poem  or  rhymed  chronicle,  in  which  Giovanni  undertook 
to  celebrate  the  virtues  and  deeds  of  the  good  Duke  Federigo, 
cannot  be  overlooked  in  a  notice  of  the  painter's  life,  since  it 
afforded  him  an  occasion  of  expressing  his  sentiments  about  arib, 
and  his  opinions,  which  are  just  and  discriminative,  on  some 
artists  his  contemporaries.  The  tone  of  the  whole  is  generous 
and  elevated ;  though  the  style  may  lack  finish.*    An  allusion 

•  The  only  known  copy  of  this  poem  is  a  MS.  in  the  Vatican  Library,  Codex 
Ottobonianus,  1306.  Tnis  appears  to  be  the  first  (or  only)  clean  transcript. 
Though  not  in  Santi's  handwriting,  it  contains  the  commencement  of  his 
autographic  emendations,  which  his  death  no  doubt  interrupted.  Exclusive  of  a 
dedication  to  the  young  duke  Guidobaldo,  it  fills  344  folio  leaves,  of  about  33  lines 
to  the  page,  in  terza  rima.  Notices  of,  and  excerpts  from,  the  poem  have  been  given 
by  vanous  writers,  as  Pungileoni,  JBlogio  di  Giovanni  Santi»  1822;  Puncinotti,  in 
*  Giornale  Arcadico  "  X.,  1831 ;  Gave,  m  "  Kunstblatt,"  1836 ;  Passavant,  Baphael 
d'  XIrbin  etson  Pere  Oiov.  Santi,  Paris,  i860;  Dennistoun,  Memoirs  of  the  Dukes 
af  Urbino,  1851,  where  the  extracts  are  paraphrased  in  English  verse.  The  latest 
and  fullest  essay  on  the  subject  is  by  Professor  Aug.  Schmarsow.  in  Geiger's 
**  Vierteljahrschnft "  II.,  1887 ;  a  most  interesting  dissertation. 
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to  Melozzo  da  Forli  as  one  **to  me  so  dear,"  when  taken 
together  with  many  traits  in  Santi's  pictures,  gives  colour  to 
the  presumption  that  Melozzo  had  a  share  in  deyeloping  his 
friend's  talents.  Various  crossing  influences  may,  however, 
be  traced  in  the  works  of  Santi.  Umbrian  he  naturally  was 
before  everything  else.  His  characteristic  is  a  tender  religious 
feeling.  He  attained  a  fair  degree  of  correctness  in  drawing, 
short  of  that  mastery  which  early  study  of  form  alone  can  give. 
His  female  heads  are  of  a  very  pleasing  type  with  a  certain 
mild  dignity ;  those  of  his  angels  have  a  great  charm.  His 
colour  is  harmonious  enough,  though  tending  to  coolness ;  grey 
tints  are  used  in  the  shadows  of  the  flesh.  A  careful  execution 
marks  his  works,  which  are  deficient  in  original  style.  Many 
of  his  productions  are  lost,  and  few  of  those  which  remain  are 
dated.  These  afl'ord  evidence  of  steady  progress.  A  Visitation 
at  Fano  is  probably  a  rather  early  work.  More  advanced  is  a 
Madoivna  with  Samts  in  Sta  Croce  there.  In  S.  Bartolo  at  Pesaro 
is  a  venerable  8t  Jerome  seated  in  a  marble  chair.  The  hospital 
at  Montefiore  contains  a  Madonna,  In  the  Fieve  at  Gradara 
is  an  Enthroned  Madonna,  with  fowr  attendant  eavnts :  a  very 
beautiful  work,  dated  1484.  A  8t  Sebastian  pierced  by  the 
archers  is  in  the  oratory  of  that  saint  at  TJrbino.  In  the 
convent  of  Montefiorentino,  near  Urbania,  is  one  of  Santas 
most  important  altar-pieceis  representing  an  Enthroned  Madonna 
with  numerous  saints  and  angels  and  Carlo  Olivo,  Count  of 
Pianano,  kneeling  in  prayer.'  The  date  is  1489.  The  votive 
picture  of  the  Buffi  family,  for  their  chapel  in  the  Franciscan 
church  at  TJrbino,  is  also  an  excellent  work.  Here  the  Virgin  is 
seated  in  a  marble  throne ;  the  Eternal  blesses  her  from  above, 
while  two  flying  angels,  symmetrically  placed,  suspend  a  crown 
over  her  head ;  below,  the  donors  and  their  youthful  son  kneel 
on  the  right.  Among  the  sacred  attendants  S.  Sebastian  is  a 
fine  figure.  Giovanni's  best  known  production  is  the  fresco  in 
the  Dominican  church  at  Cagli  (1482).  Here,  above  the  usual 
throned  Madonna  with  saints  and  angels  and  forming  as  it  were 
a  high  landscape  background^  is  represented  the  Eesurrection  of 
our  Lord,  whose  figure  is  almost  identical  with  that  by  Perugino 
in  his  picture  of  the  same  event  in  the  Vatican  gallery,  a  work 
painted  many  years  later.  The  sleeping  guards  are  well- 
oonceived.    An  Am/wnoiatian  is  in  the  gallery  at  Milan  i  a  small 
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bnt  fine  Pieiid,  at  Urbino.  The  fresco  composition  of  the  Virgin 
reading  while  the  child  sleeps  in  her  lap,  in  the  honse  of  the 
Santi  at  Urbino,  is  as  nobly  simple  in  feeling  and  in  grace  of 
line  as  if  it  had  been  designed  by  BAphael  himself. 


No.  751.  Madonna  and  Child. 

Two  curtains  are  drawn  aaide  showing  the  naked  sleepii 
lying  partly  on  a  cushion  placed  on  a  stone  parapet  in  front  of  the 
picture ;  the  mother,  watching  the  child  as  it  sleeps,  is  supporting 
its  head  with  her  right  hand.  Immediately  behind  the  head  and 
shoulders  of  the  Madonna  is  a  small  purple  damask  hanging, 
the  background  shows  a  rocky  landscape  with  blue  mountains  in 
the  distance. 

In  tempera  and  in  oil,  on  wood  2  ft.  2j  in.  h.  by  1  ft.  7  in.  m>. 

Formerly  in  the  collection  of  Count  Mazza  at  Ferrara.  Purchased  in 
1865  from  Signor  Michelangelo  Gualandi  of  Bologna. 

SANZZO  (Eaffabllo). 

Eaphael,  son  of  the  painter  and  poet  G-iovanni  Santi* 
and  his  wife  Magia  Ciarla,  was  born  at  Urbino,  Apr.  6,  1483. 
In  1491  he  lost  his  mother.  In  1494  his  father  died,  and  left 
the  orphan  to  the  care  of  a  maternal  and  a  paternal  uncle,  the 
latter  a  priest.  His  genius  must  have  shown  signs  of  budding 
before  this  calamity.  Under  whose  guidance  or  by  whose 
example  it  was  fostered  while  he  remained  at  Urbino,  and  in 
what  precise  year  young  Baphael  entered  the  studio  of  Pietro 
Ferugino  at  Perugia,  are  questions  as  yet  hardly  solved.t  His 
earliest  independent  efforts  show  chiefly  the  influence  of  this 

*  See  Memoir  of  Giovanni  Santi  above*  The  family  name  was  Santi,  its 
received  Latin  form  was  Sanctius,  which  a^iain,  on  the  Italian  tongue,  became 
Sanzio. 

t  Discussion  of  these  questions  has  been  avoided  in  the  text.  For  the  very 
credible  theory  which  ascribes  the  first  artistic  tutelage  of  Baphael  to  Timoteo 
Viti,  see  Moreili,  Italian  Pictures  in  the  Galleries  of  Munich,  etc.,  EnKlish 
edition.  Bell,  1883;  or  the  last  edition  of  Kugler's  Handbook  qf  Italian  Painting^ 
Murray,  1887.  In  the  year  after  the  death  of  Giov.  Santi,  t.e..  in  1495,  Yiti,  then 
aged  27,  returned  to  his  native  Urbino  from  Bologna,  where  he  had  been  the  pupil 
and  assistant  of  Prancesco  Francia.  Independent  reasons  make  it  in  the  highest 
degree  probable  that  at  this  period  arose  the  warm  friendship  that  subsisted  in 
later  life  between  him  and  Eaphael,  and  terminated  only  with  Raphael's  death. 
Anton  Springer,  Sofhetel  und  Michelangelo,  Leipzig,  1888,  while  admitting  the 
probability  of  Morelli's  view,  regards  some  of  his  proofs  as  at  present  doubtful. 
Orowe  and  Oavalcaselle,  Life  and  Works  of  Jtaphael,  Murray,  1882-6.  can  also  be 
consulted.  Yasari's  statement  that  Baphael,  even  before  his  father's  death,  had 
been  placed  with  Ferugino,  is  now  no  longer  credited. 
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master  and  of  Piuturicchio,  and  belong  to  what  is  called  his 
TJmbrian  period.  After  a  short  visit  to  Florence  in  1504!  the 
enlargement  of  his  views,  and  the  impression  made  upon  him 
by  the  works  of  the  great  artists  which  he  saw  there,  began  to 
tell  in  his  productions,  in  which,  however,  a  fresh  individuality 
asserted  itself.  During  a  later  and  longer  sojourn  in  Florence 
he  rapidly  mastered  the  great  principles  of  art,  assimilating  all 
that  was  to  be  learnt,  and  thus  fitting  himself  for  the  arduous 
tasks  in  store  for  him  in  a  near  future.  Of  his  purely  Pemgian 
time  were  the  (lost)  altar-piece  for  S.  Agostino  at  Cittik  di 
Castello,  the  Coronation  of  the  Virgin  in  the  Vatican  collection. 
Lord  Dudley's  Crucifixion,  the  SposaliziOf  the  small  GoneaUdnle 
Madonna  (now  at  St.  Petersburg),  and  other  exquisite  works. 
The  Madonna  degli  Armdei  and  some  other  pictures,  while  still 
essentially  TJmbrian,  show  that  he  had  visited  the  Tuscan  capital. 
But  that  succession  of  Madonnas  which  followed,  some  remaining 
as  mere  designs,  others  carried  out  in  colour,  but  all  witnessing 
to  the  wealth  of  invention  and  the  graceful  fancy  of  their  author, 
were  the  product  of  his  life  in  Florence  when,  unfettered  by 
precedent,  he  relied  upon  a  free  interpretation  of  nature.  In 
1508  came  the  unexpected  turning-point  in  his  career.  He  was 
called  to  Eome,  where  his  compatiiot  and  friend,  the  architect 
Bramante,  was  in  favour  with  Pope  Julius  II.  There  he  was 
soon  installed  in  the  service  of  one  of  the  most  enlightened 
and  appreciative,  if  most  exacting,  of  patrons.  The  range 
of  chambers  on  the  second  floor  of  the  Vatican,  known  as 
the  Sta/nze,  had  been  already  partly  decorated  by  painters  of 
distinction,  one  of  whom,  Sodoma,  was  then  at  work  on  the 
vault  of  the  Camera  della  Segnatura.*  He  was  dismissed  by  the 
Pope,  who  handed  over  to  the  new  comer  the  completion  of  that 
room.  There  the  first  large  subject  on  which  Raphael  tried  his 
skill  was  the  so-called  DisjptUa  del  Sacramento,  which  covers  one 
wall.  The  adornment  of  the  vault  (involving  the  partial  de- 
straction  of  Sodoma*s  work),  and  the  execution  of  the  Philosophy 
or  School  of  Athene  on  the  opposite  wall,  followed.  Julius  was 
more  than  content,  and  ordered  Raphael  to  extend  his  work  to 
the  remaining  chambers.     So  vast  a  task  would  have  consumed 

*  Piero  della  Erancesca  and  Luca  Signorelli  had  painted  subjects  in  the  Stance. 
These  were  obliterated  in  the  course  of  Raphael's  work.  But  the  frescoes  by 
Peru^iuo  on  the  vault  of  the  Camera  dell'  Incendio  were  spared  at  the  iuteroessioH 
of  his  pupil. 
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years  of  unassisted  labour ;  and  the  Pope  was  impatient.  Mean- 
while, too,  imperative  calls  upon  the  painter  sounded  from  all 
sides,  increasing  in  number  with  his  rising  fame,  so  that  it 
became  impossible  to  execute  everything  single-handed.  He 
had  recourse  to  the  aid  of  assistants,  who,  subject  to  his 
occasional  intervention,  carried  out  portions  of  the  Vatican 
frescoes  from  his  designs.  Amongst  these  helpers  were  Griulio 
Bomano,  Francesco  Penni,  Giovanni  da  Udine,  and  Perino  del 
Vaga.  Nor  was  their  aid  confined  to  these  works  alone.  In 
some  pictures  of  Eaphael's  Boman  period  it  was  used  to 
such  an  extent  that  no  more  than  the  final  touches,  or  in  some 
oases  the  heads,  can  safely  be  assigned  to  the  master's  hand. 
The  frescoes  in  the  Sala  di  Constantino,  adjoining  the  Stanze, 
were  all  executed  after  his  death.  In  the  short  course  of  less 
than  12  years  were  finished  other  great  works,  which,  if  not  in 
every  case  completed  without  assistance,  show  the  fertility  of 
his  inventive  faculty.  Of  these  may  be  noted  the  Madonnas 
di  Foligno,  del  Peece,  deUa  Sedia,  di  8.  Sisto,  di  Loreto,  deU* 
Imparmata,  **  La  Perla"  &c, ;  the  8,  Geciliay  **  Lo  8pa8vmo"  the 
Tra/nsfigwration ;  the  frescoes  of  the  8ibyl8  in  the  Church  of 
La  Pace,  those  of  the  Psyche  series  and  the  Galatea  in  the  Villa 
Famesina ;  the  **  Cartoons  "  for  the  Sixtine  tapestries,  in  which 
Baphael  reached  the  culminating  point  of  historic  and  dramatic 
design ;  and  many  other  famous  productions,  including  subjects 
for  engraving,  all  of  which  may  be  found  enumerated  and 
described  in  books  easily  accessible.  Besides  this  prodigious 
activity  his  time  was  partly  occupied  with  portraiture,  in  which 
he,  like  all  truly  great  painters,  excelled.  But  those  who  would 
form  a  true  estimate  of  his  genius  must  examine  such  of  his 
drawings  as  time  has  spared.  In  them  must  now  be  chiefly 
sought  the  essence  of  his  fine  spirit.  The  subtle  beauty  of  these 
first  impressions  or  matured  studies  was  too  often  lost  in  the 
hands  of  even  the  ablest  of  the  subordinates  whose  business  it 
was  to  transfer  them  to  the  wall  or  the  panel  enlarged  and  in 
colour.  The  death  of  Julius  II.  and  the  accession  of  Leo  X. 
early  in  1613,  brought  Baphael  no  diminution  of  papal  favour  or 
of  multifarious  toil.  In  the  beginning  of  1514  he  had  to  accept 
the  responsible  office  of  architect  of  St.  Peter's,  left  vacant  by  the 
decease  of  his  trusty  friend  Bramante,  who,  on  his  death- 
bed, recommended  Baphael  as  his  successor.    Two  experienced 
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connBellorB  were  given  him,  Fra  Giocondo  asd  Gialiano  da 
S.  Gallo ;  but  of  these  aged  men  the  one  died  and  the  other  retired 
about  a  year  later.  The  painter  entered  on  profound  studies  to  fit 
himself  for  his  new  duties.  In  1615,  installed  as  director  of  the 
excavations  then  in  progress  among  the  ruins  of  ancient  Eome, 
he  flung  himself  into  the  work  with  an  ardour  begotten  of 
his  love  of  antique  art.  With  such  manifold  labours  on  hand, 
with  the  anxiety  to  fulfil  all  the  heavy  undertakings  forced  upon 
him,  it  was  clear  that  something  must  give  way.  A  healthy  but 
not  robust  frame  must  have  been  severely  tried,  and  a  fever, 
caught  perhaps  over  the  excavations,  ended  fatally  within  a  few 
days.  Eaphael  died  on  Good  Friday,  April  6,  1520.*  His 
remains  were  laid  in  the  Pantheon  (church  of  S.  Maria  ad 
Martyres),  with  great  solemnities,  amid  profound  and  universal 
Borrow.f 

*  That  BAphael  died  on  his  birthday  is  clear  from  the  inscription  by  Cardinal 
Bembo  on  the  painter^s  tomb  in  the  Pantheon.    The  concluding  lines  are  :— 

Vixit  An.  XXXVII.,  Integer  Integros. 
Quo  die  natus  est,  eo  esse  Besiit 
VIII.  Id.  Aprilis,  MDXX. 

That  is,  be  lived  exactly  S7  years ;  he  died  on  the  surne  day  (of  the  year)  on  which 
he  was  bom,  April  6.  From  the  circumstance  that  April  6, 1520,  was  Qood  Friday, 
Vasari,  and  others  after  him,  were  led  into  the  erroneous  notion  that  Raphael,  as 
he  cUed  on  Qood  Friday,  was  also  born  on  Good  Friday,  overlooking  the  ^t  of  this 
day  being  a  moveable  feast.  Schom  and  others,  following  the  vague  assertion  of 
Vasari,  have  inferred  an  error  in  the  very  particular  inscription  of  the  Cardinal,  who 
was  the  painter's  intimate  friend,  and,  doubtless,  well  aware  of  the  real  facts  of  the 
case.  See  a  communication  on  this  subject,  by  Mr.  J.  Bennistoun,  in  the  Art-  Union 
Journal  of  January  1842. 

t  His  tomb  was  opened  in  1883,  and  the  skeleton,  with  all  the  teeth,  found  entire : 
a  mould  was  taken  from  the  skull. 

A  mind  so  receptive  as  that  of  Raphnf^l  couM  not  but  profit  by  tsviar^  noble 
influence.  Beginning  his  course  at  a  jMjrioti  whtin  Li^tmnrdrt  da  A  inri^s  powers 
were  matured  and  Michael  Angelo  hac!  shown  liis  mi|i;hty  cauatriKEieB,  B^phii^l 
became  the  natural  heir  of  all  that  the  Bi  ;'^tiijiKrin?4  Imd  aclni,'v*3u.  ^ioiuUFiiie^itiily , 
too,  monuments  of  ancient  art  were  beini^  utKnifthed  which  bToii^lit  to  li^ht.  if 
only  in  copies  of  Roman  Imperial  time,  the  Greek  Ulml.  Of  »11  thma  advafjtfti^oi 
he  availed  himself  freely,  though  vnthawiiJtj  rfstmiut  lind  ijvith  full  si?lf  mlianoia, 
developing  his  style  without  apparently  ovf^r  fortcttting  his  Fmbrian  origin.  It  U 
in  this  remarkable  combination  that  we  rmco^uiT^  liinn.  Eii^  iT^tUit^n{>e  vfvt  wide 
spread ;  but  though  it  produced  superficiril  ImitEitora  it  (Siii  hardly  tuv  m\d  to  bn^vd 
created  a  school.  His  mdividuality  was  1  .k>  fjvofiij  STalunc^,  too  perfectly  rounded, 
as  it  were,  to  present  any  one  phase  so  £i  rf>nfi:]y  fhiljii^d  a&  to  suprici^t  h  new  dfrtic* 
tion  in  the  life  of  art.    upon  him  foUowtil  iht*  &  ru  of  da  I  i  ^Mmte  eel  e*tid?)iTi, 

Raphael  literatiwe  would  alone  form  a  larjiK*  ccicnfiartEnent  in  a  library.  A 
portion  of  it  may  be  indicated  here:— Paul  u  a  J  oviii^.  Ihtphaeli*  Urbinatig  Tiia  (in 
Tiraboschi's  Storia  deUa  Lett,  ital..  Fl^i  ont^o,  II(1'l1,  T^  vii.)  ;  Fojiart.  ed.  IMiIzukM 
Florence,  1878-86,  vol.  iv.;  Bellori,  htxcH^iune  ddle  Iinwutffini  d^pinte  da 
Baffaello  da  Urbino,  nel  Palazzo  VaticofiO,  tite, }  Duppa,  iif*  qf  B^ffisteth  iSanmttt 
London,  1816:  Rehberg,  Bafael  Sanaio  nn^  UrMnfi,  MilTichen*lS*4;  Quatrtim^ito 
de  Quinoy,  JSTmoirtf  d0  la  Vieet  desOurrages  de  ^fipliael,V^rkv,t\%±^\  Lfim^hcuft,. 
letoria  deUa  Vita  e  dells  Opere  di  lU^paeno  Sansio  dii  Urbino,  d^l  Sig.  QKatre* 
mhre  de  Qitineyt  dbe^  Milan  1829;  Puugileoul,  Ml^gio  Btorico  di  &tffaello  Santi  da 
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r  V     No.  j£7.  PortrwU  of  Julius  IL,  seated  in  a  chair. 

Pope  Jnlios  II.,  previously  known  as  the  Cardinal  della  BoTere, 
was  elected  to  the  papal  chair  in  1503,  and  died  in  1513 ;  he  com- 
menced the  present  church  of  St.  Peter  at  Eome.  Three-quarter 
length,  of  the  natural  size. 

Engraved  by  A.  Chataigner ;  by  E.  Horace,  and  by  B.  Page,  for  Jones's 
National  Gallery,     On  wood,  3  ft.  6  in.  h,  by  2  ft.  8  in.  w. 

This  portrait  was  repeated  several  times  by  Raphael,  or  his  scholars. 
Fassavant  enumerates  nine  repetitions,  including  the  picture  now  referred 
to,  besides  three  of  the  head  only.  The  original  cartoon  is  in  the  Corsini 
collection  at  Florence.  This  picture  was  formerly  in  the  Faloonieri 
Palace  at  Eome ;  and  subsequently  in  the  possession  of  Mr.  AngersteiOi 
with  whose  collection  it  was  purchased  in  1824. 

No.  168.  St.  Catherine  of  Alexandria. 

St.  Catherine,  a  princess  of  Alexandria,  a  Christian,  was,  about 
the  year  311,  condemned  by  the  Emperor  Maxentius  to  be 
crushed  with  wheels ;  the  apparatus,  however,  was  broken  to  pieces 
by  an  angel,  and  the  samt  was  afterwards  beheaded.*  She  is 
represented  in  the  picture  looking  upwards,  with  an  expression  ftiU 
of  resignation,  and  is  leaning  with  her  left  arm  on  the  wheel,  the 
intend^  instrument  of  her  martyrdom;  the  back-ground  is  a 
landscape.    Small  figure,  three-quarter  length. 

Engraved  hy  A.  Desnoyers  in  1824.  On  wood,  2  ft.  4  in.  h.  by 
1  ft.  9^  m.  w. 

This  picture  was  painted  about  the  year  1507,  and  is  in  Raphael's 
second  style.  It  was  formerly  in  the  Aldobrandini  collection  in  the 
Borghese  Palace  at  Rome,  from  which  it  was  procured  by  Mr.  Day  at  the 
close  of  the  last  centmy ;  it  passed  into  the  possession  of  Lord  Northwick, 
who  subsequently  sold  it  to  Mr.  Beckford,  from  whom  it  was  purchased  in 
1839.  An  original  drawing  by  Raphael  of  this  picture  is  in  the  possession 
of  the  Duke  of  Devonshire,  and  there  is  a  finished  cartoon  of  it  in  the 
Collection  of  Drawings  in  the  Louvre. 

Urbino, Urbino,  1829-81 ;  Plattner  and  Bn  pucn,  B^Sfhr^hunff  tier  JStudi  Rmn,  voJ.  ii , 
1832;  J.  D.  Passavant,  Btufael  von  trhinv  ^nd  iein  Wafer  Giuvanni  Santi." 
Leipzig,  1858,  and  French  translation  by  1'.  imToii,  ISWO:  tJ,  Cuiupori,  Notixia 
ineditediBaff:da  Urbino,  Modena,  18e:i  i  U.  itulajids,  TA*?  WtrrU  nf  Raphael  aa 
represented,  dbo..  at  Windsor  Castle,  Loiulnn,  isTti;  Anton  Sprirurer,  Ra,ffael  un^ 
MicheJangeto,  2d.  ed.,  Leipzig,  1883;  Bn^tiiw  Muiit?,  E^ph^ifil  ,^a  Vu,  Ac.,  Puris. 
1881 ;  W.  Lilbke,  Bafaels  Lehen,  Ac,  'I  r  jjtl>uuk  zu  AfL  Gv/hffyf*'it  Raftietw^k 
Presden,  1881 ;  0.  Cfemente,  MicheUAfifj/i,  Linn,  rfa  Vinci,  fla^ihnd,  !Vri»»  \mi 
(there  is  a  later  edition) ;  Woltmann  unci  Wfiprmjinn,  Of^Jt,-hiehU  der  Maler^u 
Leipszig,  vol.  ii.,  pp.  624-672 ;  Giov.  Morel  M,  iji  If  alia  n  p  futures  in  ific  (jij^U^trtGs  of 
Munich,  &c.,  English  translation,  Bell,  l^Mii;  CrofVf-  and  CavaltiiBelle,  Lih  ank 
Works  of  BapfMel,  Murray,  1883;  Knfihr'»  Nantiltffok,  ed.  by  Sir  H.  layiu^! 
Murray,  1887. 

•  See  the  story  of  St.  Cathorine,  from  Petor  de  Natalibus,  in  Lord  Lindsay'^ 
Sketelies  of  the  History  of  Christian  Art,  vol.  i. 
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No.  213.  The  Vision  of  a  Knight. 

In  the  fore-ground  a  young  knight  in  armour  is  sleeping  upon 
his  shield  at  the  foot  of  a  laurel  tree :  on  the  left  is  a  female  figure 
holding  a  sword  and  a  book;  on  the  opposite  side  is  another 
younger  female,  holding  a  sprig  of  myrtle  in  bloom.  The  back- 
ground is  a  varied  landscape.  The  original  pen-and-ink  drawing 
from  which  the  picture  was  traced  was  purchased  with  it. 

Engraved  by  L.  Gnmer.    On  wood,  7  in.  square. 

This  picture  belongs  to  Kaphaers  first  period,  probably  to  the  time 
when  he  was  with  Pietro  Perugino.  It  was  formerly  in  the  Borghese 
Gallery  at  Rome,  whence  it  was  procured  at  the  end  of  the  last  century, 
by  Mr.  W.  Y.  Ottley;  it  passed  subsequently  into  the  possession  of 
Sir  Thomas  Lawrence,  and  afterwards  became  successively  the  property  of 
Lady  Sykes,  and  of  the  Kev.  Thomas  Egerton,  from  whom  it  was  purchased 
for  the  National  Gallery,  in  1847. 

No.  661>  The  Madonna  di  San  Sisto, 

A  tracing  by  Jacob  Schlesinger  made  in  1822  from  the  celebrated 
picture  by  Raphael  in  the  Dresden  Gfillory.  In  the  centre,  the 
Madonna  and  Child  in  the  clouds;  on  her  right  is  kneelbig 
St.  Sixtus,  Pope ;  on  her  left  St.  Barbara ;  two  angels  below.  Six 
figures,  life-size. 

Mounted  on  thick  paper  attached  to  canvas,  8  ft.  5  in.  A.  by  6  ft  7  in.  ter. 
Presented  in  1860  by  Messrs.  P.  and  D.  Ck)lnaghi,  Scott,  and  Co. 

No.  74s4s.  The  Madonna,  Infant  Christ,  and  Saint  John. 

The  Virgin  is  seated  on  a  bench  under  an  arcade ;  on  her  lap  is 
the  Divine  Infant,  who  has  just  received  a  pink  from  the  left  hand 
of  the  youthful  Baptist,  who  in  his  right  holds  a  cross  made  of 
reeds.  A  hilly  country  with  portions  of  a  town  in  the  back- 
ground.   Three  small  figures,  half  length. 

On  an  Italian  panel,  15  in.  A.  by  13  in.  w. 

Engraved  by  Alessandro  Mochetti ;  in  D' Agincourt*s  Hiatolre  de  VArt ; 
and  recently  by  A.  Bridoux ;  and  lithographed  by  Simonan. 

This  picture,  now  called  the  Gabvaoh  Raphael,  was  formerly  in  the 
Aldobrandini  apartments  of  the  Borghese  Palace  at  Rome,  where  it  was 
commonly  known  as  the  Aldobrandini  Madonna.  It  was  imported  into 
this  country  by  Mr.  Day,  who  in  1818  sold  it  to  the  late  Lord  Garvagh. 
His  Lordship  allowed  it  to  be  exhibited  at  the  British  Institution  in  1819. 
Passavantf  notices,  besides  several  repetitions  of  the  composition  with 
variations,  three  old  copies  of  this  picture;  one  in  the  Academy  of 
Bergamo,  another  in  the  Stacoli  Palace  at  Urbino,  and  the  third  in  the 
Casa  Silva  in  Milan.  Purchased  in  London  from  Lord  Garvagh  and 
the  Dowager  Lady  Garvagh,  in  1865. 
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No.  1171.  The  Virgin  and  Child  attended  by  8t  John 
the  Ba/ptist  and  8t  Nicholas  of  Bari, 

(Commonly  known  as  the  "Madonna  degli  Ansidei.") 

In  the  centre,  on  an  elevated  throne,  and  nnder  a  lofty  canopy, 
the  Virgin  is  seated  with  the  Infant  Saviour  on  her  right  knee. 
She  supports  Him  with  her  right  hand,  and  with  the  extended 
fingers  of  her  left  keeps  open  on  her  lap  an  illuminated  book  to 
which  she  draws  the  attention  of  the  Onild.  To  the  left,  below, 
stands  the  Baptist,  as  a  grown  man,  in  camel's-hair  shirt  and 
deep  red  mantle,  looking  reverently  upwards,  and  holding  in  his 
left  hand  a  long  crystal  staff  which  terminates  in  a  cross.  On 
the  opposite  side  of  the  throne,  St.  Nicolas  of  Bari,  in  episcopal 
robes  and  mitre,  and  with  pastoral  staff,  stands  in  absorbed 
study  of  the  book  which  he  holds.  At  his  feet  are  three  golden 
balls,  attributes  of  this  saint.*  Behind  the  whole  group  rises  a 
lofty  arch,  through  the  opening  of  which  are  seen  the  sky  and 
distant  landscape.  On  the  frieze  of  the  high,  niched  back  of  the 
throne  is  inscribed  in  gold  letters :— SALVE  *  MATER  •  OHRISTI. 
In  the  embroidered  border  of  the  Virgin's  blue  mantle,  where 
this  lies  back  on  her  left  arm,  is  the  date : — MDVI.f 

In  oil,  on  thick  poplar  panel,  arched  above,  7  ft.  1  in.  h,  by  4  ft. 
10^  in.  w. 

This  altar-piece  was  painted  for  the  Ansidei  family  of  Perugia,  and 
placed  in  their  chapel  in  the  Servite  Church  of  S.  Florenzo  in  that  city. 
There  it  remained  until  1764,  when  it  was  purchased  through  Gavin 
Hamilton  by  Lord  Robert  Spencer,  then  in  his  17th  year,  who  presented 
it  to  his  eldest  brother  the  .Srd  Duke  of  Marlborough.  In  accordance 
with  the  tenns  of  the  sale/  a  copy  of  the  picture  (executed  by  Nicola 
Monti,  a  pupil  of  Pompeo  Battoni)J  replaced  the  origiual  ia  the  chapel, 
where  it  may  now  be  seen.  The  predella,  which  consisted  of  three  subjects, 
has  long  since  disappeared  fi-om  Perugia ;  one  of  the  subjects,  77*e 
Preaching  of  St.  John  the  Baptist ,  belongs  to  the  Marquis  of  Lansdowne. 
Purchased  for  the  Nation  by  H.M.  Government  from  the  8th  Duke  of 
Marlborough  in  1885. 


•  See  the  origin  of  these  attributes  in  Mrs.  Jameson's  Sacred  and  Legendary 
uir«:  II.pp.62and68. 

t  Part  of  the  flarnres  composing  the  date  are  forshortened,  on  account  of  the  curve 
formed  by  the  drapery  round  the  arm.  It  was  read  by  Passavant  {Raphael,  &c. 
11.  p.  81),  and  by  Waagon  {Art  Treasures,  &c.  III.  p.  127) :— MDV.  But  the 
fourth  numeral— I.— is  distinctly  visible.  Ci-owe  &  CavalcaselJe  also  read  the  dale 
MDVI.  {Raphael,  &c.  ISSS-fi,  I.  p.  224). 

%  Serafino  Siepi,  Descriz:  topolofjico-istorica  della  Cittot  di  Perugia,  1822,  p.  845. 
George  Scharf,  F.S.A.,  Catalogue  rais,  qf  the  Pictures  in  Blenheim  Palace,  1862. 
p.  40. 
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No.  929.  The  Madonna  and  Child. 

The  Madonna,  seated,  looks  down  tenderly  on  the  Child  Saviour 
who,  lying  naked  on  her  knees,  and  apparently  having  just 
awakened,  tarns  up  his  face  to  meet  his  mother's. 

Ancient  copy,  probably  by  a  Flemish  painter,  of  the  Madonna 
of  the  Bridgwater  collection.  It  is  inscribed  on  the  back,  **0e 
tableau  appartient  a  M.  le  Prince  Charles.    May  1722." 

On  poplar,  2  ft.  10  in.  A.  by  1  ft.  11^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

SABTO  (Andbea  del). 

Andbea  b'Agnolo,  commonly  called  Andbsa  del  Sabto,  from 
the  occupation  of  his  father,  who  was  a  tailor,  wae  bom  at 
Florence  on  the  16th  of  July  I486,*  and  became  the  pupil  of  Piero 
di  Cosimo.  After  the  exhibition  of  Michelangelo's  celebrated 
**  Cartoon  of  Pisa,"  in  1506,  he  became  a  decided  imitator  of  that 
painter  in  design :  in  colour  and  light  and  shade  Fra  Bartolommeo 
appears  to  have  been  his  model.  Having  earned  a  great  reputation 
by  his  works  in  Florence,  both  in  oil  and  in  fresco,  he  was  invited 
by  Francis  I.  to  France.  He  arrived  in  Paris  in  1618,  and  was 
well  received  by  the  King,  but  owing  to  the  importunities 
of  his  wife  Lncrezia  del  Fede,  to  whom  he  was  married  about 
1517,  and  whom  he  had  left  behind,  he  returned  to  Florence  in 
the  following  year,  and  having  squandered  away  some  money  with 
which  Francis  had  entrusted  him  to  purchase  works  of  art,  Aicdbea. 
never  ventured  to  return  to  France.  He  died  at  Florence  of  the 
plague  on  the  22nd  Jan.  1531,  aged  little  over  forty.  His  wife 
survived  him  forty  years. 

Andeea  del  Sarto  was  one  of  the  most  distinguished  painters  of 
the  sixteenth  century.  He  is  best  known  in  galleries  by  his  Holy 
Families  in  oil;  but  he  painted  also  many  extensive  works  in 
fresco;  the  most  celebrated  are  those  of  the  convent  of  the 
Santissima  Annunziata  at  Florence  ;t  from  the  excellence  of  these 
frescoes  he  was  called — And/rea  senza  errori  (Andrea  without 
faults).  Begun  when  the  young  painter  had  hardly  attained  his 
20th  year  they  placed  hira  in  the  foremost  rank  amid  his  con- 


*■  The  true  date  of  Andrea's  birth  is  established  by  Bgr.  Milanesi's  discovery  of 
the  original  baDtismal  register.  See  the  Oommentafy  on  the  Life  of  del  Sarto  in 
Milanesi's  Opere  di  G.  Vasari,  V.,  pp.  63i  seqq. 

t  KiiKravod  by  Alchiari,  1832-3. 
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temporaries.  Chaste  and  seyere.in  style,  masterly  in  design, 
clear  and  well  order^  in  composition  and  arrangement,  fine  in 
colour,  careful  in  execution,  and  containing  the  most  charmingly 
fresh  motives  taken  directly  from  life,  they  unite  some  of  the 
best  qualities  of  the  art  of  the  16th  century  with  the  larger  aims 
of  that  of  the  16th.  They  were  carried  on  at  intervals  until  their 
completion  in  1514.  In  that  year  was  undertaken  the  noble 
series  (in  grisaille)  in  the  cloisters  of  the  Scalzo  representing 
events  in  the  life  of  St.  John  the  Baptist.  These  now  partly 
perished  works  are  freer  in  composition  than  those  above 
mentioned,  and  more  naturalistic,  though  full  of  style.  Of 
Andbjsa's  easel  pictures,  the  Madoima  di  8cm  Francesco^  now  in 
the  Tribune  at  Florence,  is  considered  his  masterpiece ;  but  from 
many  ambitious  and  imposing  efforts  of  that  class  the  spectator 
turns  with  greater  pleasure  to  such  less  stylistic  compositions  as 
the  two  subjects  from  the  history  of  Joseph,  now  in  the  Pitti 
Palace,  with  their  vigorous  but  select  naturalism,  their  powerful 
colouring  and  their  delightful  landscapes.  Yasari,  Jacopo  da 
Pontormo,  Franciabigio,  and  Domenico  Puligo  were  all  scholars 
of  Andbea  del  Sabto. 


No.  17.  The  Holy  Family. 

The  Yirgin  with  the  infant  Christ  on  her  knees,  and  Elizabeth 
with  the  little  St.  John,  seated  on  her  right  hand. 

Engraved  by  P.  W.  Tomkins  ;  and  by  S.  Freeman,  for  Jones's  National 
Gallery.     On  wood,  3  ft.  6  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  Aldobrandini  Villa  at  Bome,  from  which  it  was 
purchased  for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  690.  His  own  Portrait. 

Seated,  holding  a  book  (P)  in  his  hands ;  life  size.  Signed  with 
the  painter's  monogram  A.  A., — ^Andrea  d'Agnolo. 
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On  canvas,  2  ft.  4  in.  h.  hy  1  ft.  10  in.  w. 

Purchased  at  Florence  from  the  effects  of  Niccolo  Paccini  in  1862. 

It  is  a  pity  to  disturb  the  pleasing  illusion  that  this  portrait  represents 
the  painter  himself ;  but  the  features  and  the  general  form  of  the  head 
have  little  or  no  resemblance  to  the  authentic  portraits  of  Andrea 
in  the  Uffizi  and  in  the  Pitti  Palace,  or  to  that  engraved  by  Vasari,  who 
was  personally  acquainted  with  the  painter.  If  the  object  in  the  hands 
represents,  as  it  well  may,  a  piece  of  modelling-clay,  the  subject  of  the 
portrait  was  probably  a  Florentine  sculptor. 


SASSOFEBBATO. 

G-IOVANNI  Battista  Salvi,  commonly  called  after  his  birthplace 
Sassofebrato,  was  bom  Jnly  11,  1605.  He  was  the  pupil  of  bis 
father  Tarquinio  Salvi,  and  is  classed  among  the  so-called 
Carraceeschif  followers  and  imitators  of  the  Capracci  and  their 
scholai-s.  In  style  and  subject,  though  not  in  elaborate  finish, 
bis  works  bear  some  resemblance  to  those  of  Carlo  Dolci.  But 
be  was  by  no  means  devoid  of  feeling,  be  maintained  in 
bis  better  works  much  dignity  of  style,  and  sought  bis  in- 
spiration in  Raphael,  and  eveu  in  older  masters.  His  Madonna 
in  Sta  Sabina  ab  Rome  is  a  serious  work  showing  some  high 
qualities.    Sassofebrato  died  at  Rome,  April  8, 1685. 


No.  200.  The  Madorma  in  Prayer, 

Half  length. 

On  canvas,  2  ft.  5  in.  A.  by  1  ft.  11  in.  to 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  740.  Tlie  Madonna  with  the  Infant  Christ. 

Seated  in  a  porch  or  vestibule ;  the  child  standing  in  her  lap 
is  embracing  its  mother ;  landscape  background,  with  St.  Joseph, 
approaching  in  the  middle  distance.    Small  whole-length  figures. 

On  canvas,  3  ft.  2  in.  h.  by  2  ft.  5  in.  w.  There  is  an  etching  of 
this  picture  or  composition  by  the  Cav.  Ventura  Salembeni,  who  died 
in  1613  ;  the  composition,  therefore,  cannot  be  by  Sassoferrato. 

Lately  in  the  collection  of  Pope  Gregory  XVI.,  to  whom  it  was  pre- 
sented by  the  town  of  Sassoferrato,  that  pope's  native  place.  Purchase4 
at  Venice  from  Signer  Jenne  in  1864. 
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SAYEBT  (Roblandt), 

Landscape  and  animal  painter,  and  etcher,  wae  bom  at  Gonrtray 
in  1576.  He  was  instructed  by  his  brother  Jacob  at  Amsterdam, 
but  his  works  betray  most  the  influence  of  Jan  Breughel.  He 
lived  long  at  the  court  of  the  Emperor  Rudolph  II.  at  Prague, 
who  sent  him  into  the  Tyrolean  Alps  to  study  their  scenery. 
After  the  Emperor's  death  Savekt  returned  to  Holland,  ana 
entered  the  Ghiild  of  St.  Luke  at  Utrecht,  where  he  died  February 
the  15th,  1639. 


No.  920.  Orpheus. 

The  Argonautic  hero  reclining  on  the  left,  and  playing  a  fiddle, 
is  drawing  to  him  birds  and  beasts  by  the  irresistible  charms  of 
his  music.  A  rocl^  woody  landscape,  with  a  river  running 
through  it.    Signed  Boelandt  Save&t  p^ 

On  oak,  1  ft.  8  in.  h,  by  2  ft.  7  in.  w, 
Beqaeathed  by  Mr.  S.  James  Ainsley  in  1874. 


SAVOLDO  (Giovanni  Girolamo). 

Little  further  is  known  of  the  life  of  Savoldo  than  that  he  was 
bom  at  Brescia,  whence,  perhaps  in  early  manhood,  he  migrated 
to  Venice,  where  he  chiefly  passed  the  rest  of  his  days.  By  an 
extant  letter  of  Aretino's,  dated  from  Venice  in  Dec.  1548,  wo 
learn  that  Sa.voldo  was  then  in  old  age  and  in  the  decline  of  his 
powers ;  hence  we  may  fix  his  birth  circa  1480. 

Although  Savoldo  could  not  have  escaped  the  powerful  influence 
of  Giorgione  and  Titian,  his  works  nevertheless  display  a  distinct 
individuality,  the  result  of  tendencies  inherent  in  his  nature. 
The  romantic  plement,  already  developed  in  Venetian  art,  shows 
itself  strongly  in  his  passion  for  scenes  of  early  dawn  and  late 
sunset  and  effects  of  night  illuminated  by  fire.  His  human  types 
are  pleasing  with  a  certain  grave  dignity.  His  colouring  is  on 
the  whole  colder  than  that  of  his  contemporaries  of  the  Veneto- 
Brescian  School,  and  his  flesh  tints  are  adust  and  sombre, 
especially  in  his  male  flgures ;  nor  are  his  draperies  generally 
biilliant  in  colour,  although  he  delighted  in  the  sheen  of  silken 
stuffs,  contrasting  it  with  the  kind  of  twilight  which  pervades 
many  of  his  pictures. 
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An  important  altar-piece  by  Savoldo,  bearing  his  signatnre,  is  in 
the  Brera  Qftllery  at  Milan.*  Another  attribnted  to  him,  thongh 
unsigned,  is  m  situ  in  the  church  of  St.  Niccol6  at  Treyiso.t 
In  the  Gallery  of  the  UflSzi  at  Florence  and  in  the  Ambrosian 
Library  at  Milan  are  repliche  of  a  Trcmsfigwratum  by  him.  In  the 
Turin  GkiUery,  on  a  smaller  scale,  an  extremely  original  Adoration 
of  the  Shepherds  in  a  wild  and  solemn  landscape  shows  the 
peculiarities  of  the  master  in  a  pleasing  light.  The  same 
collection  contains  a  Holy  Fcundhf,  where  the  head  of  the  Virgin 
Mother  is  most  attractive  in  its  homely  sweetness  and  earnestness.}: 
Few  of  Savoldo's  pictures  are  so  impressive,  and  none  is  so  rich 
in  colour,  as  a  8t,  Jerome  in  the  Desert^  belonging  to  Sir  Henry 
Layard.§  In  the  church  of  S.  G-iobbe  at  Yenice  is  an  Adoration 
of  the  Shepherds;  very  beautiful.  Of  this  an  inferior  replica 
is  in  the  Tosio  Gallery  at  Brescia.  Two  pictures  in  the  Louvre,  one 
of  which  is  a  portrait,  may  safely  be  ascribed  to  him.  Both 
Yaaari  and  Ridolfi  warmly  praise  Savoldo  ;  Boschini  dedicates 
to  him  some  laudatory  verses. 


No.  1031.  Mary  Magdalene  approaching  the  SepvZchre. 

Half  length  iignre  moving  towards  the  right  with  head  inclined, 
and  looking  out  towards  the  spectator  from  under  a  veil  of  white 
or  grey  silk,  which  envelopes  the  head  and  shoulders,  and  casts  the 
chief  part  of  the  face  into  shadow.  The  right  hand,  muffled  in 
the  drapery,  is  raised  towards  the  face ;  the  left  gathers  in  the 
pendant  folds.  Euinous  buildings  are  in  the  nearer  bacl^round, 
with  the  openiug  of  the  sepulchre,  before  which,  on  a  square  stone, 
lies  the  vase  of  unguent.  In  the  distance  is  seen  a  view  with  boats. 
The  morning  dawns  from  behind  a  bank  of  cloud.  This  picture 
fully  answers  the  description  given  by  Eidolfi  of  a  picture  by 
Savoldo  which  in  his  time  was  in  the  Casa  Averoldi  at  Brescia. 
A  picture  of  very  similar  character,  but  with  dijQferent  colouring 
and  treatment  of  the  accessories,  has  long  been  in  the  Berlin 
Gallery,  and  is  signed  with  Savoldo's  name. 

On  canvas,  2  ft.  10 J  in.  h.  by  2  ft.  7  in.  tv. 

Formerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  from  Signer 
Giuseppe  Baslini  of  Milan  in  1878.  ^ 

*  From  the  Church  of  the  Dominicans  at  Pesaro. 

t  See  the  interesting  discj^uisition  on  this  picture  in  Crowe  and  Cavalcaselle. 
North  Italian  Painters,  vol.  ii.jp.  420. 

t  A  nearly  similar  picture  is  at  Hampton  Court,  signed  "Savoldo  da  Brescia 
faciebat  1627." 

§  The  original  study  in  black  chalk  for  the  head  of  St.  Jerome  is  in  the  Louvre 
collection  of  drawings,  thete  ascribed  to  Titian. 
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SCEJXCKEH'  (Godfbied), 

A  distingnished  Dntcli  ^^nrd-padnter,  was  bom  at  Made  in 
1643  but  when  yonng  waa  taken  by  his  father  to  Dort,  where 
he  Btndied  painting  first  nnder  Samuel  yan  Hoogstraten;  he 
afterwards,  perhaps,  became  a  pupil,  of  Gerard  Don  at  Leyden ; 
at  any  rate  he  closely  followed  that  master's  style.  He  seems  to 
have  spent  the  greater  part  of  his  life  at  Dort,  although  he  waa 
employed  for  some  time  in  England  by  K.  William  III.,  and  at 
DuBseldorf  by  the  Elector  Johann  Wilhelm.  He  afterwards 
retired  to  the  Hague,  where  he  died  Nov.  16,  1706.  Schalcken 
is  chiefly  distinguished  for  his  pictures  of  candle-light,  painted 
on  a  small  scale;  but  he  as  often,  if  not  oftener,  represented 
daylight  efiects,  and  occasionally  those  of  strong  sunshine.  His 
themes  were  common  incidents  in  daily  life ;  or  else  mythological 
subjects  such  as  his  Ven/us  cmd  Gupid  and  his  Vefn/us  with  the 
hwrnmg  Arrow,  both  in  the  Gassel  Gallery,  and  his  Ceres  seehmg 
Proeerpme,  in  the  Louvre.  He  even  essayed  sacred  subjects.  Nor 
did  he  always  limit  himself  to  cabinet  pictures,  but  frequently 
represented  single  figures  of  life  size.  In  this  class  are  some 
of  his  numerous  portraits ;  e.g. — ^the  portrait  of  William  III.  by 
candle-light  in  the  Eyks-museum  at  Amsterdam ;  that  of  the 
same  king  by  daylight  at  the  Hague  (1699) ;  that  of  a  Princess 
Palatine  in  the  Augsburg  Gallery  (1703) ;  and  two  large  subjects, 
not  portraits,  respectively  at  Dresden  and  Brussels.  Schalck£N 
could  draw  well ;  but  the  smooth,  polished  surface  of  his  works 
is  unpleasant,  and  the  labour  bestowed  upon  them  is  too  obvious. 
He  etched  a  good  many  plates.* 


No.  199.  Leabia  weighing  Jewels  agairist  her  Sparrow.f 

On  wood,  6^  in.  h.  by  5  in.  w. 

Bequeathed  to  the  National  Grallery,  in  1846,  by  Mr.  B.  Simmons. 

No.  997.  An  old  Woman, 

With  eyeglasses  on  her  nose,  dressed  in  black  and  yellow,  is 
scouring  a  brass  kettle  at  an  open  window ;  a  brass  candlestick,  a 


*  Lista  of  his  pictures  in  Smith's  Catalogue  raiionni,  ke.,  ¥ol.  lY.  and  Supple- 
mentary Volume ;  of  his  etohinffs,  in  Bartsoh. 
t  Oatollus,  Carmen  iii. 
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broken  eartlien  pot,  and  other  objects  are  in  front  of  her ;  a  butter- 
fly has  settled  on  the  jamb  or  stonework  by  her  side.  Signed 
G.  Schdkken, 

On  oak,  1 1  in.  k.  by  8|  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  998.  A  Duet  or  Singing  Lesson. 

A  lady  with  mnsic  and  a  gentleman  with  a  gnitar  are  seated  at 
a  table  which  is  covered  with  a  Turkey  rug ;  a  pink  rose  is  on  the 
table.    Signed  0.  Schalcken. 

On  oak,  10^  in.  h,  by  8  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  999.  A  Candle  Light 

An  officer  presenting  some  jewellery  to  a  lady ;  on  the  left  is  a 
lighted  candle  held  in  a  bracket ;  in  the  background  is  a  bod ;  half 
figures. 

On  copper,  6  in.  A.  by  7^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

SCHIAYOITX:  (Gbeoorio) 

'*The  Slavonian,"  was  a  native  of  Dalmatia,  and  studied 
painting  in  the  celebrated  school  of  Squarcione,  at  Padua,  where, 
about  1450,  he  was  the  fellow  pupil  of  Andrea  Mantegna. 

ScHiAVONE,  like  Orivelli,  was  fond  of  decorating  his  pictures 
with  festoons  and  fruit ;  but  his  works  are  less  advanced  than 
those  of  Orivelli.  He  painted  about  1470  and  later.  He  appears 
to  have  had  an  affection  for  his  master  Squarcione,  whose  name 
he  connected  with  his  own  in  the  signatures  found  on  his  worka.* 
His  style  is  fairly  represented  in  the  examples  in  this  Gallery.  A 
good  and  characteristic  specimen  is  in  the  royal  collection  at 
Turin. 


No.  630.  The  Madonna   and  Child   enthroned,  with 
various  Saints. 

The  Madonna    and  Child  in    the   centre;    the  dead  Christ 
above ;  Saints  Bernardino,  Anthony  of  Padua,  John  the  Baptist,  and 

*  Bidolfi,  Le  ifaraviglie,  Ac,  Art.  Squarcione. 


SGOEEL.  411 

Peter  Martyr,  below ;  Anthony  Abbot,  Catherine  of  Alexandria, 
Sebaatian,  and  Cecilia.  Small  figures.  Signed,  Opus.  Sclavoni. 
DisiPULi.    Squarcioni.  S. 


In  tempera,  on  wood,  in  ten  compartments.  Centre  picture,  3  ft.  J  in. 
h.  by  13f  in.  w. ;  upper  picture,  15  in.  A.  by  10^  in.  w. ;  side  pictures,  2  ft. 
2  in,  A.  by  9  in.  w. ;  upper  side  pictures,  12  in.  A.  by  9  in.  w. 

Formerly  in  the  Dennistoun  collection.  Purchased  at  Paris  from 
M.  Edmond  Beaucousin,  in  1860. 

No.  904.  Madonna  and  Infant  Christ 

Under  an  ornamented  arch  festooned  with  fruit;  angels  present- 
ing fruit  in  front.    The  Infant  a  whole-length  figure,  standing. 

In  tempera,  on  wood,  1  ft.  10  in.  A.  by  1  ft.  4  J  in.  w. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 

SCOBEL  (Jan  van) 

Or  SciiOREL,  so  called  from  his  birthplace  Schoorl,  near 
Alkmaar,  was  bom  on  the  1st  of  August  1495,  and  died  at  Utrecht 
on  the  6th  of  December  1562,  a  canon  of  St.  Mary's  there.  He 
studied  under  various  masters  in  his  own  country,  of  whom 
Mabuse  was  one,  and  he  was  also  with  Albert  Diirer  at  Nuremberg. 

ScoBEL  afterwards  visited  Venice,  whence  he  went  to  Jerusalem, 
returning  by  Rhodes  to  Eome.  There  he  studied  the  works  of 
Baphael  and  Michelangelo,  and  in  1522  he  was  made  by  his 
countryman.  Pope  Adrian  VI.,  Keeper  of  the  Art  Collections  of 
the  Vatican;  he  returned  home  after  that  Pope's  death,  and 
settled  in  Utrecht.  Scobel  was  nob  only  a  good  painter,  but 
was  also  distinguished  as  a  musician,  a  poet,  and  a  linguist.  He 
was  the  master  of  Antony  Mor.*  The  following  two  pictures 
are  ascribed  to  him. 

•  Van  M tinder,  H«t  leven  der  SchiMert,  dtc. 
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No.  720.  The  Holy  Family  resting  near  a  Fountain  ; 
a  repose  in  Egypt 

St.  Joseph  is  offering  a  plate  of  fmit  to  the  infant  Saviour, 
Beated  on  the  lap  of  his  mother  by  the  side  of  a  fountain,  which  is 
still  preserved  at  Brnssels.  Landscape  background,  with  a  view 
of  a  chateau  and  an  ass  grazing. 

On  oak,  angles  cut  at  top,  2  ft.  8^  in.  k.  by  2  ft.  $  in.  w. 

No.  721.  Portrait  of  a  Lady. 

Head. 

On  oak,  10  in,  A.  by  7 J  in.  to. 

Both  formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by 
Her  Majesty  the  Queeij,  in  fulfilment  of  the  wishes  of  His  Royal  Highness 
the  Prince  Consort. 

SSBASTIAirO  DEL  PIOMBO.     {See  LUCIAITI.) 

SEGITA. 

Segna  di  Buona VENTURA,  the  pupil  of  Duccio  di  BuonioBegna, 
painted  at  Siena  between  the  years  1305  and  1326.*  His  works 
are  exceedingly  rare ;  in  the  Gallery  at  Siena  is  a  portion  of  an 
altar-piece,  containing  the  Virgin  and  three  Saints,  in  which 
Segna  me  fecit  is  inscribed  on  the  sword  of  St.  Paul,  one  of  the 
Saints  represented.t  In  the  same  collection  are  two  portions  of  a 
picture  once  in  the  Palazzo  Comunale.  The  church  of  Oastiglion 
Fiorentino  contains  a  Madonna  surrounded  by  angels,  with  four 
small  figures  of  worshippers  below.  This  has  quite  the  form  of 
the  Madonna  by  Oimabue  in  the  Rucellai  Chapel  at  Florence. 
It  is  inscribed  JBToc  ojpus  pinxit  Segna  Senensis,  In  1317  Segna 
painted  a  Madonna  and  Child  for  the  church  of  the  convent  of 
Lecceto,  some  miles  from  Siena :  it  is  now  in  the  neighbouring 
church  of  S.  Lionardo.J 


No.  567.  Christ  on  the  Gross. 

With  the  Virgin  and  St.  John  at  the  extremities  of  the  side  limbs 
of  the  cross.  A  crucifix,  with  a  projecting  nimbus  around  the 
head  of  Christ;  inscribed  above,  Ihs.  Nazarenus  Eex  Judeorum. 

*  Milanesi,  Opere  di  G,  Vasari,  1.  pp.  653-4,  note. 

t  Ensraved  in  Rosini's  JStoria  delta  FUtura  Italiana,'&c.,  vol.  ii.  p.  166  and  Ed. 
TOl.  11.  p.  4. 
%  Milanesi,  loc.  cit. 
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In  tempera,  on  wood,  7  ft.  1  in.  h,  by  6  ft.  w. 

Formerly  in  the  Vanni  Collection  at  Siena.    Purchased  at  Florence, 
from  the  Lombardi-Baldi  Collection,  in  1857. 

SIGirOBELLI  (LucA). 

The  son  of  Egidio  di  Ventura  Signokblli  was  bom  at  Oortona 
about  1441,  and  was  the  pupil  of  Piero  della  Prancesca,  with 
whom  he  worked  in  Arezzo.  He  was  painting  in  Arezzo  in  1472, 
and  in  Oitta  di  Castello  in  1474.  Luca  visited  Eome  about  the 
year  1478,  and  here  he  executed  two  frescoes  from  the  history  of 
Moses,  in  the  Sixtine  Chapel.  By  1484,  when  the  Eoman  frescoes 
were  apparently  completed,  he  was  back  again  in  Cortona,  and 
was  then  engaged  to  paint  an  altar-piece  for  the  chapel  of 
St.  Onofrio  in  the  Cathedral  of  Perugia,  which  is  still  preserved. 
In  1488  SiGNOEELLi  was  made  a  citizen  of  Citta  di  Castello,  and 
was  at  the  same  time  elected  a  magistrate  of  his  native  place ;  he 
served  in  this  capacity,  at  intervals,  for  the  remainder  of  his  long 
life.  His  chief  works,  the  frescoes  of  the  chapel  of  the  Madonna  di 
San  Brizio  in  the  Cathedral  of  Orvieto,  the  painting  of  which  had 
been  left  incomplete  by  Pra  Giovanni  Angelico  half  a  century 
before,  were  executed  after  Lxjca's  sixtieth  year.  One  contract 
was  signed  on  the  6th  of  April  1499,  another  on  the  27th 
April  1600,  and  the  frescoes  were  uncovered  on  the  day  of  the 
Assumption  of  the  Virgin,  August  16th,  in  the  year  1602.  They 
thus  occupied  Signorelli  and  bis  assistant,  Grirolamo  Genga, 
about  three  years  and  three  months  only.  The  chief  works  are 
four  great  compositions  with  life-sized  figures,  representing 
AnUchrist,  Hell,  The  Beswrrection  and  Pa^acUse,  In  the  first,  on 
one  side,  the  painter  has  introduced  himself  and  Pra  Giovanni  in 
conversation.  These  great  works  were  executed  ten  years  before 
the  ceiling  of  the  Sixtine  Chapel  by  Michelangelo,  and  about  forty 
years  before  the  completion  of  the  Last  Jvdgment,  on  the  end 
wall  of  that  chapel,  by  the  same  maater,  who  shows  in  these 
works  how  powerfully  he  was  influenced  by  the  example  of  Luca 
SiGNOBELLi.  To  SiGNOKELLi,  indeed,  is  due  the  inauguration  of  the 
study  of  the  human  form  for  its  own  sake.  The  great  frescoes 
in  the  convent  of  Mont'  Oliveto  di  Chiusuri,  between  Siena  and 
Eome,  illustrating  the  life  of  St.  Benedict,  were  commissioned  in 
1497 ;  the  date  of  their  completion  is  not  precisely  known.  Space 
will  not  admit  of  an  enumeration  of  Luca*s  many  grand  altar- 
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pieces  and  other  works,  in  which  force  and  tenderness  ore  equally 
conspicnoos  ;  nor  can  the  most  elaborate  description  convey  the 
essential  characteristics  of  works  of  genius.* 

LucA  ended  his  days  in  his  native  place,  where,  says  Yasari,  he 
lived  splendidly,  more  like  a  grand  signer  than  a  painter.  He 
died  in  1523,  towards  the  end  of  the  year. 

He  has  written  his  name  variously.  A  Bead  Christ,  in  the 
Cathedral  of  Cortona,  is  signed  Lucas  Aegidii  Signoeelu  Cor- 
TONENSis,  MDII. ;  and  a  Last  Supper,  in  the  Church  of  the  Gresil, 
in  the  same  city,  is  inscribed  Lucas  Signorellius  Cobthonbnsis 
PiNGEBAT,  1612.  He  has  used  also  a  Greek  form,  AOTKA2  O 
KOPITI05  EnoiEl,  on  one  of  the  frescoes  of  the  Pandolfo  Petrucci 
Palace  in  Siena.  On  the  fresco  in  this  collection,  described  below, 
the  signature  is  Lucas  Oohitius. 

SiGNOBELLi  had  a  son,  Antonio,  and  a  nephew  Francesco 
Signorelli,  who  were  both  painters. 


No.  910.  The  Triumph  of  Chastity. 

In  the  foreground  Cupid  on  his  knees  is  bound  by  maidens, 
his  darts  seized,  and  his  bow  broken :  three  male  figures  are 
looking  on,  apparently  unconcerned.  Li  the  distance  are  two 
other  groups  of  maidens,  in  one  of  which  the  god  of  love  is  being 
captured,  and  in  the  other  he  is  led  away  in  trmmph  with  his  arms 
pinioned  behind  him.  Signed  Lucas  Cokitius. 
A  fresco  transferred  to  canvas,  4  ft.  ^  in.  A.  by  4  ft.  4  in.  w. 
Fainted  in  the  Pandolfo  Petrucci  Palace  at  Siena  about  1509.  This 
fresco,  with  two  others  in  the  Barker  collection, — ^the  Coriolanus  by 
Signorelli,  and  the  Penelope  by  Finturicchio  (No.  911), — were  trangferred 
ft'om  the  wall  to  canvas,  in  1844,  by  Pellegrino  Succi,  for  M.  Joly  de 
Bammeville.  The  subject  above  described,  no  doubt  injured  before  its 
removal  from  the  wall,  and  further  in  the  process  of  transference  to  canvas, 
has  been  impotently  restored  in  the  foreground  fiprures ;  but  the  hand  of 
the  master  is  visible  enough  in  the  less  damaged  parts.  Purchased  at  the 
sale  of  the  collection  of  Mr.  Alexander  Barker  in  1874. 

No.  1128-  The  Circumcision, 

Before  an  arched  niche,  in  a  hall  or  porch  enriched  with 
bas-reliefs  in  circular  panels,  and  paved  with  square  slabs  of 

*  For  lists  and  descriptions  of  Signorelli's  works,  see  Milanesi's  Vatarit  III.  Vita 
di  L.  Siffnorelli ;  Groffe  and  Oavalcaselle,  III. ;  Robert  Viseher,  Zmea  Signor^U, 
&c.,  Leipzig,  1879 ;  and  Kugler's  handbook,  &c.,  ed.  by  Sir  H.  liyard,  1887. 


SiaNORELLI.  415 

coloured  marble,  the  Virgin  sits,  holding  the  Infant  Christ  on 
her  lap.  Before  her  kneels  the  operator,  dressed  in  black. 
Behind  this  group  an  aged  man  (Simeon  P)  stands,  with  upraised 
hands,  and  an  expression  of  deep  reverence.  On  the  left  St.  Joseph 
leans  upon  his  staff.  To  the  right  of  the  foreground  a  woman 
stands  m  an  attitude  of  attention. 

On  panel,  8  ft.  6  in.  A.  by  5  ft.  11  in.  w. 

There  can  be  no  doubt  that  this  is  the  altar-piece  described  and 
exalted  by  Vasari  (ed.  Milanesi,  III.  p.  685,  and  note),  vhich  .in 
his  day  was  in  the  church  of  S.  Francesco  at  Yolterra.  Vasari  indeed 
mentions  it  as  ti  fresco ;  but  he  has  made  many  buch  mistakes.  He 
states  that  it  was  in  good  condition  with  the  exception  of  the  figure 
of  the  Ohild,  which  l^d  suffered,  and  had  been  repainted  by  Sodoma. 
Now  in  the  present  work  this  figure  is  obviously  not  by  the  hand  that 
painted  the  rest;  moreover  the  position  of  the  legs  has  been  altered, 
and  their  original  action  is  distinctly  shown  by  the  incised  outline  still 
Tisible  throQgh  the  deep  blue  colour  of  the  Virgin's  robe.  Purchased 
at  the  sale  of  the  Hamilton  Palace  pictures  in  1882. 


No.  1133.  The  Nativity. 

A  crowded  composition.  In  the  centre  of  the  foreground  lies 
the  Infant  Saviour,  undraped.  His  head  resting  on  a  cushion. 
Immediately  behind  the  virgin  kneels  in  adoration,  attended 
b;^  Angels.  On  the  right  St.  Joseph  sits  in  a  reverential  attitude 
with  clasped  hands.  To  the  left  a  group  of  four  shepherds,  of 
whom  two  kneel,  while  the  others  stand  behind.  In  the  middle 
distance  a  crowd  of  figures  assembled  in  a  poi-tico,  the  frieze  of 
which  bears  the  painter's  name.  On  the  left  of  the  portico,  the 
Divine  message  is  received  by  shepherds  from  an  Angel  on  high. 
To  the  right,  seated  beyond  a  natural  arch  in  a  rock,  is  a  shepherd 
playing  on  the  bag-pipes.* 

On  panel,  7  ft  2  in.  A.  by  5  ft.  7|  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Manclni,  of  Citti  di 
Castello,  and  probably  the  same  which  adorned  an  altar  in  S.  Francesco 
in  that  town.  See  Milanesi's  Opere  di  G,  Vasari,  &c.,  III.,  p.  686,  and 
note  3.  See  also  Crowe  and  Cavalcaselle,  History ,  &c.,  III.,  p.  29. 
Pnrchased  from  Sgr  Bardini  at  Florence  in  1882,  out  of  the  interest 
of  the  "Lewis  Fund." 


*  A  very  beautiftil  study  in  chalk  for  the  figures  of  three  of  the  shepherds  in  the 
foreground  is  in  the  collection  of  Mr.  Malcolm  of  Poltalloch. 


4,16  SNYDERS. 

SITTDESS  (Fbans). 

This  able  Flemish  maater  was  a  native  of  Antwerp,  where  he 
was  baptized  November  11, 1579,  and  where  he  died  Aagnst  19, 
1667.  His  masters  in  painting  were  Peter  Brueghel  the  younger 
and,  later,  Hendrik  van  Balen.  He  afterwards  became  the 
intimate  friend  and  associate  of  Enbens,  who  was  his  elder  by 
only  two  years.  Snydbes  began  by  painting  dead  game  and  fish, 
fruit  and  vegetables,  generally  of  the  natural  size.  In  the 
establishment  of  his  parents,  who  were  proprietors  of  a  lai^ 
eating-house,  he  had  ample  opportunity  of  studying  such  models. 
In  1602  he  was  enrolled  in  the  Guild  of  St.  Luke  at  Antwerp ; 
it  is  known  that  he  subsequently  paid  a  visit  to  Italy,  whence, 
early  in  1609,  he  returned  to  Antwerp,  and  there  fixed  his  perma- 
nent abode.  He  now  enlarged  the  scope  of  his  art,  introduced 
in  his  pictures  the  human  figure  and  the  living  forms  of  the 
lower  animals,  and  produced  those  powerful  scenes  of  the  chase 
for  which  he  became  celebrated,  and  in  which  the  terrific  struggles 
of  eager  hounds  with  savage  beasts  at  bay  are  vividly  presented 
by  his  vigorous  pencil.  In  such  subjects  he  was  no  doubt  inspired 
by  the  example  of  Enbens,  whose  genius  indeed  he  did  not  share, 
but  by  whom  his  assistance  was  often  accepted.  SmrDERs  is  not 
to  be  surpassed  in  the  painting  of  fruit.  With  his  fine  appreciation 
of  colour,  and  his  large  method  of  handling,  he  reproduced  with 
few  but  masterly  touches  the  characteristic  surface  of  each  luscious 
product  of  the  garden,  with  greater  truth  to  nature  than  was 
generally  attained  by  those  painters  who  sought  it  by  means  of 
minute  and  laborious  imitation.  In  themes  of  this  class  he  often 
enhanced  the  brilliancy  and  contrast  of  colour  by  introducing 
gorgeously  plumed  parrots  or  variously  coated  monkeys.  Some- 
times he  playfully  depicted  his  animals  in  the  mimickry  of  human 
pursuits,  as  in  his  bird-concerts,  and  in  his  Concert  of  GoUa  in  the 
Louvre.  The  Gkdlery  of  the  Prado  at  Madrid  is  rich  in  the  works 
cf  Snydebs  :  many  may  also  be  seen  in  the  great  galleries  of 
Paris,  St.  Petersburg,  Antwerp,  Brussels,  Dresden,  Munich,  etc. ; 
many  are  scattered  in  private  collections,  abroad  and  in  England. 


No.  1252-  A  Fruit-piece. 

Apples,  pears,  melons,  grapes,  and  peaches  are  piled  in  con- 
fusion on  a  table,  or  hang  over  its  side ;  while  a  monkey  sitting 
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on  it  helps  himself  to  the  fruit,  looking  ronnd  eantionsly  as  he 
does  so.  On  the  floor  is  a  large  green  gourd,  or  pumpkin.  Dark 
background. 

On  canvas,  3  ft.  4  in.  A.  by  4  ft.  4j  in.  to. 

Presented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will  of 
her  uncle,  the  late  Mr.  Decimus  Burton. 

SOLABIO  (Andrea  da), 
Called  also  Akdrea  Milanese,  was  bom  about  1460,  at  Solario, 
near  Milan.*  It  is^not  known  under  whom  he  studied  painting ; 
but  he  came  of  an  artistic  family,  and  his  elder  brother  Cristofano, 
nick-named  *' il  Grobbo"  (the  hunch-back),  was  a  sculptor  and 
architect  of  eminence  who  produced  much  work  for  the  Duomo 
of  Milan  and  the  Gertosa  of  Pavia.  Andbea  certainly  came 
within  the  sphere  of  Leonardo  da  Yinci's  influence ;  nor  is  it 
much  less  eyident  that  he  was  acquainted  with  tho  Flemish  style 
of  portraiture  which  Antonello  da  Messina  introduced  ihto 
Italy.f  With  his  brother  Cristofano  ho  went  to  Venice  in  1490, 
and  returned  with  him  to  Milan  in  1493.  It  may  have  been 
before  he  left  Venice  that  Andbea  received  a  commission  to 
paint  a  Soly  Family  tdth  8t  Jerome  (life-sized  three-quarters 
length  figures  in  a  landscape),  for  S.  Fietro  at  Murano.  This 
picture,  dated  1495,  is  now  in  the  Brera  at  Milan ;  a  meritorious 
work,  refined,  careful  in  execution,  owing  much  to  Leonardo, 
but  somewhat  hard,  and  cold  in  colour.  But  deep  feeling  is 
shown  in  an  '*  Ecce  Homo**  in  the  Poldi-Pezzoli  Gallery  at 
Milan,  a  half-length  figure  under  life  size,  the  enamelled  surface 
and  infinite  finish  of  which  in  no  way  interfere  with  the  truthful 
rendering  of  the  flesh.  A  small  Bepose  m  Egypt  in  the  same 
collection,  with  a  rich  landscape  and  warm  colouring  (dated 
1515),  is  equally  elaborated,  as  indeed  are  almost  all  of  Solario's 
works.  The  beautiful  Vierge  au  Gou8$vn  vert  in  the  Louvre 
suggests  the  use  of  some  design  by  Leonardo,  so  fine  is  the 

•  His  signatures  vary  in  form  '.—Andreas  de  Solario  ;  Andreas  Mediolanensis, 
It  is  said  that  he  adopted  the  latter  style  only  when  his  pictures  were  destined  for 
other  places  than  Milan.  But  in  the  Bepose  in  Egypt,  referred  to  in  the  text,  the 
signature  unites  both  forms.  Confusion  has  sometimes  been  made  between  him 
and  another  "Andrea  of  Milan,"  namely,  Salaino,  or  Salai,  one  of  Leonardo's  pupils, 
whose  style  of  painting,  however,  differs  much  from  that  of  Solario. 

t  Sgr  Giov.  Morelli  m  his  valuable  disquisition  on  Solario  {Italian  Masters  in 
the  Oalleries  qf  Munich,  &c.  Engl,  translation,  p.  68),  explains  the  Flemish 
tendency  visible  in  this  painter's  works  as  the  result  of  a  probable  excursion  into 
Flanders  during  Solano's  two  years  residence  in  Normandy.  But  it  may  be  asked 
whether  that  tendency  is  not  traceable  in  pictures  of  an  earlier  period,  as,  for 
instance,  in  the  Crucifixion  in  the  Louvre,  dated  1608. 
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figure  of  the  Child  in  laotiye  and  in  form.  In  the  Lonvre,  too, 
is  a  Crucifixion  with  many  small  figures  (1603) ;  a  Head  of  the 
Baptist  in  a  silver  charger,  and  a  bust  portrait  of  Charles 
d'Amboise  nephew  of  Cardinal  George  d'Amboise,  who  employed 
SoLAJiio  in  1507  to  decorate  with  frescoes  the  chapel  in  his 
Castle  of  Gaillon  in  Normandy.* ,  Andrea's  lasfc-  undertaking 
was  a  large  picture  of  the  Assumption  of  the  Vi/rgvn  for  the 
Certosa  of  Pavia,  which  his  death,  some  time  after  1515, 
prevented  him  from  finishing.  It  is  now  in  the  Sacristy,  over 
the  altar.  

No.  734.  Portrait  of  Oio,  Gristoforo  Longono. 

A  Milanese  nobleman  and  lawyer,  in  a  black  cap  and  suit ;  half 
length,  landscape  background.  The  name  is  written  on  a  letter 
in  his  right  hand — Nohili  Joanni  Ghristophoro  Longono  amvico :  on 
his  left  hand  he  has  two  rings.  Signed  Andreas  D.  Solaeio.  F» 
1505.t 

v\NDREAS-D- 
•-SOLARIO- 

;^- 

On  wood,  2  ft.  7  in.  h.  by  1  ft.  llj  in.  w. 

Purchased  from  Sig.  Giuseppe  Baslini,  in  Milan,  in  1863. 

No.  923.  Portrait  of  a  Venetian  Senator. 

In  a  black  cap  and  red  mantle ;  a  black  fascia  hangs  across  his 
body  from  his  right  shoulder,  and  a  piece  of  a  blue  sleeve  is  seen 
on  the  wrist.  He  holds  a  small  pink  in  his  right  hand.  On  the 
thumb  of  his  left  hand  is  a  gold  signet  ring,  set  with  a  blue  stone, 
of  a  turquoise  colour.  He  wears  no  part  of  his  beard.  Full  face ; 
bust. 

On  wood,  19  J  in.  A.  by  15  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Girolamo  Gavotti  of  Genoa, 
who  acquired  it  by  his  marriage  with  the  Marchesa  GriUo-Cattaneo,  of 
that  city. 

Purchased  at  Milan  from  Signer  Giuseppe  Baslini,  in  1875. 

•  The  castle  was  demolished  in  the  first  French  Revolution, 
t  On  the  bottom  of  the  panel  is  written — 

IONOBA.NB  QUALIB  TUERIS,  QUALISQUB  FUTVBUS, 
SI8  QUALIS,  8TUDEA8  POSSE  VIDERB  DIU. 

Not  knowing  what  you  have  been,  or  what  you  may  be,  let  it  be  your  constant 
study  to  be  able  to  see  what  you  are. 
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SOBGH  (Hendbick). 

Hekdrick  Mabtensz  (Martin's-son)  Sorgh,  called  also  Bokes,* 
a  painter  of  Botterdam,  was  bom  there  in  1611,  and  appears  to 
have  dwelt  in  that  city  till  his  death,  between  October  1669  and 
August  1670.  He  was  a  scholar  of  Willem  Bujtewech ;  but  he 
founded  his  style  on  the  study  of  Adriaen  Brouwer's  works.  He 
early  and  often  painted  biblical  subjects,  treated  in  a  familiar 
manner,  but  as  frequently  in-door  scenes  of  humble  life,  village 
markets,  fairs,  and,  later,  river  and  sea  views  with  figares.  In 
the  class  of  works  last  named  his  colouring  is  cool  and  light ;  in 
domestic  scenes  it  partakes  of  a  warmer  glow.  His  works  are  not 
rare,  and  he  is  well  represented  in  the  principal  Museums  of 
Holland,  at  Dresden,  Hanover,  Cassel,  Brunswick,  Oarlsruho, 
Copenhagen  and  St.  Petersburg. 


No.  1055.  Boors  at  Cards. 

Two  men  and  a  woman  clad  in  peasants'  dress,  seated  at  a 
wooden  bench,  playing  cards.  One  of  the  men  holds  a  mug  in 
his  hand ;  the  other  a  lighted  pipe.  To  the  right  are  a  basket 
of  eggs  and  a  dead  duck. 

On  panel,  oval-shaped,  10  in.  A.  by  1  ft.  2  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

No.  1056.  Oroup  of  Two  Figures  drinking. 

A  man  wearing  a  dark-coloured  jerkin,  crimson   cap    and 
feather  is  sitting  at  a  table  by  the  side  of  a  woman,  whom  he 
caresses.    In  the  background  an  old  woman  peers  in  through  a 
half*opened  door.    A  cat  is  sitting  under  the  table. 
On  panel,  oval-shaped,  10  in.  h.  by  1  ft.  6  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


SPAGITA  (Lo). 

GiovANKi  m  PiEiKO,  called  Lo  Spagna  and  Lo  Sfagnolo  (the 
Spaniard),  .was,  after  Raphael,  the  most  distinguished  of  the 
scholars  of  Pietro  Perugino.  Few  of  the  circumstances  of  his  life 
are  known :  he  was  an  established  painter  in  Italy  probably  in 

*  According  to  Houbruken  Brokes  was  the  family  name,  and  Sbrgli  but  a  nick- 
name ;  but  the  latter  was  always  used  by  the  painter  himself.  The  form  Zorgh  is 
incorrect. 
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1503,  and  oerfcainly  in  1507.  In  1516  he  was  made  a  citizen  of 
Spoleto,  and  in  the  following  year  he  was  elected  head  of  the 
Society  of  Painters  there— Ca^pUano  delT  Arte  d&i  PUtori:  he  was 
still  living  in  1530.  In  his  latest  works  Lo  Spagna  was  an 
imitator  of  Raphael's  third  or  Boman  style ;  his  best  performances 
are  considered  those  executed  in  the  taste  of  his  master  Pietro 
Peragino,  whose  style  he  piously  imitated  with  extraordinary 
fidelity.  The  Madorma  onioned,  painted  in  1516,  and  now  in 
the  chapel  of  San  Stefano,  in  the  lower  church  of  San  Francesco 
at  Assisi,  is  accounted  this  painter's  masterpiece.  Many  pictures 
formerly,  or  still,  attributed  to  Pemgino,  or  lo  the  youthAil 
Baphael,  seem  rather  to  be  the  work  of  Lo  SPAGirA. 


No.  1032.  The  Agov/y  in  the  Garden. 

Christ  kneels  on  a  mound  in  earnest  prayer,  while  an  angel 
bearing  a  chalice  flies  towards  him  from  above.  In  the  fore- 
ground are  three  disciples  sleeping.  On  the  right  hand,  in  the 
middle  cUstance,  Judas,  bearing  the  money-bag,  and  accompanied 
by  a  group  of  Boman  soldiers,  is  seen  approaching.  The  back- 
ground is  occupied  by  a  landscape,  includmg  a  view  of  Jerusalem, 
and  hills  beyond.* 

On  wood,  1  ft.  1 1*  in.  h.  by  2  ft.  2j  in.  w. 

This  picture,  which  was  engraved  by  Ludwig  Gruner  for  the  Atlas 
to  Fassavant's  Rafael  von  Urbinoj  &c.,  1839-58,  was  onhesitatiDgly 
assigned  to  Baphael  by  the  author  of  that  work,  who  argued  chat  it  could 
be  no  other  than  the  quadretto  of  the  same  subject  which  Vasari  states 
was  painted  by  young  Raphael  for  Duke  Quidobaldo  of  Urbino.  (Vasari, 
Vita  di  R.  da  U.  ixi  Milanesi's  edition,  iv.,  p.  322.)  Vasari  is  inAeed 
enthusiastic  oyer  the  extreme  finish  of  the  picture  he  describes,  and  he 
giyes  its  history  down  to  the  period  when  he  wrote.  The  picture  above 
described  was  purchased  by  the  bi'others  Woodburn  from  Prince  Gabrielll 
of  Home  for  4,000  scudi,  and  subsequently  sold  by  them  in  London  for 
787/. 

Purchased  for  the  National  Gallery  from  Mr.  W.  Fuller  Maitland,  M.P., 
in  1878. 

*  The  greater  portion  of  the  original  drawing  for  this  picture  is  in  the  collection 
of  drawings  in  the  Ufflzi,  though  in  fhigments.  These  consist  of  the  flgrores  of 
Christ  and  the  three  disciples,  in  black  chalk  on  paper  onoe  white.  They  agree 
exactly  in  size  with  the  figures  in  the  picture,  and  the  outlines  are  pricked  for 
pouncing.  At  some  period  they  were  cut  out  of  the  entire  drawing,  a  little  space 
oeing  left  round  each ;  but  they  are  now  put  toother  on  a  sheet  of  paper  in 
their  proper  relative  positions.  In  manner  or  drawing  they  resemble  the  designs  of 
Ferugino,  under  whose  name  they  are  catalogued.  Nevertheless  they  have  some 
peculiarities  that  indicate  another  hand. 
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Ascribed  to  IiO  SFAGNA* 

No.  €91.  An  "  Eooe  Hcymor 

Or  Christ  crowned  with  thorns,  presented  by  Pilate  to  the 
people.    JoJmf  xix.  5. 

On  wood,  15^  in.  h,  by  12^  in.  w. 

Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. 

SFAGNOLET'TO.   {See  BIBEBA.) 
SPINELLO  ABETINO. 

Shnello  di  Luca  Spinelli,  commonly  called  Spinello  Aretino, 
was  bom,  apparently  at  Arezzo,  about  1333.  His  grandfather 
was  a  goldsmith,  as  was  also  his  uncle  Niccola,  who  settled  at 
Florence.  Spinello  became  the  pupil,  before  his  20th  year,  of 
'  Jacopo  di  Oasentino,  while  that  painter  was  engaged  at  Arezzo. 
After  having  executed  several  works  at  Arezzo,  which  have 
mostly  perished,  Spinello  in  1361  was  employed  by  the  Monks 
of  Oamaldoli,  in  the  Oasentino,  to  paint  the  principal  altar-piece 
of  their  church ;  it  remained  in  the  church  until  1539,  when  it 
was  removed  to  give  place  to  an  altar-piece  by  Yasari.  He  then 
painted  some  scenes  from  the  life  of  St.  Benedict  in  the  sacristy  of 
the  monastery  of  San  Miniato  al  Monte  near  Florence,  which 
works  are  still  in  good  preservation.  An  Anrvwriciation  and 
some  other  subjects  still  exist  also  in  the  Convent  degl'  Innocenti 
at  Arezzo ;  one  of  which  bears  the  inscription — Hoc  opus  fecit 
fiepi  Clemens  Pucci,  8fc,  Anno  Dormni  1377,  die  15  mensis  Mariii, 
In  1384  Spinello  completed  an  altar-piece  for  the  Convent  of 
Monte  Oliveto  near  Florence,  on  which  were  inscribed  the  names 
of  Simone  Cini  the  carver,  and  Gabriello  Saracini  the  gilder,  of 
the  frame,  as  conspicuously  as  that  of  Spinello,  the  painter  of  the 
picture.*  From  this  time,  owing  to  political  disturbances  at  Arezzo, 
Spinello  resided  in  Florence,  until  about  1387-8,  when  he  was 
invited  to  Pisa  to  execute  some  frescoes  in  the  Campo  Santo  there. 
These  works,  subjects  from  the  lives  of  Saints  Efeso  and  Potito, 
are  by  Vasari  considered  his  master-pieces.t  He  remained  in 
Pisa  until  the  murder  of  Pietro  Grambacorti,  in  1392,  when  the 

*  A  paart  of  this  altar-piece  is  now  in  the  Gallery  of  Siena.  Vasari,  Ed.  Le 
Monnier,  vol.  i.  p.  194,  note. 

t  These  frescoes  of  the  Campo  Santo  were  paid  forin  1892.  Spinello  received  166 
gold  florins  (not  30^.)  for  three  pictures.  See  Fdrster,  Beitrdge  zur  neueren 
KwMtgeschichU,  1836^  p.  118. 

a    60606.  £  S 
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disturbances  arising  from  it  compelled  him  to  leave  Pisa  and 

return  to  Florence  ;*  and  after  a  year's  sojourn  in  Florence,  says 

Vasari,  Spinello  returned  to  his  native    place.    This  would  be 

about  1394,  and  Spinello^  was  still  in  the  vigour  of  life.    He 

executed  several  works  at  Arezzo    after  his  return,  of  which  the 

most  remarkable  was  the  Fall  of  the  Angels,  in  the  church  of  Santa 

Maria  degli  Angeli.f    There  is  also  a  Coronation  of  the  Virgin  in 

the  Academy  at  Florence,   which  was   painted   in  1401  ;t    in 

1404-6,  he  painted  the  frescoes  of  the  Church  of  San  Nicco  16  at 

Arezzo.   In  1405  Spinello  was  in  Siena ;  and  on  the  18th  of  June  of 

1407  he  contracted  for  himself  and  his  son  (Parri  Spinelli)  to  paint  . 

the  series  of  frescoes  still  preserved  in  the  Sa  la  dei  Priori  in  the 

Palazzo  Pubblico  there,  illustrating  the  struggle  for  supremacy 

between  Pope  Alexander  III.  and  the  Emperor  Frederick  II.,  he 

receiving  the  monthly  pay  of  15  golden§  florins  for  the  two,  besides 

maintenance.   A  payment  was  made  on  the  4th  of  April  1408,  but 

Spinello's  name  does  not  occur  in  the  accounts  after  the  11th  of 

July  of  that  year.  ||    He  died  on  the  14th  of  March  1410  at  Arezzo. 

Yasari  remarks  that  his  drawings  or  sketches  were  superior  to  his 

paintings.    His  execution  is  slight,  but  his  colouring  is  good,  and 

his  draperies  are  managed  with  great  skill. 


No.   581«   St  John    the  Baptist  with  St   John   the 
Evangelist  and  St  Ja/mes  the  Oreater. 

S>.  John  the  Baptist  holds  a  scroll  inscribed  Ego  vos  damanle  in 
deserto,  Pa/rate  via.%    Three  figures,  small-life  size. 

*  Vasari,  Vite,  dbc,  Ed.  I^  Monnier»  vol.  ii.  p.  196.  Professor  Tomei  of  Lucca  is 
in  possession  of  a  picture  of  tho  Virgin  with  Saints,  sifi^ed :  Hoc  Otvb  Visxix 
fifPIITBLLXTS  LUCB  DE  AsiTio  In  A.  1891. 

t  See  descriptions  of  Nos.  1216  and  1216  A.  and  B.  Engraved  by  Carlo  Lasiiiio  in 
1821.  It  forms  plate  XXVI.  of  the  Jffreschi  CelehH  del  XIV,  e  XV,  Seeolo,  1841, 
An  outline  of  the  composition  in  Kugler's  Handbook,  Ac,  1887, 1,  p.  122. 

X  Engraved  in  the  QaUeria  del  I.  e  JReale  Accademia  delle  BeUe  Arti  di  Firefue 
dbc,  1846. 

§  The  value  of  the  gold  florin  varied  at  different  times  and  in  different  places ; 
but  the  modem  Scudo,  about  four  shillings  English,  is  sufficiently  near  to  it  to  give 
an  adequate  idea  of  the  equivalent  in  mere  metal.  In  the  fourteenth  oentuiy, 
however,  gold  and  silver  had  about  twenty  times  their  present  value.  The  pay 
alone  of  Spinello  on  this  occasion  was  nearly  double  that  received  by  Buooio  for 
his  altar-piece  (without  maintenance)  just  one  hundred  years  before. 

II  Rumohr,  ItaUeniscTie  J^orschunffen,  vol  ii.  Hilanesi*  I^oeumsnU  per  la  Siaria 
delV  Arte  Stenese,  vol.  i.  p.  43,  and  vol.  ii.  p.  82, 1854. 

1[  Vox  clamantis  in  deserto :  Parate  viam  Domini.   Matt.  iii.  3. 
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In  tempera,  on  wood.  The  entire  picture  6  ft.  2  in.  A.  by  5  ft.  1  in.  to. 
The  separate  compartments  each  4  ft.  6  in.  h,  by  1  ft.  7  in.  w. 

Formerly  in  the  Hospital  Church  of  Santi  Giovanni  e  Niccolo,  near 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in 
1857. 

No.  1216.  Fragment  of  a  fresco  representing  The  Fall  ^ 
of  the  Rebel  Angels. 

On  the  right  the  Archangel  Michael  raises  his  sword  to  strike. 
On  the  left  several  other  angels,  painted  on  a  smaller  scale, 
armed  with  swords,  spears,  and  shields,  follow  in  menacing 
attitndes. 

Fresco  transferred  to  canvas,  5  ft.  7  in.  A.  by  3  ft.  9|  in  w. 

No.  1216  (A  and  B.)  Two  Fragments  of  the  Decorative 
Border  of  the  same  fresco. 

The  border  is  enriched  with  (feigned;  panels  formed  by  the 
intersection  of  a  lozenge  and  qnatrefoil :  each  panel  filled  with 
the  figure  (en  huste)  of  a  saint  or  martyr :  each  head  encircled 
by  a  nimbns  bearing  an  inscription,  now  nearly  obliterated.  The 
spaces  between  the  panels  painted  with  leaf  ornament,  on  which, 
in  one  instance,  is  introduced  the  figure  of  a  kneeling  friar. 

Fresco  transferred  to  canvas. 

Fragment  A,  2  ft.  If  in.  h,  by  4  ft.  11}  in.  w. 
„  B,  2  ft.  If  in.  A.  by  4  ft.  3  in.  w. 
■  These  three  pieces  of  fresco  are  parts  of  a  lari^e  painting  executed  by 
Spinello  for  the  Company  of  !;5ant'  Angelo  on  the  altar  wall  in  the  church 
of  S.  Maria  degli  Angeli  at  Arezzo.  It  represented  in  the  upper  part 
Christ  enthroned,  with  Michael  and  his  militant  angels  marshalled  on  His 
right,  and  Gabriel  and  the  other  angels  of  grace  on  His  left.  Lower  down 
was  seen  Michael  combatiug  in  the  air  with  the  seven-headed  and  ten- 
homed  winged  dragon  ;  around  him  the  armed  angeis  thrusting  down  with 
spear  and  sword  the  rebellious  host  who,  as  thev  fall,  are  transformed 
Into  demons,  and  plunged  into  hell.  There,  in  the  centre,  rolled  supine 
the  colossal  form  of  Lucifer,  already  a  hideous  monster,  llie  church  was 
altered  some  years  ago  and  turned  to  secular  uses ;  of  the  fresco,  which, 
meanwhile  had  been  covered  with  whitewash,  the  only  portions  saved  were 
those  catalogued  above,  and.  a  part  of  the  figure  of  Lucifer.  Presented  to 
the  National  Gallery  by  the  Rt.  Hon.  Sir  Henry  Layard,  G.C.B.,  in  1886. 


STEEN  (Jan) 

The  son  of  a  brewer,  was  bom  at  Leyden  about  1626.  He 
studied  painting  first  with  Nicolas  Knnpfer  at  Utrecht,  and 
afterwards  at  the  Hague  with  Jan  Yan  Goyen,  whose  daughter 

£  £  2 
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he  married  in  1649 ;  he  also  felt  the  influence  of  Frang  Hals 
and  of  Adriaen  van  Ostade.  Jan  Stben  entered  the  cor- 
poration of  painters  at  Leyden  in  1648.  He  was  absent  from 
that  city  for  several  years,  bnt  returned  to  it  about  1658,  and 
eventually  combined  the  business  of  a  tavern  keeper  there 
with  the  occupation  of  painting.  He  was  buried  at  Leyden 
February  3rd,  1679.  The  small  picture  which  alone  represents 
Jak  Stben  in  this  collection,  though  fine  in  execution,  conveys 
but  a  feeble  notion  of  the  powers  of  an  artist  who  ranks  among 
the  greatest  in  the  schools  of  Holland.  As  a  dramatist  he  has 
justly  been  likened  to  Moli^re.  He  drew  human  nature,  not 
merely  Dutch  life,  from  the  humorous  side,  often  with  grim 
satire,  though  not  without  occasional  touches  of  pathos  which 
show  deep  sympathy  with  his  kind.  If  he  is  often  unnecessarily 
coarse,  some  allowance  must  be  made  for  his  period  and  his 
surroundings.  The  character,  expression  and  gestures  of  his 
figures  are  typical,  and  subtly  true.  His  execution  is  masterly ; 
his  touch  brilliant ;  his  colour  varied  and  uncommon,  but 
generally  refined  and  harmonious.  In  composition  he  has 
never  been  excelled,  as  he  contrived  to  give  to  the  most  skilful 
arrangement  the  efiect  of  accidental  combinations.  The  action 
of  his  figures  has  sometimes  all  the  grandeur  of  the  antique ; 
yet  he  could  equally  catch  the  unconscious  grace  of  girlhood. 
Reynolds,  indeed,  found  in  him  points  of  contaci*  with  Raphael ; 
and  not  without  reason.  Leslie  remarks  on  the  love  of  child- 
hbod  evidenced  in  his  works.  It  is  still  in  the  public  and  private 
collections  of  Holland  that  the  choicest  examples  of  Jan  Si££n's 
art  must  be  sought. 


No.  856.  The  Music  Master. 

A  young  lady,  in  a  yellow  body  and  blue  skirt,  is  seated  at  a& 
open  harpsichord  with  a  book  of  music  before  her.  The  master, 
wearing  his  hat,  is  leaning  on  the  instrument  watching  the  move- 
ment of  her  fingers.  In  the  background  a  boy  is  bringing  a  lute 
into  the  room.  Signed  on  the  harpsichord  Johanis  Steen  Fecit 
16  X  X ,  the  last  two  figures,  read  as  71,  are  now  obliterated. 

On  wood,  1  ft.  4J  in.  A.  by  12 J  in.  w. 

Formerly  in  the  possession  of  M.  Le  Bouge  in  Paris.  Porcluised  with 
the  Feel  collection  in  1871. 
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STEEinfTTCB:  (Hendbick)  JumoB. 
There  were  two  arcliitectural  painters  of  this  name,  father 
and  son,  both  reckoned  as  belonging  to  the  Flemish  school.  The 
elder  was  born  abont  1550  at  Steenwyck  in  the  province  of 
Overyssel,  studied  nnder  Hans  Yredeman  de  Yries,  settled  at 
Antwerp  in  1577,  and  remoyed  thence  to  Frankfort-on-the-Maine 
in  1580,  where  he  died  in  1603.  His  son,  the  younger  Hendeick, 
was  bom  at  Frankfort  in  1580,  and  adopted  precisely  the  same 
line  of  art  as  his  father ;  painting  interiors  of  churches,  halls, 
and  chambers,  with  day  or  night  illumination.  Some  of  these 
almost  seem  to  have  been  of  his  own  invention ;  although  the 
interiors  of  old  German  houses  can  still  show  curiously  con- 
structed rooms  and  nooks  such  as  might  have  famished  models 
or  hints  to  Steenwyck.  Although  he  always  adhered  to  the  same 
class  of  subjects  his  style  of  tzreatment  underwent  great  changes 
in  the  course  of  his  life.  He  worked  for  a  time  at  Antwerp,  but 
came  to  London  before  1629,  and  was  much  employed  here, 
partly  in  supplying  architectural  backgrounds  to  the  royal 
portraits  by  Van  Dyck,*  who  brought  him  into  favour  with  the 
King.  He  died  in  London  after  1649.  Pictures  by  his  hand  bear 
dates  ranging  from  1604  (The  liberation  of  St,  Peter  from  prison, 
in  the  Belvedere  at  Vienna)  to  1649  (Prison  Interior,  at  Berlin). 
A  pleasing  interior — Christ  in  the  house  of  Martha  and  Mary,  in 
the  Louvre — ^is  dated  1620.  The  following  subject  is  probably 
assignable  to  this  younger  Steenwtck. 


No.  1132.  An  Interior. 

A  small  and  minutely  painted  work,  representing  a  vestibule 
or  ante-chamber,  divided  from  an  adjoining  room,  apparently  a 
library  or  study,  by  an  arcaded  staircase.  To  the  right,  on  a 
table  covered  with  a  cloth  of  rich  pattern,  are  placed  a  chalice, 
a  goblet,  a  paten  and  other  specimens  of  metal  work.  Above 
the  table,  in  an  arched  recess,  is  a  vase  filled  with  flowers.  On 
a  landing  in  the  staircase  are  two  men  in  conversation,  and 
behind  them  two  children. 

On  panel,  llf  in.  A.  by  9  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882,  out  of  the  interest  of  the  "  Clarke  Bequest.** 

*  And  not  only  to  those  hy  Van  Dyck ;  the  full-length  portrait  of  King  Oharles  I, 
by  Mytens,  in  the  Turin  Gallery,  bears  both  the  signature  of  the  portrait-painter 
(1627),  and  that  of  Steenwyck  (1626),  who  painted  the  Doric  colonnade  in  the 
background. 
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STEElTWrCK  (Herman). 

Herman  or  Harmen  Steenwtck  of  Delft,  together  with  his 
brother  Pieter,  studied  painting  under  David  Bailly  at  Leyden. 
Both  brothers  painted  compositions  of  still  life,  in  which  a 
human  skull  frequently  held  a  prominent  place  as  an  emblem  of 
the  vanity  of  sublunary  things.  Pictures  of  this  class  by  He&hak 
are  to  be  found  in  many  collections,  public  and  rivate,  while 
his  brother  Pieter's  works  are  extremely  rare,  only  one  signed 
example— in  the  gallery  of  the  Prado  at  Madrid — ^being  cited.* 


No.  1256.  A  Study  of  Still  Life. 

On  a  marble  table  are  grouped  together  a  human  Bkull,  a 
brazen  lamp,  a  sheathed  Japanese  sword,  a  watch,  a  pilgrim's 
water-bottle,  musical  instruments,  a  sea-shell  and  a  book. 
Signed  H.  Steenwyck,  f. 

On  panel,  in  oil,  1  ft.  3  in.  A.  by  1  ft.  7^  in.  to. 

Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


TACCOKI  (Francesco), 

A  painter  of  Cremona  in  the  fifteenth  century,  of  whopi  very 
few  works  now  remain.  Fbangesco  and  his  brother  (P)  Filippo 
Tacconi  were  in  1464  honoured  by  their  fellow  citizens  with 
an  exemption  from  personal  taxes,  on  account  of  a  Loggia 
painted  by  them  in  the  Palazzo  Pubblico  of  Cremona.  In  1490 
Francesco  Tacconi  was  employed  in  the  church  of  St.  Mark  at 
Venice,  for  which  he  painted  the  doors  of  the  organ  then  in  use — 
on  the  outsides  the  Adoration  of  the  Kings  and  of  the  Shepherds; 
on  the  insides,  the  Resurrection  of  Christ.  These  doors  are  still 
preserved,  but  the  paintings  are  injured.  The  recorded  inscription, 
0.  Feancisci  Tachoni  Csemon.  Pictoeis  1490  Maii  24,  exists  no 
longer.t 

•  W.  Bode,  Studien  zur  Oesch :  der  Holldndischen  Ifalerei,  p.  228 ;  and  private 
communication  from  Dr.  A.  Bredius  of  Amsterdam. 

t  Moschini,  Ouida  ^er  la  Citt^  di  Venezia,  Ven.  1815,  vol.  i.  p.  287.  Seo  also  the 
DictionaiT  of  Grasselli,  Abeoedario  Bioffratloo,  Milan,  18i7,  in  which  the  picture 
in  this  collection  is  mentioned.  It  is  noticed  likewise  in  the  dictionaries  of  the 
Abate  de  Bom,  Ticozzi,  and  Naffler. 
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No.  286.  The  Virgin  enthroned. 

Holding  the  Child  npon  her  right  knee,  the  right  foot  being 
raised  on  a  footstool :  in  the  back-gronnd  a  green  curtain. 
Inscribed  on  a  plinth  below,  Op.  Francisi  Tachoni,  1489.  Ocru. 
Figures'  half-life  scale. 

On  wood,  3  ft.  8  in.  h,  by  1  ft.  8j  in.  w. 

Formerly  in  the  Casa  Savorgnan ;  purchased,  for  the  National  Gallery, 
at  Venioe,  of  the  Baron  Galvagna  in  1855. 

•OP'FRANCISI- 
•TACHONMl-g^- 
'OCTV' 

TENZEB8  (David),  the  elder, 

Was  bom  in  Antwerp,  in  1582 ;  he  was  admitted  a  member  of 
the  Antwerp  Gnild  in  1606.  He  spent  some  years  in  Borne, 
where  he  came  under  the  influence  of  Adam  Elshexmer.*  He 
was  the  master  of  his  son,  who  carried  on  his  fatner  s  style ;  so  that 
it  is  not  always  ascertainable  which  are  the  works  of  the  fathei*  and 
which  those  of  the  son.  Both  are  said  to  have  used  occasionally 
the  same  signature.  The  father's  signature  appears  t>o  have 
commonly  been  a  T  within  the  D,  as  we  see  it  in  some  of  the 
piotures  in  this  collection  ascribed  to  the  son. 

The  father  died  at  Antwerp  July  29,  1649. 


No.  949.  Bx>chy  Landscape, 

A  winding  road  among  the  rocks,  leading  to  a  chateau  on 
the  heights,  to  the  right;  two  reaches  of  water  below;  a  village 
m  the  distance.  In  the  foreground  on  the  roadway  a  group  of 
gipsies  and  a  peasant  having  his  hand  examined  by  one  of  them. 
Signed  with  the  painter^s  monogram,  a  T  within  a  D  followed  by 
an  P. for  fecit. 

*  Ai  to  the  length  of  the  elder  Teniers's  sojourn  at  Borne,  tee  W.  Bode  Studien 
enr  Oe»ch :  der  HoUandieehen  Malerei,  p.  318. 
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On  eanyas,  5  ft.  4  in.  A.  by  7  ft.  tp. 

The  Wynn  ElUs  Bequest.     1876. 

No.  950.  The  Conversation. 

Three  men,  each  with  a  long  staff  in  his  hand,  near  the  door 
of  a  honse,  in  conversation;  a  woman  just  entering  the  house, 
turning  her  head  back  towards  them. 

A  yiUage  scene,  with  a  pool  of  water ;  on  the  spectator'aleft,  near 
the  door  of  the  honse,  is  a  grind-stone.  Signed  with  the  painter's 
monogram. 

On  canvas,  3  ft.  8  in.  A.  bj  5  ft.  5  in.  to. 

From  the  sale  at  Stowe.    The  Wynn  Ellis  Bequest    1876. 

No.  951.  Playmg  at  Bowls. 

A  party  of  several  men  engaged  at  a  game  of  bowls  in  front  of 
an  inn,  with  the  sign  of  the  crescent  moon  (in  its  fourth  quarter, 
on  a  blue  ground,)  hanging  on  the  comer  of  an  outbuilding ;  with 
other  figures  behind.  A  stream  separates  the  picture  into  two 
parts ;  two  village  churches  are  seen  in  the  back-ground  to  tiie 
right  and  towards  the  centre,  on  higher  ground.  Signed  on  the 
end  of  a  tub,  with  the  painter's  monogram. 

On  canvas,  3  ft.  1 1  in.  h.  by  6  ft.  3  In.  w. 
The  Wynn  Ellis  Bequest.    1876. 


TENZEB8  (David),  the  younger, 

Was  baptized  at  Antwerp,  December  15,  1610.  He  was  taught 
painting  by  his  father,  the  elder  Teniers,  whose  style  he  adopted ; 
but  the  influence  of  Rnbens  is  perceptible  in  his  pictures, 
and  still  more  strongly  that  of  Adriaen  Brouwer.  He  was 
admitted  a  master  into  the  Antwerp  guild  of  painters  in 
1632-3.  Tekiebs'  success  was  commensurate  with  his  abilities  : 
his  works  were  in  universal  request;  the  Archduke  Leopol.. 
William,  governor  of  the  Spanish  Netherlands,  appointed  him 
his  court  painter  and  one  of  his  chamberlainB ;  he  bought 
himself  a  country  seat  at  Perck,  a  village  between  Antwerp 
and  Mechlin,  which  became  a  constant  resort  of  the  Spanish 
and  Flemish  nobility  :  and  he  gave  Don  Juan  of  Austria  lessons 
in  painting.  This  prince  painted  the  portrait  of  Teniees'  son,  and 
presented  it  to  the  painter  as  a  token  of  his  regard.  Tenzbbs 
died  at  Brussels,   April  25,   1690,  and  was   buried  at  Perok. 
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He  w&B  twice  married :  his  first  wife  was  the  daughter  of  Yelvet 
Bmeghel.  Teneers,  though  a  Fleming  by  birth,  is  akin  to  the 
Dutch  painters  in  style :  his  works,  however,  vary  very  much,  both 
in  subject  and  in  execution.  Some  of  his  pictures  are  solidly 
executed,  while  others  are  painted  so  thinly  that  the  ground  is 
in  many  parts  barely  covered :  he  is  said  to  have  often  commenced 
and  finished  pictures  of  the  latter  kind  at  a  single  sitting. 
His  general  subjects  are — fairs,  markets,  merry-makings,  guard- 
rooms, beer-houses,  and  other  interiors:  he  painted  also  land- 
scapes.* They  Jkre  to  be  found  in  all  collections ;  the  Belvedere 
at  Yienna  contains  no  less  than  eighteen  examples.  There  are 
several  etchings  by  his  own  hand.  Many  of  his  best  pictures  are 
in  this  country.. 


No.  154.  A  Music  Party. 

A  woman,  accompanied  by  a  man  with  a  guitar,  is  entertaining 
some  peasants  with  a  song.    An  interior ;  seven 'small  figures. 
Engraved  by  W.  Pether.    Signed — 


^  '    7EM-/ER.S    •    /^ 


On  wood,  10  in.  A,  by  14  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborough. 

No.  155.  The  Misers,  or  MoTtey-choTigers. 

A  man  and  his  wife  counting  their  money ;  they  are  seated  at 
a  table  covered  with  gold  and  silver  coin  loose  and  in  bags ; 
some  of  the  accessories  seem  to  indicate  considerable  business 
tranactions. 

Engraved  by  C.  W.  Sharpe.    On  canvas,  2  ft.  i  in.  h,  by  2  ft.  9  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Farnborough. 
Signed— 


Jjavid-Teniers 


•  Vor  the  Archduke  Leopold  William  he  painted  an  immense  number  of  smal* 
oopies  of  pictfuws  in  that  pnnoe's  gallery,  which  were  engraved  in  Teniers'  **  Theatrum 
Pictorium."    These  copies  were,  until  lately,  in  the  collection  at  Blenheim  Palace. 
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No.  158.  Boors  Regaling. 

A  man,  expressing  somewhat  boisterons  merriment  in  his 
attitude,  is  holding  ont  a  glass  of  ale  at  arm's  length;  by  his 
side  is  an  old  woman  filling  her  pipe :  a  third  figure  is  standing 
behind  them.    An  interior ;  companion  piece  to  the  above. 

On  wood,  10  in.  A.  by  14  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborongh. 
Signed— 


-^•7£A//£/iS,J^ 


No.  242.  Players  at  Tric-tra^,  or  Backgaimnon. 

A  Dutch  interior,  with  eight  small  figures. 
On  wood,  1  ft.  2J  in.  h,  by  1  ft.  9  in.  to. 

Bequeathed  to  the  National  Gallery  by  Lord    Colbome,  in  1854. 
Bigned — 


^J^^7£N/£RS  .   /C 


No.  805.  An  Old  Woman  Peeli/ng  a  Pear. 

An  interior,  in  which  is  a  large  oven  or  still ;  the  old  woman  is 
seated  on  a  wooden  chair  in  front,  with  one  pear  in  her  hand  and 
others  on  the  floor ;  on  her  right  are  a  stewpan  and  various  other 
utensils ;  before  her  stands  a  greyhound.  In  the  back-ground  a 
partial  light  coming  through  an  open  doorway  discovers  a  chum 
and  some  pieces  of  furniture  standing  against  the  wall.  Signed, 
D.  Teniers,  P. 

On  canvas,  1  ft.  7  in.  h,  by  2  ft.  2  in.  w. 

Formerly  in  the  Hesse  Cassel  Gallery  ;  subsequently  in  the  coUecdons 
of  Jerome  Bonaparte  and  General  Myot  Purchased  from  Mr.  G.  H. 
Phillips  in  1870. 

No.  8i7.  The  Ghdteau  of  Teniers  at  Perch 

A  turreted  house  among  trees.  The  painter  and  his  wife, 
another  lady,  and  his  son  holding  a  greyhound  by  a  string,  are 
standing  in  the  foreground  on  the  spectator's  left;  a  man,  his 
gardener,  is  approaching  with  a  pike  in  his  hands.  In  a. moat 
before  the  ch&teau  are  six  men  dragging  a  net ;  a  few  ducks  are  iu 
the  water.    Signed  D.  Teniers  F. 
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On  canvas,  2  ft.  9  in.  A.  by  3  ft.  10  in.  w. 

Formerly  in  the  collections  of  M.  Lambert  and  M.  Sereville  ♦  subse- 
quently in  that  of  Sir  George  Warrender,  Purchased  from  Mr.  C.  J. 
Nienwenhuys  in  1871. 

Nos.  857-60.  The  Four  Seasons. 

Signed  each  with  a  monogram  of  a  T  within  a  D,  and  an  F  for 
fecit. 

No.  857.  Spring. 

A  man  carrying  an  orange  tree  in  a  pot ;  others  laying  out 
a  garden  in  the  back-gronnd. 

No.  858.  Svmhmer. 

A  man  holding  a  wheatsheaf;  others  in  the  back-ground 
reaping. 

No.  859.  Autumn. 

A  man  with  a  flask  and  a  glass  of  wine;  others  in  the 
back-ground  preparing  grapes  for  the  press. 

No.  860.  Winter. 

An  old  man  seated  at  a  table,  warming  his  hand  over  a  pan 
of  coals,  a  jug  and  wine  glass  by  his  side  >  figures  skating  in 
the  back-ground. 
On  copper,  each  8^  in.  h.  by  6  in.  w.    Engraved  by  P.  L.  Surrugua. 
Formerly  in  the  possession  of  the  Countess  de  Verrue.    Subsequently 
in  the  collections  of  Prince  Talleyrand  and  Mr.  Watson  Taylor.*    Pur- 
chased with  the  Peel  collection  in  1871. 

No.  861.  River  Scene. 

A  broad  river,  beyond  which  is  a  wooded  country,  with  a 
ch&teau  among  the  trees.  In  the  foreground  on  the  left  is  a 
cottage,  before  which  a  woman  cleaning  an  earthen  pot  is  speaking 
to  a  man  walking  away  with  an  empty  barrow.  Another  woman 
is  looking  out  at  the  door  of  the  cottage.  On  the  river  side  to  the 
right  are  three  cows.  The  man  with  the  barrow  is  a  portrait  of 
Teniers'  gardener.    Signed  D.  Teniebs  Ft. 

On  wood,  I  ft.  6^  in.  A.  by  2  ft.  1^  in.  w. 

From  the  collection  of  Count  Morel  a  Vend^.f  Purchased  with  the 
Peel  collection  in  1871. 


*  Smith's  Catalogue  Eaisonni,  ill. 

t  Mrs.  Jameson's  Companion  to  the  Private  Galleries,  fto,  in  London,  1844. 


432  TENIEBS. 

No.  8C2.  The  Surprise. 

The  wife,  looking  in  at  the  door  of  a  large  room  or  kitchen, 
has  snrprised  her  husband  courting  her  maidservant,  who  is  on 
her.  knees  in  front,  busy  cleaning  out  an  earthen  pot.  A  great 
variety  of  domestic  utensils  dispersed  about  the  foreground. 
Signed  D.  Teniers  F. 

On  wood,  I  ft.  4^  in,  h.  by  2  ft.  1  in.  w. 

In  1822  in  the  possession  of  M.  Varoc.  Purchased  with  the  Peel 
collection  in  1871. 

No.  863.  Dives,  or  the  Rich  Man  in  Hell  (Luke  am,  23), 
kv/yum  as  "  Le  Mauvais  RicheJ' 

He  is  represented  in  an  infernal  cavern  surrounded  by  a  variety 
of  monstrous  combinations  of  the  human  and  animal  forms.  A 
winged  monster  is  leading  him  by  a  cord  into  a  lower  oavem, 
whence  are  seen  to  proceed  flames.     Signed  D.  Tenieks,  P. 

On  wood,  1  ft.  7  in.  h.  by  2  ft.  3  in.  w. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  M.  Destouches ; 
sabsequeudy  in  that  of  Mr.  Emmerson.  Purchased  with  the  Peel  collection 
in  1871. 

No.  952.  The  Village  Fite,  or  theFiteaux  Chaudrons. 

On  the  left  is  a  building  in  front  of  which  are  four  cauldrons, 
in  which  soup  is  being  cooked,  and  nearer  the  building  are  six 
casks  of  beer ;  above  tms  a  flght  is  going  on.  The  landscape  is 
hilly  and  woody,  to  the  extreme  right  is  a  cross  on  a  pillar,  with 
immortelles. 

In  the  foreground  to  the  left  is  an  old  peasant  selling  children's 
flags  with  a  plate  of  money  before  him.  Teniers  and  his  party, 
with  his  little  boy  leading  a  greyhound,  are  in  this  part  of  tiie 
foreground.  A  vast  concourse  of  people  is  scattered  over  the 
scene  patiently  waiting  to  begin  the  fete. 

The  tower  of  Antwerp  is  seen  in  the  distance.  Signed  D. 
Teniees  F.  1643. 

On  canvas,  2  ft.  10^  in.  h,  by  3  ft.  11 J  in.  w, 

Beplica  of  the  fine  picture  in  the  possession  of  the  Duke  of  Bedford, 
which  is  signed  1646. 

The  Wynn  Ellis  Bequest.    1876. 

No.  953.  The  Toper. 

A  man  with  a  mug  in  one  hand  and  a  full  glass  in  the  other; 
he  wears  a  red  cap  with  a  feather  and  a  blue  jacket  with  a  white 


TBEBOEOH  or  TEBBUEG.  433 

shirt  beneath.     A  cottage  in  the  backgronnd.    Signed  with  a 
T.  within  a  D.  which  is  the  father's  signature. 

On  oak,  6^  in.  h,  by  4^  m.  w. 

The  Wynn  Ellis  Bequest    1876. 


TEBBOBCK9  OB  TEBBXTBG  (Gerard). 

The  family  Terborch  (or  Ter  Borch)  was  native  at  ZwoUe  in 
Overyssel,  Geert  Terborch  (1684-1662)  was  a  wealthy  man  who 
trayelled  in  Italy  in  his  yonth  ;  the  artistic  talent  which  he 
possessed,  bnt  which  he  does  not  seem  to  have  exercised  profes- 
sionally, was  inherited  by  fonr  of  his  children,  namely  GrEEAfiD,  the 
snbject  of  this  notice,  and  Harmen,  sons  by  a  first  marriage,  and 
Gesina  and  Moses,  danghter  and  son  by  a  third  wife.* 

Gebasd  Tssbosch  was  bom,  not  in  1608  as  was  supposed,  but 
from  six  to  nine  years  later.f  He  was  taught  drawing  by  his 
father  at  Zwolle.  In  1632  he  was  at  Amsterdam,  under  whose 
tuition  does  nojb  appear ;  but  before  long  he  went  to  Haarlem  to 
become  pupil  of  the  elder  Pieter  Molyn,  and,  as  it  turned  out,  to 
take  example  by  Frans  and  Dirk  Hals  and  their  scholars.  Be 
matriculated  in  the  Guild  of  St.  Luke  at  Haarlem  in  1635 :  in 
the  same  year  he  visited  England.  From  this  country  he  set  out 
on  further  travels,  passing  through  Germany  into  Italy,  where 
he  studied  the  works  of  Titian,  and  returning  to  Holland, 
perhaps  by  way  of  France.  He  remained  some  time  working  at 
Amsterdam,  and  there  UarDt  much  from  the  works  of  Bembrandt. 
In  1646  he  repaired  to  Miinster,  where  the  memorable  Congress 
was  then  sitting ;  and  it  was  there  that  he  painted  the  marvellous 
little  picture  of  the  **  Eatifioation  of  the  Treaty  of  Peace,"  which, 
through  the  munificence  of  Sir  Bichard  Wallace,  is  now  one  of 
the  chief  treasures  of  this  Gallery.  After  the  conclusion  of  the 
Treaty,  in  i6^,  the  Gonde  de  Peneranda,  Spanish  Plenipotentiary 
at  the  Imperial  Court,  took  Terborch  with  him  to  Spain,  and 
thus  enabled  the  still  young  painter  to  see  what  the  great 

*  Respecting  the  Terborch  family,  see  "W,  Bode,  Studien  zur  Gesch:  der 
Bolldndischen  Malerei,ja,  176,  seqq.,  and  p.  614.  B.  W.  Koss,  in  "  Oud  Holland," 
IV.,  1886,  pp.  145-166.  Harmen,  and  his  much  younger  step-sister  and  brother, 
Gezina  ana  Moses,  made  drawings  only.  The  last,  an  officer  in  the  Dutch  fleet, 
was  killed  in  an  engagement  with  the  English  in  1667. 

t  The  date  of  1608,  given  by  Houbraken,  was  always  accepted  until  recent 
discoveries  proved  that  Gerard's  father  was  not  married  to  his  first  wife  until 
1618.  The  birth  of  Gerard  is  fixed  in  1617  by  A.  Bredlui,  Catalogues  dbo,  du  Muide 
d*JmsUrdamt  1888 )  and  by  E.  W.  Moss,  as  above. 
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Yelasqnez  had  done  and  was  doing.  Tebbosch  was  again  in 
Holland  in  1650 ;  in  1654  he  married  at  Deventer,  of  which 
town  he  became  a  citizen,  and,  at  a  later  period,  Burgomaster. 
There  he  passed  the  remainder  of  his  life  in  quiet  work,  until 
his  death  on  the  8th  of  December  1681 :  his  body,  in  accordance 
with  the  terms  of  his  will,  was  taken  to  ZwoUe  for  burial.  It 
was  at  Deventer  that  he  painted  the  greater  number  of  his 
pictures  of  social  life  and  of  those  portraits  on  a  small  scale,  full 
of  distinction,  in  which  his  finest  qualities  are  exhibited.  The 
earliest  known  works  of  Terboech  have  the  stamp  of  the  Haarlem 
school,  being  conceiyed  and  treated  much  after  the  manner  of 
Dirk  Hals,  Palamedes  and  P.  Godde.  It  was  ipuch  later  that 
he  formed  that  independent  style  by  which  he  is  best  known, 
and  of  which  close  obseryation  of  nature,  and  fine  selection  in 
the  choice  of  material  are  the  higher  characteristics.  Dramatic 
action,  pathos,  or  humour,  he  never  attempted ;  but  his  person- 
ages are  always  endowed  with  life  and  individuality,  and  every 
gesture,  however  slight  or  momentary,  is  exactly  rendered  with 
unpretentious  truth.  This  may  be  seen  especially  in  the  hands, 
where  each  movement  of  the  fingers  has  its  meaniiig,  though 
it  appears  accidental  and  unconscious.  The  art  is  entirely 
concealed.  So,  too,  in  respect  of  execution ;  nothing  obtrudes 
itself,  nor  is  there  any  display  of  dexterity  or  approach  to 
mannerism.  Every  object  plays  its  part  indue  subordination; 
accessories  not  indispensable  to  the  story  are  severely  excluded. 
The  objects  are  there,  not  for  themselves,  but  as  necessary  parts 
of  a  whole.  In  his  colouring,  Terborch  was  equally  select  and 
reserved.  He  preferred  quiet,  and  rather  cool,  tones,  and  seldom 
introduced  a  brilliant  or  unbroken  tint.  He  is  altogether  the 
most  refined  of  the  Dutch  *'  Conversation  "  painters.  Examples 
of  his  works,  each  a  masterpiece  in  its  way,  may  be  seen  in 
most  of  the  great  GkbUeries  north  of  the  Alps,  and  in  many 
private  collections.     Some  of  the  finest  are  in  England. 


No.  864.  The  "  Guitar  LessonJ' 

A  lady,  in  yellow  and  white  satin,  is  seated  playing  a  lute.  Her 
master,  seated  opposite  to  her  at  a  table  covered  with  a  Turkey 
carpet,  is  reading  the  music,  and  keeping  time  with  his  hand. 
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Another  gentleman  is  standing  in  the  back-ground,  both  have  their 
heads  covered.    Behind  the  lady's  chair  is  a  spaniel. 

On  canvaB,  ^  ft.  2|  in.  A.  by  1  ft.  10  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

Formerly  in  tne  galleries  of  the  Duke  de  Choiseul,  the  Prince  de 
Conti,  the  Duke  de  Fraslin,  the  Prince  Galitzin,  &c. ;  and  in  1826,  in 
Mr.  Barchard's.*    Purchased  with  the  Peel  collection  in  1871. 

No.  896.  The  Peace  of  Mwnster. 

This  picture  represents  the  Plenipotentiaries  of  Philip  IV.  of 
Spain  and  the  Delegates  of  the  Dutch  Qnited  Provinces,  assembled 
in  the  Eath-haus  at  Munster  on  the  15th  of  'Km  1648,  for  the 
purpose  of  ratifying  and  confirming  by  oath  the  Treaty  of  Peace 
between  the  Spaniards  and  the  Dutch ;  signed  on  the  30th  of 
January  previous. 

This  Treaty  was  the  first  recognition  by  Spain  of  the  indepen- 
dence of  the  United  Provinces,  after  the  contest  which  had  lasted 
for  80  years.  It  was  therefore  an  event  of  the  highest  interest 
and  importance,  and  one  well  deserving  to  be  recorded  by  a 
great  Dutch  painter. 

The  moment  chosen  is  the  reading  of  the  oath  of  ratification. 
The  Plenipotentiaries  are  standing  nearest  to  the  table;  six  of 
them,  holding  up  the  right  hand,  are  the  Delegates  of  the  United 
Provinces;  two  with  their  right  hands  resting  on  the  copy  of 
the  Gospels,  open  before  them,  are  representatives  of  the  King 
of  Spain. 

The  first  of  the  Dutch  Delegates,  commencing  from  the 
Bpectator's  left,  is  the  representative  of  Overyssel,  William 
Kipperda,  seen  in  profile ;  the  next  in  order  is  Francis  De  Dona, 
Delegate  for  Gronmgen ;  the  third  also  in  profile,  standing  in  front 
of  a  chair,  is  Godard  van  Brcede,  representing  Utrecht ;  the  next, 
seen  in  three-quarter  face,  is  Adrian  Pauw,  the  Delegate  for  the 
Province  of  Holland ;  beyond  him  is  Jan  van  Matenesse,  seen  in 
full  face,  representing  Friesland ;  and  the  sixth  is  Barthold  van 
Ghent,  from  Guelderland,  holding  the  copy  of  the  document, 
which  he  follows  with  his  eye,  on  the  part  of  the  United  Provinces, 
as  it  is  being  read  aloud  by  a  clerk  (the  man  in  a  scarlet 
cloak)  on  the  right.  Immediately  next  to  Barthold  van  Ghent 
is  the  Count  de  Penaranda,  ambassador  extraordinary  of  the 
Spanish  king  to  the  Imperial  Court,  who  also  follows,  on 
the  part  of  Spain,  the  reading  of  the  ratification.  He  holds 
the  aocument  in  his  left  hand,  his  right  being  placed  on  the 
Gospels;  next  to  the  count,  on  his  left,  is  Anthony  de  Brun, 
member  of  the  Supreme  Council  of  the  Netherlands  at  Madrid, 
who,  likewise  attesting  on  behalf  of  the  King  of  Spain,  has  placed 

*  Smith's  Catalogue  UaUonni,  iv. 
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his  right  hand  on  the  same  volnme.  Immediately  behind  the 
officer,  standing  resting  one  arm  on  the  chair  of  Grodard  van 
Beede,  is  the  portrait  of  Terbnrg  himself,  seen  in  three-qnarter 
face.  The  chandelier,  here  represented,  still  hangs  in  the  Hall  at 
Miinster. 

The  picture  remained  in  the  painter's  possession  dnring  his  life, 
and  was  still  the  property  of  a  descendant,  of  the  same  name, 
living  at  Deventer,  in  Honbraken's  time,  1721.  It  passed  thence 
into  the  Van  Leyden  Gallery,  and  next  into  the  possession  of 
Prince  Talleyrand,  and,  by  a  cnrious  coincidence,  was  hanging  in 
the  room  of  his  hotel,  under  the  view  of  the  Allied  Sovereigns,  at 
the  signing  of  the  treaty  of  1814.  It  was  bought  with  the  rest 
of  the  Talleyrand  collection,  by  Mr.  Buchanan  in  1817,  and 
subsequently  formed  part  of  the  collection  of  the  Due  de  Berri,  at 
whose  sale  in  1837  it  was  purchased  by  Prince  A.  Demidoff  for  his 
gallery  at  San  Donate.  At  the  Demidoff  sale  in  Paris,  in  1868,  it 
was  bought  for  the  late  Marquis  of  Hertford ;  at  his  death  it 
came  into  the  possession  of  Sir  Richard  Wallace,  Bart.,  and  waa 
by  him  presented  to  the  National  Gallery  in  1871. 

On  copper,  1  ft.  5^  in.  h.  by  1  ft.  10 J  in.  w. 

Signed  on  a  tablet  in  the  upper  comer  to  the  left,  G.  T,  Barch, 
F.  monasteriiy  A,  1648.  A  copy  of  the  picture  is  in  the  Museum  at 
Amsterdam. 

The  contemporary  engraving,  by  Jonas  Suyderhoef,  bears  the 
following  inscription ; 

**Icon  exactissima  qua  ad  vivum  exprimitur  Solennis  Conventus 
Legatorum  Flenipotentiorum  Hispaniarum  Regis  Philippi  IV.  et  Ordinum 
Genendium  Foederati  Belgii,  qui  Pacem  perpetuam  paullo  ante  sancitam, 
extraditis  utrinque  Instrumentis,  juramento  confirmarant,  Monasterii 
Westphalorum  in  Domo  Senatoria.    Anno  MDCXLVIII.  Idibus  Maii."* 


TEE'OTOCO'FULZ  (Dombnico). 

This  artist,  although  he  practised  in  Spain,  and  is  included 
among  Spanish  painters,  was  a  Greek  by  birth.  He  is  said  to 
have  been  bom  in  1548,  and  to  have  studied  at  Venice  in  the 
school  of  Titian :  both  these  statements  must  be  accepted  with 
reserve.  In  Spain  he  went  by  the  name  of  "el  Griego"  (the 
Greek).  He  was  a  painter  fantastic  in  his  tastes,  variable  and 
unequal  in  his  works,  faulty  in  his  forms,  but  often  good  in 
colouring,  which  he  aimed  at  as,  in  his*^  opinion,  the  most  difficalt 

♦  See  Wicquefort's  Sistoire  des  Provinces  Unies,  vol.  I.  p.  112.  The  portraits  of 
the  Delegates  have  been  identified  from  Ansehnus  Van  Hulle's  JPacifieatarM  orbi 
ChriHUtni,  Hve  Icones  Prinoipium,  &c,    Fol.  1696. 
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and  the  highest  attainment  in  art.  Yersatilehealfio  was ;  skilled 
in  modelling  and  carving,  and  haying  reputation  as  an  architect. 
The  Casa  del  Aynntamiento  at  Toledo  was  erected  upon  his 
design.  The  method  of  painting  adopted  by  Theotocopuli,  and 
without  much  doubt  acquired  by  him  at  Venice,  was  similar  to 
that  practised  by  the  Bassani.  On  an  under-painting  of  grey 
monochrome,  little  or  nothing  more  than  white  and  black,  he 
scumbled,  glazed,  and  dragged  his  colours.  This  system,  an 
excellent  one  in  the  hands  of  a  fine  colourist,  was  used  by  him  as 
a  means  of  getting  rapidly  through  his  work,  and  producing  a 
startling  efifect  with  the  least  possible  trouble.  The  consequence 
^  is  that  most  of  his  pictures  are  crude  and  harsh,  and  look 
unfinished.  Works  which  display  his  best  powers,  but  also  some 
of  his  strangest  aben-ations,  are : — The  atrippvng  of  Christ  before 
Crucifiadon,  in  the  sacristy  of  the  Cathedral  at  Toledo ;  the  Dead 
Christ  vn  the  arms  of  the  Etemcd,  in  the  Prado  at  Madrid,  and 
the  Burial  of  Gonzales  Bms,  Cownt  of  Orgaza,  in  the  church  of 
S.  Tom^  at  Toledo.  In  these  he  shows  fertility  of  invention, 
a  fiery  mode  of  conception,  and  some  pathos;  but  the  im- 
moderately lengthened  figures  and  faces  touch  the  grotesque. 
The  8t,  MoAmce  with  his  Theban  Legion  in  the  Escorial,  is  the 
wildest  of  all  this  painter's  productions.  His  portraits,  which 
are  numerous  in  the  Prado  and  at  Toledo,  are  of  various  merit, 
and  for  the  most  part  mannered  in  execution.  Yet  in  his  earlier 
works  may  be  found  a  sounder  mode  of  treatment ;  and  amongst 
his  portraits,  that  of  his  own  daughter,  a  beautifal  girl,  with 
Qf*eek  features,  and  a  face  of  strong  sensibility,  shows  in  its 
individuality,  and  its  delicate  but  spirited  execution,  the  capa- 
bilities that  lay  in  Theotocopuli.*  He  died  at  Toledo  very  old, 
in  1625. 


No.  1122.  St.  Jerome  (I) 

Half-life  size ;  seen  to  ;waist ;  sitting  at  a  table,  with  an  open 
volume  before  him;  on  the  margin  of  the  page  appears  an 
inscription.  He  is  dressed  in  the  costume  of  a  Cardmal,  but 
without  the  berretta.  The  face  is  abnormally  narrow ;  the  hair 
of  the  head  cropped  short,  the  beard  long  and  slender,  and  both 
white.  The  hands,  which  are  much  attenuated,  rest  on  the  book 
above  mentioned. 

*  In  the  possession  of  Sir  J.  H.  Stirling-Kazwell,  Bt.,  of  £eir. 
a    00608.  ;  F 
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0&  eanras,  1  ft.  11  in.  A.  by  1  ft.  6^  in.  w. 

Thifi  apt)aTent  portrait  is  probablj  nothing  more  than  one  of  thope 
realistic  representations  of  the  Father  of  the  Church  of  which  there  are 
other  examples  by  Theotocopuli.  The  inscription  on  the  book  : — 
CoRNARO.  Aet.  suae  100 — 1 556,  is  evidently  a  later  addition.  The  picture 
passed  for  the  work  of  Titian  when  in  the  Hamilton  Palace  Collection,  at 
the  sale  of  which  in  London  in  1882  it  was  purchased  for  the  National 
Gallery. 

TZEFOLO  (Giovanni  Battista) 

Was  bom  at  Yenice  on  the  5kb  of  March  1692,  and  died  at 
Madrid  April  26, 1769.*  He  learnt  his  first  lessons  with  Gregorio 
Lazzarini,  who  was  at  least  an  able  draaghtsman,  and  a  good 
instructor.  Sometldng  too  he  may  have  imbibed  from  Piazzetta ; 
but  the  works  of  Paul  Veronese  were  no  doubt  the  source  of  his 
inspiration.  From  his  20th  year  until  1740  he  was  employed 
in  Yenice  and  its  provinces.  He  then  went  to  Milan,  and  in 
1760  accepted  an  invitation  to  Wiirtzburg  to  paint  in  the 
Archbishop's  palace  there.  He  returned  to  Yenice  in  1763,  and 
thence,  in  1761,  in  spite  of  his  years,  set  out  for  Madrid,  at  the 
desire  of  K.  Charles  III.,  to  adorn  with  frescoes  the  Eoyal 
Palace.  Gifted  with  a  brilliant  fancy,  and  master  of  all  the 
resources  of  his  art,  Tiepolo  formed  a  style  which,  whatever  its 
shortcomings,  is  spHeudidly  decorative.  Profundity  of  thought, 
and  fine  portrayal  of  character  are  not  to  be  looked  for  in  his 
works,  which,  o^iherwise,  are  fuU  of  life,  Movement  and  incident. 
He  understood  thcnroaghly  the  capability  of  fresco  to  render 
light  and  suggest  space ;  but  he  also  knew  its  limits,  and  never 
tried  to  force  from  it  a  depth  of  colour  which  it  cannot  yield. 
Living  in  the  era  of  the  periwig  in  art  as  in  dress,  he  was  at  a 
sore  disadvantage  as  compared  with  his  great  prototype  of  the 
16th  century;  but  he  steered  a  pretty  clear  course  between 
vapid  classicality  and  buckram  fashion.  Fine  examples  of 
TiEPOLo's  fresco  work  are  in  Yenice,  on  walls  and  ceilings ;  for 
instance  in  the  churches  of  the  Scalzi,  of  S.  M.  del  Bosario,  and 
of  Sant  'Alvise ;  in  private  palaces  the  most  striking  are  the 
sdenes  from  the  history  of  Ajitony  and  Cleopatra  in  a  saloon  of 

*  The  dates  of  Tiepolo's  birth  and  death  given  by  Zanetti  are  followed  here. 
Cean  Bermudez  set  each  a  ^ear  later.  But  the  Spanish  writer  is  scarce^  as 
deserying  of  trust  on  this  point  as  is  the  Venetian  contemporary  and  survivor  of 
Tiepolo.   See  also  Woltamnn  ft  Woermami,  G^oh  dtr  MaUrei,  III.  p.  921. 1888. 
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tlie  Pal.  Labia.  On  the  Venetian  mainland  are : — ^at  XJdine,  in 
the  Archiepiscopal  Palace,  the  Jvdgment  of  Solomon,  and  the 
Fall  of  the  Angels,  with  other  works :  in  the  Villa  Valmarana, 
near  Vicenza,  seven  rooms  are  covered  with  subjects  from  the 
Iliad,  the  Odyssee,  the  ^neid;  from  Tasso's  '' Gerusalemme 
liberata"  andAriosto's  **  Orlando  furioso";  in  the  villa  Stra 
near  Padua,  and  in  the  Cappella  OoUeoni  at  Bergamo,  are  other 
works.  Beyond  the  Veneto,  Milan  can  boast  of  some.  Outside 
Italy,  are  the  splendid  wall  and  ceiling  decorations  at  Wtirtzburg, 
already  referred  to,  masterpieces  of  Tiepolo's  art ;  at  Madrid, 
the  expiring  efforts  of  his  old  age.  In  his  easel  pictures,  large 
and  small,  painted  in  oil,  Tiefolo  is  at  his  very  best.  Here  he 
was  not  tempted  by  vast  surfaces  into  that  looseness  of  com- 
position and  hastiness  of  execution  that  often  lessen  the  value 
of  his  frescoes ;  here,  therefore,  he  could  indulge  his  feeling  for 
oompact  architectonic  arrangement,  display  force  of  harmonious 
colour,  and  exercifle  a  brilHant  method  of  handliug  akin  to  that 
of  Paul  Veronese.  Tiepolo's  sons  Giov.  Domenico  and  Lorenzo, 
assisted  him  in  some  of  his  works.  He  himself  produced  a 
number  of  clever  etchings,  as  did  also  each  of  his  sons. 


No.  119Z.  Design-for  an  Altar-piece  (/) 

An  open  portico  through  which  the  sky  is  seen.  Beneath, 
a  group  of  four  persons,  consisting  of  a  bishop,  perhaps 
St.  Ambrose,  who  stands  in  the  act  of  blessing  or  absolution : 
an  armed  warrior  sitting  to  the  right :  a  young  man  with  a  palm 
branch  kneeling  to  the  left :  and  an  acolyte  behind  who  bears 
the  bishop's  mitre  and  crook.  A  chandelier,  seen  against  the 
sky,  hangs  from  the  centre  of  the  portico.  Above,  hover  boy 
angels. 

On  canvas,  1  ft.  11  in.  h,  by  12f  in.  w. 

No.  1193.  Design  for  a/a  Altar-piece  (?) 

An  open  portico  in  the  centre  of  which  on  a  high  pedestal 
St.  Augustine,  in  pontificals,  sits  enthroned :  in  his  right  hand  a 
flaming  heart,  his  left,  which  holds  a  pen,  resting  on  a  large 
book.  His  mitre  is  on  the  pedestal  beside  him.  Below,  to  left, 
a  prince  kneels  on  the  step  looking  up  to  the  saint.  To  right  is 
a  group  of  four  persons :  a  warrior  sitting  on  the  step  in  front : 

77  2 
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immediately  behind  bim  a  bishop^  with  joined  palms,  reading 
from  a  book  held  before  him  by  an  acolyte:  and  a  second 
acolyte  behind  holding  the  bishop's  mitre  and  crook. 

On  caBYas,  1  ft.  11  m.  h,  by  12}  in.  w. 

Purchased  together  with  the  foregoing  subject  in  London  at  the  sale  of 
the  Beckett  Denison  pictures,  out  of  the  interest  of  the  '*  Lewis  Fund  '*  in 
1885. 

TZNTOBETTO.     See  BOBUSTZ. 

TZSZO  (Benyenuto),  da  OABOFALO 

Was  bom  in  1481.  His  family  was  of  Garofalo,  or  G^arofolo,  in 
the  Padnan  district ;  bnt  probably  before  the  birth  of  Benventtto, 
his  father  Pietro  Tisi,  who  had  to  wife  Antonia  Barbiani,  was 
already  settled  at  Ferrara.*  At  the  age  of  ten  the  son,  having 
shown  an  invincible  lore  for  art,  was  placed  with  the  painter 
Domenico  Panetti,  of  Ferrara;  bnt  seven  years  later,  while 
visiting  a  maternal  relative  at  Cremona,  he  attached  himself  for 
a  time  to  Boccaccino.  Snddenly  leaving  Cremona  in  1499,  he 
went  to  Bome,  and  took  up  his  abode  with  Giov.  Baldini,  a 
Florentine  painter  established  there.  His  father's  death  was 
probably  the  cause  of  his  return  to  Ferrara  in  1601.  But  he 
soon  afterwards  departed  for  Bologna  and  entered  the  studio 
of  Lorenzo  Costa.  In  1504  he  returned  to  Ferrara,  and  became 
closely  befriended  with  the  brothers  Dossi.  Tempted  a  second 
time  to  Eome  in- 1509,  he  there  made  the  acquaintance  of 
Baphael,  and  saw  Michael- Angelo's  frescoes  in  the  vault  of  the 
Sixtine  Chapel  in  all  the  splendour  of  their  freshness.  In  1612 
we  find  him  again  in  Ferrara,  where  he  remained  till  his  death  in 
1559.  In  about  his  thirtieth  year  Benvenuto  lost  the  use  of  one 
eye,  and  the  last  eight  years  of  his  life  were  spent  in  total  blind- 
ness.    This  infliction  he  bore  with  pious  fortitude,  solacing 

*  It  is  reasonable  to  conclude  that  the  appellation  Chir<\fdlo  or  da  Oaro/alo 
-was  given  to  the  family  after  their  removal  to  a  new  place  of  abode.  The  belief 
that  Benvenuto  acquired  it  through  having  combined  his  signature  or  monogram 
with  a  carnation  (garofalo)  seems  to  have  small  foundation  in  fact,  only  one  of  his 
pictures  presenting  that  combination,  where  it  is  rather  a  play  upon,  than  the 
origin  of,  the  a^omen.  The  same  may  be  assumed  of  the  occurrence  of  the  flower 
on  the  cross  with  which  the  family  escutcheon  is  charged.  (See  Laderchi,  La 
JPittura  Ferrarese,  p.  830 

Notices  of  Benvenuto  Tisi  inaybe  sought  in  Vasari,  Vite,  &c..  who  falls  into  some 
errors,  adopted  by  Baruftddi,  Vite  de*  Pittori  Ferrctreti :  in  Gitadella,  Catalogo 
Utorico  de*  Fittori  e  Scultori  FerrareH :  in  Laderchi.  as  above.  For  an  excellent 
and  critical  summary  see  "Lermolieff"  (Giov.  Morelli)  in  Ltltzow's  Zeiischrift 
fiir  JBildende  Kunttt  vol.  z.,  1876,  pp.  210-11,  and  264-9. 
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himseif  by  cultivating  music.  Gaeofalo's  works,  both  in  fresco 
and  oil,  but  chiefly  in  the  latter,  are  very  numerous.  Ferrara 
retains  many  of  them ;  Bome  holds  a  still  greater  number  of  his 
easel  pictures,  of  which  the  most  notable  there  is  the  Deposition 
in  the  Borghese  Gallery .f  In  most  of  the  public  and  many  of  the 
private  collections  throughout  Europe  this  painter  is  well  repre- 
sented. He  confined  himself  in  general  to  sacred  subjects,  but 
now  and  then  found  his  material  in  Greek  mythology.  Although 
he  left  a  marked  individual  stamp  on  all  his  productions  he 
nevertheless  varied  his  style  considerably  under  the  influence  of 
more  than  one  painter  whose  works  attracted  his  admiration. 
Lorenzo  Oosta,  the  Bossi,  and  Raphael,  all  contributed  to  modify 
his  conception  and  his  style.  But  he  remained  above  all  Ferrarese 
to  the  last,  distinctly  so  in  his  system  of  colouring.  His  drawing 
gained  in  largeness  and  fulness,  under  the  example  of  Eaphael 
as  it  might  appear,  though  in  truth  the  impulse  in  that  direction, 
felt  through  all  central. and  northern  Italy  at  the  period,  is  more 
justly  to  be  traced  to  the  exalted  mode  of  conception  and  intimate 
study  of  form  in  which  Da  Vinci  and  M.  Angelo  led  the  way. 
Gakopalo,  however,  never  aspired  to  the  ideal  in  form.  He  was 
conscientious  and  truthful  within  his  scope,  and  the  ease  and 
delicacy  with  which  he  carried  out  his  smaller  works  could 
hardly  be  exceeded. 


No.  81.  The  Vision  of  St  Augustin. 

Augustinus,  one  of  the  four  "Doctors"  of  the  church,  and 
bishop  of  Hippo,  in  Africa,  relates,  that  while  engaged  on  a 
work  on  the  Trinity,  he  had  a  vision  in  which  he  saw  a  child 
endeavouring  with  a  ladle  to  empty  the  ocean  into  a  hole  which 
he  had  made  in  the  sand ;  and  upon  the  saint  pointing  out  the 
futility  of  his  labour,  the  child  retorted  hj  observing  how  much 
more  futile  must  be  his  eflbrts  to  explain  that  which  it  had 
pleased  the  Deity  to  make  an  inscrutable  mystery.  The  ^cture 
illustrates  the  moment  of  the  dialogue ;  St.  Catherine  is  repre- 
sented behind  the  saint,  and  in  the  clouds  above  is  a  vision  of  the 
Holy  Family  attended  by  a  choir  of  angels :  the  back-ground  is  a 
varied  rocky  landscape,  with  a  view  of  the  sea. 

Engraved  by  F.  W.  Tomkins ;  and  by  J.  Bolls,  in  Jones's  Naiional 
Galiery.     On  wood,  2  ft.  1^  in.  A.  by  2  ft  8  in.  w, 

t  If  this  picture  be  really  by  him.  See  note  under  rOrtolano  in  this  Catalogue. 
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Formerly  in  the  Cordni  piilace  at  Rome ;  subsequently  m  the  Ottley 
collection ;  bequeathed  to  the  National  Gallery  in  1831,  by  the  Kev. 
W.  HolweU-Carr. 

No.  170.  The   Holy  Family,  with  Elizabeth  and  the 
young  St.  John,  and  two  other  mints. 

Above  is  a  vision  of  God  the  Father  sxurounded  by  a  choir  of 
angels. 

On  canvas,  2  ft.  6 J  in.  h,  by  1  ft.  11^  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford,  from  whom  it  was  purchased 
for  the  National  Gallery,  in  1839. 

No.  642.  Christ's  Agony  in  the  Garden. 

Above  is  an  an^el  bearing  the  cnp  and   cross  ;    the  three 
apostles,  are  asleep  in  the  foreground :  a  crowd  with  torches,  &o. 
approaching  from  behind.    Luke  xxii.  41-48.    (See  No.  76.) 
On  canvas,  from  wood,  19  in.  A.  by  14  in.  w, 
Forchased  at  Paris,  from  M.  Edmond  Beaucousin,  in  1860. 

No.  671.  The  Madonna  and  Child  enthroned,  under  a 
canopy. 

On  their  right  are  standing  Saints  Francis  and  Anthony;  on 
their  lefb.  Saint  Gnglielmo  in  armonr,  with  his  right  hand 
resting  on  a  shield,  and  St.  Clara  holding  a  cracij^.  Tho 
background  represents  an  architectural  interior.  Figures  small 
lifesize. 

On  wood  arched  at  the  top,  7  ft.  11  in.  k.  by  6  ft.  10|  in.  w.  Engraved 
by  G.  Domenichini. 

Originally  the  principal  altar-piece  of  the  [church  of  San  Gnglielmo 
at  Ferrara,  from  which  it  was  removed  in  1832,  when  the  convent  was 
suppressed,  to  the  cathedral,  and  thenoe  to  the  residence  of  the  archbishop. 
Purchased  from  the  Count  Antonio  Mazza  in  1861.* 

TITIAN.     {See  VECELLIO.) 

TUBA  (Cosmo). 
Eecords  relating  to  the  early  history  of  art  at  Ferrara  are  few 
and  meagre.  Piero  della  Francesca  and  the  Fleming,  Bogier  yaa 
der  "Weyden,  were  each  for  a  time  employed  there  by  the  House 

•  Baruffaldi,  VUe,  Ac,  vol.  i.  p.  862 ;  Laderchi,  Piitura  Ferrarese,  Ac,  p.  91.  A 
copy  of  this  picture  bjr  Alessandro  Candi  of  Perrara  is  now  in  the  church  of  SB. 
Giuseppe  a'  Cappuoini  in  Bologna. 
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of  Este.  There,  too,  the  teaching  of  the  school  opened  at  Fadua 
by  Sqnarcione  may  have  penetrated  before  the  middle  of  the 
15th  century.  Direct  or  indirect  contact  with  disciples  of  that 
school  is  certainly  to  be  traced  in  Oosimo  Tuka,  locally  called 
CosME,  the  first  Ferrarese  painter  of  eminence,  who  was  born  in 
or  after  1420,  and  died  in  April  1495.  From  1451  we  find  him  in 
the  permanent  service  of  the  Dnkes  at  Ferrara,  but  at  the  same 
time  painting  for  churches,  and  for  noble  paii'ons  elsewhere.  In 
1489  he  painted  the  organ  doors  of  Ferrara  cathedral,  now  in  the 
Town  Collection.  Many  of  his  recorded  works  have  perished,  but 
in  parts  of  the  frescoes  of  the  Schifanoia  Palace,  executed  after 
1470  for  Duke  Borso,  and  several  years  ago  cleared  of  the  white- 
wash with  which  they  had  been  coyered,  the  hand  of  Ttj&a  may 
be  seen.  Amongst  his  best  known  works  are  a  fine  altar-piece 
in  the  Berlin  Gallery;  a  Madonna  at  Bergamo;  a  small  but 
remarkable  Fietdk  in  the  Museo  Correr  at  Venice ;  a  throned 
personification  of  Spring,  in  the  possession  of  Sir  Henry  Layard ; 
and  the  pictures  described  below.  "With  a  limited  perception 
of  the  beauties  of  the  human  countenance  and  form,  but  with 
inexhaustible  patience  in  executing  details,  and  a  passion  for 
superabundant  ornament.  Tub  a.  contrived  to  produce  pictures 
that  excite  our  curiosity  and  interest.  They  arrest  attention  by 
their  earnestness  of  purpose  and  vigorous  manipulation^  as  well 
as  by  their  strange  and  original  colouring.  Not  that  Tuiu.  was 
a  colourist  in  the  higher  sense,  for  his  flesh-tones  generally  are 
scarcely  more  natural  than  those  of  a  Limoges  enamel.  But 
viewing  him  as  a  decorative  painter,  his  contorted  and  strongly- 
toned  draperies,  fantastic  thrones,  festoons  of  fruit,  and  jewelled 
ornaments,  form  combinations  of  colour  which  afiect  the 
imagination  in  a  peculiar  manner.  The  Fieid,  of  the  Correr  is 
grimly  pathetic.  There  is  much  aifinity  between  Tuba  and  his 
contemporary  Francesco  Cossa.  Lorenzo  Costa  was  probably 
the  pupil  of  both. 


No.  772.  The  Madonna  and  Child  enthrontd. 

Surrounded  by  six  anj^ls,  plaving  musical  instruments ;  two 
with  violins,  two  with  guitars,  ana  two  in  the  foreground  engaged 
on  a  portable  keyed  organ  or  regal ;  one  playing  &6  keys  and  the 
other  blowing  the  bellows. 


444  TUSCAN  SCHOOLS. 

On  wood,  7  ft.  loin.  L  by  8  ft.  4 in.  w. 

Formerly  in  the  Frizzoni  Collection,  Bergamo.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867.  It  originally  constituted  the 
centre  portion  of  an  altar-piece,  of  which  the  Lunette  is  in  the  Campana 
Collection,  in  the  Louyre. 

No.  773>  St.  Jerome  in  the  Wildemeas, 

Kneeling,  striking  his  chest  with  a  stone ;  a  rocky  landscape, 
with  figures,  &c,,  and  the  lion  with  a  thorn  in  his  foot,  in  the 
baok-gronndL 

In  tempera,  on  wood,  3  ft.  3^  in.  A.  by  1  ft.  10^  in.  w. 

From  the  Costabili  Gallery,  Ferrara;  formerly  in  the  Certosa  at 
Ferrara.    Purchased  f^om  the  collection  of  Sir  Charles  Eastlake,  in  1867. 

No.  905.  The  Virgin  Mary. 
Seated  in  prayer  ;  an  open  book  on  her  knees. 

In  tempera,  on  wood,  1  ft.  5^  in.  A.  by  1  ft.  1  in.  ip. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 
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No.  Z96.  The  Virgin  adoring  the  Infant  Christ,  with 
an  Angel  standing  on  each  side  of  her. 

The  Virgin,  very  richly  dressed,  is  seated  with  her  hands  raised 
together,  as  if  in  prayer,  and  is  regarding  the  Child  who  is  lying 
upon  her  knees,  and  holding  a  raspberry  in  one  hand,  some 
seeds  of  which  he  pnts  to  his  lips.  Landscape  back-ground. 
Half  figures,  nearly  life-size. 

In  tempera,  on  wood,  3  ft.  2  in.  h.  by  2  ft.  3^  in.  w. 

This  picture,  a  pure  type  of  Florentine  art  of  the  third  and  fourth 
quarters  of  the  1.5th  century,  has  long  remained  catalogued  under  the 
name  of  Antonio  Pollaiuolo.  By  some  writers  on  art  it  has  been  assigned 
to  Andrea  Verrocchio,  or  to  one  of  his  scholars.  It  has  also  been 
regarded  as  emanating  from  the  studio  of  Piero  Pollaiuolo.  There  is  a 
good  deal  to  be  said  on  these  various  sides  of  ^e  question,  though  on 
none  do  the  ar^punents  adduced  lead  to  a  decisiTe  condusion.  Meanwhile 
the  vaguer  attnbution  above  given  is  at  all  events  a  safe  cue. 

Originally  in  the  possession  of  the  Contugi  family,  of  Volterra.  Pur- 
chased at  Florence  from  M.  L.  Hombert,  in  1857. 
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No.  781  The  Angel  Raphael  (iccompcmiea  Tobias  on  his 
journey  into  Media,  to  marry  Sara,  the  daughter  of 
Raguel, 

Tobias  carries  with  him  the  fish,  from  the  heart  and  liver  of 
which  he  is  to  make  the  charm  which  is  to  drive  away  the  wicked 
spirit  from  his  bride. — Tohit,  V.  VI. 

The  two,  richly  dressed,  are  walking  together  rapidly;  the 
angel  is  carrying  a  small  box  for  the  gall  of  the  fish,  to  heal 
blindness,  and  he  leads  the  young  Tobias.  Landscape  background , 
with  a  view  of  the  Tigris.    Small  entire  figures  .J 

In  tempera,  on  wood,  2  ft.  9  in.  k.  by  2  ft.  Ij  in.  w. 

What  has  been  said  in  the  remarks  ajipended  to  the  description  of  the 
preceding  picture,  applies  equally  to  this  work. 

Formerly  in  the  collection  of  Count  Galli  Tassi,  at  Florence,  purchased 
there  from  Signor  Giuseppe  Baslini,  in  1867. 

No.  1196*  A  Combat  between  Amor  and  Castitas, 

Amor  as  a  youth,  nude,  with  golden  locks  and  variegated 
wings,  arm^d  with  bow  and  quiver,  springs  foi-ward  from  the 
left,  and  shoots  his  fiery  arrows  at  Oastitas  who,  advancing  on 
the  other  side,  confidently  defends  herself  with  a  jewelled  shield 
of  steel  and  gold,  having  in  its  boss  a  large  diamond  against 
which  the  weapons  are  splintered.  "With  her  right  hand  she 
swings  on  high  a  golden  chain  and  fetters,  as  if  to  entangle  her 
foe.  Her  white  garment  is  embroidered  in  part  with  golden 
figures  like  arrow-heads.  Her  fair  hair  is.  mostly  gathered  in  a 
close  coif  bound  with  a  tiara  of  gold.  The  combat  happens  in 
a  flowery  mead,  beyond  which  the  landscape  rises  in  high  rolling 
ground,  much  wooded.  On  the  right,  oeneath  the  hill,  and 
shadowed  by  trees,  is  a  little  lake  on  which  swans  are  floating. 
On  the  left  some  tiled  roofs  are  darkly  visible  amidst  the  foliage. 
The  sky  above  is  blue,  but  glowing  below. 

On  panel,  1  ft.  4|  in.  A.  by  1  ft.  If  in.  w, 

A  picture  by  the  same  hand,  containing  the  sequel  of  the  story,  and 
representing  Outitas  on  a  triumphal  car  drawn  by  unicorns,  with  Amor 
sitting  bocnd  in  front,  his  wings  plumeless,  and  his  bow  and  arrows 
broken,  is  in  the  Turin  Gallery,  to  which  it  was  presented  by  the 
Marchese  Crosa  dl  Vergagni,  of  Genoa. 

Purchased  in  1885,  out  of  the  interest  of  the  "Lewis  Fund,"  from 
Mr.  F.  A.  Y.  Brown  of  Grenoa,  who  had  bought  it  from  the  Marchese 
Crosa  di  Vergagni. 

No.  1199.  The  Madonna  and  Child  attended  by  the 
Infa/nt  St.  John  and  an  Angel. 
The  Virgin,  whose  figure  is  seen  at  half-length  clad  in  a 
crimson  robe  and  dark  green  or  black  mantle  bordered  with 
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gold,  and  wearing  on  her  bead  a  plaited  white  linen  veil, 
supports  the  Infant  Christ  who  stands  nndraped  before  her  on  a 
balcony.  On  the  right  the  youthful  St.  John  in  a  raiment  of 
earners  hair  stands  in  an  attitude  of  devotion.  On  the  left  is  an 
Angel  crowned  with  a  chaplet  of  roses  and  bearing  a  lily.  GTold 
punched  background  powdered  at  intervals  with  small  seed-like 
projections. 

On  a  **tondo"  or  circular  panel  3  ft.  4|  in.  in  diameter,  of  which 
2  ft.  3^  in.  is  occupied  by  the  picture,  and  the  rest  by  an  ornamental 
border  6^  inches  wide  of  quattro-cento  design  modelled  in  gesso  and  gilt. 

Purchased  at  Milan  from  Sgr.  Giuseppe  BaslinI,  out  of  the  "  Walker 
Bequest/'  in  1885. 

SIENESE.    LATE  XV.  CEITTUBT. 

No.  1108.  The  Virgin  enthroned,  attended  by  Saints 
and  other  Figures. 

On  panel,  1  ft.  5^  in.  h,  by  1  ft.  1^  in.  w. 
Purchased  at  Borne  in  1881. 

UBEBTZN'Z  (Franoesoo). 

Tbis  painter,  a  native  of  Florence,  and  more  commonly  known 
as  II  Bachiacca,  was  bom  March  1,  1494!.*  He  studied  first 
under  Pietro  Perugino,  either  at  Perugia  or  at  Florence.  Subse- 
quently he  attached  himself  to  Franciabigio,  and  eiyoyed  besides 
the  friendship  and  counsel  of  Andrea  del  Sarto.  This  various 
teaching  is  reflected  in  his  works.  His  elder  brother,  Baccio, 
was  also  a  painter,  and  a  frequent  assistant  of  Perugino ;  his 
younger  brother,  Antonio,  practised  the  art  of  embroidery. 
Bachiacca's  paintings  were  generally  small  in  scale,  comprising 
for  the  most  part  predelle  for  altar-pieces,  and  the  pictorial 
adornments  of  wedding  chests  [casaoni)  and  other  costly  aildcles 
of  furniture.  To  such  works  his  light  pencil  and  brilliant 
colouring  were  well  adapted.  His  skill  in  portraying  animals 
and  plants  was  often  exercised  on  designs  for  hangings,  which 
were  carried  out  in  the  richest  materials  by  his  brother  Antonio 
and  others.  In  fresco  he  decorated  a  grotto  in  the  gardens  of 
the  Pitti  Palace.    He  executed  the  predeUa  of  an  altar-piece  by 

*  The  patronvmic  XJbertini,  or  rather  d'Ubertino,  was  after  the  baptismal  name 
of  Franoesoo's  lather.  The  family  name  was  Verdi.  See  Milanesi's  Oper«  di 
O,  Vasari,  VI.  p.  464,  and  note,  where  the  genealogy  of  the  family  is  given ;  also  the 
same  work  III.,  p.  602. 
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Sogliani  in  S.  Lorenzo  at  Florence  and  a  Bimilar  work  for  the 
Tanai-Medici  Chapel  in  the  same  church.  For  the  houses  of 
Pier  Francesco  Borgherini  and  Giovan  Maria  Benintendi,  rich 
Florentines,  Ubeetini  painted  several  small  compositions  which 
Vasari  highly  praises,  adding  that  many  such  productions  of  the 
painter  were  sent  to  France  and  England.  Very  probably  all  his 
extant  works  may  be  included  amongst  those  generally  noted 
above.  In  the  IJffizi  is  a  predeUa  in  three  parts,  containing  scenes 
from  the  life  of  S.  Acasius* ;  in  the  collection  of  the  late  Prince 
Giovanelli  at  Venice,  a  small  and  highly  finished  picture  of 
Mo8€8  striking  water  frwn,  the  rock;  in  the  Dresden  Gtillery,  an 
interesting  legendary  subject,  supposed  to  have  come  from  the 
Casa  Benintendi.  TJbestini  married  Tommasa,  daughter  of 
Carlo  d' Antonio  di  Prologo.    He  died  October  5,  1557. 


No.  1218.  The  History  of  Joseph  (Part  I.). 

A  horizontal  composition  containing  numerous  figures  divided 
into  two  groups.  On  the  left  hand  Joseph's  brethren  are  seen 
journeying  to  Egypt  clad  in  various  gaily  coloured  garments, 
among  which  the  Boman  pallium  and  Oriental  turban  are  added 
to  Italian  costume  of  the  16th  century.  Benjamin  who  may 
be  recognised  by  his  youth  and  email  stature,  is  supported  by 
one  of  his  brethren  ( Judah  P). 

On  the  right  of  the  picture  Joseph,  standing  at  the  door  of  his 
abode,  receives  his  brethren,  who  kneel  or  stand  in  supplicating 
attitudes,  and  seems  to  present  them  to  a  person  of  importance 
(Pharaoh  P)  arrayed  in  a  suit  of  armour.  In  the  background  a 
hilly  landscape  with  the  distant  view  of  a  fortified  town  on  a 
seashore  with  mountains  beyond.  The  figures  are  about  9  in. 
high. 

Painted  on  panel,  1  ft.  2  in.  h,  by  4  ft.  7^  in.  w. 

No.  1Z19.  The  History  of  Joseph  (Part  IL). 

The  companion  picture  to  ITo.  1218,  the  figures  being  some- 
what smaller.  In  the  centre  an  octagonal  building,  entered 
by  a  vaulted  portico,  under  which  «fosenh  stands,  attended 
by  his  officers.  One  of  his  brethren  Kneels  before  him, 
others  present  vases,  &c.  On  each  side  of  the  porch  are  seen 
Joseph's  brethren  approaching  on  the  left  hand,  or  departing 
on  the  right,  with  asses  bearing  burdens  or  waiting  to  be 
laden.    The  costumes  in  this  picture  correspond  with  those  in 

*  Trom  the  Tanai-Medioi  diapel,  referred  to  in  the  text. 
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No.  1218,  and  the  figure  of  "  little  Benjamin  "  is  thrice  repeated. 
In  the  hack^onnd  a  landscape  with  rocks  in  the  middle  distance 
and  mountams  beyond.* 

PaiDted  on  panel,  1  ft.  2  in.  h.  by  4  ft.  7^  in.  w. 

The  two  pictures  described  aboTe  are  specially  mentioned  by  Vasari  in 
his  notice  of  Ubertini  (  Vita  di  Bastiano  da  S.  Gallo).  They  formed  part 
of  a  set  of  panel  and  furniture  decorations  in  the  nuptial  chamber  of  Pier 
Francesco  Borghesini  and  bis  bride  Margherita  Acciaiuoli,  in  their  palace 
at  Florence,  executed  by  Andrea  del  Sarto,  Granacci,  Pontormo  and 
Bachiacca.  These  two  subjects  were  purchased  many  years  ago  from  the 
heirs  of  the  Borgherini  by  the  Bev.  John  Sanford,  who  bequeathed  them 
to  his  son-in-law,  the  second  Lord  Methuen,  from  whom  they  were  pur- 
chased for  the  National  Gallery,  out  of  the  **  Walker  (pecuniary)  Bequest," 
in  1886. 


UCCELLO  (Paolo). 

Paolo  di  Bono,  commonly  called,  from  his  love  of  painting 
birds,  Paolo  TJccello,  was  bom  at  Florence  in  1397,t  suiid  was 
originally  bronght  up  as  a  goldsmith.  He  was  one  of  the 
assistants  of  Lorenzo  Ghiberti  in  preparing  the  first  pair  of  the 
celebrated  gates  made  by  Lorenzo  for  the  Baptistery  of  Florence. 

The  majority  of  Paolo's  works  have  perished.  He  painted  the 
stories  of  Adam  and  Eve,  and  of  Noah,  in  one  of  the  cloisters  of 
Santa  Maria  Novella,  in  Florence,  of  which  traces  still  remain. 
In  the  Cathedral  of  Florence  there  is  still  a  colossal  equestrian 
figure  of  Sir  John  Hawkwood,  an  English  adventurer  and 
soldier  of  great  reputation,  who  died  in  the  Florentine  service  in 
1393.  It  is  a  chiaroscuro  in  terra  verde :  on  the  pedestal  of  the 
horse  is  written  Pauli  IJccelli  Opus.J  He  painted  some  giants 
in  the  same  method  in  the  Case  de'  Yitali  in  Padua,  whic^, 
says  Vasari,  were  greatly  admired  by  Andrea  Mantegna. 
In  the  gallery  of  the  Louvre  is  a  panel  by  Paolo  TJccello,  con- 
taining the  heads,  life-size,  of  Giotto,  Donatello,  Brunelleschi, 
Giovanni  Manetti,  and  himself,  representing  painting,  sculpture, 
architecture,  mathematics,  and  perspective.  Paolo  read  geometry 
with  Manetti,  and  was  passionately  devoted  to  the  niudy  of 

*  Both  these  subjects  are  engraved  in  Bosini's  SCoria  deUa  Pittura,  &c^  Tav. 
cxzxiii. 

t  Gaye.  Carieggio  Inediio  tTArtigH,  toI.  i.  p.  146. 

t  In  184£,  about  four  centuries  after  it  was  painted,  this  picture  was  transferred 
from  the  wall  to  canvas,  and  is  now  placed  over  the  door  of  one  of  the  aisles  in  the 
Cathedral.  Hawkwood  was  the  son  of  a  tanner  of  Heningham  in  Essex,  and  was 
himself  originally  a  London  tailor's  apprentice. 
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perspective,  over  iirhich,  says  Yasari,  he  wasted  so  mnch  of  his 
time,  that  he  became  '*  more  needy  than  famous."  He  does  not, 
however,  appear  to  have  been  very  poor,  as  he  lived  in  his  own 
house,  which  he  bought,  in  1434,  for  100  florins.  He  died  at 
Florence  in  1475. 


No.  583.  The  BaUle  of  Sanf  Egidio,  July  7,  1416. 

In  which  Carlo  Malatesta,  Lord  of  Bimini,  and  his  nephew 
Gkkleazzo,  were  taken  prisoners  by  Braccio  di  Montone.  * 

From  the  fragments  of  arms,  &c.,  strewed  upon  the  ground, 
the  battle  has  been  already  fought ;  and  the  incident  represented 
appears  to  be  an  attempt  at  rescue ;  which  supposition  is 
strengthened  by  the  fact  that  Malatesta  is  marching  under  a 
strange  standard.  Of  the  many  armed  knights  on  norseback 
represented,  only  four  are  engaged,  but  all  except  Malatesta  and 
his  nephew  have  their  faces  concealed  by  their  visors.  The 
young  Galeazzo,  not  yet  a  knight,  carries  his  bassinet  in  his 
hand.  The  figure  lying  on  the  ground  to  the  left  is  an  illustration 
of  the  painter's  love  of  foreshortening.  In  the  background  is  a 
hedge  of  roses  mixed  with  pomegranate  and  orange  trees,  and 
some  hilly  ground  behind. 

In  tempera,  on  wood,  6  ft.  h.  by  10  ft.  5  in.  w. 

One  of  four  battle  pieces  originally  painted  for  the  Bartolini  family  in 
Gaalfonda ;  subsequently  the  property  of  the  Giraldi  fiEunily  in  Florence, 
from  whom  it  was  obtained  in  1844  by  the  late  proprietors.  Purchased 
at  Florence  firom  the  Lombardi-Baldi  Collection  in  1857. 
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Four  painters  bearing  the  name  of  Ugolino,  and  natives  of 
Siena,  lived  in  the  14th  oentury.f  Of  one  of  these,  here  to  be 
noticed,  Yasari  relates  that  he  was  a  most  intimate  friend  of 


*  This  battle  took  place  on  a  plain  between  Sant*  Egidio  and  the  Tiber,  on  the 
road  to  Assisi,  and  Malatesta  was  captured  during  a  repose  in  the  fight,  when  his 
men  went  down  to  the  river  to  drink.— Oampanus  in  VUa  BraehU  PeruHni.  See 
Muratori,  Berum  ItcUicarum  Seriptores,  vol.  19,  p.  589,  and  in  the  Chronicon 
ForoHvieiiMfP.  888;  also  in  the  Cronaoa  Himin&te,yo\,  15,  p.  027.  See  also  the 
AnnaU  of  Muratori,  vol.  IS,  p.  149. 

t  'J'hese  were— exdusive  of  the  painter  whose  name  stands  at  the  head  of  this 
notice— Ugolino  di  Pietro,  TJgolino  di  Neri,  and  Ugolino  di  Frete  Ilario :  the  last  of 
whom  produced  many  works  in  the  I>uomo  of  Orvieto,  and  signed  himself  "of 
Orvieto."  A  fifth  TJgolino,  called  di  Vieri,  was  a  noted  artificer  in  the  precious 
metals. 
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Stefano  Fiorentino  (nephew  and  pnpil  of  Giotto);  and  that  he 
had  a  goodly  reputation  and  mnch  employment  throughout 
Italy,  although  he  always  retained  in  great  part  the  Greek 
manner,  as  one  who  grown  old  in  it  obstinately  willed  to 
follow  the  path  of  Oimabue  rather  than  adopt  that  of  Giotto. 
He  is  further  recorded  by  the  biographer  as  the  author  of  the 
painting  over  the  high  altar  of  Santa  Croce  at  Florence;  of 
some  other  works  in  that  church;  of  the  chief  altar-piece  in 
S.  Maria  Maggiore,  and  of  a  Madorma  on  a  pier  in  the  piazza 
of  Or  San  Michele.*  Only  the  first  of  these  works  is  now  known 
to  exist,  and  that  not  in  its  entirety.  The  two  subjects  described 
below  formed  part  of  its  predella.  Their  style  accords  with  the 
impression  which  Ugolino's  works  made  upon  Vasari ;  that  is  to 
say,  it  partakes  of  the  Byzantinism  which  prevailed  prior  to  the 
great  revolution  in  painting  initiated  by  Giotto.  It  also  marks 
the  Sienese  education  of  the  painter.  Ugolino  is  supposed  to  have 
died  in  1839. 


No.  1188.  The  Betrayal  of  Christ 

In  the  centre  of  the  composition  the  Saviour,  clad  in  a  crimson 
robe  and  dark  green  pallium,  turns  towards  Judas  who  greets  his 
Master  with  a  kiss,  while  armed  soldiers  surround  and  seem  to 
threaten  Him.  To  the  left  are  some  of  the  disciples  among  whom 
Peter  is  seen  striking  off  the  ear  of  the  High  Priest's  servant 
Malchus.  The  background  suggests  a  mountainous  landscape 
with  trees  of  an  archaic  and  conventional  type  set  against  a  gold 
sky.    The  figures  are  about  nine  inches  high. 

In  tempera,  on  panel,  1  ft.  1|  in.  k,  by  1  ft.  8|  in.  w. 


No.  1189.  The  Procession  to  Calvary. 

Our  Lord,  clad  in  a  long  crimson  robe  and  bearing  His  Cross 
is  preceded  by  an  executioner  who  holds  a  rope  attached  to  the 

*  With  regard  to  this  painting,  there  is  some  evidence  to  show  that  it  must  have 
replaced  one  of  older  date  wUoh  was  probably  destroyed  in  a  great  fire  that 
oonsmned  the  loggia  in  1301.  See  the  interesting  Commentario  cMa  Vita  di  St^no 
Fiorentino  e  drUgolino  Saneset  in  Gaetano  MUanesi's  edition  of  the  Opere  di 
O,  FoMrt,  YoL  L»p.  459. 
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Sayionr's  neck.    He  is  closely  followed  by  armed  soldiers  and  a 
crowd  who  revile  and  bnffet  Him. 

To  tlie  left,  in  the  rear  of  the  procession  is  the  Virgin  attended 
by  two  of  the  Holy  women.  The  figures  are  about  ten  inches  high. 
Gold  background. 

In  tempera^  on  panel,  I  ft.  1^  in.  A.  by  1  ft.  8f  in.  w» 
Purchased  together  with  the  preceding  subject  out  of  the  interest  of 
the  **  Clarke  Bequest,"  at  the  Fuller-Bnssell  sale  in  London,  1885. 
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Ko.  282.  2%6  OloHfication  of  the  Virgin. 

The  Yirgin,  holding  in  her  left  heoid  a  lily,  is  seated  in  clouds, 
with  the  Child  standing  npon  her  knee :  sne  is  snrronnded  by 
cherubim,  two  of  which  are  supporting  a  crown  above  her  head ; 
two  others  are  holding  lighted  candles.  On  a  marble  platform 
below  are  two  infant  angels,  seated ;  one  playing  on  a  yiol^  the 
other  blowing  a  flageolet.  In  the  landscape  back-ground  are  seen 
a  chnrch,  and  distant  monntains. 

On  wood,  5  ft.  10  in.  h.  by  2  ft.  7j-  in.  to.,  circular  top. 

Formerly  in  the  Ercolani  Collection  at  Bologna.  Forchased  for  the 
National  Gallery  at  the  sale  of  the  Earl  of  Orford's  pictures,  in  1856. 

No.  702.  The  Madonna  and  Child. 

Snrronnded  by  a  glory  of  Cherubim. 
In  tempera,  on  wood,  17^  in.  h.  by  12j  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  Prince  Consort. 

No.  1051.  Our  Lord,  St  Thomas  and  St  Anthony  of 
Padua,  the  Donator  kneeling  to  the  right 

In  the  foregronnd,  on  a  marble  terrace,  which  is  guarded 
behind  by  a  low  parapet,  stands  in  the  centre  our  Lord,  dressed 
in  a  lone  crimson  gown  with  full  sleeves.  He  raises  His  right 
arm  on  high  so  as  to  displf^  through  an  opening  in  the  gown, 
the  spear- wonnd  in  His  side.  On  the  left,  the  incredulous 
Thomas  presses  forward  to  thrust  his  finger  into  the  wound.  On 
the  right,  the  Donator  kneels  in  adoration  encouraged  by  his 
patron  St.  Anthony  of  Padua,  who  bears  a  stalk  of  lilies.  In  the 
baokgronnd,  a  hilly  landscape. 

On  wood,  3  ft.  5i  in.  A.  by  6  ft.  5^  in.  w. 

Bequeathed  by  the  Misses  Solly  in  1879. 
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VASOTABI  (Albssaxdbo). 

Alessandbo  Varotabi,  commonly  called  Padoyanino,  from  his 
birth-place,  Padua,*  where  he  was  bom  in  1590,  was  the  son  of 
Dario  Yarotari,  a  Veronese  painter.  Alessansso  lost  his  father 
when  very  yonng,  and  went  early  to  Venice,  where  he  became  a 
diligent  student  of  the  pictures  of  Titian  and  Paul  Veronese, 
and  a  fairly  successful  imitator  of  them.  He  afterwards  visited 
Borne,  but  lived  chiefly  at  Venice  and  Padua,  and  his  pictures 
are  seldom  seen  out  of  these  places.    He  died  at  Venice  in  1650. 

Padovanino  excelled  in  painting  children,  and  often  introduced 
them  into  his  pictures :  he  was  also  a  good  landscape  painter. 
His  masterpieces  are  the  Marriage  at  Cana,  formerly  in  the 
monastery  of  San  Giovanni  di  Verdara  at  Padua,  now  in  the 
Academy  at  Venice,  and  the  San  Liherato  in  the  Carmine  at 
Venice.  Like  many  of  the  later  Venetian  painters,  he  was  more 
remarkable  for  facility  of  execution  and  for  colouring  than  for 
correctness  of  form.* 


No.  70.  Comeliob  and  her  Children. 

Cornelia,  daughter  of  the  elder  Scipio  Africanus,  and  "  mother 
of  the  Gracchi,"  when  asked  by  a  Campanian  lady,  who  was 
ostentatious  of  her  jewels,  to  show  her  her  ornaments,  pointed  to 
her  two  sons,  Tibenus  and  Caius,  just  then  returning  from  school, 
and  said,  "These  are  my  ornaments."  Cornelia  survived  both 
her  sons,  several  years.  Tiberius  the  elder  was  murdered  in  the 
year  133  B.C.,  and  Caius  was  killed  twelve  years  after.*  Compo- 
sition of  four  figures,  of  the  natural  size. 

On  canvas,  4  ft.  8  in.  h.  by  4  ft.  w. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieat.-Col.  Ollney. 

No.  933.  Boy  vrith  a  Bird. 

He  is  lying  on  the  ground  caressing  the  bird,  which  seems  to 
be  a  white  dove. 

On  canvas,  14  in.  A.  by  19  in.  w. 
The  Wynn  Ellis  Beqaest.    1876. 

*  Bidolfi,  Le  Maraviglie  deHH*  Arte,  dtc. ;  Orlandi,  Abecedario  Pittorieo,  Boloffna. 
1719 ;  Liwiri.  iftoria,  Pittoriea.  dbo,  ^ 
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VECELLIO  (TiziANO), 

This  greatest  of  Italian  painters,  by  ns  called  Titian,  belonged 
to  an  honourable  family  of  Venetian  origin,  long  settled  in  the 
district  of  Oadore  in  the  Garnic  Alps.  He  was  the  son  of 
Gregorio  Yecelli,  and  was  bom  at  Pieve  di  Oadore  in  1477.*  At 
about  10  years  of  age  he  was  sent  to  Venice  to  the  care  of  his 
nncle  Antonio,  a  lawyer,- who  is  said  to  have  placed  the  boy  with 
Giovanni  Bellini  to  study  painting.t  There  young  Titian  may 
have  met  Giorgione,  who,  though  not  the  elder,  was  perhapsHhe 
more  precocious  youth  of  the  two.  At  all  events  the  strong 
influence  of  the  latter  is  abundantly  evident  in  the  earlier  works 
of  Titian,  and  was  fully  recognized  by  his  contemporaries.  In 
1607  the  two  painters  were  associated  in  decorating  with  frescoes 
the  exterior  of  the  Pondaco  de*  Tedeschi.  In  1511  Titian  was 
invited  to  Padua,  where  he  executed  three  remarkable  frescoes, 
still  to  be  seen  in  the  Scuola  del  Santo.  In  the  same  year 
Giorgione  died.  The  interval  between  1507  and  1511  is  a  blank 
in  Titian's  career  as  far  as  records  go ;  but  it  was  not  spent 
in  idleness ;  and  noble  examples  of  his  work  are  extant,  the 
execution  of  which  can  belong  to  no  other  period  of  his  life.  At 
the  same  time  it  must  be  said  that,  with  regard  to  the  greater 
number  of  the  master's  productions,  no  external  data  exist  for 
placing  them  in  exact  chronological  order.  If  the  death  of 
Giorgione  made  freer  way  for  Titian,  that  of  the  aged  Giovanni 
Bellini  in  1516,  left  him  master  in  Venice.  In  the  meanwhile  he 
had  attracted  the  notice  of  Alfonso  I.,  Duke  of  Ferrara,  for  whom 
he  executed  several  celebrated  works ;  among  them,  the  Bacchus 
and  Ariad/ne,  in  this  collection,  together  with  its  two  companion 
subjects,  the  Sacrifice  to  the-Goddess  ofFestwity  and  the  BaccJianal, 
both  in  the  Madrid  Gallery.  After  the  death  of  Giovanni  Bellini, 
Titian  was  employed  to  finish  the  works  which  that  painter  had 

*  Vasarl  gives  the  date  as  1480,  Bidolfl  and  others  as  1477.  The  latter  is  con- 
firmed by  a  letter  from  Titian  to  Philip  II.  written  in  1671,  in  which  he  describes 
himself  as  OSyears  of  age. 

t  Vesari,  Vita  di  Tiziano,  Ludovico  Dolce,  however,  n  fdend  of  Titian's,  gives  a 
more  detailed  account,  according  to  which  Titian  was  placed  first  with  the  painter 
Sebastiano  Zuccati  (father  of  the  eminent  mosaioists  Valerio  and  Francesco  Zuccati), 
and  by  him  sent  to  Gentile  Bellini,  whose  dr^  style  disgusted  the  youth,  and  drove 
him  to  seek  better  instruction  f^om  Qiovanm,  whom  he  also  left  to  Join  himself  to 
Oiorgione.  (Lud:  Dolce,  L*Ar0tino ;  Dialogo  delta  PiUura,  Venezia,  1667 ;  and 
German  translation  by  Eitelberger,  in  "  Quellenschriften  fOr  Kunstiraschichte," 
Wien,  1871,  II.,  p.  97.  Doloe's  work  was  translated  into  English  also,  by  W.  Browne, 
ond'publisned  in  8vo.  in  1770.) 

a   80608.  Q  (j, 
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left  incomplete  in  the  Sala  del  Gran  Consiglio,  in  Yenice,  and  fche 
Senate  was  bo  well  satisfied  with  the  manner  in  which  he  performed 
this  task,  that  he  was  rewarded  with  the  office  of  La  Semeria, 
worth  120  crowns  per  annnm,  by  which  he  was  obliged  to  paint, 
for  eight  crowns,  the  portrait  of  eyetry  Doge  who  might  be  created 
in  his  time.*  Tieiah  now  produced  a  succession  of  celebrated 
works.  In  1516  he  painted  his  magnificent  picture  of  the 
Assv/mption  of  ihe  Virgin,  for  the  great  'altar  of  the  church  of 
Santa  Maria  de'  fVari — ^it  is  now  in  the  Ajcademy  at  Yenice ;  and 
in  1528  he  added  still  more  to  his  reputation  by  the  celebrated 
picture  of  8t.  Peter  M<»rtyr,f  for  the  chapel  of  that  saint  in  the 
church  of  SS.  Giovanni  e  Paolo.  In  1530  he  waa  iavited  to 
Bologna,  by  the  Emperor  Charles  Y.,  who  sat  to  him  for  his 
portrait:  from  Bologna  he  went  to  Mantua  with  the  Duke 
Federigo  Gonzaga,  for  whom  he  executed  several  commissions. 
In  1532  he  returned  to  Bologna  and  painted  there  a  second  portrait 
of  the  emperor,  by  whom  he  was  created  a  Count  Palatine  of  the 
Empire,  and  a  Knight  of  the  order  of  St.  lago :  the  patent  of 
nobility  was  dated  at  Barcelona,  May  10, 1533.  In  1543,  when 
Pope  Paul  m.  was  at  Bologna,  he  invited  TiTiAif  to  that  place  to 
paint  his  portrait.  Titian  painted  Paul  in.  a  second  time,  two 
years  afterwards,  at  Eome,  during  the  painter's  only  visit  to  the 
great  capital  of  the  arts;  but  in  this  second  picture,. one  of  the 
most  celebrated  of  his  portrait-pieces,  he  introduced  the  Cardinal, 
and  the  Duke  Ottavio  Pamese,  the  pope's  relatives.  According 
to  Yasari,  the  pope  offered  Titian  the  place  of  Sebastiano  del 
Piombo,  who  died  in  1547 ;  but  if  the  biographer  is  correct,  that 
offer  must  have  been  made  after  Titian's  return  to  Yenice,  as  he 
appears  to  have  left  Eome  in  May  1546.  The  offer  was  declined. 
After  the  abdication  of  Charles  Y.  Titian  found  as  great  a 
patron  in  his  son  Philip  11.,  and  when,  in  1554,  the  painter  com- 
plained to  Philip  of  the  irregularity  with  which  a  pension  of 
400  crowns  granted  to  him  by  the  emperor  was  paid  to  him,  the 
king  wrote  an  order  for  the  payment  to  the  governor  of  Milan, 
concluding  with  the  following  words:    **You  know  how  I  am 

*  'Titian  painted,  by  virtue  of  this  o£Bce,  the  portraits  of  Hetro  Lando,  Francesco 
Donato,  Marcantonio  Trevisano,  and  the  Venieri ;  the  last  two  doges  of  his  time 
he  was  unable  to  paint  on  account  of  the  infirmities  of  ace. 

t  This  sublime  work,  Titian's  grandest  achievement  in  dramatic  paintinjc,  perished 
in  the  fire  which  destroyed  the  sacristy  of  the  church  in  August  1867.  Its  loss  is 
the  greatest  misfortune  that  has  befallen  art  in  our  time. 
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interested  in  this  order  as  it  affects  Titian :  comply  with  it  there* 
fore  in  snch  a  manner  as  to  give  me  no  occasion  to  repeat  it." 

Titian,  aS"  has  been  intimated  above,  was  probably  not 
precocions  in  the  sense  of  unusnally  early  development.  He 
seems  rather  to  have  gradually  felt  his  own  strength ;  and  it 
was  not  nntil  towards  his  30th  year  that  he  informed  a  perfected 
craftsmanship  with  the  glowing  life  of  a  still  fresh  imagination. 
To  the  interval,  therefore,  between  abont  1507  and  1314  may  be 
referred  such  works  of  infinite  beauty  and  poetic  feeling  as  the 
totally  diverse  H^nbute  Money  of  the  Dresden  Gallery  and  the 
Bacred  cmd  ProfcMe  Love  in  the  Borghese  Palace  at  Bome,  which 
last,  taken  all  in  all,  is  a  union  of  poetry  and  painting  such  as 
the  world  of  art  cannot  elsewhere  show.    Many  more  works  of 

the  same  period  might  be  cited ;  but  one  may  be  mentioned 

the  Fresentation  of  Giovanni  Fesa/ro  to  8t  Peter  (in  the  Antwerp 
Museum),  not  only  on  account  of  the  consummate  execution  and 
glowing  colour,  but  also  because  the  conception  is  reminiscent 
of  that  of  Bellini  and  Oarpacoio.*  After  this  period  Titian's  style 
became  broader,  and  his  method  of  painting  more  pastose,  at 
least  in  larger  works.  One  object  he  kept  steadily  before  him 
from  the  beginning — ^the  rendering  of  the  lustre  of  the  skin  in 
its  warmth,  its  pearliness,  and  its  light,  such  as  it  is  found  in 
the  European  races,  and  nowhere  perhaps  in  such  perfection  as 
in  the  blended  northern  and  southern  blood  of  Yenetia.  This 
end  Titian  attained  at  no  sacrifice  of  general  splendour,  but  on 
the  contrary  by  a  well* calculated  j^ixtaposition  and  modulation 
of  hues,  the  criterion  of  which  was  his  own  unerring  sense  of 
colour.  He  presents  to  us  humanity  in  its  noblest  and  most 
beautiful  forms,  and  so  profoundly  had  he  studied  it  that  the 
ideal  personages  introduced  in  his  pictures  have  an  intense 
individuality.  Naturally,  therefore,  he  stands  supreme  amongst 
the  great  portrait-painters.  In  the  department  of  landscape  he 
was,  if  not  the  first  to  perceive,  at  least  the  first  to  render,  nature 
in  her  sublimer  aspects.  When  dealing  with  classical  themes 
he  thoroughly  translated  the  spirit,  without  idly  imitating  the 
forms,  of  antiquity.    No  fantastic  element  in  his  works  appeals 

*  As  to  works  by  the  master  whidi  may  be  assigned  to  yanous  periods  of  his  * 
career,  see  Crowe  and  Cavalcaselle,  Life  of  Titiant  London,  1877 :  ^  LermoliefiF " 
(GioT.  Morelli),  Dis  Werke  ItaUenischer  Meister,  &c.»  Leipeig,  1880;  and  the  sub- 
stance of  what  is  there  said  in  Kugler*a  Handbook,  ed.  by  Sir  H.  Layard,  1887. 
Woltmann  and  Woenuann,  Oesch,  der  Malerei,  Leipzig,  1882,  Bd.  II.  741,  seqq. 
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to  the  popalar  fancy ;  the  poetry  that  tmclerlies  them  is  deep  to 
geek,  and  too  subtle  to  analyse.  The  mental  cnltnre  of  TinAjr, 
together  with  his  personal  qualities,  endeared  him  to  some  of 
the  foremost  spirits  of  his  time,*  and  even  the  immense  age 
which  he  attained — 99  years — seems  scarcely  to  have  dimmed  his 
faculties.  He  died,  it  may  be  said  with  pencil  in  hand,  carried 
off  by  the  plague  on  the  27th  of  August  1576. 

Titian  left  few  direct  scholars  though  many  sought  to  follow 
in  his  steps.  Of  his  own  family  were  his  younger  brother 
Francesco,  his  son  Orazio,  his  nephew  Marco,  and  his  cousin 
Cesare.  Domenico  Campagnola,  who  had  early  assisted  Titian, 
caught  much  of  his  master's  spirit,  and  Andrea  Schiavoiie  has 
left  some  more  than  respectable  works.  In  the  department  of 
portrait  painting,  Titian's  German  pupil,  Johann  Stephan  von 
Calcar,  highly  distinguished  himself.  A  portrait  of  his  in  the 
Louvre,  though  hanging  near  to  two  of  his  master's  finest, 
worthily  maintains  its  place.  But  of  course  the  influence  of 
Titian  was  felt  to  the  last  days  of  the  Venetian  School,  and  it 
extended  through  all  northern  and  central  Italy. 

No.  4.  A  Holy  Family: 

With  a  shepherd  adoring :  landscape,  background.  Composition 
of  four  small  fignres. 

Engraved  by  J.  Bolls,  for  Jones's  National  Gallery,  On  canvas, 
8  ft  5^  in.  A.  by  4  ft.  8  in.  w. 

Formerly  in  the  Borghese  ^lace  at  Borne.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Carr. 

No.  34.  Verms  a/nd  Adonis. 

Sometimes  described  as  Cephalus  and  Procris :  it  was  known 
under  this  title  when  in  the  Golonna  Palace  at  Bome.  Yenus 
withholds  Adonis  from  the  chase,  while  the  jonag  huntsman, 
holding  his  hounds  in  a  leash  with  one  hand  and  his  spear  with 
the  other,  is  making  an  effort  to  free  himself  from  the  embrace  of 
the  enamoured  goddess :  Cupid  is  seen  asleep  in  the  background. 

Engraved  on  a  large  scale  by  Jul.  Sannto,  the  painter's  contemporary ; 
in  small,  by  B.  Sadeler,  sen. ;  by  Sir  B.  Strange  ;  and  by  W.  Holl,  for 
Jones's  National  Gallery.    On  canvas,  5  ft  9  in.  A.'  by  6  ft  2  in.  w. 

.  *  Ariosto  was  his  fHend;  and  Aretino,  as  far  as  he  was  capable  of  disinterested 
friendship,  and  although  he  made  use  of  Titian  for  his  own  purposes,  does  really 
seem  to  haye  reverenced  and  loved  him. 
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Formerly  in  the  Colonna  Palace  at  Borne.  Imported  by  Mr.  Day  in 
1800,  subseqaently  in  the  collection  of  Mr.  Angerstein,  with  the  rest  of 
whose  pictures  it  was  purchased  for  the  nation,  in  1 824.  Titian  painted 
several  repetitions  of  tlus  picture,  with  slight  variations. 


No.  35.  Bacchus  and  Ariadne. 

Ariadne,  daughter  of  Minos,  king  of  Crete,  deserted  by  Theseus, 
on  the  island  of  Naxos,  is  discovered  by  Bacchus,  when  returning 
with  a  train  of  nymphs,  fauns,  and  sai^rs  from  a  sacrifice.  The 
god  no  sooner  sees  the  hapless  princess  than  he  becomes  enamoured 
of  her.  Ariadne  is  on  the  left;  Bacchus  is  represented  in  the 
centre*  of  the  picture  leaping  from  his  chariot:  to  the  right, 
in  the  boisterous  train  of  the  god,  is  seen  the  drunken  Silenus 
riding  on  an  ass.  Above  Ariadne  is  the  constellation  of  the 
golden  crown  with  which  Bacchus  presented  her,  on  her 
becoming  his  bride.  The  back-ground  is  a  glowing  landscape, 
with  a  view  of  the  sea,  on  which  the  departing  ship  of  Theseus  is 
seen  in  the  distance.    Composition  of  ten  figures. 

Etched  by  G.  A.  Fodesta ;  and  by  J.  Juster  in  1691 ;  and  engraved  in 
small  in  Jones's  National  Gallery,    On  canvas,  5  ft.  9  in.  h.  by  6  ft.  3  in.  tr. 

Painted  in  15 14,  at  Ferrara,  for  the  Duke  Alfonso  I.  It  was  snbscqueptly 
in  the  possession  of  the  Barberini  family,  and  afterwards  in  the  Villa 
Aldobrandini  at  Borne,  from  which  it  was  pui'chased  by  Mr.  Irvine  for 
Mr.  Buchanan  in  1806,  and  brought  to  England.  It  passed  into  the 
possession  of  Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National 
Gallery,  in  1826. 
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No.  270.  Christ  appeari/ngto  Ma/ry  Magdalen  after  His 
Resurrection. 

Commonly  called  **  Noli  he  tasbixe,**  from  the  words  of  the 
Latin  Yulgate. 

'*  Then  saith  Jesus  unto  her.  Touch  me  not ;  for  I  am  not  yet  ascended  to  my 
Father."— t/<)A»  xi.  17. 

The  Magdalen  is  represented  kneeling  before  Christ,  who  is 
partially  clad  in  white  drapery,  and  with  a  hoe  in  his  hand.  The 
scene  is  a  landscape,  in  which  a  solitary  tree  in  the  middle  ground 
is  a  conspicuous  object;  in  the  background,  on  a  hill  to  the 
spectator's  right,  are  some  prominent  and  small  buildings ;  on  the 
left  is  a  view  of  u  distant  country. 

Bngraved  by  Nicolas  Tardieu  and  by  W.  Knsom.  On  canvas,  3  ft.  6^  in. 
A.  by  2  ft.  IH  in.  IT. 

From  an  autograph  note  to  Mr.  Bogers's  catalogue,  it  appears  that  this 
picture  vas  formerly  in  the  cabinet  of  the  Muselli  family,  at  Verona ; 
it  was  afterwards  in  the  Orleans  collection,  whence  it  passed  into  the 
possession  of  Mr.  Champemowne ;  at  his  sale,  in  1820,  it  was  purchased 
by  Mr,  Rogers,  who  bequeathed  it,  in  1855,  to  the  National  Gallery. 

No.  638.  The  Madorma  and  Child  toith  St.  John  the 
Baptist  and  St  Catherine  embracvng  the  Divine 
Injam,t. 

A,  hilly  landscape,  evening;  the  Angel  appearing  to  the 
Shepherds  in  the  distance.    Signed  TicuN.    Small  figures. 

On  canvas,  8  ft.  3^  in.  h.  by  4  ft.  7^  in.  w.  Engraved  badly  by  Charles 
Andrau. 

Formerly  in  the  Sacristy  of  the  Escurial,  in  Spain,  where  it  was  possibly 
painted ;  it  has  the  Esconal  mark  N®.  78  Di  Titi®.  Subsequently  in  the 
Coesvelt  Collection.  .  Purchased  at  Paris  ftt>m  M  Edmond  Beaucousin,  in 
1860. 

TICIAN 
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No.  3*  A  Coneerty  or,  a  Masstro  di  Cappella  giving  a 

Music  Lesson. 

Five  figures,  half-length,  of  the  natural  size. 

Engraved  by  H.  Danckerts ;  by  J.  Groenswelt ;  and  by  J.  Gamer,  for 
Joners  National  Gallery,    On  canvas,  8  ft.  2  in.  A.  by  4  ft.  1  in.  w. 
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Part  of  the  Mantaa  Collection,  purchased  by  Charles  L  in  1630.  It  is 
mentioned  in  Vanderdoort's  Catalogue  as  a  **  Music  Party."  Formerly  in 
the  Angerstein  collection,  with  which  it  was  purchased  by  Parliament  for 
the  nation  in  1824. 

No.  32.  The  Rape  of  Oanymede. 

Ganymede,  son  of  Tros,  one  of  the  early  kings  of  Troy,  was 
carried  off  by  an  eagle  to  Olynoipns  to  be  the  cnp-bearer  of  Jupiter. 
The  beautifm  youth,  represented  naked,  with  a  bow  in  his  hand, 
is  being  carried  upwards  by  the  eagle:  a  flowing  red-coloured 
scarf  gives  effect  and  lightness  to  the  composition.  Figure  of  the 
natural  size. 

Engraved  by  G.  Audrau  ;  by  D.  Cnneiso,  for  the  Sehoia  Italica,  ffc. ; 
and  by  J.  Outrim,  for  Jones's  National  Gallery.  On  canvas,  an  octagon, 
5  ft.  8  in.  each  way. 

Painted  for  a  compartment  of  a  ceiling;  it  corresponds  with  the 
description  of  the  picture  mentioned  by  Ridolfi  originally  in  the  Casa 
Sonica  at  Padua,  painted  by  Damiano  Mazza,  a  scholar  of  Titian's.  That 
picture  was  generally  reported  to  be  by  Titian,  and  was  sent  elsewhere  as 
such.  The  picture  above  described  was  formerly  in  the  Colonna  Palace ; 
the  back-^und  is  a  restoration  by  Carlo  M&ratta.*  It  was  brought  to 
England  m  1800  by  Mr.  Day,  and  subsequently  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  for  the  nation,  in 
1824. 

No.  224.  The  Tribvie  Money. 

"  Tell  us,  therefore,  what  thiukest  thou  ?  Is  it  lawful  to  give  tribute  unto  Cssar 
or  not?" 

"And  he  saith  unto  them.  Whose  is  this  ima«e  and  superscription?  They  say 
unto  him  Caesar's.  Then  saith  he  unto  them,  Bender  therefore  unto  Cieaar  the 
things  which  are  Onsar's;  and  unto  God  the  things  that  are  God'B."~ifa^^io 
xxU.17— 21. 

Three  %ures,  half-length. 

Engraved  by  Martin  Bota.    On  canvas,  4  ft.  A.  by  3  ft.  4^  in.  w. 
Purchased  at  the  sale  of  Marshal  Soult's  collection,  for  the  National 
Gallery,  in  1852. 

VELAZQUEZ  (Don  Diego  pb  Silva  y) 
Was  born  in  June  1599.    His  father,  Juan  Bodrignez  de  Silva, 
an  advocate,  of  an  old  Portogaese  family  settled  at  Seville, 
married  there  Gbr6nima  Yelazques.    Their   son  DiEoof   was 

*  Uidolfl,  MaroiviffUe,  fto.  i.  290.  Moschini,  Delia  PUtura  in  Padova,  p.  69. 
Bamdohr,  Usber  McUerei,  dse^  in  Mom,  iL  72. 

t  The  full  Spanish  form  of  the  painter's  name  would  be  Diego  Bodrigruez  de  Silva 
y  Telasques.  But  in  accordance  with  an  old  Andalusian  oust<HD  he  was  usually 
called  by  the  family  name  of  his  mother. 
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edncated  for  a  learned  profession ;  bat  his  love  of  art  prevailed, 
and  he  was  placed  with  Francisco  Herrera  the  elder  to  study 
painting.  The  rongh  and  harsh  manners  of  this  artist  drove 
young  Velazquez  to  the  studio  of  Francisco  Pacheco,  who  so 
completely  appreciated  the  genius  and  the  character  of  his  pupil 
that  he  gave  him  his  daughter  Juana  in  marriage.  But 
Pacheco,  though  a  man  of  high  cultivation,  was  but  a  second- 
rate  painter,  and  Velazquez  gained  less  from  him  than  from 
Herrera,  and  from  the  example  of  Eibera  and  Luis  Tristan. 
Nature  was,  however,  his  true  teacher. 

In  1622,  Velazquez  paid  a  visit  to  Madrid;  in  the  following 
year  he  was  invited  to  return  to  the  capital  by  the  Duke  of 
Olivares,  who  introduced  the  young  painter  to  Philip  IV. ; 
Velazquez  was  established  as  a  royal  favourite :  he  was  also 
appointed  court  painter  to  the  king.  It  was  in  this  year, 
1623,  that  he  painted  a  portrait  sketch  of  our  Charles  I.  when 
Prince  of  Wales. 

In  the  summer  of  1629  Velazquez  paid  his  first  visit  to  Italy ;. 
he  spent  a  year  in  Eome  and  some  time  in  Naples,  where  he 
contracted  a  friendship  with  his  countryman  Bibera :  he  returned 
in  1631  to  Madrid,  and  was  presented  by  Philip  IV.  with 
a  painting-room  in  the  royal  palace.  At  the  close  of  the  year 
1648  the  king  sent  him  again  to  Italy  to  purchase  works  of 
art,  and  it  was  on  this  occasion  that  Velazquez  painted  his 
celebrated  portrait  of  Pope  Innocent  X.  now  in  the  Doria  Gallery 
at  Eome.  After  his  return  the  king  created  him  his  Aposerdador 
Mouifor*  and  decorated  him  with  the  Cross  of  St.  lago.  This  post 
rendered  it  necessary  for  Velazquez  to  attend  the  king  in  person 
whenever  he  left  the  capital ;  it  was,  probably,  in  consequehce 
of  the  exertions  he  made  in  providing  the  royal  quarters  on 
the  occasion  of  the  conference  at  Iran,  in  June  1660,  which 
led  to  the  marriage  of  Louis  XIV.  with  the  Infanta  Maria  Teresa, 
that  he  was  taken  ill  a  few  days  affcer  his  return  to  Madrid  on 
July  31,  and  died  on  the  6th  of  August  following,  in  the 
six^-first  year  of  his  age.  He  was  buried  with  great  pomp  in 
the  church  of  St.  Juan ;  his  wife  followed  him  to  the  grave  seven 
days  afterwards. 


•  Ic  was  the  duty  of  the  Aposentador  Mayor  (Quarter-master)  to  superintend 
the  persona]  lod«rment  of  the  king  during  excursions. 
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It  was  of  the  nature  of  Spanish  art  to  be  realistic.  From  its 
earliest  period  (whioh  was  comparatiTely  late)  when  it  drew  its 
nonrishment  fbxim  foreign  sources,  down  throngh  its  more 
independent  stages  of  existence,  though,  rigidly  confined  to  the 
service  of  the  church,  and  therefofe  having  often  to  deal  with 
mystic  and  ideal  themes,  its  mode  of  treatment  was  ever 
naturalistic  and  material,  all  borrowed  machinery  of  clouds  and 
cherubs  notwithstanding.*  It  was  in  portraiture  only  that 
the  Inquisition  left  the  Spanish  painter  freedom  to  express 
himself  in  his  natural  language.  Thus  arose  in  Spain  a  school 
of  portrait-painting  which,  in  the  person  of  Yelazqxjez,  has 
scarcely  its  equal.  Bejecting  all  influences,  alike  native  and 
foreign,  and  following  nature  alone,  he  succeeded  in  imitating 
the  true  appearances  of  things  as  seen  through  the  atmosphere 
that  surrounds  them,  with  a  fidelity  that  has  never  been 
matched.  His  tones  are  so  true,  and  the  technical  quality 
of  his  work  is  so  perfect,  and  so  exactly  adapted  to  its  end, 
that  only  when  we  come  to^  observe  the  apparent  want  of 
efibrt  in  the  execution  is  our  wonder  fully  aroused.  As  Mengs 
has  remarked — and  the  thought  must  have  occurred  to  hundreds 
as  well  as  to  him — Yelazqttez  seems  to  have  painted  with  his 
toiJl  only,  without  the  aid  of  his  hand.  Broadly  speaking,  his 
work  may  be  classed  under  the  head  of  portraiture ;  for  what- 
ever he  undertook  to  paint,  whether  the  human  face  and  figure, 
other  animals,  or  landscape  scenery,  the  result  in  his  hands 
was  a  presentment  intensely  individaalized  and  yet  at  the 
same  time  suggestive  of  the  type.  In  his  entire  work  no 
trace  of  mannerism  can  be  found.  Spanish  writers  distinguish 
in  it  three  periods,  which  they  sharply  define.  But  no  such 
arbitrary  division  is  consonant  with  fact.  The  method  of 
Yblazquez  did,  indeed,  like  that  of  all  great  artists,  undergo 
modifications  in  the  course  of  time.f  Constant  observation  and 
practice  gradually  brought  him  that  lightness  of  hand,  that 
felicity  of  touch,  by  which  his  later  work  is  characterized.    His 

*  Of  course  what  is  here  said  applies  to  the  forjn  of  presentation  only.  Many 
Spanish  pictures  are  fall  of  earnest  feeling  and  unfeigned  pathos.  Often  the  very 
familiarity  of  the  types  brings  home  to  us  the  sentiment  with  added  forca 

t  If  the  works  of  art,  antique  and  modem,  seen  by  Velazquez,  during  his  first  visit 
to  Bome  had  any  effect  upon  his  views  of  art,  this  was  but  transitory.  It  was  on 
that  occasion  that  he  painted  the  Forg6  of  Vulcan^  a  work  in  which  it  is  hard  to 
trace  any  foreign  influence^  though  whether  he  would  have  undertaken  such  a 
subject  had  he  never  been  to  Italy  may  be  questioned. 
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lugh  position  at  court  enabled  and  emboldened  him  to  dispense 
with  the  oppressive  patronage  of  the  Spanish  Ohnrch,  and  he 
stands  alone  among  native  artists  in  having  rarely  tonched 
religions  subjects.  Almost  as  seldom  did  he  handle  mytho- 
logical matter,  and  then  to  dress  it  in  modem  Spanish  guise, 
making  the  subject  a  mere  excuse  for  the  representation  of 
familiar  types  of  character.  His  greatest  works  are  still  at 
Madrid,  where  alone  he  can  be  adequately  appreciated,*^ 


No.  197.  Philip  IV.  of  Spain  hurding  the  Wild  Boar. 

The  hunt  is  taking  place  in  an  enclosed  piece  of  ground,  in  the 
front  of  which  are  many  spectators ;  hills  and  foliage  occupy  the 
back-ground.    Numerous  small  figures. 

On  canvas,  6  ft.  2  in.  h.  by  10  ft.  3  in.  w. 

formerly  in  the  royal  palace  at  Madrid,  nntil  it  was  presented  by 
Ferdinand  VII.  to  the  late  Lord  Cowley,  of  whom  it  was  porchaaed  for 
the  National  Gallery,  in  1846. 

No.  232-  The  Nativity,  or  Adoration  of  the  Shepherds. 

Commonly  called  **  The  Makger" — the  Presepio  of  the  Italians. 
The  Holy  Family  is  in  the  stall  on  the  left,  the  mfant  Christ  lying 
in  the  manger  near  the  head  of  the  ox ;  the  Yirgin  is  uncovering 
him ;  on  the  right  are  the  adoring  shepherds  bringing  presento 
according  to  their  means, — lambs,  fowls,  &c.  In  the  distance  is 
seen  the  guiding  angel  as  the  star  of  the  Epiphany.  Nine  figures 
of  the  natural  size. 

On  canvas,  7  ft.  7  in.  ^  by  5  ft.  6  in.  w. 

This  picture  was  purchased  for  Louis  Philippe,  late  King  of  the  French, 
by  Baron  Taylor,  from  the  Count  del  Aguila,  in  whose  fiamily  it  had 
remained  from  the  time  of  its  being  painted.  It  is  an  early  work,  in  the 
simple  naturalistic  manner  of  the  painter,  in  the  style  of  Spagnoletto.  It 
vi&s  purchased  for  the  National  Gallery  at  the  sale  of  Louis  Philippe's 
collection  in  London,  in  1858. 

*  The  literature  upon  Velazquez  and  his  works  is  extensive,  and  each  contrihu- 
tion  to  it  has  been  of  importance.  Besides  the  older  sources,  as  Pacheoo,  Palomino 
and  Cean  Bermudez,  must  be  mentioned  W.  Stirling,  Velazquez  and  his  Works, 
1866 ;  Paul  Lefort,  a  series  of  articles  in  the  Gazette  des  Beaux  Arts,  from  1879  to 
1884;  Don  Pedro  Madraeo»  in  his  large  edition  of  the  Catalogue  of  the  Prado; 
G.  B.  Curtia,  Velazquez  and  MuriUo.a  descriptive  and  historteal  Catalogue,  etc. 
London  and  New  Tork,  1888;  H.  Lacke,  "Velazquez,"  in  Bohme's  Kunst  und 
Kunstler;  and,  btstly  Oarl  Justi,  IHego  VOazquez  und  sein  Jahrhundert,  2  vols., 
Bonn.  1888. 
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No.  741.  A  Dead  Warrior. 

Known  as  **  El  Oslakbo  Mtjebto  "  or  Boland  dead.  The  Paladin 
Orlando  was  killed  'at  the  Battle  of  Bonoeeyalles ;  invulnerable 
to  the  sword  he  was  squeezed  to  death  l^  Bernardo  del  Carpio. 
On  the  spectator's  right  the  fully  dressed  and  armed  body  of  a 
man  is  seen  lying  on  its  back,  on  an  elevated  bank  or  ledge  of 
rock,  the  right  hand  placed  on  his  chest,  the  left  resting  on  the 
hilt  of  his  sword,  the  blade  being  underneath  the  body.  The 
figure  is  considerably  foreshortened,  none  of  the  right  leg  and 
only  a  part  of  the  right  foot  being  visible.  Over  the  dead  man's 
feet,  suspended  to  a  branch  growing  from  the  rock  or  bank  above, 
is  hanging  a  small  brass  lamp,  the  flame  of  which  has  just  expired, 
the  wick  being  still  red  and  smoking ;  on  either  side  are  scattered 
hxmian  skulls  and  other  bones.  In  the  background  is  a  mass  of 
dark  storm  driven  clouds,  with  the  first  faint  dawn  of  day  just 
appearing.    Life  sized  figure. 

On  canvas,  3  ft.  5  in.  h.  by  5  ft.  5  in.  w.  Engraved,  in  1864,  by  Flameng, 
for  the  **  Gazette  des  Beaux-arts." 

Purchased  in  Paris  at  the  sale  of  the  Pourtal^s  Collection  in  1865,  and 
commonly  ascribed  to  Velazquez. 


No,  748.  PhiMp  IV.,  Ki/ng  of  Spam, 

Bust  life  size,  in  black  and  gold ;  head  seen  nearly  in  full  face. 
On  canvas,  2  ft.*  1  in.  h,  by  1  ft.  8^  in.  w. 

Formerly  in  the  collection  of  Prince  Demidoff,  Florence.  Purchased  in 
Paris  from  M.  Sano  in  1865. 

No.  1129.  Portrait  of  Philip  IV.,  King  oj  Spavn. 

Full  length,  life  size,  three-quarter  face  turned  to  the  right. 
Dressed  in  a  doublet  and  trunk  hose  of  brown  stuff  brocaded  with 
silver,  and  a  black  cloak,  white  sleeves  and  brown  gloves.  A 
stiff  cambric  collar  encircles  his  throat,  and  from  a  chain  round 
his  neck  is  suspended  the  Order  of  the  Golden  Fleece.  In  his 
right  hand  he  holds  a  letter,  on  which  the  painter's  name  is 
inscribed.  His  left  hand  rests  on  the  hilt  of  his  sword.  A  gray 
hat  trimmed  with  feathers  lies  on  a  table  to  the  right.  In  the 
background  is  a  crimson  curtain. 

On  canvas,  6  ft.  6  in.  h,  by  3  ft.  8  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 


464  YELDE  (Adbuen  yxs  be). 

No.  1148.  Christ  at  the  Column. 

The  Saviour,  who  wears  only  a  hip-cloth,  reclines  on  the 
gronnd  with  outstretched  arms,  bound  together  at  the  wrists 
with  cord,  which  is  attached  to  a  column  on  the  left. 
Towards  the  right  kneels  a  child  in  an  attitude  of  prayer, 
attended  by  an  Angel.    Dark  background. 

On  canvas,  5  ft.  al  in.  h,  by  6  ft.  8  in.  to. 

Presented  by  the  Bight  Hon.  Sir  John  Savile,  G.C.B.  (afterwards  Lord 
Savile),  in  1883. 

VEU)E  (Adriaen  van  db), 
The  son  of  the  elder  and  brother  of  the  younger  Willem  van. 
de  Yelde,  was  bom  at  Amsterdam  in  1635  or  1636 ;  he  studied 
painting  under  his  father,  and  then  under  Wynants  and  Wouwer- 
man.  He  died  at  Amsterdam  January  21, 1672.  Adbiaen  vah 
DE  Yelde  was  one  of  the  most  accomplished  of  the  *'  Little 
Masters  "  of  Holland,  painting  human  figures,  domestic  animals 
and  landscape  with  equal  truth  and  refinement.  His  feeling  for 
form  led  him  to  select  his  models  so  that,  while  adhering 
faithfully  to  nature,  he  never  bordered  on  vulgarity ;  nor  is  the 
sense  of  tone  and  colour  less  to  be  admired  than  the  appreciation 
of  outline  shown  in  all  his  works.  Finely  conceived,  and  of 
wonderful  subtlety  in  the  gradation  of  almost  neutral  hues,  are 
his  sandy  coast  scenes,  where  perhaps  a  solitary  figure  gives  air, 
space  and  perspective  to  the  whole.  Of  this  class  is  a  delicate 
morsel  in  the  Six  collection  at  Amsterdam  full  of  poetic  feeling. 
In  his  pictures  of  inland  scenery,  with  cattle  introduced,  he 
is  well  represented  in  this  Gallery,  where  he  is  also  seen  to 
advantage  in  a  winter  landscape.  The  finest  of  his  frost  scenes 
is  that  in  the  Dresden  Grallery.  Amongst  the  many  treasures  of 
his  pencil  in  the  Museum  at  Amsterdam,  the  unusually  large 
picture,  representing  himself  and  his  family  in  a  landscape,  is 
conspicuous.  The  value  of  many  pictures  by  Jacob  van  Buisdael, 
Van  der  Heyde,  Hobbema  and  others  is  enhanced  by  the  presence 
of  figures  of  Adbiaen  vak  de  Yelde. 


No.  867.  The  Farm  Cottage. 

Cattle  and  pigs  in  a  farmyard.  In  the  centre  a  woman  milking 
a  cow  is  conversing  with  a  man  with  a  milkpail  on  his  arm.  In 
the  background,  a  dead  tree  covered  with  ivy ;  on  the  spectator's 
left  a  cottage  or  farm  buildings.    Signed  A.  t,  Velde,  1658. 
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On  canvafly  1  ft.  8  in.  A.  by  2  ft.  ^  in.  to. 

Prom  the  coilections  of  M.  Clos,  the  Duke  D'AIberg,  and  M.  Varoc. 
Purchased  with  the  Feel  collection  in  1871.     • 

No.  868.  The  Ford. 

A  man  and  two  women  leading  and  driving  some  cattle  and 
sheep  across  a  stream ;  one  woman  is  carrying  a  lamb  in  her  arms. 
In  the  middle  gronnd  the  stem  of  a  large  oak,  with  thick  clusters 
of  foliage  in  the  background. 

On  canvas,  13  in.  A.  by  14|  in.  w. 

Formerly  in  the  collections  of  M.  Randon  de  Boisset,  thi;  Duke  De 
Fraslin,  and  M.  Uelsleuter.  Subsequently  in  that  of  Sir  Simon  Clarke. 
Purchased  with  the  Peel  collection  in  1871. 

No.  869.  Frost  Scene. 

A  frozen  river,  with  many  figures;  some  in  sledges,  others 
skating  on  the  ice,  some  playing  a  game  with  balls — hockey.  A 
refreshment  booth  on  the  left.    Signed  A.  V.  Velde,  f.  1668. 

On  wood,  11^  in.  A.  by  14  in.  w. 

From  the  collections  of  M.  Mariette,  the  Prince  de  Conti,  and  Count 
Fourtales.    Purchased  with  the  Peel  collection  in  1871.* 

No.  982.  A  Forest  Scene. 

■  In  a  cleared  spot  among  the  trees  are  some  sheej)  pasturing ; 
the  shepherd  and  his  dog  are  asleep  on  the  left.  Signed  A.  V. 
Vblde,  /.  1658. 

On  oak,  11  in.  A.  by  18  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  983.  A  Bay  Horse. 

A  white  cow  lying  on  the  grass,  and  a  goat ;  sheep  in  the  back- 
ground, and  water  issuing  from  a  conduit  by  the  side  of  some 
buildings  on  the  left.    Signed  A.  Y.  Yelde,  1663. 

On  canvas,  12  in.  A.  by  14^  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

No.  984.  Lcmdscape  with  Cattle. 

Two  calves  and  a  sheep ;  a  bay  horse  and  a  woman  at  a  cottage 
door  in  the  background ;  hilly  country. 
On  oak,  9 J  in.  A.  by  1  If  in.  tr. 
The  Wynn  Ellis  Bequest.     1876. 

*  Smith's  Catalogu$  Uaid<mn4,  r. 
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YEXiDE  (Jan  Jansz  van  de), 
Perhaps  the  son  of  Jan  r.  d.  Yelde  the  engrayer,  was  bom  at 
Haarlem  (P)  in  1622.  He  "vi^as  settled  at  Amsterdam  as  a  painter 
in  1642.  In  the  register  of  his  marriage  in  1656  he  is  described 
as  a  silver- wire  drawer  ;*  he  was  also  in  business  as  a  broker. 
Owing  probably  to  the  variety  of  his  occupations  he  painted 
little,  and  his  works  are  rarely  met  with. 


No.  1255.  A  Study  of  StiU  Life. 

A  Yenetian  green  glass  goblet,  with  a  bossed  stem,  half  filled 
with  Ehenish  wine  ;  a  cut  lemon,  some  oysters,  and  a  knife,  all 
on  the  comer  of  a  table.  Signed  on  the  vertical  edge  of  the 
table  Jan  van  de  Velde  fee,  3656. 

On  wood,  1  ft.  3j  in.  h.  hjlft^  in.  w. 

Presented  by  Lord  Ssvile,  Q.C.B.,  in  1888. 

TEXiDE  (Willem  van  db),  the  Vounger^ 

A  distinguished  Dutch  marine  painter,  the  son  of  the  elder 
Willem  van  de  Yelde,  was  bom  at  Amsterdam  in  1633;  he 
was  instructed  by  his  father,  and  by  the  marine  and  landscape 
painter  Simon  de  Ylieger.  Both  father  and  son  were  established 
in  England  in  the  service  of  Charles  II.  and  James  II.  from  1677. 
They  were  each  granted  a  pension  of  lOOZ.  per  annum  by  the 
King;  the  father  ''for  taking  and  making  draughts  of  sea- 
"  fights,"  and  the  son  **for  putting  the  said  draughts  inljQ 
"  colours  ."t  These  painters  lived  at  Greenwich,  where  the 
father  died  in  1693,  aged  83;  the  son  in  1707,  April  6.  The 
silvery  daylight,  sometimes  deepening  into  a  sunny  glow,  in 
this  master's  works  gives  them  a  great  charm.  His  stormy 
scenes  are  less  attractive.  The  fine  composition  of  his  pictures  -^ 
is  now  and  then  due  to  his  father,  whose  drawings  exist  in  great 
numbers,  but  of  whom  no  painting  seems  to  be  known.  The  son 
is  richly  represented  in  this  gallery,  as  well  as  in  the  Eoyal 
collection,  in  that  of  the  Earl  of  EUesmere,  of  Sir  Eichard 
Wallace,  and  others  in  this  country. 

"  William  van  de  Yelde,  the  son,"  says  Walpole,  "  was  the 
greatest  man  that  has  appeared  in  this  branch  of  painting ;  the 

*  A.  de  Vries,  Biografisohe  Aantekeningen,  etc^  in  **  Oud  Holland/*  IV.,  1886, 
p.  217. 

t  The  "  Draughts  "  alluded  to,  of  the  elder  Van  de  Velde,  were  generally  drawn  on 
prepared  canvas,  in  pen-and-ink. 
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palm  is  not  less  disputed  with  Baphael  for  history,  than  with 
Van  db  Veldb  for  sea  pieces."* 

No.  149.  A  CaXm  at  Sea. 

On  wood,  8  in.  A.  by  11  in.  w.    Signed — 

w.v.v. 

No.  150.  A  Fresh  Oale  at  Sea. 

On  canvas,  9  in.  A.  by  13  in.  w.    Signed — 

w.v.v. 

Bequeathed  to  the  National  Gallery,  in  18S8,  by  Lord  Famborough. 

No.  870.  Shipping  in  a  Calm. 

A  dogger,  with  hanging  sail  in  the  foreground,  behind  which  is 
a  frigate ;  other  vessels  in  the  offing.     Signed  W.  V.  Velde,  1657. 

On  canvas,  1  ft.  9  in.  L  by  2  ft.  J  in.  tr. 

Formerly  in  Mr.  Watson  Taylor's  collection.  Purchased  from  Sir 
Robert  Peel  in  1871. 

No.  871.  Coast  Scene,  a  Calm. 

Two  doggers  lying  in  a  harbour,  low  water ;  men  bathing  from 
a  boat,  and  other  figures  in  the  harbour.  Several  ships  in  the 
distance.    Signed  W.  V.  Velde,  1661. 

On  canvas,  2  ft.  1  in.  h.  by  2  ft.  4  In.  tr. 

Formerly  in  the  collection  of  the  Duke  de  Berri.  Purchased  from  Sir 
Robert  Peel  in  1871.t 

No.  872.  Shipping  of  the  Coast. 

A  slight  breeze ;  two  fishing  boats  in  the  foreground,  a  fHgate 
firing  a  gun  in  the  middle  ground,  and  some  sand  hills  in  the 
distance. 

On  wood,  1  ft.  4i  in.  A.  by  1  ft.  10|  in.  w. 

Formerly  in  the  collections  of  M.  ^MieuhofF,  Mr.  Hart  Davies,  and  Lord 
Charles  Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  873.  Tlie  Coast  of  Scheveningen. 

Small  breakers  on  the  shore ;  a  village  on  the  heights  to  the 
right,  fishermen  drying  their  nets  on  the  beach,  several  fishing 
boats  coming  in ;  on  the  right  on  the  sands  in  the  foreground 
a  two -horse  carriage,  near  which  are  standing  a  lady  and  three 
gentlemen.    The  figures  are  by  Adrian  Yan  de  v  elde. 

On  canvas,  1  ft.  5 J  in.  A.  by  1  ft.  lOj  in.  w. 

Formerly  in  the  Schimmel-penninck  and  Pourtales  collections.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 

*  Anecdotes  of  PaitUing. 

t  0.  J.  Nieuwenhuys'  Xavea  and  Works  of  Eminent  Painters,   1834. 
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Ho.  874.  A  Calm  at  Sea. 

A  Dutch  frisate,  and  a  small  English  cntter  or  ^tinboat,  with 
other  vessels,  becalmed.  Small  boats  communicating  with  the 
ships. 

On  wood,  9  in.  A.  by  10^  in.  w.    Engraved  ia  the  Choiseul  Gallery. 

Formerly  in  the  Choiseul,  De  Conti,  and  Barchard  collections.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 

No.  87S.  A  light  Breeze. 

Two  doggers  in  the  fore-ground,  behind  one  of  which  is  seen  a 
Dutch  frigate ;.  other  vessels  in  the  distance. 

On  wood,  9^  in.  A.  by  11}  in.  w. 

Formerly  m  the  collections  of  Mr.  Hart  Dayies,  Lapeyri^re,  and 
Mr.  Zachary.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  876.  A  Gale. 

In  the  foreground  is  a  small  fishing  smack  with  the  sea  breaking 
over  its  bow;  on  the  left  in  the  middle  ground  a  frigate  is 
approaching,  while  a  second  frigate  is  lying  at  anchor  in  the 
distance ;  a  dark  clouded  sky.    Signed  "W.  V.  v . 

On  canvas,  12^  in.  A.  by  15  J  in.  io. 

Formerly  in  the  collections  of  Mr.  David  de  Tongh  and  the  Count 
Pourtales.    Purchased  from  Sir  Robert  Peel  in  1871.* 

No.  977-  Sea  Piece. 

Ships  lying  at  anchor  in  the  distance  and  middle  ground ;  in 
the  foreground  two  sailing  boats  and  a  buoy.  Sign^  Y.  Y.  on 
the  buoy. 

On  oak,  8  in.  A.  by  llj|  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

No.  978.  River  Scene. 

Dutch  shipping,  vessels  saluting.    A  state  barge  in  the  centre, 
trumpeters  sounding  a  salute  on  either  side  in  other  vessels. 
On  canvas,  2  ft.  11^  in.  A.  by  4  ft.  1  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  979.  Shipping. 

A  stiff  breeze.    Yarious  vessels  riding  out  the  gale. 
On  canvas,  13  in.  A.  by  14  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

*  Smith's  Oataloffue  Baitonn^Yi. 
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No.  980.  Dwtch  Ships  of  War  saluUing. 

A  jetty  and  boats  in  the  foregronnd  to  the  right.    Signed 
W.  Y.  Y. 
On  canvas,  16^  in.  by  19^  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  981.  A  Storm  at  Sea, 

Three  vessels  with  their  sails  furled  tossed  on  the  waves  of  a 
stormy  sea;  two  in  the  foregronnd  and  one  in  the  distance. 
Dark  cloudy  sky.  Signed  on  a  floating  spar,  W.  Yandb'.  Yblde, 
Londio.  1673. 

On  canvas,  2  ft  5  in.  h,  by  3  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

VENETIAN  SCHOOXi*     XV.-3CVI,  CENTUBT. 

No.  595.  Portrait  of  a  Lady. 

Bast,  life-size ;  looking  to  right ;  in  a  low  green  dress  with 
full  sleeves. 
On  canvas,  2  ft.  4|  in.  A.  by  1  ft.  10  in.  tr. 
Purchased  at  Borne,  from  Signer  Menchetti  in  1858. 

No.  1121«  Portrait  of  a  young  Man. 

Bust  length,  half-life  size,  full  face.  A  youth,  with  hushy  fair 
hair  covering  the  forehead,  and  falling  round  the  head  and 
neck.  His  features  and  expression  are  of  a  feminine  type  ;  the 
complexion  pale,  and  eyes  blue.  He  wears  a  black  doublet,  and 
cap  of  the  same  colour.  Background  of  blue  sky,  with  small 
and  delicate  cloud  cumuli. 

On  panel,  llf  in.  A.  by  9^  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 

No.  1123«  Venu8  and  Adonis, 

To  the  left  of  the  foreground  Adonis  is  seated  by  the  side  of 
Yenus,  whom  he  caresses.  Both  figures  are  nearly  nude; 
Yenus  wears  a  chaplet  of  flowers  in  her  hair.  Behind  her, 
Cupid  aims  a  dart.  Landscape  background.  In  the  distance 
are  represented  various  incidents  relating  to  the  classic  myth  of 
Myrrha,  including  the  birth  of  Adonis,  her  son. 

On  canvas,  2  ft.  6^  in.  A.  by  4  ft.  4  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 

H  H 


470 


VENEZIAKO. 


YENEZIANO  (Babtoloioceo), 

A  Yenetian  painter  of  the  sixteenth  centnry,  by  whom  four 
pictnres  only  are,  at  present,  with  certainty  known : — ^A  Virgin 
and  Oh/Ud,  with  a  landscape  background,  in  the  YiUa  Lochis,''' 
inscribed  BABTOLOiLfflUS  Venbtus  1506 ;  a  female  portrait,  formerly 
in  the  Manfrini  Grallery  at  Venice,  inscribed  with  the  same  name, 
and  dated  1530 ;  SbMadorma,  etc.,  in  the  Martinengo  Palace,  Yenice, 
with  the  cnrioos  signature,  Babtglommeo  Mezzo  Yenbziaho  e 
Mezzo  Ceeiconese  ;  f  and  the  male  portrait,  now  in  this  collec- 
tion, abo  of  the  year  1530,  and  inscribed  as  below. 


No.  287.  Portrait  of  a  Young  Man. 


Lodovico  Martinengo,  in  a 
red  mantle  and  cap,  the  latter 
with  a  white  ostrich  feather  in 
it,  the  costome  of  the  Com- 
pagnia  della  Galza.  The  right 
nand  is  raised  and  holding  a 
glove ;  in  the  background  is  a 
creen  curtain.  The  picture  is 
inscribed  on  a  white  scroll — 

LUDOYICUIC  MaBU.  iBTATIS  SVM 

Anno  XX  Vi.  Baetolom.  Ybne- 

TaS    PACEBBAT     MDXTTK.     XVI. 

ZUN.    Half-figure,  life  size. 

On  wood,  3  ft.  5i  in.  h,  by 
2  ft.  4  in.  V. 

Purchased,  for  the  National  Gal- 
lery, in  Venice,  of  the  heir  of  the 
Conte  Girolamo  Martinengo,  in 
1855. 


*  La PvMCoUea e la  VtUa LochiSjdbc.    Milano,  1846, p. 69. 
t  *'Lermolieff"  (Qiov.  Morelli)  JFerke  ItaUenesoTier  Meister,  ete.,  p.  164^  who 
identifier  aome  other,  but  unsigned,  pictures  as  the  work  of  this  painter. 
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TEHEZIANO  (Domsnico.)     See  DOMENICO* 

YENUSTI  (Mabcello). 

Veitosti  was  a  natiye  of  Oomo,*  and  was  bom  probably  within 
the  first  quarter  of  the  16th  century.  By  Vasari*s  account  he 
became  a  pupil  of  Perino  del  Yaga,  and  in  that  case  he  must 
haye  gone  to  Eome  at  an  early  period  of  his  life.  From  Perino*s 
designs  he  executed  in  Castel  Sant'  Angelo  a  fresco  of  The 
Madowna  with  variovs  StmiU.  He  painted  the  whole  chapel  of 
S.  Giovanni  Evangelista,  together  with  an  altar-piece  for  the 
same,  in  the  Church  of  Santo  Spirito ;  and  in  the  church  of 
La  Pace  a  fresco  of  Christ  disputing  with  the  Doctors,  A  reduced 
copy  in  oil  of  The  Last  Judgment  in  the  Sixtine  Chapel  brought 
him  into  favour  with  Michelangelo,  from  a  cartoon  by  whom 
he  produced,  at  the  cost  of  Messer  Tommaso  de*  Cavalieri, 
an  AnmmoiaMon  for  the  church  of  St.  John  Lateran.f  Thus 
Mabc£LL0,  who  possessed  less  fertility  of  invention  than 
command  of  his  brush,  accepted  the  modest  part  of  putting  into 
colour  the  designs  of  more  original  artists,  and  became  best 
known  by  his  small  copies  in  oil  of  drawings  by  Michelangelo, 
to  whose  groups  he  added  backgrounds  of  his  own  composing. 
Of  such  works  he  produced  a  great  number,  sometimes  repeating 
a  favourite  subject  to  please  his  several  patrons.  He  also 
obtained  celebrity  in  portraiture.  Some  likenesses  which  he 
made  of  Pope  Paul  III.  are  highly  praised  by  Vasari.  Makcello's 
execution  is  extremely  careful  yet  vigorous.  A  thorough  master 
of  form,  he  was  well  qualified  to  appreciate,  and  faithfully 
render,  the  consummate  drawing  of  Michelangelo.  In  colouring 
he  seems  to  have  been  much  guided  by  Florentine  example; 
yet  the  harmony  in  some  of  his  works  is  almost  Venetian; 
perhaps  contact  with  Sebastian  del  Piombo  at  Eome  was 
not  without  its  efiect  upon  him.  Mascsllo's  will  is  dated 
October  14, 1579,  and  his  death  must  have  soon  followed.    He 


•Vasari  calls  him  a  Mantuan;  but  Bartolotti  {Artisti  Lombardi  a  Boma), 
has  shown  that  he  was  of  Como.  See  also  Milanesi,  Op,  di  Oior.  Vasari,  VII., 
p.  574,  note  4. 

t  This  picture  if^Sml'ti^'BHu.  Another  picture  painted  at  Borne  was  a  panel  for 
the  Company  of  StT  Bernard,  dated  1663. 

H  H  2 
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married  twice ;  first  Tarquinia  della  Porta,  by  whom  he  had  a 
son,  Michelangelo ;  secondly  Camilla  Nunzi,  who  bore  him  eight 
children.* 


No.  1194.  Chi^t  driving  out  the  Traders  from  the 
Temple. 

The  groups  of  figures  in  this  composition  are  from  designs  by 
Michelangelo.  The  architectural  background  with  its  twisted 
columns  is  probably  of  Marcello's  own  invention. 

On  wood,  I  ft.  llf  in.  h,  by  1  ft.  3j  in.  w. 

Purchased  at  the  Beckett-Denison  sale,  out  of  the  interest  of  the 
«  Lewis  Fund/'  in  1886.  Previously  in  the  collection  at  Hamilton  Palace, 
and  formerly  in  the  Borghese  Gallery. 


No.  1227.   The  Virgin,  the  Child  Christ  (sleepvng), 
St  Joseph,  and  the  youthful  8t  John  the  Baptist 

A  well-known  composition  by  Michael  Angelo,  known  as 
**  II  Silenzio."  In  the  centre  the  Virgin,  facing  the  spectator, 
is  seated  on  a  bench,  with  one  knee  crossed  over  the  other. 
She  lays  aside  a  book,  and  watches  the  slumber  of  the  Boy 
Saviour,  who,  unclad,  lies  partly  on  the  seat  and  partly  on  her 
lap.  Behind,  on  the  left,  the  young  Baptist,  with  a  leopard- 
skin  over  his  head  and  shoulders,  leans  forward  earnestly ;  on 
the  right  St.  Joseph,  resting  his  chin  on  his  hand,  seems 
buried  in  contemplation.  A  green  curtain  at  the  back  relieves 
the  whole  group. 

On  wood,  1  ft.  4J  in.  h,  by  lOf  in.  to. 

Purchased  in  1887  from  Messrs.  Agnew  and  Sons,  out  of  the  interest 
of  the  ''Lewis  Fund."  Previously  in  the  Hamilton  Palace  Collection, 
and  formerly  in  the  Borghese  Gallery. 


(Clauds  Joseph) 

One  of  the  most  celebrated  of  the  French  landscape  and  marine 
painters,  was  bom  at  Avignon,  August  14, 1714.  He  was  instructed 

*  Michelangelo,  Harcello's  first-born,  reared  to  his  father's  art,  was  pursued  by 
the  Holy  Office  for  practising  ••ma^ic/*  and  had  to  do  penance.  He  afterwaids 
became  profeasor  of  mathematics,  and  wrote  (1606)  a  treatise  on  military  arohitec- 
tisre,  which  rtmamed  in  manuscript. 
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by  his  father  Antoine  Yemet,  ,and  Adrian  Manglard,  a  landscape 
painter.  He  went  in  1782  to  Italy,  with  a  view  of  improving 
himself  in  historical  painting ;  but  the  beautiful  scenery  of  Genoa 
and  Naples  induced  him  to  devote  himself  entirely  to  marine 
landscape.  He  remained  in  Italy,  excepting  a  short  visit  to 
Crreece,  about  twenty  years,  during  a  considerable  portion  of 
which  time  he  was  in  great  poverty;  a  picture  was  sold  at 
the  sale  of  M.  de  Julienne  for  5,000  francs,  which  Yesnet  had 
painted  for  a  single  suit  of  clothes.  In  1752  he  was  invited  by 
Louis  XY.,  through M.  D.  Marigny,  to  Paris:  he  was  elected  a 
member  of  the  French  Academy  of  Arts  in  the  following  year. 
It  was  in  this  year  also,  1763,  that  he  was  commissioned  by  the 
French  Government  to  paint  his  celebrated  pictures  of  the  sea- 
ports of  France.  He  painted  in  all  fifteen  views,*  which  occupied 
him  the  greater  part  of  ten  years :  he  received  for  each  picture, 
including  his  travelling  expenses,  only  7,500  francs;  the  king, 
however,  gave  him  apartments  in  the  Louvre. 

Ybrnet  died  at  Paris  Dec.  3,  1789:  he  was  the  grandfather 
of  the  eminent  painter  Horace  Yemet.t 


No.  236.  Castle  of  Sanf  Angela,  Rome. 

With  the  Bridge  of  Sant'Angelo  and  neighbouring  buildings, 
and  a  f^te  on  the  Tiber,  representing  tilting  in  boats,  and  other 
festivities.    Numerous  small  figures. 
,    On  canvas,  3  ft.  3  in.  h,  by  4  ft.  7  J  in.  tp.    Engraved  by  P.  J.  Diiret. 

Painted  at  Borne  in  1750.  Formerly  in  the  Collection  of  the  Marquis 
de  Yillette.  Presented  to  the  National  Gallery  by  Lady  Simpkinson,  in 
1S63. 

Jose /on    J^ern^t^  cf - 

*  They  are  engraved  by  Le  Bas,  and  are  now  in  the  Louvre. 
.    t  Gault  de  8«int  Germain,  Le9  trots  Siicles  de  la  Peiwture  en  France,  Faru, 
18C» ;  Lee  Porte  de  France,  peinte  par  Joeeph  Vemet»  Ac.»  Pars,  1812 ;  Sioffraphie 
UnivereeUe, 
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No.  1057.  A  Landscape. 

View  of  a  river  winding  between  rocky  and  partifiJly  wooded 
heights.  In  the  foreground  is  a  group  of  figures  in  repose  or 
engaged  in  fishing.  la  the  middle  distance  to  the  right  is  a  long 
low  building,  with  a  flat  dome  and  classic  portico.  Another 
building,  from  which  a  tower  rises,  is  seen  in  the  background. 
Sky  luminous  and  crossed  by  light  fleecy  clouds. 

On  canvas,  1  ft.  11^  in.  h.  by  2  ft.  5  in.  to. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


VEBOITESE,     See  CALIABI, 
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No.  1135.   The  Legend  of  Trajan  and  the   Widow; 

(I) 

On  the  left  of  the  picture,  the  Emperor  Trajan,  crowned  and 
mounted  on  a  horse,  rides  forth  from  the  gates  of  a  city 
accompanied  by  an  armed  retinue.  He  is  accosted  by  the 
widow,  who,  pointing  to  the  dead  body  of  her  son  lying  in  the 
road,  demanos  justice  from  the  Emperor.  On  the  right  a 
mounted  soldier  turns  round  on  his  horse  to  look  at  the  corpse. 
In  the  background  are  buildings. 

On  panel,  1  ft.  1\  in.  h.  by  1  ft.  ^  in.  to. 

No.  1136.  The  Legend  of  Trajan  and  the   Widow. 

(n.) 

Companion  picture  to  the  preceding  one.  On  the  right  of  an 
open  courtyard,  TVajan,  seated  on  a  high  marble  throne,  and 
bearing  a  sceptre,  delivers  judgment  to  the  widow,  who  stands 
before  him  sun*ounded  by  guards.  In  the  foreground  to  the 
right  is  a  horse  led  by  a  soldier.    Buildings  in  the  background. 

On  panel,  1  ft.  \\  in  A.  by  1  ft.  |^  in.  w. 
Both  were  purchaBed  at  Venice  in  1883. 


VINCI  (Leonabdo  da) 

Was  born  in  1452  in  the  fortified  village  of  Vinci  near  Empoli 
in  the  Val  d*Amo.     His  father,  Ser  Piero  da  Vinci,  was  a 
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notary.*  Of  noble  physical  type,  Legnabdo  was  endorwed  with 
a  combination  of  intellectual  qualities  such  as  probably  no  other 
man  has  ever  possessed.  In  his  mind  science  and  art  seemed 
married  to  one  another.  His  unresting  spirit  in  its  thirst  after 
knowledge  left  no  department  of  nature  unexplored,  and  while 
thus  impelled  to  the  closest  observation  of  her  phenomena,  and 
the  deepest  research  into  her  laws,  his  astonishing  inventiTe  and 
constmctiye  genius  suggested  the  application  in  a  thousand 
diverse  forms  of  the  knowledge  he  had  won.f  Here  he  haer  to 
be  dealt  with  only  in  his  capacity  of  artist,  wherein  he  stands 
unsurpassed ;  for  to  an  exalted  imagination  he  added  every  other 
quality  that  art  demands  in  her  followers,  and  it  was  to  art,  and 
to  painting  in  partictdar,  that  he  desired  specially  to  devote 
himself  from  his  earliest  years.  He  was  placed  in  Ms  youth  by 
his  fatlier  with  Andrea  Yerrocchio,  of  Florence,  a  master  well 
chosen;  for  in  this  man's  earnest  and  discursive  mind  were 
many  points  of  contact  with  that  of  his  illustrious  pupil.  In 
such  congenial  companionship  Leokasdo  rapidly  developed  his 
extraordinary  aptitudes,  maturing  Mms^f  in  design,  painting, 
and  the  plastic  arts.  In  1472  he  was  enrolled  in  the  company  of 
painters,  but  he  retained  his  connexion  with  Yerrocchio  until 
1477  at  least,  although  he  appears  to  have  been  then  working 
independently.  In  1478  he  was  charged  with  the  execution  of  a 
picture  for  St.  Bernard's  chapel,  in  the  Palace  of  the  Signoiy, 
and  the  same  year  he  himself  records  the  commenoement  of 
two  pictures  of  the  Yirgin.  In  1480  he  contracted  to  paint  an 
altar-piece  for  the  monks  of  S.  Donate  at  Scopeto.  But  }xroof  is 
absent  that  any  one  of  these  commissions  was  fully  carried  out. 
It  was  in  this  first  Florentine  period  of  his  life  that  he  produced  . 
the  famous  roteiUa  or  target  of  fig-wood  on  which  was  depicted  a 

*  Leonardo  was  not  bom  in  wedlock.  His  mother,  whose  name  was  Caterina, 
was  of  good  family,  but  never  became  the  wife  of  Ser  Piero,  who  afterwards 
married  four  tiroes,  and  had  other  GBsprim;,  Leonardo  was  raared  in  his  other's 
home,  as  a  leg:itimate  child.  Amoretti  iMemorie  di  Z.  da  F.,  p.  14),  shows  that  he 
must  have  been  in  fiu)t  legitimated.  Oaterina  married  ikocatabriga  di  Plero  del 
Vacca,  of  Vinci. 

t  The  manuscripts  left  by  Leonardo  proye  the  immensity  of  his  range  in  the 
sciences.  He  seems  to  hare  really  led  the  way  in  inductiye  philosophy.  He 
studiously  avoided  and  distinctly  condemned  the  habits  of  vague  speculation 
common  in  his  time,  when  science  was  still  in  the  bonds  of  mysticism.  He 
rigorously  based  his  conclusions  on  careful  observation  and  experiment.  But  his 
vast  imagination  suggested  analogies  which  escape  the  plodder  in  science ;  and  if  it 
sometimes  misled  him,  it  ^et  gave  him  that  divining  power  whereby  he  anticfpi^ed 
many  of  the  results  at  which  modem  research  has  step  by  step  anived. 
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fantastic  monster  so  terribly  real  as  to  inspire  fear ;  a  Madowna, 
which  afterwards  belonged  to  Clement  YII. ;  a  head  of  MedMsa^ 
of  which  the  well-known  picture  in  the  UflSzi  is  perhaps  a  copy ; 
a  highly  finished  cartoon  of  Ne]ptvm>e  with  his  ccvr  and  sea-horses 
on  the  vxwes  ;  another  of  Adam  and  Eve  in  Paradise,  swrrownded 
by  ammaiU ;  portraits  in  charcoal  or  crayons  of  Amerigo  Ves- 
pucci, and  of  Scaramuccia  a  Gipsy  chief,  &c.  Such  are  the 
scanty  notices  transmitted  to  us  of  Leonaedo*s  purely  artistic 
activity  at  this  period.  A  subsequent  interval  of  either  three  or 
five  years  remains  for  us  a  blank  in  his  history,  and  whether 
this  uncertain  term  was  spent  at  Florence,  or  partly  in  various 
employment  elsewhere,  is  open  to  conjecture.  The  date  of  his 
removal  to  Milan  to  take  service  with  the  Begent  (afterwards 
Duke)  Ludovico  Sforza,  has  been  variously  given  as  1483  and  1485. 
According  to  Vasari  he  was  called  thither  merely  to  amuse  the 
luxurious  court  as  a  brilliant  musician  and  improvisatore. 
This  is  scarcely  credible.*  Far  more  likely  is  it  that  Ludovico, 
who  had  long  contemplated  the  erection  of  an  equestrian 
statue  of  his  renowned  father,  Duke  Francesco,  desired  to 
profit  by  the  genius  of  Leonakdo  in  the  furtherance  of  that 
project.  There  is  ground  for  the  belief  that  the  preliminary 
studios  for  the  statue  were  begun  soon  after  Leonabdo's  arrival 
at  Milan.  Certain  it  is  that  this  universal  man,  during  the 
years  he  spent  there  down  to  the  fall  of  Ludovico  in  1499,  found  no 
lack  of  employment  from  his  patron  in  all  those  many  functions 
for  which  his  talents  and  his  acquirements  fitted  him.  From  the 
heaviest  undertakings  in  engineering  and  hydraulics  to  the 
construction  of  a  smoke-jack,  from  the  most  elevated  works  in 
painting  and  sculpture  to  the  direction  of  court  festivities,  he  was 
never  idle.  He  founded  there  the  famous  Vincian  Academy  of 
Arts,  over  which  he  presided,  and  in  the  interests  of  which  Ke 
made  those  elaborate  notes  for  a  complete  treatise  on  the  theory 
and  practice  of  art  which  were  posthumously  published  from 
his  manuscripts.    With  his  friend  the  mathematician  Fra  Luca 

*  It  is  true  that  a  passage  in  a  short  anonymous  manuscript  memoir  of  IxH>nardo 
in  the  Magliabecchian  Library,  dating  fh>m  the  first  half  of  the  16th  century,  seems 
to  give  some  colour  to  Yasanrs  story.  However,  it  would  appear  more  proltable 
that  Leonardo;  who  had  constructed  a  silver  lute  or  viol  of  singular  form,  merely 
took  the  occasion  of  his  first  introduction  to  the  prince  to  present  him  with  the 
instrument  as  a  complimentary  offering.  See  G.  Milanesi,  in  the  Archivio  atorieo 
ItaUano,    Sena  terza,  T.  XYI.,  1872,  p.  287. 
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Paciolo,  he  pondered  problems  of  abstract  science;  while  at 
the  same  time  he  extended  his  anatomical  studies  to  the  horse. 
Art  had  not  languished  in  the  Milanese  previous  to  the  coming 
of  Leonabdo.  More  than  one  prince  of  the  house  of  Visconti 
had  given  to  it  an  impulse,  and  the  great  Francesco  Sforza 
encouraged  art  as  well  as  literature  and  science  in  his  territories. 
Leonabdo  therefore  found  a  congenial  soil,  in  which  the  seed  he 
sowed  took  root.  He  attracted  around  him  a  number  of  devoted 
and  emulous  young  scholars,  and  strongly  influenced  many  of 
the  older  painters.  In  fact  he  formed  a  new  Milanese  school, 
which  took  a  distinguished  place  in  the  history  of  painting. 
His  own  crowning  work  in  this  branch  of  art,  which  he  con- 
sidered the  highest  of  all  and  the  most  arduous,  was  the  Last 
Stipper  ("  Cenacolo  ")  executed  in  oil  colours  on  an  end  wall  of 
the  refectory  in  the  Dominican  Convent  of  S.  Maria  delle  Grazie. 
Therein  the  artist  brought  to  bear  all  his  inventive  power,  all 
his  technical  knowledge,  all  his  profound  study  of  human  form, 
physiognomy  and  character.  In  this  sublime  work  the  ideal 
and  the  real  were  blended  in  perfect  unity,  and  the  grandest  and 
most  difficult  problem  in  art  was  solved.*  We  have  but  passing 
notices  of  other  paintings  finished  during  this  first  and  prolonged 
stay  at  Milan.  Before  the  execution  of  the  Cenacolo ,  Giov.  da 
Montorfano  had  covered  the  opposite  wall  of  the  same  chamber 
with  an  immense  fresco  of  the  Crucifimon.  Ludovico  now 
wished  to  have  portraits  of  himself,  his  wife  Beatrice  d'Este, 
and  their  children  introduced  in  the  foreground  as  worshippers ; 
Leonabdo  was  induced  to  undertake  the  task.  The  oil  medium 
which  he  chose  by  predilection  was  ill-fitted  to  unite  with  fresco, 
and  the  group  he  painted  is  now  a  shadowy  wreck.  About  the 
same  time  Ludovico  caused  him  to  paint  portraits  of  Cecilia 
Gallerani  and  Lucrezia  Crivelli,t  high-born  and  fair,  but  frail 

*  It  is  questionable  whether  the  half  obliterated  painting  we  now  see  oonlains 
any  traces  of  Leonardo's  pencil.  Lomazzo,  between  1580  and  1590,  describes  the 
great  work  as  totally  ruined.  Since  that  time  it  has  undergone  many  "restora- 
tions," The  grand  composition  remains.  Several  old  copies  of  it  exist.  The  best 
of  these  is  that  by  Da  Vinci's  pupil  Marco  d'Oggionno,  which  belongs  to  the  Boyal 
Academy  of  Arts  in  London.  The  same  institution  is  also  fortunate  in  the  posses- 
sion of  a  cartoon  of  exquisite  beauty  by  Leonardo,  representing  the  Virgin  and 
St.  Anne,  with  the  infants  Jesus  and  St.  John. 

t  The  beautiful,  though  somewhat  impaired  portrait  in  the  Louvre,  commonly 
styled  "  La  Belle  Vdronnidre,"  has  been  supposed  to  represent  Luorczia  Grivelh. 
This  is  a  mere  conjecture,  though  the  attribution  of  the  picture  to  Leonardo 
admits  of  no  reasonable  doubt. 
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ladies  of  the  court.  The  political  and  social  troubles  whioh 
attended  the  later  years  of  Lndoyico's  usurpation  of  the  dukedom 
culminated  in  1499  in  the  march  of  Louis  XII.  of  France  into 
Lombardy,  and  the  flight  of  the  Duke,  who,  however,  was  re- 
instated in  the  next  year  by  the  aid  of  the  Emperor  and  the 
Swiss,  though  only  to  be  again  overthrown,  and  carried  captive 
to  France,  where  he  died  in  1510.  In  1600,  therefore,  may  be 
dated  the  departure  of  Leonabdo  from  Milan,  and  his  return  to 
Florence  with  his  pupil  Sala'ino  and  his  friend  Paciolo.  Here 
he  was  welcomed  by  the  Gonfaloniere  Pietro  Soderini,  who 
bestowed  upon  him  a  salary.  Nevertheless  he  seems  to  have 
roamed  much  through  northern  and  central  Italy  in  the  two 
following  years,  taking  service  for  a  time  with  Cesare  Borgia  as 
architect  and  miHtary  engineer.  He  was  again  at  Florence  in 
1503.  The  Florentine  government  had  resolved  to  have  the 
Hall  of  Council  in  the  Palace  of  the  Signory  adorned  with 
mural  paintings,  and  Leonabdo  and  M.  Angelo  were  commis- 
sioned to  prepare  cartoons  for  two  great  subjects  illustrating 
memorable  events  in  the  history  of  the  Eepublic.  That  chosen 
by,  or  assigned  to,  Leonabdo,  was  the  BcMe  of  AngMcuri,  in 
which  the  Florentines  in  1440  routed  the  forces  of  Filippo  Maria 
Visconti,  Duke  of  Milan.  The  man  who  had  presented  the 
solemn  moment  of  the  Last  Supper  with  a  dignity  and  pathos 
never  equalled,  who  could  pourtray  feminine  loveliness  with  a 
sweetness  and  grace  peculiar  to  his  pencil,  was  now  called  upon 
to  bring  before  the  eye  the  turmjoil  of  battle  and  the  fierce  pas- 
sions inspired  by  the  struggle  for  victory.  In  this  he  was  no  less 
Buccessfal  than  heretofore  in  other  themes.  The  painting  itself  ^ 
was  begun,  but  as  the  surface  of  the  wall  was  improperly  prepared 
for  the  oil  medium,  the  work  perished  in  the  very  process  of 
execution,  and  Leonabdo  abandoned  it  in  despair.  The  cartoon, 
together  with  that  of  M.  Angelo,  remained  visible  to  the  public, 
and  artists  from  all  parts  of  Italy  flocked  to  study  the  achieve- 
ments of  the  two  Titans  of  modem  art.  Both  cartoons  have 
long  since  perished,  sharing  the  evil  fate  which  haunted 
Leonabdo  in  almost  all  his  undertakings.*    One  work  of  his  of 

*  Da  Vinci's  cartoon,  or  at  least  part  of  it,  must  have  lasted  down  to  the 
beginning  of  the  17th  century,  when  Rubens  copied  the  (probably)  chief  group  in 
the  composition,  representing  mounted  warriors  in  strife  for  a  standard.  Edelinck's 
engraving  after  this  copy  is  well  known 
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this  period  has  happily  been  preserved  to  ns,  though  injured  by 
time,  in  the  weirdly  beautiful  portrait,  known  as  La  Qioconda, 
in  the  Louvre.  The  recorded  portrait  of  the  lovely  Ginevra 
Benci  is  lost,  as  are  other  productions  of  this  time.  Leonardo 
remained  at  Florence  until  1606.  In  1507  we  find  him  again  at 
Milan,  on  the  service  of  Louis  XII.,  and  resuming  the  du-ection 
of  the  Martesana  canal.  He  occasionally  revisited  Florence, 
notably  in  1511,  when  he  had  to  establish  his  claim  to  a 
share  in  certain  property  left  to  him  and  his  half  brothers 
by  an  uncle.  Meanwhile  troubles  again  afflicted  Milan,  and 
Leokabdo,  perhaps  encouraged  by  Giuliano  de'  Medici,  brother  of 
the  new  Pope  Leo  X.,  departed  thence  for  Eome,  late  in  1514, 
accompanied,  as  he  himself  records,  by  his  friends  "  Giovanni 
(Beltraffio  P),  Francesco  Melzi,  Salaino,  Lorenzo,  and  IlFanfoia." 
His  stay  at  Eome  was  of  short  duration.  He  met  with  little 
favour  from  the  Pope,  and  in  1515  returned  to  Milan,  where  the 
young  king,  Francis  I.,  having  conquered  at  Marignano,  had 
re-established  the  French  dominion.  Francis  was  fascinated  by 
the  now  senescent  but  still  imposing  genius.  He  persuaded 
Leonardo  to  accompany  him  to  Frande  in  the  following  year, 
and  lodged  him  and  his  faithful  friend  Melzi  in  the  Ch&teau 
de  Gloux,  near  Amboise.  But  the  vital  powers  of  Leonardo 
were  giving  way.  In  April  1519  he  made  his  will,  leaving 
Melzi  his  executor,  and  died  May  2  of  the  same  year.  By 
his  own  wish  he  was  buried  in  the  church  of  St.  Florentin  at 
Amboise,* 

Apart  from  the  credit  due  to  Leonardo  as  an  ennobler  of 
style  in  art  must  be  reckoned  his  services  in  the  inculcation 
and  practice  of  the  science  of  chiwrosiywro.  He  was  the  first  to 
investigate  the  laws  of  light  and  shade,  and  to  note  the  subtleties 
of  gradation  and  reflex.  His  aim  in  practice  was  to  give  the 
utmost  relief  and  rotundity  to  objects  represented  on  a  flat 

*  He  left  to  I'rancesoo  Melzi  all  his  xnanusoripts,  drawings,  and  moveables.  In 
the  Ticissitudes  which  these  manuscripts  underwent  after  Melzi's  death  laif^e 
portions  were  lost.  Those  which  remain  are  still  voluminous.  They  are  scattered 
m  codices  of  unequal  bulk  in  public  and  privato  libraries  in  Italy,  France, 
and  England.  The  history  and  bibliography  of  the  manuscripts  will  be  found  in 
Dr.  J.  P.  Bichter's  Literary  Works  of  L.  da  Vinciy  dhc,  London,  1883.  Appen- 
dices  I.  and  II.  The  bibliography  of  Leonardo  himself  is  too  immense  in  extent  to 
be  detailed  here.  Carlo  Amoretti's  Memorie  storiche  su  la  Vita  di  L,  da  Vinci, 
Milaiio  1804,  may  still  be  read  with  profit  and  pleasure.  But  the  important  work— 
Lea  Manuscrits  de  Leonard  de  Vinci,  publiSs  par  Charles  Bwoaisson-Mollien ; 
Paris,  Quantin,  containing  facsimile  reproductions  of  the  originals,  must  be 
expressly  mentioned. 
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surface,  and  to  avoid  hardness  while  preserving  firmness  of 
outline.  Nor  was  he  less  observant  of  the  conditions  of  aerial 
perspective,  almost  nnperoeived  by  his  predecessors  ;  though,  it 
must  be  admitted,  finely  appreciated  by  his  contemporary,  Pietro 
Perugino. 


No.  1093.    The  Virgin  of  the  Rocks. 

A  flowery  spot  amidst  dark  basaltic  rocks.  Through  a  chasm 
in  these  are  seen  in  the  distance  lofty  rocks  of  similar  formation, 
between  which  a  broad  river  flows.  In  the  foreground,  the 
Virgin  Mary  kneels  facing  the  spectator,  and  lays  her  right 
hand  affectionately  on  the  shoulder  of  the  little  St.  John,  as  if  in 
sympathy  with  his  adoration  of  the  infant  Saviour  who,  seated 
on  the  ground  supported  by  an  angel,  and  regarding  St.  John, 
makes  the  sign  of  benediction 

Ou  wood,  arched  at  top,  size  6  ft.  J  in.  h.  by  3  ft.  9|  in.  w. 
Purchased  in  1880  from  the  Earl  of  Suffolk  and  Berkshire,  in  whose 
collection  at  Charlton  Park,  Wilts,  it  had  long  been. 

This  picture  minutely  corresponds  to  the  description  given  by  Lomazzo 
(^Trattato  deWArte  delta  Pittura,  1584,  Lib  II.,  cap.  XVII.,  and  Lib.  IV., 
cap.  I.)  of  a  painting  by  Leonardo,  which,  in  the  writer's  time,  was  in 
the  chapel  of  the  Conception,  church  of  S.  Francesco,  Milan.  Lomazzo 
highly  praises  this  as  a  remarkable  example  of  Leonardo's  art.  It 
remained  in  the  chapel  until  some  period  between  1751  and  1787.  In 
the  latter  year  it  is  stated  by  Bianconi  {Nuova  Guida  di  Milano,  1787, 
,  p.  279)  to  be  no  longer  there,  although  two  panels,  between  which  it  had 
hung,  each  containing  an  angel  playing  on  a  musical  instrument,  were 
still  in  situ.  Now,  in  or  about  1777,  the  picture  in  this  gallery  was 
brought  to  England  by  Gavin  Hamilton,  and  sold  by  him  to  the  Marquis 
of  Lansdowne,  for  whom,  and  for  other  collectors,  Hamilton  had  long 
acted  in  Italy  as  purveyor  of  works  of  art.  At  a  much  later  period  it 
passed,  by  exchange,  from  the  Marquis's  collection  into  that  of  the  Earl 
of  Suffolk  at  Charlton  Park.  The  several  remarkable  coincidences  cited 
above  seem  sufficient  to  establish  the  identity  of  the  Charlton  picture 
with  that  described  by  Lomazzo. 

The  well-known  Vierge  aux  Rockers  in  the  Louvre,  though  similar  in 
general  composition  to  the  Charlton  picture,  presents,  however,  among 
numerous  minor  diflFerences,  one  important  and  essential  variation.  In  it 
the  angel  looks  out  towards  the  spectator,  and  points  with  his  right  hand 
to  the  infant  Baptist.  In  this  peculiarity  the  Louyre  example  differs  from 
Lomazzo's  description. 

It  should  be  observed  here  that  in  our  picture  the  ill-drawn  gilt  nimbi 
over  the  heads  of  the  three  principal  figures,  as  well  as  the  clumsy  reed 
cross  which  rests  on  St.  John's  shoulder,  are  additions  of  a  comparatively 
late  period ;  probably  of  the  17th  century.  # 
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VrVABINI  (Antonio), 

Or  Antonio  da  Mubano,*  was  the  eldest  of  a  family  of  painters, 
native  in  the  island  of  Murano,  who  in  the  16th  century  played 
a  prominent  part  in  the  development  of  the  Venetian  school. 
Antonio's  name  is  first  found  in  subordinate  conjunction  with 
that  of  a  certain  Zuan  (Giovanni)  da  Murano,  who  appears  to 
have  been  a  German  by  birth.  Ioannes  et  Antonivs  de  Mvkiano 
7(ecerunt)  is  the  form  of  their  joint  signature  on  works  dating 
from  1440  to  1446,  when  it  changes  to  Iohanes  Alamanvs, 
Antonivs,  etc. :  for  it  is  not  doubted  that  the  Johannes  of  all 
these  inscriptions  is  the  same  person.  The  paintings  themselves 
are  generally  large  altar-pieces,  sometimes  in  several  compart- 
ments, set  in  Gothic  tabernacle-work,  and  profusely  adorned 
with  gold,  embossed  or  flat,  in  the  draperies  and  other  accessory 
parts.  Some  distant  affinity  with  contemporary  German  art  of 
the  Cologne  school  may  be  traced  in  these  works,  but  a  much 
stronger  resemblance  to  those  of  Gentile  da  Fabriano  who,  some 
twenty  years  earlier,  had  painted  together  with  Vittore  Pisano 
in  the  Ducal  Palace  at  Venice.  They  are  bright  in  colour,  soft 
in  execution,  without  positive  shadow,  and  devoid  of  any  ascetic 
tendency  In  the  great  altar-piece  of  1446  (on  canvas)  in  the 
Academy  at  Venice,  the  crowned  Virgin,  with  the  Child  Saviour 
standing  on  her  knee,  is  seated  in  a  niched  and  pinnacled  chair  of 
state  on  a  dais  in  an  open  court)  while  the  poles  of  a  lofty 
canopy  that  overtops  the  throne  are  steadied  below  by  four  small 
angels  in  long  dresses.  On  the  same  dais  stand,  two  on  each 
side,  the  Doctors  of  the  Church  in  their  ecclesiastical  robes. 
The  dais  rests  on  the  flowery  sod,  and  its  face,  instead  of  forming 
a  right-line,  is  cut  out  in  a  series  of  double  curves,  ornamented 
with  pierced  work.  This  is  the  most  important  production  of 
the  combined  masters.  In  1450  the  name  of  Johannes  the 
German  disappears,  and  Antonio  had  entered  into  partnership 
with  his  yoxmger  brother,  Bartolommeo,  as  is  shown  by  the 
inscription  on  the  great  altar-piece  in  the  Pinacoteca  of  Bologna.f 
Some  works  by  Antonio  alone  are,  however,  extant ;  such  as  an 
altar-piece  in  the  Lateran  at  Bome  (formerly  in  Sant  'Antonio 

•  The  name  of  Vivarinl  was  never  used  by  Antonio  himself,  although  it  has  been 
applied  to  him  retrospectively  by  the  historians  of  Venetian  art.  See  note  to  the 
stiooeeding  notice  of  his  brother  Bartolommeo. 


t  This  altar-piece  was  commissioned,  as  an  inscription  upon  it  shows,  by  Pone 
Nicholas  Y.  in  commemoration  of  Cardinal  ^bergati.  '^ 


482  VIVARINI  (Babtolommeo). 

at  Pesaro),  an  AdoraMon  of  the  Kvngs  in  the  Berlin  Museum,  and 
the  fragment  in  this  Gallery.  He  is  said  to  have  lived  until 
1470. 


No.  768.  Saints  Peter  and  Jerome. 

Full  length  figures  about  half  the  scale  of  life ;  inscribed  on 
pedestal,  Sanctus  Petkus  Sanctxjs  Geeonimus.  The  latter  Saint 
wears  his  cardinal^s  hat  and  holds  a  partly  open  book  from  which 
rays  are  proceeding,  under  his  arm  is  the  model  of  a  church ; 
St.  Peter  holds  a  book  and  the  two  keys^  embossed  and  gilt. 

In  tempera.    On  wood,  4  ft.  6  in.  k,  by  1  ft.  5^  in.  w. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake^  in  1867. 


VrVABINI  (Babtoloiimeo).* 

This  painter,  the  younger  brother  of  the  subject  of  the  fore- 
going notice,  first  claims  attention  through  the  union  of  his 
name  with  that  of  Antonio  on  the  altar-piece  of  1450  in  the 
Bologna  Gallery  to  which  reference  has  been  made  already.  This 
important  work,  resplendent  in  its  pinnacled  Gothic  fi*ame, 
consists  of  twelve  panels  in  two  tiers.  The  central  part  represents 
the  enthroned  Madonna  who,  with  her  mantle  drawn  over  her 
head,  and  her  hands  joined  in  prayer,  looks  down  on  the  naked 
sleeping  Infant  in  her  lap :  two  little  angels  float  above  holding 
a  crown  over  her  head.  This  group  is  surmounted  by  a  Pietcb, 
flanked  by  two  angels.  The  other  compartments  contain,  in  the 
lower  row,  four  whole  figures,  and  in  the  upper  row,  as  many 
half  figures,  of  Saints.  These  bear  a  general  resemblance  to 
analogous  figures  in  the  altar-piece  of  1446  by  G-iovanni  and 
Antonio  of  Murano  in  the  Venice  Academy.  But  a  new  element 
has  made  its  appearance,  and  the  influence  of  the  Paduan  school 
of  Squarcione  is  marked  in  the  lengthened  forms,  in  the  meagre 
limbs  of  St.  John  the  Baptist  and  St.  Jerome,  and  in  the  increased 

*  The  family  name,  Vivarini,  does  not  occur  on  any  picture  by  Bartolommeo 
earlier  than  that  of  the  Beato  Oiovanni  da  Gapistrauo  (liouvre,  No.  467),  which  is 
signed  '—Opus  Bartholomei  Vivarini  de  Murano,  1469.  Previously  his  signature 
ran  BarCholomev^  de  Muriafio  (or  Murano),  or  in  the  genitive  after  Opus,  Another 
form  ia:— Factum  Venetiis  per  JBartholomeum  Vivarinum,  This  is  found  on 
works  of  late  date,  and,  as  has  been  pointed  out  by  Sgr.  Qiov.  Morelli  (Die  Werke 
JtoHenischer  Meister,  etc.,  p.  897«  note  1),  only  on  those  painted  by  assistants  firom 
the  master's  designs. 
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seyeritj  of  the  male  heads  throughout ;  the  type  of  the  Madonna 
is  entirely  changed ;  the  colonring  retains  its  brilliancy,  but  the 
forms  are  more  distinctly  relieved  by  shadow.  It  is  evident  that 
a  new  hand  has  come  to  the  work,  and  taken  the  chief  share  in 
it,  and  that  Babtolohmeo,  though  most  likely  reared  under  his 
brother,  had  studied  in  Padua  also.  This  altar-piece  foreshadows 
his  later  course.  Working  upon  the  lines  there  indicated,  he 
unfolded  greater  capacities  as  he  proceeded,  and  disclosed  a  very 
decided  individuality,  wanting,  however,  in  comprehensiveness 
and  inventive  power.  He  laboured  hard  after  correctness  of 
form,  without  thoroughly  attaining  it :  he  sought  an  ideal  in  his 
Madonnas  without  imaginative  force  enough  to  realize  it,  although 
the  type  which  he  did  succeed  in  producing  is  gentle  and 
pleasing.  The  motive  of  the  group  of  the  Virgin  and  the 
Bleeping  Child  in  the  Bologna  altar-piece  was  repeated  by 
Babtolommeo  in  other  instances,  and  generally  with  some 
improvement.  The  Child,  for  instance,  in  the  altar-piece  at 
ITaples  (1465),  shows  a  great  advance  in  the  ease  and  naturalness 
of  the  posture,  though  in  the  whole  group  the  general  lines  of 
the  Bologna  composition  are  repeated,  even  to  the  charming 
disposition  of  the  Virgin's  robe  about  her  feet.  In  the  heads  of 
aged  men  he  often,  like  the  Paduans,  exaggerated  severity  into 
grimness ;  but  he  could  occasionally  rise  to  grandeur,  as  in  the 
stem  but  majestic  8t  Augustine  inSS.  Giovanni  e  Paolo,  a  really 
impressive  figure,  intensely  full  of  character.  In  the  arrange- 
ment  of  drapery — a  study  in  itself — Babtolomiceo  shows  feeling 
and  mastery.  It  is  in  colouring,  however,  that  he  deserves  a 
high  reputation  among  the  painters  of  the  earlier  Venetian 
school.  The  ornate  character  of  his  altar-pieces,  with  gold 
heightening,  garlands  of  fruit  and  flowers  and  fluttering 
fillets,  is  borrowed  from  the  Padua>ns,  and  lends  festal  pomp  and 
solemnity  to  the  whole.  Two  of  his  best  works  are  triptychs  in 
the  church  of  the  Frari  at  Venice,  the  centre-pieces  of  which 
contain  in  the  one  case  a  St.  Mark,  in  the  other  a  Madonna, 
enthroned,  flanked  by  Saints  in  the  side-panels.  Great  inequality 
is  observable  in  the  works  ascribed  to  Babiolomuso;  no  doubt 
many  of  them  were  executed  in  part,  some  altogether,  by 
assistants.  In  his  later  years  decay  of  power  shows  itself.  The 
last  date  in  connexion  with  his  work  is  1499 ;  how  long  he  may 
have  survived  that  year  is  not  known. 
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No.  284.  The  Virgm  with  the  Child  in  her  Arms, 

The  Child  sitting  upon  a  cosliioii.  Behind,  are  standings  one  on 
each  side,  St.  Panl  holding  a  sword,  and  St.  Jerome  with  a  book 
in  his  hands.  Figures  life-size,  gold  ground.  Inscribed  below — 
Opus  Baktolomei  vivabini  de  Murano. 

In  tempera.    On  wood,  3  ft.  1  in.  A.  by  2  ft.  1  in.  w. 
Originally  in  the  Contarini  Gallery.*    Purchased  at  Venice  from  the 
Conte  Bernardino  Corniani  degl'  Algarotti,  in  1855. 
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VLIET    (WiLLEM   VAN   dee) 

Was  born  ab  Delft  in  1584.  He  painted  historical  subjects  and 
I)ortraits ;  his  works  are  extremely  rare,  and  very  little  known. 
He  died  on  the  6th  of  December  1642.t 


No.  1168>  Portrait  of  a  Jesuit 

A  life-size,  seated  figure,  seen  to  the  knees.  Dressed  in  a 
black  cassock  and  gown,  with  a  white  collar.  The  face  nearly 
full;  the  hair  of  the  head  dark  and  cropped;  moustache  and 
pointed  beard  of  reddish  brown.  He  si  ts  in  an  arm-chair  by  the 
side  of  a  table,  on  which  a  crucifix  lies  resting  on  some  l>ookB. 
Dark  grey  background.    Signed  in  the  right-han  d  lower  comer. 

On  panel,  8^  ft.  8 J  in.  A.  by  2  ft.  9  J  in.  w. 

Purchased  in  London,  at  the  sale  of  the  effects  of  Mr.  William  Russell, 
out  of  the  interest  of  the  "  Clarke  Bequest,"  in  1884. 

•  This  picture  is  fully  described  in  the  Mli  dell*  Accademia  di  Venezia,  1817, 
p.  43,  note,  and  p.  61,  note. 

t "  Necrologium  van  Delftsche  Kunstenaars,"  in  Archief  voor  Neder  landtehe 
Kunatgeschiedenia :  "Deei,  VI.,  p.  9.    Eotterdam,  1881-1882. 
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WA£8CAPPEL£E  (Jacob), 
Or  Walscapelb,  was  one  of  the  first  painters  of  fruit  and  flowers 
of  his  time.  He  was  clearly  under  the  influence  of  Jan  Davidsz 
de  Heem ;  but  of  his  life  nothing  further  is  known  than  that  he 
was  painting  at  Amsterdam  from  before  1667  until  1717-18,  and 
possibly  later.  

No.  1002.  Flowers,  Insects,  and  some  Strawhevries, 
In  a  glass  bowl ;  a  pink  lying  on  the  stone  on  which  the  bowl 

is  placed.    Signed  Jacob  Walscappelle. 

On  canvas  strained  on  wood,  1  ft.  1 1  in.  A.  by  1  ft.  6 J  in.  ir. 
The  Wynn  Ellis  Bequest.     1876. 

WEENIZ  (Jan  Baptist) 

Was  bom  at  Amsterdam  in  1621,  and  was  the  son  of  an 
architect.  He  studied  under  Micker,  Abraham  Bloemart,  and 
Nicolas  Moeyart.  He  next  visited  Italy,  and  spent  the  interval 
between  1642  and  1646  chiefly  at  Borne,  where  he  acquired  the 
habit  of  signing  himself  Giovanni  Batista.  Betuming  to 
Amsterdam,  he  remained  there  until  1649,  after  which  he 
removed  to  CJtrecht.  In  1657  he  changed  his  residence  for  the 
chl^tean  of  Ter  Mey  in  that  neighbourhood,  and  there  died  in 
1660.*  Jan  Baptist  Weenix  was  a  gifted  and  robust  artist  of 
versatile  powers,  who  by  no  means  confined  himself  to  one  class 
of  subject.  While  in  Etaly,  he  studied  the  life  of  the  people  in 
the  field  and  on  the  sea-coast,  and  painted  men  engaged  in  their 
various  occupations  in  the  equally  various  landscape  that 
surrounded  them.  The  stately  ruins  of  that  country  particularly 
attracted  him,  and  they  frequently  play  a  part  in  his  compo- 
sitions, oftenest  in  his  pictures  of  sea-ports;  of  which  he  produced 
a  great  number.  Occasionally,  though  very  seldom,  he  attempted 
biblical  or  poetical  subjects.f  In  this  country  his  name  is  chiefly 
associated  with  pictures  of  dead  game ;  but  in  fact,  though  he 
depicted  both  living  and  dead  animals  with  his  accustomed 
fidelity  to  nature  and  largeness  of  treatment,  subjects  of  this 

*  Houbraken  places  the  death  of  J.  B.  Weenix  in  1660,  and  his  statevMnt  is 
contlmied  by  independent  evidence.  (See  the  Catalogue  of  the  Berlin  Gallery, 
18SI,  p.  528.)  No  picture,  therefore,  bearing  a  genuine  date  of  a  later  year  oan  be 
by  this  painter,  but  would  rather  be  the  work  of  his  son. 

t  In  tne  Dresden  Gallery  is  %  Meeting  of  Esc^u  and  *facob ;  in  the  Berlin  Museum 
^rminia  among  the  Shepherds.. 
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class  were  rather  the  predilection  of  his  later  years,  and  many 
of  those  ascribed  to  him,  when  not  signed,  are  the  work  of  his 
son  Jan  "Weenix.  His  nephew  Melchior  d*Hondeooeter  was  also 
his  pupil. 

No.  1096.  A  Hunting  Scerie. 

In  the  foresround,  to  the  left,  dogs  life  size ;  to  the  right  a 
dead  deer  which  a  man  is  about  to  cut  up.  Landscape 
background. 

On  canvas,  8  ft.  7|  in.  tr.  by  6  ft.  5  in  k. 

Presented  by  the  Trustees  of  the  British  Museum,  in  1860. 

WEENIZ  (Jan),  the  Younger^ 

Was  bom  at  Amsterdam  in  1640,  and  was  the  scholar  of  his 
father,  Jan  Baptist  Weenix,  who  died  when  Ja»  was  only 
20  years  old;  even  then  the  son  had  completely  acquired  his 
father's  style,  so  that  his  earlier  works  cannot  be  distinguished 
from  those  of  Jan  Baptist  Weenix  ;  but  he  eventually  surpassed 
his  father,  especially  in  freedom  of  execution,  and  in  colouring. 
He  painted  a  great  variety  of  subjects— figures,  animals,  birds, 
landscape,  ruins,  fruit,  and  flowers,  and  even  portraits ;  but  his 
great  name  was  acquired  by  his  pictures  of  hunts,  and  dead  game. 
Many  excellent  examples  of  his  work  are  in  England.  From 
1664  to  1668  Weenix  was  at  Utrecht,  and  from  1702  to  1712  at 
Beneburg,  near  Cologne,  in  the  employment  of  John  William 
Elector 'of  the  Palatinate.  He  died  at  Amsterdam  September  20, 
1719.  His  pictures  have  steadily  increased  in  value.  Van  Gool, 
writing  in  1750,  notices  300  florins  as  a  high  price  for  a  picture 
of  dead  game  by  Weenix  ;  Immerzeel,  less  than  a  century 
afterwards,  notices  much  higher  sums,  up  to  1,900  florins,  being 
paid,  even  in  Amsterdam,  for  a  similar  piece.* 


No.  238.  Dead  Oame  and  Dog. 

Landscape  back-ground  with  sportsman  in  the  distance.  A 
couple  of  hares,  a  stag,  and  heron :  a  fowling  piece,  and  other 
implements  of  the  chase,  in  the  fore-ground. 

On  canvas,  5  ft.  7  J  in.  h.  by  .5  ft  1^  in.  w. 

*  Van  Gool,  Nieuwe  Schouburg  der  Ned&rlanUche  KunsUchilders,  dkc. ;  Inimer* 
Kuel.  Levena  en  Werken  der  HoUandsche  en  Vlaamsche  Kunstschilders,  dbc, 
1842. 
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Signed  J.  Wbbnix,  f.  1708.  Formerly  in  the  Lanadoime  Collection, 
which  was  sold  in  1806;  bequeathed  to  the  National  Gallery  by  Lord 
Colbome,  in  1854. 


WEYDES*  (BooiEB  van  deb), 

Or  Bougelet  de  la  Pastore^  or,  as  his  name  is  Latinized, 
Bogerins  de  Fascnis,  was  bom  towards  14fOO.  Though  a  native 
of  Tonmay,  bo  became  the  founder  of  the  school  of  painting 
which  had  its  centre  at  Brussels,  and  is  known  as  that  of 
Brabant,  in  order  to  distinguish  it  from  the  school  of  Flanders 
proper,  with  its  seats  at  Bruges  and  G-hent,  and  the  brothers 
Yan  Eyck  for  its  leaders.  Nothing  is  known  of  Bogieb's  life 
before  1426,  when  he  apprenticed  himself  to  a  certain  Bobert 
Oampin  of  Toumay  in  order  to  learn  painting.  We  may 
assume  that  he  had  already  practised  some  allied  branch  of  art. 
In  1432  he  was  enrolled  as  Master  in  the  Painters'  Guild  of 
Toumay.  He  is  next  heard  of  at  Brussels  in  1436  as  holding 
the  dignity  of  town  painter  there,  and  it  may  have  been  about 
that  time  or  soon  after  that  he  received  the  important  commis- 
sion from  the  municipality  to  paint  on  canvas  four  subjects 
illustrative  of  justice  in  the  Golden  Chamber  (Court  of  Justice) 
in  the  Hotel  de  Ville.  These  paintings,  highly  praised  by  early 
travellers,  are  supposed  to  have  perished  in  a  fire  which 
destroyed  part  of  the  building  during  the  bombardment  of 
Brussels  by  the  French  in  1696.  Bogiee's  repute,  and,  with  it, 
his  worldly  prosperity,  rapidly  increased.  Bfis  journey  to  Italy, 
undertaken  apparently  in  1449,  was  very  probably  made  in 
response  to  an  invitation  from  Leonello  d'Este  of  Fenrara,  who, 
like  other  princes  of  his  house,  patronized  art  and  letters.  In 
1450,  the  year  of  the  great  jubilee  held  by  Nicholas  V.  at  Bome, 
BoGDSB  was  there.     What   other  Italian  cities  he  may  have 
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TiBited  is  nnreoorded ;  but  lie  appears  to  have  painted  not  only 
for  the  Estes,  but  also  for  the  Sforzas,  the  Medici,  and  Alfonso 
of  Naples.  It  can  hardly  be  supposed  that  his  intercourse  with 
the  native  artists  was  without  effect  in  spreading  a  knowledge 
of  the  northern  method  of  oil  painting  through  Italy.  The 
contemporary  Italian  writers,  Facius  and  Gyriacus  of  Ancona, 
laud  the  pathos,  the  brilliant  colouring,  and  the  exhaustive  finish 
of  his  works.  When  he  returned  to  Brussels  with  increased 
fame  and  honour  the  calls  upon  his  activity  must  have  been 
greater  than  ever.  But  it  is  difficult  to  arrange  the  chronology 
of  his  works,  as  he  never  signed  or  dated  them.  It  will  suffice 
here  to  mention  some  of  those  still  extant.  In  the  Madrid 
Gallery  is  a  large  Descent  from  the  Gross ;  in  that  of  Berlin  the 
**  Mary- Altar,"  a  triptych,  once  in  the  Carthusian  convent  of 
Miraflores  near  Burgos,  and  the  triptych  of  S.  John  the  Baptist 
of  which  a  smaller  but  exquisite  replica  is  in  the  Staedel  Insti- 
tute  at  Frankfort-on-Main,  where  is  also  a  small  Madonna  with 
Saints,  a  beautiful  work,  with  the  Medici  arms  on  the  border ; 
in  the  Belvedere  at  Yienna  a  triptych,  in  the  middle  panel  of 
which  is  the  Grucifixion;  in  the  hospital  at  Beaune  a  triptych 
containing  The  Last  Judgment,  a  master-work ;  in  the  TJffizi  at 
Florence  a  JDepositicm,  conjectured  by  M.M.  Crowe  and  Caval- 
caselle  to  be  part  of  the  triptych  painted  for  Leonello  d'Este  at 
Ferrara;  in  Grosvenor  House,  London,  a  triptych.  The  Seven 
Sacraments  at  Antwerp,  there  assigned  to  Bogieb,  is  considered 
doubtful  by  some  authorities. 

The  style  of  Eogieb,  though  thoroughly  Flemish,  differs 
widely  from  that  of  John  van  Eyck,  and  affords  little  ground 
for  the  story,  traceable  to  Italian  sources  only,  that  he  had  been 
Yan  Eyck's  pupil.  The  painter  of  Tournay  seems  to  have  been 
a  man  of  strong  religious  feeling.  His  tendencies,  if  we  may 
judge  from  the  subjects  upon  which  he  mostly  exercised  his  art, 
were  towards  the  pathetic.  Less  intensely  realistic  than  Yan 
Eyck,  less  gifted  with  the  desire  and  the  power  to  reproduce  the 
phenomena  of  nature  for  their  own  sake,  and  in  their  com- 
pleteness, he  thought  more  of  expressing  the  feelings  common 
to  him  and  the  pious  worshippers  for  whose  edification  he 
wrought.  His  figures  exhibit  deep,  if  sometimes  rather  over- 
strained, pathos.  He  strove  with  naif  earnestness  to  bring  home 
ti^  the  senses  the  reality  of  the  incidents  connected  with  the  last 
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Btifierings  and  death  of  the  Saviour.  Still  he  was  naturalistic 
too,  in  the  sense  in  which  that  term  applies  to  all  painters  of 
the  early  Flemish  school,  in  that  he  imitated  with  minut-eness 
'  every  object  which  he  thought  necessary  to  his  compositions ; 
but  of  the  broad  principles  of  chiaroscuro  and  subordination 
which  Yan  Eyck  had  so  wonderfully  grasped,  he  had  small 
perception.  His  scenes  seem  filled  with  the  light  of  early 
morning.  His  colour,  pale  in  the  flesh-tints  with  greyish 
modelling,  is  varied  and  delicately  rich  in  the  clothing  and 
other  stuffs  introduced.  His  landscape  abounds  in  freshness 
and  greenth.  Thus  he  transferred  to  his  oil  pictures  the  light 
and  brilliance  of  missal  painting,  an  art  which  perhaps  he  had 
himself  practised.  The  influence  of  this  painter  was  wide- 
spread and  lasting.  It  is  very  evident  in  the  works  of 
Diorick  Bouts,  Hans  Memline,  Martin  Schongauer,  and  a 
number  of  anonymous  artists  of  the  Low  Countries  and  parts 
of  Germany. 

RoGiEE  married,  while  yet  at  Tournay,  Elizabeth  Goflaerts, 
who  survived  him,  and  of  whom  and  their  children  several 
records  exist.  He  and  his  wife  entered  a  holy  fraternity  in 
1462.  He  died  June  16, 1464,  and  was  buried  in  the  church  of 
Ste.  Gudule  at  Brussels.* 


No.  664.  The  Deposition  in  the  Tomb, 

Joseph  of  Arimathiea,  St.  John,  the  Virgin  Mary,  &c.  Compo- 
sition of  eight  small  figures  in  a  landscape ;  woody  distance. 

In  tempera  on  linen,  2  ft.  10  in.  h.  by  2  ft.  4  in.  w. 

Purchased  in  Milan  from  the  representatives  of  the  Cruicciardi  family, 
in  I860. 

No.  711.  "  Mater  Dolorosa'* 
Bust.    Gk)ld  background. 

*  Other  painters  of  the  name  are  mentioned  in  old  documents.  A  Pietcr,  son  of 
the  subject  of  the  above  memobr.  A  Rogier,  whose  name  occurs  in  the  registers  of 
the  Antwerp  guild  iu  1028.  Finally,  a  Goswin.  of  Brussels,  reputed  to  have  been  a 
grandson  of  the  great  painter,  of  whom  there  is  notice  as  late  as  1535.  But  no 
work  by  any  one  of  these  can  now  be  identified. 

See,  for  authorities,  Gesohichte  der  Altniederldndischen  Malerei  von  Crowe 
und  Cavalcaselle,  Bearheitet  von  Anton  Springer,  Leipzig,  1875.  The  foot-notes  to 
this  excellent  edition  contain  all  the  desired  references.  Professor  Springer's 
careful  elaboration  is  enhanced  in  value  by  his  appendix,  in  which  are  collected  all 
the  piissages  in  early  writers,  Italian  and  other,  relating  to  16tb  century  painters 
of  the  Low  Countries. 
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No.  7ia.  ''Ecce  Homor 

Bust.    Gk)ld  backgroxmd. 

On  oak,  each  14^  in.  A.  by  II  in.  it. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness  the 
Prince  Consort. 

LATEB  SCHOOL  of  VAN  DEB  WEITDEN  (?) 

No.  654.  Th&  Magdalen. 

In  a  sreen  dress,  and  gold  brocaded  petticoat,  seated,  reading  a 
book;  before  her  on  the  floor  is  a  small  vase.  Entire  small 
figure. 

On  wood,  2  ft.  h.  by  1  ft.  8 J  In.  w. 

This  picture  is  undoubtedly  by  the  unknown  master  who  painted  two 
remarkable  panels  formerly  in  the  Abbey  of  Plemalle  iu  Belgium,  but 
now  in  the  Stadel  Museum  at  Franfcfort-on-Maine.  They  present  re- 
spectively the  standing  figure  of  the  Virgin  with  the  Infant  at  her  breast, 
and  the  figure  of  St.  Veronica,  as  an  elderly  woman,  holding  before  her 
the  sacred  napkin  on  which  is  the  impression  of  our  Lord's  visage.'*' 
These,  and  a  third  panel  in  the  same  museum,  representing  the  Trinity, 
but,  unlike  the  others,  painted  in  monochrome,  must  have  belonged  to 
a  large  altar-piece  in  many  compartments,  of  which  it  is  quite  possible 
the  small  picture  above  described  may  have  formed  one.  The  back- 
ground of  this  has  evidently  been  re-painted. 

Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in  1860. 

WILS  (Jan). 

Jan  Wils,  to  judge  from  the  style  of  most  of  his  works,  would 
appear  to  have  studied  under  Jan  Both  at  Utrecht.  He  settled 
at  Haarlem,  where  in  1628,  he  became  a  master  in  the  guild  of 
painters,  and  where  he  died  before  1670.  He  was  the  father-in- 
law  and  one  of  the  teachers  of  Nicolas  Berchem,  between  whose 
works  and  some  of  those  of  Wils  (as  for  instance  the  picture 
described  below),  a  great  resemblance  may  be  traced.  Two 
excellent  signed  works  by  WiLS  are  in  the  Steengracht  collection 
at  the  Hague  ;  a  third  is  mentioned  as  in  the  Wesselhoeft 
collection  at  Hamburg.f  His  pictnres  are,  however,  seldom 
met  with. 

*  The  ongmal  elaborate  pen  drawing  for  the  St.  Vexonioa  is  in  the  Fitswilliam 
liaaeum  at  Oambridge. 

t,W.  Bode,  BUderlete  out  Meineren  Sammunglen;  Sammi  :  Weaseihoe/i, 
"Wein,  1887,  p.  M. 


WITTB.  491 

No.  1007.  Rocky  Landscape, 

"With  buildings  on  the  heights  to  the  left,  over  a  ravine  in 
which  there  is  a  river;  two  figures  on  horseback  in  the  fore- 
ground. The  figures  are  supposed  to  have  been  put  in  bj 
Wouwerman. 

On  canvas,  1  ft.  9  in.  A.  by  2  ft.  2  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

WITTE  (Emanuel  db) 

Was  bom  at  Alkmaar  in  1607,*  and  died  at  Amsterdam  in  1692. 
He  matriculated  in  his  guild  at  Alkmaar  in  1636,  resided  at 
Delft  from  1642  to  1649,  and  removed  to  Amsterdam  in  1650, 
where  he  married  in  1663.  At  Delft  he  studied  under  Evert  van 
Aelst.  Amongst  the  architectural  painters  of  Holland  Emanxtbl 
DB  WiTTB  takes  pre-eminence.  The  subjects  of  his  predilection 
were  the  interiors  of  churches,  with  their  whitened  walls  and 
pillars,  against  which  every  dark  or  coloured  object  tells  with 
force,  and  on  which  the  sunshine  casts  iridescent  lights  from  the 
painted  windows,  while  the  pearly  or  darker  grey  shadows  mwge 
in  the  deep  brown  of  the  oaken  wood-work.  Out  of  these  materials, 
with  the  finest  adaptation  of  the  laws  of  perspective,  and  a  mastery 
of  the  brush  not  to  be  excelled,  db  Wittb  constructed  pictures 
which  never  fail  to  attract  and  rivet  the  attention.  The  figures 
which  he  introduced,  singly  or  in  groups,  admirable  in  them- 
selves, are  disposed  with  such  cunning  skill  as  to  be  necessary 
parts  of  the  whole,  and  so  that  not  one  line  of  them  could  be 
altered  without  loss  to  the  composition.  It  is  interesting,  and 
to  the  painter  instructive,  to  observe  how  db  Witib  suited  the 
touch  of  his  brush  to  the  relative  distance  which  the  objects 
represented  occupy  in  the  perspective.  His  masterly  works  are 
to  be  found  in  the  Museums  of  Amsterdam,  the  Hague,  Botter- 
dam  and  Brussels ;  in  those  of  Berlin,  Weimar,  Hamburg, 
Dusseldorf  and  Brunswick,  and  in  several  private  collections 
abroad.  In  England,  a  masterpiece  is  in  the  gallery  of  Sir 
Eichard  Wallace.  Db  Wittb  seldom  treated  out-of-door  scenes. 
But  one  such,  taken  from  the  Amsterdam  Fish-market,  in  the 

•  It  is  somewhat  uncertain  whether  the  year  of  De  Witte's  birth  was  1607  or  1617. 
If.  Abr.  Bredius,  in  his  Catalogue  of  the  Amsterdam  Gallery,  giyes  these  alternate 
dates;  but  in  his  text  to  Haofstftngrs  Kunatschdtze  eto»,  he  adopts  the  first  of 
them. 
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Gallery  of  Botterdam,  must  be  mentioned  on  account  of  the 
mysterious  twilight  which  envelopes  this  original  composition 
and  the  grand  breadth  of  the  handling. 


No.  10S3.  Interior  of  a  Church,  probably  at  Delft, 
with  figures. 

The  architecture  is  apparently  of  the  15th  century.  The  view 
shows  three  bays  of  a  nave,  seen  from  the  adjoining  aisle.  The 
congregation  are  seated,  listening  to  the  sermon  of  a  preacher 
who  stands  in  a  wooden  pulpit  attached  to  one  of  the  piers. 
Most  of  the  maliB  figures  wear  hats,  one  stands  in  the  fore- 
ground with  his  back  to  the  spectator.  This  is  hardly  a  favourable 
example  of  De  Witte's  skill. 

On  canvas,  I  ft.  8  in.  A.  by  1  ft.  10  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 


WOUWEBXAS*  (Philips). 
Philips,  the  son  of  Paulus  Joosten  Wouwerman— a  painter.of 
whom  only  the  name  is  known — was  born  at  Haarlem,  and 
baptized  there  May  24,  1619.  He  learnt  the  practice  of  his  art 
from  his  father,  and  studied  landscape  painting  under  Jan 
Wynants;  but  he  is  supposed  to  have  also  profited  by  the 
example  of  Andries  Both';  and  Pieter  van  Laer.  In  1640  he 
entered  the  guild  of  painters  of  his  native  town,  and  was  elected 
Dean  of  the  same  for  the  year  1645-6.  He  is  said  to  have 
remained  resident  at  Haarlem  all  his  lifetime,  though  the 
landscape  in  some  of  his  works  suggests  acquaintanceship  with 
scenery  not  to  be  found  in  western  Holland.  He  died  at 
Haarlem  on  the  19th  of  May  1668.  Landscape  always  played  a 
prominent  part  in  his  compositions,  yet  he  gradually  peopled  it 
more  and  more  with  figures  of  men  and  animals,  which  he 
painted  with  singular  spirit  and  delicacy  of  pencil.  Horses  were 
his  favourite  study,  and  he  generally  found  reason  to  introduce 
at  least  one  of  those  animals  into  his  pictures :  a  white  horse 
often  serves  as  his  principal  mass  of  light.  The  subjects  chosen 
by  him  were  extremely  various.  Sometimes  the  scene  is  laid 
on  the  sandy  seashore,  where  fishermen  are  busy  at  their  work, 
sometimes  in  the  harvest  field,  in  the  sparse  woodland,  on  plains, 
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or  in  valleys  and  gorges.  Cavaliers  ride  out  in  the  morning,  or 
return  at  sunset ;  stop  at  inn  doors  or  at  smithies ;  or,  accom- 
panied by  plumed  ladies,  chase  the  stag,  the  roe,  or  the  boar 
with  hounds,  or  pursue  the  heron  with  falcons.  Sometimes 
robbers  attack  travellers,  or  plunder  convoys,  or  cavalry  meet  in 
furious  fight.  Wouweshak  was  master  of  the  forms  and  actions 
of  men  and  animals,  and  so  thoroughly  acquainted  with  details 
that  he  could  dispense  with  the  use  of  models.  An  artist  so 
prolific  as  he,  and  having  so  facile  a  pencil,  cannot  escape  the 
charge  of  mannerism  ;  but  for  him  it  must  be  said  that  his  work 
is  always  conscientious  and  careful,  and  never  of  hasty  execu- 
tion. What  it  leaves  to  be  desired  is  greater  discrimination  of 
surfaces,  more  variety  in  the  handling.  All  is  too  smooth,  too 
neat,  too  perfectly  rounded,  and  wanting  in  that  contrast  with 
which  nature  abounds.  His  works,  though  often  signed  with  a 
monogram,  are  seldom  dated.  But  modifications  in  his  style 
afibrd  a  rough  criterion  of  date,  and  it  is  remarked  that,  while  his 
earlier  pictures  are  warm  and  brown  in  tone,  those  of  his 
maturer  period  are  cooler  and  silvery.  Few  galleries  are  without 
specimens  of  his  work  ;  in  many  he  is  abundantly  represented. 
Two  younger  brothers  of  his  also  practised  painting, — ^Pieter, 
who  followed  the  footsteps  of  his  senior,  and  Jan,  who  painted 
landscape.  Other  scholars  are  also  mentioned,  but  not  of  any 
particular  note. 


No.  878.  Halt  of  Ojfficers, 

In  the  centre  soldiers  mounted  and  dismounted  are  grouped 
before  a  tent  over  which  a  standard  is  flying ;  an  officer  is  speak- 
ing to  a  young  woman  who  is  carrying  a  can ;  and  a  mounted 
trumpeter  is  sounding  a  call.  In  the  middle  of  the  picture  by 
the  tent  is  an  old  tree.  In  the  distance  are  a  rocky  landscape 
with  water,  and  other  tents  and  croup  of  soldiers;  a  beggar, 
and  two  children  playing  with  a  dog,  m  the  foreground.  This 
picture  is  sometimes  called  the  Pretty  Milkmaid — **La  Belle 
Laiti^re."  Signed  with  the  painter's  monogram,  composed  of 
PHILS,  and  two  Vs  or  a  W  for  Philips  Wouwerman. 

On  wood,  1  ft.  7  in.  A.  by  1  ft.  4^  in  w.    Engraved  by  Le  Bas. 
Formerly  in  the  Du  Barry  and  PouUain  collections.    PurchaRcd  from 
Sir  Bobert  Peel  in  1871. 
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No.  879.  Interior  of  a  Stable, 

A  large  shed  showing  the  open  country  on  the  spectator's  left, 
containing  several  horses,  some  stalled,  others  held  by  hand. 
Near  the  centre  is  conspicnons  a  white  spotted  horse  impatient  to 
depart ;  to  the  left  of  it  are  two  boys,  one  riding  a  goat,  the  other 
holding  in  a  dog ;  on  the  same  side  a  girl  is  drawing  water  from 
the  well,  on  the  beam  of  which,  over  her  head,  is  perched  a 
peacock ;  behind  her  a  traveller  is  leading  in  his  horse,  followed 
by  a  lady  mounted.  A  girl  with  a  kid  and  some  barn-door 
fowls  are  scattered  over  the  foreground.  Signed  with  the  painter's 
monogram,  as  above. 

On  canvas,  1  ft.  6^  in.  h.  by  2  ft.  2^  in.  w. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  Mr.  Watson 
Taylor.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  880.  On  the  Sea  Shore, 

Fisherwomen  and  others  with  baskets  of  fish ;  near  the  centre 
a  white  horse  with  a  fishing  net  on  his  back;  to  the  left  a 
mounted  sportsman  bargaining  with  one  of  the  women.  The  sea 
and  sand  m  the  background  below.  Signed  with  the  painter's 
monogram. 

On  vood,  13  in.  h.hj  16  in.  w. 

Formerly  in  the  cabinet  of  Queen  Elizabeth  of  Spain ;  her  arms  are 
stamped  on  the  back.  Subsequently  in  the  collection  of  Lord  Charles 
Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  881-  Oathering  Faggots. 

An  old  man  binding  a  bundle  of  faggots ;  by  his  side  a  white 
horse  with  a  pack-ssSdle;  a  woman  with  a  child  seated  at 
the  stump  of  a  tree  on  the  left.  Signed  with  the  painter's 
monogram. 

On  wood,  12^  in.  h.  by  10^  in.  w. 

Formerly  in  the  collection  of  M.  Randon  de  Boisset.  Imported  by 
Mr.  Delahante.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  882.  Landscape. 

A  hilly  coxmtiy,  a  river  passing  under  a  bridge  on  the  left, 
and  a  carriage  (frawn  by  four  horses  crossing  9ie  bridge.  A 
gentleman's  house  in  the  middle  ground.  Horses  and  figures 
dispersed  about,  and  in  the  foreground  two  gentlemen  on  horse- 
back accosted  by  wayside  beggars.  Signed  with  the  painter's 
monogram. 

On  wood,  9  J  in.  A.  by  12  in.  w. 

Formerly  in  the  possession  of  Mr.  J.  Smith,  of  Bond  Street.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 


WYNANTS.  495 

No.  975.  The  Stag  Emit 

A  mountainous  country  in  the  neighbourhood  ot  a  lake  with 
well  wooded  borders.  A  large  party  of  ladies  and  gentlemen  are 
hunting  two  stags,  one  of  which  has  already  been  brought  to  bay 
and  caught  by  the  hounds  ;  it  is  down  in  the  lake.  The  other, 
passing  two  trees  in  the  centre  of  the  picture,  is  nearly  surrounded 
by  hounds  and  huntsmen.  The  stags  are  in  the  centre  of  the 
party,  who,  sounding  their  horns,  approach  on  all  sides  with  the 
hounds;  one  is  thrown  in  the  lake.  Signed  with  the  painter's 
monogram  and  a  W. 

On  canvas,  2  ft.  5  in.  h.  by  3  ft.  5  in.  w. 

Imported  by  Mr.  Buchanan  from  the  collection  of  M.  Rynders,  at 
Bnusels,  sabseqnently  at  Haringay  Hoase. 
The  Wynn  Ellis  Bequest.     1876. 

No.  976.  A  Battle,  Cavalry  and  Infantry. 

In  the  foreground  a  skirmish  of  horse ;  a  trooper  has  seized  the 
left  arm  of  another  bearing  a  blue  standard,  and  is  on  the  point 
of  striking  him  with  a  battle-axe ;  another  trooper  is  approaching 
from  the  left. 

Some  colours  and  several  dead  and  wounded  are  lying  about. 
Signed  with  the  painter's  monogram. 

On  oak,  13  in  A.  by  24^  in.  w. 

Smith,  No.  491.    Batland  House  1827.     Colonel  Ainslie. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1060.  Two  Vedettes  on  the  watch. 

One  of  them  is  speaking  to  a  group  of  peasants  lying  by  the 
iToadside.  To  the  left  is  a  stream  flowing  through  level  country, 
and  crossed  by  a  bridge  (over  which  a  man  is  passing)  in  the 
middle  distance.  A  dark  cloud  is  gathering  in  the  centre  of 
the  sky. 

On  wood,  1  ft.  L  by  1  ft.  2|  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

WTNANTS  (Jan). 

Of  the  many  great  landscape  painters  who  distinguished  the 
school  of  Haarlem,  none  showed  more  orginality  than  Jan 
Wtnants.  The  year  1600  has  generally  been  accepted  as  that 
of  his  birth,  but  there  seems  reason  to  believe  that  he  was  bom 
several  years  later;  the  earliest  date  found  upon  any  of  his 
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works  is  1641.*  He  resided  at  Haarlem  until  1660  or  1665, 
subseqnently  at  Amsterdam,  where  it  is  probable  he  ended 
his  days  after  1679.  In  the  choice  of  his  subjects  Wtnants 
shows  a  preference  for  open  scenery  where,  under  a  sky  of 
summer  blue  broken  by  illuminated  cloud-masses,  the  undu- 
lating soil  reveals  its  nature  through  beate^  tracks  and  rugged 
roads  with  their  shelving  sides  of  gold-coloured  sand,  while  trees 
are  scattered  thinly  on  the  slopes.  Or  he  loves  the  borders 
of  the  forest,  where  mighty  tTee-trunks,  smitten  by  past  storms, 
still  extend  some  gnarled  branches  across  the  sky,  or  a  fallen 
stem  lies  half  imbedded  amongst  tall  grasses  and  large-leaved 
plants.  In  such  scenes  Wynants  is  particularly  attractive.  They 
give  us  the  poetry  of  form  and  light,  as  BuisdaePs  deep  pine- 
forests  give  us  that  of  gloom  and  solitude.  Some  of  the  master's 
works  belonging  to  the  class  just  contemplated  are  now  in- 
harmonious in  colour,  aod  marred  by  a  certain  spottiness.  The 
cold  blueish  green  and  the  shining  white  lights  of  the  large 
plants  in  the  foreground  are  disturbing.  But  this  defect  is  due 
to  the  disappearance  of  some  fugitive  yellow  used  as  a  glazing 
tint.  A  similar  misfortune  has  overtaken  the  works  of  some 
other  Dutch  painters.  Figures  in  pictures  by  Wtnants  were 
inserted  for  him  by  Wouwerman  and  others  while  he  remained 
at  Haarlem,  by  A.  van  de  Yelde,  Lingelbach,  etc.,  during  his 
life  at  Amsterdam.  Dates  on  his  works  range  from  1641  to  1679. 
But  no  sign  of  decaying  power  is  to  be  found  in  even  his  latest 
productions.  He  is  richly  represented  in  many  foreign  galleries. 
Those  of  Amsterdam,  Munich,  and  St.  Petersburg  can  each 
boast  of  eight  pictures  by  him.  In  England,  the  Dulwich 
Gallery  contains  a  fine  example  of  his  forest  scenery,  and  the 
collections  of  the  Earl  of  Northbrook,  the  Earl  of  EUesmere, 
Sir  Eichard  Wallace  and  others  show  noble  specimens  of  his 
work. 


No.  883.  Landscape,  with  a  hilly  country    va    the 
distance. 

On  the  left  are  some  cottages  in  wooded  grounds  by  the  side 
of  a  road,  down  which  a  man  is  driving  two  cows  and  some  sheep. 

*  CatalofiTue  of  the  Berlin  Gallery,  1888.  As  to  the  date  of  the  painter's  birth. 
Dr.  W.  Bode  is  inclined  to  place  it  as  late  as  1620.  BUderlese  au8  Jdeineren 
SamnOunffent  pp.  43-44,  Wien,  1887. 
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A  crippled  beggar  with  a  dog  is  seated  by  the  road-side  on  the 
right ;  to  the  left  is  an  old  and  nearly  leafless  tree;  another  felled 
trunk  is  lying  at  its  foot,  on  which  the  painter  has  written  J". 
Wyimnta,  1659.    The  figures  are  attributed  to  Adrian  Yandevelde. 

On  canvas,  2  ft.  7|  in.  h,  by  3  it.  3  in.  to. 

Formerly  in  the  collections  of  Blondel  de  Gagny  and  the  Count  de 
Vaudreuil.    Purchased  with  the  Peel  collection  in  1871. 

No.  884.  Landscape  with  Figures. 

On  the  right  a  road  winds  round  a  low  sandhill,  below  which  a 
man  with  a  dog,  and  a  woman  on  horseback,  are  driving  some 
cattle  and  sheep  through  a  pool  of  water.  In  the  middle  distance 
a  cart  is  seen  on  the  road  going  towards  a  village  on  the  left.  On 
the  foreground  on  this  side  is  the  fallen  stump  of  a  tree.  Signed 
^.  W.    The  figures  are  attributed  to  Adrian  Vandevelde. 

On  wood,  11  in.  A.  by  15  in.  w. 

Formerly  in  the  possession  of  Mr.  J.  Barchard.  Purchased  with  the 
Peel  collection  in  1871. 

No.  971.  Landscape,  a  hilly  covmtry  uithafew  trees. 

On  the  left  a  mound  on  which  are  two  figures  and  a  greyhound. 
A  woman  on  an  ass,  and  other  figures  in  the  foreground,  on  the 
road  beneath. 

To  the  left  is  lying  part  of  the  trunk  of  a  tree.    Signed  J".  W. 

On  canvas,  16  in.  A.  by  21  in.  w. 
The  Wynn  Ellis  Bequest.     1 876. 

No.  972.  Landscape,  a  hiUy  country. 

In  the  middle  ground  a  village ;  a  sandy  road,  on  which  is  a 
sportsman  on  horseback  with  his  dogs,  and  another  figure. 

To  the  right  a  cluster  of  trees,  to  the  left  the  stems  of  two  dead 
trees  and  some  weeds.     Signed  J.  Wynants. 

On  oak,  Hjin.  h.  by  \A\  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  973.  Sandbank  on  a  River. 

A  man  fishing,  female  bathers ;  on  the  bank  to  the  left  some 
fences ;  a  cottage  further  in,  and  a  distant  hill. 

On  oak,  10  in.  h.  by  13^  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 
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ZAiOANE£IiI  (Bernabdiko,  da  ConaNOLA) 
Was  the  brotlier  and  some  time  assistant  of  the  more  gifted 
Francesco  Zaganelli  of  Ootignola  in  the  Duchy  of  Ferrara.  The 
dates  of  birth  and  death  of  the  brothers  are  unknown.  Francesco 
was  a  pupil  of  Niccolb  Bondinelli,  who  had  himself  studied  under 
Giovanni  Bellini  at  Yenice.  Works  by  Francesco  are  extant  at 
Bayenna,  Bimini,  Forli  and  Parma,  and  in  the  galleries  of 
Milan,  Berlin,  and  Dublin.  Dates  on  his  works  range  from  1505 
to  1527. 

Of  BESNAUDDfo,  with  whom  we  have  here  to  do,  but  one  altar* 
piece  18  traceable,  of  which  the  following  subject  formed  the 
chief  panel.    There  are  notices  of  this  painter  until  1509. 


No.  1092-  8t  Sebastian,  bound  to  a  Column  and 
pierced  with  Arrows. 

In  the  distance  a  landscape  with  buildings;  and  groups  of 
soldiers  departing  from  the  scene  of  martyrdom.  The  central 
panel,  or  the  lower  range,  of  an  altar-piece  formerly  in  the 
Church  of  the  Carmine  at  Pavia,  and  thus  described  by  Bartoli : 
''  In  the  12th  chapel  (ia)  an  ancient  picture  divided  into  6  compart- 
ments, of  which  the  3  larger  exhibit,  in  the  centre  St.  Sebastian^ 
and  at  the  sides  St.  Nicholas  and  St.  Catherine  of  Alexandria, 
while  the  three  smaller  which  are  above  represent  the  body  of 
the  Bedeemer  supported  by  two  angels  in  the  centre,  and  at  the 
sides  the  Virgin  Mary  and  the  Announcing  Angel.  This  (altar- 
piece)  is  the  work  of  Bernardino  Cotignola,  who  has  affixed  to  it 
his  name  on  a  feigned  label."  The  altar-piece  was  broken  up 
and  its  parts  dispersed.  The  present  nanel  came  into  the  hands- 
of  the  late  Signer  Frizzoni,  of  Bellagio,  from  whom  it  was 
acquired  by  the  late  Sir  William  Boxall.  Bequeathed  by  him 
to  Signer  Federico  Sacchi,  it  was  purchased  from  the  latter  for 
the  National  Gallery  in  1880. 

On  panel,  with  an  arched  top  3  ft.  1 1  in.  h.  by  1  ft.  6  in.  w. 

Signed  on  a  carteUino  attached  to  the  column  below. 


^/Ji 
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SSAMFZEBZ  (Dohenigo), 

Commonly  called  Domenichino,  waa  bom  at  Bologna  Oct.  21^ 
1581.    Having  studied  as  a  boy  in  the  school  of  Denis  Galvart,  he 
entered  that  of  the  Corraoci.    He  was  invited  in  the  beginning 
of   the  17th  century  by  Albani  to  Borne,  where  he  lived  for 
some  time  in  his  friend's  house,  and  soon  earned  a  reputation 
equal  to  that  of  any  of  his  competitors  for  fame.    He  was  taken 
as  assistant  by  Annibal  Carraoci  in  the  execution  of  the  frescoes 
in  the  Pal.  Famese,  one  of  which,  the  Beaih  of  Adonis^  is  of  his 
own  design.     After    this   he  painted   the   altar-piece  of  the 
lAberoitiUm  of  8t  Feter  in  S.  Pietro  in  Vincoli,  and  then  the  fresco 
lunettes  in  the  portico  of  Sant'  Onofrio,  representing  scenes 
from  the  life  of  St.  Jerome.    In  1608  he  acquired  great  honour 
for  a  fresco  of  the  FlageUaiion  of  8t  Andrew,  painted  opposite 
to  a  fresco  by  Guide,  representing  the  same  saint  going   to 
martyrdom,  in  the  church  of  San  Gregorio  at  Bome.    It  was  at 
first  a  question  which  was  the  superior  production,  but  Doueni- 
CHiNO  appears  to  have  finally  secured  the  general  voice  on  his 
side.    This  work  was  followed  in  1609-10  by  the  fresco  series 
from  the  life  of  St.  Nilus  in  the  chapel  of  that  saint  at  Grotta 
Ferrata,  works  of  true  artistic  merit  on  account  of  the  fresh 
natural  action  and  the  great  beauty  of  some  of  the  accessory 
figures.     With  Albani  Dohenichino  x>auited  the  mythological 
series  in  the  Castle  of  Bassano  between  B>ome  and  Yiterbo ;  and 
on  returning  to  Bome  began  the  fresco  subjects  from  the  life  of 
St.  Cecilia  in  S.  Luigi  de'  Francesi,  which  are  among  the  best 
of  his  productions.    His  famous  picture.  The  last  OorMmmion  of 
8t  Jerome,  in  the  Vatican  Gallery  belongs  to  his  earlier  time  at 
Bome.    If  it  hardly  merits  its  immense  traditional  reputation, 
it  is  nevertheless  a  work  of  great  power,  and  shows  a  wonderful 
advance  on  its  prototype  by  Agostino  Carracci  at  Bologna.    The 
composition  is  of  more  than  academic  merit :  the  figures  display 
much  feeling ;  that  of  the  young  acolyte  who  kneels  on  the  right 
is  full  of  natural  charm.    The  execution  is,  however,  somewhat 
hard,  and  the  colouring  is  not  agreeable.    In  1617  Domenichino 
revisited  Bologna,  where  he  married,  and  where  he  executed 
several  works.    It  was  probably  during  this  absence  from  Bome 
that  he  painted  the  beautiful  frescoes  in  the  Duomo  of  Fano. 
Again  in  Bome  in  1621,  he  undertook  the  great  series  of  frescoes 
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in  Sant  Andrea  della  Yalle,  where  the  figures  of  the  Bvangelists 
in  the  pendentives  exhibit  his  best  powers,  and  thongh  not 
withont  reminiscences  of  Oorreggio,  have  a  tme  grandeur  of 
their  own ;  this  level  is  not  ill  sustained  in  the  subjects  from 
the  life  of  St.  Andrew  in  the  tribune  of  the  same  church.  Many 
excellent  works  by  him  are  in  the  churches  of  S.  Silvestro, 
S.  Maria  della  Yittoria  and  others  ;  the  great  fresco  of  the 
Mcurtyrdom  of  8t,  Sebastian,  painted  in  St.  Peter's,  but  at  a  later 
period  removed  from  the  wall  to  be  replaced  by  a  mosaic  copy, 
is  in  S.  Maria  degli  Angeli.  Among  the  classical  subjects 
treated  by  Domehichiko  the  highest  place  must  be  given  to  his 
Diana  and  her  Nymphe  in  the  Borghese  Grallery,  a  work  finely 
imagined  and  composed,  and  full  of  life  and  spirit.  The 
momentary  action  and  the  unconscious  grace  of  the  figures 
throughout  are  charming ;  the  formation  of  the  groups  has  all 
the  appearance  of  accident,  and  they  are  mutually  interwoven 
in  the  most  natural  manner  though  by  the  most  graceful  lines. 
The  whole  is  a  creation  worthy  of  the  best  period  of  art,  and  is 
wanting  only  in  that  charm  which  the  rich  Yenetian  pencil 
could  have  given  to  it.  In  1630  the  painter  was  invited  to 
Naples  to  decorate  with  his  work  the  Gappella  del  Tesoro  of  the 
Duomo,  a  commission  which  Guide  Beni  had  fought  in  vain, 
and  which  DoMENiCHmo,  after  ten  years  of  labour,  left  un- 
completed; he  was  persecuted  and  threatened  by  his  rivals  at 
Naples,  especially  by  the  notorious  triumvirate*  known  as  the 
"  Cabal  of  Naples."  He  died  there,  April  15,  1641,  not  without 
suspicion  of  having  been  poisoned. 

Like  the  Garracci,  Douenichino  cultivated  landscape-painting 
as  a  special  branch  of  art,  introducing  figures  indeed  which 
served  to  give  human  interest  and  a  name  to  the  subject,  but 
which  played  a  subordinate  part  in  the  composition.  More 
purely  landscape  are  the  large  fresco  scenes  in  the  Yilla  Ludovisi. 
Further,  he  was  employed  by  Pope  Gregory  XY.  as  an  architect. 
In  appraising  the  work  of  Dokenichino  and  his  contemporaries 
it  must  be  remembered  that  they  came  at  a  period  when  higher 
art  was  already  in  its  decline,  and  that  their  honest  aim  was  to 
arrest  its  downward  progress.    If  the  estimate  formed  of  these 


*  Belisario  Gorenzio,  Giuseppe  Ribera  (Spagnoletto),and  Giambattista  Carrao- 
oiolo.    See  Dominici,  VHe  de'  Pittori,  Srvltori,  dtc,  NapnUtani.    Napoli,  1742-3. 
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Epigoni  of  art  in  their  own  time  and  during  the  last  ceninry  was 
extravagantly  high,  a  candid  judgment  must  admit  that  the 
changed  current  of  opinion  has  carried  us  too  far  in  the  opposite 
direction. 


No.  48.  LaTidacape,  with  Figures,  representing  the  story 
of  Tobias  and  the  Angel,  from  the  apocryphal  book 
of'ToUtr 

Tobias,  directed  by  the  angel,  is  drawing  out  of  the  water 
the  fish  that  had  attacked  him.  The  landscape  is  intended  to 
represent  a  view  on  the  banks  of  the  Tigris. — Tdbii,  vi.  4,  5. 

Engraved  in  Jones's  National  Gallery.  On  copper,  1  ft.  5 J  in.  h.  by 
1  ft.  1 J  in.  w. 

Formerly  in  the  Colonna  Palace  at  Rome.  Bequeathed  to  the  National 
Gallery  by  the  Rev.  W.  Holwell-Carr,  in  1831 . 

No.  75-  Landscape,  with  Figures,  representing  the  story 
of  St.  Oeorge  and  the  Dragon. 

The  saint,  mounted  on  his  charger,  is  on  the  point  of  spearing 
the  dragon ;  the  princess  is  gunning  from  the  spdt.  The  land- 
scape, to  which  the  figures  are  merely  accessory,  is  a  picturesque 
country;  on  the  right  is  the  view  of  a  fortified  town,  before  which 
is  a  sheet  of  water.  The  inhabitants  are  watching  the  result  of 
the  combat  from  the  walls. 

Engraved  by  A.  W.  Graham  in  Jones's  National  Gallery.  On  wood, 
1  ft.  8J  in.  A.  by  2  ft.  1  in.  w. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonaparte.  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  7^-  The  Stoning  of  St  Stephen. 

Then  they  cried  out  with  a  loud  voice,  and  stopped  their  ears,  and  ran  upon  him 
with  one  accord,  and  cast  him  out  of  the  city,  and  stoned  him ;  and  the  witnesses 
laid  down  their  clothes  at  a  young  man's  feet,  whose  name  was  8aul." — Acts  vii., 
57,58. 

The  scene  is  taking  place  immediately  outside  the  walls,  which 
occupy  a  large  portion  of  the  picture  j  above  them  are  seen  the 
upper  parts  of  some  buildings,  and  a  few  figures  are  distributed  on 
the  ramparts,  witnessing  the  tragedy  enacting  beneath.  Seven 
small  figures. 

Engraved  in  Jones's  National  Gallery.  On  canvas,  2  ft.  1  in.  h.  by 
1  ft,  7  in.  w. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonaparte.  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

a    60608.  K  K 


502  ZOPPO- 

No.  88.  St  Jerome  and  the  Angel. 

The  samt  is  represented  seated  in  a  cave,  occupied  in  the  etady 
of  his  books  and  manuscripts ;  his  attendant  lion  is  crouching  at 
his  feet ;  the  apparition  of  the  angel  seems  to  tjmfy  the  special 
mission  of  St.  Jerome  as  the  interpreter  of  the  Scriptures :  his 
version  of  the  Old  and  New  Testaments  into  Latin  is  the  first 
translation  that  was  made  into  that  language ;  it  is  known  as  the 
Vulgate  of  the  Boman  church.  St.  Jerome  died  about  the  year 
420,  at  an  advanced  age,  in  the  monastery  of  Bethlehem,  near 
Jerusalem.  The  red  robe,  and  the  Cardinal's  hat,  placed  against 
a  skull,  upon  the  piece  of  rock  which  serves  him  as  a  table, 
indicate  his  rank  as  a  Cardinal  of  the  Church. 

Engraved  in  Jones's  National  Gallery.  On  canvas,  1  ft.  8  in.  h.  by 
1  ft.  3J  in.  w. 

Formerly  in  the  Aldobrandini  Collection  at  Rome.  Imported  into  this 
country  by  Mr.  Day.  Bequeathed  to  the  National  Gallery,  in  1831,  by 
the  Rev.  W.  Holwell-Carr. 

ZOPPO  (Mabco), 
Bom  in  Bologna  in  the  earlier  half  of  the  fifteenth  century, 
became  a  pupil  in  the  school  of  Squarcione  at  Padua;  in 
the  Manfrini  Gallery  at  Yenice  was  a  Madonna  signed  Opera 
del  Zoppo  cU  Squarcione,'^  His  work  shows  also  the  influence  of 
Cosimo  Tura  of  Ferrara.  But  he  cannot  have  been,  as  is  affirmed 
by  Malvasia,  the  pupil  of  Lippo  di  Dalmasio,  who  died  apparently 
in  or  soon  after  1410.  Mabco  Zoffo  was  the  first  distinguished 
painter  of  Bologna ;  his  pictures  extend  from  1471  to  1498 ;  there 
is  a  Madonna  enthroned,  with  saints,  in  the  gallery  of  Berlin, 
inscribed  Marco  Zoppo  da  Bolognia  pineit  MCCCCLXXI.  in 
Vinesda;  and  some  fresco  decorations  of  the  Casa  Colonna  at 
Bologna  are  dated  1498.  Many  of  his  productions  are  in  the 
church  of  S.  Francesco  at  Pesaro.  His  style  is  hard  and  dry, 
even  to  repulsiveness  when  he  painted  on  the  scale  of  life ;  but 
he  bestowed  great  labour  on  the  finish  of  the  accessories  of  his 
pictures,  and  some  of  his  smaller  works  have  more  amenity. 


No.  590.  Christ  pl(xced  in  the  Tomb, 

By  St.  John  the  Baptist  and  Joseph  of  Arimathea.  Three  small 
half-figures. 

In  tempera,  on  wood,  10^  in.  h.  by  8  in.  tr. 

Formerly  in  the  possession  of  Professor  Rosini,  at  Pisa.  Purchased  at 
Florence,  from  the  Lombardi-Baldi  Collection  in  1857. 

*  Now  in  the  possession  of  Lord  Wimbome  at  Cimford. 
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ZV&BABAV  (Francisco) 

Was  bom  at  Fnente  de  Cantos,  in  Estremadnra,  on  the  7tli 
of  November  1598.  His  parents  belonged  to  the  agricultural 
labouring  class,  but  discovered  early  tbeir  son's  ability,  and  sent 
him,  when  still  very  young,  to  the  school  of  Juan  de  Eo^las,  at 
Seville.  There  he  made  rapid  progress — ^painting  constantly 
from  nature,  and  adopting  a  forcible  naturalistic  style  which 
acquired  him  the  name  of  "  the  Spanish  Caravaggio."  Before 
his  21st  year  Zuebaban  had  gained  a  high  reputation  and  full 
employment  at  Seville,  which  remained  his  fixed  abode  during 
the  greater  part  of  his  life.  He  was  a  man  of  recluse  habits, 
seeking  companionship  among  the  dwellers  in  the  cloisters.  If 
he  now  and  then  left  Seville,  it  was  to  revisit  his  native  village, 
or  to  bury  himself  in  the  solitudes  of  Estremadura.  He  may 
indeed  have  been  at  Madrid,  and  have  become  personally  known 
to  the  king  (Philip  IV.)  previous  to  1633 :  at  any  rate  he  was  in 
that  year  already  Pintor  del  Bey,  as  the  signature  on  one  of  his 
pictures  proves.  It  was  not,  however,  until  1650  thafe  his  warm- 
hearted friend  Yelazquez  mediated  his  final  removal  to  the 
capital,  where  he  entered  the  service  of  the  king.  There  he  died 
in  1662.  No  Italian  leanings  are  to  be  traced  in  the  works  of 
Ztthbaban;  these  unite  in  a  typical  manner  the  two  main 
tendencies  of  the  native  school — fervent  asceticism  in  feeling, 
and  unmitigated  realism  in  its  presentment.  The  heads  in 
his  pictures  are  generally  strongly  individualized  jwrtraits 
of  macerated  monks,  men  devoured  by  a  zeal  that  leaves  no 
room  for  human  sympathies.  Not  beauty  of  form  or  delicate 
gradations  of  light  and  colour  attracted  him,  but  the  force  and 
opposition  of  broad  light  and  shadow.  A  certain  smoothness 
and  flatness  of  surface  in  his  earlier  works  was  afterwards 
exchanged  for  a  freer  and  more  vigorous  style  of  execution.  In 
colouring  Zttxjbaaan  was  true  to  nature  as  he  saw  it,  and  not 
insensible  to  harmony.  He  studied  drapery  carefully,  and  made 
constant  use  of  the  lay-figure :  the  Carthusian  brothers  in  their 
white  habits  were  favourite  subjects  of  his.  But  his  best 
characteristio  is  his  power  of  imparting  the  sense  of  life  to  the 
heads  of  his  figures.  He  was  in  fact  a  great,  though  not  a 
professed,  portrait^painter. 

The  earliest  important  undertaking  of  Zubbabak  was  the  greal 
altar-piece  in  the  Cathedral  of  Seville,  only  completed  in  1625, 
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thongh  begun  some  years  before.  Nearly  contemporaneous  was  bis 
famous  picture  for  the  ccUege  of  S.  Tomas  (now  in  the  Museum 
of  Seville),  a  work  of  extraordinary  grandeur,  representing, 
above,  the  Eternal,  and  lower  down,  on  almost  solid  clouds,  the 
colossal  figures  of  St.  Thomas  Aquinas  in  the  centre,  and  of  the 
four  Fathers  of  the  Church  beside  him,  while  below  kneel  in 
rapt  devotion,  on  the  one  side  the  Emperor  Charles  Y.  with  his 
nobles,  and  on  the  other  the  Archbishop  with  his  Dominicans. 
To  the  year  1629  belong  the  series  of  pictures  out  of  the  Merced 
Calzada  representing  scenes  from  the  life  of  S.  Pedro  Nolasco. 
These  are  now  distributed  elsewhere,  partly  in  Seville  Cathedral, 
partly  in  the  Frado  at  Madrid,  while  the  striking  figures  of 
white-robed  Carthusians  are  in  the  Academy  of  S.  Fernando  at 
Madrid.  Another  notable  cycle  treats  the  life  of  S.  Bonaventura, 
and  was  painted  for  the  ehurch  of  that  Saint  in  Seville;  but  now 
the  separate  parts  are  scattered,  two  in  the  Louvre,  and  in  the 
galleries  of  Dresden  and  Berlin  one  each.*  When  Zurbakan 
was  called  to  Madrid  he  had  to  undertake  at  the  king's  command 
a  task  little  suited  to  his  taste  or  his  powers,  namely — to  paint 
for  the  Palace  of  Buenretiro  the  LaborMrs  of  Hercules,  These  are 
now  in  the  Prado,  together  with  many  other  works  of  his.  At 
Seville,  at  Cadiz,  at  Jeres,  and  elsewhere,  are  many  not  men- 
tioned above,  and  others  have  found  their  way  into  the  Museums 
of  Munich,  Pesth,  St.  Petersburg,  and  Paris,  as  well  as  into 
various  private  collections  abroad  and  in  England. 


N^o.  230.  A  Franciscan  Monk. 

Kneeling  in  prayer,  and  holding  a  skull  in  his  hands.  Whole 
figure  of  the  natural  size. 

Engraved  by  Alph.  Masson.    On  canvas,  5  ft.  1  in.  h.  by  3  ft.  3  in.  iv. 

This  picture  formed  part  of  the  Spanish  Gallery  of  Louis  Philippe  in 
the  Louvre,  procured  for  the  late  King,  in  Spain,  by  M.  Le  Baron  Taylor ; 
it  was  generally  considered  by  connoisseurs  one  of  the  best  pictures  in 
that  gallery  ;t  and  at  the  sale  of  the  collection  in  London,  in  1853,  was 
purchased  for  the  National  Gallery. 

*  Carl  Justi  in  Jahrbttch  der  preussiscJien  Kunstsammlunffen,  IV.,  1888 ;  and  in 
his  Diego  Velazquez,  etc.,  1888, 1.,  p.  164. 
t  See  Kolloff,  KonigUche  Mttseen  &c,  zu  Paris,  Paris,  1841,  who  notices  this 

Sicture  as  "ein  wahres  Wander  von  Ausdruck,"  a  miracle  of  expression;   and 
tirling'a  Annals  of  the  Artists  qf  Spain,  London,1848. 
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ELEVEN   GREEK   OB  GBJESCO-SOlKCAir 
POBTBAITS. 


PROBABLY    OF    THE    SECOND     CENTURY,    A.D.,   PAINTED, 
WITH  ONE  EXCEPTION,  IN  THE  ENCAUSTIC  METHOD. 

From  the  cases  of  mummies  discovered  in  an  ancient  cemetery  at  Hawara, 
in  the  Fayumy  Egypt ^  by  Mr.  W.  M.  Flinders  Petrie,  in  1888. 


Presented  by  Mr.  H.  Martyn-Kennard. 

No.  1260.  Portrait  of  a  Woman. 

She  wears  a  white  tunic  under  a  purple  mantle ;  a  gold  chain 
round  her  neck  and  gold  pendants  in  her  ears.  The  short  black 
hair  falls  in  minute  ringlets  round  her  head,  leaving  the  ears 
visible. 

Painted  in  wax,  on  an  arch-headed  panel,  lOj  in.  A.  by  7|  in.  w. 

No.  1261.  Portrait  of  a  young  Man. 

In  a  white  tunic  with  a  dark  stripe  on  the  right  side,  and  a 
white  mantle.  The  hair  of  the  head  is  dark  brown  and  crisply 
curled ;  the  beard  and  moustaches  are  slight.  This  portrait 
retains  the  greater  part  of  a  gilt  gesso  border,  stamped  or 
modelled  with  a  wavy  tendril  and  bud  pattern. 

Painted  in  wax,  on  an  arch-headed  panel,  1  ft  3j  in.  h.  by  8^  in.  w. 


No.  12C2.  Portrait  of  a  young  Woman. 

In  purple  tunic  and  peplum.     She  weara  two  necklaces  com- 
posed of  blue  and  red  stones,  and  pendants  in  her  ears. 
Painted  in  wax,  on-  an  arch-topped  panel,  1  ft  1  in.  h.  by  6 j  in.  w. 
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No.  1263-  Portrait  of  a  young  Woman. 

In  a  pnrple  tanic  with  a  darker  stripe  on  the  right  side,  and 
a  pnrple  peplnm.  She  wears  two  necklaces  composed  of  green 
stones  and  topazes,  and  hoop  earrings  faced  with  gems.  Her 
black  hair  is  bomid  with  a  fillet  at  the  top  of  her  head,  where  it 
is  confined  by  a  gold  pin. 

Painted  in  wax,  od  au  arch-topped  panel,  1  ft.  2  in.  h.  by  8^  in.  tr. 

No.  1264.  Portrait  of  a  y&iing  Man, 
In  white  tnnio  and  pallinm.    Slight  beard  and  monstaches. 
Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2j  in.  h,  by  7 J  in.  «?. 


Presented  by  Mr.  Jesse  Haworth. 

No.  1265-  Portrait  of  a  Man, 

In  this  portrait,  which  is  that  of  a  man  in  middle  life,  the 
features  are  modelled  with  unnsnal  spirit,  a  misshapen  nose  and 
the  lines  of  age  in  the  face  being  carefully  indicated.  The  hair 
of  his  head  is  short,  and  combed  down  straight  on  the  forehead. 
The  face  is  clean  Bhayeai, 

Painted  in  wax,  on  an  arched  panel,  10^  in.  h,  by  6^  in.  w. 


No.  1266.  Portrait  of  a  young  Wo^ma/a, 

In  a  dark  blue  tnnic.  In  her  right  hand  she  holds  a  rose- 
colonred  funeral  garland  (P)  which  is  roughly  indicated.  On  the 
left  arm  a  golden  bracelet  in  the  form  of  a  snake. 

Painted  (in  tempera  ?)  on  canvas  (much  damaged),  and  measuring  about 
1  ft.  6  in.  h,  by  1  It.  2  hi.  w. 


Purchased  from  Mr.  W.  M.  Flinders  Petrie  out 
OF  THE  Interest  of  the  "Clarke  Bequest." 

No.  12i67.  Portrait  of  a  yov/ng  Worrmn, 

Her  shoulders  are  covered  with  a  crimson  peplum,  beneath 
which  is  seen  a  white  tunic.  She  wears  two  necklaces  and  gold 
earrings. 

Pakited  in  wax,  on  an  arch-topped  panel,  1  ft.  1|  in.  A.  by  ^  in.  tr. 
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No.  1268.  Portrait  of  a  young  Man. 

The  hair  of  his  head  is  black  and  crisply  curled.  The 
monstaches  are  slight' and  the  cheeks  hairless.  No  drapery 
yisible. 

Fainted  in  wax,  on  an  arch-topped  panel,  12^  in.  h,  by  7^  in.  tr. 


No.  1269.  Portrait  of  a  young  Woman. 

The  shoulders  and  chest  are  draped  in  a  purplish  tnnic  and 
peplum  of  the  same  colour.  She  wears  two  necldaces  and  hoop 
earrings.    Her  hair  is  crisply  curled. 

Fainted  in  wax,  on  an  arch-topped  panel,  1  ft.  2^  in.  h.  by  7jt  in.  w. 


No.  1270.  Portrait  of  a  young  Womam,. 

In  a  lilac-coloured  tunic,  enriched  with  a  black  stripe  or 
border  edged  with  gold  thread,  and  a  peplum  of  the  same  colour. 
She  wears  a  gold  necklace,  from  the  centre  of  which  is  a 
crescent-shaped  ornament. 

Fainted  in  wax,  on  an  arch-topped  panel,  1  ft.  dj  in.  h.  by  8  in.  iv. 
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Lists  of  Pictures,  op    the  Foreign    Schools,  purchased 

FOR,  presented  AND  BEQUEATHED  TO,  THE  NATIONAL 
GaLLERT  ;  ARRANGED  ACCORDING  TO  THE  ORDER  OF  THKIR 
ACQUISITION. 


Pictures  Purchased, 


No. 


Subject. 


Painter's  Name. 

When 
acquired 

Luciani  -    -    -    - 

1834 

Gellee     -    -    -    - 

.«_ 

Vecellio  (School  of) 

— 

GeU6e     -    -    -    - 

— 

Allegri,  after    -    - 
Gell6e     -    -    -    - 



— 

Carracci,  An.   -    - 

_ 

Sanzio    -    -    -    - 



L.  Carracci  -    -    - 



Gellee 

... 

Dughet  -    -    -    - 

— 

VeceUio  (School  of) 

-.. 

Vecellio--    -    -    - 

-,. 

Dughet   -    -    .    - 

— 

Allegri,  after    -    - 



Babens   .... 

— 

Poussin,  N.  -    -     - 

„_ 

Rembrandt  van  Ryn 

— 

Dyck      -     -    -    - 

— 

Cuyp      -    -    -    - 

— 

Rubena  -    .    -    - 



Allegri   .... 



Carracci,  An.    -    - 

— 

Allegri  -    -    -    - 

1825 

Carracci,  An.  -    - 

1826 

1 

2 

5 
7 

12 
14 
25 
27 
28 
30 
31 
32 
34 
86 
37 
38 
42 
45 
47 
49 
50 
52 
53 
67 
76 
88 
94 
23 
9 


Rinsing  of  Lazarus  -  -  - 
Landscape  ..... 
Concert  »----- 
Sea-port  .-.--. 
Study  of  Heads  -  -  - 
Landscape  .... 

Sea-port 

St  John   

Julius  IL - 

Susannah       ..... 

St  Ursula 

Landscape  ..... 
Rape  of  Ganymede  -  -  - 
Venus  and  Adonis  •  -  - 
Land-storm  ..... 
Study  of  Heads  .  .  -  - 
Rape  of  the  Sabines  .  - 
Bacchanalian  Scene  -  - 
Woman  taken  in  Adultery 
Adoration  of  the  Shephei^ls 
Portrait  of  an  Artist  (?)  - 
Emperor  Theodosius  -  - 
Portrait  of  C.  vander  Geeat 
Landscape      ..... 

Holy  Family 

Christ  m  the  Garden  -  - 
Erminia  and  the  Shepherds 
Bacchus  and  Silenus  -  - 
HoljrFainily  .  .  .  - 
Chnst  appearing  to  Peter  - 
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FiotureB  PurcliaBed — continued. 


Subject. 


Painter's  Name. 


When 
acquired. 


Bacchus  and  Ariadne 

Bacchanalian  Dance      -    -    -    -    - 
Mercury  instructing  Cupid      -    -    - 

EcceHomo 

Holy  Family - 

Brazen  Serpent  -    -     .    -^  -    -    - 
Mercury  and  Woodman      -    -    -    - 

St  Catherine 

Holy  Family 

Holy  Family 

St  John 

Magdalen 

Holy  Family  and  Saints     -    -    .    . 

Pietii 

Holy  Family  ---^---- 

Fortraits   --------- 

Apotheosis  of  William  the  Taciturn  - 

Doge  Loredano 

Jewish  Rabbi 

Christ  and  St  John 

Own  Portrait 

Lot  and  his  Daughters 

Judgment  of  Pans 

A  Medical  Professor 

Susannah  

Boar  Hunt -    - 

St  Anthony  -------- 

Vision  of  A  Knight 

Own  Portrait  .------- 

Man's  Portrait 

Tribute  Money    ------- 

Franciscan  Monk 

Adoration  of  the  Shepherds    -    -    - 

Warrior  adoring  the  In&nt  Christ  -| 

Man*s  Portrait 

Madonna  and  Child 

Ecce  Homo   -------- 

The  Vision  of  St  Bernard-    -    -    - 

Marriage  of  St  Catherine     -    -    -| 

Three  Saints 

Three  Saints 

Penitent  and  Saint  ------ 


Vecellio  -  -  - 
Poussin,N.  -  -  - 
AUegri  -    -    -    - 

MuriHo  -    -     -    - 
Rubens  -    -     -    - 
Rosa      -    -    - 
Sanzio    -    -    -    - 
Mazzolino   -    -    - 

Tisio 

Murillo  -    -     -    - 

Reni 

Raibolini     -    -     - 

Pemgino,  Pietro  - 
Eyck  -  -  -  - 
Rubens  -  -  -  - 
Bellini,  Gio.  -  - 
Rembrandt  van  Ryn 

Reni 

Don 

Reni 

Rubens  -  -  -  - 
German  School     - 

Reni 

Velazquez  -  -  - 
Carracci,  An.  -  - 
Sanzio  -  -  -  - 
Rembrandt  van  Ryn 
Eyck  -  -  -  - 
Vecellio  (School  oO 
Zurbaran  -  -  - 
Velazquez  -  -  - 
Bellini,  Giovanni  1 

(School  of)  -  J 
Baldung  -  -  - 
Pacchia  -  -  -  - 
Matteo  di  Giovanni 
Lippi,  Fra  Filippo  - 
Lorenzo    da  San"! 

Severino  -  -  j 
German  School    - 

Flemish  School    - 


1826 
1834 
1837 

1839 

1840 
1841 


1842 
1843 
1844 


1845 

1846 

1847 
1851 

1852 
1853 


1854 


510 


Pictures  ForohaBed— -contMutecI. 


Subject. 


Painter'8  Name. 


When 
acquired. 


Keti 

The  Virgin  and  Child,  with  Angels,  &c 
St  Jerome,  with  Saints     -    •    -    • 
Adoration  of  the  Magi      -    -    •    . 
The  Virgin  and  Child,  enthroned     - 

The  Virgin  and  Child 

Two  Apostles  --.---- 
The  Good  Samaritan  -  .  .  .  - 
The  Triumph  of  Julias  Ceesar    -    - 

The  Horrors  of  War 

Madonna  and  Child  -  -  •  .  - 
St  Jerome  reading  -  -  -  -  - 
Glorification  of  the  Virgin  -  -  - 
Virgin  and  Child  Enthroned ;  with  1 

Saints-    --------j 

Virgin  and  CMld ;  StPaulandStT 

Jerome  --------j 

Virgin  and  Child 

Virgin  and  Child  Enthroned  -  -  - 
Portrait  of  Lodovico  Martinengo  - 
The    Virgin    adoring    the   Infant  1 

Christ;  the  Archangel  Michael;  > 

tiie  Archangel Baphaeland Tobias  J 
A  Man's  Portrait     ...... 

Portrait  of  a  Lady    ...... 

Martyrdom  of  St  Sebastian  ... 
The  Virgin  and  Child,  with  S]unts  • 
The   FamUy  of  Darius  at  the  feet"! 

of  Alexander  ...  -  -  -j 
"  Salvator  Mundi "  and  the  Virgin  S 

Mary  .--.-..-.j 
The  Virgin  adoring  the  Infant  Christ 
The  Nativity,  with  Saints  ... 
Marriage  of  St.  Catherine-  ... 
Virgin  and  Child,  with  scenes  from  1 

the  lives  of  the  Saints  -  -  -  .  j 
The  Madonna  and  Child.    Angels  1 

adoring  .-...-..j 
The  Madonna  and  Child,  St  Domi- 1 

nic  and  St  Catherine  -  .  .  .  j 
Christ  on  the  Cross     ..... 

Coronation  of  the  Virgin    -      -    -i 


Lombard  ... 
Botticelli  -  -  - 
Rosselli.  -  -  - 
Caliari  -  -  -  . 
Mantegna,  Andrea 
Botticelli  .  •  - 
Giotto  (School  of) 
Ponte  .  -  -  - 
Rubens  -    -    -    - 

Bellini,  Giovanni  - 
Basaiti,  Marco  -  • 
Umbrian  School   - 

Gozioli-    •    .    . 

Vivarini     -    -    - 

Francesco  Morone 
Tacconi  ... 
Veneziano,  Barf  - 

Perugino     -    -    - 

Eyck  .... 
Cranach  ... 
PoUaiuolo,  Antonio 
Lippi,  Filippino    - 

Caliari   .... 

Massys  .... 

Tuscan  School  - 
Bomanino  .  *  • 
Borgognone    -    - 

Margaritone    -    - 

Cimabue     -    -    . 

Duccio  di  1 

Buoninsegna  -j 


1854 
1855 


1856 


1857 


Giotto      (School! 
of)    .    .        -J 
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Pictnres  PurcliaBed— coti^MWied. 


Subject. 


Coronation    of  the    Virgin,  "with" 

Angels  and  Saints     -    -    -    - 

The  Trinity 

Angels  Adoring    -----•' 

Angels  Adoring    ------ 

The  Nativity    ------- 

The  Adoration  of  the  Kings     -    - 
The  Resurrection  of  Christ  -    "    " 
The  Three  Maries  at  the  Sepulchre 
The  Ascension  of  Christ  -    -    -    - 

The  Descent  of  the  Holy  Spirit  -^ 
The  Baptism  of  Christ,  and  the  Birth  1 

and  Death  of  St  John  the  Baptist  J 
St.  John  the  Evangelist  lifted  up  1 

into  Heaven   --"*"",/ 
St  John  the  Baptist,  St  John  the  1 

Evangelist,  and   St.  James  the  |> 

Greater     -------     J 

The  Adoration  of  the  Kings  -  -  - 
The  Battle  of  Sant'  Egidio,  1416  - 
Portrait  of  Isotta  da  Rimini  -  -  - 
The  Madonna  and  Child,  surrounded  \ 

by  Angels  and  Saints  -    -    -     •/ 
The  Virgin;  an  Angel  presenting T 

the  Child J 

Christ  placed  in  the  Tomb     -    - 

The  Rape  of  Helen 

The  Adoration  of  the  Magi  -    -    - 

The  Virgin  and  Child 

Saints  Cosmas  and  Damianus     -    - 
Portrait  of  a  young  German  Lady  - 
Portrait  of  an  Italian  Nobleman 
Infant  Christ  standing  on  the  knees  1 

of  the  Virgin J 

Portrait  of  a  Lady  -    -    -    -    -    - 

Deposition  in  the  Tomb   -    -    -    - 

St  VincentiuB  Ferrer  j  Dominican  - 

St  Francis -- 

Infant  Christ  asleep  on  the  lap  of  1 

the  Virgfin   -------j 

Dead  Christ 

Madonna  enthroned  ------ 

Infancy  of  Jupiter  ------ 

St.  Bernardino  of  Siena,  &c.  -    -    - 


Painter's  Name. 


Orcagna 


Gaddi  (School  of) 
Landinl-    -    -    - 

Splnello  Aretino  - 

Angelico  -  -  - 
Uccello  -  -  -  - 
Francesca  -  -  - 
Lippi,  Era  Filippo  1 
(School  of)      -J 

Lippi,  Fra  Filippo  - 

Zoppo    -    -    -  - 

Gozzoli  -    -    -  - 

Lippi,  Filippino  - 

Credi     -    -    -  - 

Emmanuel  -    -  - 

Lucidel  -  -  -  - 
Moretto  da  Brescia 

Cima     -    -    -    - 

Venetian  School  - 
Palmezzano  -  - 
Cossa  -  -  -  - 
Lippi,  Filippino    - 

Basaiti  -    -    -    - 

Crivelli  -    -    .    - 
Girolamo  daTreviso 
Pippi     -    -     -    - 
Moretto  da  Brescia 


When 
acquired. 


1857 


1858 


1859 


512 


Fictores  Piiroha8ed-^on<tnt«d{2. 


Subject. 


Portrait  of  a  Young  Man  -  -  .  - 
Landscape  with  Waterfall    -    -    -  \ 

Ditto / 

Madonna  and  Child  enthroned,  &c. 
Ditto 

Portrait  of  a  Lady | 

Saint,  reading | 

Saint,  with  Standard 

Madonna  and  Infant  Christ  -  -  - 
Madonna  and  Child,  St  John  and  1 

St  Catherine / 

Portrait  of  a  Poet 

Daphnis  and  Chloe  ...... 

Virgin  and  Child  with  Saints  -  - 
Christ  and  the    Magdalen  in  thel 

Garden j 

The  Adoration  of  the  Magi    ... 

The  Woman  taken  in  Adultery     ./ 

Christ's  Agony  in  the  Garden  -  - 
The  Capture  of  Carthagena  ;  and  1 

the  Continence  of  Scipio  -    -    -  j 
The  Bape  of  the  Sabines  ;  and  the  1 

Reconciliation    of   the    Sabines  \> 

and  Romans J 

The  Virgin  and  Child 

The  Virgin    adoring   the  Infant  1 

Christ / 

Portrait  of  a  Boy 

Portrait  of  a  Lady  --.--. 
Venus,  Cupid,  Folly,  and  Time  -  - 
Charity  -.-.---.. 
Portraits  of  a  Man  and  his  Wife  -    - 

The  Magdalen,  reading  -    -    -    - 1 

The  Magdalen,  reading    .... 

A  Man's  Portrait 

Portraits  of  a  Dutch  Gentleman  and  1 

Lady / 

The  Death  of  the  Virgin  -  .  -  - 
Pan  and  Syrinx 


Paint«r*8  Name. 

When 
acquired. 

Botticelli     -    -    - 

1859 

Ruisdael     -    -    . 

— 

Costa      -    -    -    - 
Schiavone    -    -    - 
Bissolo  (ascribed  1 

to)    -    -     -    -1 
Girolamo          da  1 

Santacroce  -    -  J 

1860 

Cima      :    -    -    - 

_ 

Vecellio-    -    -    - 

— 

PaJma    -    -    -    - 
Bordone      .    -    - 
Raibolini    -    -    - 

— 

Mantegna,  Francesco 

— 

Dosso  Dossi     -    - 

Mazzolino         da  \ 

Ferrara  -    -     -  J 

Tisio      -     -     -    - 

— 

Rinaldo  Mantovano 

— 

Albertinelli     -    - 

Credi     -    .    -    - 



Pontormo   -     -    - 
BroDzino     .    -    - 

— 

Rossi      .... 
Flemish  School     - 
Weyden?    (later \ 
School  of)  -    -  / 
Orley     .    -    -    . 
Gossart  -    -    -    - 

— 

Comelissen      -    - 



German  School    - 
Rottenhammer     - 

— 
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Fictnres  Purchased — continued. 


Subject. 


Painter'B  Name. 


When 
aoquired. 


A  Man's  Portrait -f 

Christ  snrrounded  by  Angels,  &c.  - 
The  Entombment  of  Christ  -  -  - 
Madonna  and  Child  enthroned,  with  1 

Saints J 

The  Baptism  of  Christ  -  -  -  - 
St  John  the  Baptist  and  other  Saints 

The  Beato  Ferretti 

St  Sebastian  and  other  Saints  -  - 
His  own  Portrait     ------ 

"  Salvator  Mundi " 

Portrait  of  a  Lady 

Miraculous  Draught  of  Fishes   -    - 

Landscape 

Madonna  and  Child  enthroned    -    - 

The  Sancta  Veronica 

His  own  Portrait     ------ 

St  Jerome  in  his  Study  -    -    -    -  J 

A  Monk  adoring  the  Infant  Christ  - 
Portrait  of  Marco  Barbarigo  -    -    - 

Portrait  of  a  Tailor 

Death  of  Procris     ------ 

Portraits  of  Agostino  and  Niccolo  1 

della  Torre J 

Madonna  and  Child  enthroned    -    - 
Madonna  and  Child  with  Saints 
Christ's  Agony  in  the  Garden     -    - 

ATriniti 

Madonna  and  Child 

Adoration  of  the  Kings  -  .  -  . 
Portrait  of  Gio.  Cristoforo  Longono 

Canal  Scene,  Holland 

Saint  Rock  with  the  Angel   -     -    - 

A  Venetian  Senator 

Madonna  and  Infant  Christ   -    -    - 

A  dead  Warrior 

Portrait  of  a  Lawyer 

Madonna,  Infant  Christ,  and  St.  John 

Philip  IV.  of  Spain 

Landscape  with  Huins      -    -    -    - 

St  John  and  St.  Lawrence  "    '    "{ 


Clouet    (ascribed  1 

to)   -    -    .    ./ 

AngeUco     -    -    - 

Weyden      -    -    - 

Tisio 

Francesca  -  -  - 
Lippi,  Fra  Filippo 
Crivelli  -  -  -  - 
L'Ortolano  -  -  - 
Rembrandt  van  Byn 
AntonellodaMessina 
Bordone  -  -  - 
Dyck  -  -  -.  - 
Hobbema  -  -  - 
Memlinc  -  -  - 
German  School  - 
Sarto  -  -  -  - 
Bellini,  Giovanni  1 
(School  of)  -J 
Previtali  -  -  ,- 
Flemish  School  - 
Moroni  -  -  -  - 
Piero  di  Cosimo  - 
Lotto     -    -    -    - 

Crivelli        -  -  - 

Lanini    -    -  .  . 

Bellini,  Gio.  -  - 

Pesellino     -  -  - 

Beltraffio     -  -  - 

Foppa    -    -  -  - 

Solario  -    -  -  - 

Neer-    -    -  .  - 

Morando     .  -  . 

Bonsignori  -  -  - 

Sasso&rrato  -  - 

Velazquez  -  .  . 

Moroni  -     -  -  - 

Sanzio  -      -  .  . 

Velazquez  -  -  - 
Ruisdael     - 
Memlinc 
cribed  to) 


1860 


1861 


1862 


1863 


1864 


1865 


*:} 
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Pictures  Fnrohased — conHn%LeA, 


No. 


Subject. 


Painter's  Name. 


When 
aoquired. 


748 
749 
750 

751 
752 
753 

755 
756 

757 

758 

766 

767 
768 

769 

770 
771 
772 
773 
774 
775 
777 
778 
779 
780 
781 
782 
783 
788 
790 
794 
796 
797 
802 
80S 
804 

805 
806 
808 


St  Anne,  the  Virgin  and  In&nt  Christ 
Portraits  of  the  Ginsti  Family  -  - 
Madonna  and  Child,  with  the  Doge  \ 

Gio,  Mooenigo,  &c. j 

Madonna  and  Child  -  .  .  .  . 
Madonna  and  Child,  with  Angels  - 
Clurist  and  the  Disciples  going  tol 

£mmaas     -------j 

Rhetoric? 1 

Mosic?   --------. 

Christ  blessing  little  Children  -    - 

Portraitof  aLady ->    -    -    -    - 

Head  of  a  Saint • 


■-{ 


Ditto 

St  Peter  and  St  Jerome  - 

St.  Michael  and  the  Dragon 

Portrait  of  Lconello  D'Este 
St.  Jerome  in  the  Desert  -    -    - 
Madonna  and  Child,  with  Saints    - 
St  Jerome   -------- 

Madonna  and  Child,  with  Saints  - 
Portrait  of  an  Old  Lady   -    -    - 
Madonna  and  Child,  &c.  -    -    -    . 
Madonna  and  Child  enthroned   -    • 

I  Family  Portraits 

Tobias  and  the  Angel  -    -    -    -    . 

Madonna  and  Child      .    .    .    -    . 
Exhumation  of  St  Hubert      -    -    • 
Madonna  and  Child  enthroned,  &c. 
The  Entombment    ------ 

Courtyard  of  a  Dutch  House  -    -    - 
Fruit  and  Flowers  ------ 

A  Man*8  Portrait     ------ 

Madonna  and  Child     -    .    -    -    - 
The  Circumcision  ------ 1 

Madonna  and  Child  enthroned,  with 

Saints J 

Old  Woman  peeling  a  Pear  -  -  - 
The  Procession  to  Calvary  -  -  - 
St  Peter  Martyr      -  -    - 


Girolamo  dai  Libri 
Giolfino      -    -    - 

Carpaccio  -    -    - 

Santi  •  -  -  - 
Lippo  di  Dalmasio 

Melone  -    -    -    - 

MelozzodaForli  - 

Rembrandt     van  1 

Ryn  (School  of)  / 

Francesca  -    -    - 

Domenico  Yene-l 

ziano     -    -    -/ 

Vivarini,  Antonio 
Francesea(School  1 
of     -    -    .    -t 
Oriolo    -    -    -    - 
Bono  da  Ferrara  - 

Tura      -         -    - 

Flemish  School  - 
Rembrandt  van  Ryn 
Morando  -  -  - 
Martino  da  IJdine 

Borgognone     -    - 

Tuscan  School 

Botticelli     -    -  - 

Flemish  School  - 

Crivelli  -    -    -  - 

Buonarroti  -    -  - 

Hooch    -    -    -  - 

Huysum     -    -  - 

Cuyp      -    -    -  - 

Montagna  -    -  - 

Marziale     -    -    - 

Teniers,  D.  (junr.) 
Boccaccino  -  - 
Bellini,  Gio.     -    - 


1865 


1866 


1867 


1868 
1869 

» 
1870 
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Pictures  Furchased — eonimvked. 


Subject. 


Painter's  Nsme. 


When 
acquired. 


Madonna  and  Child,  with  Angels,  &c. 
Incredulity  of  St.  Thomas      -    -    - 
CMteau  of  Teniers       -    -    -    -    - 

Coast  Scene   -------- 

Mouth  of  the  Thames  -    -    -    -    - 

Landscape  with  Kuin    -    -    -    -    - 

A  Family  Portrait  ------ 

Cows  in  a  Meadow       -    _    -    -    - 
River  Scene   -------- 

Ruined  Castle      ------- 

Poulterer's  Shop      ------ 

Landscape,  Animals  reposing      -    - 

The  Ford 

Landscape  with  Cattle       -    -    -    - 

Stag  Hunt 

The  Avenue  -------- 

Brederode  Castle      ------ 

Water  Mills 

Forest  Scene       ------- 

Interior,  &c.       ------- 

Court  of  a  House     ------ 

Landscape      -------- 

Hay  Harvest       ------- 

The  Duet -- 

The  Music  Lesson   ------ 

Lady  feeding  a  Parrot  -    -    -    -    - 

Fish  and  Poultry  Shop      -    -    -    - 

Garden  Scene     ------- 

Blowing  Bubbles      ------ 

Maternal  Instruction     -    -    -    -    - 

Lady  at  a  Spinning  Wheel      -    -    - 
The  Alchymist    ------- 

Village  Scene     ------- 

Frost  Scene    -------- 

Landscape  with  Cattle  -    -    -    -    - 

Man's  Portrait     ------- 

Venus  Sleeping       ------ 

"  ChApeau  de  Paille  " 

Triumph  of  Silenus       -     -    .    -    - 
Forest  Scene  -------- 

Waterfall 

The  Music  Master   ------ 


Hobbema  - 


Buonarroti  -  -  - 
Cima  -  -  -  - 
Teniers,  D.  Qmut,) 

y  Bakhuizen      -    - 

Berchem  -  -  - 
Coques  -    -    -    - 

Icuyp    -  -  -  - 

Dou  -    -  -  -  - 

y  Jardin  -  -  -  - 

Hackaert  -  -  . 

} 

l-Hooch-    -    -    - 

Eoninck  -  -  . 
Lingelbach  -    -    - 

JMetsu  -    -    -    - 

Mieris,  Frans  van 
Mieris,  W.  van  - 
Moucheron  -    -    - 

l-Netscher  -    .     - 

Ostade,  Adriaan  van 

>•  Ostade,  Isaak  van 

Potter,  Paul     -    - 
Rembrandt  van  Ryn 
Ricci 

[•Rubens 

V  Ruisdael 
Steen     - 


1870 
1871 
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Pictures  Purchased — continued. 


Subject. 


>  The  Four  Seasons    ------ 

River  Scene    -------- 

The  Surprise 

Dives,  or  the  Rich  Man  in  Hell    -    - 
The  Guitar  Lesson  ------ 

Coast  Scene     -------- 

Street  in  Cologne      ------ 

Farm  Cottage 

The  Ford 

Frost  Scene - 

Shipping  in  a  Calm       ----- 

Coast  Scene -- 

Shipping  off  the  Coast  ----- 

Coast  of  Scheveningen      -    -    -    - 

A  Calm  at  Sea    ------- 

A  Light  Breeze  ------- 

A  Gale 

His  own  Portrait      ------ 

Halt  of  Officers 

Interior  of  a  Stable 

On  the  Sea  Shore 

Gathering  Faggots   ------ 

Landscape,  with  Beggars   -    -    -    - 

landscape,  with  Figures    -    -    -    - 

Ditto         

Triumph  of  Scipio   -    -    -    -    -    - 

Madonna  and  Infant  Christ    -    -    - 

Madonna  in  Prayer 

The  Madonna  in  Ecstacy  -  -  -  - 
St.  Catherine  and  Mary  Magdalene  - 
The  Nativity,  Angels  adoring  -  - 
Madonna  and  Child  enthroned  -  - 
The  Triumph  of  Chastity  -  -  -  - 
The  Return  of  Ulysses  to  Penelope  - 
The  Story  of  Griselda-The  Marriage 
Do.  The  Separation 

Do.  TheRestoration 

Mars  and  Venus 

Venus  Reclining 

Venetian  Senator    -     -    -    -    - 


Painter's  Name. 


Tenier8,D.  (j«M.) 


Terborch  -  -  - 
Cappelle  -  -  - 
Heyden  -    -    -    - 

Velde,  A.  van  de 


•  Velde,  W.  van  de 


When 
aoquirecL 


1871 


Dyck 


►■Wouwerman  -    - 


Wynants  -    -    - 

Mantegna,  Andrea 
Schiavone  -  -  - 
Tura 

Icrivelli      -    -    - 

Francesca  -  -  - 
Benvenuto  da  Siena 
Signorelli    -    -    - 

VPinturicchio  -    - 

I  Botticelli  -  -  - 
Solario  -    -    -    - 


187S 
1874 


1875 


x 


m 


Pictures  Purchased— confinwed. 


Subject. 


Painter's  Name. 


A  Woman's  Portrait    -    -    -    - 

An  Italian  Nobleman      ....  1 

An  Italian  Lady    ------  I 

An  Italian  Ecclesiastic   -         -    -J 
An  Italian  Nobleman  -     -    -    - 

Mary  Magdalene  ..--.- 
The  Agony  in  the  Garden  -  - 
The  Adoration  of  the  Magi    -    - 

The  Nativity 

Portrait  of  a  Man    -    -    -    -    - 

Portrait    -------- 

St.  Helena:  Vision  of  the  Invention  1 
of  the  Cross    -------  j 

The  Portrait  of  a  Man      -    -    -    - 

Portrait  of  a  Cardinal 

A  Battle 

Bust  Portrait  of  a  Young  Man    -    - 
A  Convivial  Party  ------ 

The   Virgin   and  Child,   with   St.  1 

Jerome  and  St.  Francis    -    -    -  J 

A  Triptych 

The  Martyrdom  of  St.  Sebastian 
The  Virgin  of  the  Rocks  -    -     -    - 

The  Virgin  and  Child 

A  Domestic  Group    -    -     -    -    -"^ 
The  Exhibition  of  a  Bhmoceros  in  j 

an  Arena-    -------\. 

Portrait  of  the  Chevalier  Andrea  [ 

Tron    -         J 

The  Virgin  and  Child,  with  Saints  \ 

and  Angels  -------j 

The  Annunciation  ------ 

Portrait  of  the  Prothonotary  Apos-  \ 

tolic  Juliano      ------  j 

The  Resurrection  of  Our  Lord  -    -i 

The   Crucifixion,  with  four  other  "f 
Scenes      --         -----j 

The  Virgin  enthroned    -    .    -    -J 
The  Marriage  of  the  Virgin     -    -  { 

a   6060S. 


Hals,  Erans     -  - 

Moron    -         -  - 

Moretto  da  Brescia 

Savoldo-    -    -  - 

Spagna  -    -     -  - 

Iiippi,  Eilippino  - 

Botticelli     -    -  - 

Bigio      -    -    -  - 

Flemish  School  - 

Caliari   -    -    -  - 

Hemessen,  C.  van 

Italian  School  -  - 

Ferrarese  School  - 

Flemish  School  - 

Hals,  Dirk  -    -  - 

Perugino     -    -  - 

Borgognone     -  - 

Zaganelli    -    -  - 

Vinci      -    -    -  - 

Montagna,  B,  -  - 


Longhi 


Fiorenzo 

renzo     - 
Manni    -     - 


di  Lo- 1 

} 


Lotto     -    - 

Mantegna,  Fran- 
cesco 

Niccol6  da  Fuligno 

Tuscan      School  \ 

(Sienese)    -    -  J 

Niccolo  di  Buon  1 


When 
acquired. 


1876 


1878 


1879 


1880 
1881 


L  L 
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Pictures  TuTchoBedr-coniimied. 


No. 


Subject. 


Painter's  Name. 


When 
acquired. 


The  Fire  Senses  (Sight)-    -    - 

Do.  (Hearing)  -    - 

Do.  (Feeling)-    - 

Do.  (Smell)     -    - 

Do.  (Taste)    -    - 

The  Virgin  and  Child,  with  St.  John  ] 

the  Baptist  and  St.  William  -    -  j' 

St.  Jerome  in  the  Desert  -    -    -    - 

Portrait  of  a  Young  Man  -    -    -    - 

St.  Jerome     -------- 

Venus  and  Adonis  ------ 

The  Adoration  of  the  Magi  -  -  - 
Figures  of  two  of  the  Seasons  -  - 
The  Assumption  of  the  Virgin    -    - 

The  Last  Supper   ------ -j 

The  Circumcision    ------ 

Portrait  of  Philip  IV.  of  Spain  -  - 
Christ  washinj5  His  Disciples'  Feet  - 
Joseph  and  his  Kindred  in  Egypt   - 

An  Interior  --------J 


1 


The  Nativity 

The  Madonna  and  Child,  attended  1 

by  Angels     -------j 

The  Legend  of  Trajan  and  the 

Widow  (I.) 

The  Legend  of  Trajan  and  the 

Widow  (II.)      -    -    -    - 
Portrait  of  a  Boy    -    -    -    - 

The  Crucifixion    ------  4 

The  Annunciation  ------  "f 

Christ  healing  the  Blind  -    -    -    -  J 

Portrait  of  a  Young  Man     -    -    -  J 

The  Procession  to  Calvary  -    -    -  *{ 

The  Madonna  and  Child,  with  Saints 
Samson  and  Delilah     ----- 

Heads  of  Four  Nuns  -    -     -    -    -j 

Madonna  and  Child     -    .    -    -    - 


Coques  - 


Grandi,  Ercole  de  1 
■  Giulio  -  -  -J 
Cima  -  -  -  - 
Venetian  School  - 
Theotocopuli  -  - 
Venetian  School  - 
Lippi,  Filippino  - 
Mantegna,  Andrea 
Botticelli  -  -  - 
Grandi,  Ercole  deM 

Roberti  or  de*  J 
Signorelli  -  -  - 
Velazquez  -  -  - 
Bobusti  -  -  - 
Pontormo  -  -  - 
Steenwyck,  Hen-l 

drick  -  -  -J 
Signorelli    -    -    - 

Liberale  da  Verona 


Veronese  School  - 

Dutch  School  -    - 
Andrea  dal  Cas- \ 

tagno    - 
Duccio    di 

ninsegna 
Antoneilo 

Messina 
Ghirlandaio, 

dolf  o  del 
Bazzi 
Mantegna,  Andrea 
Lorenzetti     Am- 1 

brogio    •     -    -J 
Marco  daOggionno 


Buo-1 
dal 
Ri-  I 


1882 


1883 


619 


Pictures  Purchased — continued. 


No. 


Subject. 


Painter's  Name. 


When 
acquired. 


1150 

1151 
1152 
1155 
1159 

1160 

1166 

1168 
1171 

1172 

1173 

1188 
1189 
1192 
1193 
1194 

1195 
1196 
1199 
1200 
1201 
1202 
1203 
1211 
1212 
1213 

1214 

1217 

1218 
1219 
1220 
1221 
1227 
1230 
1231 


Portrait  of  a  Man 

The  Entombment  -  -  -  . 
St.  John  the  Baptist  -  -  - 
The  Assumption  of  the  Virgin 
The  Calling  of  Abraham  -    - 

The  Adoration  of  the  Magi  -    - 


The  Crucifixion j 

Portrait  of  a  Jesuit 

The  Virgin  and  Child,  attended  by  1 
two  Saints    -------j 

An  Equestrian  Portrait  of  Charles  I. 

An  Unknown  Subject    -     -    -    -  J 

The  Betrayal  of  Christ  -  -  -  -  "l 
The  Procession  to  Calvary  -  -  -  j 
Design  for  an  altar-piece  (?)  -  -  \ 
Design  for  an  altar-piece  (?)  -  -  J 
Christ  driving  out  the  Traders  from  "> 

the  Temple  ----•--/ 

The  Birth  of  Venus 

Combat  between  Amor  and  Castitas  1 
The  Madonna  and  Child  -  -  -  / 
A  Group  of  two  Saints  -  -  -  -  i 
A  Group  of  two  Saints  -  -  -  -  j 
The  Madonna  and  Child,  with  Saints 
The  Madonna  and  Child,  with  Saints 
Scene  at  a  Tournament  -  -  -  -  "I 
Scene  at  a  Tournament  -  -  -  -  j 
Supposed    Portrait    of  Girolamo  1 

Malatini  --------j 

Meeting  of  Coriolanus  with  Volum- 1 

nia  and  Veturia      -----  ^ 
The  Israelites  gathering  Manna  in  1 

the  Wilderness  ------  j 

The  History  of  Joseph  (Part  I.)  -  I 
The  History  of  Joseph  (Part  II.)  -  J 

The  Virgin  and  Child 

A  Dutch  Interior    ------ 

The  Holy  Family 

Portrait  of  a  Girl    ------ 

Portrait  of  a  Man    -,---- 


Pontormo  (as- 1 
cribed  to).  J 
German  School  - 
Piazza  -  -  -  - 
Matteo  di  Giovanni 
Dughet  -  -  -  - 
Barbarelli  C  School  1 

of)    -  :  -  -J- 

Antonello  da  Mes  1 
sina  -  -  -  -J 
Vliet 

Sanzio    -    -    -    - 

Dyck  -  -  -  - 
Barbarelli  (School  \ 

of)    -  -  .  -; 

Ugolino  da  Siena 

Tiepolo  -    -    -    - 

Venusti  -  -  -  - 
Bubens  -  -  -  - 
Tuscan  School 

Macrino  d*Alba    - 

Bonifazio  Veronese 
Cariani  -    -    -    - 

Morone,  Domenico 
Bellini,  Gentile    - 

Michele  da  Verona 

Grandi,Ercole  de*  1 
Robert!  or  de*   / 

Ubertini,  Francesco 

Andrea  di  Luigi  - 
Pape  -  -  -  - 
Venusti  -  -  - 
Ghirlandaio,  D.  del 
Mor  -    -    -    -    - 


1883 


18«4 


1885 


1886 


1887 


Fictures  Forohased— con^ued. 


No. 

Subject. 

Painter's  Name. 

When 
acquired. 

1282 
1233 
1234 
1239 

1240 

1241 

1248 
1247 
1248 

Portrait  of  a  Man  ------ 

The  Blood  of  the  Redeemer  -    *    - 
A  Muse  inspiring  a  Court  Poet  (?) 
The    Massacre    of  the  Innocents^ 

(Scene  I.) 1 

The  Massacre  of   the    Innocents  f 

(Scene  11.) -J 

Mary  Magdalene  led  by  Martha  tol 

hear  the  preaching  of  Christ      -  J 
Portrait  of  a  Gentleman    -    -    -    - 

The  Card  Players 

Portrait  of  a  Lady 

Aldegrever  -    -    - 
Bellini,  Giovanni  - 
Dosso  Dossi     -    - 

Mocetto-    .    -    - 

Campafia    -    -    - 

Dutch  School  -    - 
Maes     -    -    ^    - 
Heist      -    -    -^    - 

1887 
1888 

Pictures  op  Foreign  Schools  Presented.* 


No, 


8uld«ct. 


Painter's  Ksme. 


By  whom  Preiented. 


When. 


Landscape  -    -    - 

Landscape,  Phocion 

Crucifixion    -    -    - 

Jew  Merchant  - 
Landscape  •  -  - 
Small  Landscape  - 
Ditto  -  -  - 
Return  of  the  Ark 


■{ 


19 

40 

43 

51 
55 

58 
61 
64 
66 
71 
127 
74 
26 
33 


46  Peace  and  War    -    -    - 

47  Cephalus  &  Aurora  -    - 

*  The  collection  of  Mr.  Biobert 
presented  tp  the  nation  in  1847*  will 


Landscape  -    -    - 
View  in  Venice    - 
Spanish  Boy    -    -    ■ 
St  Nicholas     -    - 
Vision  of  St  Jerome 


Gellee    -    -    -4 

Poussin,  N.  -    - 

Rembrandt  vani 

Byn  -    -    -/ 

GellSe     -    -    - 


Bourdon  - 
Rubens  - 
Both  -  - 
Canale  - 
Murillo  - 
Caliari  - 
Parmigiano 

Rubens  -    -    -J 

Carracci,  Ag.    - 


Sir  George  Beau- 
mont 


geBeau-1 


Mr.  M.  Zachary 
British  Institution 

The  Marquis  of  1 

Stafford  -    -J 

Lord  Ellesmere  - 


1826 


-1828 
1837 


Vernon,  viz.,  167  pictures  of  the  British  School, 
be  found  in  the  British  ^hpol  Cataloguo* 
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FictoreB  Presented — continued. 


Subject. 


Galatea 

Landscape  with  Bains   - 

Plague  at  Ashdod     -    - 

Capuchin  Friar  -    -    -  4 

Adoration  of  the  Kings  - 
Christ  at  Emmaus  -  - 
Male  Portrait  -  .  -  . 
A  Cardinal  •  -  .  • 
Portrait  of  John  Milton 
The  Crucifixion    -    -    - 

Saints 

Saints   -    -    .    •    - 
Adoration  of  the  Magi 
Assumption  of  the  Mag- 
dalen   ..... 
Christ  driving  Money- 
changers   from    the 
Temple     -    .    -    - 
Dead  Christ    .    .    .    T 
Castle  of  St  Angelo 
An  Apostle     .... 

John  Smith,  Engrayer  - 

A  tracing  of  theMadonna  1 
di  San  Sisto  •  .  .  } 
The  Annunciation  - 
A  Knight  of  St.  Stephen 
An  Astronomer  ?  - 
Coronation  of  the  Virgin 
Madonna  and  Child  -  - 
Madonna  and  Child  -  - 
Portrait  of  Cosmo  L  -  - 
Three  Saints  .... 
Pretentalion  in  the  1 
Temple  -  -  -  -j 
St.  Peter  and  St.\ 
Dorothy  -  -  -  .j 
Madonna  and  Child  -  - 
Madonna  and  Child 
Portrait  of  an  Ecclesiastic 
Mater  Dolorosa    ... 


Fainter*!  Nwne.        Bj  whom  Pretented.    Wlier. 


■{ 


Carracci,  Ag. 
Canale     -    - 

Poussin,  N. 


Rembrandt  vani 
Ryn  -  .  -/ 
Peruzzi  -  - 
Amerighi  - 
Ponte  -  - 
Maratti  -  - 
Plaas  ... 
German  School 
Gaddi  (School  of) 


•{ 


Ponte-    -    -    - 

Ribera  -  -  • 
Vemet  -  -  . 
Italian  School   - 

Kneller  - 

Sanzio     - 

Lippi,  Fra  Filippo 
Bronzino  •> 
Bol  -  -  -  - 
Justus  of  Padua 
Umbrian  School 
Pinturicchio-  - 
Bronzino  •  - 
German  School 


Flemish  School 


Weyden  - 


Lord  EUesmere- 
Lt-Col.  OUney- 
DnkeofNorih-i 
umberland  -j 


Lord  Vernon 

Mr.  H.G.  Knight 

Mr.  C.  LoflFt-  - 
E.  Shipperdson- 
W.  Coningham  - 

Mr.  E.  Higginson 
Lord  Overstone- 


Mr.  P.  L.  Hinds 

Mr.  D.  Barclay 
Lady  Simpkinson 
Cav.  Vallati      - 
Mr.      William"! 
Smith      -    -J 

Colnaghi  &  Co. 

Sir  C.  L.  Eastlake 
Mr.  G.  F.  Watts 
MissE.A.Benett 
Her  Majesty      - 


•  This  picture  has  been  tempararilj  remored  ftrom  the  OoUeotion  under  the  National 
VmUexy  lioan  Act. 


Pictures  Presented — continued. 


Subject. 


Painter*!  Name. 


By  whom  Presented. 


•*  Ecce  Homo  "    -    - 
Madonna  and  Child  inl 

a  garden  -  -  -  -  j 
Mother  and  Child  in  a  1 

landscape  -  -  -  -  J 
The   Crucifixion,  withi 

St.  Joh^  and  the  four  i 

Maries  -  -  -  -  -J 
St.  Christopher  carry- 1 

ing  the  Infimt  Christ/ 
St.  John  in  Patmos  -  - 
The    Crucifixion,  with"! 

St.    John    and    the  V 

Virgin,  &c.  -  -  -J 
The  Magdalen  -  -  - 
The  Holy  Family  at  a  1 

Fountain  -  -  -  -  j 
Portrait  of  a  Lady,  Head 
Portrait  of  a  Lady,  Bust 
The  Annunciation  -  - 
St.    Anthony  and    St.*) 

George-  -  -  -  -J 
Cardinal  Richelieu  -  - 
Madonna    and     Child  1 

enthroned,  &c.  -  -j 
Forest  Scene  -  -  -  - 
Death  of  Peter  Martyr  - 

The  Peace  of  Miinster   - 

Cardinal  Fleury  -    -    - 
Interior  of  a  Church 
Pan  and  Syrinx  -    -    - 

Portrait  of  a  Man  -      -  •{ 

Portrait  of  Anna  Maria  1 

van  Schurman     -    -  j 

A  Hunting  Scene     -    - 

A  Legendary  Subject.   - 

Christ  at  the  Column     - 


The  Nativity 


Weyden  -    - 
Mostert   -    - 

Engelbertsz  - 
Patinir    -    - 


Bles    (ascribed  \ 
to)     .    .    -/ 


Scorel     -    -    - 

German  School 
Crivelli   -    -    - 

Pisano     -    -    - 

Champaigne 

Crivelli-    -    -j 

Rosa  -  -  -  - 
Bellini,  Gio.  -    - 

Terborch    -    -j 

Bigaud  -  -  - 
Neeffs  -  -  - 
Boucher  -    -    - 

Mor    (ascribed  j 
to)     .    .    .| 

Lievens  -    -    - 

Weeninx,  Jan.  B. 
Lorenzetti,  P. 


Hex  Majesty 


Velaz(^uez 
Cavallino 


■{ 


Lord  Taunton  - 

Lady  Eastlake  - 

Mr.  A.W.Franks 

TheMarchioness  \ 

of  Westminster  J 

Mr.  Wynn  Ellis 

Lady  Eastlake  - 

Sir        Richard  "1 

Wallace,  Bart.  J 

Mrs.  Charles  Fox 

Mr.  H.  Howorth 

Mrs.  R.  Hollond 

Trustees        of] 

the     British  V 

Museum      -  j 


Mr.  C.  F.Murray 

Sir  John  Savile  j 

Lumley,  > 

K.C.B.    -    -J 

Mr.   Woodford  1 

Pilkington  -J 


m 


Pictures  Presented— co»<imt6t£. 


Subject. 


The  Virgin  and  Child,  J 
with  two  Saints  -    - 1 

Portrait  of  a  Boy    -    -| 

The  Virgin  and  Child  | 

Three  fragments  of  a"! 

Fresco.  Angels,  &c.  J 
Birds,   other  Animals,  "I 

and  Plants  -  -  -  J 
The  Virgin  and  Child   - 

A  Study  of  Still  Life   -| 

A  Study  of  Still  Life   -j 

The   Nativity    of    thel 
Virgin  -    -    -    -    -j 

A  Study  of  Still  Life     - 


Painter's  Name. 


Moretto  da  f 
Brescia  -    -  t 

Clouet(a8cribed  / 
to)      -    '     -1 

Domenico  Ve-J 
neziano  -    -  | 

SpinelloAretino  < 

■{ 


Hondecoeter 

Morales  -    - 
Velde,         Jan  f 

Jansz  van  de  \ 
Steenwyck, 

Herman 

Murillo  -    "    "  [• 
Chardin      •    -  f 


■} 


By  whom  Presented. 


Mr.  Francis  T.  "I 

Palgrave      -  J 
Mr.  G.F.  Watts,  \ 

E.A.  -    -    -J 
The     Earl    of] 

Crawford  and  > 

Balcarres      -  J 
Sir  H.  Layard,  \ 

G.C.B.    .    -J 
Mr.   J.    Whit-i 

worth  Shaw -J 
Mr.G.F.deZoete 
Lord       Saviie,  1 

G.C.B.    -    -/ 


When. 


1884 
1885 

1886 


1887 
1888 


PiCTUEES  OF  FOBEION  SCHOOLS  BEQUEATHED. 


Subject. 

Holy  Family  -  -  -  - 
Landscape  -  -  -  •  - 
A  Dream  -  -  -  -  - 
St  Jerome  -  -  -  - 
St.  George-  -  -  -  - 
Holy  Family  -  -  -  - 
Christ  and  the  Pharisees 
Ippolito  de'  Medici  and  ) 
Sebastiano  del  Piomho  3 
Portrait  of  a  Lady  -  - 
Dead  Christ  -  -  -  - 
Giulia  Gonzaga  -  -  - 
Holy  Family  -    .    -    - 

Death  of  Peter  Martyr  | 


Fainter*!  Name.       By  whomBequcaibed. 


Vecellio  - 
Gellee  - 
Buonarroti 
Reni  -  - 
Eobusti  - 
Sarto 
Luini  -    - 

Luciani    - 

Allori  - 
Barbieri  - 
Luciani  - 
Barocci 
Cariani 


cribed  to) 


(as-i 


Rev.W.H.Carr 


When. 


1831 


S24 


Pictures  Bequeathed — eonimued. 


Subject 


Painter*!  Name. 

Zampieri  -    -    - 

Rev.  W.  H.  Carr 

Rembrandt  van  1 
Byn   .    -    .; 

Carracc],  An.    - 

Bubtos    -    .    - 

Carracoi,  An.    . 

Dughet    -    -    • 

Mola  -    -    .    . 

Bembrandt  van  1 

BjFn  -    -    -J 

Grandi,Ercoledi  \ 
GiulioCesarej 

Zampieri      -    - 

Tisio  -    - 

Mazzolino    -    - 

Zampieri      -    - 

Poossin,  N. 

Carracci,  An.    - 

Dughet    -    -    - 

Caliari     •    -    - 

Dughet    -    -    - 

Poussb,  N.  -    - 

G.J.Chohnondeley 

Varotari  -    -    - 

Lt-CoL  OUney 

Lancret  -    -    - 

Panini     -    -    - 

Heist-    -    -    - 

Velde,W.Tande 

LordFambarough 

Neer  -    -    -    - 

Maes  -    -    -    . 

Tenier8,D.(junr.) 

Dyck-    -    -    . 

Rubens    -    -    - 

Temer8,D.(junr.) 

Maes-    -    .    - 

Mola  -    .    -    . 

Dughet    -    -    - 

Canale     -    -    - 

Hujsman     -    - 

Bev.  Dr.  Hawes 

When 


Tobias  and  the  Angel    - 

Woman  Bathing      -    -i 

Landscape  -    -    -    -    - 

StBavon 

Landscape  -  -  -  -  - 
Landscape  -  -  .  -  - 
St  John  Preaching  •    * 

Tobias  and  the  Angel  •  •< 

Conyersion  of  St  Paul  < 

Landscape 

Stoning  of  Stephen  -    - 
Vision  of  St  Angustin  - 
Holy  Family  -    -    -    - 

St  Jerome  -    -    -    -    - 

Sleeping  Venus    -    -    - 
Silenus  ------ 

Landscape  -    -    -    -    • 

Rape  of  Europa  -  -  - 
View  of  La  Biccia  -  - 
Cephalus  and  Aurora  - 
Nursing  of  Bacchus  -  - 
Cornelia  and  her  Children 

Infancy 

Youth 

Manhood   -•-•>. 

Age 

Ruins  and  Figures  -  - 
Portrait  of  a  Lady     -    - 

ACahn 

A  Gale 

Landscape 

The  Cradle  -  -  -  . 
A  Music  Party  •  -  - 
The  Misers  -  -  -  . 
Study  of  Horses  -  -  - 
Landscape  -  -  -  •  - 
Boors  Regaling  -  -  - 
Dutch  Housewife-  -  - 
The  Repose  -  -  -  - 
Landscape  -  -  •  -  - 
View  in  Venice  *  -  - 
Izaak  Walton-    •    -    •> 


1831 


1837 


1838 


-  { 


625 


Ficrtmres  Bequeathed — eowtimtted. 


Subject. 


Painter's  Name. 


By  whom  Bequeathed. 


When 


Lesbia  ------ 

Madonna    -    -    -  -  - 

Domestic  Poultry  -  - 

Dutch  Shipping    -  -  - 

Itinerant  MimViftTiB  . 

Head  of  a  Girl     -  -  - 

The  Idle  Senrant  -  -  - 

Landscape  with  Figures'! 

View  in  Venice    -    -    - 

A  Battle 

Merchant  and  Clerk  -  - 
Coronation  of  the  Virgin 
Qntch  Shipping    -    -    - 

Portrait  of  a  Woman    -  -l 

Dead  Ghime,  &c  -    •  - 

Landscape,  Moonlight  - 

Crossing  the  Ford     -  - 

Players  at  Tric-trac  -  - 

A  Man's  Portrait    -    -^ 

A  Shepherd  -  -  -  . 
A  Knight  in  Armour  - 
*  Noli  me  Ttogere  *  -  • 
'  Ecce  Homo '  ... 
The  Night  Watch      • 

Ecce  Homo  - 


■-{ 


St.  Ugo 

St  Catherine  -  . 
Landscape,  with  Water&ll 
An  Incident  in  a  Battle - 
Francesco  Ferrucci  -  - 
Wooded  Landscape 
Orpheus  -  -  -  -  - 
Ai^^el  Adoring  -  -  . 
Apollo  and  Daphne  -  . 
Madonna  and  Child  >    - 

The  Garden  of  Love      i 


Schalcken  -  - 
Sassoferrato 
Hondecoeter 
Bakhuizen  -  . 
Dietrich  -  -  - 
Greuze  -  -  ^ 
Maes  -  -  -  - 
Both  and  Poe-> 

lenbnrgh  -  3 
Guardi  -  -  - 
Huchtenburgh  - 
Keyser  -  •  - 
Beni  -  -  -  - 
Bakhuizen  -  - 
Bembrandt  van  1 

Eyn  .  .  -  f 
Weeninx,  Jan 
Neer-  -  - 
Berchem 
Teniers,D  .(junr.) 
Bembrandt  van  1 

Eyn  -  -  .; 
Eibera  -  .  - 
Barbarelli  -  - 
Vecellio  -  -  - 
Beni  -  -  -  - 
Lundens,  Gerrit 
LoSpat^a  (as-/ 

cribed  to)  - 1. 
LodoYico      da  f 

Parma  -  -  J 
Pinturicchio-  - 
Bnisdael  -  -  - 
Tschaggeny,  Chs. 
Piero  di  Cosimo 
Looten  -  -  - 
Saveiy  -  -  - 
lippi,  Illippino 
Pollainolo  -  - 
After  Sanzio 
Barbarelli, 

School  of 


-} 


Mr.  B.  Simmons 


Mr.  W.Wells  - 
Mr.  C.  L.  Bredel 

Lord  Colbome  - 


Mr.  S.  Rogers  - 


Bev.  T.  Haiford 

Lieut.- Gen.  Sir  1 

Wm.  Moore  j 


J.  M.  Oppenheim 

Sir  A.  Sterling. 
Mrs.  J.  H.  Jewer 
Mr.  S.J.Ainsley 
Mr.  Wynn  Ellis 


1846 


1847 
1851 

1854 


1855 


185 
1862 


1864 

1871 
1873 
1874 
1876 


*  Thisjpicture  has  been  temporarily  removed  fh)m  the  Oollection  under  the  National 
Gallery  Loan  Act. 


a   60608. 


K  K 
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Piotures  Bequeathed — wnimuei* 


No. 

Subject. 

Painter's  Name. 

By  whom  Bequeathed. 

When. 

931 

The  Magdalen   laying  1 
aside  her  Jewels  -    -j 

Caliari     -    -    - 

BCr.  Wynn  Ellis 

1876 

933 

A  Man*8 Portrait-    -    - 

Italian  School  - 

^^ 

938 

Boy  with  a  Bird  -    -    - 

Varotari-    -    - 

.^ 

934 

Madonna  and  Child  -    - 

Dolci-    -    -    - 

_» 

985 

River  Scene    -    -    -    - 

Rosa  .... 

_ 

936 

Teatro  Famese,  Panna  - 

Bibiena  -    -    - 



937 

Scaola  di  San  Bocco   -| 

Canale        and\ 
Tiepolo  -    -J 

— 

938 

Regatta  on  the  Grand  f 
Canal / 

Canale    -    -    - 

— 

939 

PiazzettaofSt.  Mark    - 

__ 

940 

The  Ducal  Palace    -    - 

__» 

941 

The  Grimani  Palace-    - 

_ 

942 

Eton  College  ...    - 



943 

Portrait  of  a  Man     -    - 

Flemish  School - 

.. 

944 

Two  Bankers  or  Usurers  1 
in  their  office  -    -    -  J 

Marinus      van  1 
Romerswael  J 

"^ 

945 

Madonna  and  Child  with  1 
Nun / 

Patinir    -    -    - 

— 

946 

A  Man's  Portrait      -    - 

Gossart  -    -    - 



947 

A  Man's  Portrait      -    - 

Flemish  School 

__» 

948 

Landscape  -    .    .    .    - 

Rubens   -    -    - 



949 

Tenier8,D.(senr.) 



950 

The  Conversation     -    - 



951 

Playing  at  Bowls      -    - 



952 

A  Village  F^te    -    -    - 

Teniers,D.(junr.) 

— 

953 

The  Toper 



954 

Woody  Landscape   -    - 

— 

955 

A  Ruin,  Women  Bathing 

Poelenburgh     - 



956 

Rocky  Landscape     -    - 

Both  .    -    -    - 

— 

957 

Cattle  and  Figures    -    - 

— 

958 

Outside  Rome-    -    -    - 



959 

River  Scene    -    -    -    . 

Both  .... 



960 

Landscape  ,Windmills   - 

Cuyp  .... 



961 

Milking  Time,  Dort  -    - 



962 

Cattle  and  Figures,  Dort 



963 

Frozen  River  -    - 

Ostadclsaakvan 



964 

River  Scene    -    -    -    - 

Cappelle  -    -    - 

^ 

965 

River  Scene,  with  Barge 



966 

Shipping,  Vesiel  saluting 

— 

967 

Shipping    -    -    -    -    - 



968 

His  Wife's  Portrait  -    - 

Don   -    .    -    . 

«^. 

969 

A  Frozen  River  -    -    f 

Neer..    -    -    . 

— 
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Piolnres  Beqneatihed — oonHnued, 


No. 

Subject. 

Painter's  Kame. 

When. 

970 

The  Drowsy  Landlady  - 

Metsu     -    .    - 

Mr.  Wynn  Ellis 

1876 

971 

BaUy  Countiy-    -    .    - 

Wynaats-    -    - 

— 

973 

Dead  Trees     -    -    .    - 



978 

Sandbank  with  Bathers 

._ 

974 

View  of  the  Scheldt-    - 

Konhiek-    -    . 

^ 

975 

Stag  Hunt 

Wouwerman     - 

«_ 

976 

Battle  Scene   -    -    -    . 

... 

977 

Ships  at  Anchor  -    -    - 

Velde,W.vande 

_ 

978 
979 

Shipping,  Vessels  saluting 

— 

980 

A  calm,  Vessels  saluting 



981 

A  Storm  at  Sea  ... 



982 

Forest  Scene  -    -    .    - 

Velde,A.  yande 



983 

Bay  Horse,  Cow,  &c.    - 

«« 

984 

Landscape,  with  Cattle  - 

-^ 

985 

Sheep  and  Goats  -    -    - 

Jardin     -    -    . 

... 

986 

Watermills      -    -    -    - 

Rnisdael  -    .    - 

... 

987 

Rocky  Landscape  with\ 
Torrent     -    -    -    -j 

— 

988 

An  Old  Oak  -    -    .    . 

_ 

989 

WatenniUs  and  Bleachit  V 
ing  Ground    -    -    -  j 

"^^ 

990 

A  Flat  Wooded  Country 

... 

991 

Landscape,  with  Fallen  1 
Tree      -    -    -    -    -j 

^m 

992 

Gothic     and     Classic  1 

Buildings  -    .    -    -J 

Heyden  -    -    - 

■"■• 

998 

Landscape,  with  Cattle  . 

__ 

994 

Street  in  a  Town  -    -    -  • 

995 

Woody  Landscape  with  \ 
Cottages    .    .    .    ./ 

Hohbema     •    • 

— 

996 

CasUe  on  a  Hill      -      -  - 

.» 

997 

Old  Woman  Scouring  a  1 
Kettle     .    .    .    .    / 

Schaleken    -    . 

— 

998 

The  Duet 

^ 

999 

Candle  Light        ... 

„ 

1000 

Shipping    -    .    -    .    . 
Flower  Piece  .... 

Bakhoiifiii   .    - 

- 

1001 

Huysum  -    .    - 



1002 

Flower  Piece  .... 

Walj9cappelle    - 



1008 

Dead  Birds     -    -    .    - 

Fyt     .... 

_ 

1004 

Mountainous  Landscape 

Berchem  ... 

_ 

1005 

PloughiW  ..... 

,«_ 

1006 

Cattle  and  Figures    .    > 

..^ 

1007 

Rooky  Landscape     -    - 
a  00006. 

Wils  .... 

V 

w 

^ 


PictureB  Beqneatiied— cofi^««rf. 


No. 


Sul^eot. 


1008 
1009 
1010 

1011 

1012 

1013 
lOU 

1015 
1016 
1017 

1018 
1019 
1020 
1045 

1047 
1050 
1051 


Stag  Hunt 

All  Old  Grey  Hunter     - 
Architecture     of     the  1 


Portrait  of  a  Lady 
A  Man's  Portrait 


■{ 


:> 


Pajnter*!  Name. 


BywfaomBecLiieathed. 


Qeeae  and  Ducks 
Martyrdom  of  St  1am- 

rence  ----*. 
IVuit  and  Rowers  -  - 
Girl  Feeding  a  Parrot  - 
A  hilly  woody  Land-1 

scape  with  Figures'  -J 
Classical  Landscape 
Head  of  a  Girl     -    -    - 
Girl  with  an  Apple 
A  Canon  and  his  Patron  1 

i  Saints J 

A  Family  Group  -  -  - 
A  Sea  Piece  -  -  -  - 
Qur  Lord,  St.  Thomas  1 

and  St  Anthony  of  V 

Padua  -    -    -    -    -J 
Portrait  of   a  Young! 

Man J 

Interior  of  a  Church     - 
XWU-.1  View  in  Venice  -    -    - 

1055  Boors  at  Cards    -    -    - 

1056  Group  of  Two  Figures! 
Dnnking  -    -    -    -J 

A  Landscape  -    -    - 
On  the  Canal  Beggio, 

Venice-    -    -    -    - 
San  Pietro  in  Castello, 

Venice  -----  ^ 
Two  Vedettes  on  thel 

Watch J 

View  in  the  neighhour- 1 

hood  of  Delft-     -    -j 
The    Deposition   fromi 

the  Cross  -    -    -    -  j 
The  Adoration  of  thel 

Kings J 


Potter,  Pieter    - 
Potter,  Paulas  - 

Delen      -    *    - 

Coques  -  •  - 
Merian»  ^^\ 
younger  -  -J 
Hondecoeter     - 


Mr.  Wynn  Ellis 


Elsheimer    -    - 

Os      -    -    -    - 

Lely  -    -    *    ■ 

Flemish  School- 

GeU^     -    "    ' 
Greuae    -    •    • 


When. 


1876 


--{ 


1052 

1053 
1054 


1057 
1058 

1059 

1060 

1061 

1078 

1079 


} 


David 

Lotto - 
Bakhuizen 


Umhrian  School 

Milanese  School 

Witte-  -  *  - 
Guard!  -  -  - 
Sorgh     -    w    - 

Vemet  -  ♦•  - 
Canale    -    -    - 


Woawernum  - 
Poel  -  -  - 
Flemish  School 


Mr.W.  Benonil 

White    -    -J 

The  Mifses  Solly 


1878 
1879 


Mr.  J.  Henderson 


Mrs.  J.  H.  Green 


1880 
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Piotores  Bequeathed — eontiwudd. 


No. 


Sulject. 


Painter's  Name. 


BywhomBequeathed. 


When. 


1080 

1081 

1082 

1083 

1084 
1085 

1086 

1087 
1088 
1089 


1154 


1206 

1251 
1252 


The  Head  of  St.  John! 

the  Baptist     -    -    -J 
Portrait  of  a  Man  in  an  ~ 

attitade  of  Prayer    - 
The  Visit  of  the  Virgin 

to  St.  Elizabeth  -    - 
Christ     crowned   irith 

Thorns 

The  Flight  into  Egypt  - 
The  Virgin  and  Child,  1 

with  other  figures     -  J 
Christ  appearing  to  the  \ 

Virgin  Mary  (?)-  -/ 
The  mocking  of  Christ  - 
The  Cracifixion  -  -  - 
The  Virgin  and  Child  \ 

with  St.  Elizabeth   -  J 


A  Young  Girl  carrying 
a  Lamb. 


Landscape  and  Figures  - 

A  Man's  Portrait     -    - 
A  Fruit  Piece      -    -    - 


German  School  - 

Flemish  School  - 

Fatinir    -    -    - 

Flemish  School - 
Patinir  -  -  - 
German  School - 

Flemish  School- 

German  School - 
German  School 

Flemish  School- 


Greuze 


Mrs.  J.  H.  Green 


1880 


Bosa      - 

Hals,  F. 
Snyders 


■{ 


Presented  by 
Madame  Helm- 
holtz  in  accord- 
ance with  the 
wishes  of  the 
late  Madame 
M.deMohl    - 

L,  Frederical 
Bicketts-    -J 

Mr.  Decimus  1 
Burton    -    -j 


^883 

1886 

1888 


XoNDONt  Frinted  by  Etrb  and  Spottiswoodb, 
Printers  to  the  Queen's  most  Excellent  Mtjestj. 
For  Her  Majesty's  Stationery  Office. 
[14583.-2000.^9/90.] 
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